bogo®mzgmmb Gmms Mybmeggmol mgon™obs ©s
30bmb bobgamdFoxgm nboggboggho

Shota Rustaveli Theatre and Film
Georgian State University

bObITIM36J6(M 3aB6NAMIABIO)D
d36060

Ne 2 (101), 2026

ART SCIENCE STUDIES

353m3gdmmos ,39b¢o360¢
mdognolo
2026



ISSN 2720-8109 (web)
ISSN 1512-4215 (print)

UDC(g08)  7(051.2)
-364

bobgammgbgdm dgbogbgdoms dogdobo # 2 (101), 2026
botrgosgdgom boddm:

Iy MANIIMO

306m3gmby, bagdotrmzggmml mms Ggbomoggmol mgsh™dobs o 30bmb be-
bgmdFogm nboggdbopghol byemmzgbgdsmdgmmbymdol pmdhm®o, dérm-
ggbme

630 336803600
bgmm3bgdemdgmby, Logetmazgmmlb Bmms Ggbmsggmol mgodm®obs ©o
30b6mb bobgmadFogm pboggébodghol 3hmagbmo

o0Mman Banmoa3nmo

®gohmmman, bogo®mazgmmlb Jmms Oybmeggmol mgoddobs ©s 3o-
bl bsbgmdfogm 7boggélodgnol bgmmazbgdsmdgmobgmonls omdhm-
60, 93539 9b0396MLodgHol @odo@tn 28bgmodals bsbgamadols bedgeboghm
-33m93000 0bb@HohnhHol otgdhmen

3309 303060da

bagobrmggmmb dmms Grybomeggmol mgodm®obs o 3obmb bobgmdFogm
060396 Lodghol Igooobs s Jsbmdago 3mdgbogogool dodstrmgmgdals
3mggbmo

604(M 4396MaBbIAT0Y
bagobrmggmmb badsgtastrdml F30bws sbotos dotggmfmogdgmol bo-
bgmmdals Joérommo nboggélbodgdol dthrmagbmeo

bo0J60 ©I3RNdI

badobrmggmmb dmms Grbmeggmols mgodm®obs o 3obmb bobgmdFogm
160396LodgHol bgmmzbgdsmIgmobgmdols mmddhmto, Jmthgmmmgo,
03839 9b0396MLodgHob @odo@to 2sbgmoadals babgmmaols bsdggbogthm-
3393000 0bbdohndhol 3g3boge-mobsddehmdgmo

2



OHHOOIO IO HYRIJHMO0
01uad)y Ju5309

$0dbogato Hgsghmn
00 MMOO9

©0330000mMbydgmo
348903m06J MIMHM30m0dI

30699hHmmo
906069 LY6VENMAM]

353m33gdmmaol bgemddmgebgmo
ddd0 39bodd



bobgemmgbgom dgsbogtgdoms dogosbo Ne2 (101), 2026

Art Science Studies #2 (101), 2026

Editorial Board:

LELA OCHIAURI
Film critic, Doctor of Arts, Professor of Shota Rustaveli Theater and Film
Georgia State University

NATO GENGIURI
Doctor of Arts, Professor of Shota Rustaveli Theatre and Film Georgia
State University

GEORGE TSKITISHVILI

Doctor of Arts, Professor of Shota Rustaveli Theater and Film Georgia State
University, Director of Dimitri Janelidze Scientific Research Institute of the
same university

REVAZ CHICHINAZE

Professor of Media and Mass Communication Shota Rustaveli Theatre
and Film Georgia State University

NIKO KVARATSKHELIA

Professor of school of business, computing and social sciences in

St. Andrew the First-Called Georgian University of the Patriarchate of
Georgia

KHATUNA DAMCHIDZE

Choreologist, Dr. of Arts, Shota Rustaveli Theater and Film Georgia State
University, Researcher of Dimitri Janelidze Scientific Research Institute of
the same university




Art Science Studies Ne2 (101), 2026

Literary Editor
TAMTA KAJAIA

Technical Editor
IA LODIA

Book Binding
EKATERINE OKROPIRIDZE

Proofreader
MANANA SANADIRADZE

Head of Publishing House
MAKA VASADZE




36gonmobomgol  ImFmogdymo
doboms  PBérmbggmymeomo  1b-
© 0gmb Bgbodedobo Lodggboghm
330629(00). b Nbd sbegls Im-
boggdgdo  sgdmeol  Lodgbogtm
330m0g3035300L Fgbebgd dJotopm
©d obamolygé gbgdBdy, satgmag
badermdols 0bgmolytgbmgsebo g-
Boydy.

360 mol bheddydo godmeyds
0330306908 bbgoalbgs Logbhmedm-
6obm 3g3mozom 39bheb.

6883800 dmagzefmogm @
bmdgdabsmgals dmgzdsthmgo:
0102, md0gmolo, @sgom 8¢dsdgbgo-
ol godBamo #40, bagobhmggammb
domms Gpbmeggmol mgopédobs ©s
306mb bobgemdFogm nboggélbody-
0o, Il gmd3bo.

Ho/a3ogbo: +995 (32) 2999411 (240)
dmod: +995 (77) 288 762

+995 (93) 628 884
E-mail: kentavri@tafu.edu.ge
Web: www.tafu.edu.ge

Materials supplied for the
volume should be provided

with corresponding scientific
appliance. Paperwork concerning
author“s academic qualification
and summary of work should be
attached in Georgian and English
languages.

Printed version of the volume is
sent out to various international
research centers.

Works should be supplied under
the following contact:

0102, Tbilisi, Davit Agmashenebeli
Avenue #40, Shota Rustaveli
Theatre and Film Georgian State
University, Second Block

Tel/Fax: +995 (32) 2999411 (240)
Mob:  +995 (77) 288 762

+995 (93) 628 884
E-mail: kentavri@tafu.edu.ge
Web: www.tafu.edu.ge

© Logobrmzggmmb Jmms mbomoggmol mgodh®obs s 3obml
bobgmadFoggm 16oggebogyhHo, @dm3Egdmmds ,39bdheghn®, 2026
© Shota Rustaveli Theatre and Film Georgian State

University Publishing House ,Kentavri“, 2026




bamAJ30

306M3BMMOBIMdY

0bsbm meadg

303J0IMN IO IQRIOHMBS QO 306GHNVIL() LEIBGMB3®OIBNS

01060380 MMBJ dILNM3NBIOLLIG b M3695630
0903088 330633900

303306 MoNIFOIGMINL 3OMHOQMILN

oo dmbody

30436 302NL S30NIGMBNL OGOBLBMGASBNS Al I3MJd3N
3L OIMI-30836630600)0 OIIF6IBYIdOMdNL
BI6IBNIGN PO JBMION3IGN HMEN

bobm 3do@odgzomo

039MN3TL0 NPINL 36RO6BE®ABS XX LOTITBNL

80M®QJ 65bABGNL PM3JFI6OIG 306M30N

33%00b 3333350

bomos (Hygdomodyg, modst godszody
30PN6360L OGOBLBMEFOBNS BNVBOIL? J3MId30

baT™M363060b 3363533600 OY 3ITIOIHIMO HIHNB30

3g@ge gatedzoao
SOIGEIONIT0 3I3MIFIRISNM0 3T SOBMGIIdN
3IOIGOL LBIGMI0

(,70bsbmoly 3¢rg300L" dogsmomBy)

baT™MM36360b 333MA3aMHMV XVIII badcHOIIaMEHOLM
3M6BIGHIGBO0L 01930bIVBITIO LIJBOIGOL FabITVIB0

013006HMTMB00

®065m06 Jomsdsdgzomo
133306390 = 3430IG0 OHNOJS0

24

33

49

60

69

83



406M3BMMOBIMdY

306003 dbogngogo
B50M3Mad606 33 168I - POMBN B3N JdIdNLY
©4 EOHMOL 30X3d

bIMM363560b 33635336000 ©Y JIMOIHIMO OBIHOB3N

bootd gogmabgatody

b3 M363506 BLOLOJFS 3L MBI IMLY X

WMIWIGL IMEHOL

bogm 330Mmogbgamos

5030060IGHMBOLS RO N6OIGI®INSEB0NL

3MHMO I3 YW OIGI OIGNB3N

bomos gm3sgmgodzomo

0336MM30JdNL 3BIGHRN M) bILM36IdNLY

09 356503608 LBVIGMIN

30méao gbogedy

3YWOIGHNL BNBSBLIGN SGHINOIIOIGY: 3MPOLOIGN HOIGHM,
3M33MB3603N XS 3500 HMEN IGM36ILN IP3GOIPMINLY
©9 33MB6MAN3TGN 3HRNL IBGHIB3ILIMBHIN

3500 30bzomos

B0B®IWN 3oMH3ION630L HMEN 3SLOGMBMANIL?
0I»N333N

dogmbod mzobzomos

33 M30L TP OIHILN JOOHIGHIOIdN P LOJOIGHABIL ML
0IGOLOILN 3MOIBBNSIL0: SbOTN 343MB3IZIdN

omEm §13dntody

3YWOIGNL LVIGML 3G MIAIBIBNG

306035 P 3080 363 36Id0N

360030k 035bmgzd

©NOM30 MNISOGOLO Q6 306ML IMEOL -

Obd0 3I0S-30R3MIY

92

100

m

122

126

133

140

151

210



CONTENTS

FILM STUDIES

Anano Dolidze
VISUAL INTERMEDIALITY AND HYBRID SCENOGRAPHY IN

CONTEMPORARY AUDIOVISUAL ART 162
Teimuraz Kvirkvelia

THE PARADOX OF CAMERA OBJECTIVITY 165
Lizi Mosidze

THE TRANSFORMATION OF VIEWER ENGAGEMENT IN THE Al ERA.

THE FUNCTIONAL AND AESTHETIC ROLE OF CULTURAL-COGNITIVE
TELEVISION BROADCASTING 169
Nino Tskitishvili

REINTERPRETING THE AMERICAN IDEA IN DOCUMENTARY

CINEMA OF THE SECOND HALF OF THE 20TH CENTURY 173

MEDIA STUDIES

Natia Tkemaladze,Tamar Vashakidze
THE TRANSFORMATION OF MEDIA LANGUAGE 175
IN THE DIGITAL AGE

ART MANAGEMENT AND CULTURAL TOURISM

Medea Kurashvili
ALTERNATIVE CREATIVE PLATFORMS
IN THE CULTURAL SPHERE 179

(The Case of the , Tsinandali Award®)

MATERIALS FROM THE OPEN SESSIONS OF THE 18™
INTERNATIONAL CONFERENCE OF ART RESEARCHERS

THEATROLOGY

Tinatin Katamashuvili
PERFORMANCE: A MAGICAL RITUAL 183



FILM STUDIES

Mariam Akhalkatsi
DRUG ADDICTION ON SCREEN - THROUGH THE CHANGES
OF TIME AND BEYOND

ART MANAGEMENT AND CULTURAL TOURISM

Naira Galakhvaruidze

THE SYSTEM OF ART BETWEEN THE GLOBAL AND THE LOCAL
Niko Kvaratskhelia

THE ISSUE OF AUTHENTICITY AND INTERPRETATION

IN CULTURAL TOURISM

Natia Kopaleishvili

THE GROWING ROLE OF TECHNOLOGY

IN THE ARTS AND EDUCATION

George Pkhakadze

THE FINANCIAL ARCHITECTURE OF CULTURE:

A HOLISTIC FRAMEWORK, COMPONENTS,

AND ITS ROLE IN ENSURING NATIONAL SUSTAINABILITY
AND ECONOMIC GROWTH

Maia Gvinjilia

THE ROLE OF DIGITAL MARKETING IN

GASTRONOMIC TOURISM

Malkhaz Gvinjilia

EUROPEAN CULTURAL ROUTES AND GEORGIA’S TOURISM
POTENTIAL: NEW CHALLENGES

Dodo Tchumburidze

MANAGEMENT OF CULTURAL SPHERE PROJECTS

AND THEIR IMPACTS

Krasimira Ivanova

DIALOGUES BETWEEN THEATER AND CINEMA,

THE NEW META-APPROACH

10

189

190

192

203

204

205

206

208

Al



Art Science Studies Ne2 (101), 2026

306(MaBMO®BIMbL

11



bobgemmgbgom dgsbogtgdoms dogosbo Ne2 (101), 2026

12




Art Science Studies Ne2 (101), 2026

3b8bm mody

bogdotmzggmml Bmms mbomoggmol mgodmtobs s 30bmb

bobgamdFogm Nboggdbodghol

o9om-30dg0myéo bymmgbgool mdhmesbeo,
bgemddemaobgmo: sbmgohgdmgmo dbhmagbmto

ognos bodhém3zomo

30330 IM N IO IXIGMdO VO 30d0MNXIXN
LBIBEMB3OOBNS 11663IROM3I SIVNMBNBIOLIG
b3 M36J05380

¢gBoydg

0goG0, 306 s Hymwgze-
800 - 93 bodo g30bpsmy®o Lobipydol
3mobogn®o godozgbs Lbgowolbgs
30¥m0mdo  gbol, 0bbhédgbig-
dob, Heopogoobs s 0bbhodygon-
60 3mbhgdbhob godmygbgdsl bego-
O mgds. gb godozgbs XXI bomsnbol
308906 3nmdnGedo dodpobe-

g Loosbamggdol @mbdg Lym no3-
MM 3060000 bgds. 30dMoonmo

Fgomgendo gmdgon, Gm3mgd-
dog Lodogg Lobhgdol godnomy®e
mmangd  ghomobmygms  dmddg-
©90L, byt dsgogmo s 96 godm-
bogmobo dmgmagbos. gb (hgbogbios
30bbognmtgdom  36083bgmmgbo
3mobgde bggbmabogool, Logék-
3ol mEgeboBogoobs o goBmommy-
60 dhHImbagghmlb 3mbihgdbpdo: o3
9mgdgbihnddy Bgodhbggs vmbodbuw-
o bodo Lobigdob yzgmedyg mads,
bdotroe bogmgd gobbommumo 339-
mo.

bhohoodo  3gmgzol  ggbho-
b Joombgos: o 35deboBdgdom

bgds 308gsmymo Fnomygondmds

(visual intermediality) - oby g0®qy-
sgmyéo  gamgdgbindol gbhomo Lob-
(93000 dgmegdo mmgalndo go-
obgme - bggbmadogoym ©s bog-
OEMOM03 3m33mbgbhgddo? o, dg-
©9390, MMaMM Yoemndgds sbogno,
LobmgBnmo g0Bm0mydo godmyoo-
ods, MMBYoE FO-EOW3Y 90
960 bobhgdol g3nmgbol?

bhohods  gybbmds  interme-
diality-ob, 3mbho®edsdynmo mgod-
Mob, bogthEmo®ozo EGO3dHYMZ00-
bo o gdoblbodotgdymo doygnérgd-
ol 3mb63g3E0gdL. gb mmbo hedhm
96030bgmls ogbgol: intermediality
sbsbosmgol Lobigdgol dmmols 3og-
dotol 539bm3gbl; 3mbihtsdsdy-
o mgmMos 308momudo gamgdygb-
ool oghmbmdone  bodrodommm
Laodhpbl sbodymgdl; bogbhgmomogo
©60do@ntgod  dbomogogn®  obl-
H6339b0OgdL  a3adwgal  begbma-
Mogoymo boghpol 33mmggzobomgol;
93sbbo30Mgdnmo dogncgomols
36909 30 308 om0 bobmgBols bm-
306 356BmIogmgdsl sbsbagl.
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boggebdm Lohyggdo: 308me o Jmsamgeaemds, bggbmatsogos,
L0365 050 ©M3ASHIME00, SmbHEOHISH IO DgOHE0, 3000 M0
am®d980, 308 700 Lobomg8o.

Intermediality-ob 3mbggages: Lobgpgdgol méal boghgy

30Bpomado  Inomgn®mool  33mggedo  yggmedy  3ogmg-
Boobo bgdy gydrgs hodmobs o hom Iomgbdgamipol beddmals

Intermediality in Theatre and Performance (2006) g3noc3bob. sghm-
Mgoo intermediality-b gobobogoggh, Gmamérg Lbgowobbgs boldg-
3ol dmcols i3bdaonto gowegzgmol 36maglbl: gb o6 bodbogl gémo
Lobhgdol Igmergdo debrhog hotrmzgol, 9évdge dbomo 1ybmdgbal
F963mddbsl, boog mGo b dgho Lobhgdol 30BmomnGo mmans
sbagm, baghomm goBgemyé 9bodo géhomoobwgos.!

aghmdme  39bhtomyéo obgndabios, Mmd ,mgehto yzgms
bbgo Lobhgdol 303g3goos” - Logthgyg, m3gmbog sbodomogoobs
©d gokrsddbol Pbsto goohbos.? gi gmédnmotgos goblbsgnmg-
e sbomohogn® 3603369mmasl s¢hotrgol: ogo sghonto Lobigdol
bhodnLl oboggol, Gm3gmbeg bbgs Lobhgdgool godgemyéo gmg-
396¢gd0l Bgmzgabgdobes s go@sedndeggdol pboto goshbos. 83 3gmb-
399H030b, 30bmb 303960, Hhymg-gomgho o ogMmo 3GhmgdEos
bomgohtrm boghggdo Lbgs 308m0myeo Lobhgdol gdmgeew 3o o6
b gobobogmgdmogl, 63y mgodtol dogé bbgs bolighgdgdol go-
Bnomunmo mmgnzol smgobgdse: gb gmgdgbigdo bamgodtm bogh-
3oL godmbsbmmadom mgdbogmbl sdmo&gdl s dbogo 36083b9-
Mmool 3mbbh&notgosl HFymol bgmdb.

3o¢mol 303060 goBpomudo Fpomgon®dmdol 303 ghm og-
™G0 3obB3mdomgdsl ggmozodmol: gobbbgoggdmmo goBmomy-
6o bobegdgool 33gmedg 3odMonmo boghggdo 0dowgds, Lowog
bbgoobbgy gbmghodn®o 3mwo ghmnodmyme ©s Phmogho-
©33m30gdgmo© gbdaombotgdl.’ gl 33gme Lobhgdgdl oghm-
Bmdosl o6 960 dg3b - Sotogom, 3odGoEgmo godemyéo boghgg
439emo dg3tgdogmo Lobhgdol 308m0mumo mmanlznm dpohogdo.
03 Ho®hmb 33mgzomo batggdgmo bod dodomo sbdgd@pdos. Sotr-

1 Chapple, Kattenbelt, Intermediality, 2008, p. 11.
2 bid, p. 37.
3 Pavis, Theatre, 1992, pp. 1-7.
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39eo - intermediality gn®omgosl sdsbgomgal ,d1s bogchrggods®,
oby 9bm3gbgody, erendmgdog bobhgdgdnl bedmgtgddy 0doyds ©
3mabognéo obgodmobydo gedozgbol hothmdo dbgmowe gd3gse-
3gmbrg - gl 3mbggygos gddodommm sbomoBl mgmtonm o8l obo-
d90L: bgdobdogéo 30déo@ymo godgemyéo bodndgzedo dgodamgos
aobobomgdmgl Lobhgdydo Johgamdogdol gotgmagddo. dgbedy
- intermediality 308gomuto anmaogol HGobbazgdols 3hmigbdy yu-
Momgdol godobzomgdol Lodnomygdsl odmgzs: o brgos, Gmog-
bog 30bgdsgmatoggonmo bgogs mgeh®do g0l ? 8b Ladhgmyggo-
Bom gmghol mmgoags Lobggbm bogéhrgl gbgggs?”

bogbrMdG030 EEOBSHHEOZ0d S LErgbmatvmges, bmames
30870mMH0o mbbhmds

390 do33omgmols Space in Performance: Making Meaning in the
Theatre (1999) Logb ol ghm-goho yzgmoby ymamolbdmdgggm do-
3mgmaool 3gmogodmol: goBognmo Loghgy, Legbpdo Logbhgg,
obhmdomo boghpg, Lvmsdsdm bogbhiy o mgoHGsmyco bogésg.
303397990 d3(h30390L, Mmd o3 bogheggol Fméol phmogthcmdo-
3obrmngdd ghm-ghmo yzgmaedy demogho mbémdomo 0blbhendgbhos
Lobggbm bymmgbgdsdo. Loghmdtogo ®edsdndgool 3mbgga-
goo intermediality-ob 33mggedo 60dbogl, Gm3d begbmahegoymo
bogrg, MmIgmog ghmEOHmmIE GodEgbody godmemyéo bob-
(0030b mmanldom m3geohgol, od bobhgdgdl dmeol ,dns bogggb®
530803760@ J3bob. ol 96 06hggl - mgoh®o 306 op Jobm - 86edg
™m$0390 ghmOmYmiE, Jdbol goBnsmmné 83d0g0mgbhmdsl, Grm-
3gemog obsagmo 3603369mmdals 36r990L dhetrgdl.?

bggbmatagommo bogtol gb g3oBnsmmyéo 93d0gz0mabhmds gob-
bogMmMgdom bsmmop gmobogds obgom bedndgzcgddo, bowog Lydo
Lobhgdol gemgdgbhgde doBeboddotrorgmoE Mobos®lgdmAL. maml
gmb BHtogeol Dogville-do (2003) (g3¢rmogddgboll @oBonbgéo: 3o-
096 atsbho, 30r9oHoPmo 3MbLnmdebho: 3ot anmogbmbo) byd-
080060 - 00(H3dg obsbymo gnhgdobes ©o 3gomgdal 3mbhyégdo
bobangdal, duhgdobs @ gBmgdal boggmowp - 30bgdodhmadogonm

1 Chapple, Kattenbelt, Intermediality, 2008, p. 11.
2 McAuley, Space, 1999, p. 25.
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bogéEgdo 3ok Eed06 MmgshEvETGo Jobmdommdol §bodg maedote-
3m3b. gl goefyzgpo 30dpomuné bobipgdgol dméol 8o bogeggb®
393mM33900em0, g3t 0Mgonmo gméddon Jabol. dszzoggmol do-
3mmmgaonsdo Dogville-ob bog®hag yzgms 3obhgamedosdo géhmodmy-
o 93mg3gegds - 3odolnto Linoool boghgy, 8dgGodgmo do-
madol bggbpdo boghgg, 1930-0060 Fmmgdol mbbhmocmo boghey o
mgodhol as if 3ohmdommds - o 93 y4zgmondol ghmomymo
bogngo@mos sbogn, bagbhomm goBmemyé mmgogol gabob.

dongd demoggdol Visuality in the Theatre: The Locus of Looking
(2008) bogbrgmdtog sbogmodl 3owgs gémo 3obdmdomgdom sdwog-
¢gol: 308momumo domopmmgdobs s Lmgosmado bndogdhod-
3ol gymbom. dmozgho 93h30agdl, GmI bomgshmm bgbmatoggos
»09030L Fabhhomb“ (locus of looking) gdbol - gobbedmgéogls, gob
6ol bgoogls, boosb s Mo Jnmboom.! lbgs bohyzgdom, bggbmatoggos
30 06 sbsbogl Logthpgl, 96edge Joynmgdgml 3o6bobmdl semddob.
9L gobbognmtgdnm 360336gmmdsl adgbl 306G o@nm bogthggddo:
bodg MPSHGHITMPO0 s 30b735HMaGMOROTMO WMmE03d gOMOEO M-
moE gbdaombotgdl, ,bgogol Fabrhomo® meoggl bobmgbo brogds.

bggbmataggns (production design) bodogg Lobggdedo bbgewolbgy
mma0lom 3mgdggdl, ommdge géhmo baghmm gybdgoom. stbmmeo
36mblmbols Looking into the Abyss: Essays on Scenography (2005)
03 g3bgdaodl yzgmoeBy megmbydoe bbbol: begbmategos 4360l
Loe®m3gh“ - g0Bgomyc, gdmpond, obomoom Lowm&dgl, Gm3gmog
dhhygm, mErsebodgdnm Labpgbm ob g3tebamo bogéheol domds
bedgotrml blbol.? 2gob do6bggmol Production Design: Architects of
the Screen (2004) bsBl nbzedl, @3 3obm-¢Hgwmg production design-o
308 om0 bodogogol 0bgmabndyddndos: boghgg o gotgdm
0bggm®3ogosl s@otrgol 3gHlmbezol glbogmmmanal, 8330l hgddalbs
0 3bFymdols Bgbobgd.?

09300 dmGEzgmoby ©s 3Mobhob dmdgbmbol Film Art: An
Introduction (2020) 3obgdogmatagomgmo bggbmgéogool sbsmo-
B0 03 FeGhmb 3ogs 9o dodotrornmgdel gzodmggl: 30bmbgg-
bmg&ogsdo bogbg, Bgéo, 3obomgds s gadintde Fomdmowagbl

1 Bleeker, Visuality, 2008, p. 2, 2008.
2 Aronson, Looking, 2005, pp. 5-7, 2005.
3 Barnwell, Production, 2004, pp. 28-30, 2004.
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»30870mM0 ;mb&mdol” s3hmbmdoné gbol, hmdgmog Logyzogho
obMmdol dsbromgmudem, bdomsw by dg36vE na3tm dmgbo-
moE ™3gM0hgdl. bFmégo  9g3hmbmdogtmdol Fysmmdomss Jg-
badamgdgmo godmdeGo mmaongol HMebbagmo Lbgs Lobhgdgodo:
bgbmatagns ,dmaBdenGmol“ - 30b53ohmadogonmo godyomndo
wmmaogd mgeh©do, bomgodhtm dobmdommos 30bmdo, hgmg-biy-
ool gbogiogs bLgbsdy - o 83 ,dmaBantmdsde” sbogo, bogéhomm
308060 96 0ds@gde.

3mbho®edshnmo mgodeo:
308m0mméo gemgdgbhol edmnzogdmmds

30bb-mol gngdsbol Postdramatic Theatre (ggé3dsbmemo 1999, ob-
amolyéo 2008) intermediality 3gmaszol yzgmedg besygmazogho mg-
®m&0omo d9Bsd. madobo 3mbho®edshnm mgoh®dl gobbedmghogl,
Ghmambg gmedsb, boog Logheg, bbgymo, bds s gobgomydo
3h3mbagggbrm (HdlHoob mobsdsé, bdotow 3o dobdg 3gp, mbdm-
d0m 10ddodgl ohetgol.? gl 6odbsgl, M3 dmbho®edshymo befetm-
dmgoo Lgbmamogool, gobsmgdsby o gogm-3tmgdaosl dgdb-
Hob 0 bhEsEgogoeE” 30 96 0ygbgdl, 86035 - edmyingdgm,
LErnmazlmzgeb mbGOmdnm Lobhydgdow ogomadydl.

mgdobols sbsgmoBo gobbegnmtgoom 3b0dzbgmmgebos interme-
diality-ob 33ammggobol, 30650006 goBmomydo s3hmbmdos LFmego
ol 3otrmdds, hmdgmog 308msmnMo mmaogdol HMebbogml dgled-
™99l bol - bowog bgbmategos Hgdbhol ommbhtogoss, of
OOobbggto o6 begds, 308momoa dogodznmos dgdbpb. Loweg 3o
bgbmatogns edmyoEgdgmos, ol mogobyumEgds JMmbitgd-
o bobhgdol hedhmeob o dgmeryg bobhgdol mmgogol smgobgdols
bednomads gdmggs.?

LoedMb Fo3d7EbobY s 3mM33mogodol The Encounter (2015, geoob-
630l Logermsdmeobm ggbhozdmo) o3 g0dgsmuto dghmbmdools
439madg G035 60 bgbyéo godmgmabgoss. b3gdhoimo 3gdtry
3m3gbzgnl 3rmBoBge egndbgdnmo s dnbmatrgmo bdmgsbo bol-

1 Bordwell, Thompson, Film, 2020, p. 112.
2 Lehmann, Postdramatic, p. 66.
3 Ibid, p. 97.
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(h030b Lodnomgdom doyncrgdgmb Jgbodmgdammos gdmgas doommb
bds, G3gmog ,,3mdéomol” Loghegdo, Gog bndogddhndo 3obgdes-
H™acvgonmo 3039600l ga3gdhob b3gboom sbsmmmgl 4dbab. gl hggbo-
30 Lgbbmemo sdmyPz0Eadmmdol yzgmedy &3 gedmazmobgdss
- bogég, sHImbagzghm s ,bgozol Fabdhomo® dggéol dgdzgmonm
4om00@Yds O dMd goBoznmo bzgbma®ogool Lodysmgdoo.

3mbho®edshnmo hodhm The Encounter-ol obognoBl sbemgdné
boe®m3dgl Ldgblb. mgdebols dobgzom, bowog godmomydo (o3 dgd-
mbggzedo bgbbmérnmo) gemgdgbho bhgdbddg dgh mbdmdom boddo-
3gb shotgdl, og sbomao, sghmbmdoyéo semgdol gbs ysemodwgds. The
Encounter-3o gb gbs 13gbol 3gd39md0m Yomodogos, 3ogésd gagdho
30bg3shmatogogmo 3odnsmmdo mmgogobss - bndogddnéo 3g6-
b3gdhogol sbommmgon: Joygntrgdgmo mbemdom bogéhigdo bbgs Lob-
(9ol 39339mdom megbgds. bios wodbmbol Digital Performance
(2007) sbgo 65373936g0L ,Hgdbmmmaantdo bobmgBol“ (hybridisa-
tion) dgdmbggzgdoe gebobomogl, Loeg Lomgodh®m bogbheg Hod-
Bogmmaog®o bodnomgogdom bbgs bobghgdol bybbménmo enmaoiol
obsgnmals §abol.!

9356b030cgdnmo dogncgdgmo o goByomyéo bobmgBo

703 6oblbogéol The Emancipated Spectator (géebgmmo 2008,
obgmolyéo 2009) intermediality-ob 3gamgzol bmgomdmmogolnéo
3obBm3ogmgdom 93poegol. Grobbogho 83¢30390L, 3 Joyntgdg-
o 30Bm0mmyéo bgmmzgbgdol dobogéo dodmgdo 3o 96 stol, d6redgo
360336gmmdols oghondo mebssghméogss: Goasd deynhgdgmo
063 dbol, gobdodrogl o Mygamgdbool sbegbl 0dol dogmds, Go-
bog PByemme bgogh.? 83 sbgydgbhl intermediality-ols 3gemggolbel
3oblbognmmgdnmo 360336gmmds gbodgds - 300GoEnm g0dmomy®
bogérgdo, Joyncgdgmo gbhmobmymao méo ob dgho bobhgdol Jm-
ol 0bhgt3&ghHoEool sbogbl.

6bbogcols sbsmoBoll dobgogom, Bgdmombodbnmo géhomotmy-
mo 0bhHM36HOE0d ,g35bLadomgdgmoe® bebosmalios: doyytrgdgmo
960 LobHgdol 3mom sddol hemhmesb mogolbyamogds s 3g-

1 Dixon, Digital, 2007, p. 1-b.
2 Ranciere, The Emancipated, 2009, p. 13.
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admos badogg Lobdgdol - mgepGomnmo, J0bgdshmamegoymo ©s
bohgmazobom godmamyéo gbs ghmobmmmo Foogombmb.! 83 ge-
30000, 3007060 Fgomgn®mds doyntgomol godmgomadol
0306Myob.

damogghol ,bgogol Fobrhomol® 3mbigagos? Gobloghol gdsb-
bodotgdye doyytgdgaml o3bgdl. 3odMoonm 30demu® bogbhegdo
3ognkgdgmo ghomodmgmaen bado gebbbgseggonmo ,bgogol Foh-
Hoodb” 8¢0gdzedl - mgontemytomsb, 30653shmatoaonmosb
8 (H9mg-3088mueoob. Lgbma®hons, gobomgds o 36mgdeod
530303760 960bgdmol o Fgodmgds smoaffgtml - doghed ab, ¢og
3ogn69dmol smddedo bogds, mogbeg ob o3 bod g0dgemué gbol
9ONEOMPMOE 3000bmmob, Pbomsgos o ymzgmo doyntgommol-
®30b gobbbgeggonmo. Gobbogmol geggoom, LimGgwo gb 0bwogowy-
S Mo, 3obndgmégdgmo obhgéddghogos intermediality-ob godyo-
6o bobmgBols yggmedy sélgdomo dgmgans.?

anbmgér 30gbobs s mgm 5gsb moyggbol Reading Images: The
Grammar of Visual Design (2006) o3 sbogoBl z0Bpeemuto 603-
Bgdol 3pmboeb 83o&gdl. oghmMgdo 30Bpemumo  Logthiol
»36035(h03089“ Logdermdgh - 3m33mBogoyeo, gghoms o demob-
Ho3n60 gmgdgbhgdol Lobigdody, Gm3gmog dogntgdmol obggth-
369(Hogosl Fobdsbrmagl.t 30dMomam godgemud Logbhegdo gb
»36038(h03d" eboymgdnmos - bado bobhgdol gérwvdomogs ghomo-
Gogme Imddgegol - 3ogéod gdebbodomgdgmo deyndgdmal nb-
h963690hoE00l 3mbgbgosmo yzgmedg bpmew bfmego o3 3odm-
090380 gmobgdo.

303 m0mmco bobmgBols 3gdoboB3gdo

mombo Lomgmbom hadhml - intermediality-ob, bogégmodozgo
6d3(H PG 00L, 3mbho®sdddhnmo mgepmobs s gdsbbodotgdgmo
30gp6gdmol 3mbrgnEegdel ghmmdmomds godnomyéo bobmgdal
bod dotromo dgdeboBal sz3mgbl: g30Bnsmydo 3mbggbgool hHeb-
bzgél, bydogdha®o 3geb3gdhogol HEwbLagMbs o Lobhgdgool

1 Ranciere, The Emancipated, 2009, p. 14.
2 Bleeker, Visuality, 2008, p. 2.

3 Ranciere, The Emancipated, 2009, p. 13.
4 Leeuwen, Reading, 2006, pp. 1-5, p. 15.
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9bmmmnm 83mgdgogdsl. gl dgdeboddgoe géhmo mgmGogmo bo-
Bob bbgoolbgs Fgbhpoml Feérdmemagbl. obobo gbhrmdsbgml 3o oé
a3o3mGoabogl, s6edg 30demuto bLobmyBol Lbgowaslbbgs Lom&dgl
sbebegl: yzgmedg bogmymowob yzgmody 3m33mgdlnéodwg.

3otggmo dgdobobdo - goBmomydo 3mbzggbgool HHebbagho -
439madg bommymos, Mopaeb ghmo bobhgdol 30bgemudo mmgngs
3gm 30 306 o306 goesmol. 83 dgdoboBal dozzongmol boghmd-
6030 Hod3mmmmaod yzgmedyg Bnbioo sobogodgol. Dogville-ols dogo-
momBy (HMebbggto dothadoto bobosmoabss: Lomgshem 3ot moo-
™08 306535hmadvgzonm bogéhgdo mbmdom bodysmagdow odsg-
30. 30330790l yzgms 30¢ameos - 3oBoinéo, bggbnho, mbéhmdo-
0, LEMFSTM O MgohGvMmYGo boghgy - ghmEOMYMIE 83md-
39090 LFmGgo 83 Hthebbegéol Fysanmdom.! mgdsbols hotrhmdo
30 gb 3obEodotmmods 3087m0myeo ©odmY30gommdal y3gmoby
M@0 Mo 3ddmgmabgoss: bgbmatagos hgdbdl o6 sbsbogl -
ol mog90 bgos hadLo.

dgmbrg dgdoboB3o - bigdogddntdo 3g6L3gdhogol HHebbagmo The
Encounter-3o 3m33mggbné bgbomlb ogamgbl: 30653shmaéogenmo
bydogdhnto 30dgHol mmgogs - 300 bgooglh, Loowsb, Mo ggmboom
- ogoh®obl boghpgdo dobmoedrpmo bdmzgsebo Lobigdol dgdzgmonm
bgamaebmys 0gddbgds. dmolgéol ,bgogol Fabrhomol” 3mbggaygos o3
3979060830l sbsgmogon®ro dotmgos: 30bmBo 3odghe gobledmatogl
»09030L Fobhomb®, bmmm mgoghemué Loghegdo o3 opqbdigosl
h9gbmmmaon®o 0bbhérndgbiom Jabol.? Gebbogmols dobgogom, do-
4969090 53 d53mbgg30d0 3obogo s dGol s mGo bobhgdol
mmaogdol ghomodmmmo 33900l Bgegas 0bhgtdéghogool bodys-
mdd gdenggs.’

3gbodg 3gdeboddo - Lolbihgdgdol géhrommedmumo sdmddnwgds - yzg-
o8y 3m33amgdbmdos o yzgmedy Leryemee Good Night, and Good
Luck-ol Broadway-ols 36hm@ydgosdo gemobogds (hgz0bmto: mgzo
36m3gco, Winter Garden Theatre, boy omégo, 2025). bdgddhogmo

2062 3ambolbo s gteb 3gbammaol 2005 Femols 93039 bobgamFmeg-
dob 30bmazogdol bggbnto dedHoEss o gebbsgnmégdnm 3bodg-

1 McAuley, Space, 1999, p. 35.
2 Bleeker, Visuality, 2008, p. 2.
3 Ranciére, The Emancipated, 2009, p. 13.
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Bgammdol 0dgbl 0domog, M3 CNN-ob dobpedod gmgédo gomongd
- hgmgdoyp®rgdgml Lobmowsb, bdskpambom o6 Hgmazodmdom,
mgoh® 3o dgmaz doypcrgdgmmeb ghmmmymsw 8ggdmm Fotdmo-
3960l bomgs. bzmg 3ob3ol bgbmataggns, 30mgh gomoghiols go-
Bomgds o g0 d9bgmol g3oam3tmgdiogdo ghmOMYMmMO©
®3g606gol bodo Lobhgdol emmgogzom: 3obmbo - sEodhegool 353-
330006 gmos o boskrdogm 3o goo; hgmazobools - bgbedg gob-
®03bgdmmo Fog-mgomto Imbohmergoo, sbenm dmsbgdo, bhyoool
bogHngd; o Mmgohtobs - gmgbomo bbgnmo, xeBogndo bogésg,
29903 IM0 bobsdwgomy.! hedgmobs s 3ohgbdgmibol 303963g-
oo hothm 83 gbhmdmummonl boygéhogbos: mgodto 3o o6 oé-
hoaLb g Lobhgdsl - ob yggame Lobigdeb g moemynmoo 0m30bgol
0 93 dbodomonom dbogn 30Bmomu® gbsl 43bobs.

2025 Femols 7 0360bl CNN-ol 3oéroedoth gmgédo bdgddhogmob ge-
03930 dME370L obHmM0sdo Sohzgmo sbgmo dgdmbggzs gobem-
M - Mg drbodbymo ghmomymo sdmddgogdol Jgmmby, geb-
bogmmegomm ggbsl gabols: Hymg-gmgtol emmaogds, Gmdgmog be-
3189360L g30dgomué bnéndhnéodo 1339 hotromymo ogm, 83 gdmb-
393990 bodndg36r0l goghgmgdol gmmdswsg odgs. 7,34 dogmombo
30g16909em0 33 gomghl 3sbomdow 30 96 Nyncgds - ol Heblbogéols
930bb0doégdnmo dogncgdmol yzgmoedyg et mm, obhm&ogmo do-
3OmMomo gebd: ghmobmamo basmgogdm, 3obgdshmahegogmo
o bohgmgz080m g0dmomydo mmgogol 0bigt3tghogool 3tedho-
30

»goH™o, 30bm ©s HgmgzoBos - o3 Lodo LobEgdol godnsmmydo
O00gOHNMOS 0dbd3gdhmzg 308m5mmYé bgmmgbgdedo obgm oyg-
Bm3gbgol Fotrdmddbol, Hmdmadog 3963 960 Bomasbl gom-gomag
0006 g3mmabob. bgbma®mogns, bogheyg, aobsmygds, spdmbaghm -
9L gmg39bmgdo Lod Lobhgdedo géhmo gybosdgbintdo godmsmydo
mma0lom 3mddgogdl, degéed bbgowalbbgs mézsebodsgonmo hot-
Pl g3obgmygddo. 308m0myeo pomgon®mds bfmeégo 83 gmmao-
3000L 3390089 0dogdy ©s, Hodgmols ©s Johgbogmpol mgdobol
dobgezom, mebsdgotmag 30dMoonmo bygmmgbgool dmEgdnmmdss
0 86 godmbogmolo.?

1 Serratore, Review, 2025.
2 Chapple, Kattenbelt, Intermediality, 2006, p. 37.
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30339790l Loghgmodogo Hodmmmaos, mgdebol goBmomy-
6o 03hmbmdos s Ranciere-ols gdsbbodotgdnmo doyncrgogmo o3
B 3ohogmmdol bbgoalbbgs gobBmdogmgosl sg3amgbl - Lo bogds
LobmgBo, Gmgme brgds ©s 3ob sbtrymgol dob. Dogville-ols 3oé-
83060 (HMobbaygho, The Encounter-ol bdgboo dgddbogmo 3gMlbdgd-
Ghogo oo Good Night, and Good Luck-ob géro@émgmo mmbdéosbo
03mddgegde Lod bbgoabbgs bnGeggaonm mmgogsel Focmdmawagbl
- 35383 yzgme domaobo ghmo godmomyéo gbol, godgemyéo Tgo-
Mmool bbgooabbgs godmgmabgdve.

9l 33938 os Jombgobog Hmzggdb. LHMdoba-3dmonhamedgoals
©8 Md03 goghol gooolzgmol gdmdedo godgemyuéo bobmgdo bo-
3739360l 8ggdbols 3oBedo 3o 96 LErpmegds - ol gthdgmgds ©s
RQOOMMZEIOS 3o3MEgmgool ymggm sbeg o308030. Good Night, and
Good Luck-obs Netflix-8g godmhgbs (2026) 83 dérsgomghodosbo bob-
980l sbogmo megos. dobo sbomoBo - goBmomydo Fnomgoytmdo,
bogérEMdM030 Mdsdndanobs s gdsbbodomgdgmo dogytrgdmol
hothmgdals gbhrmmdgmomdom - godpomundo 3nmpndol 33emgzelb gh-
0-gbmo gaggmedy 3gtbdgdhonmo, 296 30093 bogmgd bobhgdado-
89070 33093000 3030O MY Gdve.

353mygbgdnmo mohgbrodnce:

e Aronson A., Looking into the Abyss: Essays on Scenography, Ann Arbor,
2005.

e Barnwell J.,, Production Design: Architects of the Screen, London, 2004.

e Bleeker M., Visuality in the Theatre: The Locus of Looking, Basingstoke/
New York, 2008.

e Bordwell D., Thompson K., Smith J., Film Art: An Introduction, 12th ed.,
New York, 2020.

e (happle F., Kattenbelt C. (eds.), Intermediality in Theatre and Perfor-
mance, Amsterdam/New York, 2006.

e Dixon S., Digital Performance: A History of New Media in Theater,
Dance, Performance Art and Installation, Cambridge/London, 2007.

e Kress G., van Leeuwen T., Reading Images: The Grammar of Visual De-
sign. 2nd ed. London/New York, 2006.

e |ehmann H.-T., Postdramatic Theatre, Transl. Karen Jiirs-Munby, Lon-
don/New York, 2006.
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McAuley G., Space in Performance: Making Meaning in the Theatre.
Ann Arbor, 1999.

Pavis P., Theatre at the Crossroads of Culture, London/New York, 1992.
Ranciére J., The Emancipated Spectator, Transl. Gregory Elliott, London,
2009.

2) 3393980 godmygbgdnmo 65393936900

Clooney G., Heslov G., Good Night, and Good Luck. Broadway, Winter
Garden Theatre, New York, 3 April - 8 June 2025. (hgmg-ogohG ot
©o©ads. CNN gmoong gomgéo: 7 June 2025. Netflix: January 2026)
McBurney S., The Encounter. Complicite, Edinburgh International Festi-
val, 2015 (bL3gddhogamo).

von Trier L., Dogville. Zentropa Entertainments, 2003 (306mqoamdo).

3) 3érglo o dohggmoo Fystrmgdo

George Clooney’s Broadway Play Will Be Broadcast Live on CNN, Broad-
way Direct, 2025. https://broadwaydirect.com/george-clooneys-broad-
way-play-will-be-broadcast-live-on-cnn/ 09/06/2026

Good Night, and Good Luck on Broadway, Starring George Clooney, Now
Streaming on Netflix, Playbill, January 7, 2026. https://playbill.com/arti-
cle/good-night-and-good-luck-on-broadway-starring-george-clooney-
now-streaming-on-netflix 0 9/06/2026

Good Night, And Good Luck: Live Broadcast Delivers CNN’s 2nd-Biggest
Night Of 2025, TVLine, June 10, 2025.

Serratore N., Review: Good Night and Good Luck at Winter Garden
Theatre, Exeunt Magazine NYC, April 4, 2025. https://exeuntnyc.com/
reviews/review-good-night-and-good-luck-at-winter-garden-theatre/
09/06/2026
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090396 d 330633900,

bogdotmzggmml Bmms mbomoggmol mgodmtobs s 30bmb

bobgemdFogm nboggdbodhghol

OME0MZ087homNMo bgmmmagbgdol pmddhm&obho
bganddemazobgmo: sbmgomgdgmo 3bhmagbmtdo 3oz Bndod30mo

d03IMOL MdNAJOIGMBNL 30MHORMILO
6g%ondy

bhohoodo  gobbomumos  3o-
3960l mM3ogo dnbgds, Gmambg
33930,  ©@m3ydgbhotgdobs o
Ggommools  €g3cgBgbhogool  0b-
bHGngbdo.  Bodémdols  JoBsbao,
3000bdmoBmb ol ;gmtogmo Fo-
Bosmdgamos, GmIgmog Bmbma-
60300b8 O 30bmb obhmmosl mo-
30000637 b brgsb: ghomo dbcog,
399960 vwoddgdmd,  Mmam
gommdols mo0gddhn®o o 3gde-
Bogpéo obobgol Lednomgds, bm-
o, dgmcg 3bcog, dobo ¢ggbogm-
6o dmbgds ymzgmmzgol dgogogoe
Ggommoonls 0bhgh3dghogoobs ©s
HEbbggm®Isgools  Jglbodmgdmm-
dob. 33amg3e m3Inbotgds bod do-
60mdE d0d06mnmgdsdy: 30dghol
®d0g9ddnemdol ogol obpmmoy-
0 gm®306ydy, 3ogddhm®osgmoddol
3600030 8 mIndgbhomobhogol
3otsmdbo. hgdbdo gendbyde gm-
Omatvgoobs s 3obml mgméool
3603369emm38b 83@HmGgols, dso Jm-
60l, 9By 3889bL, mmsb dot kb,
bnBob Bmbhogl, 2mb dgtggtlbs ©o
2mb gmoGbmbl.!

1 Bazin, What, Vol. 1, 1967; Barthes,
Camera, 1981; Sontag, On Photography,
1977; Berger, Ways, 1972; Grierson,
Grierson, 1966.

303960l 3odmambgded v
dbmmmo  Hggdbmmmgonto, séo-
dgo  Bg3gbgdoma  gobrspgbog
3o3moffgos. XIX bopinbowob ggm-
H™acvR00 8 3maz0bgd0m 30bm
®8bomdb 0gd3bgb hgommdol god-
bogoal  ggomody  oghmdahyd
bodhomgdgdS. 3oblbgoggoom
3bohgrmoolgeb, GmIgmog 9330-
Mo N30330Mgom©s  d3hmGMl
bgamGgéols o  Lpdogdhnt 0b-
HaO3MghHoEosk, gmHmamexeHmo
3o3mbobymgds  gobobomgdmes,
Mmamdg GHgommdol dokosdoto
39dobognéo  ggodbogos,  Gm3gm-
bog dggdamm Ggogmmdnl ot o-
3060, o7dobobzgdgmo o Lobom
oefgce. LFmego 83 39debogncds
O7bg003 dggddbs Fokdmagbs 3o-
dgeols mdngddncmdols dgbobgd o
ol LFévge gobs dggbogégdol,
39003060L, sbnrGdm3mmmanol, s6-
Jogobs o m3ndgbhomobhogols
3b6033bgammzobo 0bLEHGIgbio. Jo-
dgérol dodothon bomds gagndbgdm-
©d OF39bsl, O™ Hgdbmmmaoy-
60 0306080, momgdmb, 93gMgdos
0030860b bydogdhn® hotrggsb.

oP3Ed,  FomHmadegoolbs  ©d
30bmb  obhmtos  ghomobmymo
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03amabl 93 ogol Bos Fobooxma-
©9amo0boE - 30dghd ggtobmogl
0gbgds  LEpmo  bgogtemyo,
6oasb byd0bdogho godmbobymyg-
00 ymazgmmgol gnmolbbdmodl ok-
hogobl: Gsl gbgoogm, Mo Ghgds
3000 doeds, Gm3gmo dmdgbiho
godbotgds, Mo 3gobdgdhozowsbd
bgds ©3306390s. dgbsdsedoboc,
3039608 86 dbmmmo Mgommddl
obobogl, o®Medg 3ol dgsgoogol
30096-

03 Foboordmgamosd Focdma-
30 393960bodo mGo aobbbgegg-
dmo  ©odm3nEydYmgds.  ghmo
dbéog, XIX boyanbol dmmml Fockh-
dmdmdognds 3ogdhme0sgmobadds
- gopmabogoymdd dodwoobotrg-
™33, MmIgmog  RmHMacM500l
bgmmgbgdem dsmastgdol obobog-
©o doBbo - gmbmahegool gl
»060m09gdHncmds” bfmégo gb-
9003960 N306dbHgbmds  dggne.
3ogdhmmosmobhgon  pobhymaobyb
Fo63moagbsl, momgdmb, 3edghe
dbmmme Ggommdol dgdobognto
6gaoLEHMsHMEm0 ogm. obobo sggo-
060 09gbgdobgb Gd0m gm3nLl,
6L, dg3z0m dobodymogngd-
Lo o @ydFgerymoe 3madmBogool
360630390, Mvme FmAHmMaGvge-
e 3odmbsbymgosdo  sghmmols

bgogd ©d 0bhghdhghogos gedm-
0339m0m.  Jgbodedobs,  dogddhm-
MoomobiHgdobogol  3edghol  wmo-
Mgonmgdd  damddMmgmos  dM
Mgogmmodols Byl obobgodo, oémo-
dgo dobo  HEeblam™Isgools dg-
bodmgdgmmosdo.  dgméry  dbkog,
©m3g7dgbhogabings, Jogbgoogsm
€goemmdol gogdbsgools 36ghHgbBo-
obos, Indogoe SFymgdmes 0dsgg
3rmomgdol - 303gMal byndogdhn®
Opbgool, GmIgmog mdogdintrm-
00l 0ol 933da0d vggbgowo.
0933060, LhHo@pool dmogsto
30Bsbod  303géol Fobsomdogamd-
030 07bgdol sbogmoBo. bsdhmdo
093dbgde  mgBolbl, @3 3sdgéol
obhmtos o6 Fobdmopagbl mdo-
9dhamonlb NFy39dh obhmeosl; do-
Mogdom, 0go dMol moogdhnedmool
3703030 3M080LOLS O goonoly-
ool obhmeos. LFmGge dodhmeos-
@oBdby s m3ndgbhomobihogel
dmmols smbgonmo edotmobdomgds
03mabl 30dgéol dotopmdll yzg-
odg 330x0mE: ghmo s 0303]
09dbognto mgzolbgde - Ggommoonl
3obodnmotrgdol  Jgbodmgdmmds
- 96 Fgdmbggzedo bgmmgbgools
boggdgmoen 0gEgas, bmae dgmty
Jg3mbggzedo - m3ndgbhméo Lob-
MMl dmsge® bsgMmby.
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boggebdm Lohyggdo: 309900, RMAMEHS R0, Md09 0 IO ™o,
30gm® 000830, m3mdgbhs emol@ogs, 080t o Hg3% 98 9bds oo,
39030l 3066 g0, ©m3nd9bd a0 J060m.

. 3039600 ,,mb099H M Md0L" EOdSEYdS

ROMH™aHx300L obhmMool boFyol gheddg 303g6e spoddgommo,
Mmgmbg Ggommdol dgdebognto Mggaobhtogool mbogomyéo obl-
On3dgbho. XIX bansnbol 3mBodogobinmo 93émabgds guyndbgdmes
63960, ™3 Lodgstrmb JgbFegms Fgbadmadgmo ogm dogbodsgmy-
Mo md0gddndo s gddodogmo dgmmegdom. bFmMgo 83 dggbog-
a0 306 00a30l BoMamaddo, BMAHMEMOR0d 0JEd ©33060:3500b
o ©rgommool ggogdbagool 3608369mmzeb 0bbhEndgbhoc.

RMH™acd53006 Jodsbm goblognm®gdymo bopmds gobodotmds
3ob3ds hgdbogn®ds 6mbgdsd. goblbgoggdom dbshzénmo gedmboby-
mg00bgsb, HmIgmog 93306MdE d3hmE0l 0bhgédmghegosk go3ndby-
dMEY, GmHm, 0omdmb, mogs Mgemmdol dogé oym Jgddbomo. 3
®30mboBMobom 3odghs gobobogngomms, Mmams ,bgobhtsmyéo
m3omo“, Gm3gmbeg ggdmm bobodpgomol ndnsmme ©sgoglbo-
¢gdo.

QOH™acogg00l LTG50 goghegmads dgsbogérgdsde dgdmbggzo-
™0 86 ymazoms. 030 odhondem godmoygbgdmoes: dgwognboda, sbom-
M Mm3memmanddo, ségdgmammaosdo, sbhGmbmdnsdo, 360dobsmoaldo-
3080, bobgmadFogm st gozgddo.

QOH™e0530mo @edmbobymgds mebomsb odgs godmsmydo
3h30690mgdol gmEdo.! gmipm sroddgdmes, Gmamtg 303mo-
Mo 53dgdhHo, HmIgmog momgdmb sodosbol bnodogdhnd hodgzol
a3odmMogbogwo.

obyg d989b0 gmpmamogool dogmols bFmmgo 3ol sghm3ody®
d7bgded0 bgogs. dobo 8BMom: ,am@matsgonmo gedmbobymgos
8350 bogbols mbhmammannto 3gsmos’.?

d089bols Bobggom, GmbmaMegos Fotrdmowagbl Ggommdol
©OH™Jo ,,93d0emB306go0l* gm&dol - dzEgmmddsl, gobséhnbml
bedgotrml s&lgdmdal 33omo.® Lfmego 930hma 30bmby s gmiHma-
6053081 3obLo PG gdPmO 3038060 dgzm Mgommdol gebgosbmob.

1 Sontag, On Photography, 1977, pp. 5-11.
2 Bazin, What, Vol. 1, 1967, pp. 13-14.
3 lbid, p. 14.
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o339, 389960l 3gdobognGmos s3hmIshnmem 56 bodbogl moo-
9906 mdsl. Grgommdol ggogbogos ymzgmmaol gnmobbdmol dgé-
hogob. gmpmamego 8b m3géogmo goblbodmamagl:

0 o dmbgogds 3o0hdo;

O ®o ©okhgds dob domds;

0  &mdgmo dmdgbio 0gbgde mogadbotgonmo;

0 o 3pmboob sobobogl degndgdgmo dmgmabobs.

3360300, RMHMEMOReHmo godmbobymgds sGobmogl sGol
Mgogmmdnl bermmo dbotrgamo. 0go Ggommdol dgdhgnmo  ©s
msboBadymo gtvgdnbioo.

Gmmeb dobpo ,Camera Lucida“~-3o" gmpmb gobbegnm®gdnm
dognasl ol 0begdlné d1bgdedo bgrogl. dsériol sdGom, gmbmaho-

«?

5308 gmzgmmzgol ggedbmol: ,ql bodpgomow oym™.

ROH™c0530nmo godmbsbymgds 8dzggzemo §dbol Ggommdol
13nomm 3Mbgdmool gobgosl. mydgs, LYmégo of 033gmgos dobo
dmogeto Foboomdmgamods: gmbm ssbin®gdl dmgmagbol smbg-
dmdsl, 3ogtrvd moz0 396 3obLoBmgmogl o3 dmgmabols 36033b9-
mmdb. godmbobymgds ggohggbgol Mgommdals i3tegdgbml, oydgs,
dobo 0bhg&dmghogos Yymazgmmgol edmioegdnmos 3mbhadbpdy,
bygobs o dogytgdgmdg.

03330600, 30dgMol ,mdogdhntrmdol” ogs megoEsbgg guyd-
Bgdms 3ol (hgdbogné d3bgosl, mydgs, gmipmadegool dtedhogs
3pdogoE 93mabs, ™3 3gdobogndo godbogos 396 oddgdl og-
H™E0L 0bhger3Grghogoobs o Jambnénmo 3mbhgdbhol gogmgbob.

1. ogdhmrosmoBddo - 3080bo mdogdhndmdol ngobogol

XIX boggnbol dmmmb gmbmaéogzeol obhméoesdo 36083bgmm-
3000 gotohgbs dmbs. dodhm®osmoddol dmdGHomosd gombgol
9393 ©odygbs Fotrdmeggbs, Gm3mol dobgozomeg mbma&ogzools
3mo3560 176gd0s Ggommdal Bbho s bgodhtemyéro sbobgs ogm.?

30gdHm®00g0d3ol For3mBmds 3ocedot 1303306 ©gdmEs ggm-
O™ac0g3006 bnodnbol 36mdmgdsl. dogbgoezso Hggbmmmany®o
3m3IYmdrmdoby, gmipmatsggos bdodowp 56 dJoohbgmos bLEpmazs-

1 Barthes, Camera, 1981, pp. 76-77.
2 Ibid, p. 77.
3 Rosenblum, A World, 1997, 220-235.
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bemgeb bgammzbadow. 360doizmbgdo sl dbmemme 3gdobogn 3Grm-
39Ld© 900d3030bb, LowsE 93hHmGl 0boogoondm G Imboffomg-
™08 306037303y nym ©ayzdobomo.

3ogddhmGoomobhgon bFmégo 88 Fotdmoagbsl endotmobdo®o-
Bgb. domo 3BMom, 303960 96 bd ymaamoym dbmmme gomm-
dob oghmdogpérn Hgaobdntshmeon. gmbmamogosl gbos dgdmagdm-
©o:

93m@Eoolb godmegds;

ohdmbeggéremls Bggabe;

330hmEMol bgogol godmbohzs;

0b(hg®3GgHoE00l medIodgds.
3ogdhmGosmobindo 360dhode gu7dbgdmed mEmatvggonmo
3o3mbobynmgdol 30856303060 HOebbagm&dsgost. obobo 0ygbgd-
©byb:

0  ®dog ggmgybl;
d7bom3ob 3mbintgol;
693oh0gal Ggbhdl;

303030086 dgdz00m (Hdbolgdl;
39OF96nm 3m33mBogosb.

033306000, BMHMEM8R0d MObEsmdb mez0bnnmEydmos dom-
mmE 3gdsbogntmo Ggdthmoydeool agnbdgoobasb. of gobbsgnmerg-
dEOE 033900900 3939600l dotomdglo. olb mz0lbgds, Gm3gmog dga-
Bogérgm o m3ndgbhn® 3Goghnzedo moogdhntmdol bagthmbyo
3¢07d390m@d - godmbsbynmgdols dobodymodrgdols gbsdmgdmmds -
3ogddhmGoomobhgoobomgzol bgammabgdol booyndzme oggo.

d0ohebgmo bgmmzgbgdomdgmmby o 30Bmomnmo Inamdndob
®9mGgHo3mbo 2mb d96rg&o 9¢mbodbsgms: ,bgogs sGvbmogl séol
Bgodh&omyéo“! gl opge dogdhmeosmobdols sébL Bybhew godmbe-
(ho3b. 3odhmEoomobhgoo goommdwbgb ghzgbgdobom, Gmd 39356
4m39mm30L dmoogl 93¢hmMol 3mBognol. dgbododobom, gmpmams-
300 godmbobymads o6 960l PdGImmE Mgommool sbmo; ngo
6 gogmmdnl 0bHgh3hghomgdgmo gmemdss.

396 3sbgmo gommbmagmbolbs ©s Jnmantol mgmdghozmbol,
30mhg® d9b0830bols hgdbognto Ggd3thmoydgool mgmtosg 3b0dg-
Bganm3ob 3mbhadbpl gobols dodhmeosmoBadol gobosbogmodgomes.

I |

I |

1Berger, Ways, 1972, pp. 8-10.
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3960030b0ls 88Mom, Hgdbognto Ggdtmondsos 9batgsl bgmmgbg-
dob HErwvEogogm o6l ! dodhmMosmobigdo bofommotog bfm-
g 03 Obd3eMa0l 3m33gblotgdol spommdwbgb - dsm Lyt sm,
GOH™c053008m30L ©ogdcNbadobim Pbogomytmds s d3hmEal
330e0.

3ogdhmGoomeddds 36033bgmmgebo gogmabs dmoboobs gym-
O™ac0g30068 © 30bmlb Fg3ama gobgz0motgosdy. 38b dokzgmo
d0yggbs LobEgdnto Jombgs 303960l moogdhntmdol Bgbobgd o
ohggbs, eI 30Bmommydo godmbobymgds ymggmmaol gogogl gb-
0900396, 3IWHIOI ©d bId0gdHac 9eadgbhgdb.

0360350, 3ogdhmeosmobdo dgodmgos gobgobommmom Gmamb
®00gdhnemool ogol dotggmo 360336gmmgsbo 30Bobo mpma-
6ox300b8 o 303gM0l obhmemosdo.

I, om3ndgbhomobihogol Fobssmdmgamds

©m3139bdnH0 gmEHmatesos ©d 30bm obhmbogmew go3ndby-
dmEd Mgemmdnl Hdgomm sbobgol owgol. ©m3ndgbdn®o godm-
bobmmadol sgdhmdobhgho bLFmGgo dob bobpmmdsbs o dh3oggd-
mgo0m q7bdaoddy oym ©edystgdmgmo. deyndgdgmo m3dgbhn
3000 b3odo smogdzsedl, Hmamtg Lobsdwgomoal Ydgemm itog-
39bgL.

o3, bYmégo of hbogds omigndgbhomolbioiol dmogoto §o-
BoomB3ogamds. m3ndgbhndo dgwondo osgbowgol, Gm3 Ggommdsl
330h39b670L, 303603 83 Brgommddl ymggmmazol s6hggl, oFymal s
0bhgd3&ghHdEodl 3gmgdb.

bgd0bdogéo @myndgbinto godmbobymgds gogndbgde gowofy-
3000w gdgob:

0 Lo gobmogbogl 30396y,

6o hmol Imboizgmo 0dbol goomgdnmo;

G mdgmo 3g6lmbezgon gobobgb 3gbamemyéo;
Gmame dmbogl dmbgozo;

Gmamt Hodmysmodogl batrshogo.

03610350, ©M3INIgbhnto godmbsbnmads Ggommdol dodpsdo-
60 5656130 30 961, Mgogmdnl MmERsboBgonmo gghlove.

I |

1Benjamin, The Work, 1968, pp. 217-251.
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bBb Bmbhogo 8mbodbogws, G®I GmEHmameges sGsbmogl
360l Ibmemme bgodhEdomneo ©s33063908." MM goomgds 1339
B0dbogl Lodgscrmo hotrggol. 38dgde 8éo dbmmme dg30dbotgdl
6 gommmdsl, s6edg 3obBg gogmgbobsg sbogbl.

9L 3o3mgbs gobloggm®gdom 8335680 m3INdgbint 30bmBo. 3o-
3960l 96lgomds vedsbgdol Jigzodgs sbwgbl gogmagbsol. sedos-
Bo 30dgmol Fob bdomsw ofygdl bogmgmoto dggzol 893bgdmm ¢hgam-
M0k gdob. dgbedsdobow, m3ndgbdn®o gedmbobymagds 39é 0dbgds
6 gommmdnl Ltrgmose bgohHomumo 5bo6g3mo, ©roEash Mmo30w go-
©dmgool 3hmegbo 1339 Imgdgogol dmgmgbedy.

03 3mbhadbpdo gobloggmdgdom 3b0dzbgammaobos 2mb géotm-
bLembol gymMEOINmotrgos, Gmdmol dobgogomeg ©mIndgbdn®o 3obm
Fo63mamanbl: ,tgommdnl d53mddgmgdom @odydeggosl® (creative
treatment of actuality).?

3M0GLmbols gl goblbeBmatgos Bbhow godmbanesl myndgbiy-
6o dgeomdol 3otemdbl. ghmo dbéog, emygndgbinto 30bm gogyd-
Bgde Mgemy bodgstrmbe s g3odhmdtng dmgmabadl, oydgs, Ig-
mbyg 3b6og, 030 ymzgmmagol dmogesl sghmemol bywgsl, dgthgaol,
3033mBogoslby o badrvmogm mézgsabobgdob.

dogd 39MHm30L ,30bmmgomol” 3mbgguaosg boobighgbm Fobo-
303gamosl 93mgbl.® 3ggéhdhmazo 300hbgzms, M3 39dgHsls dggdmm
6 gommd0l sbabgs Ma3trm Bbiow, 30y 9dd0sbol mgomb. dobo
B¥&r0m, Hggdbmmmany®o bgogs bodystrml gotrnm bndndhncgdl
33amybL.

o3, bFmMgo of hbgds 360d3bgmmagsebo Fobososmdmgamos -
oy 39996l dgndmos Ggommdnl obgmo ghomgool ooggogbotrg-
00, mdmgdog 9©sdodbol mzomobmgol bdodow dg13hbgzgmoas, gl
3o0bg o6 608bogl, Hmd dobo bgogs byodtomyéos. 38dghols dogk
obobymo Ggommos ymzgmmgol edmogdnmos 0dsdy, o 306
306103l 30396sl, sl 0mgdl 3o&do s hmamé mmasbodogos
a3odmbobymagde.

™ 3139bhemobiogol dmegotn Fobosmdogamds bfmégo ods-
3o dpagmdstrgmol. 0go ommdl mdogdhntmdol gagdpol Bgddbob,

1 Sontag, On Photography, 1977, pp. 3-24.
2 Grierson, Grierson, 1966, pg. 146.
3 Vertov, Kino-Eye, 1984, pp. 14-20.
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dogbgogo 0dobs, ™3 dobo gm&dseydo dgdeboddgon - oo,
3mbhez0, 3gHb3gdhogs - Mgommdol 3mbbhemdgost gnmobbdmab.

mbsdgtmag 308g0mumo Jgmintol 3oémdgddo gl 3Gmdmy-
3% 30©93 NBEOM godF30300. bmgosmumo gwos, goxdymo 3obody-
o000 s bgmmabyto obhgmgdhol dogé Bgddbomo godmbsby-
90900 30093 PROM SOOMPMYdL Ggommdsls ©s dob 30Bmomyd
6936989600300l BmErol bLedmatol owagbsl.

706 dm@E0stol Lodnmsz®gdol mgmtool dobgwzom, mebsdyo-
™3y 390s GommddL POIGSMME deot sbsbagl - ogo ol sbspg-
mgol." 303mbebnmads 0bEemob mezdE brgds bmgosgmudo Ggs-
mmdol 3m&dIocrgdol dmegato dgdoboddo.

33330000, 303960 drod sMol dbmmmu Mgommdol Gyggobhte-
300l 0bbherndgbio; 0go ghmAmIYmo© 3393e0bgds Gmamdg:

0  obpg®ddrghogool 39doboBdo;

0 bogosemndo gogmgbols bodgomgds;

0 @ bmgosemgdo Ggommdol 3mbbhdndgool 3gdeboddo.

LFMOgE 93 MGz 36906830 - Mmdogdhpcrmdol 36ghgbBosly s
30M o735 bydogdh e mosl dmdol - 0339mgdd 30dghol, hmambg
33amg30L 0bLEHGPIgbhol, Jmozoto 3otopmdbo: 303g6d ghmobm-
e Fomdmopagbl dmamg Ggommdol godbogool bodysmadsl,
obg dobo 0bgHM3erghHoEeobs o 3mbbidydgool dgdeboddl.

ol3gbs

393960L obhmEos bsmmow dh39b7dL, ™I 0go vésbmogl ym-
gomd dbmmme  Hdbognto dmfFymdommds. dobo 3bodzbgmmos
g4mzgmmzol gogomgom gotmm ogm, GoEash 30dghs sts dbm-
mmE Bodgotrmb dbobogs, 8603w goblbedmatogos Jowyga 03sb, oy
Gmame mbos ebsbymoygm gl bedystrm.

QOH™ac0a300l gebgomotgdol bofyol ghoddg 3edgdols 3gdobo-
39638 d769083 Fgddbs md0gddhnGmdol ogmyBos.? bFmégo o3 mgo-
bded odgos 0go dgboghgdols, stgogobs o M IPdgbhemoabiolol
bobom 0bbEHGMIgbhoe. mPdgs 0383y Hgdbogntds dnbyded godm-
33m0bs godmbobymgdols 3mblhtrmdgonmo bsbosmog - Jsto ym-
39mmz0l gdhgymos, bgogs ymzgmmgol mégsbodadnmos, bmgnm

1 Baudrillard, Simulacra, 1994, pp. 1-7.
2 Bazin, What, 1967, pp. 9-16.
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3o3mbobymgds sMsbmogl stol Ggommdal bérmmo g33035amgbdo.’

30gddhmG0omoddds gl Foboomdwgamos gmpmamegool gbmgho-
396 boggndzmem 9g30s.? 3ob 3otggmo doss, Gma 3odgtols do-
™o 0608 Ibmmme Mgommdol g3odbogosdo, séedgw dob 0bighdtrg-
(HoE0030 3amdatgmol. 8dol badodobdothmu, myndgbiomoabhogs
370030350 3EOMMIES Md0gdhntmocl gi3gdhol dgbsthnbgdsl, do-
1bgoegoE 0dobs, ™3 dobo gmédsmyéo LG ddhnds mezoosbgg
3moEdges bmdogddhne hotrgzol.?

LTG0 oF 033900900 303960l dmogeto dotsmdbo: ghmo ©o
03039 ®30bgds - Mgommool HEwbbogm®dogool Fgbadmgdmmds -
dgodmyds s gdnm 0dbol Gmamérg bgammabgdol booyndzmowsg ©o
®099dh o0l bogtmbgosg.

03 mzgomboBMobom 3o3g6ol m®dbtogo dmbgds 36 Fotrdmoco-
396L 3ol Lobybhgb. Sotodom, bFmego gl Fobosmdwgamdmogo bobo-
M0 gdblodmamogh dob Jnmpérnm, mgmdonm o 33mgzom 3b0d-
369mmosL. 303960 ghomobmymao sMob:

0 &gommdol Gggobnéogool 0bbhéndgbeo;
0 obhg&dmghogool dgdobobdo;
0 @8 bmgosemgdo Ggemmool Foédmgdols s3s6sdo.’

33ohma 303960l obpmMos godamgds Fogoidombmm shs Gm-
amMg MmdogdhnGOmdol obhm®os, s¢edge Mmagmdg dndogo d6dm-
™S Mgogmmdske s dob goBmomné 3mbbhdndgool dméob.

303mygbgdamo mohghodnde:

Barthes R., Camera Lucida: Reflections on Photography, New York, 1981.
Baudrillard J., Simulacra and Simulation, Ann Arbor, 1994,

Bazin A., What Is Cinema?, Vol. 1. Berkeley, 1967.

Berger J., Ways of Seeing, London, 1972.

Benjamin W., The Work of Art in the Age of Mechanical Reproduction,
[lluminations, New York, 1968.

e Grierson J., Grierson on Documentary, Berkeley, 1966.

e Sontag S., On Photography, New York, 1977.

1 Barthes, Camera, 1972, pp. 8-10.

2 Rosenblum, A World, 1997, pp. 220-235.
3 Grierson, Grierson, 1977, pp. 3-24.

4 Baudrillard, Simulacra, 1994, pp. 1-7.
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moBo dmboady,

bogdotmzggmml Bmms mbomoggmol mgomtobs s 30bmb
bobgmadFogym 1boggdlodghol 3obmbs o hgmazodool
bgemmsbgool (HgmgzoBools s 30bmb 33mg3900) EmdhmEsbho
bgemddmzobgmo: 3obmMgzobmto, syom-godmemyéo
bganm3bgdol wmgdhmo, sbmpodgdymo 3hmagbmo,

ognos bohém3zomo

304963dT20L SI0NIGMBOL OGOOBELBMOEOBNY
Al 93MJd30. I OIMHIL-3I33663600)0
03 9356I6930XMdNL VBIBIBNIGN
© JLMIBN3IGN GHMEN

6hgBondy

603330 gedmazmypmos do-
gn6gomol  sgpondmdol  HEeblL-
gm&3sE0d bgammgby®o obhgmgd-
Hobo O gogGPmo SEohRmtdg-
b0l g3mgedo, aoblognmergdgme
5dB0bhotdgdgmos 3pwbtgw-8g-
39abgdomo  (hgmgdenFTygdmmdoal
30bdgon®o s gbmghodgdo Gm-
o mobsdgtmgg dgoosboghig-
do. 3330 93ndbgde Imbedmgds,
Om3  HOOEogoImo  Hgag30dos,
Gmam Jobmomogo 3mdpbogsogo-
ob ggbpGomyéo 0bbiodhnho, oo-
bodgmmzg goatnm Ggemmdsdo
306 Es0ddbs  IMoz0m3mohame-
g g3mbobhgdow, HmdgmBog 0b-
gmEOIdoEeol Fomdmgdobs oo goge-
8ogdol enmangs 360d3bgmmmabs
3ob0boBrmatgds  damamG0mdymo
bobHgdgoom, 3gelbmbomoBdydnmo
dgosdtbgdoms o bgmmaby-
®o  0bhowadhob  Hogbmemmang-
d0o. 0bodbymo  HMebLgmEds-

30o 86 dbmmme Hydbmmmaonc
33m0agdoly gnmolbdmdl, séedgo
B6FYbH7M© E3mol dogygd-
ol Gmmb, seddol gm®dgobs s
3ILOIOIL 3odmEEaggosb.
339> oh3gbgdl, O3 gog-
O Hogdbmmmangdal, bHendobyz
bggobgdobs o bymmgbyto ob-
0omadhol  0bhga®eosd vélbgdo-
moE Jgp3doms  dgosdmbdadgdol
3mEgmgdn. mobsdgohmgg doyy-
600gmwo 9hnEOMIMI© BPbIEe-
mbotgdl ddrogem g3obdy, bswsg
0omg308mGol  gptgds  b3oow
mobbggotomos bmgosmydo Ig-
00l godmygbgdobmob, dmdogmne
3mfymdommdgdmeb  ©s  omam-
003YmoE FoGO MmN SEd(HRMEO-
890006. gl gotrgdm B0l 0bggmer-
3000l byemdobofzmdmdsls o
30376035300l LobFéoxggl, ogdgs,
03839 O™, 93306l 3mbigbd-
60300l 7y390h™O0L, deddol bogw-
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M3gbs s 3Mohognmo goedhgdol Mo o IPwdngsw hatonmos 3goo-
Fgbodmgdmmdsl. dgmgasm, hbwg-  936mEgLbgddo, mydgs, 99393bgdoma
00 36033bgmmgabo 3okomdbo - mgembeBhobom, dgbsdmms, 3sbo-
dogngdgmo hgdbogntoe odhon- 96 dgmdstgmdsdo sedmhbogl.

boggebdem bophgagdoe: byarmzbyto 0bpoeradde, 39%rdI 9er-89896bgd000
0999 7ff g9 anmds, do g6 g0 cnols ogHonm mdv, 8 argmE00dmamo

909, 006 a0 3a@HRMMHIgd0, LsBmagomgd®ogo dvyFyad armds,
9@05-09908996(H0308, 3000370 98636900, Ir0 3593360560

300 99m, Baemg50800L gy, d900-37edIM, 3gHlmbsn8sgoy,
070508 710 M0 300396030300, dgool HHObL m®HIsg0v, 3T G e
dgbbogmgdo.

obhmGogm-ghmbmmmgonto hothm: BgmgzoBoosb
semambomdymo dgool g3mgedog

3900l gobgomotgdols obhm®os bsmmasw vhzgbgol, hma doyy-
7gdmol Gmmo s IPmipncnm-87393bg00mo 3mbhgbhol dmbds-
6900l m&dgdo 3ndozo© 033w ds. hgmgaebools, Hmamdg dobmd-
6030 3037b030300b 0bbhodhnhob hedmysmodgss 3g-20 bonznbol gs
3960m@0db 0§ygos, Gmogbsg 0go 0ggs 0bgm™dsgonls, gobsmmg-
dobo o bGP 303mEEomgdol géhm-g6ho dmezst Fystme.

1950-70-086 §mgddo hgmggzoBos i3nbdgombotmgdms, Gmames
3060GMdmoBgdymo  goosbobhngds. denFygdmmdol 3Ghmamedymo
d0g 3303M0@ gobbebmgdmmo ogm ©d 3oyngdgmo 0mgdos 03
30b(gbAL, GmIgmbsg Loogedmdws bobymdFogm ob bobmgsopmgd-
6030 3opFygogmo. 83 3ghomedo Jnmb G ym-dgdgbgdomo gowo-
309900 ©d ©M3NIgbhH it gom3dgdo Fotdmemagbos 96 dbmmme
aobsmmgools Fyommbl, o6edgo LoBmagomgd®ogo bmdoghgools
gm&306gdol 0bbh®pdgbhl. 838 gdmdedo ognmgdmol sgdhoptrmds
30b0dsgmndo ogm. Jobo hotmgmmos Bgdmogstgmgdmos ggtrgdo-
®S 8 06@mMIsE0ol domgdom, bmmm obhgédhghogonmo i3nbd-
30d oefFomao goosomud dgoool 0bbhodngegddg. mndgs, bFm-
g 93 bHondhn®ed 8gddbs Jmmgdhon®o gedmpoomgdols dmog-
60 gm®3ds, Gm3mol dgd39mo0mog Lodmaemgos ghmommymse
009000 ghmbs ©d 03539 06xmMEIdE0sb.

1980-80-006 Famgddo 0ffygds 3m3ghgogmo hgmgz0o8ool goggo-
®mMmyod © 3g0dd08M0l modghomodsgos. 03GMmgds sbbydols Go-
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™Egbmds, 3mbhHabiol dhezomagthmgbgds s Jmbintgbgos doyy-
6gomols gndomgdobomgol. 93 giHoddy dnmdnéym-35353bgooma
3mbhgbho 0fygdl meboomsbmdom 3mBogombotrgdsls gebathmmdn
7066700l ggghom, Moy 3mol dobo semddol Lognbl. 2000-0060
Famgdo@ob 0bhg&bghol gogérgmgos bogndgmosbsm g3mol dgoo-
dbobhgdsl. Abpgds gogmdmagamddgdo, bikodobg Lythgobgdo ©s
beogosempéo Jugmado, Gog 9Om393L Hgmgz0800L dImbm3mmosb.
3ogn6gdgmo begds ,dmdbdomgdgmoe”, emdgmbeg dgndmos 3mb-
090Gl 96hg3s, gedmpHmzggos s nbpozoEIsmyto dgosgtogolol
Jygdabe.

8356 dHhmmol dobgogom, dgos Fotdmowagbl boddmeny-
60 Fomdmgdol Loghegl, boeg Lodmasmgos s6s dbmmmo opmgdl
0bggm®3og0sl, 9Medgo 8gsmndgdl Jnmbncgm 0©gbdhmogobs ©s
006 0nmgo00 bobhgdgdl. dgoos Ggommdsl dbmmmu o dbobogl
- 030 dmbsfomgmdl dobo oemgdol gm®dodrgdsdo.’ 2020 Fmowosb
30 bgmmgbnmo 0bhgmgdhol obhgategos dgoosbobhgdgodo dabols
sbsgn €rgommmosl, Gm3gmBog 3mbhnbiol dgéhggs, Grg3m3gbosgos
8 3o36Egmady baFommdmog d30hmIshoBgdnmos. doypcrgdgmo
3006 360l dbmmme 86hgzobol gobdsbmmzogmgdgmo, sMedgo -
demammomdgmo bobhgdgool dogér gmdIotgdymo 0bgm™dsgogmo
Bogowgdol baFommo.

03 abhmeonm 3mbigdbpdo bommaew hebl, GM3 gnmbyérnm-
-89393bg9%0m0 HyamgdenFygdmmds ymggmmgol agnbdgombomgdos
3oblibgoggdnm gotgdmdo: gho bml dmbm3mmoyn® Lobpgdedo,
39993 3mb3ncabhnm LohgmgzoBom 688563, bmmm ©mgl sm-
3m& 0037 o §Mogdgbhnm dgoodgimbobigdado.

39O Y-39dgebydomn  Hywdsnfyggdmmds goghdm  ©d
sgmamMomdnm g3mdsdo

3900l mgmEonm 33mg39030 HgmgzoBos gobobogmgds, Gm-
amb bmgosgmndo 0bbhodnho, mdgmog sgdhoncrso dmbsfFomgmdl
LaBmaoEMmydMogo obin®lbol gm®dotgosdo. @gbols do3dngomol
dobgz0m, 3obmot030 3m3PbogsEos sbtymgdl Gedwgbody ognboo-
39606 a3nbdosl: 0bgm®dsgoymb, bogobdsbosmemgdmmb, Jnmdin-
b @ 0bhgategonmb. srbodbymo anbdgogdo g m3sbgmmsb

T dnéonmo, dgos, 2015, a3. 42-45.
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3306 m 303306300 O LErmymaoma© gmobogds LoBmaspmgd-
6030 3097ygdmmonl dmogmmdo, boeg dgod o6 sGol dbmenm
30860l mmgogol gedpotmo, sMedgo LoBmasmgdtogo obhgégbols
FordmBoagbgamos.!

30gg6nm g3mdodo gl o3nbdpogdo o ghgds, ondEs, 033mgds 3o-
™0 gobbm&ogmadol gm™3s. byammabato 0bhgmagdhobs ©s dem-
am&om3gmo  3mohgm&dgdol  gebgomehgdsd  3b033bgmmgbo
aoBokEs 0bgm®dogool bymdobefgomdmos, doghed 3039 @MU
Fo63m3zs 1hegdgbdynmo semddolbs s Bgoedodpmo gmobol gog-
OEgmgool Hgbwgbgos. 93 30hmdgddo Jnmdnéym-35353bgooma
0o g3enFygommds dgodmads gebgobommm Gmgmg senihghbo-
hogmo Loghgy, GmIgmog 0bsmhybgdl Lom®mdobgnm, 3mbhgdl-
Oome o dbomohognt doamadsl. Jnmdnéym-35353bgooma
09 g38nFygommdol oébo dpamdatgmdl gmobol, Jnmbneymo
3o3mEEomadolbs s motgdnmgdomo bobhgdgdol HEMeblbemogosdo
d90mgodnomyéo gbol 35339mo0m. 0go dmogogl Ihogemagém-
300 g3ohgol - bgmmgbgdol obhm®osl, mongéogntsl, mgsep®l,
30bmb, bogsl, gommbmagosbsy s bmgosmyé 3tmigbgdl, opyd-
39, 30bo dmogamo d0Bobos 9érs Fbmmme 0bgm&dsgool dofmygdy,
36183890 0bhgagddnommnéo godmoomgdol d94dbs. 3gwo biebgmols
3mbgyEool dobggom, LeBmagsmgdtogo donFygdommds Jabols
»B0BmMadMgdc03 Logthgh, bowsg g gdbsbnmgds Jnmdnéym
0™l s Jmmgdhondo godmpoomadols geBostrgosl. o3 Jmb-
h0dbodo 39mdataw-3gdgabadema HomadenfFygdmmos gubdsoe-
mbokgdl GmambE dgooshmeo Jnmapéobs o boBmgsmgosl
docob. ©gbol doidngomol dobgogom, dobmdmogo 3m3ybogsgos
Sbérmmgdl 0bgm&dogonm, begebdsbsmmgdmm, Ipmipnem ©s
0b@gadogomm a3nbdiogol, Meg dgoool LBmasmgdtog 36033b9-
™Sl gobbedmghegl.?

6 g0dmb Pogmosdbols ,bd300l” (flow) 3mbrgeeos gobbognmtg-
dom 36083b5mm3z0b08 Mobsdgthmgy 3godtgemmosdo. oy sy
0993080760 bogowo goblebmgéogos dogn®rgdmol gedmpoomyg-
dob, oegl gl ggnbgdgos boFommdtog smammomdgdds geondstgl.
0330, aoblbgoggde obss, ™3 Hymgzodoydo bogowo Jobows Jm-

1 McQuail, McQuail’s, 2010.
2 Ibid.
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mgdhonéd godmpoomadol, bmmm sengmGomdgmo begowo 0boogo-
OO ®, 396LmbomoBgdgm Ggommosl sgsmadgdl.

m8bsdgermzgdsyndgdgmoaynbdgombomgdl ,d6ogemag3tebosb”
306 gdm3o, m3gandog Hgmgz0dmeol gutrgos bdodow mebbggoto-
0o bLAsGrHIBMBOL 86 Lbgs dmFymoommdnl godmygbgdsbmab. gls ge-
6gdm 43dbol gatrgm Fmogdmm ,a0030b¢nmo ggdoomgdol“ Ggz0dl,
G mdmols 306mdgd30 0bgm®dsinol spdds brgds cogdybinmen
©d 96bOMmMymBom. Mmobsdgothmagy doyndgdgmo a3nbdgombo-
6ol goBnemuéso 0bhgbbogé gotgdmdo, Gm3gmdog LFGsgo g0-
Bnomun®o bogemgdo s Immg gm&dsdol 3ogmgdo goblodmameglh
o¢d3dol hzgggdl. LFmMgo 93 3omdgddo 3nmdnéym-35353bgooma
3mbhgbho, Hmdgmog Imombmgl 3mbigbdhtogosbs s sbomobl, sem-
3mhbgos 3mbintgbgool 306 mogddo. Ihegemg36rbosbmds Béwols
0bggm®3sgool bgendobeFgomdmosl, mndes, 93039 MmU, 8dgodgdl
dobo bLoe®dobynmoe ©edndeggdol dgbodmgdmmdsl. doyndgdgmo
b3otsm ool ghmo 3mbhgbhoosb dgmmgdyg, o6 shgérgdl ym-
MoEMgdol bo3detolbo Ehmom, Mo bodmmmme gogmgbsl sbogbl
3ol 39393690000 dghHogmdd8yg. bammmgbnmo 0bhgmgdhol ghom-gémo
93920089 36033bgmmmaabo gogagbs ogyhgdgady dmobwgds ¢g-
3m39bdgool Lobigdnddo. smamtomdgdo gobbebmg®ogl, Gmdgmoa
3mbhgbho godmhbrgds dmdbdstrgdmol Fobedy, Gro »ob30dwgzcrim-
d0m ©d Mo bob3obom. dgogasw, doyytgomol ,megzobygomo 56—
hggebo“ bofommdtrog gotosnddbgds Fobsbe® Lptaddndotgdnm
36hg30bd. gl 3mpgbo Jddbol gatrgo Fmogdnm ,gomapdbY, Gm-
3d dm3dbdatgdgmo IdogoE 0gdl dobmgol bogbmd o Lsbym-
390 0bggmM3o30sl, Mo 933oMgdl goblbgezgdnmo 3g6b3gdhoggdol
domgdol dgbodmgdmmdsl. hgmgzoBdools HHowogogme dmogmo,
3oblbognmmgdom Lebmaomgdtogo 3o9Fygdmmdol ggm®dsio, o3
dbtog aoblbgoggdnm aynbdposl nbos sbtrmmadogl, ogo Jdbol bo-
960m Ldobgm®dsgom boghegl, dmdgmBog bbgowolbgs mgdodhogs
960056 3mbhgdLhdo se0l Focdmoggbomo.
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3ambénm 39393690000 3mbigbhol HErsblgmedsges
goggérnem badystrm8o (BBC-ob dogomomBy)

39-20 Loggnbol ys 3géomedo BBC-ob ¢gmgzoBos agpbggombo-
690, Amambg 39bhtmomedadnmo gmobol Loghgg, Gm3gmmdog
3rmacodnmo 6oy Fobolfed oym gobbebmgénmo ws deynhgdgmo
9OOEOMPME 00gdd ghmbs ©s 0383 Bobos®ll. o3 dghomo-
do goblbognmtgdom 36033bgmmgebo sgomo 93930 ©m3ndgbin®
Bogdgol, abhmbogm 3o@epgdgdbs ©o 3gwhataw-39393bgdm
LyEr0gdL, MBmMgdog M bmmmE 0bggm®3otrgosl, s¢03gw bodys-
b 0bhgt3hghogonm goodégdobog gdbobytgdmes. deynhgdgmo
03 dmeymBo gobobomgdmms Gmgmég dmdemsdg-dgdbfogamamo,
G mdmol hobhomgmmos dotomssm 3obon® dowmgdedy oym oognd-
Bgdmo, ondge, bFmégo gl ghrmosbo godmigoomagds ddboos dano-
06 3m@dhogh 33t boghggl. geaGam gdmgsda BBC-ab
a3nbdos 36033bgmmaboe HEblogm®dnt s, mdes, dobo bedmase-
mg0c 030 dobos PE3mgmo EeGhs. gl ob smot déol domemme
HOOOE0YMO (Hgmg30800L gm®mIoiho s 3mddgogdl Mmamdg 3to-
303 BmGIgmo g3mbobngds, boweg 3mbhabho 3G EImEYO
bbgoolbgy gogdpmo shbol dgdzgmoom. bobm mmmmdogsebady
0¢b0dbogl, ™3 Lohgmgzodom Joto dbmmme g0dmomydo gh-
oggmo 56 8éob; 0go §3bol bydompogn® Lobpgdol, Gmdgmdog bo-
Boomgmyg, 33960, G03960bo @ dmbhozo 9360l st gdgem gamgdgbig-
30 oM d0ddbgos.!

03 HErI0bLegm®Iognol géhm-ghmo gabhtomutdo gmagdgbios BBC
iPlayer, Gm3gmog 3ogptgdgaml odemgal gbodmgommosl, mogow
3obloBmathmb gntgdol M m, gmdIsho o 3mbhHgbiol mebdedwys-
Mmoo, 8300 033 gds HGOEOEEHMO 3MrMmacsdnmo doEol mmanld
©d dogndgdgmo ga3dm sdhopé 3mabdotrgdmo gt ongdbgds.
038bmeb géromo, BBC News n8&1bggamymals 0bggmdsgool 0§9y39¢)
©d Ggomn® Mmdo Jofmegdol, Gog Bérwol gmobol bgmdobo§s-
Om3mOsL o dhgotrgol nbagymEdsgonm bolowl. bmenm BBC Bite-
size Fom3moEagbl Logobdsbsmmagdmm dma@am™ask, ¢hmdgmog
3oblbognmmgdom sbomasddmoymo sgoohm®oobmgol Jdbol bpéyd-
Op60Ogdgm 3mEbol Logtegl o grommdl LobFegmm démegbol
30536Hm go6gdmdo goodhebob. 83 gdom BBC 0bathybgdl mogol ob-

Tmmbogdogsbody, hymgzedools, 2016, g3. 88-93.
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Hmoogw @Pbgeesl, m33ss, 9339 39bLbge3gda Hadbmermarn® ©o
3031603530760 BM®O3sho.

dobob goosdgzomol bgwzom, Lodmgsmadtogo dogFygdmol
a3nbd0d LErgds 0bgym®mIsinol gegthEgmgdsel o dmogegh bedmas-
Omgde0g0 0bhgatsgool, Jnmbnéymo dgbbogégools o ©gdmg-
GdHOmo  osmmgols bgmdgFymosl.” dombgosgem dHgdbmemmao-
160 3gemomgdgdobes, BBC-ob dmegato 360bgodo pezmgmo thgde
- LeBmaoEmgdtogo 3obmboldzggdmmds mmbol dofmmgdedy. gob-
bbgoggdom 3M3ghonmo dmmehnm®dgdolbzsb, GmImgdog bdote
®3HndoBobgdnmos dmdbdomgdmol  gndoomadol dogdbodsgnndo
dodybrmdobmgol, BBC goommdl 3gobothgbml Ggosdgonmo do-
moblbo o 96 Fgbryoml dmdbdemgdgmo dbmmme 3géhlmbogmo-
B90mmo 0bgm&dogool ,holghom Fégdo®. ol LFmGgo sdom gobl-
b3oggdd smambomdgmen dsdmymo dgoobash o 0bathybgdl
bogeomm 3nmbtnmo bogdheol oogob.

gbododobo, BBC-ol dogomomo ohggbgdl, ¢md baBmagsomad-
6030 3097ygdmmds dgodmgds oymlb hmaméi obhmdonmo, oby
mobsdghmgg dmgmo Jgdgpbgdomo 3obmbolidggdmmadnbs. oy
XX bopgnbgdo ogo gdbos gérmoob dhgmgzeBopé godmpoomadol,
XXI boggnbgdo gommol 93 godmpmomgdol geodebsl gogtrnm,
5360339b( 06 gonm gotgdmBo obg, Mm3 o6 ogatamb dobo doto-
@000 6o - 3Mohognmo 88Ghmgbgonl, gobsmmadols o JNmp-
o 3bmdngégdol dbotroggdo.

sgdhonto dogntgdgmo oy dotrmzgoo dmabdotgdgmo?

38O 3oMdmdo 3ogtEgmwgdgmwe dmgmy 3oEImBM™Id[HYon
o LF&og0 dmbozo §3bol smddol sbogm dmogml, Gmdgmog bdo-
Mo dmoblgbogds Gmamg ,,3modnmo B8 mgbgds”. 83 dmpgm3o
0bgm®3sgos 9x0gddgde 33y, ghm3sbgmmeb bbhoo ezezdotg-
dpamo 136gdgbmgdol bobom. pmmdnéym-893936900m0 (Hhgmmgdo-
7990mmds, Gm3gmog 93ndbgds badshonm gebgomatgdsl, 3mb-
0agdbdb s 9BdmOBL, 83 306MdgdTo Morgme ghggds doyntgdmol
obogn hgg3goL. bLYmégo sdohmad hbwgds Legothmgos, G®3 sbgmo
3mbhgbho gebsbmmgl 96 obsotlbimdmogo, 86035 gbmghHolnco
8 GMO3smuMo mzgombodéobom. 3o&ol ©obsdngs, g30dhomundo

180008300, bodmgsmgdtogo, 2018, a3. 45-47.
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bhogmols gobobmgds o dmbhozol Mohdol demoblo Fotrdmowagbl
360 dbmammme gbomghognt sthgzobl, s6sdgm 3m3hbogegon® ogo-
mgommdsl. doypérgdmol gnmomgool Bgbosthnbgos 1339 obos-
306 303806808 0¥ memyéro gbol §539dhH0oobmdsbmeb. 2mb gangmoliols
dobgezom, ,mobsdgtmgy ogomgodnsmydo dgood Jdbol obgom
3¢d30m 3ok gdmb, bowsg 0bgm®dogool 1Fyzgho bogowo deynmgd-
ol gnéomgdsl gmegdgbdgmoo sbsfFomgol oo 93gomhgdl m&3ds
€g3emggbools Jgbodmgdmmasl®. sbggg Loobhgthgbms gegomgsmol-
Fobmo bog dmmmedol bosdmgzo - ,z0x6nmo 3geos-bobhgdgoo
3m3b3okrgdmols hobromgmmdsl bdomew gotmsgddbols dmboggdgddy
503dbgomm 939300 dmEame, bo@sg odhontmos sengmmomdy-
o dobrmgmo 96hgzeboll getzmgddo bmtgogmogos®.? Jgbsds-
dobog, doyngdmols HHeblbaymeddsgool sbogmodo ggohgzgbgol, ¢rmad
®obsdgtmag dgoobogbpgdo dsdhoptrmds 3hegemadbodsbgmm-
30b0 3bgosd. doyntrgogmo bsdegomem dmbofomgmdl 3mbahabiol
dgehgzo8o o gogtgmgdsdo, mydes, bdodoo dobo dmddgogdgoo
damamGomdgmo hothmgdol gotgmgddo bogdes. 83z350sm, hbog-
30 3ombgo: 960l oy 9Me mobsdgtmgg 3ogntgdgmo GgomNMmO
3Jhopeo, oy 0go PRcdm JebOmad0 dmadbdomgdgmos? 3obybo o3
30mbgedg 96»360d3bgmmaobo o6 sMob. sghogtrmds d6bgomdl
099060396 ©m™byBdy, Jogcrod g353bg00mo dghonGmds 8b7 3E0dH0l -
mo 88O m™zbgos, vbomodo o Ggamgdbos Lodomhmgdl obgo dgoo-
dqM®3dHYdL, G™Amgdog bogos bLFG®sgo dmbdedgool mmanlob.
LFomg 98 3mbhgduhBo samdataw-3gdgsbadema hamwodeniygd-
mmdd 0dgbl gobboggm®gdnam 36083bgmmdsl. ogo 93bols bogégl,
G mdgmdog 3094 gdgmo o6 86l dbmmme dmdbdecrgdgmo, dto-
39 - 9B mzbgool 3rmegldo hedomgmo bmoogdho. gebbbgseggdom
dSemamGomdgmo Jobonmo 3mbihgbihobgeb, Gmdgmog dodbods-
6oE 9356mH0390L 9mddol, Inmbncnmo 3Ghmatedgdo bdodo
dmombmal 0bghamgddmemyé domobbdggel oo gabol bop®dobgnm
3o3mEEomadol. mebsdgotmay godm{zgzs damdatgmol 0dodo,
oy Omgmt Jgodmads dgbsthnbogl 3tohognmo ©s 35353bgo0ma
3JHopemos 0d 306mdgddo, Mmogbsg dgoosboghig by atm dg-
Oo© 9939907086500 dSEamGomAPE Mmanldl. ogMymo gdmdol

1 Ellis, Seeing, 2000, pp. 74-79.
2 Couldry, Media, 2012, pp. 136-142.
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96om-g6mo y3gmedg 3b0d3bgmmgebo dobobosmgdgmos 0bggme-
3ogool Focdmgdobs o goztegmgdol 3obdheogdols Gowosmndo
B9, B3 @oETomem 83330650 mad bymmgbndo 0bhgemgdhol
099dbmemmangdol gobgometgdobmeb. oy HMsogonem dgosbolbg-
3080 0bggm®Bsgool obhGodygos bméEogmogdmos 0bbhodhygo-
0@ MmMaobodgdgmo skbgdom, dom Fmmol hgmagzobools badns-
™mgo0m, m8bddgdmgg Ggommosdo gl 3thmpgbo 36033bgmmagbo
©9396HGOmoBgdgmos @ 0bEogomemn® ©mbgdg gowagdbomo.
©gbols do3gngomol mgmGool dobgogom, dobmdtogo 3mInbogogos
obhmGogmee ga3dbgomos 3gbhthomadgdnm dmogml, Gm3gm-
o 0bbhodmgogdo 0bgm&dsgool Fecmdmgosbs ©s goghgmgdsh
33mbHMmmgdbgb. 83 dmeymBo Hgmgzodos sbérmmgdos Gm-
amb 0bgm®dogogm, oby bogobdsbsmmagdmm ©s 0bhgahegonm
a3nbd0gol. omdge, bgmmgbndo obhgmgdhol gdmdsdo smbodbymo
a3nbd0go0 boFommotog go@ebsFomms semam®omdym bolhgdgd-
By, m3mgdog 0bozoEnsmyéo dmdbdsmgdamol bogotmgdgdlbs o
0bhgtgbgodgs mGogbhotgommo.

099308008, OHmamt gmobogn®o dsbmdmogo 3gwos, §o3ndbgds
gQOOOM d9ohm&0obmzgol 0bgm&dsgool dofmogosl. dobo dogms
3amdstgmol 3mmgdhondo godmgoomgdols 89ddbsdo, Mog, Gm-
amb 3900 L3obgmo smbodbogl, Fotdmowagbl ,Lobmasmgdtogo
boghgob® gm®mdotgool bogndzgmb. doyytgdgmo géhmbs o 0do-
39 @OML 0mgdl ghombs ©s 03839 3MmbHIBHL, Mg dYysmoogol bo-
960m Imbnegm © bmgosmyé hedhmgdl. bobm mmdmgogs-
bodg 90bodbogl, Gm3 LaggmggzoBom oo dbmmme 308homnHo
96mgamo 86 36ob; ogo Jdbol bgdompogn® bobhgdsk, GmdgemBog
bobsmey, g3gco, Mogndbo s dmbhozo sBMol Jogotrgdgm gang-
39bhgoo© et onddbgos. dgbodedobow, MhgmggzoBools agnbdsonéo
©5b603bmmads s gegmabs vyohm&0ddy gbodmadmpoyé dumg-
o3l 0@OEolL. bgammzbymo 0bhgmgdho 93 dmegml ggmol 0boo-
300075m0dgogmo  3mdnbogogool Lobhgdoom. Al-8g ©ogndbgdgmo
3mohgm&dgdo mommgyam 3mdbdotgdgml 8fg30006 goblbbgoggdnm
0bggm®3sg0sl, Mg odminwgdnmos dob 0bhghglbgddg, dogools ob-
H™G00bs s J393000 3mbogdgddy. Bgoggem, 0bgym®ddsinal gogh-
3990 9Ot 360l ghmosbo By3owo, 8603y IvzomEogbmasbo,

T anemdogdogzobody, hgmmgzodools, 2016, a3. 88-93.
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39MbmbomoBgdgmo. 2mb 3m&byhol dobgogzom, 3goool 3g3amgge
1bs dmogdgogl sMe dbmmm@ Bobos®ll, stedgo 03 bmgnsmye
©d 0bbhodnzon® 30mmogobsg, GmImgddoy dgosdtmondho 0dd-
Bgde.! obddgdrmzgg dgmos 3hmondhgdol dotomowo bsfogmo 3o
03 0bggm®3s30sdy @oybrbmdom 0gddbgos GmImgdog 0bhgébypol
bodgemgdom gotmme bymdobefzomdos. dsom meal bymmgbnho
0b@hgmgdhol dmegam®dgdol godmygbgdom gl 0bgmédsgos dot-
0030 dmbedmagdgmogss. bgmmgbydo obhgmadhol ghom-géhomo
3003860 P306H0Hgbmds 0bggm®ddsignol JofFmeadols bohdotgs. dma-
bdorgdgmo 0mgdl 3obmbl 3mbiGghnm 3ombzedg momddol dgobog-
6o, 63 3b033bgmmgbsm Bk ool 3mobol bymmdolefzomdmdsl. gl
36mEgbo gotreddbol gmobol Bogmgdal (hsogonm dmegml, Gm-
dgmog vy boMsm ogm 38380k gdnmo bobgthdmog 33mggelbs
0 bbgoolbgs Fyotml goobomndgoslmob. mydgs Lohdothg o 60d-
Bogl Loe®3gl. Hgmgz080s, ebbegnmegdom 3nmbnéym-393936y-
domo 3oFygdmmds, §3bol 3mbahadbipemae gmobal, Gm3gmBog
0bgm®3sos Fobdmeagbomos badrodhomm, obhmeonm ©d Jnmiy-
e hoéhmBo. 2mb gemmobiol dobgozom, hgmgzeBos megsbodgosl
139090L ymzgmomon® gedmpoomgdsh o Jdbol badystrml sxmd-
dob LhyGrndhn®gdl, Gog bwgds gomignmo xogdhgool dofmogdob.
03330650, g0dmyds gedmazymo i3nbosedgbhomytn bbgomos bogm-
37bogogom oébgol dmeol:
e bgmmzgby®o obhgamgdho g3bol 0bgymedsgnol Lohdotgl;
e (Hhymyz0Bos §dbol 360d3bgmmdals boemedgl.

396 bmbamodsgos o hgrodgonmo dobmboldzggdmmds

Al Lobggdgdo gopdbgde 3gdlmbemoBogool 3606303L. obobo
3E0mdgb 35gdbodsgmyMem dmatamb 3mbhabho 3mbitgdhymm dma-
bdocrgdgmb. gb kol 3m3gmedl s ga3gddhoobmdsl, omdgs, 83539
O™ 3330670k boghmm Loobagm®dsgom Logmgol sGlgdmdsl. -
30800, 3obbognm&gdom bodmgemgd®ogo donFygdmmds, gognd-
Bgde Ggosdponm 3obyboldggdmmost. 3mbhgbdol Bgthggs bogds
3hmaggbonmo 3hobhgéondgdol boggndggmBy, Moy ndenbsgmymal
0bggm® 300l Lobmmdsls ©s dMeZ0migmgbgosl. dombed go-
d0330em0b bgzom, LeBdmasmgdtogn donFygdgmo dmddgogol hrm-

1 Corner, Critical, 1999, pp. 14-18.
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amé ©gdmagdohonmo bedmagomgdol 3nmdntnmo obbiogngos,
G mdmols JoBsbod sMs dbmmme 0bgm®dogool JofFmeads, s¢edgw
boBmagomygdol 0bgyatogns. Bglbodsdobsw, 3gMbmbamodsgoobs o
6gddEonmo 3mbhHhmmol edodobdotgos §dbol 36033bgmmazeb
omgdol: Mbos ogmb oy sk 3mbhgbho LErymem 0boogomomo-
8900, 0 930mg0gmos baghmm Jnmipndmgmo bogéhgol dgbsk-
hybgde?

0bggm®3sgool  goghgmgool gm®ddgool gzmomgds obo-
306 v0bobgds Jogntgdmol sghotrmdsdy. bgmmgbnmo obhgmaddo
33861(h0390L 0bxgm®3ognol Bomgdsl, ondgs, 9383y MM 8dgodgdl
03 3mabody® domolbdgzol, Gm3gmog Logobms gmobol edmy-
300090 3m3m3900bmzgob. 2mb 3m&byhol 30¢olnmo dogmdol
dobgog0m, 3go0ls sbogmobo nbos dmogegmgl v6e dbmmmu Bobo-
36ll, 960dgE ol Focrdmgdol dothrmogobsg. 93 3mbhgdbddo 3bodg-
Bganm3ob0s 030l gesbmgds, dmd Al-b dogh ggbghotrgdnmo b dgé-
hgnmo 3mbhgbho bdodow &l m3hndoBotgdnmo dmdbdsérgdmol
hodrogmmdobmgol o 96 dobo 8gdgsbgdomo gobgomaedgdobmgol.
3nminem-389393bgdomo hgmgdenTygdmmds, doéodom, bdoMsw
dmombmals dogndgdamols sgdhoné dmbofomgmdsl, 3mbagbhtogosl,
3bogmoBls o Gyggmadlool. bFmégo gb gabols dob goblognmtgdnm
00MgdYmgddl mebsdgotmay 3goadgdtgdmBa. HymgzoBool gohom-
-96m0 dobromoo i3nbdEos ogm Jmmadhonéo godmpoomgdol d9d-
36y, boghom Jgmbnédymo s bmgosamndo bogheol gmddodgdy,
boog LoBmasmgds ghmaosh botdhogdo oébgdmds. gb gybdgod
3oblbognmmgdom 3b033bgmmgebo ogm LoBmgsmgodogo donFygd-
monbmgob.

bgammazbado 0bghamgdhol gd3mgedo gl 3mmgdhondo gedmg-
©omgds bofoenmomog 0dmgds s 033mgos 0bpogomemynmo be-
0bggm®3sgom Gommdgdom. mommgnmo 3dmdbdstgdgmo omgdl
3oblbgoggdnm 3mbhgbpl, Gog 933oMgdl boghomm obgntdbol dg-
bodamgdmmdsl. ™moded dnmENmol byozom, dgwos Fotrdmowagbl
LoddmmEro Fordmgdol bogbhegl, HmdgmBog ysgmodwgds 360d36g-
mmdgd0 8 0 bhmOgd0. HmEgbyg gb bLoghg B3Moadgbhotwgds,
boghmbyg gddbgos Loghomm Jnminnmo Botsgozgdol sélbgdmdsb.
3097690l 5gdhoncrmds 93 mé dm@gml dmmol domebbBgs sdm-

3000907mo. 07 dgeosbogdeg bEmmow geonbsggmgol sengmdom-
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3 mmaogddy, sGObgdmdl Molbgo, Mmd sdhontmos gobogl Byos-
306mmo O Gm®O3smn®o. 83 306mdgddo Jnmantrnm-39dgsbgdo-
0 HgmgdonTygdmmos 0bsthgbgol 3Godhodnmo, goodgonmo ©s
0bhgmgddnomyéo hodrogmmdol Bgbodmgdmmdsb.

39060, hmambg 89393690000 ©d 3Mb3ntgbhnmo ghmgnmo

30 hem-89dgebademo  (HomodenFygdmmmdal  gggdhosbm-
0o 3b033bgmmgbo@ gobobedmatgos dobo gbhmghogndo mmasbodg-
d0m, ©oEadb bFmgo ogoomzgodnsmydo gmdds Fecdmswagbl 0d
36bl, GmImol 35339mdomeg mEbs gotosnddbgds smddsm. dhg-
30800, Mmamtig Lobmgdnmo gooydo, g mosbgol godmbsby-
mgosls, bdol, Go@dbs s badodomm bndnddhncol, Gog Jdbol 3ma-
3mgdbné bgdompogne bobhgdel (mmemdogsbody, 2016). gogtrgm
©d dgambomdgm g3mdedo gl gboghodn®o Lobipgds spdmhbod
sbsgmo gedmfggzol Fobedy. dogndgdgmo, hmdgmog N339 30h39-
mod LF&ogg g30dmomyé bogomgol, dmamy 300gmam®dshgols o
06530376 3dmbhozl, aeblbgeggdnmem smodzedl Lodgmgzodom
3mbhgbdb. Fgbodedobs, Jnmbncrnm-3gdgsbgdomo 3dmatsdgdo
39056 3994 bmds dbmmme Htvwogogm, bhshodnt g0dmsmy®
gm»Igob. 3od0 b ndym-35353690000 donFygommdsdo Fot-
3mo@agbl 8Ms dbmemme 30demé 0baymEIsEosl, s¢v3gm 9B3&0l
3ohecrgdgm bhdndhnéol. ,z2mb 3m&bgdol dobgogom, baggmggo-
Bom godmbsbnmads dbmmmm 0bgm®dogool ogotrgogmo o6 5éol;
00 43bols 0bhgé3trghogonm hothmb, Mmdmols dgdzgmdomsi do-
g6 9dgmo gommdsl 8modzedl o 88bdmeBadl ! bsobhgtgbms
Bobm mmbmdoggebodol dgbgonmgos Logombmeb ©sozezdodgdom.
Bobm mmbmdoggebodg 50bodbogl, G™3 ,hgmagzodools gboghogd
99336900 3oL, dmbhozobs o bdmgsbo bogdhrol LobmgBl, Gm-
dgarog 3oggcgomol gdmEogt ©o 0bhgmaddaema® hotorgmm-
Ol gbhobmymoo gebbodmateglh“? Fgagodmos, Bglbodedobsc,
®03835@ 3mJ30m, M3 oAl 3mI3mBogns, Grv3x6bo, bobsmmy
©d 9o Jabol 36033bgmmosms Lobigdol, Gmdgmog 93bgdL bhgd-
LG 0bxmEIoEosl. semammomdnm gdmdodo oo sbgsg 0degad
gp60mgd0l 3mbinégbiool ghmgnmo. doyntgdmol ynmemgds

1 Corner, Critica, 1999, pp. 58-63.
2 gnmbodogsbody, hgemggedoal, 2016, 3. 71-76.
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3ndngoE 9930dmadotgds Lbgowolbbgs Smonmaam®dol godpomud
LHE3PEdL, Mol Fgogadwsg oMol gbmghodnto botolbo Sots-
306 g3oblobrg®ogl dob spddsmosl. obsdognmo oo, Imdego
393960, boe®dol gedmygbgds d 30dmomyco IGe33mMRgHMEbds
B0l hotmomnmmddl o 8330t gdl gndomgdol ogadazol ¢ol .
03330600, 390 dPM skl dbmmme gbomgholdnto gmgdgbho -
030 3m37bogoon®o bitopgaool bofomo bogds.

3mbhezo Jnminmm-39393bgdom denFygommdsdo dsbtrgmadl
B0l mEEsboBgdol a3nbdposl. ghrmbmmamgonmo bhdnddhn®s, do-
Mo 60 3mbhezo s s Jogobs o mebsdgoémag dsbamol Bge-
793 g3bols @emom osgmmals, mdgamog doynérgdgml badnsmgdsl
odapgal dwaggsl 3gmdatgme 3tmEgbgool Fy3aHmds. 3dge,
®bsdgtmay 3900gotgdmdo ,bmmal smdds“ 3b033bgmmgbs
dgo3omo. bemgnosgy®o 3gools o dsgmam@omdnmo SeodhRmdadg-
dob gogmgbom dogndgdgmo dohggnmos bFGog dmbhozbs oo dmg-
g 9308m@gdl. Bggasw, 3awdataw-398gsbgooma doniygdmmds
©aol omgdol Fobodg: dgobsdhnbml Low&dy oy dmghamb bob§-
6oxggb. Mm3¢Hodoemndo goofyzg@e dagmdotgmdl demobldo: dmb-
0070 b 0gmb bogdsGroboo @obodogndo, Mems Bgobosthnbml yy-
o@EMYdY, 303603 96 bd dsdsdomml Jobosklbol sbsmoagolnto
Loe®dg. g30dgomnGo EMEIshGZ0d gNmobbdmdl Jokmgool obgm
™mb0Badol, m3gmog Jabol ste dbmmme 0bgm&dogonm, séro-
39 - 93mEone @odmEoogmgdsl.

3nmbnem md0gddndy odhomol sbanm dgmabo, gotgdml bgmo
30bm&3s 8b 3g&lmbozol gdmponto €rgodaod sgsmadgdl d93g3bg-
d0m-93mEoé géhommdsk. 2mb gmmobol dobgwzgom, Hgmgzodos o&
360l dbmemme 0bggm®Isigool gowedggdo - 030 Jabols Ladystrml

3030l godmEoomadol, sbgag, 2mb gemmobol dobgozom HgmggzoBos
4mzgmEeot godmEpomgdol mézgsebodgdonm smddsm gotooddbols
0 J3bols bsdystrml smddols bntrnddn®gol.! bFm®go s3ohma Jnm-
Onénm-39393bgd0mo  3mbdgbho Wby sgthmosbgdal 3mobalbe
0 93m@Eodl, Moms doygndgdmol hotomnmmds ogmlb sés domemmeo
3mgbodyndo, 8Medg Lbgbbmeymo. b3y IymbnGym-3539369000
3097490mmdddo sbGrpmgol 0bhge3éghogonm anbdgosl. botsgos
™b0Bgdol m3gmgol mobsl, gotgdm bdgoo Jabols sgmgbhytrim-

1 Ellis, Seeing, 2000, pp. 25-31.
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dob, bmgnm 3gbogs goblboBmamegl gdmpgoné HmbL. senammomdnm
356 gdm3o, boog 30BHomNMo gowapzohmgs bdotons, bdmgzsbo wo-
Bo0bo godmgds gebogl 3ogntgdmol hotommmmool d6083bgmm-
30060 goghmto. snEomz0Bnsmunmo domsoblbo §dbol LErpmymazom
00ddoo  gotgdmb.  3Pehatgm-893gEbadomn  Hygdayiygdemm-
dob gboghogd Bgodmgds gobzobommo Gmgmeg Fobosomdwgamos
LTV Fmbdotrgool dgoos-gmmaniol dodotm. ogo o6 séols dom-
mmE 3039060 gm™as, 0go Fordmowagbl gmbol mtgsbody-
dob 3gomeb. Mgodmbo Pomosdbol bywgom, hgmggzodos séol 3nm-
Oa6Pmo gméds, GmIgmog Jdbol gedmpmomgdol bhdnddnéob.
6godmbo  gomoodbo  BHgmgzeBool  goblbedmategl  hmgmtg
»3IOHNOPm  gmEIolY,  dmdmol  dmoegedo  dobsbosmygdgmos
»0030000% (flow) - 9Fy3900 snEomzednomnmo godmEoommgods, Gm-
dgemog ©4ogm00gdl dogptgdmols ospddol LG pdhnteb. gomosdlols
SHow -l 3mbggsEos goblbognmMgdom sdhmomnmos smamtomdy-
mo dgeool gdmdodo, Lowsy H&owogogmo LohgmggoBom bogswo
hoboggmgonmos 39ebmbomodgdgmoe gogydymo bogoewgdom.! o3
3mbhgdbhdo Jnmmbncnm-39dg3bgdoma 3oTygdmmds 0bséhnbydl
03 (Hodol godmEomgdsl, hmdgmog dmombmgl 3mbagbhtogosl,
3ooB&gdole o Mgamadbosl. gbomgholnéo obmgsgons & bodbogl
3obotmmdn gm®3omgdol dodsdzol; ngo Focdmewagbl ozomgdgm
0bbGP3gbhl, MmBgmog PBMYEIgYNBL FPTHIG Yo 3mbhHgb-
Hob 3mb3nEbHnbatr08bmdsl mebsdgodmgg dgwosbogdgdo.

ol3zbo

33amg30 oh39b90L, Er3 Mmebsdgemzg Jgoo-Mgommdsdo doyy-
6 gomol sgdhogtrmds gobogool sébgdom HMebbam&dsgosl, Gmadg-
™o gobdotrmdgdymos bgmmgbndo 0bhgamgdhol, semameomdnmo
3mohgm&dgdoby s gogdpmo BHgdbmmmgogool 0bhgatogooom.
3046 gdgmo mG3dmYMe goondad ddhon® dmdbdebgdms,
®73Es, 0b bdodop sgmammomdgmo hotmhmgool ggotagmgddo ogho-
TmdL, Gog ohgbl hggbogn® s 8gdgpbgdom ddhogtrmdsms dmeol
3oblibgoggdsl. bymmgbndo 0bhgmgdho 3603369mmgbsm 8ol nb-
gm®3sgool bgmdobofzomdmdsl, bohdetglbs s 3gébmbomodsigo-
ob, opdgo 83839 ™ gdbol g3&vad9bgnmo smddol, Bgoedotgmo
3mEbobs o sMhggebol ognmBools Gobigdl. 83 306hmdgddo (Hymg-

1 Williams, Television, 1974, pp. 86-96.
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30800, gobbogym®gdom Jnmbncnm-3dgdgsbgdomo 3onFygdmmody,
0bo6hnBgoL Hboél - gddbols 3mbhgdLhndemndo, bop®dobggmo ©s
0bhomgddnomyéo godmpoomgds. JoMo, dmbihszo, bds ©s 308y-
dSMNM0 EGO3shMaos Jdbol 03 smomzodusmnd sédodgddncrol,
G mdmols 39339mdomeg mEbs gotonddbgds smddow gedmgmo-
mYOsE. dSmamMomdym gdmgdsdo 3gwhataw-398gsbgooma Hawy-
3097Y490mmdd asl m®3dogo gedm§ggzol Fobody: gbhomo dbtog, go-
Bodhnbml sbogmohogndo bog®adg, bmmm dgméryg db&og, dmghgmb
®bsdgtmay 3ogn6gdmob smddol dmogmgol. 83 domsbbol dog-
7939 3oblboBemameglh dobs dmdsgomb.

03610350, 3g0dmgds oz0b33bsm, M3 bymmmzbnmo obhgmaddo
©d Homg30800 o6 b gobgobommmem dbmmme 3Mmbincbhgdsw.
3om0 3006070 05b336LgOMdS J3bol Fgbadmgdmmosl, mdgem-
3o Hogdbmmmaondo 0bmgsins ©s Jymintnmo bowmédy géromosb-
©900. bfmérgo 93 bobmgBdo Jgodmads Fgbodhnbogl dogncrgdmal
M gom&o oghontmdd - 86 dbmmmo Gmameg dmdbdotgdgmol,
3618890 GMEmME 3madhmzgbg o 3hohognmo bndogddob.

353mygbgdymo mohghodghe:

e (orner J., Critical Ideas in Television Studies, Oxford: Clarendon Press,
1999.

e (Corner J,, Critical Ideas in Television Studies, Oxford, 1999.

e (ouldry N. (2012). Media, Saciety, World: Social Theory and Digital Me-
dia Practice, Cambridge, 2012.

e (Couldry N., Media, Society, World: Social Theory and Digital Media
Practice, Cambridge, 2012.

e Ellis J., Seeing Things: Television in the Age of Uncertainty, London,
2000.

e Ellis J., Seeing Things: Television in the Age of Uncertainty, London,
2000.

e Hendy D., Public Service Broadcasting, London, 2013.

e McQuail D., McQuail’s Mass Communication Theory (6th ed.), London,
2010.

e Murdock G., Building the Digital Commons: Public Broadcasting in the
Age of the Internet, In: Lowe G. F. & Hujanen T. (Eds.), Broadcasting &
Convergence: New Articulations of the Public Service Remit, Géteborg,
2005.
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Scannell P, Radio, Television and Modern Life, Oxford, 1996.

Williams R., Television: Technology and Cultural Form, London, 1974.
OO YO 0., 390008 O 3D G, md., 2015.

30003300 3., LoBmasmgdMogo donFygdmmdol mgmmos o 3Msdhngs,
md., 2018.

mmdondoggsebody b., hgmgzodool gbmghogs, me., 2016.
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bobm ggohodgzomo,

bogotrmggmmb dmms Grgbomsggamals

®g9hG0b @ 30bmb bobgmdFogm Nboggdbodhgho
©m3739bdn6o 3obmb Ggzobnms, dogobipmebdo
bganddemazobgmo: sbmgotgdgmo 3hmagbmtdo 3oz Bndod30mo

089MN3IT() NXINL 3OV OOBMIBS XX LOHI3IBNL dIMO®I
B5b33®NL ©MA3IFIEOIMH 306M3N'

6hgBondy

3030moBogool  Foblbgmoboom-
30l 9®bgonmo Mgommdnl gnm-
©oldom BgbFogmeobs s 9bomodl
30bbogmmtgdgmo  36033bgmm-
00 gbodgds. 396 Fgz0hymom, Mo
Joobomss  33mogmgogool  Fokm-
dormzs Lagomm 0dol gotgdy, oy
06 300a0bgm, G d0dsbrmymy-
dom gobogol boBdmagopmgds gob-
bogmodgdom 3dodg 3rmogmgdgol
0, dgboosdobs, 8dol Logotmg-
dobs.

03 3bog, ©m3ndgbdndo 3o-
b 030b0 OdeYd0EIb iy
303MOM0Mosl bvgdome o ©ob-
dotgosl 9Faal. ogo Lodyhogmgdsl
330dmgal, ote dbmmmo hogmmo-
o g3mgdgool Mgommds dgz0bfes-
oo, 508390, aobbagnmégdom
93030  Logoobgddy  gadowey-
dols @odobgomgdom, dsxemmmyol
mobodgbmgg  gekgdmBy  hggbl
®35mbofogml o 93 ©omydoms
306030t g30496900.

F0bo3gdemyg 33amggs gbgds o3
09bgbgools sbobgols dgmpg Loy-
3960l gmg bobgg®ol 8dgognm
m3ndgbhomobhogsdo.  83hmMgo-
3o 1960-00b0 Fangdol 3obrodomo
30b6mb (Direct Cinema) dmdéomdnl
R306amddo hodmysmodgdym g-
dmmdsboob  dgdmgdoboagemew
dogdbodoemymoe@  dodbenmgdols  dg-
0mEgol ondshgl boggmedo dg-
dmgddggdomo bgogol gmgdgbigdo
o dBgMo bmgodsen®-3mmondn-
6o L3gdhtobagh dodscmgl. o3 3g-
Momool  bodydgzthgddo  bdodow
amygnbol mdogdhe bFmGgo ©dg-
60390 0099000, MO3gmy dboby-
o dmgmgbgdobs s boggsgogdol
53mbBy 0bobo 3303M o bytndymm-
86 goobgogsl 99398006 gd0sb.
dggao, 0bdgos 3b0dzbyammgsbo
300mbggd0 - Gvdgbsw Mgomn&ns
Fomdmoagbs 83g603nm ©gdmicro-
(HooBg? dmbgdmdl oy vdo bodmas-
©mgd530 MbILTMOMO0L ol mby,
MhmIgmog 0gedog doohbymos?

1 3mbligbgds Fogombnmos mdomobols 0306g 2038b0dg0mols bsbgammool babgma-
Foxm 16oggmbohghol 88g¢030bdgmmbgmadnly 3g-11 bngbha® bogthmedmmobm
bd9Ebogtrm 3mbaghgbrosdy ,mogz0l1rmgds, MebIFmEOMmds, ©gdmitsgns: 83g-
6037m0 opgol ggmamyios”. 2026 Faol 15 dsobl.
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3dmEebol 9dmbeblbymow tgzo- 96mo  Jgbggom,  ogydy-
bmérgdo 3gaadmmolgdomeb Jmel, 39wl gbsdmms 8mghggbmb, €G3
3ot Jomsdgddo 0bopgagdgh s 98 Bomdgdo Fommmm  83ghngy-
m60gbhoto ofegto  ,bodmsmm @0 00ggdal  dobzogéa  dbathgg-
08960ggmol* gbmghgdsl opmgdgh. 3oL gMahagel gdbobamgds, mgdgs
Bgnaom,  8§983s60pgool  dogds-  T0bodgdatg  bedemdol  Fodobo
B0 gzobgdosh bogdsmo 3Fzsg3g s  LBFMOgE doma gogomgdom ©oo
Bomazgt 8938tz 3timdangdgol.  36033bgmmdal gedmaggoss — gb
abobo  gobloggomtgdnmo boddeg- 09393930730 330739396 dmEgdyma
Goo sobobs F93ga 6od7dgatagd-  O9ommdol  aomebyEaalsgh, dvm-
Bo: dotadot gmdmols ,3obaobol 89 @obagbool Fadmfyggdalggh, Gal
mado, 938 (1976), Bsage dpéal 3009398 3gadmgogmos Fobbgme
L,6O02960 o 39° (1989) o bhog 2g- 8 bomEbgdm omgsmgdal bobodwo-
03bob ,bogsmmomdghmm mEbgdgde”  g30mg JEg3o-
(1994).

boggebdm Lohyggdo: @mamdgbdmto 3060, 8896030l J996 093 mamo
Jpodgd0, 00bsbFm®H ™30, @gdmaHo@mos, zmb g&0mbmbo, 3s6%d5(0 3m3amo,
doogam damo, bpng 290dbo.

303008300l 0obsdsG0 s 3Fymdmn gobgometrgdobomgols bo-
F06md 30838mo gdgdHmEol 0obd3gFymdomo, dgbdsizdomgdymo
dmddggds. odie, dmdogmol 35650080 oFfdgmlb hmmo godmdhygy-
moE 3603369mmzeb daomlb 035390 - sbanols 894dbs demoge bey-
6 gbl dmombmgl. bgmmgbgdol ymggmo otgo bognmoto mobo-
396 m3g 93mdolbgsb dmydmergdmo, dsbBg dozedgnmo o€ lgomdb.
gbodddobog, sGbgdymo Mgommdol sbsmoBobomgol gotmm bek-
d0gaml ggedamgal. 83 3bMog, goblognmtgdom oEos ©m3ndgbhy-
6o 30b6mb Famomo hogeb dobdo dg3mddgogdols Fystrm LFmemgo
Bodgomo gbmgégdss, sodosbo mogolbo s®bom, dobo go®gdm o
b3otsw, 83 dmEgdnmmdsdo smdmigbgdymo 36mdmgdgdo. gl me-
Bobgbgamo 3o 306rodo 13538060 dd 8§Iyml Lowmeddobgnmo dgb-
Fogmol bogombl - Fobssmdogagmdoms spdmhgbolby ©s @odmggol
3038y LoBmaomgds 86 dbmmme gho FabhhomBy hgbhogds,
3603 3oMndom, 13nbamol 0fygob.

mo30b0 Focr3mBmool dmdgbiowsbgg (mgol homgmom) 78660
6 gommIsLmob osbanmadol o dobmeb ddodm Phmoghmmdols
0dygokgdol obom aBgdl gdgdl. 296 30093 obHMmG 030 Sohzgmo
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m3ndgbhemobhgon, 2mb gthoélmbo' s Moyt gmogéio’ séhg-
1m0 3o63mgdgo0l bErmmow o bommow godmbsoggdow bdggoao-
396 3gmmEgdl Jodstmrmegbyb ©s ©edsggdom démadol gfgmobab
- gmoghpo bobgddmogo mom Lobmgoms mezobo sthgymo
bpo0gdhgdol 3ot gdmEgedo, bmmm aho®mlmbols yytoomgds Inds-
™oLl Jogmoobo gomdmdmes Mmgmtg Lobsdwgomoals dbsihgéhy-
moE gokrEoddbsl, sbggg domamo bedmgsmgdtogo Motgdnmgdol
3dmbg bafecdmgdnl 8ggabsb.

F0b83mMdgmd 330mo podbggmaeo goegédgmgl dmdegomas
®0mdg03d s 1960-00b6 Femygddo hdrommagm 83g&ogol 3mbhobgb-
009 (3960@sbe o 833-30) gatrgom Fmogdnmo ,300ho30600 Jobmb®
(Direct Cinema) 303@0bstrgmods hodmysmodms. Mgzobmgdo gbmg-
6900l 01bgdt0g0 Imdmemdol dogbodsemuto Lodnbhoom sbobgeby ob-
©96byb 3mbgbhtrnmgdsl, Gobmgobog Mot 933mdbgb dmgmmy-
69030 Bgd0bdogho bobom hotrgzody, @oadsby 96 dodotrommgdols
30393589. 3oEeomEbgb g&hma3dto ©d33306390mol 3mBogosdo,
Mo boogdhgdl mezobngemo dmddgoadol bednomgdsel sdemgswo.
03 3gtomeol B33789369080 v3égmag Fob FodmoFos bmgosgmn-
-3mmohodn®add mgdgd3dsg, Godgoy dom gotgdy Ggommdol brym-
gma3ogmo byGomol godmbobgs 396 dmbogdmees. dgbsdsedobsoc, byo-
30l 390 060 3mbiGghnmo bodmsgogdom ogm Bgdmbedmatrnmo,
060389 dom Foedd Bmgops gd3mdol dozobgdsl gbdosbgdmes.
33hmMgd3s dotsdomo 36033bgmmdom yzgmes ©abndymo 3oéol
gmgds dmabghbgl - godBg ,s0d0mgl” Jggbhmgdnmo Jhobhgool
©gdmGrvpogmo 3ediool bodtgBowgbhm Jobopshol sthgzbgdo
(,,Primary®, 1960, &g30bmE0: Gmdghd oMoy), Hmdgmog dbmagmom
obhm&ool 893amdo gobgomamgdol gbhmaze® Johomodshmmo
0g@e, 913y dmbzbgb gbogoshtogmo wofabadamadel gwagdl
30p0ds, Moms og dgbmzgerygdms dodsdrom bsbhogo dmdyérmdols dhgb-
©gb300bsmazol dmggzobsm bamgmo (,Titicut Follies®, 1967, Ggzobm-
60: geggtog 300b3sbo).

1 3mb gérokbmbo (1898-1972) - Bmpamobrogmo Ggzgobmeo, 30bmlb mgmdghozmbo
©0 3M0(H03mbo. Joohbgzs dM0HBYMmO 8 JebsnMo Em3ndybhnto 30bml oydyd-
©JIOWOE.

2 (rndgth 3. gandghpo (1884-1951) - 83g®nggmo Ggzobmdo, mdgmasg go@onmm
306390 3m3ghEogmo Fobdongdnmo btnmadgh®ezmosbo om3ndgbin®o goemdo:
SHOommgmol Bobygo“ (Nanook of the North, 1922).
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LFmEgE 306030600 Jobmb® bodndgoobmgol ©edobobosmg-
dgemo doeoamo bmgodsmy®o 3obybolbdggdmmos bpgds 8dgéosgnmo
m3n3gbdndo 3obml 3mdwyzbm Fangdol gobyymagmo bofomo.
309(H6530b m3ob gotdgdm o Jgdamd 8ggdbogmds g30metgdsd, mo-
30L dbMog, LoBmgsmgdsdo d9360 Jombzs goohobs 03sbmob o-
3038069000, 07 GdEgbdE Mgomnto ogm ddsedwy 3gdh-begmydswm
3sbmdc0go0 godystrgdgmo Foerdmoagbs Jzgyobedo sdbmmyhnéo
©gdm36r0hHoobs o mbdbFmtmdol 89038g. 88306 gobws 3gmo-
mdgd0l onEemgdmmos. Mgatgbol bagdmbol 853gdbgmo o3od-
HOMgool v0dmhgbolby ©s dobgnmo JgbFegmol astgdg, gb 396
dmbEgdmes. @edm§zg3ol m3ndgbhomobigdo Femodgnbmgmas
8ybgbgb o bymm vébgdnmo yzgms bodnsmgds dmdstrmgl deyy-
€gdmols 36md0lbdmyzetrgmdols 296mgbo@ obsideymaomgdmasc.
99300, Igmeg Lopgnbol dgméryg bobgztowob dob dmmmdwy do-
30090 90 »3dbgmologseb sdbmmyhnmeo geblbzoggdnmo gomdg-
dob goamgombzmdo, Gmdgmdog Fombnmol godmgoomgdobs o
bogo@ dgomegdl sbemmo bogmebmyg gbodgds mommygymo sghmeol
aodmmhgnao, 3339060 ©d bsbobosmm byamFgdols Loddogtol ©od-
bobytgdoo.

00bobodbogns, Mmd Jogbgoege@ oddmomydo mgdgdol goblo-
3no6gdgmo bodFgez0bs, N3ghgbow, gb bedyndgztgdo oogholdn®
HOBL 86 8dErgdgb. bogdome dohombbo d0dyz9d08b m3ndgbhnto
306mb md0gdhncmonl 30hgoml s gedmbslzmolbgdol gotos, doyy-
6909l sdbmEHG 0o30LPRmYdel 8bodydgb 938 o 03 Imgmy-
BBy Laggmato 3ol hedmbaygsmodgdmew. dsm o§3w0sb bymom
6o yggms g3adhl, G03960LL o bomsbll. bmmm Jso dmbo-
3390, onbatgdmo 06hyzgh Imé s Moy abgdl. gl o3-
HMM g0 08867096, G™I g399bol dmbsbmgmdnl dotomowo bafogmo
3mmognool mdogdhozdo dmgdggnmo ddMFyobsgo dggodmmobgools
3000305 3oxebhpmo s dom bdol Pedogzo dGIMmmgds Sbdmdb.

396006 3m3emols 1976 Femol ggogmdo ,306mobols mendo, ©33“
960-56000 03 b0dFgd0b, Lowsg 39dgMs Jmbgym dbotgdo, 3o-
Ho6d Jogmogddo maBonmol ,bedgomm 83gMnzggmol® dgbgonmg-
3900l oo™ sPEoHMmG08dEg dmbodsbow. ob 0bhghgbrogds 0dom,
01 MM @odmoygngdd Smebsde®o dogngdol sedoMoldotgdols
RmbBy g m03bmdly @ MabILTMmMMI0L bvgzomba. odsdymmaal
mby bogdsm bvabhg®gbm, Yhmaghmbefobssmdogam byGomgdl
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330h396790L - gb Leddedy vEed0sbgol ghrmMmPm Gmamby Sbo-
7936900 ©ad060oldotgonm dobsggosw, obg 36gdL gt mosb dmddgw
bbgpmoE 3rmomadol Fobosmdwga. Mgommds 56sbsntr Jgmodedy-
dob, 308300006 hodrgzol o6 bsgotmmgol, hedgoy 3mbamoghol dy-
B9061030, ghodmdtogo gbgdomsins gogomgdom gadm JgdBotogos,
300069 bgooldogho dbopztrmgmo bomzgho. 0ndEs, 383EMOMYMS,
Mg7g0bmeo 3mgmgbsmd GmIsbhoBomgdols Ladnomgdsl oé agod-
93l o dogdbodomuMo gommdl mdogdhnto bLogbodmyg dgazo-
Bodhnbmb, Gromd 86 ©d3030Fymm gothgdmgdoms bodfze3g.

h39b mzomFob ©gdmitdeios mbmglyam debgoml gdbgegbgds
- 9hmo 3bMog, dgdobhggoo s domo mrobgdo Fodmyoggbgm -
mog® bodhioegl 93mgbgb ©d v&VGEIL oEgdom & MIMdL 0d
Rmadgdl, Hmdgmoms sebo o 360dzbgammosg 333960300 ddzm
3ood&gdnmo. gl 9edodbgdo Poszme ,mdz0lbygomms dofol“ g0-
™00 96000 o dom bobggddo bommae@ 0Mhg3mgds ol Bmgswbos-
B3MOM0M okgdnmgogoo, 83 bodmagsmgdol boyhgbl Gm3 Fotm-
3mo@agbl. mydgy, dobgogmol dgmérg dbotgh dokoldntr ggzebgdom
89dmbligbgdpmo opgemgdobomgol Jgddbom Logtmbgl. Go©asb
®0b3bFmEAMI0bS O 9P m0sbmdol 0Egol 88Mo bodmmmmeo 3o0bg
30530000l 3gmomboboologégdsl gdystrgos, mez0sb 396 v30-
30ogdm obgmo 306mzbgdgdols gedmhgbol, Gmdmagdoy Bgmdmasgo
Bgdol Lobgmoom gobBtob gocdzoob Lobmasm Lotggogml, Gemd
bbggdBg domomo 3mBogos Jmadmzgmb o6 Fgobothpbmb. ,yggmo
3bmzgmo mebsbfmtmos, ondge Bmgogthma gbmggmo gutm 0obsob-
Fotos, 3006y bbggdo® do6mdsms 3m3mol dogeh Fgdmmagobgdym
bogpogeddo gdmzdonool dotggmogg bgmolbdgddmygmo, bFmGgo
dobs dogkrzg dmbodgommo dmddgwgdnl mogolyamgdss.

306remobols mgol 938030 030l bsmgem dogomombeg Focdm-
3039bb, oy “mgmto gobyTyzghgmo, dgbmbhogbéhgmo dhmads ©s
®030573mg030 Mobgos bsgobmm, ghmo dgbgozom, gamgdgbhotrgmo
353000760 N300l Fglbobodhnbgdmowag 30. 3oy dgdob-
0990m8b gHmoE, 3oEedmgdo 235303 ©ad3L o3 badozl, Gmes Jgo-
Bobdotol 3m33obools dogé ogo®rvggdnm Fgostemgdgm 306hgol
3mbobamgmdedg megwobbdol 3mdgbdhdo momddol €edwgbody dgdh-
6ol obhebgnooeb sgodbotrgob.

T mrggano, gbmggamgoals, 2014. g3. 96.
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30610508 3m3emo mbOmdol obgdol bErmmosw Md39dwgdetgdl
3mdbEs® s goemgdnm gadhgob. 0dpgbo, Mm3d dmdgbhgddo
Mgz0bmmol bgmFgdo o dbodgtrnm-gedmadbobggmmdomo dboty
13060 mbBg 0boE3mgdL. 03039 36r0(H030L 0egdl bedndgzeto we-
3o(péaol 3bdgeg: ,o0d 0gm gérmo 88380, 3bhHG MG 3rmd-
my3s: g3ogmal goohbd d1bgd&ngo abobtrmamo, m3gmog 3m3mds
d503bm&d. Jgaad, d1bgdtogom gowodfyzgho dm3dgbaol dgad-
98, 6037993060 08306 OOFYM, YRG™ dmbefygboo s mom-
Joobs mbobérpmme geg®dgmos® ! m1dgs, 9393EMOMPYMO, MOZS
obhmeod dognmgdmobsmagol 0dgbs dmdbnlbogos, GmI 833356
boldammgobgdgdby gnmoomgdol gadobgamgdsl bagotmm ¢ mgmol.
doom 13g9hgl, Mm3 33¢HMmM0 gotydmb bobosmol bepmow godmbs-
3990 ggogndols Ibogommundo goggm®dgdobmgol dbmenme dgdebhg-
o bLodghgdl nygbgdl s 8ol degmBg dmBm3nmo Jsbytom, vy
d1bgdM0zd© brgds dobo 8gdmddgogdoma bhomol beFomo s bady-
3930603 9O 006, mEnmmdom gmMIsl sbodgdl.

03 gom3mob mgdodnto dbaogbydgdol d3mgbs sgomos dsolem
3ol 1989 Fanols 6378930630 ,,em2g60 ©s 39 8gog, 3o¢ocd go-
mogdol dmbobmgmds oo 3mem3mddgool bobotdol dbbzgtdmo
brogds, odgs bobosmoms s doamdom, g mmo bodndo gércmdo-
bgools sobmmyhn® 9bHodmol Fotdmawagbl. 3 mdmgdol Lod-
dodobomgol Fgbsgggdobo 3okdndo aobfymdobogseb geblbgoggoom,
O®Igbog 306 mobol mmgdo® 3ofywgdom, ,,Hmzgo s 39« btry-
mddd 06mbooms o 3Ftyg 3060830, gozmgbomamo. ogo bLmégo
ol 3odmbogmobos, bowog ©m3dndgbhndo 30bmlb moogdhntmdols
36gm b3otMom o IMPO0EIdIMO® 063930. d3HMEMO 30O B33~
30639090, 560 bakvhmmo, sMedge ghm-ghmo dmgddgoo 3doto
beogos. dsogm Fndol dgdmddgrgdomo bhomobomagol gb yggmogg-
6o hggpmo dsbobosmgdmgdns. bmMgo obobo 1dmnbggmymagb
dobo gogndgdol godméhgnm gdbdmgbogmmdsl, ghmagzet nbgd,
3009, momdmb megbgo d7bgdel o 0dohmd gedmobobgdo-
36 sbgm 3339006 JHMobgdo, (rm3 megdE Ggz0bmMal dothmzbydsbe
0 baboomb 0hglzmeggb. mpdgs, 6ol 3owga gémo JoBybo, Mol go-
3mg, gb bofecdmydo 833306 33030m 36083bgmmdsl 0dgbl - v3ds30
330h™Mols ddmdmond Jogogdo gomsmgds, dobmgol bogbmdn o
sbemmdgmo 8sd006g00l gotgdmEzado.

1 Rosenthal, Writing, 2002, pg. 114.
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dogbgooge 0dobs, ™3 Mol bydogdhnrmos s doptgzomy-
30 €rgoem &0 530gd(Hgdobs ©d JoMgdal bedrvmngdyg dmbotggdsw do-
Bodgamogooboedo 3ol a3hmGohghl géhmazdtem g33d39d oygbgol,
dgdamgdgmos 0dols Hotrymas, Hm3 gl gomdo 8dgtognmo bobmao-
omgdobomgol 36083b9mm30b o Lodotm Jombggol bgsedl. gobls-
3906 gdPm gntoemgosl odsbgomgdl 0dsby, oy mamdo dmfyszg-
Hogos domamo g3gbs, gemods hggnmgdtogo dmdomasdol gbmgégdols
by&omobegeb o, dgbodsdobow, dob badothmgdgdls s 3rmdmgdgol
396 0086 gdL. Jomogd xmobhol ogetogmgdgmo, goggéobgdymo
Jnhgdo ©s 296960 dmdHm®bol“ ot mo, bsmgmo s B3gHoEo
739090900 960386900006 dmoge 3mbh&db@do dmol - momdmb,
9L dmzmgbgdo ghmbs s 0dv3g bvdystrmBo o6 bpgdes: ,3536m m-
6989, dogomomobomgals, gb bogéomo sgmgaméoss 3xéoel dogh hm-
296 L3omols gobypTyzgnhgmo dogdol bsbom. gl 3Gmpglo gogomgdom
39009, 300067 300m3 g3ogdol LomEgsboBogom 300bgodo. gl dogos
03 ©obhebgool Loddmems, Mmdgmog 833008 ymal Jododhombs
0 dmbobangmdsl. bogthig bohggbgdos Gabipemdhndodgdnm bogé-
oM © 3060 bayghmgds, Moy gdmbggzs mobodgdmgg gmnb-
hob Ggmogndo gohgbom 3mobmomog beddomgol®! doogm dyco
N0bsbFmGOmd0l ©8dodMdeggdmoe 333906 Lytoml ggohggbgol
©d ®0m7gdob goadtom Hothygmal 93g60lnmo ghmosbmdol owgol
g érmdsl, Fotrdmohgbls s dsb, 3oMgsw Bgagomnm ompBosc.

835003, dombgoege@ 0dobs, oy Gedpgbow g3bswgds mzomo
9L yzgmexgéo, gndoomgdol doemds & Pbos ogzthgl 3gdwg-
30 boymoblgdo - ggogmddo skl geBz00g0s, dogndgdmol bomdom
Lotrggdmmds ©d dobo gthdbmdgdom msdddo, dogkoed, v3sl gotws,
Bohggbgdns ol Brgommdy, bowsg géhrmo dsdosbols dogh domgdymo,
dmadbggdgmmonm dmpoz06gdnmo goofyzghomagdol godm, dogmo
dJogmagdo ©edwgbodg mzggdo bowantagds. dxcol godmygbgommo 3g-
0mE03d Lognogoobsdo ggmoomagdol dobodpggee dgdmddgogdo-
0@ bagmgdood gmogndo, 30gMed 33momgdgdn, Mmdmobigbog
030 LeBmagdEMydol JmnFmegol, bsbogmpbanm 360336gmmdsl dho-
€rgob.

begosmyé-3mmogodn®ds mgdshogddsd o3géolnm  m3ndgb-
016 306m80, Fangdmeb ghrmo, sgdhnommds o6 @ogadas. 3otodom,

1 Natter, Jones, Pets, Antipode 25(2), 1993. pg. 146.
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9600mEM8© 3m0s¢d 303 MMEMOE 1339 30bomam, Hgbwogbgos
1970-00b0 Fangooob 80-00bgd0l dmamm3dwgs geg®dgmes ©s (hgd-
30 o6k d93am3 onamos. 1994 Faml 93686908y dbmamom m-
31996160 30bmb obhmEosdo géhm-ghmo BIMMME SEoshgdYmo
53030 3odmzgos. bhog 2godbol ,Loomemdytomm mEbgdgdo® sgdo-
06 bndogdhgde 6o 9sdodbms 2a7xal, 9603y M 3mbiGghnm
dmBotrl 0mhgal o domo dokmowo obhmmool obdemgdom, Bmas-
0 bobhgdshono Bogamm3zobgdgdol godmigggmaols sbghbydl. sdgge-
Mo, 3603mobdghyzgm botronozdo o3HmEol sgomo bodmgdew
Mhgdd o Fgbododobow, obog Potl s30mdL hotgzedy o dbmeme
dgo-0g oMl domds 3mdgbihotgdom gdmoqotrgamgds. dgbodamos,
03330630 3oEsFyzghomgosd dgaade obgmo bsobhghglm dbopg-
m-gboghogto dogogoo o6 dmazohebs, Gmamg dsolem dxcol
3mbhozol ($33ds 9b d8MdES Jm3mol Fgdhgymds dbogomycrds
qmb3dd, m7dEd LodmmmmE Mg RMETs 93d0bs o bomddgmoals
3003mboggdom 0gemIMo odmas.

bhog 290dbo 06 306ggmo d3HmG0 0gm O S P3ebabibgmo
3om Fmtol, 30bg 053t mod9603gmo sbamaddmgdol boghomm @od-
6h3mm 9089 Fgohghs ggdroomgds. 3ogMed, d30mgdgmod dpgbod-
Bmo obs, o Gmgméo Bmdogthgdom dmgloos 0go dgéhgnm bogombl.
6 9370bmEM0 96 mamol bagotmo boogdhgdol gbmatgds ghHowmy-
Mo@ sofghmb, posgodbomml gmggmo Fedo gmpbem ©obsdozsdo
ob 3odmoygbml ,,306h @306 3obmb“ gmmomanmaos. ol sobmey-
060 LoBnbhoo odsb Fgéhgnmo LFmMgo ol 360336gmmgsebo ©s
a3o00d7y39ho 3m3gbhgdn, GIXM3Mgdog 03503 93909096 Lodotrm
3m3gbhml Lobhadné NoobobFmermdsdy, bmgosemyd 53gbgols dm-
60l ©odm3oEgonmagdobs s Lbmgsmm gebfymosdy.

30035600 gdotgdols, sGr it gozolbs ©s ogmosd ggodhbols dobiee-
33900 3Omx3gbonmo bogomemdythom Jotoghobowdo 8¢ dbmenm
L3meHob boyzotrgmomss dmhpozeMgdnmo, dMedg, JRGO® dghoc,
3om 3oh3gdm sMbgdgmo 3dody bmosmuo gmboob megol em-
7930L opdmgzgmo bndgomom. 83 gBoob 2503bol sdmytgao-
mo bggbgdo 86 dbmmme sGbgdym JmEgdnmmdsk gzohgzgbgdgb,
060389 93 PLedshmmmdoms doMadot, ©odsbghgzgm Jgwg-
3900L. ,LogomOmdYOH MM MEbgdgoe” dbmenme d8dobss dodBoggmo,
»07030 ™G0 dxOMdgH3gmo Jdmemdnhmgmol m3ndgbinto
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b&omgdn méE dmbofomyg dmmodedygdg 3gpl Fotdmowagbl. oy dga-
30dm0s @od3a0m 3930ga0 bodozo o 3mdzom, Hmd gb bykomg-
b0 GMdEol bodbogl hggbl gnmin® by, hagbl odmogdymgosdy
bolmOb o303806go0m, hzgbl bLmposmyé mEgsbodydedy. myze
g30m3do 83 bodozgls o6 0ffgg3L, 39806 Hzgb Job oG ommE 30ygbgdm,
60md 3m0ghobinmo 3nmzemmzsmmm m 0boogool, Gm3mg-
d0@ h3gbaob goblbgoggdnmmdol gedm, gadmbogndew azghzgbgdo-
3b6“! ermglog LoBmgomgds Bmgoobslsgmdmom motgdnmgdgody
3o 3ohgG0omN® 39momEeMamdsk 8ggbgol, Hbedstrmmmds ©s
N0bsbfmGmds gogomadom Nadm Jebhogew sbghbgol gomszozg-
dob, Abbggtdmo 3o dosdsb bodo, 39Mb3gdhoge.

Bod6m3ddo gobbogmymo bodogg 6337393060, Lodmmmme, bogs-
oot gdmdodo 8dgholnmo ogomgool dogmdabgmdol smfgto-
bomgol bbgosbbgs bgogol 3nmbgl e sbobgel boddsgtgl oéhgsb.
dogbgogo 0dobs, Logysgos Putm bgashonmsss Fotdmhgbomo
oy 99086 d0m bgohGomnmow, begmadbogetogoms, Gmdgmo-
39 g3ogmdo Lagyme® o330 JbmmmE 93 Pokgdymgdsms 3obiogéo
3borggools 360¢H03ol dmosddgdogl. myndabiné 30bmdo 373039
begosmne-3mmodoldné mgdgomeb Bgdomgds 96ds POMSMM (hqb-
6309, 860390 93 E8GZOL MOz008b3y MObpaymmoma ghmage-
60 3obyboldggommos, Gm3dgmog Ggzobm®l sodymadl mozebo dg-
3mddggds bedmagsm Lathagdmobelghb 303o6mmb. 930l Eabintos
2006 gtodbmbol Logyzgdog - ,8mads Hggbgebds gommbmansdo
dgobfogmo, Mmd yzgmoeggto bodmaswom boggmgl gdbsbytgommo,
bmmm 86093960 - 30l s dgboghgdol dogds sGsbmmgl, 56
960 8gdmbggzedo, dod0sbol bmogého etmzgzol gots, sy
360x6Ms© d0g30hbgg0s“.? Jgbedodobow, dethrmgdymos g0godhmm,
™3 ,356mobol mando, 9334, ,6mzg60 s Ig“ @ ,bagdmeNdPH MM
™Ebgd9d0“ Fordmomggbgb 8dgdolgmo 8g3hmegool dgwgmmdgdl,
3Y0H™E0d 8 GIOm™m LEBMadEMadd © IMIMVHO0LS s MObob-
Fotmool bogombgddy dbzgmmosdo sogmanomb, boboggomm ggmo-
909093y dobgmols 0dgnom.

1 Chawn, representing, 1997, pg. 150.
2 Hardy, Grierson, 1947, pg. 237.
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353mygbgdmmo mohgbrodnte:

Chawn J., Representing the Ghetto Playground: From ,Be Like Mik“
to ,Hoop Dreams®, selected readings from the annual conference of
the International Visual Literacy Association, 1996, Wyoming, 1997.
https://www.researchgate.net/publication/234587747_Represent-
ing_the_Ghetto_Playground_From_Be_Like_Mike_to_Hoop_Dreams
20/05/2026

Hardy F., Grierson on Documentary, New York, 1947. https://www.worl-
dradiohistory.com/BOOKSHELF-ARH/Education/Grierson-on-Documen-
tary-Hardy-1947.pdf 20/05/2026

Natter W., Jones J. P. Ill, Pets or Meat: Class, Ideology and Space in
»,h0ger and Me*, Antipode 25(2), 1993. https://people.shs.arizona.edu/jp-
jones/sites/default/files/JP/Pets%200r%20Meat.pdf 20/05/2026
Rosenthal A., Writing, Directing and Producing Documentary Films and
Videos (Third edition), 2002. https://www.masmenos.es/wp-content/up-
loads/2013/08/Rosenthal-A.-2002-Directing-and-producing-documenta-
ry-films-and-videos.pdf 20/05/2026

mGOPYYMO 2., 3bmzgmgdel g3g®ds, md., 2014.

0bhgbbghFysbrmgdo:

58

©m3139bh o gomdo ,356mobol mmdo, o334 1976, &gzmobmto:
doModsddy  3mdo. https://www.criterionchannel.com/harlan-county-
usa/videos/harlan-county-usa

©m 313960060 g3omdo ,emzgto s 35 1989, Hgz0bmEo: dsozm dgéo.
https://www.youtube.com/watch?v=-LhHBzGPpXU

©m31396¢h M0 gomdo ,Loomomdnmhmm mebydgde”, 1994, Gazmobmto:
bipog  2godbo. http://criterionchannel.com/hoop-dreams/videos/hoop-
dreams
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bomos (hygdsmody,

bogdomggmml Bmms mbmoggmol mgodtobs s 30bmb
bobgmdFogym NboggdLbobhghol mdhmmsbdo
bgemddmazobgmgdn: mogés 3ndndedy, Fn6bomobhogol
omdhmdo, sbmgohgdnmo 3Shmagbmo

®odobh godegody,

gommammaool dgEbogtgosms omdhmo, 3bhmagbmto,
36bmmE hogdmdegsl bobgammdol gbosmdgebogtgools obbgogmdol
gotorgmo 3g0hyagwadel 3aemdatol debygmaoagdol zed3)

33©05360L OGOOBLBM®AOBNS BNVOHIL J3MId3N

6gBomdg
393MOG0mMd0L a3obgomstg-  Fgd7dezgdmmo 3mwgdol gbs; 3ma-
bbb ghomo,  0bgm&dogool  3mBogogéo Fabtrogo; FobGol Lio-
300003930-3036M3gmd0l qmb-  mob, Hmbsemdol oggs; godst-
3900 GE03emPco  033mYdm- oo Gogmo  Fobsoowydgdo;

0. m3s30M3gmo ob Bgdodow
36E9mEYomEs 8 8dobomgol
3603369emmzeb hmml sbérgmad-
©bgb  mMepmtgon  (Bogemoms,
©93mbmgby, goggémbo...), 898waa
30 aohbs dg36Ms g39d@Haco bsob-
RmEOIdEom Lodyemgdgdo - godgmo,
F96bomo, gFmbmamego, ghodm-
qmbo, Moom, Hymgzebos ©s 0b-
hoebgdo.

39000 dmogogh dobmdmogo 3m-
39b0gsgool  yggms  badpomgdsl
(Foabo, @gomdo, Vg3 Yc0/bods-
7990 m/mbemsnbdgoosbednomy-
3900, Gr93m8ds, boBmasmgdsbmeb
76O®0gh0mds, Fgdodbglbo oo Jo-
bed®0gz0 bdmG@nmo bobsbomdgdo).
1990-08b0 Fangdo 0g3néo dgoools
bobos, Gog domosb 36033bgmm-
396 gothgdmgool Focrdmawggbl. dobs
®o30b0 gbo g3l (gegethomgdymo,

0bhgcdgdbdo...). 0bhgebyhds Fot-
3m3dge 3gool sbogmo babg. ol 1960-
086 Fomgdols $33-do gebgomet s,
“mamg gdbdgdedgbhao Jugmo,
Mhm3gmog bLYGogeo gonbotos s
dmopas badbgdm, ggoghemyho,
6gaombymo,  bagboggdbodgpm,
30369l s 3oths@o Im3bIstrgdemg-
d0. 9cbobodbogos, ™3 0bhghbg-
0oL FordImBmddd gbolbmeb ndom-
b0 g™ edvs@zoms (Hgdbognéo
»35mbodGobom, Gewash Hydbdo
3o30gGMYmos, dobdy Faomds go-
FoH(H03Ed O oM 3O3MEIMI-
doEo gobos {H30(hgdel, denmggoo-
bo o gogmgdol Lodgemgdoom.
dombgooge 03 Hgdbmmmaoyo
3bmatgbols, gbs obgmo ©od0b-
dgtgdgmo  sMobmegl  ymagame,
Omagmbog  sbmos.  bfmedgo  0b-
096bgH3d gobs@s 0obsdgotmag
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3900960l bhogmo  Lobogddm o
bogmdnbogogom. dHGoogoym Ig-
©0sdo (gadbom-aadgmgde, Howma-
6d0m) 3030 madnmo Fogbgdobs
o  3dbgmgdobmaol  Fgdndezgdy-
o gbs, boyhdgoo 3oty Imotggl
bergoogmnd  boghpgl  0bgmolbndo
960l 3Gogomagaoobs s  ©m3o-
Botrgdol  godm. SEOxMEOISE G0
39(Y39egds gobws M3obongbo o8-
Mol oM H0go  @o3MEIMgOS-dm-
ddobomgol. mebsdgpdmgg g0
dmogogl bmgosmyé Jbgmgdl, Gog
1BoM3eBomo  ggdbogndo dsbogos,
Gm3gmdog  oddezo  x3nbdeon®o
06036790l o bhomnto gug-
Gogomdol 3gmby dadboo 33b3w-
do. gboll 3mdbIotrgdgmms oo
bofogmo, @obLoggmtgdom  dbom-
308 mos,  0bgmobytop  Faob
bodhnbgolb, demmagdls, Godsg bobm-
30mgoobmgol boodozm m®mIs ©O
ROOO®  9EohmEodbmeb  Fgom-

3ol dgbadmgdammds doomm. yzgmes
3oaGPwo gbgmal @pbdsombogml
09dbHob  megobo Fodemmbo odal:
bodyzgool gobbedmatrgmo, dgbemy-
Ym0 GomEgbmdy,  boh-b6036g-
d0bo 8 603ob-0bgdlbgdols gsdm-
4gbgdols  o7gomgdmmds,  hHgdbdhol
3obbeBmatrgmo Hodol mIobogos
(Bvaomoms@, 3oy Ho3hm3dy),
6g3modol ©od339mgdol gogmgbe
(0bganygblobgols gbs, dsgomomas,
0bbhogesddg). gl 3Gmpgbo 0dy-
smmE 833mddgogdl spgdolbs oo
3m3bIocrgdgmols 36md0gcrgdsdy.

bogooemybo  Jigmagdols  gbe,
9bmdcogo  bLpdpdhacs mgsmbe-
hobm  dogomomos, Gm3 3gosg-
bs 3pdoge gobsbemgosmo o
3IDHIOILOE (30N Y0
bobgdes, GmImols gosbomoBgos
OMEOEYdgmad hmamy dgonsfoa-
Bogtgoal, aby 3pednhob 33mmggel
»gombodéoboo.

boggebdm Lohyggdo: dgmos, bergdgns, dgos gbs.

393MOM0MINL  gobgzomotrgdol sgnm gheddy 0bgm®mdsgos
8930600 3639mEydmEs s 83obsmgol 36083bgmmmaeb Gmal
SbEYMYdbgb MG SHME G0 (Bogemomd, gdmbmgby, soggémbo...).
30bb0dbogos, ™3 dsbgmo m&3om goghEgmgdnmo 0bxm®dsEos
Bogmmaobo ogm shgomol JgBmmonmmoolbs o gegtEgmadymo
36mdg00l PBlhmool gedm.

bomdnbggdol dgdwga 3ohbs dg3tem gi39dhnéo boobamdsgom
bedNomgdgdo, MegE30M3gms® - 3edymgde, FnMbomgdo, 393wga
- 60000m, (30808 O dmmmb - 0bhgtbgho, Cmdgm3dog yzgms
390000b8dnomagds gosghmoobs s, Jgbsdedobsw, dgomgols yzgmes
30:3dboly gbmdcI030 s godmalobggmmoomo badgsmygds.
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3obmot030 0bgm®dogools s 3mdnbogogool Ladnomgdsmogsb,
39860 gdbgmo yzgmedyg dggamo dgoolodysmadss. dobo gbs Inwo-
30350 033 gds v, LddFPbstrm, dobdo bdodow 33bgogds dotde-
6083900, bemgbggdo ©s FoMambgdo, Moy bLaBdosbms gbolbmgab. Logse-
Bgom gbs abérhegh yzgms 03 bosbangl, Gmdmgdog émlb dmaedsl
©0 7930600 gbo mogem bagmogahapndm gbodgig sobsbgde.

36030ma3gH™mzbgo0oob s 3Megemanbdzontmooseb godma-
©0botMy, 3oBgmo 0ggbydl bbgowobbgs Lobols bogmadnbogsgom bodsbl:
Sbm-boddmmmgdl, 03mbyé Badbgol, bobadl, ategognm gedmboby-
mg0g0L, 3gm3g@Hmonm 53ogntgol, bebawgdl, gmipmadsbemydl...

3936 3godl mogobo gbs ogsl. gb stol gogotmmgdymo, dg-
373039090 3mEgdol gbs, 3m33mBogondo Fabtogo, 75660l bdggo-
53030006 Fgbodddolbmods, 7ob6ol bhomol, Hmbommonl ©opgs, go-
dobrogmo Gorgamo Fobswswgdgdo, 0bhgérngdLio s bbgo.

Mo@omb sbsboomgdl HOeblamagon®mos o d3nbiHogntmds. ol
0y49bgdl 3Gogdhognmo dghyzgmgdol obgom dobobosmgdomadls, Gmam-
6g00308: 0336M303830mmds, L3MbHSbNOHMOS, NTNSEM™Os, Fobol-
Fo6 gobbebrghgmmos, Goomdghyzgmgdo.

Moomgbs Fogby®o s bsbondtm gbols bogthmas - dsmo gemgdgb-
H900l ghmnmdmomds.! Gsompgdbdl o3bgdl obgmo sévg96dsmyén
bgérbgoo, mamrgdogss (mbo, dghyzgmgdol ©obsdogo... dobo doto-
™00 M030L70nM7dds v ddal b3ggogzndn®o bobosmo, Foerdmbsobgals
dgbodmgdmmade.

09930808 ddmegho dgossmbos, Gm3gmog dm3gbhomunme
096000090l dobmotog sgodhmGosl s dgndmos ghompbmymo
3 Moo 3mdbogeinol sdystrgos. suoodhmmsd 0bym&dsEos
1bs doomml sMs B3mbevbyte, Jgdmbggzowsb d3dmbzggzedwy,
3610389 30390, Hgomd EOHmYo, dmzgmgbgdol gobzomotgdols
300 g nHd.

3obmot0g0 3mINbogogool gobzomotgdols 3gdbdgdhogs ™t do-
306 gdsl godmyggoml - dmbdetgdol 0bogonomodsgosbs ©s
39363900l gmmdsmoBogasl. HamgzoBool gebgomotgosdwyg nb-
gm»3sgool 9¢ddol bodo doGomeo gosbho sGlbgdmdy: ghmg-
0 9030000l 3mbhodho Hadbhoeb, dgody 2amaiol dogé dhgdbholb
00430 o 3o360rm2am30L HgdLHoob NHmoghommds. Hymgetbds 8ol

1 byéagmaedy, 0dgMo, dobmdtonga, 2003, gg. 202.
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o9do@d  dgaodnodhm®mod. HgmgdenTygdmmdobmzol odsbsbos-
®9dgamos sbggg 0bhgGodhondo 3m3nbogegos, Mg Kdenbsgmymal
3obmot03 dhEoHmMoslmdb NHmoghommdol sdbmemyint m3gho-
HOEmIsbe o 9303933060,

099308003 dggddbs mogz0bo godmbogzol ggmt3dgdn, mdmgdog
36 gd0md dobo Hggdbogncro mo30bgd 60900086 dmdabotrgmdl.
13m036gLo gedmbonzol Lodnomgos, Moms mdds b, dsaby dtol
Logyae. Hawadahy30wade ©@osEmantns, 30bd0@sb ygmzgmmzal
a3mobbdmol ogohmEosbmeb 3ot oadotn 3mbhadhol Bgbodmgd-
mmdob. ,bohgmgzoBom 3mdgbogegos mogobo hgdbmmmgonmo be-
93d3mgdoEeb godmdoboty, Jobmdtogo 0bgm™dsgool bbgs bo-
N0 gd90meb Fgotgoom ga3dm dghoe Pebmmagogos 3ot odoto

(,,00LFEgd0lL 9539d(H0®), 3otrmzgbnmo (,bmdol gi39dHo®) s m&ad-
btogo (,oommantmdol gi39dHo”) gémoghommdol ameddgol o
3300 360l 3ob3othmogonmo dobo gazgdhoobmds™.

099308000 dsbobodsmgdamgoos: g3tebgmmds, Lodymbebnthmos
(h3gbgdoby o vpddol ghom@bmymmdy), Bghymdnbgdol 3gelbmbo-
5gogotgds. dobo dgdzgmdom yzgmedy gx3gddné oo bmdgogmogds
0bggm™3odrgdols, 3mInbogogool, gobsmmadols s gotmmdol ogyb-
Js0gd0.?

0b@hg®bghol Focrdm3mosd gbobmeb 37domos Jutm goss@gzoms
099603960 mz8mbodMbom, Gowash hgduho gogogtnmos, dsbdy
73030 godomH0300 8 0MEE go3MEgmgds©ns. donbgoogsm 83
09gdbmmmaogto 3hmatgbolbs, gbs obgmo ©edbdythgdnmo séo-
beogl gmggoms, Gmambog sbanss. BFmégo 0bhgtbghds gobswod
®obodghmagg Igoogbol Lhomo Lobemddmm s bsgmadgbogsgom.
HHoogogw 3gr0ddo (Fghbogn-3edymgde, Hywg-emom) 303639
mgonmo Fogbgoobs ©s gedgmgdobmgol gdndoggonmo gbs, bmé-
3900 3gmot dmatkggl bmgosmnd boghegl 0bgmobntmo gbols 3to-
30am9200bs s EmMdobomgdol gedm. sérvmmedsmyéo 3ghyzgmgos
a3obo N30toigbo 0BGl dothogem 3o3dhgmgde-smddobsmgal.

©9396gmo 3g0d9bs Hymgz080900Ld ©s sbomo dgoaol gbss
(sbogm  Fg0oBo, d7bgdcngos, 0gnmolbdgds yzgms 3dmobhmmb-
3o, dbgmo, 3oFTygdmmds, mImagdog 0bhgcbypdy egydbgdymo

T bt gmaedyg, 00960, Bsbmomago, 2003, 3. 216.
2 8830gmdd30mo, Faégmgmo, dobmdcoga, 2020, g3. 88-95.
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09gdbmemmaongdol dgdzgmdom qbdombotgol). dggmo s sbegmo
39000965 GM3 Fgzo@obrmm gehmBebgml, ©ogédnbogdom, Gmd
obsgm 390096030 P3ghgbew agedsl 3obbobmgdymo @Hodol sog&o-
30900: bhoamndo beBmatgdol smMggs, dgnsdghyzgmgdol bodsdm
3063730 bogmsedadogm gbol Bgdmadro (sbogm 9339030, boobgm®ds-
30m dbomoh0gddo, 3mdgbioddo...), bagmongbogntm gbols bem&3dgdl
d3Egbogmo gm®dgdol HoMezohgds, Plstrmgdymm dgomobbdgdgdo
306bs o Mogbzgdo... sbggg - 3obbodmatymo ogmmmaoy®o 3mo-
gl dogmosb bdokow godgmergds o bbg.

m8bsdgbmag 3gad dmogegh bmgosmyé dugmgdl, Gog séob
1806308060 mydbogn®o dobogo, HmIgmdog Medhego gybdgonto
©5603bmmadols s bhomy&o Bgagéommool dmby hgdbdo agbgog-
do. gboll dmdbIotgdgmms oo bofomo, gebbogymégdom sbogm-
3B mds, 0bgmolgdoe Famb bhodnbgol, demmadmbigdl, odsog
boBmaomgdobmgol bondogm GMmM3S S FOOIMM dYEOHMESLMOD
7300m30b Fgbodmgdammds doomm. yzgms gogdymo dugmol oymb-
Jgombomlb hgdbhol megobo Bsdgmmbo odgl: bohyggool gebbedmg-
o, 39dmnonmo Gom@gbmds, bo@-608bgd0bs ©s bodsb-0bwgd-
Lol gedmygbgdols vygomgdmmds, Hgdbdol goblbedmatrmmo hodol
©™30b65300 (Bog9mMOmO, 300gM HodH™3dy), ©rg3eodol od339my-
dob gogamygbs (0bggemygbliobgol gbo, dogemomo, 0bbihogtsddy).

9L 3mpgbo pdnomme 873mddgogdl smddobs o dmadbdetgo-
ol 36md0ghgdedy, bomm gmbgdse sodnmgdl s@edosbl, mogobo
boomddgmo 03 gbsdg gddbols, GmIgmog yzgmodyg bdotew gbdob.
obggg aobbognmtgdnmo Losbmgs 303gémobiol sébgomds Foo-
a2 hoduddo.

begoseyéo dbgmgdol gbs, gbmdtogo Lhemdhnds mzombeho-
b dogomomos 0dobes, ™3 dgooogbs Iwdngsm gobsbamgdsmo o
3nmbnegmo©  ©ohzodhmgmo Lobhpgdss, Gm3mol gosbomodgos
0960egdgmos ™My 3gresfogboghgdal, oby ggmhptol 3zma-
308 ®30mbOBGobom. bomgddgmo godmobshgds godgomundoo: gdm-
20l, 30039000, dodgdobs oy bhogghgool bodyemgoom. bdodoo bfm-
Mg o3 bobol Bghymdnbgdgol gbodgds Pdodrongbmas.
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»gdmbohobmgdobomgol 3mgobdmd dogemomgdl:

begosmyé Jbgamgddo 0bgmobnto gbols badnsmgdom gogéigam-
o Lbgowolbgs Lobol dgdmzmgdnmo Loihyszgdo, dogomoms:
IDK (I don’t know/ o6 gogo), LOL (laugh out loud/ b3dsdogmems Logo-
o), OMG (oh my god/ @3géomm hgdm), IRL (In real life/Ggomaéd
gbmahgosdn), DM (Direct message/ 3doéowpo dghymdobgds),
NSFW (Not safe for work/sé 560l glogdmbm bodpdom);
begodsmmy®o Jbgmol Ladgomgoom gogtpgmes gdwgan bobol
09630bgdo: omasndqds (like) - dmFmbgds, mys/myls (Okay, Ok,
K) - 3060, 0adgatgds (share) - goBostrgds, aérgbogdo (friends)
- 393mdMgdn, omagzd (Tag) - dmbadszbs, wotgadpgds (React)
- gdm@ool godmbshzs, o3mdgbhomgds (Comment), odmmmyzd
(Block), watgdmébpgds (Report), oognazms (Google), ool iéob-
dmpgde (Screenshot), odgdmgggos (Hashtag), wedmbpae (Post),
oggmmmgos (Follow) - gedmfgcs, osbgmemmgds (Unfollow)
- 303mFgMols gonddgos, gmammagdgdo (Followers) - 3gadnhgdo,
moogo (Live) - 3obr@ododo, 3mbhgbio (Content) - Bobos®lo, 0b-
gmgblbgéo (Influencer) - gogamgbosbo, hgemgbzo (Challenge) -
3o3m{3939, b mangs (Scralling) - g3éobol 8§g3-oFg30 o 8.9,
90m20 3603309mm306 Gl sberymgol 3mdnbogogoddo gobfym-
d0-30bFymdomgdol godmbaggdem. ol séol 9bhgoom, gddmg-
39000 bomdoto, 3og., W '*‘ - dbkrgdols shghgs (36033bgmmdnm

— ,06 3030%), © - bgmol ofg3s (3603369mmdom — ,Memagol
»dds Pbd“), “ - bgmol hsdmbmdggs (360336gmmdom —
»3900bbd05Y)... 693600 0bgmo gdmzo, GMIMmagdog 306mzgbgdols
30390moBogosl (3sphotrdogmo - &2, mblbymo - § ...), 3hmxgbosl
(9d0do - &, gnobsto - ii) seFatl; bdomew ol Moody g3odpb,
3mgmgbslby oy Ipgmdstrgmdsl N3egdotgds, 39g. Hm&EH
99m320 () 805000l @gbmsbss e3d3306gdmo;

303900 360l opdméobimmo Jobosélol Fgdgzgmo  byp&omo,
3009m, Gm3gmbog Bgadmgds ghomzgmogl hgdbdog. ol dmo-
3036 bemgosgy®, 3nmipnepm, 3060 godmioomgdsl ©o go-
dmoygbgds  bmedgoosdo  Ggedpos-g3mEool  gedmbobohego,
3mmohognéo o bmgosemgdo  3mbhgdLiol  mgombehobmg-
dobomgol s bbgopsbbgs Lobol 3086980 Logmadgbogogome;
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® 30030 3gMOROINMO POM0GOMESE3MoL mMdshos, ol gedmoyg-
Bgde dmdEomonl dgmby ob sbodsgoy godmbsbymadoms dgbsd-
3bgmaco.

3939 393m3ymaum mobedgtmgg Jobogm dgwosdo Bgdoto
07 Fahoma 39thg30mgo0bol aog®Egwgoym bhowac dgsmdgol:
o 30gbokgdl - M3obrmgdnmms o3 B3bol gedmygbgds d¢mbadbe,

0d3d, 3obogbos Lohyggool 3603369mmdom, dogsmoma, 36g-

30963s s gogo®s, Hmd Lbpmds me bssmby honbodbgdms;
®03320m3560 g3 @ssgogboms, Gmd 83 bozombl dgobffezmoo...

16 oygmb: 3619309630 gebogbos, ™3 bbomds m& LosmBy

ho060869dm@d; me332m3dcd 806086, G 83 bsgzombl Jg-

obFogmogs... d30gbogdl 33bs sebylbgol 36033bgmmdom d-

Bgd60300 g3ga0 (Hodol 3mbhgdbddo: dgabog&ds streghmo sbs-

mma0co/ddhogomo/dbaozbo ggogdho osxagdbo®mes);

o 1356mgonmmd - dbgbl 33mgz0l Fga3obgosl/égaoldhérogos...
1bs 0gmb: 0ggabgdl 33mggsl; serggobhéromgdl;

e 5b3mgzebgdl: b3mgzabl beol (306ma30m3do 3g&lmbazl). mdstrmg-
dgemms 3b3mgebgdl 33bols godmygbgds 98¢0l gedmmddols ob go-
dm@bogool 36033bgmmoom, dogomomsw, 3MgBogbho megzol
35007939h0omadol omgl 300bdmz06906; m3mBogonsd gl 8ddsgz0
30306 500bdmz0bv... Pbos 0ymb: 36 gBogbho mog0l gowsfyzg-
Hogosl mgl gedmogbogdl (gobogbomgdl), m3mBogosd od bo-
300bols Ggbebgd 3ndob 9¢badbs (0gmedsetsgs, gebogbows...);

e 300l - b3oMsm 93dmdgb: ¢rg3modedg 3030055, 3030055
0b0dogo® gomddg... Mo oymb: dsbme (yomgdn) Ggimadol
O mY; sbms Fotrdmzgowagbom (30h39690m) 860353076 gomal;

o 93oOmgonmms 356rd39b¢Hmob/30boldhtrob ... dodoGmmgdudo...
1b@s 0gmb: 306remad9bEHoob/30bolihtr:msb... sgegdothgdoo/ do-
306r09000)...

h39b o gobbmbgogmgdnmoe mzgobgddogzo 3gamgzol (,3g0sg6d
© JPOBHYOIMS ©E0dEME0“) mebsbdew, Igooogdbdghigdl doshbo-
om, H™MI Mobodgtmgzg 3ged bErgmaem hesboggmadl dh&ooogo-
b s, Bmasaw, Futbsmobiods 03 bobom, GmamGomsg ob prgl
a3n6gd30mbotgdl, owbobl 396 0okligdgdl.
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960 0k0l Jnmdnéym 36033bgmmosms bnGndhntodgds ©s
3030 Egma0d, 30xGmnm g3mdodo 3o dgonsbogheol bobg Gowogs-
MO 03370, G103, 01bgdM030s, gbsBgE dobobgds. Jgbsssdoba,
39000965 gobobomgds Gmamtg 3umdndol ghom-ghoo ggbhto-
6o sbhhguddhe, MmIgmog 339mgdeEos hmdo, boghigbs ©o
3mbhgdbh3o.

303mygbgdymo mohghodghe:

e (rystal D., Language and the Internet, Cambridge, 2006.

e Jenkins H., Convergence Culture: Where Old and New Media Collide,
New York, 2006.

e McCulloch G., Because Internet, 2019.

e Milner R. M., The World Made Meme: Public Conversations and Partici-
patory Media, Cambridge, 2016.

e Fairclough N., Language and Power, London, 2013.

o ¥96dgbodzomo 3., dobomgdo XIX bLoygnbol dotggmo bsbgghol
Jotromnmo bedmgsmgdtmomdol obhm®oobomgol, |, ma., 1980.

®  ampodg 3., Jobrmymo FPObomoliogol obhmos, |, »d., 1954.
3omobadyg om., Jotrogmo Fxébomobiogol obhmos, |, md., 1977.
byGanmodyg 6., 00960 3., BobmdMogo 3mIPbogdEes, gbs o Inmineo,
., 2003.
(hoo0dg b., Jobrorgmo 6ol smdmegbydol boggndzmgdo, mb., 1986.
dodomaedgomo 3., Fgbhgmgmo 3., Fydbomobiogobs o dsbmdcogo
3m3n6030300L Jgbogomo, md., 2020.

o Hobommobo 3., 3ndhnoody m., 303065dy G, Inmipncd Igosdo, ™.,
2018.

o 2mMMEd 0., Johmgmo FPcbomobiolol obpmeos (XIX bopgnby), o,
2013.

o [ogzobm dmbgmol mbomatogogm-bhomobhogndo mgdboimbo, md.,
2022.
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39099 gnéodzomo,

bogdotrmggmml Bmms rmbmoggmol mgodmtobs s 3obmb

bobgamdFogm nboggdbodghol

bgammsbygdol 3g692396¢Hobs o Jymimneol
3mgogogol 3rmamedol pmdhmedebio
badgebogérm byamddemazobgmo: sbmgohgdgmo 3hmagbmto

omEm §7007y6M0dy

OOIMBIONIT() 39aMIB3IXIdN0M0 3 HOBMG3IdN
3ILOIOL LYIGMAN
(,F065bmols 3¢rg300L“ BogomomBy)

6hgBondy

bhodhosdo gobbomymos Logetm-

®39mm3o dmmm mEsbnmo Fmob
30b6303emmd830 Fnemdncoeb baygém-
o ambgdymo sen@hycbodhonmo Jg-
dmgddggd0mo 3gmsham®adgdobs o
©MaMOM0g0  3mblnélgdols  geb-
30006900l bogombgdo, asbbesno-
M9dPmo  gndoomgds 3o godsbgo-
om0 ,Fobsbomol 36hgdosdg”,
Mmdgmog  domomo  Lobmasm-
906030 0bhyhgboms s demmzol
dmdbogmo dmgmon gedmokhgge.
33e0oagdgdol dotmgs Jnemdndob
boggbml  dgbgzgdol  gho-ghmo
dmogoko gedm{ggges. 2025 Fgmb
306y gogdhmegdol Bg3mddgogdnl
Jggaew, 30mgghol  39bgzgtdl
3mB36bol H&vogonm gmE3od-
do, dom Jmol 36gdools 36rgBgb-
Bhogool bofomBog, 360dgbgemmae-
bo 3momgdgdol gebbmgogmads
obgotm@om.

2024 Gomb  hodotrgdnmas
»70b68bmol 369300b“ Bogs 3gmg-

393 36033bgmmgsebo 0bhgmadhas-
Mo 3ogmgbs dmsboobs 36myd-

ol Bgtomdol aobdhzopgdody.
36mgdhob dobos, byogs o 3Gom-
Mopghgdo gundbgds bed doMomsw
3033mbgbdb:  Ladggboghm-Lbobg-
mmgbgdm Ggbnélbol smdmhgbolbes
©0 3630006 gd8L, senhgdbagogmo
d99mddggdomo dodstromnmadgdo-
bodo 3BokEo 0bhghglol Bgboék-
Apbgool, sbggg sbomasdhos bg-
amgdbms babhadhm dbsdrodgéol
3odmoghgdsl. 3hmgdho mbogomy-
600, Moaob 0go Ggs Lbgopalbgs
3603l 5960056900.

390l bgghmBo  Igbgs-
39b@olb 33303900 JIWHIOIL
3mmopogsl  mMgsboBdsgogmo  ge-
®90mb  ghom-gho dmoge®  3ma-
3mbgbhoe  gobobomsggh, bmmm
3969239600l mgm®os bdomeo bm-
gommaool,  bozstm  bgghmeol
3969239b(0b, dmIomo PHmoge-
»™Mdgoobe o Bmaswo 3gbgzdgbhol
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3mbhgdupdo  gomotgds. g,
930bm3ogne o ©ox30bsblgdol
bogombgddg ao@oge®dgdnmo Gm-
30boGgdol godm, bgmmgbgdols me-
30608900bs o Fobrmzgol ogmbdsos
00bomob  Bogmagd  gndomemydsl
03y mob.

bobgmmgbgdm 3rmgdhgddo ob-
39bhog0goel, 3gggbohgmdols o
53065bbyéo  dbsthoggéols Lodfo-
Mol 306hmdgd30, Fnmipndol boyg-
6 m8o dmgddgo 39bgzgél gobbosno-

930bm3ogntop  sGbhedogm-
60 gokgdmlb imbdg, senhgdbodoe-
o bgemmgbgdols dobdhedgdols go-
FOOMMYos Lagommgol sdopgdom
dbotodgmsl, Mog byl BgpFymol
36r030mEakamdG030 bobgmmgby-
dm 3hmEdhob gebgomotrgdobocm-
30l 3atooo dmoham®dol dgdd-
Bob. ,Fobobomols 3¢gdosl” omgl
0330 99admos, 3otgagymiomec,
930bm3ognto  360Bobol  dotrm-
09080 sbomaodhs bgmmgobgdol

6gdnmo  3b0dgbgmmds  gbodgds  dbokredgds, 530bsblnto zomomb
06lgdpm o 3mbgbgont ©edggo-  BG@s, sbomo  Zodsbrmymygdgdol
Bobbgdmgdmeb ahdgmaooobo  ©odohgos o badgboghm-bebg-
006833 MmImmools  Fgbokhnbgde-  mmzbgdm Logmbip®lm 3mdobog-
3o. dob godmoggdo.

boggebdm Lohyggdo: gmemdmmol bozgHml 3G m om0, o arpgPbodo o
30063980, 3aemd a0l &gl abgdol s 030, 3mH b bHtodnz00.

39mb 60l beggbhmlb 3thmondho Ihegemanbdgontos @ ol bo-
39086 0330, 835 m7 03 Mol b3ggoxnzel gemgomabfobgdom,
boBmagomgdal 0bhghgbgdl, Logobdsbsmmgdmm-3ydgebgdom dg-
bdEgdE MOy s Mo®gdNmYdgdl 59 m0sbydl.

3ol 396923gbhHobe s 3ot 3ghrbaol wabgndmobols gho-
-6 0 godmGhgnmo mgm®ghogdmbobs s i3dgdogdamols, B3eoblgs
3MmdgMol 8BMom, bgemmzbgdol baggdhmBo dotzghebagmo dhmag-
bo 960 dm3bdatgdmols dmmbmabom, s¢vdg mezsm Bgdmddgog-
d0m0 3hmEYdhoo 0fygde; dgbodedobow, dgbgzgtols vdmEsbs 96
36rmEndhol 608568y dmtzgos, 9639 03 dgodhmeool 0gbho-
530306 gd8s, MmImobmzobsg dmggdgmo byammgbydol bodydo wmo-
€gdymo 0dbgds: ,3nmbnéol 3ehmondhgool pdghbmos dgbsdmmes
3obgLodmghmm, Gmamg Gorgmo, Joondghgl o obobo dmombm-
396 L3gEoomué gmbol 86 oayndbydnmbo 86056 sdLEHGSYHHm
30390089, Gm3mydog dmombmggb 3madbdsmgdgmdo nggdel Bgoe-
bgdal Pbatrgdl. Lotrmnmg 0BG ds PRt ™ ghow, 0y 3mdbdstgdg-

70



Art Science Studies Ne2 (101), 2026

0 06 03bmdl ot 33gnmo Hodol dhmondnb™.

,30mbgEae Jnmapntol 3bgool Lbzowelbgs dodsémpymgool
Lobhgdshodagool gogmmdobs, Jgmindol bydoldogéo gedmgmo-
690s omols s botrvhogol getgdy o6 86 lgdmdl... 2 - s 83 dmbod-
600l 00bobdo, Jnmdyndol Ggbndbgool dotrmgel doed sbegmo
dSamhgébohogmo a3meddgool dogds biodmgds.

bogetmggmmBo dmmm mpodsbymo Fmol gob3sgmmdsdo sgn-
hotbshonmo dgdmddgegdomo dmopam®dol otgmdmogo 3mb-
3960 ,,F0bsbomoal 36rgdos”, magol dbdrog, HEvwogomm o bobgem-
Foxgmgdtog obbhognaondem bogbmo dbotrmodgéol amédgomeb
Jgotrgdom, dopomo bodmgomgddogzo 0bhghgbom ©s dotrmzgol
dmgbogmmdom bsbosm@gde.

»0b0mMa8B8GM S G93md3gwgdabmagal 3¢gdnnl nwgs 1998 Fgmb Fo-
bobomBo sbomaodt s dgdmddgoms bgdobséBy ondsws. nbogns-
H™E0 0gm ,bagdommazgmmb sbomagdsbmomonl bogdgms bobgmadFoom
©9356(hodgbHo“.? 3hrmgdpl mez0000639 sdhonde ogdats dboto
386839600l me3320m3dc3, BHed 7306003," mBmols 3o¢trmbo-
Jo0m bmGE0gmEadmEd MHmgmg bgmmagbgdol, sbgzg dggbogégdols
MY OYMaS. ,Fobsbomol 3¢gdas” 3odzgmo g3mbmadogndo
3mohgm&dol F93d3bgmo dmmoabobhgdndo 3Gmgdho gobos bo-
Jobrmzggmmdo, Hm3gambog o6 goshbos mgdshmco g8mnoggdn“.s

»70068bmol 369300b“ odtbgdsd 3mbintlbo gomyg gebdhmgoso
3o00430bs  sbom  Jomadm@do:  smmpgébogogmo  bymmabgdols
396923960l 3mbgEos dotoms@sw gd39dgdotgos bodggbogtm
3600Hogn obomoBl. doghed, v3039 ML, Ghgds dodpsdoko,
bobidho dotrmgol gotrgmgddo, Hmdgmog 37d030© Immbmgbswos.

bogetrmggammBo 30-006 Famgddo smbgdnmds 36080Lds 3603364-
mm3060 3o3mgbs 0gmbos 3nmdn®ol baggéml gebgomatgosdy. 2014
Fgmb baygbhm8o bnesggaonmo 308bgd0lbs s byogol gobdbodema-
Mgmo ©m3ndgbaol 8937n3o390080 hodmpmbo 0yzbgb Jnmapnéol
boygmmb ddhmGgdo s ©abighgbgdgmo dbotggdo. Inamdndol

1 3maogo, 3gmdndob, 2017, a3. 37.

2 Lobootody, 3m3omgodzomo, 3nmbnéob, 2019, g3. 16.

3 bago®rmzgmml sbogmaeddomdol bogdgms bebgmdFonm ©gdsddhedgbhol wgdy-
mydo.

4 8600 339600 - bagethmzgmmb 1V 3mfzggel 3o¢ramedgbhol mogdzomdaty.

5 Fobobomols 36rgdos.
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bobgamdFogm LpGshgaos bagdotrmggmmb 3gmindol bodobobdhémad
2014-2016 Femgddo 8g037n3s30 ©o 2016 Femol 1 0ggmobl oozt mdsd
#303 oggbogmgdom ©osdhioas. 3Gmgdhdo ,3ambncol bhdodng-
300 2025 30blboBrmatrgmos bobgmdFoasml byogs, doBbgoo s s3mgo-
Bgd0 3nmineol bbgowolbgs wedgol Fobedy sélgdnmo godm§zgsg-
dob gomgomobfobgdom. spbebodbegos, Gm3 ,2025 Famol 3nmbnéol
bHEdGHYa0ol” mIndgbddo, Lbgs LHMenhggonm 308bgdmeb géhmow,
3nmBnOYmo 3Me35magthmgbgools s Lbgowalbgs 3nmbndems
908 rnmog0 ®300353mbohzol JoBbmdmomos 8 sdm@ebs 6ol
hodgmogmo, doo mEobos ,0dmEebgdo: gnmbnéobs ©s 8gdmddg-
©90000md0l Hmmoby s 3mipgbgosmol sbmadnto gosdmgdoles ©s
Fo63mhgbols Jgbobgd Ledmagomadol 3bmooghgdols ddsemmgdabe
©o dEodhmmool gobgometgdol d0Bbom, LoBmgomgoslomob 3m-
37bogogool bn®opgaools s dobo gobbmégogmgdobmagol Lodotrm
0bbedgbhgool gdndeggds (dsgomoma, Lbgowsbbgs 308bmdmo-
30 @0 303mgbol 23733900l 3bmdng&gdals sdommadols 3rmamsdgdo
393mddgegooma sBrm3zbgdols s 0bmzgogoy®o dopamdgdol gobzo-
®06gdal, Lh®ogpgaonmoe ©ognadszol bfegmadol, ,d5dmddgwmgdomo
0b308hmegool’, sdFygdo 6086gLol - gathgo Fmogdmmo bhetdho-
3900l bgandgFgmdols IgdoboBdgdols o Lbg. glbobgs)«.

Bgdobdog&o 3rmgdnol gebbmmgogmgdsdo 360d3bgmmzgsebo hm-
o 873l Hmamb doo, obg gotg ggagdhmdgdol dgbFogmal o go-
3dmygbgosls, gedmbogmobo sk ,Fobsbomol 36gd00s”.

bogetmggammBo, Fodygebo sempgdbohommo Loghgol dogomo-
ool - ,Fobobomol 36g300“ goblbognmtgdnmo dobobosmgdgmos
36030mMEaMamMOG0omds. Jgbadmgdmmdgool smdmbohgbo bogo-
™o dbomaedhms bymmgebgdmob o 3gabogthme o bafommeb
9793900 3mbbymdegngde. 2025 Fgumb, 3dodg g3mbmdoyto 3¢0Bobo-
b godmdobotry, v7E0mgdgmos gobos mz0mOn30bsblgdols tg-
70387 go@obgmo.

2025 Fgaob, 3o6rg aemomgdol (bodnagoato 33esmgdn)” Bgdmd-
390900l Bgrgadwm, 3tmgdhel dgbgzgtgdl @ebFatwom 3339 oe-
030N 3mblandbdo, 369300l 361989600300l BoFomol ggmomgodss:

1 3nednéol bhdopgaos 2025.

2 PESTEL sbognoBo 3mogagh obgo boggogon® 3momgdgdl, Gmamégdogss dmena-
003960, 93mbmB0lxdo, Lmgosmno, Hgdbmmmaan®o, gt gdmbosggzomo oo bo-
3O mmgdc030 Goghmegdo.
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39692396 3s gobbogymGgdnmo ygndoomgds gesdsbgoms Jggysbodo
360 3mmo@odn®o ododgmmdol i3mbBy Fobslfed dmbo-
mmEbgmo, bbgoalbgs ogmmmgondo bodéobgool dgmby 3trm-
99dob dmboFomagms 0bhghglbgdol orzddy.

3¢b0dbmmo 3hmgdhol dogomomBy godangds omdgel, hmd bo-
ODo30GO0 33momgdgdol sbogmaBo 3gbgzgdl bdodmgds Gmgmtg
©8030656bgo0l 3rmomgdgdols goobodtgmo, obg gsdm§zgzgdol
3Mogdhognmoem Lodobybmo. g0bso@sb 3mbindlols 3Ghmagbogymo
3mbgEod dmbomglogg ©obgodmobgdol dtedhogol omgomalbfo-
Bgdl, 3g6dme, Logbhmodmbobm 3mgdhgoomeb mobazobinssdo
(Ergbmoggmols 3mbin®bo), badstrmemopsb, g3mbmadnzoob s bm-
B3OMEM300©sb, o3mNI0Egdmmdols dgbsbothybgdmeaw, ol bogo-
9ol amzabhogg® 33gael, Mog gmzgw Fowb 30wga wo 3093
9O COPYIEOo.

2024 Ggmbs, ,Foboboamol 36gdool* Bos 3gmgzed dmobo-
bo stgga ghoddy yggmedy 3bed3bgmmasbo obhomaddaswrato
3o3mgbs dmaboby 36gdool datomosdy. Jnmipndol beggémBo
dmFobogg B0l moghgdom ©o3m33mgdhgdnmo etgmdtogo
3m30bogool g83gmdom, 3o360m[3036m mbgdg sMbgdmgmo gogmg-
bgdo 2000-0860 Famgdowsb ©mgdeg, ,T0bobomoal 36gdool”, hm-
amb 36mgdhHobl, gobgomatgdsks @ 3bmddsmdal Bk oedg sobobe.
damhgébodogmo Jgdmddgogdomo dmohameddgdol dgddbol gohro-
9600 boggmolbdm 0bpogshmen 308bmdcnz0 23mx3900Ls ©S @onb-
06 gbadnmo dbotggdals gbogmoe.

obemgl 3gtomedo, 2024 Gamb, hodotgodnmo 3hmadhob dogs-
momBg, omgl 1339 Jgbodmgdgmos omdaol, Gmd ogogy 3Gmegbo
0bgbgoom gthdgmegds 2025 Famols 3mbin®bdygs. 3Gmgdhol doBseb-
3o goodatomms. 36dnol dobos bgzs s 3homMonghgdo Sobybmdl
bod 3m33mbgbhls: Ladyaboghm-bobgammabgdm Grglmdliol semdmhgbs,
dobo dsemhg&bogogmo degemomgdobedo mobodeto dBsk oo obhg-
Mgbol Bgbothnbgos, sbggg bobhsmdm-bofFyobo bgmdgFymdol gom-
303905-388Ms. 83 3Omgdhl sbsmmgo o6 3yogl, 30bs0ob ol 8
dMal dmogegh. 3mbin®dbdo dmbofomgmds gndmosm 18-30 Fmol
obogngebms dgpboghgdlbs s dgdmddgogol; badndgzoml Fotswo-
396l Gmamb vghm®o, dbgzg Inmb O Ymm—Lbegebdsbsmmgdmm
oFgbgommgdgdn, 3odmdggdmmdgdo, d9dmddgmgdomo mmasbode-
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30900. Fomoagbgb dmmm 1 Jomabosdpmo Famol go63s3emmdsdo
39ddbogm ob/s gedmdzgybgdnem bsdérmagdl. bmdobothgdsdwyg, bo-
373893560 3bmdogo Pbs 0gmb gedmm boBmgsmgoobmgol; at-
3000: mgohGOEm&0 bymmgbgos, 30bmbymmgbgds, 3GmBs, 3mygboy,
3pbogs, bebgomo bgmmabgds, Lodybgdabdghyzgmm 3gaboghgdg-
b0, 3935bogotrnmo 393b0ghgdgdn, HmImgddsy sEgnm 39omo-
do 96LgoNmo gmgmmeo Hoobogzms. bmdobsbigol dgndmosm
35639m&500m doommb dmbofomgmos 3mbindbdo.

3nmipnéol LogghmBo dgbg2dgbhol 333mastgdo dotoms@s
03bmd9b b pm dmmohogsl, Mmamtg mégsbodogonmo go-
6gdmb dotoms 3m33mbgbhl, 396923960l mgmEns 3o bdotow
30006908 bmgomamaools, bagsdm bgdhmeol dgbgzdgbhols, dérm-
domo POHm0ghommdgools s Bmaowo 39692396¢hol  gebgmgddo.
07330 93mbm30388y, ox30b5bLgdal Lognmbdg gmznbotgdol gedm,
bgamm3bgdol mEgebadgdoly s dotrmgol a3nbdios moboemeb Joé-
303b mog0l sgomb.

3obomemgdolby o Jnmipndol bayghmlb Péhmogthomzogdotmoals bo-
a3nd3gmBy gobomgamobfobgdgmos gobsmmgosdo hogdymo ob-
39bGH0Eogdol gt dgmgemosbo gogmagbygdoa. ,aobsmemgosdo hewgdymo
g4mzgmo Mmoo 333-b 15-©sb 20 pmmotsdog Bl 0fgg3L, Gog
aobomegosl bgooldogho Jdzgybobmgol ghom-gérm yzgmodyg dmdgg-
3006 0b39bhogos d93a3L. 0mbglimb dmmmotmobogmo sbgseto-
ol mobobds, 2030 Fanobomgol bimmol dodmggdol godm gemmos-
Mo g3mbmdozobmgol Fmopto Botemo 10 héomomb mmaml
300093, 93 530bsblyto Jgmgagdol ged s, gobomgomoalfobgdg-
mod 36033bgmmazobo bmgosmy®o dg0g39003. LodeBobm 1bstrgdols
3600 33060b0 Fgdgbs 8303806 g0nmos bmaymomdo sbogmgsdhs
amambgodn v&sbobytggmo mobgozgdymo mGbymmdol 69%-006
B obmab“." - 36806, 36rgdos - Grmgmerg bgmmgabols g3mbmdognto
a3odmoghgdobs s Fotdongdgmo dmBogombotgool dgbsdemgdmm-
00 - 03 36Mdgdol vdmhgbol o 3¢gzgbaodbog dgbodmgdgml
beoob.

Ghmamby ,Tobobomol 3égdool® 396923960l gpbgiogde, oby
3Mb3690hnmo 93mbmdolnéo 0bwogohmegdo, gobobodmamgds ym-

1 ®uHaHcMpoBaHWe Pas3BUTWA: BOMPOC MEPBOCTEMEHHON BaiHOCTW ANA 0b6pa3oBaHus,
KYNbTypbl N HAYKU.
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39mFmonéo ggaom. 3ogMed 83 mgdedyg véoboidotobo 33mgss
36gdmdl o el hggb 93 IhogemEetgmdtngo bogabdsbsmmgd-
o babgmmgbgdm 3mgdhol dsdrmzgols mgmbogmew Jgbfegmols
96m-gbho Lofyolb ghoddg g06m, Mmdgmdsg o300 mz3omegaT-
mobrygdols 39doboBdgdoll dgdzgmdom 1bs NBGPbggmyml bgmmg-
Bgdol bogdosbmdoals babgothm nmdn®e, dgeboghms 3mInbogogod
©o 36ghogmbos 0bhgmadhnomado Ggbydbgdol g3t moyd-
309, dbgzg Famomo Bgohobmlb dbstradgmol Lobhgdagobogosdo.
»70b8bmols 36g300b“ dmegato s, Bgbodmgdgmos omdazol, gé-
o-ghmo g43gmedg oo dobos emgbog gsbmaegm dgebogtgoolbs
©8 bgammzbygdols Ggbgébol Lobhstipm obhmEool 8gddbs. 937038,
bbb hm s bopgdoghm Fomdshgonmo bgmmabgdols 39bg235b¢0
dmombmal 3mgbol yzgme sbdgddhdo hotrormm dokhgdl, d9ddbo-
©8b o gbergmadoeb - 30gBgbhenedwyg, 30bsblnd Grglmdligdl,
bbgoolbgy 3m33mbgbhol LErmmymaom 3mm®Eobsgosl s mtgs-
B0oBgdsl. mobodgdmgg 36193000l s bsbgmmagbgdm 3mbindligdal
3906190000 sbogmoBo gboymals, M3, dogomomaw, Jymeablbs @
mB¥pérggmdo Rogotgdnmo, sagommdcoze m300338GHm3gmmdnl
3096 mcaobobgdymo bsbgmmabgdm 3mbindbgdol oo, 1dcrog-
mgbo bsfogmo Logbhomo o6 stol mMogbhodgdamo babiotdhm
3mEgdnmmdodg. sbgzg, dbomaobos bobgmmabgdm dg69239bh3o,
30 Famodg obogol bgemmgobms ©s 3gaboghms 3bmdomo, onbosg
dobrhog mbgBg 3obgomotgdnmo bawgdonhm 3mbinélgdo o 3¢g-
30gd0. o7 obobo 96bgdmdL, 3s80b, dothomsow - Jommmo g30Bm-
6. 2025 Famol 90moamadsdy, mégsbodsgos ,dgbded”,! 3othzgg-
MOE O820MEMZs bobgmmagbgdm Lobfogmgdmagdols biynwogbhgdo
0 dbogasdgoon, 8dom, dom 838w 3ot dor§gzgol gonbas bodo.
0339, 93 Jsbrmma bogodm 0bogosdngsdn, donbg dmoge® bgadgb-
ho bhnogbho bymmgebgdo 3mosbmgdnshb. domBy Gogmos bob-
HoGHM 3mbndlols Hhsogool Fgbsdhnbgds, Ltrgmow bogebmzgg-
amb dobdhedom. dgbodedobow, 0gdol dgbfogmobol né3zgzs, ™3

1 39eha®0l gobgomotgdol mboo ,,dgbds” egndbos Lodstmggmmb obhgmyd-

OG0 Loggomgdol dxmmogmms sbmposgool geofyzghomgdom. mboo
3batl 3l bgmmagbgdol gobgomatgdels o gdmddgrgdol dbsdroggtol. sbogm

®mdsl 8damggl gobgomatgdols Fgbodmgdmmdsl s byl pfFygmdl dodopnmo
33h 60l 3m3gmetndsgosl Gmam®g d3gybol Bogbom, oby dobs getamgdl go-
Ogo.

75



bobgemmgbgom dgsbogtgdoms dogosbo Ne2 (101), 2026

»7000bmols 36g308“ o dobmeb sbmpotgdymo mmbolidogdgdo
9600 om0 badothrmggmmBo, m&gsbodadnm o ymggmfmoy®
mbobdogdoms méols, dogbgoazom 0dobs, Hmd gotgdm goddhmtg-
dob godm, dobo mEEsboBads ymzgmFmogdoo Gogmogds. Gnbomo-
39emols 36g30d' 3o 306l gbodgds mohgérodntol, dgbogol, Jobmbg-
mmgbgool, mgoh®omndo bgmmgbgdol, bobgomo bgmmzgbgdols 6
sérdogadhnérol eéado 3gddbogmo 13b0dzbgmmaobglo befe®dmyg-
dobomgol, 3ol dbogztrgmds motbgdgods bogéhomm ghmgbymo
300061700 3m0dmzd s 3obdbdzomymos dodh&omboBddol, mogolne-
mgd0bs o 373060830l Bmasbogsgmodom opgomgdom. 36gdos
3003990 3 Fgmofewdo ghmbgm, 6o 13g¢hab bymobs, mommgnmo 10
000 (sm0 smdbo) ool mgbmdom. 93 3¢gdngool bntndhntnmo
a3obgomatrgdols Jgotrgdolbol bamgmo bpgds, Gm3 mtogy dgdmb-
393980, bobgmmabgdm o bedgsbogbhm gmInbo Hezmgmos, abyzy
Gmambg 0bhghglbgdobs ©s 30Bbgd0l Fobssmlbol @ghomagdo: bobg-
mmgbgom-badgboghm etgol gebgomotrgool bymdgFymds, byo-
3900bs 8 8m3mhgbgools dtrez0ma3gtmzbgdobowdo 0bhgégbo. dog-
603 ,Fobsbmols 36rgdool” dgmgagdol mebsbdswm, dobo sg@hmEgdols
330mbzgmo o edmzgemoghgdgmo dodomopse sbomasdhoado
36006, bomgnm ,Grpbomeggmols 36g300l“ Bgogagdom Putm 3ghow
badgEboghrm 333000 ML dmyzstrgmbo s L3ggosmolbihgdo
0b(hggbrgdosb gwga9000.

h3gb dogghgogm 83 Hodol @HGowogomgmo mmboldogdgdols dg-
©93900L Jgbobgd FdGrem 0bagymEdsgosl, mpdgy, 36gdosl geshbos
Jodgngmo €gdmboblog - dobo mogtgodgdol dogéh dm3mzgdymo
30bodogmnto mebbs o dmostgdal befogmo. mebsdgoérmag bo-
Jobrmzggmmbogol Fomdohgool 608bs oggs. 96Lgdmdl 83 3tg-
dools gedmazgmomo bobosmog - smpgébsiogs, sehgdbodogmo
bg3s, Smphgdbodommo gogyés bgmmabgdedo, smpghbshonmo
badgsbogbrm-33mgzomo gds, danhgébogogs Lodgaboghm JErmds-
o o obg Bg3ga. bbgs bogombos, oy Ml gammobbdmdm gbgods-
o ,,0mHgebohgs” 3619d0olmseb dodsthrmgdsdo. semdom, N30Mzgmgl
gmgmoby, gb 1339 bgmmgbgosdo, @edadytgosdo, mohgéontsdo
003330065070 mbGmdol HMmsognol et mggszs o sbogmo gdom
LosGrmos. PRO™M 3Mbimghnmgdo M3 gogmm, sbamo Msdsg -
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doboggdsb.
d39em3mddgegdnl, 3gggbodmdol s b3mblbmmmaonl dbstrodgérs
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36g30sl 3pampneol baggdmdo odgl Fodobomobgogmo a3nbdgos
©83Fyg00 bgmmzobgdobmgol. 30Bbmddogo ©obodbymgds bymo
dmalo, 96 bado dmsbo Mokl mEgbmdom Im3mggdnmo 3égdooby,
d7bgde0309, dobo, Mmamty oo 3hmgdhgool 0bggbhogosw gob-
bogngols bLodgemadol o6 ggedmasl. Bgbodedobsw, ,Free Zone® dg4-
3bols 360bgodom, 3mbgn®liads oodegs Lobgotnm g3mbmdoly®o
Bodozol g3mbhomuto beBo o megobo mydod®o osdsdmbom
(Bg0benoeg0) 0bathybgdl 83 3mBoigogdb.

bobgammzbgdm 36mgdhgodo 0bgzgbhogogdol, dgegbodgdobs o
530606l H Ibsdrsddghrms bodFodyg Jnmipndol beggémdo dmddgo
39692960bgob 0mbmgl 8&lgdnm ©s 3mipbion® ©edanboblgdmgd-
b ghdgmzgeoobo mobsdderm3mmaools Bgbothnbgosl. g3mbmdo-
3960 9603pathsoo Logegool gmbBy, Fobsbomol 3¢gdosl go-
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bgomdo XIX baganbol 90-0060 Famgdoweb ©o 3ol ,Hmmbhmeddolb®
bobgamo og&dzs. mgoHtdgmmby 3mbldsbhob ¢rmobogzo dob gbm-
dogm 3mbmg®ognsdo ,,Ggz0bmEo gbgzmmmo dgoghdmmeo” -
o: XX boggnbol ©obefyoldn, dmgmds Grmbymds 3nmbncrdd
3ob03dEs Hombihmol ggbool ddmogéo gogmagbs. gl gogmgbs ogm -
0IMMMEoNMo, 3m&Mdmm&o ©s bhomobhyéo. bobggbm bgmmgbg-
dob bggmBo heambimobmeb yzgmedy esbmmggonmo, Go mdds
1bs, bdbogzhm mgoh®o ogm. ,Hmmbhmobddo® - Fohws dmggos-
bgdom bgdodrmgoh-obhgbim - ymggmmgol ,omomos bodbswg-
6o mgeh®ob bbgymdo“. gl g3adpo gbowem gedmzmobos dmbimaols
badbodzérm mgontol 63378930630 ,3mebomo magdo® 1911 Fganlb™.
30bobadbog0s obog, Gm™m3 3mbimaol ,dbsob® 1-gmo binoool mobo-
bgamddmzobgamo, LHobobmogbzobmob ghmew, mgmdmemo bymgé-
70330, ™93 HOMmbhmol dogmodgomol meboimsbgmo, dFgémols
036 dogmymo bgmboFgdgdol godegégmagdgmo s dobo ghmgmmo
®0b8dmobeg oym. g3agbo gobiobamal momddol Logmebamols dm-
mmdg dgehs hmmbhmggmol bobgmo, dgogtdmemol 3o - dged-
dmbg Hmmbhmggm-bogdgobgmols notremoayo s sbg dgdwaa.

36003 my3 Hombimob 1881 Fgmb 993730390 nmo Ggmogondo
©d Gommbmgogho pmdhtobs, hodmysmodgdymo dob by mdgo-
o ,ombothgds”, s skol hgdo OF39bs?, ,gbmgégdols dgbobgd,
»JO0obdosbnmo dmdpghgde o dbg dgdwya, buegydgmom egom 0d
Mgmogog®bs s bmgosmy® dmdéomdsl, dmdgmog Gybgmdo XIX
bomgnbol dmmmb o XX Loggnbol @obefyoldo giondgbew godf-
303000. 0o Gl 3Fghmob 3odhémboznm dmddgwo 3thrmpgbiobiy-
0 3md&vmds ga3ndbgdms 296 3og3 1666 Fgmb gohsmgdnm oo
boggmabom gobbgmgdomgosl, oy GmIgmo d0dmod obheddngmoym,
dzgmo o3G0y bogmbol. mdFdnbgmes boffomds ©ogdm 3od-
600M g bogmbols Ggoadhomgdgmo d0dmos o 1750 Fgaml godmgym
bgool dokrmmdsoEgdgm gi3mgbosl. 00MdmEbgb dsedasbols
03madgdol obagega, Lobhgdshnme 936mhpglbhgdobgb dogmes-
MOdL, Lo MMk, mal.

nbmdmGgdo (Grmb. myxobopbl - ,bymobomgol dgocdmanbo
9Fmem 1775 Fganl) 9302690m©bgb Ggamogond Godgomgdl, 3303~
M@ 039300696 Bg3060 godmEgdgdnm Bgdmbabmm dodmon I3bg-

3

1 Pyonuukui, Pewuccep, Hayka, 1969, c. 211.
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d90b. 83 3sg0ggobno, IGmInbdmyzotrg o ddz0md0nsbo bmgégdols
303g30mms abgnmmogoo LFGsgs© 3HEgmEgomEs 3Ghmgobigo-
9080 0339, dsmo dmdematgds dom babiolon ©gzbos bymolme-
mgds my dobmmdsoydgmo gimgbos. 1801 Fgmb 0d3geopmdmas
damgdLebtrg 1-3s, gbmdmGms mdh™obols 0d33gMools gosdse-
mogddn 3o3¢mEgmgool bododmmgdol gedm, domo golbobmadol ™m3g-
Gognd Fodmofym. 83 3hmpgbds dgndegsdwo bobosmo doopm o
byem go3tm gedfzegme. XIX boginbol dofaérnmb, onbmdméos
2064l m3ols Fobosmdwgg, bgmolyamgded endotobdods ¢hgddg-
bogdo, 30ddo®mTo gobobmyos, 3goddmbgms bmamagdol obdgas. -
bgmol ,ma30603306m Jgxg® seostgdymads masz Hmmbimod ,25-9
bomgnbol bagmbo® mFmms @bmome gthobhosbgol s dom obebds-
g0 38330600 FodmoFym. 3ob Bbmamoml s3bmds trgbgmdo y-
bmomOms (Hobzgol beninbmgsbo obhm®os. 3mbm&atgdo dmsebdeéd
OUbmdMGEmS 30330L00Le ™7 Jobsddo gdoghotgosl, Gobog dmeg-
HmMdd emobbdps dbmmme domo Nddogo Jmbgdol gogozolby ©s
LEFIMOMMBo EOOGNBYOOL 836 domzg0l o mdom. Hmmbhmo Foé-
©d: ,gbmdmMgdo dpodgdo 0y3byb, mydgs gzbol Fangddo, domo
LobbMgdo NLEFoG MM LobsdsmmmmA 2060dgool boboom ©sohoEs;
dom o6 1839096 Logbmzhgdgmo sEaomodb o vt Lbggol od-
m30bgb domo bobgzol nagmgdols, bmgmm 306 FommdS ©g3bogm-
®o ©obdomgdsl, dzoaoe bobgb. LeddmOMmmESb gobiggmomady,
3obhogoBdby s bamgmbomggodo gobbfogemmmads nbmdmégddy,
Bogmmmy 11-b 9F0bobFomdghyzgmal, Gm3 3ga3g, GXendgemds obobo
d0dgmd LoddMdMm™m EOgHMZg00bsm, bbbt gdmm ,ad0dgge", dogmy
OobdLbOg ©OZeMEd3wY, bmmm IbMmOMmMgomsb ghmow, mdghmog
O(H™3900d Grgbgmb sbgg dmbs.

w93 HOmbhmol mbmgboom, 1898-1893 Fmgddo ybmdmmms
aobobamgos-olbobmgdsl 3og3obosbs o 3obo@sedo msb sbanws s
bgmddemazobgmmoms mgmdmmo  bmghzopgo. gb bobgmmaobo
0bohgmaddnomo, Fmagdol gob3ogmmdsdo 398mgontom dbobytmd-
©d 39387 ,§30bd BogmemmBo“. bomow dmadogtmdos 0o3mbosdo,
hobgmBo, 0bpmgmdo, bobgsdn®do, LEHdddymdo o bogydzmosbs
04m OYRmgdYmo Pebmné gbgol, smdmbogmnd gommbmanslbs
8 Mgmogodl. @Pbmommms g3mbdg bymamzogiol hobsFgtrgool G-
30mbgolb 35dwya, Hmdgmog sefgbos 93 Ggmogondo bgdhol Fogt-

88



Art Science Studies Ne2 (101), 2026

oo Fab-hzgnmagdgdl, binsbobamaegbied ,bnmg&o® mogol sbobhgbhow
doof/300. 1906 Fgamb 0go gobos Ggzobm®o s Gmamg ,,oMegbhmo
33393960 8gb0dbagl, megobo gedmeomgdom smdmbogmyé go-
mobmggosdo (omgs, dgodogos, 360bol 3mbggsens) inbosdgb-
060 gogmgbs dmobrobs bhobobamegbzol dgmmomamaools ho-
3myomodgdedy, 893wga 30 ,dbsgob” T-gmo binoool Fg369039%.
0bgmobgmo mgo@ptol dmpgefg mpgb omol 3h0mogogosy Sbo-
mmaont 3mbsdmgdsl sgomemgds. ogo Fabhoa: ,bhebobmogliol
3096 0bogosgool Logombls ©s 0b0B3ol gommbmaeosdo home-
303900l 3mEgbdo oo Mmmo 000638ds mgm3memo bnmghzog-
308, 30m3003bmMmd0gMgdm3dd smdmbogmmyé bdodognomodddo, dsm
dmbrob Egbmdm®ms (bymoom 3gdédmanon) deghozedo. bymgtzos-
308 3o03bm Lbhobobmogliol @ybmommms ,omol Jgodogos dm-
303089 @0 ,Loddmb PBgbogbmeb osmmgn®, hmdgmog nbm-
dMOMS YgmzgmEmoto gatgom Fmogdnmo mzgombmnmymaobmaol
35308bmo 3062080 ogm. 83 &A™, obobo obbobgb dm@ybgdnm
3mBs8o s gmbgdcr03o, bod0z-bodog, Fotdmbobzom smewagbobgb,
3080 6o Gmam® JgobErnmgdbyb dmdsgemo mal bodydom
33mEsbgol. sbgmo dgodogos dbmEotgdmes 0masl 3tediHolob-
®0b. 8bdgmmgonmo ,dmgmo” bhobobanegbznd gedmoygbs dbsbom-
dob gmbgdtogo dmaBogtrmdobol Gmmol dgbfegmol 3tmiglbdo. o3
&ML, dbsbomdo Fobrdmbobzodo mbBogl msegolbo Mmmol gotgdmg-
d90Lo o ¥3mEebgdl, ,,eHmmBg ggoddmal“ Lobendo... 3bmdamo G-
bo 3Gohogmbo Hodosbs dohgmobog sobhptgdoms bhebobmogliol
»00LHFoL PbEedgbhn® 303806l Hmmbhmzgmms dbmaymasb-
3Eobmeb, ,IbmdmMmEBIMsb®, bobskgdols odzgmbofyolmsb, nb-
©7083m0b. gokEs 930bs, 3mbbhebhob rmmbogzol Fogbdo g30mby-
mmdm: 08300606 bymogeh bodgsém3o d0dpnbatry 3Grmiglbgdol
3393830 Lergmoe 3mbegbhtotgdnmo bpsbobmogliol bgmmg-
Bgde godghomm Hmmbhmol §mogedo, ssdosbols mgombtrnmym-
g0l 0Egedo. bhsbobamagbiolbs o bymgdsogiol dogé Jgddbom
30639 bHnosdo, mgoh®o mmobdo godmozghe, bmagcmgdst dg3-
960, 33bghnd 3Meg0mEMobmgeb Ledmaomgdsol. Jogmdtom-
dolb ooEo 3GMmdmgdgdo oy dgzombzgdo bnmoghgdoby, Bgagomes

1 TeatpanbHble Mysen n Apxusbl Poccun n Pycckoro 3apy6emba, Cynepuuknii fleononba
AHTOHOBMY.
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byemol h3og0emds; gdmdols, d3g4bols, 3oEmoGomdnl dgmo - NdgEIG0o
»30(06 8d30sbol* dgdd. HtvgoPmo Jmbamodhgdol 37386083l
hogbsggame LodGommmols Jooaggds. bgmmzgbgdol mdogdho geboo

@

38300b0-0ghmE0l gobgwol bLodsthmeng, dobo mzgomgsedmbongs®.

»goH®ol dmmzgefgbo bomznbaby gdos bym gudm sdponteo
39039369096 0mgobs @ 0bEy®o gommbmaool Lop&3dggdl. 3mb-
LHObhb LHdbobmmoghind dobo bvgstzodmgdn ©s Hytdobgdo dhreg-
moE horom mogol bobgmmzgseb ,dbsbomdoll smBhool bobdhgds-
30", gomMao 3nh20933s - 008308606 sG3mbomo gebgomotrgodol
0bbgodhob” LFsgmagdsdo, g30 ghmipmalbind - 0000 mgodtolb®
anbodgbhdo o dby dgdwaa, 0go bobomdms semBEols 3thmigl-
o hotrorgmos mgoh®obs o 3obmb nboggdbodghol LoFyol 3x6LBy.
07339, EPbmOmOms JgohoEegde, Mg Ggmogosbmeb 33opGmmo
04m 383806500, 296 30093 JImEJds ol Lobsmmgl. bo-
306070mE, Jobdog vrImhbrgds sMeghmo Labobggdmm bosbeyg
hzgbo dbabomdol mbipshmdnl obsbggfoc.

353mygbgdymo mohghapye:

e Buwnorpaposa 0. M., Paguuwesoit 0. A., Wunrapesoin E. A., MockoBckuii
Xy[IoMHecTBEHHbIN TeaTp B pyccKoi TeatpanbHoi kputuke: 1898 — 1905, pen.
Papuwesoin 0. A., M., 2005.

Pyanuukuit K. J1., Pemuccep Meitepxonsa, M., 1969.
CtpoeBa M. H., Pemnccépckune nckanna Cravucnasckoro: 1898—1917, M., 1973.

e TeatpanbHoie Mysen n Apxusbl Poccun u Pycckoro 3apy6emba, Cynepmunuknii
Jleononby  AHTOHOBUMY, https://theatre-museum.ru/srv/object/2548299#
10/06/2026

1 Pyguuuknit, Pemuccep, 1969, c. 254.
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306003 sbagm3oo,

bogeGrmzggmml mms rgbmoggmol mgodtolbs ©s Jobmb

160396LohgHob EmdhmEsbeo,

bgmddmgzobgamo: bgmmzgbgdomdgmbgmdol pmddhmo,
sbmEodgdymo 3hmagbm®o Jgomgzeb Héedsndy

BOMH3MAO60S I3MO6BI - ROHMAN B3N Jd6IdNLY
©5 @OHMOL 30L3

»gB0dg

®gdd, €mImol 36033bgmm-

b9 30bm8o Femgodol gsbdogmmosdo
30080k s ymzggmmgol bbgosbb-
30 3odmbodymadsl 33mggdos 93-
6068g. bmgosemamee (3036970
93900 Indngee 9d3gdogdetrgds
©OMOLY s gocydmb 33momgdgol.
Both3mdsbool  mgds  30b6mTo,
OOMbmsb 30380680 JsBobsg, Grom-
©gbog 3dothgdo mebodgodmazgmdals
439mody Goym 3Mmdmgdems go-
boyo®Bg o60sb. Jsmo Bbgmdcngo
3mbptghols dgddbs g3cobdg de-
@0ob hogmos, 30600006 gbooos
om0 3hmdmydgdo, mPdpd obobo
g4m39mm30l ogstgmo dodybgdol
3ohotrgdgmo  8ddosbgdo  9603b.
bbgosbbgs gotydmgosdo nds©gd0-
06 (G003 nmo gdotgdo, mIgmms
9603 o dmMomy®o dsbobosmgo-
g60 bdodow sbobogl Labmgowm-
900 3gbhogmpé dsbobosmgdmgd-

bog. goadgdol - ,gnhol Erggde®
(396 3menedgzomo 2010), ,bowo
©d Bgblbo“ (sgmgdl 3mdbo 1986),
»U0mEE0bdE0s" (sthom Jogme-
odg 2007) - bbgowsbbgs ©&dds-
Oaca0gmo hodhmb dogbgosgsw,
396bmbozgdol Jgbobgd, dbmmme
Bgod0égmo 0bgmMIsgos deyy-
6gomobmgol bozdemobo o6 séol
0 gm3zge 2968y, ol 0fygdl o3 be-
bosmgddo sEsdosbyto Hheggoool
33mEbmdsl. g3ogndgdo, HMImgdog
bbgoaobbgs bmgogdobs oo 3bmdo-
961900l Bo6rI3mBobgdols Fgbobgdss
3oomgdgmo, babhg®gbmes 35306,
Omogbeg guém dghoo 93 6o3bydl
Shocgdb.
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boggobdm bodyzgdo: bs® 30083600, Jotromemo 3060, dbrgemoc 3060,
Jo& a0 HGH3bLamHds 300, 9803000 36080, 1300 I A M g0o-

938, GmIgmols 36033bgmmdsg 30bmdo Fmagdol gobdegmmdsdo
300BoM s ymzggmmgol bbgowolbgs godmbainmgost 33mggdoe 93-
68b3g. Lmgosemg®o 3(h303bgmmo mgdgoo Inwdngem 9d3gdmgdo-
6900 OMobY o gotgdmb 33mamgdgdl.

Bodrgm3sbos ¢&3s 6rggdolbogob Bgdwas®o bmpnsmpto 3Grmo-
mgdsd. AHMbmeb ghmew, dmbsmyéo bhghgmpodgdol gzmomy-
3908y 0033063900 Jobonmbs o ebmy® 5omdgddo, Jgootrg-
domo Lbgs@obbgomdols dohggbgdgmos: ,boo s bgblo® (semgdl
30dbo); ,30memdnmmgmol EEonmgde“ (bime Jomgghio, 1995);
HUP0mMEOEoboEod” (séhom dogmotady, 2007) o ,duhol emggde”
(m939b 3meyedzomo, 2010).

TEbmgmo o Jobmazgmo Ggiobmégdol 0bighgbo bodzmdsbol
306mazbnmo s3mygamogbobs@do, 3o6opo HHoggoooboodo sMg-
o 39600mEodb sMbgdmolb. gamdgmo ©s 8dgholgmo Ggzo-
bedrgdobomgol, dodomswo, dobiogéo Fohgs boobhghgbm, Loosg
obobo vg30dbotgogb momddol yzgme y@Homb, ©ezo3300gdmml
begosmt ©d ymaom Lobsdwzomglmob. bommm Jotmggmo 6g-
FobmMgdol ggogndgddo dotmodammds J3g300m0 dobsbosmgdmgdols
3o3mgmabolizgh sMol dodotrmygmo. Mo mdds b, gl mez0bgdy-
6908 06 3639mEadd bgooldog® bocr3mdsbool mdedyg go@amgdnm
530m38g. Jotronm 3obmdo bt 3mdsbools 3obgnghgdols dmboggomob
96moE, 199hgb dgdmbggzedo, 0ddbgds 3g&bmbozgdol Bbgmdto-
30, bomow Fobsosmdwgamdtogo 3mbiphgho, G®3gmog, 0E3mg-
30 @OHMmS 3obdogmmodsdo. Lbgswobbgogzs®ow, dghoamgdom, b
Mgomobihpéo, dgodmgds, m3ndgbdndo mebdodogzthmoomsy 3o,
3089800 bodrgmBobms gmags - domo gopbademobo, gatogmo ©s
307953060 nmo 9GLgdmdl bytemgda, 3mtbntghgdo, 3gébmbozg-
dob gbmahgdol Golpdbgdo bdotMow ogzmads. baghom 3hmdmygds
9600, om0 J393000 dobobosmgdmado 3o - bbgswobbgogzsma.-

damgdb 3mgdbo s Lmd omazghho bdotsm d0dstrmoggb dotmo-
306mdb, bodyn®omoddb.-30rmdmads 3339m&sE B3gE0godndo ©g-
Homgo0m dobobs ©gbo dmomoal gomddo - ,693685“ (1996) o Hgéo
30m083mob - ,,3080 s bodymgomo msb-39a0L30“ (1998).
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»B0@0 O bgblo“ dmgzombemol 1970-00b0 Famagdol gbmathgdsdy,
hma-2a79306 8g9dbobe o dgdwga dob bgm-bgms odmols 83ds3L.
30610 gm0, bt 3mbgdg odm3ogdnmgos Jmol Bemgotl sep-
daobo @ Mgommosl memol s ™ 8dob gobosdgdmae, ohds-
6 gommos. 306mzb690900L ©gatvotydd N339 dma® sMol dbmmme
dodogéo bogmoghgdom gedm§zgnmo g3oBognto 3gomads. 53668y
ol 00b5g0dbmools gobosddmgdmem smdmEgbgdmmo, dmipozms gh-
®00bMOSY.

boo o bgblbo dsbomasdéms Botrzm3dobgdo 960sb, hmdmyg-
d0g gbmgtgdedo 39motexghl mokhgdgml ggmot §dbosb, Lowol
3mIYmotrmddg bgm-bgms ghgds. m3obobdo bgblbos, Gmdgmog
3ommdl Lowol dmdegemdg ogoddml o dgdmgdobosgzstsm
9b306rgds dobs. o3, Ndggegame. oo detdhogo, Igwdogem bat-
3mh030bgeb goddngdymo 3gebmbozns, Gm3gmog momdml doyy-
6gomol mzomFob 3ozl émol 3bgdol, Pdtsmmo Ped3ymal
3ob, “mame g dmEgdnmmdshs o gotmongommosk. gb 3o dobhos-
3060 3Bod mz0mEgbhtndsoobygb.

g0em3do ool egombgzol gdodmwom offygds. 36 dmimes bgb-
Lo O MO39 YIS 3MmoEoddo. gb bogm3mmnMgho HEvg03n-
mo gabophabol dgmgans. m1dps, goboantgdgmo s Ggomn®
bodygstmmlb dmFyzghomo, bebgwozetagmo betimdsbo dotmgbi-
mmdol dmmm bodoblbog odmrmol bognmot megdo. gl oMby O
306m3zbymo HodmBmol 3hmigbo gobbegnmtdgdom bsobighgbme.
Bodrgmboggool domgdnbs o Byblolmob péhmoghommdol sofygdol
39993 Lol spam Jgndmos Bmgetol Jgbschnbgds. gl dbmmmeo
Botr3mMH0gdy ©odm3o@gdnmads 30 86, 93 3g€bmbozgdol dobzog-
6g00bo@3o 36580l Mobdb3v sefFgtomo, mebpoymemomo mzomas-
Bogndgonl 0blbhobd@os. Lowo dmmosbso byblol dgbhomptrn be-
39006900l baFomos. 96 goshbos Bbgmd&ogo ,dg" Bglbodedobew, 396
3obobbgoggol v3bs o Jetal. 96 Fgndmos 3rmdamgdol Imazotrgde.
39056 530§ ML Lo Nt 3bmzergdsdy. gbmaztmdl 0bbhobdhoom ©s
hmambg 306mzgbgds, smod v6bgomdl. obobo bogmgds GM3sb-
0oBgdm, mdge gobFodmym s 83 mzgomasbsoan®gdol 3hmpgldo
3yma3, bhgGgmpodnm gdohgodsm 0d3g300b. gos®hgbs Fomdmuoag-
Bgamos, 30650k sbgmo gdoto ghmo §933060¢gdol Jogdtrgdgmod
- 99mpogéo bop®dy sebsomss dodstrmynmo, mzomEgbhtndgonl
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a6, boo o6 Fgogzmgds. bgbbol Logzwomol 3gdwga ol gato-
9 ©90d300® ok Esnddbgos. bgblol 3gHhlmbezo sgégbonamo, gdm-
30GOE 9M8dakooo o 033mbnmos, ddohmd dsbdo sGbgdnmo
1o6ymi0m0l gobas 30ézgmymaomo 0bbhobdhos. mHmoghommds
dobomgol, 3o06mzbgdol gobsantgdsl 6odbsgl. mndgs gl bhgéhgm-
H030 ymzgmmzgol gbh®deoolbighb dodstommmo smos. d6bgomdl
dobo bbgo dogomomygdog.

530330, 30mOmdYEMgmol EEonHmgdo”, sbomasdts 203 39-
Mmool 39ebmbozo Jomemdnhmgmo, ©obgdos o botzmadsbsw
0d@od. 20309 83060 ©a©s. m73Es, 9b bymogho oG dmmobs o
®30m89393b900L 3rmpgbogss. 3830b, GmEbsg ©gEs 396 N3g-
(o3, 2030 obmdoghgdl, Gm3 dobo dobmgbymo 306 @by bognmo-
6o goofyzghomgdss. sbgm gdohgddo bgdobymagol sérgmbs Lm-
300 M HHoag0dl JHmmEyos. 3030 00gdl FoweFy3ghowgdgol,
G mdmgdog 9F0bosm3wgagds dob 3otzebogm dmmemud motgdy-
mg0g0L: bodrzmbozol domgds, mzomasdmbopzol pbotol @ogekaszs
©d 306m3bgd0l  ©admol 3thrmEgbo.bimmowseb getogbgs badbogl
beogoogyéo Fobtrogol AodmBmobl. dodpgs o Bnmol godmdomas
3m&dm60 ,LoBraMgdal goamsbgol” dsbodbgdgmos. gool go-
Ju6r30 30, Ladmmmm Brgzotol 3oe33gmss. gEs 396 39¢Ho3L o
3moEosado M9303L - Imbemyco 3mbamogho sbowan®gdl 20dol
3mbgbgoombeg, Gm3gmog Ladmmmmu Mot véol ol dobhmgbg-
30, MmEgbeeg Mmd oym.—Mmoabog bognma® obhmmosl 3y4zgds, &
B0dbogl, ™3 gomogobnamos yzgmogg®obasb, Gmd 3zmeg dgnd-
™o 0g30dGmb, 0gthdbml s mdzol Lodotmmyga. dsb yzgmogggho
8306139, 30361038 bggmeto 306rmzgbgdnl gbothybgdsl donbg gwo-
mob.

Jotrogmo 30bmb 36h0Bobol s 3mbhicoBobol 3géhompgdo sbgzy
©3(H30MOMNMs bt 3Mm3dbools, mamé sbogmo Hheggoools mgdom.
déhogm Jogmotadols ,bmomeobogos” 0gogg mgdol 0bhgédmghego-
09, boog sbomaodérms botrgmdobgdo 86 boygotrnmol, 56 Jobsgsbo
0303000, 860390 BbgzmbmEosmuMo 0sdd3obs ©s gosdhgbols
0bbhobgpol godm 3o6geggb dm&omyé mghdl. mydgs, goblbbgogg-
dom bbgd gdothgdnbegsb, o3 g3omdols 3gMbmbezgdol glbogmipndgdo
dbomaboe 0300mbgd0sb. obobo gobobomgdosh séo Gmaméy 0b-
00300990, 505390, Gmaméy ghmo memdol bofomol bobg. dsbdo
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mgon»o JgomEydom, 3ogésd dom, 3063 doobfeegnsb bosbenggdo-
bo3gb, 33momadgdo sbagm Bgbodmgdmmdgdl Mblbosb.

3mEgdpmm bodémaddo sé{H3gbgrdbgbhol bbgowolbgs Lpmenggos
o bodgomads oggndbgommos 3g-20 boyinbol dgmerg babgzgtols
3o3mEEomgdedg, GmImol babosmo bergmoswo gobbbgeggommos 3g-
19 Loyanbol godmEoomadolbogseb. Ladstmmoasbo 0dbgds 3¢H30agdy,
63 21-9 Loy gnbol godmpomgds dmombmgl btrgmosw goblbgogg-
e bdrohgaosbs e bghbgdl. 93wgbsw, 7bos 30356 80mm, 3
3030bstg 33emomgdgdo 9m30g30m 36d Hmamdg 360Bobo, s6edgw
Gmamg Bgbodmgdmmdgdo. gogbogm st {H3gbgrgtgdo, mdmgdog
3bmzhgosdo sbmEogmgdgb 0bmgsgogob.

bgamm3bgdol dmpgafggon dbmamom ggmomgdgdol gmbdg Gma
3o0Mhbgb, Nbos 8godobmb d08b69Ldgbgzg&ols oBémzbgdals Loldhg-
3o, boagmem 3963899030 3o meg0 bgmmgbgool dmmzefggdow 1bwos
3009300 O mo300bmo bdndom Pbos homzgommb bymmgbgosw.

bganm3bgdobs s d08bglbol gbggots, hmdgmag ndommal Foé-
hoemdg dgdotrgmdl - bgammzbgdol dotrmazs ©s bgmmgbgds dstro-
30bomgols g6 dmamosbmdsw Bggéfydgds, Gmamg géhmo dmbyiol
™m0 dbokryg. Jg3amddo 21-g Loydnbgdo bymmgbgoobs ©s Jnmdi-
ol 3969239b@m3s moz0l Fobody 30Bbow Nbos @oobsbml ©s gobodo-
HMdmb ob, M3 byemmzbgdol sélbo dnbgdtogo Loboo hobgégoma
0gmb bogddoobmadol yggmo bebgdo o gmEbsdo, Gm3gmog sysmmo-
d90L LoBmagomMgdsl.
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0ol gobbomgs, o Gmamé bm®EegmEgds O §0mdMEHdY
h3gbl AmBo mmIsmndo s gEmmosmto osmmgdhodol Jmb-
0odbd3o bgmmgbgdol Lobdthgds, Gorgmos o dgho boobighg-
be. doBgBo Logdome bomgmos: sMbgdgmo obgghgbo Gggombgdal
dgn33mgmo bodobos, GM3mgdoy Bmmogb Nosgm 3b0336gmmdsl
(Grergmbrg mez300bmmz0b, obg dmgmo bmagmombogols), sdoghmasg
36 gdmosm bEgmoe homgommb 36mzgobigoow, 3ogted, bodfybo-
Mo, dgmbyg dbtog, 0bhHadbogombsmné 3hrmpglgddo 96 0s353m-
396, 96 b gdgb 03 Heagmls, HmIgmBya 3G gHgbBosl sEbowydgb.

3790006 Fodmoadhgde dtrezomo Jombgs: hzgbo mmgsmuéo biggbo
Gmame 3ggbedsdgds 0bhtbogombsmyé dbshzbpam 3émegbydl?
obogmmdo bsdystrm Me@ma 0gbmGatgol dotomnm bgammazbydol?
Mo 0Mob bagodm, Hmd bmagmom bymmgbgool s3hmEodgdnmm-
3o q3ogntgods hzgb ygndopmgds dmazodyérmb? o3 oo Lbgs dbgogl
30mbggddg 3sbmbygdol gpmbom, gbg 0go, Jséromgmoa bggbol 03 gowo-
aemsbago 0dmmomgdol doBgBgoal sboblbyme, bdodow Fedmygby-
damos Lbgopalbbgs gotosbiho, Gmdmgdog dmogeggb 3mbL3omsgo-
aem 3obmbgdl, o 306 ©asl hggbo bgemmabgdols semootgdols gdsby,
mame0s Jomo 0bhgHhglbgdo s G0m Pdmoob dom bgml Jothrmggmo
3bopatrgdo. 3rmomgdol goafyzghe Bgodmgds LFmGo deb3ghob-
aao ob 306 LhGohgangdol Jgdndoggdom, M3 gdoE O0Y3860s
0903y, 0 GO msbbe s Moo Pbs hoomb, Goms Jodmgmo bg-
mm3bgdd gobogl dbmamom dbshzérgamo bggbol godho. yggmoayg-
Mo gl stegbhmbgm a3bdgbos 3ol F53waa, Grog LEBmasEMydEngds
0 J9minérnmads 3Gmgbgdds gammdsmumo bobosmo dgodabe.

0300 0l gogho, M3 gmmmosmycolbs s mmismydol, 39b-
OMobs o 3gMoxghogool odmdmdos sGbgdmol, mebsdgotmsy
dbogzérnm bodygecrmBo, ggodhmocnzom, moglbgdomos s Focdmowo-
396L 3obo 36106303 moE sbegmo ggmdmanohognto bhsdhnbol bodsb-
-030bg00L. 9ggob godmdobotrgmdl, Gm3 Egl 96 vMol ngm-
mmaonto senhghbomnggdon, 8gnmigzgmo 3bgogool bmédgdo. omgl
bgammabgds BodEgomoe gmmdsmmd  godhmel Fotdmowggbl:
9600 8 03039 dbodatrnmo gbs, ghmo ©s 0g0gg Fobdmoagbs bg-
mm3bygdobyg, dobo hzgbgdol dgmmegdo dbgoglos, Hmdgmog 8ds oy
03 botobboom 86bgomdl dbmgmoml Lbgowobbgs Faodhomdo. bg-
mm3bgdy emgl d93mb 608bogl. dmmm dghomdo mebsdgoémag
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bgammabgdol gogégmgdol gbols hedmysmodgds d0dwobstgmoms
®030670dbgg30 dobFMoxmgdomd s gohzdmmdom. ol odgng-
™ Bdygmaogé d909390L, sty ghommdmogo dbsgztymo 36og-
H030L PmebsBostrm Hydohm®0gddy. 9333060, mmdsmaBogool
36mEgbolb obsfyobdo, ganmdsmnéobs o mmsmndol 3tmdgmg-
30 3obo sMs hmamtg bogombo mebsdmbofomgmonl, mobobosérm-
b0l ob mebsdgtmay bgmmzgbgdsbmeb nmobsBosthmonlbs, stedgw
Ghmambg 9530930 3Gmdmgds: 306 goblobmgmogh 83 bymmabgdols
bhodbl, g0l Fgoggebgdl dob? bbgs bogyzgoom M3 3mdzem, gl bo-
30mbo 968dabrhm dboghatrymo, 96dgE SMEohHnIPeogos.

Fotrdmggbs dbohatrnm 3mEgbdy, Gmamdg dmgmgbsdy, hm-
dgmog gedmEol mmgsmyéo (hgaombnmo o6 mpbosg bogombo-
mM0) beBrgegdoEeb, bgmmzbgdedo vé Fotrdmddbogms 1990-00b0
Famgool gemmdsmoBogoo@sb. o mogh 830600gdm dbmamom by-
mm3bgdol gdugn®bl s 8gdmzogetamgdom sbemo bmom, be-
®9mo obegds, M3 Mmobsdgotmggmdsd, géhmo dbtog, Fotrdmddos
00079, 96 s ghmzbym bobgmdFogmgdby, bommm, dgméryg dbéog
- 96m3bmo bymol ndommal gedmzmobgddo eobsbs Gomog séro-
Bogombamuto s Nboggdbsgmamo. sdgoeb Focdmogdbgds, bmégo-
9emgdd 3g-19 boggnbol obgmo Lobobosomm 0bbhodymgos, Gmgmto-
350 bmaggmom gedmazgbgdo, sgthgmgg domo dbshzérpmo sbogmmao
- 3969300L d0ebogmg, 3otggmo HGEbLbsgnobomyéo dbogztrymo
0bbgodpgos.

030bmob, 3b033bgmmgebos 8g30mebbdgm, G™3 3mlhimdy-
Bobiiyp®o obgmbos s6ol dh3oggdgmads, Gm3 0bhgébsgombogmy-
6o bodgotrmb gdmgs obtnmms, gmmdsmyto badgstml gdmdals
933m00m. gemmdsmoBogos bmd 3080b offygos, Gmes hegghomo ob-
096bsgombamydo Lodmgemgd®ogo ©d JPMmEpnemmo dmEgmg-
b0 dbmgymomBo (bodystrmdo) 8dmegtgdgh (sLerymgdgb) megosbo
bgmob. el yzgmoe gérdbmdl mobodmbafommgmdsl, ©slogdotryg-
ol dobmob s 0ffygdgh, megosbmo pamgdgdosb gedmboo-
Botry, dom mG0g0bsemé gedmygbgdol. mal dmegsto 3Grmdmyds
06 o0Y3690d 0903y, 07 M8dabo gedsthmmgdnmos Jmmbmg-
Bo mmgammyo dbohztrnmo 36odhoiol mobsdgodrmggmdsdy. omgl
bogombo gsl sbg: 306 gobloBmameglh o3 bgmmgbgdals bagmbl, 30b
dgog30bgdl dob. gammosmoBogool ghom-géma dotomswo mogolgd-
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6900 ol 860b, ™3 JRmpnGymo s dbsgzGnmo bogombgoo Smeno-
(H0396M0 goboo.

bgdsmde oy Fobdmzgowagbm, Fgbodmms omggzol, €Gmd
a3 mddmoBognd mogol dobhzgm smfmanmdo Fobogs, Gmamg
930bm3803760 ©d dob mogz0l Fgbobgd gobogbows, Hmamtg Lododeom
930bm38030l Hmdomn®ds godot23908d. o6 N@bm ok 339300 M3
30gd30m, P3oMzggmgbo Fobh3dmoas, Gmamtg gmmmdsmy®o dodo-
6o. 95bhm mzsmbommog dobo gedmhgbs Fotdmhobos o3obobly-
6o boge@gdol gobmogolgmgdom, hmdmgdog bgmmaodgésmyéo
Ggum®dgdol Jgogaon mo30LYamO© godeEaomEgdnsd dbmae-
mom3o. 530bsblyn® bo3ogdmdb ghmow oghondogds ogtsEonmo
Bogo@gdog - 9edoobgdog godyszbgb gnmb. Bgmgae gmmdsmndo
530606L7G0 d9B3&0l 330330 Fotdmogdbs gammosmmyéo dém-
domo 688560, Jgbadyg 60dsbl - bogdmbemol mogolymmow goossoan-
ool - 3m3yge dgmmby boBsbog - 0bgm&dsgonmo ©s 3madyboge-
3060 bogemgdol goobhgbboyégds. 0dobomzgol, (M3 0dotmml gl
dbmgmom 3gp&bgmds, smgomgdgmos dobo 0bgm®dsgoyama do-
dmbogngs s m3gtogogmo 303306 gda. 0bhgebghobs s goxtymo
09gdbmemmangdols gedmambgde LFmMgoog m3d pdmnmo dmbo.
Mo aobogzotog 96 8Mol, Goasbog hgdbmmmgondo semdmhgbg-
30 boythgogmogds 86 0dgbo 30806, mEs vddosbyto gmbgos
380 860l dom Focrdmbeddbgmog, Hodwgbowsi 30306, bmes bobm-
300Mmgds 3B 960l Jomo ImbIocgdobmzgol (botggddmmdobmaal).

30goool gonbhgblbondgds - gb nagérm 36083bgmmzgsebos gdok-
39mgbo@ 3mbhzmdnbobhn®o Jggybgdowsb godmbnmmsmgal. 1980-
0060 Femgdol dmmmeob bogetmggmml dbsgztgmds gotgdma go-
dmsbes gobgmomo 0Bmmogos o oofym dbmamomBo sghonteo
3O00a0mMgdd. obogmuto 0blbhodmzogdo sdhonde hmezwmbyb
3edmbagmagom gatm3ol bodatgobs s Jndepmegol mogobo bo-
dndomBo. 838l dmombmazws gmmdsmobgdnmo dbohztrnmoe
0bgm®3sgogmo 08B0, 8dgob gedmdobaty, Loobhgégbm 3o-
Bmb3mdoghgds hodmysmads: Mog gadm dgdhonco begdmos Jmb-
OodHgoo 9d300b750L Gmtol, Joo Yutm dmmbmzgbowo gobrs 3mady-
Bogoon®o hodbmmmaogdols bégmymazs. 0bhgébgdol bednmadom
30316035300 0bgHgbogeo s abhebgoy®os
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30316035300 Mg PRdm 0bihgbbogho o edmbgdymoas - ob-
096bghol obdotrgoom, dom gtm Liednmothogds o Ndadagdl
3053000670l 3060 NOH®0ghmmdgdabelnb, ghmmdmogo 530803760
®0b8@obFHgd0bezgb. sdohma 1990-0860 Fangool @obefyoldo dodwo-
Bodrgmds 0bhgérgbols smgmgdgds, s@ednsbgol dmeol obihgmaddye-
60 9ehm0ghmnmogdol bbgowsbbzs agm®dol dodemrm. v3330M0,
3bodztrmmo o 0bgm&dsgonmo 688G gdo, s3tgmag 3m3dnbogego-
™60 o 0bhgmgddnemyé 893gebgdomoa 3bmegbgdo dogdhontgd-
©bgb g m3sbgml s 5dmhbEbgb ©ologBothgdnmgdo gbhm 208330.

03330600, ©obizbol Lobom Fgbodmmes omgazol, Gmd Gygombol
3nmipnéol dmmonozol 93mEobgdol geodtobsl 3g@ow 3t moyd-
hopem doamdsl Fotmdmemagbl 3nmipndol geégdmlb dmmosbo sm-
d3o. bbgoalbgs gnmbynéymads 3hmgdhds ohzgbs, Gmd Gggombymo
©mbg gl y3gmedy 3gtldgdhopmos mebadgrdmay Jawhathame
3maogogdol ©odndeggool gmmbom. Limége Gggombum ©mbydy
g43gmedyg dobrhogos gobbmdogmoal Inmpndol médgsboBogool
dmgmboBogos, goomobymo oygmb LopFygdm doamds, dmFgb-
“0aEab ©° om3EYL 39g806gde JgwHIt I 0bbhahIHgobs ©o
36r0LobgmaFogm Jnmipnem 0bogosdozgdl dméol, gebgomot gl
3nmipnéol 3bhmEgdhonmo mebsddémdmmos Lbgs bgdhmergomeb
dom dmérol d0Bbglmeb, 8gdndsegmgl bobgmadFogm 3gédm dotdbo-
mGMd0L 3rmacodgdon, 3nmbndol bagghmBo 0bzgbhogonto 3mgd-
090 ©d 8g0g3bsl 3ocrmdgdn Fgdmddgwgdoma 0boybhtogdols gob-
30006 9d0bomzgol. dbgmo doamdom, Imb e bgds Jododhowmo,
Ggbmdbo, mdgmog gebsdothmagdl Gggombols 3mbitgdmm 1doko-
Hobmdgol, dobo gambmdognto o bmgosenmdo gobzomotgdols 3b0d-
3bgmmgobo dodmdéeggdgmo.

hatohmemool gebgomotrgool bpdohgaonm 3Ghrmaéhedgddo ho-
dmyamodgdymo 3086500l bogbowy, 306 33gnmmos, dbogbl 36mga-
¢odols gzgmo Lyndogdhol dmgdgogdols Lh®ndhneotgdsk. s3o¢ma
dgodmgds omggsl, Gm3 LEmehgzonmo 3Gmameds Fotdmswagbl
hatohmedools 3969239bhol stredotrdm dmeget gebdbedmgégm ob-
LHGN3bEHL, vMedge ol okl gocsbio, Jpmpnemo gotydmb
domosbmdol ,dgotggmo”, 3ambcnmo 3Ghmigbol mmsmobs-
gool dohggbgdgamo.
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bogetmggmmBo  dgdondo  dodobotrgmdl  bog&hmodméobm
39bH039mgddg dmbaFogmgmdols dbotrodgts dom Jmeob, ,g36m-
3ogmos badotmggmm 2023-2024% émdgmog 80-3g embolbidog-
ool dmogogl dgmaosbs o 3mmobrosdo; 39693008 Mobedgtmay
bgammabgdols dogbomgbes ©o 3gbggool sédodgdhnéol dogbommg-
By bodothmggmml gbhmgbymo dsgomombom dmbofomgmos, bogm
5306mb3sbol 3odmanbgdols dmdBomgds s gedmagbs ©obosdo, go-
(H030b0L boyo®do sbLoddmgdols - ,d0bosbole® s ,LododhEostrgml
bodgool BHadéol gnbool“ 3mbgghdgdo o Lbgs. dodwobodrgmdl
Fo63ohgdmmo d53mddgmgdomo 23na3900l, bgmmgsbms (Bom Jmeol
bhngbHod) Lobmgstastgm gobsmagoobs o bbgowolbgy Logé-
®03mG0bm 3mbgndlls oy 3Grma®odedo dmbofomgmdols gobhtrm-
9ol bgemBgFymds. gmagmoszg gb 3o genmdsgmyéo ded6ol 3ok os-
3060 3909a00.

353mygbgdymo mohghodghe:

® By gamaebgatody, 933900 doMemadgomo, B6ed bolbodsns ,3nmmdn-
6obo o bgmmgbgool 39bg239bd0”, md., 2025.

o Inmpnbmmmans, bofomo dobhggmo, md., 2001.

e Musnano B., Matb nekunit o Kypatopctee, M., 2014.
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bogm 33okdgbgmos,

obhmeool pmdhmeo, Sthmagbmo,
bogdotrmggmmb bedsgmostrgmb sbotos 3otggmfmogdmgmol
Lobgammdol godomgmo pboggébodgho

030IBOIGMBNLY PS5 N6OIGH3MIVI6BNNL 3O MO IS
JIOIOI OIMHNBA3N

6g%0ndy

doborob
0bhgh3erghoEo-

0309bp gt mdolbs s
03939065070
ol JgbFogme oofygl gommbm-
qmbgdds, Jghdme, @ghdsbymads
gommbmgmbds s gaBobngbgo-
smoBdol  ghm-ghmds  i3dgdog-
dgmds, dobrHob dvoyag®ds. 3ob
oogob  gubosdgbhad  33wg3zedo
9B0gMHYOs ©d O™ boggdzgwo
hoggotrs s3mgbhntmdal 3mbyga-
30sb. o@osd s Gmdghh hydogm-
bgdol - ,,hgddgMbol dgmeg bongnbol
mgdbogmbo® geedndeggdnmo go-
3mdol 0obobds, ,83mgbdhnGmod
skol mgobgds: §983sk0¢gdols, ob
330gd(90msb Bgbodedobmadols dogm-
dotrgmde, bedpgommds”.  3somg-
30638 930960 OMdL EmdpHtnbs
©o03ndbs vedaobols dotmgbgdals
30630006900l d730mYdMmMdsdyY,
Mobmgobsg ogo Dasein-om sognm-
30 08 wobggfomo gadobhgbeoswry-
60 gogdhm©gdol oboggsbgdma,
O mImgddag dgadamgds gérmtmy-
o ol 89436sb 3owgE, 96 Bobo s-
B0sbgdo godmofgomb.

33090 mdd  hc0d3do  nb-
©d asbgobommo Gmambg 7bm-
b0  dggybols glbobgd  mdogdinéo
0bgm®Isgool dowmgdols opgomgd-

mmdS.  LhHshoodo  93mgbhHmdal
bogombo  gobbogmmmos  degMe@ol
bogsmgo®m dhodéol (X1 baysnby)
dgdmbgggols dogomomByg. Gog dg-
9bgde 0bhgédmghogosl, goo o6
bzl Mgogmmodol Jgbodenm godm-
bobnmgdsl, 3ogéed gommol dma-
bdokrgdmobmaols Mgommonl yzg-
moBg Bybpo, sGbydgmo bydHomal
dofmEgdsl. 9360 drndobhnmo go-
©0 boBl mbgodl Jggybols boamsdsBgl
©9, 9393ROMYWOR, PYIWIIL-
goxl pobhygmagom dbatggdl. mo-
hodohaeamoe gdbgatbogdol hodoe-
6gdobel - 3gmbmbazal godotrgds,
sbggg Bgdmos 3madb3otgdgaml ob-
Fogmmb 39wt ©d doaommd-
6030 obhmees. Hatobigmoe gowool
0bhgO 3 ghogos 6 déol bfsgamgds
86 ,0BbHEPJg0d“ 838gdogéo gogg-
300; g 3mo35600, gool mbOHmds
bobosdmgbm oymlb  goBohmErgdols-
»30; hadbho megobo obssklboom
1600 0gmlb Fgbodedobo dpéobhg-
d0bomgols; bogdLia®bom Hadbho geo-
boggdem Mbos ogmb JoFmogdamo
obg, M3 3080¢Hm&Yd3s SZ0MS©
dgdemmb 3obo omdds ©d dmemb,
0bhg®3g@Hogosl b  3gmboglh
»3s, Gm3gamog 0dbgds 3g0bLemo-
do.
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boggobdm Bodyzgdo: 85309603 3meme IO Hem Hacr08dd0, 300l

0bdIH3DIHO00 3IOIO I OIH08980, 3900 90 Jero 9833006090200k
0509003, I 0l HI0 300l 0bHIH3M9HOE00L Bo®bm.

boderm3do JoBbo obobogh mmo bsgzmgzo mgdol Fgéhgzol:
»0809bhnOMds H»0oddJo“ o Hcobhnmo goool dogé ,0bdhgeh-
3 ghogooborgol® bohggbgdmow dgehgnmo mdogdnol hoehmb ooo-
3960. H60B3ol 3mbhadbpdo bobyzs ,8809bh M0  ghHodmmmao-
o dghdbymo bohyzoob ,Authentikos” dmdobotgmol, Gog
60dbsgl ,mE0z0b8mb“ 86 ,683g0mb . 3mgbol’ mebsbdow, s3mgb-
O6MOS baBl lgodl Fobosdmegmbymo gbmgmgdobes o gnmbncol
®0099(Had0Lb batobbl, G@3madbsg o6 vgdzm obogmundo gogomods-
300l go3mgbs 3nMshmdgoobs s gobmamsggdobmgal, sbggg @od-
Bogdmmos 01bgdtogo dobomolreb s msbsy - bgmoom. dhydob-
Oamo ool ,0bhgéhd3mghegos” gnmolbdmol 3tmigbl, hmdgmog
963061905 30Bohm®gdl geogmb o ©odglmb saomol, moogdhHol
ob 3pandnéryamo 3gd330Mgmdol 360d3bgmmds. ob bgomogos god-
(hgd0b, 30gtgdol Pdtemmo dofmogosbs ©s 30Bbow obobogl 30Bo-
H™GLY o Ebadbnmadal dgomb dméol 360836gmmazobo 30380~
6gool, gdmpondo hoborgmmdol Jgddbob. Jnminemmo @t oddol
3o3mEoomads 308bo@ obobagl dndobhngdolbs ©s motlbdglbsbod-
Bomdgdol 0bhgmadhmomuto, gdmpogto o bmogho 3o330mob
F963mBmosl. 9d300bgd0bs s 3933300 gmdal N moghomosdm-
3000907900l goblbodmats - 0bhgerdGghogoss. me3e306H39mMe
0bhgM3GghHoEod @ebbeBma®s it0dsb Homeogbds (1957), Gmgmtg
Logebdsbsmmgdmm dghogmds, Mmdgmog doBbo@ obsbagl @néol-
09dobmgol 03 sgomgdol 360336gmmdgdabe @ Pehmoghmmdgdols
3o3mgmabols, HmIgmmog obobo bhnddmdgb, sbgsg, 0bgméddsgosl
03 60ogmgdol Jgbsbygod, obog obobo bgooggb od.’?

3gomEmmMMand: 30Mmshgbmds gbodgos dgmdopo ©mIndgb-
Hob/oobgnebol sbagmoBols dgmmel (Ledognm 33mg3s), mdgmog
gbobegmo 53gbm3gbols gtrm mgembohobm Foédmoggbol Lody-
damgodl ndanggs. 36033bgmmgebo ngm mebsdmbofomgmoomo @3-
30639000 33emg30L Igomol godmygbgos mzobgdtogo 33amggol 3g-
0mME00086. gl gnmolbdmdl 33gmgatol sghoné dmboFomgmdsl

1 Cohen, Authenticity, 1988, pg. 375.
2 Tilden, Interpreting, 1957, pg. 29.
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2395380 96 obgzatggdgm Lodnegosda. 3h303gdnmads: 83(H™E0
0gm sghon®o gowo 1974-2004 Femgddo; 1982 Fanolb gbdndmogdn®
30063630 - ,bonggomgbm goo® godsmzzgdnmo. Lobgmaddmgeby-
mmgool 830mG0: ,a00l bgmmabgds”, ,bagdbindbom boddg“. oy
3930035 0bFobgom 03 ggagddlb, Gm3 goo mobsdme© NbEd Bmmod-
gl mgmMonm gmbol s 3Medhodnm pbst-hzgzgdl, 3s80b dbg-
mo 06 0gdbg0s ©o3dL33bom, Mr3wgbsw 360336gmmgsbos 33emgz0-
bomgol 3Gegdhognmo nbot-hzgzgdol onagmgde.

0309bhO M0l 3hrmdmgds d9gbohol Hodéol (XI bongnbg) de-
aomomBy:

3ol bogdbin®bom hgdbipol dmbedbopgdmer biothogds 3¢3g-
o mgmGonmo doboms o 36vdhHolol d3zmgzetms o gdbdgh-
Hmd dmbsbmgdogdols sbagmoBo. degmshol ¢Hodéol 3533306 ymaonl
bylbodo Jghobobs s 8dmemgdol obhmmos sbgmos: bogsthmggmm
1992 Ggaml Bgmghomos dbmagamom 3g33306Mgmdol 3mbzgbgosl, Go-
»o3 doomm doMggmo bmdobogogdol Fomwagbol namgds. dbmaes-
mom 3933306 gmd0l bylbsdo Bghebogm 0dbs bydo dggmo:

e 35365MH0b 3omgEAomo s ggmomol dmbobhgto (1994);
e Jbymol obhmdogmo dgamgdo (1994);
e 8753m bgobgmo, 3ghdm, Hhozxed0, Pdanmol mydowsb (1996).
3o(hg0sgmno o S6s3shgHosgmy®o dgamol dghobs 393330c-
€rgmdol bylbodo bobgtrdmogo 3¢rmigbos, Gog dtegomo bagggbpntols
3o3mol gnamolbdmal: dotggmo Bodozos - 3mbzgbgool bgemdmFgers
©d J39960bL Lodmbol dmdmggos. Bgdwga Loggbnddg Fogéo bobgan-
dFogm v3Bsgol gggybol hgbohmensdg sGbgdnmo 03 3nmipncrg-
o o 076906030 373330 gm0l dgamagdols bool, Gmdgmmsg do-
0hbg3l ,80dmGhgnmo PboggHbogmyto motydyemgdol” dgamydsc.
3géhygol Jgdga §399obsd Nbod v3h3ogml, Gm3 Fgmegzedydym
dgamBy 396923960l ggads bLFmGsm bmtgogmogds o dobo v3-
®9bhpcmds Jgbochnbgdnmos bomobom dmmbmabgdols Jgbodedo-
bo. Jobmggmas dgabogtrgdds Noowgbo dhmds gobfogl dgbgomoals
obhmedogmo dgamgool (1994) onbglgml bybbsdo dgbopebsw. 3ga-
93 o3 6536MdhHol Hodéol smmagbol bozombo, Gmamey 3bmdo-
o byanmgbgdsmdmmby adohdo mydsbodzomo Famb: 1989-1990
Fmgddo @oolgs ,05360h0b Hodéol® bergmow semwoagbols bsgombo.
dobo 83&0m, Ggbhogéogool ogol memdedy mezomsebgg gedmoizg-
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oo bodo mgombedéobo:

o Mgbhogtogns dgbodmgdgmo o ongomgdgmos (bbgosmedmeal
03 0BGl vpas Jomdopmmbo Gplysb dggobedzomo, Gog dobo
3936096 o godmEoomadol godmg gobomgamalbfobgdgmos s
03odhmdsg, Mm3d ol o6 JggFobssmdgagdmos 3obioba 30bgodgl,
gbododobog, gl dobo Jmbobergosy nbos ymaomoym);

o &ybEHogtopos oPdz9dgmos - Meadb v3om Jgomobgds 8g;mygb-
Oérmds, hzgb 8930002900 Nbod©Egm GabHBool Logammdo ©s
39360@ 73909L0d Bg30bsmhbmo bobgthgzgdo, mogobo MiHyno-
MMM O HMIsbHognmo bodmomsg;

o &ybEHogtogos bagodms, Goasb: (odoto, Kdotggmal ymamobs,
mmEgobs o 79dobFotzol saomos; ,0daMshol dhodeton®, me-
30bo obhmEogmo 360330gmmdom, goghmnsbgonmo bodetmzgg-
mmb Leddmamms s dobo Bobghgzem ymebs bggodhon® gogmy-
Bl sbgbl gthmgbnmo mzom3gabgdols o Lodmgsmgddogo
36md0gh g0l mzsmmaebgogom.!

2009 gl sofym obhgblbogéo bodndsmgdo degdomol Hodmol
deboggbsm. bgmmzbgdomdgmmbggdols bofoml gomhbos sépomy
qboggndgmm dodo Gygbhogtogool docrmgdnmmdol godm. dhmag-
b 00388 bobogody Fgdl: dggaml, oo ng3drm obgmb, hmgmeog
d0gtd(Hol Hodotns, mogobo obhmos, Bgwoazg bwos ,gFgommbe gl
6md sbyg 96 0gmb, dghdgbl sérogmgmo Jgndmos byml smgoaebo,
307300, 36O mgbmbo, Hmdsgml - M3l gméndol mnbosg Gm3g-
m0dg boggdmos, 93303¢Hmb - 306bogobs s grmdbmeols Godmgdo,
bbgol - Modcegzo Pdgodrgzseligbo obhmGogmo bodmo. o9& bpgds obg,
6o@aobog 03086, O™ obhmmogm Ggmodz0gdmeb 3gmedsdgosl 0d-
30000@ dmadsl bsboggom Bgwgan. mobodgdmgg degéddhol Hodo-
€0 bodzomo 396 hsomzmgds 833306 0d300mmdd.”

3036000 oad bogmmbol Fobody. Hmogbog dgamo bogdmbyg-
dos - ol gowosdzm Logmmbgdo sdbgdymo 393330060 Mmool byl-
bodo. dogtohol bogemgodm hodmols botgbhogtogom bedydomgdo
obergmes 2012 Fgmb. 3ampnéobs s dgagmms ©oggol dobolg-
63s boge Gyeryed 2012 Fanols 22 03bobl 3mgdho Lodmgsmgosl
36153m33ghabdyno dmbedmgdgdobs ©d ©gBobam&ddsgools gedomo-

T org3sb0dgomo, dogcsnal, 2012.
2 bobogody, wzofana, 2012, 33. 12.
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mgool doBbom gdwgao Lohyzgdom geopbm: ,0mbgdtogos, dSbgm
36rmgdHodl ymggmozol meb bgal smsbbsoto domdds-dmmddy,
dmallbsato §méro. bdok Jgdmbggzedo, @gbhndsonmo §dgwgdgdog,
030(hmd M3 86LdMAL dogngdo, Gm3mgdbeg dogosb Nbwom, Gmd
Bgdobdog&o 30Bgbom LadotrmggmmBo gobbgmgogmgds hodmaegomb,
3mabobmb bgoolidogtho mgdols S3mmonnBgods s bgdoldogho bogsbo
0d39b @sg0l ©d Fnmmol Fobsdotrmdsw®.

obg dgdmgo@s dogMomol Hodmol gebbomgedo dmaogolnto
©o30a0bgawe, “m3gmog Eg8rg Mhgds 3oEsgItm ©om)do.
LedFybotrme, Logestrmzggammdo dodobotg dmmogoln®o o bodm-
300MmgdeM030 3OMEgbgdo, HmImgdag 3edmy3gnmos, mamdg J39y-
Bols dogboo dmddgo @edodobdotgdnmo degmgdols, sbgzg nebmgmo
©53330686LgdmMgdal 383068 Hhotrg300, Moo 0356mMydd bodmgspm-
900b sbedomoldotgdmom s Jodobotgmdl geblbgeggdnmo o8-
6ol Joymegdmmdol gmbBy. 0gogg 3rmegbgdo begos 3gEboghgdedo,
3nmn®edo, L3mdHh3o, Hn®oddbs s 9ddnsbol byddosbmaal bbgo-
olbgs bggémBo. dbgmos egdbobgmmo gogdho, Imgmgbs, dmano-
0039600 o LOBMEdEMgOc030 8ghH0gmds, HmIgmbog bodmasomygds
960bs0Ms 9¢0d303gL. Jnmbncnmo 3gdzz0Mgmdol ogdy-
o dggmol - dogGohol bsgsmgodm haddol - 07bglimb bnbbowob
33mgdol bogombog, LodFnbotrme, sbgo dmgmgbam odge.

0bgbzmb dbmagmom dgdzzoégmdol 3mdonghds doohbos, Grnd
30a60(HOL (Hodo®ds o3otrs 93mgbhnmmds s ol 396 8335ymago-
ol 03 3Gohgcopdgol, GmIgmms gedmg ob 1994 Foaml Jg¢obogm
0gbs 3bmagmom dgdzzomtgmdols bybbedo. 2017 Fmol 12 ogmobl
obgbgmd dbmagemom dgdzzoégmdol 3mdohghol 41-g bgbosdyg 3éro-
30380 doopm goofyzgnhomgds dgamol onbglimlb bybbowseb v8m-
0900bs 8 ggmomols adhmagdol dgbobgd.?

dbgmo 339360 9x3mhbs 83mabEntmdol odwagbh 3thmaglo-
mbogmmd gobohgbo. 83 LogzombBy dmFymdom bodry ©obgnbogddo
3hmaggbombamms dgho bofomo mobbdgdmo, mad @hodéol semw-
30603 8309b@H O Md0L 8306338 odmafg0s. ,anddsmol Bmds 0gosb
Bb@ho? ogom, Godbgams 3b0dz3bgmmos ogsl bebhodghGdL? sthegob

1 6rgbgosdzgommao, dogbomol, 2012.
2 3bmgmom 39333000 mdols 3mdopghol 41-g bgbos. 3hegmao, dmmmbgmo. 2017
ool 2-12 oggmobo.
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030, ®33gbos 830m9b¢ el 30bgodgl 3dmbrs @edmagtgdol ggads,
3083 gobgl, 969, gohgéom. 83 6o¢H™bL o@homooseb Gmad hodm-
30009, (0g7amolbdgds ohomogmo gdbdgéio - sbodgs d6mbm), dobos
330mbm, HmEgbog dgamoob Ghgds ghmo dgomgro, sbsthgbo 3o
439moq3960 sbamo 0dbgdo, gl d8gcd{H0s?“ - gmbts bgmmagbgdom-
3mby 3mao bmBhocr00d ,000m mog30LmRmgdsl® 0biytgondo.’

ol33bol Lobom, @ndobinmo gowgoobs @ 03 sodosbgdolo-
30b, HmImagdog Nebmgmgdl osgbmdgb Jodopm nminéol, 3603-
3bgmmgobos  mdogdhpéo  obgym®dsgns, GmIgmog  goobdmgebs
0bgbgmb bmgmom 39333000 Mmool 3gbhHol otgdhm™ds go-
dmthg Mom3 hoom ,8396M030L bdobmzgol” doggdym obhgégonda:
»00abdE dogtvhHol hodeml Jgmbedsdm hg3mbbidydgos hoghet-
9, 07bgbimb gdbdgmngdds osmanbyl, Gmd dobo godmdhgnmo,
Bmaobodogmdtom motgdnmadd ©odetmgnmos, Mmdmolb smoag-
bog dgndmgdgmos. 8dohm3dsg, dsmo &g3m3gboogass, GmI ggme-
ool dmbobihgél bodyemagds dogpgl, odmyinEgdmo© godmbahmU
3o3mGhgnmo, Bmasboogmotom momgdgmagds. sdobmgol, Ggbm-
dobogos oby Logdotmzggmmlb dmeghmool dogé sbogmo Lomendal,
sbsgmo Bm3obsgool g3mmogeBgoss bogotm, Gmdgmog ggmemol
3mbsbhghl Fordmowagbl s 93 dgdmbggzedon, dogmohol Hodoto
1339 90bo Bofoamo spet 0gdbgde“?

0bhgh3crghogool Bgbodmgdmmdgdo sbgdohgdhadam gdbgné-
bogddo. 0bhg®3erghogool Bgdmbggzodo gowol gbagotmgds obhgh-
3690000l mgmGogmo hobhmgool gmobs ©s 83 dgdmbzggzedo
03060 gbos - bsobhgtgbm dsbomgdol Fgatrmggds Lohggbgdgmo
™009dhob dgbobgd. gowol dhgduho Pbws ogmb smbgdnmo dobsemg-
dob 3m330msgns. ool mbemdy 396 hoomzgmads 3emogndmHo ©d
063 3d3mygbgdnmo Fyotrmgdols domomgdss vhgomgdgmo. boget-

m39mmb goodomagol dotomewo 30dBoggmmds - Ggmogao
o s Johgdhncos, GmIgmog momasbzy gundbgds dbgdolbs oo
a6 dohgdhacol dgéFydol 3e63mbosl. gogmogo Logbgs Ggmogogéo
006bYgbobodbomdgdom - of 339603390 0obssMbydmdgh Lbgo-
olbgo Mgmogool bagmmeoggdo: Jotmnmo 3s6mmadsoydmndo;
bedby&-gGogmmosbymo; Gpbnmo g3mgbogdo - dangdbobodyg bg-

1 6rgbg0sd30am0, dogdoal, 2012.
2 Faamady, ,,0boame”, 2013.
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390l o dobgom H3gMgmoby; Jsmmmogndo g3mgbogdo 3¢h3zdol
™mM0gg bobsdotmBg; 3nbemodsbnmo dghgmo; goGegmms bobsgmas;
30630b7mo g3amgbos s 3mbdobo; gggbmmeyzebobdggdmmaonl so-
30900 o bbgs. g ool dg3b nbodmamm Fgbodmgdmmdgdo, bedo
3obgol mdomobgmmd Hermghebhmosk, Mmad dofol sbgm dgoty
3mb5339087 33960033960 © dgamdcmo 3bmgéhmowmbgb geblbgs-
39070 Ggmogngdol Focrdmadomagbamgon, Gmdmgabsg sg6mosbgd-
oM 9atgm Fmogdnmo ,0dmobnmo gBmgdn”, ©sddzgbgdnmo bol
3036900m. 3Mg(Ho 083Md 3MEMbLIo Mdomobl ,dheg0ms036056% Jo-
wogb pfmwgoo.

mdogobds 3gdmabsby omégbsm boobhghgbm dotzsebemgdo,
Gmdmagdog Fobbnmdo ghmodmymon 3-4 ggnbdgosl sbérgmgd-
©bgb: Lndotrms domgds bogbmgégdgm Labindmhm mmobgddo; be-
3086 Logmbmols sbofymogds - Lot sxngddo; bogodtm ggbptal
™mGasbodyds, dohomodw, 30639 bathmnmBg o Bmgogho Jom-
30Lmodo ogmydgdol gbobgs. mdgs, Jotgobamobmzgol sdsbsbos-
»gdgmo domaosbo btomol hggbgds mgl dndobiobomgzol momd-
dob dgndamgdgamoe.

obs, ®og m30mbohobms @ Jogmadol gogdo Loyzstnmom ohgg-
69096 - 560l Mmdomoly®o gebndgmdgdgmo bol s03bgdosbo bogbmg-
67gdgmo bobangdo. Bgbebodbogos XIX baggnbol boe®dsdmgdo, sbg-
39 893mbobymo ©d 3obas goedhmgdnmo bagdbindbom Hgdbhoo.
3gotgdom dbgamos mdomolgdo bogbmgMgdgmo bsbmol ™o
SPEOYOYIMO d(HE0dTHOEOD - 503360 S MdaEObyto babhsggdal
h3gbgdes. 3306, MmEs 93tm30l EgEedemoggddo domgdnmos domo
IHOYOOE  EOM3dM0ghgds. Lbobooggol g3tm3dol domogdgddo
dobrmgog 3b0d3bgmmgebo saomo ndotogl.

3ma300b900m, hzgbmobsg, Lotroxggdo bdotow gsdmoygbgdmad
dm3gdnen gbmatgdobomgol. XIX-XX bepgnbol 802688y mdommabo
3odmobhgmos ,0Mhobhpmo 38539900, 03y Medgl Jethaseggb
Jobrmzgmo o Nebmgmo ddobhngdo 83 Bgbobodbsgo bymmabgdols
©d 0bHmE0g30L dtEmEbom. gowol 0bhgéhdmghogool Jgbebodbs-
30 3030000 0gbgdmEs ,mzogghms bsbmol“ bobgymom gbmdogmo
Fgbmds Bmms Grgbmaggamol N14-8o, Gmdgmog 1916 Fgml 83gbs.
000 330l Lodbatoymosbo baggdmds gbmdomoa st dopgdhmeob,
5300 hobmoggol 36rmgdhom d0ggl. mogoedotggmaeo gbmodsdo
»d0mobol bosérhobhm Fog - ,hxomobol 363m30“ ogm gobomog-
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bgdgmo, batexdo 3o - séHobinmo 308Gy ,oMambaghgdol bago“.
30039 XX bopgnbol 3bmoomds dbonatrgods - 3obomyg Bosbyzohdo,
moEm a0ddz0mads s omgdLoboéy d8309nd-dgmodmgds dm-
bohgl. Fgbmdol 3mdgdol Laybhogbo Jogmol Jobooigdgdo, gacrgm
Foogdgmo 3obosopgdo, godmhgbomo dotmaggmo dmdoboasgsol,
003m0 bogmmodols dgbdrnmgdngmos. 1918 Fmoweb boggdmdol Lot
80390 gooblbs 03 3g&omeol mdomoldo bogdomm dmdymetrnmo,
dm3gdnho hodob Linoos ,o0ambaghgdol bogo®. Linoos 833g0bdhg-
3ol (3myhod mdomolyéo gomoos) 8gbggodol sgomb Foédmowo-
39bo. 8 ImEomEbgb 3mghgoon, 3m33mBohmergde, Futbsmobigdo,
3bopatgoo, 3mghgoo. Jzgdmo mdzgb bobogom bodydl, mm Gmam®
dgodamgds bogdban®bom Hadbiol vggds 3Gmagbombsmoa bgemmabg-
domImEbggdol - mgs BHods@odols s bdbs yoggnsbol 3rmdgdols do-
bgogom. bognmot 33magz080 mge hododedg Fgeb: ,mgodhMo-binoos
»063mbogHgd0l bog0“ o Jobomy Bsbgzohol ,o6ambaghogs”: 1917-
21 Famgdol hgomobol bobgmmgbgdm bogthigl 3o6omyg Boobgzohol
gbobgd 83 Fogbols gbhm-gohrm3s sghm3ds bobs yoxoobds sérpobin-
™o 30939900l g3mds pFmees. dotrommog, 1917 Famowob gmmmzgobol
36mb3gdpol ghom dgotg ImbolzgmByg, 9hrmdsbgmols dogmengdom
0blbgdd dmegtbobiiymo sthobhmmo Joxggdo: ,a30bHsbEHonéo
ndobo” (1917 Fmols 12 bmgddg®o), , 30639356300 3n0® (1918 Fmol
aodogbnmo), ,060gmboghgdol bogo® (1918), ,dodgtombo® (1919 Fammols
©093980960). 3039900 Hazomobol 838bgst ol geblsznmtgonmo
30Bonmmdnl 39b¢HHo nym — 030bg06@mo byammabgdol gdbdgho-
39b@amo Loghy. Hgomobgmo s Hazomoldo 0dbsbsw IEv3mm
hodmbymo dmeg&bobhgoo yzgmedg bdodow of 0ytowbyb mogl.
LT e od, 30H0mmg s 0gmod Broobgzohgdol, moom gyoosdgomaol,
060 93960, smgdbobodyg 3ghtrogmabaol, ©egom Jogododal,
bgérggo Lnwgozobol dogé dmbodmmo Jgomgool gmbdyg, gomgme-
390mo@, 035OMgOMES ,3YHNO3LgghdLRgLY bdsnmosbo megzyho-
mmdd0, 3myhHadobs s dbobomogdol d9bgaolgdo, mgdEogdo, godm-
5396900, 3mbgghhgon, gdudgtodgbipmo Fotdmmagbgdo o bowsg,
Mmgmbig smgdbgo 3Gmhmbobo Fgdl, oMoy bbgowsbbgs dodwo-
Bodrgmdols 3myghHgdo godmmombgb, s¢edg godmomobgb yggmod

«

96089, Bomdobs o gbdg&obhmb hemgmom™

1T hododsdyg, ooy, 2018.

118



Art Science Studies Ne2 (101), 2026

1919 Fomb, dmgbeg g3gms gb 3989 ghoEOmyme© 3rbdgo-
mbokgdEs, Gpbmeggmol gedBoko, m3gtosb mgzebogm Gyb-
®39mol mgoHedmyg, dSemdsm, bdoyxéosb bmdsmel 3gozws. gého
3omasbl ootdsgl 30093 ,»oMambaghgdol bogo®. 3ol Jglobgd 1919
gl dmeol 3mebggzo Fgdoe: ,Hgomobol bodbogathm gbmamgds
aobgam Fgml bbgo dom§g39000b ghmow dm3gdydo dhodol bynoo-
ol - ,063mbogHgdal Bogol“ geblbbomsg 8mnbadbs. dobo Jmmmago
390960nMaol o3 Hodol ©eFgbgdnmadgdl - ,3eFebFoms demanle®
8 ,3M3gE0dbHme Mogdglbogotl ggegmbagdl, bowog ymagmogy,
390mol dbsgzhmoom ©ofygdnmo, 3obofaboms s dobo Bobsstboom
©0dm03607nmo, bogpme® dogncgdgmBdg — 3mgnhBy, dbogzombs ©o
3bsbomdBg ogm gomgmogo®.

Sérhoblnmo 30x3g, MgoHHo-binoos ,0Mhambaghgdol bogo“ 1918
Fomol 8gdmeamdsdy, ymaomo ,36mm30b* (Kpymok), omgl hmd
»MB0EgO®mS Lobeb® gnFmogdm, Gnbmeggmoel godbomol N16-3o
3goshg 8gbmdol badrsxgdo gonblbs. dobo 3gamgdo Joéomg Bro-
B930h3s, Mmom gMosdzomds s smgdbobo®g 683dgnd-dgmogmg-
3o dmbohgb.mgeh®-bhnwool, GmIgmbeg ,0dgM0gnm deMbo“ ©s
06mbogmom ,86hamboghgool 3omEmbeg” nFmogdl géogmm Gm-
dogdodyg, ghm-ghmo bogmoggdodndm bymaddmgabgmo moge oym,
3obmsb ghrmop - bgtggo gmGmEyE30, HoEedD Hodady o gomgensb
3o03M0besdzomo. mgodntamyé dbatgl 0sgmd mgmao Pdmagdm-
9, FPbogomy®l - bLobothm Jmtmbs, bomgmm bsbgmmgbgdm-god:s-
dammdlb - 3obomg Bosbgzoho. sbomo mobgdodptrnmo ©oagg-
30 - ,3m9hgo0l ggbo” o Focrpagbos bedmagsmgdobmaol bgéggo
ammmgE30b.

39-20 bogzgnbol mEosb Fangddo, 3s80b, Gmas 3o33dbool Jgob go-
omds 0mMmMB9303900 @o0s(Hmbobgb, Hazomobo o dobo Joxgggdo,
3om dmcob, bimoos ,060amboghgdol bogo® dmmdg308dl godmdsg-
o Gybgmo 0bhgmoggbaool megdgbsgetom odge. ob o6 6ol
9 meghmo Gpbmoggmby. Gybomeggmol mgoh®ol Lot ooggdo,
Gmdgmbog 308006 ,emdobdymoe bodmgsmmgool’ mgshto géhdso,
gmgogm Ogbhmmeb ,sbmbol® Loghegdo absggds ,Jodgéombo’. dm-
bogl 1919 Femols doobol gedmagbol ,,H00bg0ds” - g0 3o30ds-
dg3, moEm a10d330emas, 3o3magbol bbgs dmbefommgqdds s mdo-

T hododhady, gotowmy, 2018. g3. 123.
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aobol 3bogatrymo gbmaggdol sghon®ds Bgdmgdgogdds - oMoy
Bobgg0ohds, bognddybo gomodgslized, dmby s 0dvimo mmadygd-
30. B0mmdb ghma@ s gobloggmdgdymo Lpogyboom ,dodgbombol®
dmboshzgol baddgdo hotromgmos bFmégo bgtggo bnogozobo, gbmdo-
o GOyl dbohze®o, ,dod obnbhgmb* dgmerg momdol Fotrdmdsco-
3969mo o dbmgmom 360dgbgammdols Jymintrnmo dmzmgbol,
306080 ,ebymo bgBmbgool® bdgdhogmagdol dbo@atrnmo god-
gm»3gdgmo. 1917 Fanol 12 bemgddgdl 3smmm 0sdgogmols Gabnme
oFg6om mgdb-gdb3emrmdndo 3ocggmo goobds bohyzgoo: ,hzgbo
q30bHdbEH0IIGM0 Hgomobo®, GmIgmog 393wga athogmem hmosdodols
»BOMaLEHGOTog” go0zmghgdl, Gmaméy ,a8bhobiHolnto Jomado®
©d LddmmMME, ©833300MEYds bgmmgbgdol obpmtogzmbms oy
3mbHnemmmand hodbhgodo, Hmaméi 03 hmol mdomobol dg-
dmddgogdomo gbmghmgool sdbsbggmo dbopatrpmo gdomgho. gb 3o
LT mEgog anmolbdmdl goblbgoggdngm dbopatrnm ggdmgbgosmd
00d O 030b7R30m  ®OBIGLGdIMILL, ghmBobgmmeb Fgdmgdg-
©g000 Joomb, ombodg abgml, Gmaméog oym 3oxg-bobowomm
»039030“ 1918 Famb, bowsg omos Bobyzohols dmblgbgdol ,85m360
3mgBoobs o boghommo 3mgBools Jgbobgd® dmdyzs dF3039 3odsmo
Loddmmolg ,EobegeysbFgmadbs® s adnc oLy ,Bo3boggol“ Jm-
6ob. 9939 0ym ,aHnOobhgool Loboogshob® Fogtms - mopm ay-
©05830mobs o Jotomy Brsbgzohol 830bz50nmo dbodztmdal
3o3mggbs, GmM3gmdsg dbgzg 36900md mgmas godmofg0s. mgl o3
0 bbgd k-3 Pdgdal gbmatgdolbs s dbodpatymo gogmemdgdnl
gbobgd 0bgym®dsgool 3Fobo ghegdgbhgooms dgdmazths, mndgo,
300bg dgodamgds omgasl, mmd obobo Gylbgmol 033g&0ol Loghgol
B9bogomboamyéo, 936rm3g0806gdmmo Jxmbncol bsFomo ogm.'

ol336900 o €r93m3gbosgogdo:

Oatobh o 393330Mgmo0l gool 3hmagbns dmombmgl g3éro-
5 LG omBym mgmGogm o 3Ghogholdnm dmadBoogosl. bonlzgomgbm
Lodhomgdes vGbgdymo 3togdhogol gobootgds s gdmgdggde-
0@ @odmdebs. h®obinm 530éh3dgdl, gobbsgnmtgoom dgotyg ©s
Lodnomm Bm3dol LoFocdmgdl, sdzm gbeyonmo Ggbycbgdo gowog-
dob dImbodBogdmo. Jgbodedobow, gb bg&omBgmo Indomds Pbos
3obFomb dGobipmo gogdol dmboddegdgmads 3nébgods.

1 hobgmadg, Jodghombo, 2010.
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Oaéobinmo gogdol dmboddegdgmo Jndlgdo Pbos dmogog-

ogb:

33mgbdynHmd0l btrm mgmbogm J9GObl s obgmo dgdmbggag-
dobs gobbogngols, mEs mo0gdho 396 03bobnégdl s3mabintmdal
Lyodabl;

0b@hgd3Gg@Hogool 36odhognm Jadbl, obhgéddghogool bomig-
»gbm dogomomgdol gobBmgsmgdsl gthmgbnmbs o beghmedm-
Mobm ombyby;

HGobdhnmo goool hgdbiho Nbos dmogszogl:

030960 POM™o0l  Fobommdom  3(h3oggdnmgosl  3mbitgdhnmo
dgamol dogomomdy;

300l 0bhgh3Gghegool bodndl (3tedhodnmo ggobo);
H60330l ghmzgbnmds s©dobolbiHmeposd, 3G magbonmds goge-
006909030 8 sbmEnsEngdds odfabmb gogdobmaal dthmag-
bommo 3mbgndbo mMogy bmdobsgoobomgal. gedstzggdymo go-
900l 20mEmgds oFgbogl gogdol Logtmedmemobm omgb.

303mygbgdamo mogghopyéo:

Cohen E., Authenticity and Commoditization in Tourism, Annals of Tour-
ism Research, 1988.

Tilden F., Interpreting Our Heritage, Chapel Hill, NC, USA, 1957.
0130603300 ©., d9g3Ms@ol HodGol smwagbol bsgombobomaol, mo.,
2012.

3o pcgmo 3933300Mgmdl dggmydols s obhmemogmo Jomogdgdol
0339, ™. 2014. g3 115-116.

6gbgosdzomo 2., doa®omol Ggbhegtogool ©ogz0ebgdnmo 3gdyb-
(HoE0Y, 2012.  /https://www.radiotavisupleba.ge/a/bagratis-tadzris-
restavracia/24622540.htm! 28/04/2026

bobogody 0., @3oFmo Fodlgmol dsgbmzgbgdgmo, md., 2012.

Hodopedy ., gobomyg Broobygoho 1892-1969, 2018. https://shorturl.at/
RYUbO 28/04/2026.

hobemodg b., Jodgéombo, 1919-1920 Fmgddo - ©glomgbd bgmmgzobomo
36 H-303g 07 ,obagmo bgmmgbgdol Hodstn?, 2010.

Famosdg 8., ,0bomo® dogtopo dbmamom gnmbndymo 359330060 m-
0 vt vMob, 2013. https://www.amerikiskhma.com/a/bagrati-unesco-
georgia/1588408.htm| 28/04/2026
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bomos gm3sgmgodgogmo,

bogotrmzggmmb dmms Orpbmeggmols mgsdh®dobes o
30bmb LabgmadFogm pboggébogghol

omdhmEo, sbobhgbh-3hmagbméo

0336MTMa30Jd0L 3BSOXN HMEY bILM36IdNLY Vo
306001923606 LBIGMAN

Mh9Bondy

09dommmagogéo  3hmahgbol
303m9bom 0obsdgtmag bogsbds-
bommgdmm bobpgds LFMege bodo-
29000 goko0ddbgds bgmmabydo
0bhowaddo  9ho-ghmo  yggmedy
93mmYEeYeo domos 83 3GmEgl-
do, GmIgmog  E3mwoel, Gmamdg
bFogamgdols, sbgzy Fgdmddgogdomo
bogddosbmool Joamdgdl s sbogm
bogobdsbsmemgdmm r9ommodl
gabols 21-5 bopgnbgdo.

bgmmabgdols 3gbgzdgbio, Grm-
ambg  ©obrodmobs, 8ghm0sbydl
39HML, 3hgohogw 0bogbho-

00b @o bhMopgzoam 89bgsdabhb.
boemgbydo 0bhgmadho bgwmaby-
3ol o bogebdsbsmmgdmm 3ém-
3obdo  gdbol  Bgbodemgdemmdgol:
odEs, 9Gbgdmdl gedm§3g3g00 s
9003960 bsgzombygdo. 36033bgmm-
30600 domoblbol ©opzs 3GgepHen-
mmddLe 8 BHgdbmmmaosl dmob.
aobsmmyds Pbos gdbobunmgdmogl,
Omamti 9©sdosbols 3gdmgdgogdo-
0 Jgbodmgdammdgdols gebgometg-
d0b, sbgzg Bgbovxgb dndyzgdmogl
09dbmmmgogéo  Jgbodmgdammdg-
30l godmygbygdsb.

boggobdm bodyzgdo: dadbmarmzo o 3Hmamgbo, byanmgbnmo
06900, bganmgbadol dgbgzdgbmo, bogobdsboo amgd anem 3o mggbo.

h9dbmmmaon®o 3hmatgbol gogmgbom mebsdgodmay bogsb-

3obsmamgdmm bobhgds bFMsggo Bodozgdom godosngdbgss. byama-
b0 0bhgmadho gho-ghmo yzgmodg Mgzmmugon®o domes o3
36mEgbdo, MHmIgmog 33mol, dmamg bFsgmgdol, sbyzg dgdmd-
390900m0 bogdd08bmd0l Joamdgdl s dbogm Logebdsbsmmygdmm
6goammdsl gabol 21-g bonsnbgdo.

bgammgbgools 3gbg2dgbho, Grmam obgodmobs vg&mosbgdl
30@HIML, 309Hew 0bILAHML ©d bHMoHIzeTm 39bdgbab.
03 ©olbEedmobgols s Logsbdsbsmmgdmm 3thmegbgddo bgmmaby-
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60 0bhgmgddo gaemob bLFsgmgdol gmmomenmaool oo 35692896¢0b
dmegmgdl. ART 39692896¢0 dmogogh Jnmipntmmo 3G mgdhgdol
539333060 o Mygbmdlgdol dotrmzgal; Jnmanérnmo megsbodsgo-
900bs o sEodhmGool gobzomotgdl; Jnmbnénmo 333330009~
™0l oE3oL; bgmmzgbgdol dmdnmotndogosl s LeBmaomgdol-
@b 3m3Pb0goEosl. gobomegdols dodstmymgooo ART 39b92396¢0
byl 9Fgmdl dnmboobiodmoebotrmgm, 36gogogm o8&mgbgdsl,
™mGoboBEonm Pbskgdl ©s 9380 ol 3hmagbombamadl Laggém-
do obobogddgdme. ,,3090Honmmds 0dd©gds og, bosg 0ggdo ©o
H9dbmmma0s §6r035690m0b YOm0yt mddgrogdl.

Logebdsbsmmgdmm bogéhgdo sbomo Hgdbmmmgogdol Gremo
obgo Jgbodmgdmmogdl odmggs, Mmagmby séol mgdspndo do-
bogmol mommggmo dmbfogmol gmEbols Embglmeb swsdhomgds,
39mbmbomodgdgmo bffogmgds, 30650006 0bpogowpemobdo dg-
dmddggdom baggdmdo 13b033bgmmzgebgbos. 3mbhgbhol, brgbo-
6go0l, 3698960030500, bogedmagbm 3mbigaEngool gabgtotgdy,
308 gomyéo dobomgdol gebgomatgds, Jnmapnénmo mmbobdogdg-
dob oggadae s sbomobo, Gog ART 3969235600l 3thmgddgdol 8g-
g30Lgd0Lob gobboggm®gdom 36083bgmmaobos. ,bganmabn®ds obhg-
mgdhds o6 mbos Bgazommb 3gegman, 863w Nbrd gosdmoghml
dobo dgbsdmgdmmdgon s 8gddbols LFegmagdol sbogmo gm&dgdo,
doamdgdo, Gm3mgdog @eddmoghgol obpogoysmuto bfsgmg-
dob 36rmEgbgdl o PBeMbggdogmymal bFogmgdol mebsdgodrim-
39 Logobrmgdgdl“? Lfmég, 93 8gdmbgggedo smdmhbogds Bnbhow
dmbrggdnmo  mobddgdmzgg  (Hdbmmmaos  bogebdsbsmmgdmmm
36rmEgbgomob.

gmggmo gd3mgds gabols sbog gbmghodnt® gedmpmomgdsl, 0dswg-
30 0bmzoE0P&0 0ggdo, m3mgdog g3mol bgmmgbgdol spddsl ©s
B6rmzbgd0l gmtdgdl. Lopdnbggool gebdsegzmmdsdo hgdbmmman-
960 3HmaMgbol 330mEe33ee, 3odmdasdymgdnsb Emg3ebogm,
308 bgammzbgosdwy, 21-g bayadpbgde hodbmmmaagdal aogma-
Bo goblboggmégdom 3degéns o bgmmzobgdl 0bmgogoyto mgom-
a30dmbopzol bbgowobbgs Ladnomygost odmgal, snogpmedosl 3o, Mo
®Jgds 9bd, dbomm godmfzgzgobe o godmpmomadol bmogedmdl.

1 Bilton, Management, 2017, p. 56.
2 Luckin, Machine, 2016, p. 14.
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30g36Pm3s (Hgdbmemmangdds bgmmzgbgdol Hhsogonmo gm™3dg-
d0 dgpzomes. 3D dmEgmotgosd sbegmo Jgbsdmgdmmaogon dggdbs
bogMgol vemddobmgol sédodgdhntobs ©s ©oBsnbdo. Indyndgddo
3080 m& 500 bdoMsm obgom 3ogmaethgols s 3goadnbbhsmasiogdl
b3g000b, boog Fndo, bds s dmdGemds bobmgBdos. dbspzcgdn-
bomgol, & dohgdhmEgdobomgol, ©oBsobgthgdobomgol gogdymo
36003038, BmAHMIMbHOT0 ©d dmamotgds d7bgdtog obbithydgb-
Ho 3oEd0gEs.

30600 PO0 Hgogmmdd dbog godmpmomygdsl §abob. smbgomdl
306mhnoemyéo I8g1n3500, boog 3gazedmos v3mogsngdol bodynse-
900 3boEdE 8g0bsbmm Jobooggds, sédodhgddhndnmoe mdogdho,
36 3bmdomo ggghFgérnmo homm. 83 gd3mbggzsdo goBoghmEo sgho-
160 dmbofogmg brgds 3tmEgbgdol s 0go dbmmme @odmgsmoag-
69090 MO0,

3ok s 830bs, byammgebgdo Lognme®o bedndgatgdols d3mdnme-
60Bo30obs o bgmdobefzomdmoobmgol bbgowolbbzy bmgosmy®
3amohgmeddol 0ggbgdgh o 83 3gdmbzgzedo bmgoomy®o dgooal
Gmao 36033bgmmzebos bgmmgbgdols g3mbmdozol gobgomotgdol-
®30b. 3omm®Hg6 3960030638 29 30093 39-20 bominbgdo govsbsgaby,
H9dbmema0ol gogabs byermgbgosdy, ,Hgdbogato Mgdthmeadsoe-
ob g3mdsdo byammgbgdol bodndgzotn Jomasgl megol gbogsmptm-
Ol 8 83m9bhO ML d7xGLE 0, 9d83EEOMNMS®, 030 YRO™
bgamdobsfgomdn begds gammm snoohmeonbmgol - bmgosmyto
3900l 8393338 o 83¢HMIs(Hodoins, Foatnmo et 3ghobaol s
6933900l 8bomoBo, Al-ol Lodnomgdgoom gogénmo godmagbg-
d0be s gehgnmo bedndyatrgdol mg®dshnlsbomob slsgdomgdom
3NOHMEOMBS, 30gGOPmo st Joggdol gddbs o sbsgmabo.

21-9 bomanbol bgmmgbgds hEvogogmobs ©d gogdmo gmb-
3gdol LobmgBos. bymmgbyds s@sdosbols 88Mmgbydsl, atrdbmagdl
©0 3ILHIOIL 93T Eedl ,bo630bgdPMOE* sdgdwozL.

dopbgogo 0dobs, ™3 goggtrgmds hgdbmmmgogods bgmmgbg-
38 byemdobofzmao gobows, Bgazoms dobo 9309bhpc ™ol gobgwy,
bLFmego 8do@pmadsg 0bdgze bdotow b3gdhelnto Jombggdo, Ghgds
o 960 dsdnsbo 3Bsko Hgdbmmmaon®o gebzomemgdols dtrm-
39bg080 dmogze® Bgdmgdgoee? 30b sMol v3hmen - dodosbo oy
3SmamM0omdo? HmEol bgds 3m3atgds o Mmool d6ol 0bmgsgns?

1 Benjamin, The work, 2008, p. 23.
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6o ©ddd Pbs, sGbgdmol gedmadfzg3900 @ Molbigdo, Gmgmmg-
d0@Eds 393mddgrgdomo 36mzbgdal Bgbnbipgdol Mobgo, hgdbmmm-
309089 ©odmgzoEgdnmadgdols Gobigdo, Lssghmem @ 0bhymyd-
Oomaéo bognommgdol Logombgdo o bgmmgbydo obhgmagdhol
3o3mygbgool gmogndo bsgombgdo.

m8bodgbrmag goacmm gdmdsdo Bhgdbmmmgos ©s bgmmabyds
0006 Fobdmo@agbl 9érmdobymolgob gebgomagsgdnm bogtmgdl.
obobo Lebmybytew o moghmgdgrgdgb, dogbgoogow hgdbmmman-
160 3rmamgbol dobdEodgdobs, bgmmabyéo obhgmaddho byemmaby-
dobo o bogebdsbsmmgdmm 3émegbdo ddbol Fglbodmgommdgdl:
o3 96bgomdl gedm§3g39d0 @O gmogndo Lodombgdo. 36033b9-
mm300600 domsblol oE3e 30goHonmmddls s Hydbmammaasls Jm-
6ob. gobosmmgds b gdbsbnmgdmmgl, Gmaméy dosdosbols dg-
dmddggdomo dgbodmgdmmdgdal gebgomatgosl, sbgzg agbooggb
303y4390mEal ®ebodgémzy Hydbmmmaonto gbodmgdanmogdols
3o3mygbgosls, Mo 36033bgmmzbom Bdmoaly 3obimbolidggdmmast.

353mygbgdymo mohghodghe:

e Benjamin W., The Work of Art in the Age of Mechanical Reproduction,
2008 (Original work published 1936).

e Bilton C., Management and Creativity: From Creative Industries to Cre-

ative Management, 2017.

Luckin R., Machine Learning and Human Intelligence, 2016.

Manovich L., The Language of New Media, 2001.

OECD, Artificial Intelligence and the Future of Education, 2021.

Sherman W. R., Craig, A. B, Understanding Virtual Reality, 2018.
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30mMao gbsgady,

396923690l mdhmEn, badotrmzggmmlb Gmms Gybmeggmol
®g9hG0b @ 30bmb bobgmdFogm Nboggdbodhgho

3ILOIONL BN6S6LIGN SOINOIFOI®S: 3MLOLOIGN
AIGAM, 3M33MBIBOIBN VO 35010 GMEN IO M3BITN
dP3MOPVMdNLY QO I3MBEMAN3IMHN BOXNL
J8MIB3ILIYMBH3N

6hgBondy

dmgdn  bpodosdo  @edmys-
gawod bogstmggmml  3gwha-
6ol goboblypto  védopgddns,
Mmammg 3mmobhpto ©d goto-
dogogmo  Lobipgds, GmIgmog vgh-
00690 bobgmadFogm, 3godm o
boghmadméolbm ©0330606L7gd0L
Fyomrmgdl. sbsgmobo dmogogl 2019-
2025 Feangodol 3gtomel, Gm3dgemdog
3oboboamgos  LobgmdFogm  dopzg-
Hob ©0bsdogs, ox3eboblgdol go-
Bofoamagds  baggghmgdol dobgrgzom
(893330 gmds,  30bm,  mgspeo,
37897m30) o smbg&bohommo dm-
©gmgdol (Logotrm-396dm 3ot hbo-

MmGOMOY) IBotho Gmmo. badchmddo
boBgoldpmos obgmo gedm{zgagdo,
MHMam®70030d 3RO Hcol odsma
Fogo LobgmdFogm dopzgddo ©o
0530606900l dEr8mObsddt0  €g-
30mbnmo  gobofomgds. ©sbzzbom
Bofomdo Fobdmmagbomoas €gim-
39bogogdo Lobhgdol goboydzmog-
bgdmoE, dsm JmEol, ©yEabhte-
oBogool, goddzomzgsmmdolbs o
bozobrm-3g6hdm  3obphbomEemdnl
30dmoghgool aBom, Moo Inm-
060 ghmabymo  gobgzomotgdols
datom 9egdgbhom odsgb.

boggobdm Lodyzgdo: smandatrol gobobls g0 sGgodgddnms,
3oemolsacro bob@gds, bsbgandFogmm sa0boblgds, bsghmsdmemolem
0206066 79590 FbsG @Og g3, 8 ampHgHbH0Iamo 00636l a0 Fysthmgdo,

©@9690O 3080 500.

39mbn60b 53065blbnH0 sédodgdhntrd Honmo o dérsgsmadbmo-
30 3mbEgBE0ss, Gm3gmog gbgde 3nmipntrgmo 0bonbdhtogdol, Gg-
Lbgool gobofomagdobe s g3mbmadognt Imogmgdl, mmasbods-
30900Ls O 3OMgdhgdol ©sx3bsblgdal 3gdeboddgdl. ol dbmmme
530606bgd0l 3mdogdol 86 gnmobbdmdl, s¢edgw Fotdmaewagbl dm-
mobypé Lobhgdsl, GmIgmog 996 m0sbydl bobgmadFoggm, 396dm oo
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bogEmedmEobm bhdndhncgol. gb Lobhgds 308bsw obobogl 3pam-
060l 30630006gddLd 8 3EatvEMOSL, GoEasb Jnmbnde ghmg-
Bpamo ®3003ymazomdols, g3mbmdogndo Bérmobs s bmgosemgdo
0bpgateool 3gbdhtomydo gamgdgbios.

ammosmyéo  530bsbbydo s dohgdhnts o0bodbogl boghomo-
domobm 0bbhodnhgool, Jgomobbdgdgdols, bhoboemmgdobs ©s 3trm-
39Lgdol gOHMMOMOmMASL, GM3mgdog Mgt gdgb dbmaemom
530606L7H Lobgdol. dpag®vwo gobgomse®gdol 3mbhgdb@doa, ol 3to-
0ogPmo© dmogsgl 0dol, oy Gmam® begds obsblydo Ggbnm-
bgdol mdomMEBYdy s @obsFomgds gammmaonto Jmmodbmdnl,
beogosggéro mobdbFmmmdolby ©s ghdgmgsosbo g3mbmdogndo
daMomonl dbotrobaggho. gb hodhm goodfyzghos Jododo-
ol g3mmmaog®oe bgoms s bmgosmateo 3ebnboldggdomosbo
36rmgdHodobigb dodstrmgobmgals, (hsogonmo g3mbmdosnto doh-
39690mgd0l Jomds 3emabyhotrmmo boBmamgdobs o 0bzmuboyéo
3obgomakrgdols gomgamalfobgono.

39mbn6ol gobsbbntmo strdodhgdhncol dobromswo 3md3mbgbhgdo

3nmbneol goboblyéo serdohgdhndol bogydggmo Godwgbody
O 00gONE830380690nmo  3m33mbgbhos. M3omzgmgbe, 13bod-
3bgmmgobglo bofomos LobgmdFogm ©egaboblgds. dmozthmdgdo
3o9mygmagb bodoygzghem GOgbyhlgdl gmoatawe dgdzzartdrgm-
dob ogzobmazol, sbgzg InBgndgdol, mgop™mgdel, ggbhozdomagdobs
o bbgs bgmmgbgdol otggdnl dbotrmobedgdow. gb ©oggobsbly-
00 bmbrgogmmgds Gmaméy pdgemm bpdbooogdolbs s gésbigdols
bobom, 0bg gthdgmmgseosbo 3nmantrnmo dmmohogobs ©s bHModg-
3070 393350900l 53eMamgddo. 83 dmgmolb Jmobogndo dogs-
mom0d Logg®vbagmo, bowsg dnmdndol Lodobobhtm ndéhybggum-
gogl 3gmbnégmo bgdhmeol m3ghabo boFomol @oxaboblgdsl,
dom mbols, gyzdol InBapdobs s demoBol ghrmzbymo m3ghol
bmdbo@otgosl.!

dgmbg, Lo 9udm odhondogds 3ghdm Lgdhmdol Gmano.
3033060900 530bdbLyGsE Pighgb dbaml Jumbnépm 3G mgdhodl
L3MBLMGOMBOLY O doOHbomGEMdNL gBom, Gobog bdotew Lotgs-

1 UNESCO, Financing Culture and the Creative Economy in the Context of the
COVID-19 Pandemic, 2020.
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madm 8b 3MmM3mGogogmo bmgosmndo 3sbnbolidggommdols doBe-
Bo oggb. sbggg, 36033bgmmgebo Fzmomo Jgodzm g3omobhtrm3gdls
8 EMbmMEYOL, HmImgdog obdstrgdol nFg39b Lbgswsbbgs 3nam-
Oénm 0bogosgogol. 83 3md3mbabiol gedmoaghgds byml nFymdl
bobgmdFonmBg odm3ogdymaool dgdgotrgosl ©s 0bmzgogngdol
bhodgmotgdsl. 83 Imegmol mzombshobm dogomomas o33, Lo
3VHOmo  ofgbgdgmgdgde, Bvgomomam, dghtmdmmodgbal
3789930 (Metropolitan Museum of Art) bog-om®3do, dotomops,
396dm 93mFobrpammdgooms s 9bomndgbhgdom 53065bbrgds.

39body, dnmbn®ol ©egebsblgdsdo o Mmml ©o353mdb bo-
9606dmM0bm 5oboblyéo dbstrsedg®s. cbgo mmaobodsgogdl, Gm-
ambgdogeds UNESCO, gatrmiogdotol 3nmbnépmo 36matsdgdo
(,Creative Europe®) o dbmgmom 68630, 36033bgemmaobo Fgmogmo
dg0d3m 3nmpnénmo 3o33mol 3Ghmamedgdls s dgdizotgmonl
3mbbg&zogool 3mgdngddo. gb Fystrm gobboggmégdom 36083b9-
mmzobos gobgomamgdewo d3994bgdobmgol. dogomomam, dmmm-
Bgmo, Gmamtg g3cmzegdotol Fggéo Jggysbs, Creative Europe-ob
qMmgd30 0ol dogmombmdom g3t mb, Hmdgmog d0dsGrmymos
3nmbnegmo 0baydmsbhédndhnéol dmogmbodsogosbs ©s 30gogoy-
o 0b7bHG0go0l gobgomotgdedy.?

0B, 3gmhOImo byddm®o sdhoacom 0ggbgdl serbg-
Bodomem  dmgmgdl, HHooogonmo  ©eobsblbgdol dgmmmgdol
a6, dvm dmcobes Crowdfunding (2a7330600 ©3530606L909), bo-
83 MbEs0b 3mohamddgool dgdzgmdom byammazobgdl bodysmads
9dmg38m, 30k Eedod doormb dbstadgds snoodm®oobasb. dbg-
39, 360336g9mm3zob0 Fgdmbogmol Fystrms 3amdnépmo @16 oeddo,
Gmdgmog 99600056706 dmadondmdsts s Jnmdptnmo motbdg-
LObFbOMOgOEl dmMbobymgdsl. v3obmeb, atrdgmazswosbo dwgme-
omdobmgol bym nxédm dmdgmedgmoe begds 5bomydgbhgdol
(Lodowgdgmo gedohogral) 8ggdbe, Gog Pdtrgbzgmymal gpmhney-
™o m6RsboBsEogool 3thdgmzeosb bhsdomummdsl. dogomomsw,
©0E0 d0Mohebgmal hgodhol 398gndo (Tate Modern) 30d&o@yamo dm-
gmobl Fokdohgdgmo bodndos, boog bobgmdFonm ogoboblgds,

1 National Endowment for the Arts. (2023). Arts and Economic Prosperity 6: The
Economic Power of the Non-profit Arts and Culture Sector
2 Creative Europe. (2024). Creative Europe in Poland
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96m7396¢ 900 ©d 3M3ghomgmo Fgdmbegmado 3663mbogmoo mo-
Bosdlgdmob.'

bogetmggmmBo 3gmipndol goboblydo sérdopadphncs Ghornmo
0 306 edsgomo bobhgdos, mdgmog 3mogosl Gmamg boddmmos
3960mEodb 893330060 mo0m domgdnm bobgmdFogm dmegmb,
obg 0ebsdgermazg, 30d6oym doamdgol. 2019-2025 Fmgddo ho-
Ho6rgdnmo sbamobo gboymal Hmamtg 3mBohond hybogbgogdl,
obyg 36033bgmm3zob godm§3g390L, Mo 83 bayghmb gobzomotgdols
0653030 sbobogl.

3nmbneol ©ogg0bsblgos Lodotmzgmmdn, doomopsm, bmt-
309 Egos 39bHMmemYEo d0m2ghoob o Mz30mITsErmzgammdgdols
d029(h9d08b. 2025 Famobmgol gnmdnéol Lodobobidml domzgdo
297,649,500 ot dgomagbl, Moy dob 3Bt 360836gmmdols b-
303L boBl. domzghob obsdogs 2019-2023 Fmgddo ohggbgdl dzscgom
09bogbgogdl: 2020 Fgaml, COVID-19-0l 36brgdools gedm, ©oggo-
Bobbgds @oge (edsbmmgsom 110 dmb. gmato), dogted 2021 Fano-
b oofym LFMsgo smmagbs o Bkws (150-160 dmb. moto 2023
Famb).? gb Bers, P3ghgbo, dodobrmgmo ogm 0bgtsbh®adhnérnm
36mgdhgdby, Hmamegoogss IBgndgdol MgodomohdEns O ©og-
HomoBa30s, Mg 93gybol Jnmbnegmo sgdhozgdol dmog&bodsgosl
93boby&gds. 93obmeb, gosdhontos Gggombymo 3thmgdhgdog, do-
3OMOmOE, JN0oobo - g3erm3ol sbomasbdoymo pgosdemage 2023,
693 39bHOOmMoBgdmo ©ox3eboblgdol ©ggbhtemodsogool dgwy-
mm088g dommomgol.

1The Board of Trustees of the Tate Gallery Annual Report and Accounts 2023-2024,
2004.

2 bago®rmzgmmb 3gmipa®ol, b3mGhobs s sbomasdmomdol Ladobobptm, bedo-
Bolberml dogzghob 3ebmb3tmyddo, 2025.
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Jen@ryolionb agagBonieno domendn fergbobdobyazno
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[Fyotrm: www.mcs.gov.ge]

39mbncol  ©o530bsblbgdol bogghmgdsm ogmas gbsymal,
™3 3h0mGmohghgd0 9hHo3mdMngs 0E3myds. bobgmadFogm doyzg-
Hob y39meBy oo bafomo (osbammgdoom 30-40%)!

3abpénmo 399330060gmool ogaol bdostogds. gl dmogsgh
UNESCO-b bosdo 3glgamo dggmadols érgbhogdogosbs s sbgdgm-
Wm0t gombgob.

030bmsb, yzgmody LFGsgs dBobmo bgdhmeo 3obmoboybd-
60od. 3hmamadol ,Cash Rebate® 35339mdom, GmIgmog pebmy®
30000709084 20%-086 09bbols ed6MBgdsl gnmolbdmal, bagetm-
39emm3d 2020-2025 Femgddo 50 dogmomb medBg dgho dmoBows. 3sb
36033bgmmgbo@ gedotrms bodndem sanmagdo s boghmsdmmobm
0b39LH0E0gd0. mgohtgdobs s bedgdbergmagdmm bgmmgbgdols ©o-
030606bgdsE gooBotrs 3obgdnol dg3wga, 3oblbegnmEgdom sbegm-
a3obmEymo 3hmgdhgdel dbsbseggtom.

aokrs 8doby, IBoto 0bzgbhogogdo dgobodbgds Inminérnm-
-haéobigm 3hmgdhgddo, Moy 3obosedat 3o3d0630s d3gysbedo
H160330l Lydhmtol Bérobmeb. 2023-2024 Fwmgddo hne0833ds 4.7
dogmooteo 833 mmotmol dgdmbogomo godmodndegs, Gmdmol
3b033bgmmgebo bsFomo bFmEgo 3nmbnonm mmboldogdgdlbs o
®0099(Hnddg Imob.

T bogetrmggammlb géhmzgbnamo bpsgpobiogol Lodbobpéo, obobby®o dmbsggdgdon
3ambHG0b bydhmeda, 2025.
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dopbgogo 30mamgbobs, Lodotmggmmb 3pmbndol gobsb-
Lo sédohgdhn®s Gd3gbody bydomdymo gsdmfzgzel Fobsdy
©adl. 3nman®ol Fomo bobgmadFogm donzghdo 1%-8g bogmgdos,
03 936m3Nm bhoboomhgol hodmmhgds. ©sg3bsblgds séIvmsbyd-
6o bofomogds - dopzghob Pdghgbo boFomo mdomoldy dmol,
6og ©gaombgols do6gobomodgdyml hmggdl. gl 3Gmomgds gob-
bogmmtgoom 3F3039@ ©adl dpbogodomonghgddo, Gm3mgobsg oM
3ggm bogdotmobo Ggbndbgdo bagnmsto gambnédamo bhdongang-
30l goblsbmmgngmgdmo.

03 303m§393900b 3mbB g, 360d369mmzob0s sbagmo dgbodemgdmm-
3900l godmygbgds. Logmmodmmobm agboblgds, gsbbognm®gdom
936 m3038060l 30masdgdnl, dsgemomo, ,Creative Europe®“-ob
39d39m00m, byam gatrm bogyMemgdm bogos. sbgsg, godmogtos
bogatm-3ghdm 3eMHbomEOMds 8 @onbatEs b3mbLmGmmdal 3trma-
653900 dghHogmds, m7dgs, 83 Lagthmdo goddz0Mmgzemmdd ©d Jmbo-
39990 bgamdobofgmdmos 3gmeg 3Grmdmgda Mhgde.

bago®mzggammdo 3gmpneol gobsblnmo stdodhgdhacolb gondzm-
dgbgod dmombmgl dmobin® dogmdslb, Gmdgmog dmogogl: ©g-
3950HGOmoBsE0sl, Ggzombymo aambogdol 3gddbols; bogstrm-3gédm
306 Hbommmdnl godmoggosl bogssbsbopm dgmezsmgdom; ©
3033306030 mdol gobosl, Moy Lodmgomgdsl domzghol gobo-
Fomgdol ghomned dmbsgdgddy Faomask dobggdl. gl Bodozgdo
236639mymal Jomapp®ol doaton gobgomsmgosl, Gm3gmog
93bsbyergds 86e dbmmmo géhmzgbnm m30mIYmaomdsl, 96030
930bm30376 B LS @ bmgosmmy® 0bhgatsgost.

3nmbneol  gebsblbydo  sedopgddhnds Gogmo, POmogho-
030880690 mo Lobhgdss, GM3gmog onEomydgmos Igmdndob
3aMso gsbgzomatgdobmaol. Logetmggmmdo o3 baygémBo sblg-
o 3Mmatglbo mzgombohobms, gobleggmmgdom boghmedm®obm
0bhgatogooby o gogmnmo HMebbam®dsgool dodstmnmgdom.
7339, bagomms sdongdomo dogmolbbdggs eoboblgdol geddzot-
30mmo0L gobMobes s Mgg0mbnmo 70sbsbmmmdnl dglbedgotgd-
mo. 83 308bom Gg3m3gbogdpmos Jnmbnenmo ©oi0bsbbgonl
©939bHMImOBsE0d Mrgaombgddo B3gaoomuo gmbogdol dgddbom,
bogatm-3ghdm dobrphbombmdnl gedmoghgds begsosbobsom Jg-
00300700L gsdmygbgdom s d072ghob gHomnto dmbohme0bgol
obg6a3s bogotrm dmohmtdgody.
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303mygbgdamo 0bhghbgh tgbyélgdo:

Creative Europe project results platform: Poland, European Commission,
2024. https://erasmus-plus.ec.europa.eu/projects/search/details/2023-3-
DE04-KA152-YOU-000183500 10/06/2026

National Endowment for the Arts, Arts and economic prosperity 6: The
economic power of the nonprofit arts and culture sector (Full National
Report), Americans for the Arts, 2023. https://www.americansforthearts.
org/by-program/reports-and-data/research-studies-publications/arts-
economic-prosperity-6 10/06/2026

Tate. (2024). Tate annual report and accounts 2023/24. UK Department
for Culture, Media and Sport. https://www.gov.uk/government/publica-
tions/tate-report-and-accounts-2023-to-2024 10/06/2026

UNESCO, Financing culture and the creative economy in the context of
the COVID-19 pandemic: A global mapping of government responses,
UNESCO Digital Library, 2020. https://unesdoc.unesco.org/ark:/48223/
pf0000373809 10/06/2026

bodormggmml  ggmipnéobs s sbomaedmhomdol  badobobgtm,
»2025 Femols LobgmdFogm domzghol Jgbobgd® bagdotrmggmml 3obmbo
(sboboggdgdo dbstzogo oFgbadnmagdgdol dobgogom), badstrmggmml
bogobmbdgdmm  dogby, 2025. https://matsne.gov.ge/ka/document/
view/6366063?publication=2 10/06/2026

badotrmggmml  gbhmgbnmo  bhohobiogol Lodbsbnto, gobsbbnto
dmbopgdgdo  Iompneol  bgdhmeddo, HpE0B3obs s Jnmdnmob
bhogobhogndo 3ohggbgdmado bogotmggmmdo, badbgodo, 2025. https://
www.geostat.ge/ka/modules/categories/615/kultura 10/06/2026
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3500 ©gobgomos,

bogdomggmml Bmms mbmoggmol mgodtobs s 30bmb
bobgamdFogm nboggdbohghol sbmigotgdnmo 3Gmagbméo

B0BOITN 36MH3I0NB3NL HM(
30LOMMBMANI OIMNBAAN

6hgBondy

3obHOMAHYG0830  gmmdsmy®o
Oadobinmoe  0bogbitool  gho-
960 3603369mmz0b bgadgbpl Foem-
3moagbl. Bmgdontgdo bym nutm
dghoe 9dgogh v3mgbh® Logzgdles
©d JomBy ogndbgdym gedmpoo-
agdsl, Ms8og 300 Mbmsnb dansg-
am©3go0 gbdotrgdsom.

gogenmo Js639hobgo gmobs-
Moy 30do6mymgdgdl, Ggbhme-
Bgoby o Lbgs 33900l ™mdogdhgol
odagal Jgbodagdmmosl, Focdm-
ohobmb  megosbmo  3mEydhgdo,
hogbhromb 3mpgbgont dmdbdstygd-
dmb 3mInbogsgnodo s gooyd-
2m09bmb Loggomo®o gedmpoomyde.

»obsdgtmag 33900l mdogdhg-
30 ®o300bm bogdosbmosdo vdhon-
o 094gbgdgb bemposmy® Jbgmgdb.
9L asb3otmdgdymos 03 gogdhoo,
“Om3 mgobomgoly dmadbdsetgdomg-
d0 bpen ggém dgh ohmb botzeggb
bogosemyd  Jbgmgodo, Looobsg

dommgol baobhg®gbm o Ihegom-
5396m306  0bxgm™Idgogdl 0mgdgb.
mbmoob 3mohmEdgdoby s bm-
gosamyéo dgool dgdzgmoom dg-
bodamgdgaod 8 FbmmmE 3gmo-

Batogmo 3hmeadhgdel gagddaco
Fomdmhgbs, 60dg  3mdb3skrgd-

mgdmeb  dohodoho  3mdnboge-
3093 oBGMYmo  Hgdbmmmgogdol
3odmygbgds byl 9Fymdl @hndob-
0900 ©sobhghgbgdsl, s3mgbhy®o
300mEomgool  goBosmgosby o
byddhmeolb dpagho Btrsb.
0bhgMbgpobs o bbgs  Loob-
MG Isgom-bogmdgbogogom  (hgd-
Boagnmangdols gedmygbgde gammde-
6o 93mbm3dogol sbogm gdmgsl
ddbol. bemgosmy®o dgoos vghdg-
ol Bl o o gogmgbsl sb-
bl 3ob306dmmmdnls s dhnoddol
0bgbhmools 3936 Lmgosmnéd ©s
23mbm3ogne sb3gdndg.
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boggobdm bodyzgdo: oo™ mamo do® 3900650, 3LAHGMbEMI0memo @m®H08do,
beogooauero dgoo, 3obammbmdomamo 8emmaggdo,
Google Lens, Google Maps.

aobpOmbmdogmo @(pceddo Fomdmopagbl dn®eddol géhom-gého
0603037600 33630006 dd© d035Mmnmgdsl, Gmdgmog dmogogh
3a0mMMmIE030 Jnmobstogmo 39333000 mo0l, Pbogsmyén 0bg-
6 g09b¢Hgd0l, HMsogonmo 3ghdgdobs o bhndetmdmygatgmdols
a3o3mEomadol dgbfogmabs o gobgool. gogdymo deéighobao,
®030b0 3MOZ30mighmzgobo dmogham™dgdoms s bgmbaFymagdom,
3o ogdbol 03 gBgdl, hmdgmmes dgdzgmdomsg hrcobigdo omgdgb
0bggm® 330l s 0hhgzgb dodstrogamgdgdl.

3oggénmo doh3ghobgo dmogogl yzgme 0d dok3ghobanm dgdo-
3m08l, G™MImgdog bodogmogds gmgdhOmbamo dmFymoomm-
dg00bs s 0bhadbghol dgdzgmdom. ol vgcm0obgdl ggdboaggdl,
beogosgmyéd  3goool, badogdm Lobegdgdol m3dodoBsgost (SEO),
9 9ddHOmbym gmbhel, demmggol, 30gm3mobhamedgol o sd3mo-
396090b. (0330l 0bEbhGosdo gl bgml HFymol ©sbodbymadols
3m3hmotodoiosl, d0d80zgmmdnls gedkmool o dmdbdetgdgam-
0 AP0l gom®dsggosl. 0go goodfyzgn M mel modsdmdl
aobhOmbmdogmo @16 0B3ol hedmysmoogosdo dmadenmgdol dm-
Bo@gom, godmpmomgdol geBkwom @ g3mbmdogol LEodymodg-
doo.

begosmmyéo dgos séol bydolbdogtho gogdgmo obbiéydgbdo,
G mdgmog dmdbIemgdamgol Lodnomgosl sdmysl bFGhsgoo 8993656
0 3098006 mb LoBmasmgdsh 3mbitmgdhmmo Fobssmbo. bmgosgmy-
60 39000b Gobomm godmygbgdol mmds godhm@3ds dgnfym bgmo
— b3sGrHTMbydal bymmBobofzmdmdsd o dbmamoml yzgms Fgk-
hoeBo 0bhgébghol gegthEgmgded. 3y, ghm3sbgmmsb 3m-
37bogogos dogosb dotnogo ©d JMm3gmdimo gobos. gondymads
099bmemmangdds gbosdgbhomydoe Jgagoms 3md3sbogdls s
3m3b3okrgdgml dmeols 3mdybogeinol gmmads ¢ntobinm bgddhme-
do. 8503300 goafy39(homgdgool domgdol dtmpgbo dmadbdotmgd-
ool db&r0Eeb © goodams domo habrmymmds bmgosmmut Ig-
©00d0 6 08dol dodsbromygmgdoom.

Mo 3ggbgde gogdrgmo et 3ghobaol bdggoggognt Gmmb aob-
OO Mbmdogm  (p®08ddo, ©Egl vdd0sbgdal PdMegzmglbmds bo-
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dmadenmm 83mogogogdol obdségdom ggadogl obggbgosl, oyg-
B9l gobimomy® goebs s mMasbodgosl nFgsl behGobldmédm
30306007 gdgol. dmaBendgdo gmbmbnemgdl H30hmezgb Lm-
3ode6 dugmBo s dsmo Lmgosemmdo sghogmdol oo bafommo
dgx30lgogool, gatgom Fmogdymo ,0g30m900L¢ go3gmgdsl gmdm-
0o, ,398mg3g00L“ 39839mMmB00 bydoldogt dmadbdotrgdgml dgydamos
dobrhogoe bobmb bbgobo dméobimmo 3mbhnbho, Gog sogomadl
0bggm®3sools goggmol 3rmpglb.

30b(gbh3oc39h0b30 ogMym dobdghobade gemediyaad Gl
Sbérmmgdl. 0go gnmobbdmdl momgdgmo, gbodsdobo o mebdnd-
9360 Boboocbol Bgddbobs o gogdhagmgdsl, Gmdmol doBobos
LdoBby vyEoHMEMool ImBogs s domo sgdhonco hatogmmdol
18 mbggmymazd. 3mbmgbdo Bgodmygds Fotdmoagbogno ogml Lbgs-
obbgs m™3om - dgmadmbngdol, bhsdhogdol, gogmgdol, dme-
3obHadol, bmgosmydo dgooolb 3hdmologngool s bbgs boboom. dobo
3003860 8dmEdbos 3mabdstrgdmobmgol mokgdnmgdol dgddbs s
dofmgdo.

dogogmomo, HubSpot-ob 2023 Femols 56g96080l dobgogom, dot-
39hmmmagdol 70%-8g 3gho 90bodbogl, ™3 3mbhgbdhdetzghobao
3603369mmzgeb el ©0353mdb 3mogbhgdmeb boomdols hedmys-
009050 s 303bgbol 3bmddEMd0l Bthoedo. Bgwgaewm, 3m33obogdl
dgndmoom onEobhmGosbmeb gédgmagomosbo bomdol edystgds
9, bedmmMmME, IM3b3sErGdgM™MS MMmodTM™Il gomErdsggds.'

Oé0bEHnmo 3m33sbogdol boddosbmosdo bLmgosemmdo Jugmagdols
ambogénmo gedmygbgds dmombmgl dgbedsdols dsé3ghobayam doo-
a3m3gol, eM3mgdog gobsdocmmdgol dmadbdotgogmoms degdbodsmmy
MomEgbmdsb.

a3obHOMbm3ogmo dmmagégdo, 3ammaghgdo s 0bamngblghg-
40 3608369mmz86 ML ©6353mdgb saommotogo bodBstgymml
3m3ymot0dgdsedo. domo dodmbognggdo, Bgazelgdgdo o godyemundo
00098000900 gogmgbsl obgbl dmdbdotrgogmms sthggebbe
8 PIPomm - Héobinmo bogowol ©obgdedy.

3bmdomo gnMdsb-dmmgghgdo bdotsm LHndthmogh sogommd-
60g Ggbhmmbgdl, 83800g0gb 30gm3ddlogmals, J3bosb goBhomunme
303%0ggm 3mbhgbhL/dobsstbl o 830 Egmgdgb ol bognmot bm-

1HubSpot, The State of Marketing Report 2023.
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3056 8hbgddyg. sbgmo gm®dom Fethdmwagbomo gedmpemomgds
4360l sér0maz0E0smN®, 07dgs, dogmBg gogmgbosb ygimdgbosgosl,
O™3gambog 3mdbIstrgdgmo 393G PRtm Lobomo s Eddozghgd-
o 80d3edl, 306 - HMeoEonmo Gg3medsb.

Google-ob 3mopgmedgde, Gmamdgoogss Search, Maps, Re-
views, YouTube o Lens, 3603369mmgob Gl msd08mdgh gob-
OO Mbmdogmo Hp®oBdol 3mdnmotedogosde. Google Search bo-
ool odmggl  dhnmobhl, dmodoml 3mbiGghnmo  3ghdgdo,
OabHm®bgd0 s LHohogdo bbgswsobbgs Mggombols 33900L 3nmiyg-
6oBg. Google Maps sh3gbgdl mm3ogogdl, 3madbdsdgdgmoms Bgas-
bgdgdl, Fmbmbymdemgdlbs s Ggohabagsl. Google Reviews - Ggo-
6 godmpomgdgddy eendbgdnmo Bgai3olgdgool géhm-ghomo
y439madg bsbom Fysthmo. Google Lens sdgmyal dmadbdotrgogml dg-
bodmgdEmdsl - Mata3bmL by, d3maEbmb 396 do s doommb nb-
RM®3sE0s 0bgMg0gbhHgddy. YouTube Fotmdmowagbl gobitmbmdo-
70 3009M3mbhHgbhHol géhm-gho Fodyzseb smbl, bmem Google Ads
7867b39mymaal JoBbmdG0g hgzmsedotrgosls.

obggg dbobodbsegos dmepamedgdo Booking.com, Airbnb.com,
Flickr, Pixels o TripAdvisor, &m3mgdog osghondoo gedmoygbgde
OMamOE 02033b0bsmz0b, 0by @edmeoomgdol gobsbostgdma.

Jga30dmod ©ogsbobgmme gogtnmo 35639h0baol Fomdswgdn-
o 3Megdholgdo begedmggmmao:

»030006 doMsbo F7do“ Fomdohgdom 0ygbgdl Instagram-be o
YouTube-b go8gomyéo do6rzghobaobogol. dosmo TikTok gzog-
®g60, OHmImagdog sbebagl Jgg3®do mz0bol ©oygbgdols 3dmgll
(rgoFomgmo, bexggeogo s bbgy), dogombmdom bobgol sgthmagdl.
3ol Focrdohgosl gobedotmmdgdl domsemo botobbols gogmdsbome,
030960 nOMo0lL bobaolds o dm3dbdstgdgmms sghogto hotoy-
mmdo.

2022 Foamls Logetrmggmml hnéoB3dols gérmgbnmo sdobobgte-
3053 3mofgos 3bmdomo d&0a@obgmo gobHmmommagthgdo, Gm3-
addsg YouTube-8y godmogdzgybgl gogmgdo dobonm byagtody,
939360b ©0306mbs ©d boblsmBy. Bgogas doz0mgm smMmd0m dmsbo
bobgs, bagotmggmmb gnmobotogm mgdyddg dgdbol Bérs Google-
By.

Sulico Wine Bar, géom-ghmo 3m3hmotnmo enm3siod :oagmol-
do, sgdhogcro bobmgl 33symaogm dmdbdeégdmgdl Google Maps-
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89 dg30Lgdgdol ohmmggdsl. dgwgado botggommol demsemo Ggo-
Hobgom, g dmdbdemgdgmms bomdol Bhosl gebsdommogol s
0B0@ogl sbogn 3080hmEgdl gmmsgool 3gdzgmooom.

dopbgogo 30gtnmo ded3ghobaol 3bndzbgmmgabo gdodrong-
bLemogdabs, gobhtmbmdonm Hnéodddo dobo gugddhosbo gedmygbyds
bogoGmgol 33ox0m gobbedmgdnm bntmeggaonmm doamddl. ot-

3ol F0b6538g o6bgdnmo dodomswo godm{zgzgons:

308706 dgensdo Jomomo 3mbincgbios;

3m3b3okrgdgmms Jga3slgogool 30306rm bomdol sedsmo mby;

330ty 608bgbgodo goaergmo 3m33ghHbogool bommgdmas.
3¢b03bmmo 3hrmdmgdgdol goobogémgmow d0Bsbdgfmbogmos d93-

930 ©93m3960830900L gomazomolbfobgds:

+ 0EaNMMIM033d 33900l Md0gdhadds Pa3tm sghoptom aodmoyg-
bmb Instagram-obs s TikTok-ol 3gmogazmddgdn 3o63ghHobanmo
3m3nb0goE0obmzol;

* 307329 gl 3mdbIotgdgmmeb 3mdybogegos s dmdbabytgool
botobbo, Mog bgmb dgnFymal dmBodonto dgaobgdgool Béool;

+ LobgmaFogmd s @c0Bdol ghrmzbnmads vdobobhtogosd byamo
3907 ymb gogtrnmo doé39hobaol dodstmnmgdom Hhgbobagdo-
bo O bogobdsbsmmadmm 3Ematsdgdols gobgomatgdols sgo-
mmdM0g0 6086gLgd0bmaal.
ol33b0l bsboo Bgodmgds omggsl, Gm3 obigdbgnobes ©s bbgo

0bgm®3sgogm-bogmadgbogegom  BHgdbmmmgangdol  godmygbgos

ammosmen 93mbm3dodol gebgomatgool sbom ghodl gebbedmg-
6o3L. bmgosgmydo 3908 gobsgérdmdl @obodogn® Bkosl oo bym
1036m 36033b6gmmzeb gogmgbsl sbgbl @hpceBdoby s dobdobd-
mmdol 0bEnbHmool bmgosemn® o g3mbmdognd sbdgdhgddy. ogo
boggydgmosboE gotmogdbol dmaBenmms o Hydobioms dogé ob-

G 3oEool dmdogdobs s goofyzghomadol domgdol 3megbgdl,

ddsgMmgmo PB6nbzgmymal gethmm ©s Ihogemdbéhogo nb-

G 30300l byemdoboFgomdmdsl gptobhymo dmdbsbytgool dmad-

Foogdmgoobs s ©ebodbrmadols sgomgdol dgbsbgo.
3oggégmo  dom3ghobgo Focdmowagbl 360836gmmzob  0bld-

dgbpl ol mbmdogmo  Hneod3ol gebgomatgdobsmazol. ogo

396000b90L  (hadbmmmaont Fglbodmgdmmdgdl, 3Ggehonm doo-

a3m3gobe o 8sdosbyt gedmpmomgosl, Mog PB8GYbagmymal G-
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306G J30ybol 3pmhptmo othgdgmdgdel gugdhosd dmdgme-
6085300, 0bg daommdtngo g3mbmdozgol godmoghgdsl. LFmmew
3oblbodmatmmo bndongaogdobs ©s doBbmdmogn godmygbgool 3o-
6 mdgddo, gogGgmo dem3ghobgo bymb Fgmol bedotrmggmml ho-
3dmyogndgdol ggdmgdols, héowogngoobs s bipdstmdmygedgmdols
3o3mGhgnem Hndobdnm ©sbodbymads.

353mygbgdamo mohghodahe:

Google Lens Is Changing How You Order When Eating Out. https://
www.taste.com.au/articles/google-lens-changing-you-order-eating-
out/4fgnbpil 17/06/2026

Kempiaka J., Hollywooda L., Bolana P., and Gilmore A., Digital Marketing
and Food Tourism: Towards a Better Understanding of Food Tourists’
Engagement, 2016. https://ertr.tamu.edu/files/2016/01/ENTER2016_
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1 Rachiotis, Poulaki, Cultural, 2024, pp. 87-109.
2 Mitoula, Kaldis, City, 2019, pp. 118-131.
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2021.
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T 00030830em0, 3007609, 2894gmo, 3moob, 2020, ag. 13-23.
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»3Mg0bHmGoYmo 3ol bgmmgbgdol” doerdemiol Lergmunomy-

d00bo Fg360 gobo. d3ggbol bebgmoom, ggérmdymo 19Fygdol Fggdrm-
dob bhodynbo bagotmzggmml 3nmipnepmo 393330Mgmo0l o3nl
96m3bnm bosggbdhmb dogbogds. odhomools, bogtebggmal, gldsbymal,
3m&Enaomool, otmoboool, bmtgggoobs o 9Bgéds0zsbols d93-
©33, bagdotrmggmm 3&gobhmeogmo bgmmzgbgdol ggdmdgmo do-
dérmob 3g-8 bLrgemmgamgoosbo Fgzhos.

»3690bHMGYmo 3ol bgmmgbgool“ doédénndo gofgztos-
Bgdom, Ladotrmggmm Logéhrmsdmeobm dndoddol 0bhghgboms bogg-
o 30093 IRGOm dgho Bobosklmdtomdom Fotdmhobogds, Gog
dggao© Hpcobinmo bogegdol 36033bmmzeb Bl godmoaf-
303b.

obhmGogmo mghdnmo Jomogdgdol gadmdnmo dom3Gmho 93-
M m30b Loddmb Jog® ©edm§Fdgonmo 45 doédéhosb ghm-gthmoas.
439ame 3063ého g3ndbgde mgdgdl, Mmdmgdag 3603369mmgebos
936mm30b Inemdpcnmo dgdzz0bgmdobomgel. o3 dtrmatmedsl dgy-
960 boBmgobo domoggdo o mgdsdyndo Jbgmgdo, Gmamogss
obhmeogmo mg&dgmo Jomedgdol doerdérpho.?

»00Mbgm3nO MG {0 FTysmppdm® maogosmycoo gobos ggthmd-
o obhmeonmo ;mgédymo Jomoggdol sbmgosgool (EHTTA) Fgzto.
»00mbgmzndmdio Fysmimndm® ofzggmo oym bodgédbgmdo go-
oo 93em3nmo obhmGonmo mghdnmo Jomoggdol sbmgosgo-
ol yhrogmmdsdy, boog magogosmuto Fgatmds dogbods. Bgagalbgdols
96om-g6mo 3Gohgtondo gsbmoom ols, ™3 JnhmGio Nbos ym-
gogmoym 30b03dhd 100 Famols, Fysmipmdm 3o, mamér bodgndhbogmm
37bddo, 1339 d9-8-39-9 Loygnbggooob betrzggdmmos dm3nmo-
Mmdom, Fgbodedobo, ,d0mbgmandmdno Fysmapdm® spanmgo-
™08 930m3nmo LHoboedpgdol Bgbodsdobo gebamagbo bodgnGbogmm
099060300 ©8 0mzmol sSmMdom Jomsmo Embol 3hmagbombagm gd-
®0bbo o gdodl. 8d 33n6bommogb: boyhogb-3o3md&vggdgmo d3o-
Mool, ggam-bobbendsdrmgms Lobigdol, 3gbhtemuto s 3g6ogg-
Moo bghzymo bobhgdol, gobgzmmmagon®, ghmmmgann®, 3ebobs

T bogetrmzggemmb gnampadnmoe 3533300609md0l opgol géhmabamo bosggbhm,
3690LHmGO0mo 3mool bgmmabgds, 2017.
2 936m30l bodgmb 3nmbnenmo 3s¢3GyhHo - bogstomazgmm.
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0 9bEM3M0bnm ©d38®gdgoL.’

9l gogho g3t m3gmo Gg3hgebhgdols o JndmbHmemmaoyto
3m3bsbndmgmoom ©oobhgthgbgdnmo Gndobhgool dmBowzgobs s
30BM0b ogg®bogologosl dgnFymal bymb.

obhmGogmo domgdol g3mdnm 303306 bogotmzggmm mao-
3056 Jgnghm@s. g3hm3gmo gogéhmosbgdol bymasbmgebo
79360 bagdotrmggmm gg6dobosbmeb ghme@ geboo. s¢bodbymo go-
8§ y39h0mgde 3mbinasmool dogmed bobhmedo 2019 Faml doomgl,
boog obhmGogmo domgdol gzdmdgmo 3o3docmab Il bogthomsdm-
Gobm gmendo bobgmfmogdom - sbogmo géhs obhmMogmo domgdols
3060300 o Fgbakhnbgdedo dodobotrgmds. spbsbodbsgos, Grmd
obhmGogmo demgdol ggéhmdgmo 30330600 Jdbol ,obhmdonmo do-
©gool JoOBGOpnHLbY, Gmdgmog g3t m3ol bodgmb 3ymbncnm docd-
Mhgddo Fg300bgds. obhmeonmo domgdol ggdhmdym 30330630
307936006900l 30615330 30 Logetrmggmm s3¢hmAshGe ghom-
3900 936mbsdZML Ipmdpcnm dom3rhdo, bowsg ob 5 obimmoy-
™o 0000m 0dbgds Fodmoagbogmo - mdomobol dm@ebogndo dowmo,
domdols dmpebognto domo, Bamomols dm@dbon®o demo, Jgnomoo-
Lol dm@EbognMo domo s Fobobomols ogdegadggdol abmeonmo
doo.?

3nmdpnemgmo dee3Ghgdol bhdoggaogmo gobgomatgdobs ©s
Ly dHoxzgotgdal Loddmb gowsfyzghomgdom, bogotmzggmmb Jnm-
O60L, bL3m& oLy o sbomaedthomdal bedobobnGmb 3ymbntymo
3o6r8érhgdol Lgdhhoozagodo dogbods doerdérnhHl nbatgmo ggédfg-
6obo o ghegogmbol - dobso Bohol bobgamBg (,3993bobEHysmbabol®
obhOogegdol 83¢hmMo) ,,d0bso Bohol decddmyiHe Logdothmgzgmm-
3o“. 8bodbygmo do68érnho bgml gmFymol 3gminéol bagbhmmo
©0b(HgMgbgdgmo Pbatgmoe Hatabhgdebs ws gmhphmermagdel
dmBozsl bagecmzgmmdo.

ol33bol bobom Fgodmgds omgdazol, hmd gztm3dobs ©s Bool
38023060 g0b8y 3gdetyg bodobhmzggmm kol dzgyobs, Gmdgmog
303008 JPmincmo 39333000 m00m, abHmEMooms ©s d7bgd-
6030 bognodsdoo.

1 Fgompndmb mphdymo Fymgdo, ,dembgmgatrmtine Fygsmpgdm® gghmdamo
obhmeogmo mgedgmo Jomagdgodol sbmgosgool (EHTTA) Fgzdos.

2 bogotmzgmmb gnampadnmo 8933306 mdol ©oE30l ghmabymo bosggbhm,
bogdotrmzgmmb obhmeogmo domgdo g3cm3gm 303306 do, 2019.
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gm3nbodgds bodyé @16 0bdby: dsbmdmog Hnodddg gmiybo-
ool boggmo, bodotmggmmb dgndmos doBbow obsbml bodyéo
308617900, Hmgmdgdogss obhm®ool dmyzetrnmgdo, mzobols Imygzo-
900, IMIWME3IWIO0 O FIWHIOIWo 333w30Mgda, dgboe-
308mb dmbggdnmo dcgdo, Gm3mmgoog bobl nbzedl dob bogomy®
dgmog® dbotrggdl.

3oodmogmhmb 00633 mImmds g3t m3nm dmdobiyam Jugmgd-
®0b: bagdotrmggmmad sgdhoncem 1bd doomml dmbofomgmos g3-
Mm30b Lodgmb Inmdptrnmoe 3oMGMPHgdol 3hmahhodsdo, Putm
dsdhomdo doommlb dmboFomgmods ggbmdgm Gutobinm obogo-
3039030, 3mbagtgbrogdly s Jugmgodn, Mems mogolbo dgomo
©5038330060mb a3t m ot mm gzdhmdgm dndobiym mebodoghdo.

bogetmggmm doato Igmipnegmo dgdzzoégmdols ddmby
9399068, HmIgmog dmabon®gdl dGez0maghmzsb Inmingm
30O 3OPHYOL bmogodmdl. gbydm oy séo ndzgmgbo Ggmogondo
sgomadol dgbfogames, dbmamoml ndggmabo mgobmagdol @ogg-
3dmgbgdes 86 mzomFotdinogo domol 35080339080 madddrmds, bagstrom-
39™ 3m0388mdm obhmmool, HErvwogngdobs s dnbgdtngo Logmo-
3oBols dmdbodgmagmm bsdogl.

353mygbgdymo mohghodghe:

o 5303300 0., 3godNbos 3., 20ggmo b., 3ol 3t gobhmeonmo babe-
0900 0EO00mMgm0Esb, bodsthmggmml ghmgbnmo 37Bgndols dmeddy,
Neb4-B, me., 2020.

o gomEybo 0., 0mzomghm o., bmgmom Jgmbnénmo 35333006 M0k
006bdgbebodbego sanmagdols dostrmzgol bobgmddmgsbgmm 360b30dy-
d0, 0., 2007.

o g3mm3ol LeddmMb Inmbptnmoe dsm3Gyhgdo. https:/frm.coe.int/eicr-
coe-leaflet-geo-june2019-web-01/16809822a1 28/04/2026

o g3mm30l LedgmL Jm@pcnmo decmIhyHo - Lagohmggmm. https://
historicthermaltowns.eu/downloads/EHTTA-Cultural-Route-Leaflet-
Map-Georgian.pdf 28/04/2026
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o 33Ombdgmlb Inmbpcnmo docmIGhyhHgdol gmmydo, Jyomsobo, 2021
https://www.kutaisipost.ge/ka/akhali-ambebi/article/21711-quthaisshi-
evropis-sabtcos-kulturuli-marshrutebis-yoveltsliur-sakonsultacio-on-
lainforums-maspindzlobs 28/04/2026

o Logdommggmmb obhm®oymo domgdo gatrm3dnm 303806 3o. https://www.
heritagesites.ge/ka/news_item/456 28/04/2026

o Lododhmzggmmlb  3nmipnénmo  dg33300M0gmdol ogzol ghmgbnmo
bosggb@m. https://heritagesites.ge/en/news_item/45 28/04/2026

o Fygomipmoml  oghdymo  Fymgdoe.  https://www.thermalwaters.ge/
blog/0/12 28/04/2026

e (ouncil of Europe, Cultural Routes. https://www.coe.int/en/web/cultur-
al-routes/all-cultural-routes 28/04/2026

e Mitoula R., Kaldis P., City Branding and Cultural Routes, Sustainable De-
velopment, Culture, Traditions Journal, 2019. https://www.researchgate.
net/publication/381992378_CULTURAL_ROUTES_AS_A_FACTOR_OF_
SUSTAINABLE_MANAGEMENT_OF_CULTURAL_RESERVE_AND_DE-
VELOPMENT_OF_CULTURAL_TOURISM 28/04/2026

e Rachiotis T., Poulaki P. Cultural Routes as a Factor of Sustainable Man-
agement of Cultural Reserve and Development of Cultural Tourism, Sus-
tainable Development, Culture, Traditions Journal 4(A): 87-109 (June
2024). https://www.researchgate.net/publication/381992378_ 28/04/2026
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omEm §13d76ady,

bgemmibgdol 396923960l mdhmeno,
bogdotrmzgmmb dmms Orpbmoeggmols mgsdh®dobes o
30bmb LobgmafFogm 1boggdbogano

sbmgotgdgmo 3hmagbméo

3ILOIONL BBIGML 3OMIFOIBNL 3OO 13
©4 30LO 303 I6IdN

6hgBondy

93080 ,3@bcoeb  baghmb
30mgdhgool docrmazs s dobo gog-
mgbgde“ gobbogmymos Jgedntaols
bagzgdmb 3hmgdhgool L3ggogedn-
MmO, 3m3I3mgdbnmmos o dobo
B9ao3mgbs  gobmm  Lodmgoomg-
008y (™30 ©o FEWMISTY®
©mbgyBy).

®obsdgdrmgg bodystrmBo boo-
o 0339098, Gm3  JgEhHcel
396923960, dg3mddggdoma dGrm-
39bgd0b 0030b0bhHE0Mhgoslmob
960, 3mI3madlné s obhg-
©olbodmobyé 3Godhoglol goyndgds,
GOm3gmog  Pdpemme  Imbofoang-
™ol LoBmagomgdtogo  gobgome-
6900l gm™3otgosdo. gotd d30-
b, 3pmpatel dgbgzdgbpo bgmls
W90l 3gmhadgwe 0©gbhmdal
gbohmbgdols, 3hgegonmo oboyb-
H60gdol  3mpgbgosmols  tgomo-
800l o JIWOIOIW ©oST™al,
Omgmbg ghmgbnm, oby bogbhome-
dmtrobm mbyBg. dobo 35339m00m
dgbodamgogmos obgmo dmmogodg-
dobs o 0bogoshoggdol gobbmégo-
9m9ds, MmImygdoy 9dystrgds mo-
BobfmGmool,  36rvgoma3géhmgby-

d0b, byemdobofzomdmoobs s dm-
BofFomgmdol 360630350k gotom
LoBmasmgdobmgob.

39 hat0b bgghmda 3bmydhg-
dob dobrmzgs Eemybomgmdom 0dgbl
Lobhodpe o bhGopgagenm bobo-
oo, 30bs0sb ol goypdbgds 8bo
dbmmmo gnmipndol 3mgdhgdol
[36m@ndhgdol 8gddbol o gogh-
3oL, 0603g dobmob o3es-
Fobgdgmo  mobgdymgdgdol, ob-
096gbmo 2333900l 0b3mnBoydo
36megbgdobs o ghdgmaoosbo
89093900L 5b3aBL.

093080, 0bY3, 033007900 I~
Onéol 38969239600l 3m33mygd-
LyGmos, Mmdgmog 9960005670
Ldoohga0aw ©039ad30L, ©Ogbyh-
Lgdol MEEBEBYdIYM obrmzgsl o
39 HIOYI0 Smaphogol 0bbir-
39b6hgool  g39dHoob godmygbgdsb.
0ebodymo  dmogegl  gnednéob
bgggbml  3hmgdngddo  3hgopHoy-
amdobes s 0bmgzogoncmdol dboé-
oggGob.

3uendn®ol bagghmb bh®mopgaos
90303bgde  30Bbmomogo  2gna3gdals
begosggdo 0bhgatogool, 3Gowe-
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3amo 38O m3bg900b, 93mbmdngnéo
Bk obs s ydmgtodogmo mohy-
damgdgdol  gobgomoedgdol dbot-
oggho-godmogmgdsl.

93080 ,3nmbndol  bggghmb
3hmgdhgool dsemrmzgs o dobo gog-

39060830, G™Igmog  Fgodmgds
353m0949b69dmEgl bLmgosmuto mo-
BobFmGmool  gobodmoghgdmoc,
230bm303n60 gobgomatgdols bym-

9gbofymosm ©d ggwdydol bag-
6ol 3atoomdol 1B8Gbggmle-

wgbgoo®  Focdmhgbomos  bh®ro-
H930amo 39330l Fgdeagbgemo

gMBoQ.

bsgg06dm bodyzgdo: 3&mggpol Jstrmgs, 3merdamol batodgaos,
3Oyl dsmz0l ghodgdo, SO mydnol dgbgzamo, 3acdamol
8962396 ¢0.

3nedatol dgbgzdgbho Bgdmddgogdoma 36rmEgbgdol vdobol-
HE06gdd 3m33mgdbnéd o 0bhghobrodmobnd 36odhogol goyg-
dgds, emdgmog N3gomm@ dmbsfomgmol bsbmgsomgdtngo gob-
300006900l BmEO30Mmgosdo. goms 830bs, Igmpndol 39bg2dgbho
bgeml 9Fymol gamaaeamo 0©gbhmool gbsmhnbgdsl, 30godoe-
7o 0bnbhogdol dmbgbgosmol Ggomobgdsl s Ipminérnm
©O3mMMal, Mmamtg ghmgbnm, oby boghmsdmeobm ombgdy. do-
bo 3933gmdom Bgbadagdgmos abgmo bh®shgaonmoe 308bgdal gsb-
bm&Eogmgds, mImgdog §dystrgds mobsbfmemosl s Jgmpnen-
@0 330 xgMmzgbgdal bymmdobefgmmadmdsh gotmm bedmgoom-
900bm30b.

»3DOHIG0L baggdmBo 3Gmgdhgdel Fomdspgdobmgals vygomg-
dgm0d o0bhHytgbgdgmo dbotggdol hotmymmds s Jommeb od-
H0n60 006833OMIMm™EY, 8ebodbymo Bkl dthmgdhol doakre-
oMl

36rmgddHob Jormzgs Mol pmdo gobbodmgdmmo, Bgogadg mto-
9b6hetgdymo, d0Bsbdodsmomgmo bogdosbmds - dsdmgzal dtmggbo,
GmIgmog 3mbiMydhnmoe 308bol gotgmgddo dmombmgl Logotm
Gygbpclbgdol dmdomaBgdsbs s dotmgsb.

36mgdhol  demmzol  gmebol  ghomomomdols  (Project
Management Body of Knowledge) bhobootrgdol 3mbihgdbddo, bog-

1 Brown, Novak-Leonard, Assessing, 2007.
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30bdmo 3603369mmzobos PMBOK' bobganddmgsbgemmdo gobbogmy-
mo 3Ghmgdhol dobmzol 5 ghedo, GmImgoog, bbgs Laghmgdmsb
96O m0, 3NMmHNGob bagghmdog bogytomgdmes. gb giHodgoos:

1. obofyobo;

2. ©5303339;

3. aobbmégogmyds;

4. dmboghmEobgo s 3mbhtmmo;

5. obbpmgde.

boFygol g3y 3rmgdhob anbol, Ndnsmme 3mbagsogool dg-
37303908Ls @ gobbm&gogmagdedy 3obybolidzgdgm mebsddcrma-
mgol (gnbool Fg3tgdl) dmgmbmggdsm 0bogoshoggdols, ooggdobs
0 ©d37803900L Jgegasw 36rmgdnol doBbobs o 83mEobgdols geb-
LBz, doBbol gobloBdmats Jmogagl Fgwaady dobybolidggdmm-
dob omgdol, 3gtdm Mo Bgoganl domggobmaol séol 3Bowp 3thrmgd-
ol gobdsbmtzogmgdgmo gnboo. smbsbodbogos obog, G®3 dgwogao
3m088Mgdl 3mbidghmm boyghmdo sebgdnmo godm{zgzgoobs ©s
36rmd 3500l dmazotgdedy dobyboldggommaool smgdsb.

36mgdholb ggetamgddo dgdndeggdnmo 308bol 3mbi®ghods ©s
bogbowg Foedsgdnmo Jgwgaol Fobsdommoss. dmpgbgonto 3trm-
99dob 0ggdol gebbomgol @&mL 30Bbol obobgolbs o Aedmys-
m00900l gHeddg Logndoomgdms SMART 36ohghondgool gomgs-
mobfobgds ,2m62 EmGebol? dogé Bgd7dsggdnmo SMART 3mwg-
mo Fomdmopagbl 3mgdnol 3gbg235bhol pbosdgbint hothmb,
Ghmdgmog 9BGPbggmymals 308bgd0l getreddbsls sobh®ogdnmo
hobogodergoomob 3mbitgdnm J939wgoedmyg. 9¢bodbnmo dgmmom-
mmaod gudbgde bno 3Go@gmondl - 3mbitghnmmost (Specific),
a3oBmadzomosl (Measurable), domfggeomos (Achievable), Ggogmol-
hémosl (Realistic) oo @®®m3o dgbodedobmdslt (Time-related)“?
36mgdhHob ©oggadzol g3eBado gl bobhgdndo doamads dgbgzg®l bo-

1360mydhol 3o6r:mz30l gmobal gbhommdmoemds (PMBOK) - gbss 3tmggdhob decrmgols
aamdseg®o bobgemddmgebgmm, Gmdgmog 9g0m00bgdl 3¢abrndgol, 3thmegbgdl
0 361gH03gdb Focdongdnmo 3rmgdhgdol ©oggadzols o gobbmmpngmgdabmaoab.
PMBOK §o630mo96L PMP-0b bg®Gogo3o®gdol bogwydgganl
(Project Management Professional).

2 36z peméobo (George T. Doran) 83g6oggmao d08bglgmblgemioebho, 356 1981 Fgemls
3o6zgmo godmoayggbs SMART s3¢mbado.

3 Doran, There’s a S.M.AR.T.
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Fnogmgosl odgmgals, m3hodsgmudoe Fobmdobmmmb Gglbyedbgdol ©g-
™30k gds, NBGPbggmyml 3hmiglbol gomon®mos o hedmoys-
moomb 3matgbol dmbohmmobgols mdogddnéo dgdsboddgdo, Gug,
bodmmmmeE, 3Grmgdhob Focdongdom gobbmtgogmgool gotsbioss.

53933306 903y bedgogmogos dgbhogmdgdol ©mbgdy ahe-
ayhoE Hhodmomo ggadol 8gd7ndeggos, boeg sbobymos 3Grmgdhols
qMamgdd0 gobbobmegogmgdgmo sgdhogzmdgdol gowgon dobybolid-
39090 306 gdol Jomomgdom. s5¢bodbym g¢Ho3dy Bm®IYmothgos
36mgdhol gotamgddo bogotm Mglncbgodn, bmdEogmogos dmbs-
mmEbgmo Mobzgool sbsmoBo o Ihzoggds 3Gmgdhol dogzgdol
bodmmmm ggdlbos. s¢bodnm g@Heddg Bgdndoggdnmo ggadol gotg-
mg0d0 3mb3Gghnmo mbolidogdgdol gobbméngmgds dodwmobotrg-
™ol 3hmgdhol 30Bbgdoly o 8dmEsbgdol gomgsemobfobgdoo.

3mbohm®obgols s 3mbhthmmol ghodo ogdnemyéos 3hmgdhol
8§ Y4900b00b6539. 93b0dbymo N8GO Pb3gmymalls, FobolbFed goblobem-
360 bodmgdgom ggadol Bomamaddo dgdndeggdnmo oghogmog-
b0l 0863037y 3ernmmost s hmTYmMmdsl. dmbogme0bzo s 3mb-
HOMmo boxdgogmegos FobobFem gebbedmgénmo Gommgbmdtogo
8 m30LbmMmdM030 060 oHMmMgd0l Fgbsodsdobo.

36mgdpol dobrmzol B-ghodosdb hodmbsmgomdo dmmmm ghedos
obGmady, Gm3gmog dmogosl 3Gmgdhob obyn®aol s Bgwaag-
dob 96zt 0ol Im3Bo©gosl. sembodym g¢oddy bowo bpgos 3rmgd-
(ol 308g8-3gwgamdmomdols néhmoghmiegdomo, dorfanmo dgog-
3ol dm3mg3o@0sbo o gthdgmgemosbo gogmgbgoon, 3mbiMghmo
393mF3930L/36Mdmgdols vdmhgbobe s dmazotrgdsdo.

3nmipndol bayghmdo 3Gmgdhgdol gobdsbmépogmagdgmads ayb-
3 bggbrml 13gEogognGmINL gomgemobfobgoom bafyol gheddy-
39 16@d dg0dndomb 3rmgdhol gaobgdol 0booshmtgdo.

3hmgdpol  3obmzgol  gmEbol  ghomdmomool  (Project
Management Body of Knowledge) - bobgmaddpgebgmml PMBOK-ob
39-7 ad3mEgdedo boBaobdymos 3thmgdhol 3mbagdbdol goodérgool
0 d0bEHgMgbgdm 3botrggdmob Jymintrnmo dgtrdbmogmmdns -
006gdmgdoms mabbggo®ol 3603369mmds.

36hmgd@ol dobrmzol 300bgodgdol, 3GmEgbgool o bemzgmg-
be 360gH03gool gmebs 3thmygdhol dgbgzgdls e gnbol gbdotrg-

1 Project Management Institute, 2021, p. 112.
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00 Foérdoggdnamo 890l domfgzedo. 3Gmgdhol decmzgol gmobol

9 mmdmomool (Project Management Body of Knowledge) - babgan-

3dmgebgmmBo semfgdomos 3rmgdngdol 3o6rmgobmeb egegdatg-

a0 mgmG 0900l HEOBLaMm®3sgos @OMBMmOD Jodsthmgdaom.
36hmygd@ol dokmzol gmobol ghmmomomdol (Project Manage-

ment Body of Knowledge) - bobgm3ddmgebgmml PMBOK-ol dg-6

396bosdo Imggdnmos 3Gmgdhol dotrmzgobsl Lagothm 10 3mobol

boggm, gbgbos:

1. 36madhol yzgms gamgdgbihol 3mmdoabagos;

2. 36mgddob Ldrghgdol goblboBmames s 3mbhtmmo;

3. 0dhogmdgdol ©oggadzs, emdo hodmy, gthogolol dgoagbs o
3mbh&mmo;

4. don29hob ©oggadas, 8go3olbgds o batzgdol 3mbhtmamo;

5. bokobbol Bgg3abgdol 0bogohm®gdol gebbedmgés oo 3mbathm-
wo;

6. 0@od0sbnto s Lbgs Gglbnélbgool ©oggadss, dmBowas s doé-
»3d;

7. 303160353006 8393338, 0bxmEoE0ool goztEgmgds @ ©onb-
096 gbgdnm bstrggdmeb PO Mo gHMMOY;

8. &obggdol 0gbihogogntgds, geebgos, Mgegotgds o 3mbhhm-
wo;

9. 3m3TmEmdmgdmsb PErmoghmmdd o JMbHtodhgool dotrmgs;

10. o0bigtgbgdmgmo dbstggdol ogbhogogotgds, hotomnmmos
8 3mmmE0bgool do6rmge.
36mygd@ol dokmzol gmobol ghmmomomdol (Project Manage-

ment Body of Knowledge) - bobgemddmzgobgamml PMBOK-ol 3g-6 o

39-7 396bogdol Jgotrgdobol dodomswo geblbgeggogon 03390909,

396dmo 39-6 396Lboddo dmpgdnmos 3Gmgdhol dotmzgol HHhooo-

300, 3OHmEgENMgoo ©d LHsboothigdo. dg-6 396bos gybhbmos

10 3mb3Ggdhnmo gmebol bagomlb (Knowledge Areas), mdmgdog

3mb36ghnmo@ 3obbobrg®oggb 3tmgdpol decrmzgol gzgmes ob-

3990L, OMamG0Eed MM, botzgdol, botobbols, Gobgob o 3mdy-

Bogognol dotrmgs. gb doamds gnmobbdmal ghomnd dmegbnm

doamdols, beog mommgnmo 3Ghmegbol doBsbo s 0bbHGR3gbhg-

30 3390mEdd EdEEgbomoa. smbsbodbsgos, Gm3d PMBOK-ol 39-6

396b0s PRO™ HygdbognGHo O 3MBHHMmMBY mG0gbhotgdnmos, Gog
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3oblbognmmgdom gi3gdhnos 3m33madlné s Fobobed gobbedmg-
Gryan 3Gmadhgodo.

PMBOK-ols 389-7 3960530, gobbomumos 0obsdgotmgg 3hmgd-
0ol dscrmzgol 3m33mgdbndrmds s ©obodogn® getgdmb. of yu-
MoEMgdd 3odobzomgdgmos sMes dbmmme Hgdbodn® 36 mieglbgddy,
36103890 domosbs@ 3hmgdhol 3mbhgdbhbes ©s Bgwgagodyg. smbod-
byamo 396bos gmzgnbomgdgmos 3hmgdhol 396923960l 12 36106-
30339 o 8 dmgddgogdnl bygbhmby, hmdmgdog ggadom, Lobihgdy®
o dgm9ady m&0gbHomgdgm doamdsl gebsbobogtgogb. gl dog-
a3m3d 000l bbgowsbbgs dstmzgol dgmmommmangdol bogotm-
900b o bsBl nbzodl 3rmgdnol motgdnmgdol d543bsl, dmgdbomm-
dobo o onbhghgbgdnm dbotggdmeb dghoné mebsdddrmdmmadsl.

3hmgdpol  3obmzgol  gmEbol  ghomdmomool  (Project
Management Body of Knowledge) - bobgmaddpgebgmml PMBOK-ob
39-6 396bod Fotdmowagbl 3thmEgontgody oo gmobol 3mbihg-
O baygemgddy ooyndbgdnm bhoboadhl, bomemm PMBOK-ol 3g-7
396b0s 8Mol 360bEodgdls s 9wgagddy m&0gbhohgdnmo, sod-
Ho6gooEo ©d bobhgdydo doamads, Mog gbdosbgos mebsdgotmay
36mgddol docrmzgol godm§39390L s dgmmydb.

3nmipndol begghmBo 3Gmgdhgool dotmazs adgbl Lobhpgdypé oo
LHEBHIEOP bobosml, 30650086 ol go3ndbgds sts dbmmm Jyam-
Ol 3hmgdhadol/3thrmoydhgool dgddbsl s goztgmgdsl, séro-
39 3obmsb 303306 gdgmo Motgdnmgdgdol doBbmdMog 2339~
0030y Fodobsl, sbygg Imimgzeosbo s gthdgmgsosbo Jgagaol
obogmodl.

3nmpneol bagghmlb 3hmgdhgool gobdsbmmpogmgdgmds ayb-
3 1dzmdgbod goomzemolbfobml 3Gmgdngdol dotrmgols 0bldody-
ol (PMI)! dogér g3mmegedgdnmo 3606303900, HMBgmmd 03353
mobsdgtmag 3969239bh3o 3€rmgdnol Foodsigdnmew gobbmégo-
9900l Fobsdobmrmdsw dnohbggs. 3hmgdhol dotrmzol gmobols geh-
omdmomdol (Project Management Body of Knowledge) - bobgand-
depgobgmmlb PMBOK-ol dg-7 g9t bosdo’

T PMI - Project Management Institute 33-30 ©ogndbgdnmo, gmmdsmy®o
3mggbogmo m®asboBogos 3G mgdnol 3gbg2dgbaHobmgals
2 Project Management Institute, A Guide, 7th ed., 2021.
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3¢b0dbmmo 3606303gd00:

1. googntmds, 3sbybobdggdmosbmds s dohngabrgdedy mseynd-
bgonmo 335639 Md;

2. ©968336mImmo0mo gotrgdmlb dggadbo;

3. o0bhghgbgdnm 3bocrggomsb 308bmdtngn habhomymmds;

4. 0ohgdymgdedy mG0gbihotgds;

5. bobhgdnHo B8GOMzgbgds s 3MmbhgdLbindmydo gosdhgds;

6. oyt Jegagool gedmgagbo;

7. 89692396h0b Bogm3gdol 3mbhgdbdnomumeo dméggds;

8. batolbols 0bhgatogos dscrmgol yggmes giHoddy;

9. 3m33mydlndo docrmas;

10. &0b3g00b Mm3¢Hedsmyo docrmas;

11. dmgdbogmmdnlbes s goddmgmonls gobgomsetgdy;

12. 33eomgdg60l P8GO Pb3zgmymazs bh®shgaonmoe 308bgdols do-
bowFazow.

3nmbncol  beggbhmlb  3hmgdpgdol gedmmas  39bg2960ba0b
00bmgl 3Mmgdhol d0Bbmdtomdnl ©obsdymgdsl, dmimygzsmosbo
0 36 dgmgo0560 g093900L dzogom Fordmhgbsl. dgbgzgeols do-
96 Fordmeagboen bgogedo 3mgdhol gobdsbm®pogmgdgmo ayb-
ool F936gdol gedmgoomgds-3madghgbhntmds Jgbodedobmosdo
160 0gmb gx39dha®0 dggal domFgzel dgbsedmgdmmastmasb.

Gmol hodhmBo dmgdegnmo 30398-ggamodomdnls néhmog-
3038060l ©obodgmgds - gbss smgdnmo dobybobdggdmmds, Gma-
ol Fomrdohgdnmom gobbmMgogmads gogndbgds 3€mgdhol dg-
Bgzgtol dogé 3érmgddol gnbool dmdogegool 33&nbagmymasb.
39mbHneob bagghmdo gobbmmgogmagdymo 3mgdhgdo bsbosmogds
13930530300, GM3goE FocrBmoTmds Lrmamg domo d7bgdab, sbgzy
begosmyé-3mmoholdn®o 3mbhgdLioom.

bodgoboldgmos, Gma gnmbndol baghmdo 3Gmgdhgoel dotom-
30bol go@odFyzgho 3603369mmdd gbodgds Jnmbntrym IErogem-
596Hmzbgdsl. 3Gvdhoiml dgbgrgtms dhmagbonmads sbmEosgosd
American Management Asosietion' goblbeBmgés 35bgzg6gdobem-
30L yzgmeBy 36033bgmmgsbo pbathggzgdo, Mmdmgdog dmogseggb
39393 Mmob sb3gddl: 3mbggdhnomné hzgzgol, 3m3nbogogoal hgg-
3900, 93399d(H0sbmd0l Hzg3gol s 306 mzgbgdomdmmobo Hhmoghomm-
3900l hggzgob.

1TAMA -American Management Asosietion
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»070 3OmgdHob mopgéo ob 3hmgdhol gnboo sdhbggl, hmd Je-
®0 3hmgdho 36033bgmmosl 3otaogl, gb bogombo b owagl 3g-
692396¢0L el Fgbdogdo o Bbhew gobodstriml o3 3émgdnol
360336gmmde.

Bmazg® ek gdm gogmgbsl sbogbl 3hrmgdhol gebbmtmgogmgool
389089, 3emgdno Jgodmads godosbytmgl L3mblmé&l, edegnbsb-
bgdol o6 bobmdFogml 3b0dz3bgmmgebo gowefygghomgdols godm.

bodmogos oy 3oégee Jgasbogds, 3hmgdholb gnboo 0gdbgds no3-
o 3o6gd© ImdBogdnmo 3hmgdholb dgwgagdol dobsmFggec®!

36hmgdphodol dobrmzol Hheogonmo goggds bdoksw deériob
d86blol? ,30rmgdhol 3o€rmzgol bodnmbgoom®, 0gogy ,6 3060l Lod-
3nmbgom® séol Fgdmbobmgdymo. dobo B&om, 3thmgdhol 39bg-
29630 1bEs ©o0E3sl domoblo 3mgdhol bobgthdmoagmosl (péhm),
3Ghmgdhol  Ggbndlbgdol dormgsbs (motgdymgds) o Bgogal
(botrolbo) dmeols.

»30mgbol s vohmgbrol 83&0m, ©odzgdeos 36mgdnl
dg3bgomm, hmamti 33mmomgdol 3mdneb bmgompgdbogn® Lobgg-
3ob. 03¢hmMms IhH30egd0m, 3hmgdhob Fotdshgds dbmemme gggdel-
@06 Fgbodedobmds 30 96, onbhgtgbgdnmo dbotggdols 38oymago-
mgos ©d 0l bmgosgmymo gogmgbss, Hmdgmbog 0go Hmzggolb. domo
bgogom, oy 30mgdhl o6 dmedsl bnmehgaongmo motgdymgds, ob
dbmmmE 9dobobhGogogmo sdhos s & dbgzgépmo doxm§gsze.
bodmmmmeE, 3godmgds 0mdzol, Gmd gugddncmdl bedwzomo be-
Bm3do ol bobhgdpto ggmomgdss, Gm3gmog 3O mgdholb obénmg-
d0b 393gaeE 9aédgmgol bogmibangl®.?

3nmipnéol begghmdo 3hmgdhol Bgddbobol 308bgools dpbomgs-
Bgdob gedmbodogbsm bsabihghgbms dérmgddol dstrmgol bodggmby-
ol (,63000l bognmbgool®) 3o6edghtgobs o SMART 3gmmeol
GOm0gMhm3ogdohdg dbrgmmde.

SMART 3gom@30 5¢bodymo 36ohghondgdo - 3mbimghnmmds
(S) o gobmagomds (M) gobbobmatagl 3rmgdhol dmgmmmdsbs o
boobbl, 03390909, G0 300¢HM07n35d00 Pbos Jgazebogl Byogao;

1 30am6 (0, Lobganmgbgdm, 2013, 3. 226.
2 3o6rhob d06bbo (Martin Barnes) 0bz0bgéo s 36mgdhgdol dstrmgal mgmdado-
3mbo. 386 1969 Fganl Bggdbs o sdd3306s ,360mgdhol Jetrmzols bedgnmbyool”

30bEgxnEos.
3 Cleland, Ireland, Project, 2006, p. 45.
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dopmfgzomos (A) s Mgmgzebihndmos (R) dothoasdot 3ogd06m-
dos ,,630600 Lo3IPMbgdo® 5xbadbnm mamgdymgdolbs s hglyé-
bgdol BoErMZOlmsb. dbdbymo 3M33Mmbgbhgdn PB&Nbagmymagb
obobymo 93mEebgdol mebbggtals v6bgonm domzghbe @ mtgs-
BoBogool bp&ongaogm dthomMobhghgocmsb.

O™ gobbedmgénmmos (T) SMART dgmmedog ©s 3Ghmgd-
ol dotrmgol bedgnmbgodog 939bgc06gol dmal 3o6edgHtl, Gog
36mgd@Hob g3ogdol 33036 3mbhtmmbs s szl gobodotmdgdl.

3nmindob beggémBo 3rmgdngdol dormgobels 360836gmmgebos
bodygogon®o 8bsgoBols 53ama 3thmgdhol dmbeddowgdm giHoddy
a3obbm&ngmmgl onbhgtgbgonm dbotrgms ddvgomab&ogo obhg-
6gbgool gbFogme s dotrmge: ,060308¢03900 bt mebssmlbg-
dmdgb bbgowobbgs bobgmadFogm, strebedmoghmdm mmasbodsgngd-
bo o 3MIghEoPm MOESbBsE0gdMsb, Mg dmombmgl dgbg23gbdol
3oeomo @mbom dmgbommosl, dzomoE sEedhotgdon gowefy-
390h0mgogobs o 3d0&m 3mIbogogodl yzgmes ©sobhghgbgdnm
3bsrgbmab™ 83 3mbhgdLhdo, 3rmgdhol dscrmgols 3ermeglbdo geblo-
39060 gdPmo ygnéroomgod gdgge 6o dbmmme Ggbndbgool m3dho-
308030sl, 869370 gmogn® bogombgdl, bLedsthmmgdtog Gggnmsgo-
90bs o Jpamomdol 3606303g0b.

36mgdhob anbool 3bGoeb goty ggmo©goobs s gadhmérgdols
3bogmoBoll A mb Layptoemadms dzgygebsdo sMbgdmmo dmmodo-
396-93mbm3ognto dpgmdatgmos, dom dméol boebmbdwgdmm
doBo. Fgboodsdoboe nman®oel bagbhmdo bntdeggaogmo doB8bgoobs
o bggol gobdbebmgdgmo ©m3ndgbhol oélbgomds gabols dmmm-
©0blL 030l Jglobgd, oy M Hodol 3rmgdngdo 0gbgdes Fobogmolbgdonmo
o dbotroggéomo bsbgmadFogml dbéowasb.

39dat0l bobgamdfogm bhtodgaes, bogedmggmml 3gwha-
6ol bodobobhmd 2014-2016 Fangodo 3godndegs ©s 2016 Femol 1 og-
mobl dmogérmded #303 oEagbomgoom 3313030 »3umdHnGob
bn&opgaos 2025 gebbedmgénmos bobgmdFogml bgrgs, d0Bbgdo
©d 33mEobgdo Jnmindol bbgowolbbgs otgol Fobodg oébgonmo
393m§393900L gomgsmobfobgdoom. ,2025 Fmol 3nmdaéol bp®ong-
300b“ 8bgot0dol Fothggbs gboymal dmmm 10 Famol gobdegmm-
0080 LgggbrmBo gobbmMgogmgdnmo 3G mgdhgoobs o 3Grmgéody-

1 Project Management Institute, A Guide, 7th ed., 2021.
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dob 890g3006mdsL. ,2025 Femol 3nemdndol bhdongaool” mobsbdsw
3mozhmds dobbo nbsbogo:
* (3mEbsby, Jg3mddggdommosls o 0bmazsgngody egndbgdymo
beBmasmgdol dgddbols;
* 39mppcnm gbmzgtgdsdo gammm babmgsmgdal hotmazol;
o 39 péol 3mBogombotrgdol dpademo gobgomatgdal bgowol-
bzo bgdhmebe o badmasmgdtogzo gbmzbhgdol beggtrmgddo;
* 39mpHpcol mebsdydmgy 0bgdsbhdadhntol s sbomo ¢od-
boagmmaogdol gobgomatgools;
o 3nmpptol bgghml ©sgbsblgdol doaMoomdol 1B8Gbggm-
gmazsl o 83 bggérmBo bogdosbmdnl 30dBoazgmmdsl;
o 39 néol g3mbmadonzol gebgometgdsl s 0boyldhtosmobdsgo-
obs;
o 39mbH el boghmdsdm®obm 3m3ymotnbsgosl s 0bihyhbsgom-
bogmoBsgools;
*  3mbcolb dotmazol gdmitspobogoob.
bodbgetdm 3ghomeo s3mFyépmos, Bgbodsdobsw, 2026 Fomb
1bd 30306 mm ,2025 Fanols 3nemdnmols bhtonhgaool® sbgoto-
ol Fokragbs, mdgmog 3nmbndol baygdhmdo dgazolgdobs o 3g-
d6gd0l gbedmgdmmoss. sbgatndol Fotmagbs bozgebdme 3bnd-
3bgammgebos bagdetmggmmBo 3pmpacol bgghmdo smbgdgmol
3gm3stgmdol gboggebgdmo s sbsmo bh®shgaonmo 308bgools
3mbodBoydmec.
3nehaéob bagémdo gebbmmgogmgdnmo 3thmgdhgdol doBbmo-
6omdd 30330630 3mmohogdol m3ndgbddo sbobymm Lpdobhgaonm
303690000 o go3mbgdmob, gl 3033060 03390gds GMEMME O~
3006 3mmgdgm, 0y 3ob3vg0mdtgdgm 33me©g6mdb 30356 mgd0m.
3mmohogol ©m3ndgbddo sbobymo bobgmadFogml bhdobhggogmo
30369060 o bgzgs 3038060308 Jnmbndol begghmdo gebbmegogmg-
demo mommygymo 3hmgdhol d08g8-8gmgamdmomdslosb.
HM@ogogmo bhdonhganol gdndeggdol Lobogmebmm gogmomsb
30dsmmgdom bgmmgbgdols @ g3mbmdngol 3Gmagbmols, bod 3o-
amdhHob 9BGo0m, ,HMsogonmo bpdepganol dgddbols bedo gds dg-
0dmgde gog300dhmo Mmamg 3Mogdholdnmo gbmghgdol gogmydo
36rmgbo, gbos: BL3mbhHebnMMds, 36macvdol dgoagbs ©s ©oggad-

30. 83 30330 dsbomo Ipmpnégmo 0bogoshogd 3Ghmgdhol gmem-
3l obsgmo L3Mbhebytn gebgometgdom 0mgdl. gotzzgnmo m-
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ol 399 Ltohgaonmo 3hmegbo Nudm dghoo gmnbotgdnmoes
obemadnmo 36hma®hodol oghogmdgddy. 30bs0ob 3trmg&odals
dganbols 3wdmoge bym matm o gu3dm 0bgthggos, Hésoogoym
LHEBHIEOTM 3mEgbgddy gbadmms gogmgbs dmobeobmb byamo-
bygmgdol Focdmdewagbmgdds, Gmdgmmsg dgndosm Fotdmoc-
30bmb gg3trm doghrm GopHonmo ©oggademgdol doamds ggadgooms
©d 60729(H0o.]

bogeomm 20330, 3nmbntol Lagghmdo 3Gmgdhgdol b3gEoyols
dmombmal 0bggathotgonm, 3mmobhodn® ©o 3mbhgdbddg mto-
96006 gonm doamadsl, Gm3gmog Fgbodedobmdsdos Jnmbncol
3maodoldobmeb, 3nmanérnm-obhmeonm goddhm®gdmeb s mobo-
dgbmgg 3969239600l 3¢0b3adgdol mEbobmeb. 3mgdnols Fot-
3ohgdmmo gobbméngmgds goboledmatgds dgmgagdom, mdgmog
3mBohon® gegmabols obgbl 3nmbndym 0obobfmérmdsdy, 0b3-
B0 mdobs o LaBmagowpmgdol dbostragghoby.
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VISUAL INTERMEDIALITY AND HYBRID SCENOGRAPHY IN
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Abstract

Theatre, cinema, and television have long been treated as dis-
tinct visual systems, each operating through its own language, in-
struments, traditions and institutional frameworks. That distinction,
however, has grown increasingly conditional within the visual cul-
ture of the twenty-first century. Hybrid intermedial forms - in which
the visual logics of all three systems operate simultaneously within
a single work - have become a normative rather than exceptional
feature of contemporary audiovisual practice. This tendency is no-
where more consequential, and nowhere less examined, than in the
domain of scenography: in the organisation of space, the construc-
tion of visual atmosphere, and the designed environment within
which theatrical, cinematic, and televisual meaning is produced. It
is precisely here, at the intersection of these three systems, that the
deepest and most generative cross-influences are at work.

The present article examines this intersection. Its central ques-
tion is: through what mechanisms does visual intermediality - the
transfer of visual elements and logics from one system to another
operate within the scenographic and spatial dimensions of contem-
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porary audiovisual works? And what kind of visual experience does it
produce: one that belongs to none of the three systems individually,
yet draws on the accumulated conventions and perceptual expecta-
tions of all three at once?

The study argues that theatre, cinema and television constitute
three autonomous yet mutually permeable systems of a single vi-
sual language, in which scenography, space, light and atmosphere
function as the primary instruments of visual storytelling. The theo-
retical foundation rests on four complementary frameworks. Chapple
and Kattenbelt define intermediality as the encounter between me-
dia systems not as influence or borrowing but as the emergence of
something genuinely new at the point of intersection - a third space
that carries its own expressive potential. Lehmann’s analysis of
postdramatic theatre establishes the conditions under which visual
and scenographic elements acquire sufficient autonomy to migrate
between systems: where scenography carries independent drama-
turgical weight, where it is free to move. McAuley’s spatial drama-
turgy supplies the analytical vocabulary for tracking that movement,
offering a taxonomy of spatial functions that makes it possible to
identify precisely what happens when a given scenic logic shifts
from one systemic context to another. And Ranciére’s concept of the
emancipated spectator reframes reception: when a work simultane-
ously activates the conventions of multiple systems, the spectator is
called upon to read across all of them at once, constructing meaning
from their interaction that none of the systems could produce alone.

From these frameworks, the article derives three mechanisms
through which visual intermediality operates in practice. The first
is the transfer of visual convention. Lars von Trier’s Dogville (2003)
is the defining example: production designer Peter Grant’s decision
to replace constructed sets with chalk outlines drawn on the studio
floor introduces the declared artifice of theatrical convention into
an unambiguously cinematic work. The camera moves, the montage
functions - but the space it photographs openly announces its own
constructedness. The two logics coexist rather than cancel each oth-
er out, generating a visual experience available from neither alone.
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The second mechanism is the transfer of subjective perspective.
Simon McBurney and Complicité’s The Encounter (2015) demon-
strates this through a binaural sound system that constructs an indi-
vidualised three-dimensional sonic environment for each spectator,
transposing into live theatrical space the organising logic of the cin-
ematic subjective camera. In cinema, the camera assigns the specta-
tor a position; in The Encounter, sound performs the same function,
locating each listener within an environment that is simultaneously
collective and personal.

The third mechanism - and the most complex - is the simulta-
neous activation of all three systems within a single scenographic
framework. The 2025 Broadway production of Good Night, and Good
Luck, directed by David Cromer at the Winter Garden Theatre, New
York, provides the fullest available example. Scott Pask’s scenic de-
sign, Heather Gilbert’s lighting and David Bengali’s video projections
operate concurrently according to the distinct logics of theatre, cine-
ma and television. The live CNN broadcast of 7 June 2025, viewed by
7.34 million viewers across all platforms, added a further dimension:
the televisual logic already embedded in the scenography became
simultaneously the medium through which the work reached its wid-
est audience, collapsing the boundary between the work and its own
mediation.

The article concludes that the intermedial visual space produced
by these mechanisms is not a secondary or derived phenomenon
but a primary one. Space, light, atmosphere and scenic organisation
function according to a shared fundamental logic across all three
systems while manifesting in formally distinct modes. Visual inter-
mediality, understood through the mechanisms identified here, is not
a marginal tendency but one of the constitutive conditions of con-
temporary audiovisual practice - and the intermedial space between
systems is not a gap but a generative field.
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Abstract

This article examines the paradoxical nature of the camera as
a tool of research, documentation, and visual representation. It ad-
dresses a fundamental theoretical tension in the history of photogra-
phy and cinema: while the camera has historically been understood
as a mechanical device capable of objectively recording reality, its
very technological structure simultaneously enables interpretation,
selection, and transformation. The central argument of the study is
that the history of photography and cinema should not be interpreted
as a linear progression toward objectivity, but rather as a continu-
ous questioning, destabilization, and reconstruction of the concept of
objectivity itself.

From the moment of its emergence in the nineteenth century, pho-
tography acquired a privileged epistemological status within posi-
tivist and scientific discourse. It was widely regarded as a neutral
instrument of observation, capable of producing direct, accurate, and
trustworthy representations of the visible world. In contrast to paint-
ing, which openly reflected the subjectivity of the artist, photography
appeared to eliminate human intervention through its mechanical
process of image production. The photographic image was therefore
understood not as an interpretation of reality, but as a direct imprint

165



bobgemmgbgom dgsbogtgdoms dogosbo Ne2 (101), 2026

of reality itself - an indexical trace produced automatically by light
and matter.

This perceived neutrality contributed to the rapid incorporation of
photography into scientific, institutional, and administrative fields,
including medicine, anthropology, criminology, astronomy, archae-
ology, and archival systems. Within these contexts, photographic
images functioned as visual evidence, reinforcing the belief that
technological mediation reduces subjective distortion and increases
epistemic reliability. The camera thus became a central instrument in
the production of modern visual knowledge.

However, this assumption of neutrality is challenged by the in-
ternal logic of photographic and cinematic production. Every image
produced by a camera is the result of a series of decisions: framing,
timing, duration, angle, focus, and compositional structure. The cam-
era does not simply register reality in its entirety; rather, it produces
a selected, organized, and fragmented version of the visible world. In
this sense, photographic representation is never a direct equivalent
of reality, but always a structured construction of it.

This contradiction becomes particularly visible in the historical
tension between Pictorialism and documentary practices. At the end
of the nineteenth century, the Pictorialist movement challenged the
dominant view of photography as a purely objective medium. Emerg-
ing partly in response to the marginal artistic status of photography,
Pictorialism rejected the idea that the camera should function solely
as a mechanical recording device. Instead, it emphasized photogra-
phy’s expressive, interpretative, and aesthetic potential.

Pictorialists employed techniques such as soft focus, atmospheric
effects, retouching, manipulation of negatives, and painterly compo-
sitional strategies. Through these practices, they deliberately blurred
the boundary between photography and painting, transforming the
photographic image into a site of artistic interpretation. In doing so,
they redefined what had previously been considered photography’s
limitation - its mechanical reproducibility - as a source of creative
freedom. The camera’s capacity to distort, transform, and reinter-
pret reality became, within this framework, the foundation of pho-
tographic art.
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The theoretical perspectives of John Berger and Walter Benjamin
are essential for understanding this transformation. Berger’s asser-
tion that “seeing is never neutral” highlights the cultural, ideological,
and historical conditioning of visual perception, challenging the no-
tion of objective vision. Benjamin’s theory of mechanical reproduc-
tion further complicates the relationship between originality, authen-
ticity, and technological reproduction, suggesting that the aura of art
is fundamentally altered in the age of mechanical media. Within this
conceptual framewaork, Pictorialism can be interpreted as an attempt
to restore individuality, artistic presence, and subjective expression
within a medium defined by mechanical reproduction.

In contrast, documentary photography and documentary cinema
have historically been grounded in the assumption of factual repre-
sentation and evidential authority. Documentary images are often
perceived as direct visual testimonies of reality, and their credibility
depends on this assumption. However, this evidential status is not
inherent but constructed through formal and narrative choices.

Every documentary practice involves selection and organization:
the positioning of the camera, the duration of observation, the choice
of subjects, and the structuring of footage through editing. Conse-
quently, documentary representation cannot be separated from in-
terpretation. It is always a mediated construction of reality rather
than its transparent reflection.

Susan Sontag emphasizes this critical dimension by arguing that
photography is never a neutral act of observation. The act of photo-
graphing already constitutes an intervention in reality, altering the
relationship between observer and observed. This effect becomes
especially pronounced in documentary contexts, where the presence
of the camera influences behavior. Individuals aware of being filmed
often adjust their actions, introducing performative elements into
what is assumed to be spontaneous reality. Thus, the documentary
image is always co-produced by the presence of the camera itself.

John Grierson’s definition of documentary cinema as the ,cre-
ative treatment of actuality” succinctly captures this inherent para-
dox. Documentary film is grounded in real events, yet it simultane-
ously depends on creative interpretation, structuring, and narrative
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construction. Similarly, Dziga Vertov’s concept of the ,kino-eye’
proposes that the camera extends human perception and reveals as-
pects of reality inaccessible to the naked eye. However, even this
technologically enhanced vision remains dependent on human agen-
cy, ideological framing, and editorial organization.

In contemporary visual culture, this paradox has become even
more pronounced. Digital imaging technologies, computational ma-
nipulation, social media circulation, and artificial intelligence have
further destabilized the distinction between representation and re-
ality. Jean Baudrillard’s theory of simulacra is particularly relevant
in this context, as it describes a condition in which images no lon-
ger merely represent reality but actively produce it. In such a media
environment, the boundary between the real and its representation
becomes increasingly indistinguishable.

The article concludes that the camera cannot be understood as a
purely objective instrument of recording. Rather, it functions simulta-
neously as: (1) a device of observation, (2) a mechanism of interpre-
tation, and (3) a producer of social and visual reality.

The paradox of camera objectivity lies precisely in this dual condi-
tion: the camera both documents and constructs reality. Its theoreti-
cal significance does not reside in resolving this contradiction, but in
making it visible and analytically productive. Therefore, the history
of photography and cinema should be read not as the progressive
achievement of objectivity, but as an ongoing negotiation between
reality and its visual construction.
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Abstract

The present study examines the transformation of audience ac-
tivity in the age of artificial intelligence and digital platforms, with
a particular emphasis on the functional and aesthetic role of cul-
tural-educational television broadcasting within the contemporary
media environment. The research is based on the assumption that
traditional television, once regarded as a central institution of mass
communication, has been transformed in the digital era into a multi-
platform ecosystem in which the production and distribution of infor-
mation are increasingly shaped by algorithmic systems, personalized
media channels, and artificial intelligence technologies. This trans-
formation represents not only a technological shift but also a funda-
mental change in the role of the audience, modes of perception, and
cultural experience.

The study demonstrates that the integration of digital technolo-
gies, streaming services, and artificial intelligence has significantly
altered media consumption patterns. Contemporary audiences oper-
ate simultaneously across multiple screens, where television view-
ing is frequently combined with social media use, mobile devices,
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and algorithmically driven platforms. Although this environment in-
creases access to information and accelerates communication pro-
cesses, it simultaneously weakens sustained concentration, depth
of perception, and the capacity for critical reflection. As a result, a
significant paradox emerges: the viewer becomes technically active
and permanently connected to media processes, while cognitively
remaining in a potentially passive state.

Special attention is devoted to cultural-educational television
broadcasting, which is examined as an alternative media space re-
sisting fragmented, rapid, and superficial content. The study defines
cultural-educational broadcasting as an analytical, intellectually ori-
ented, and aesthetically organized communicative form that supports
audience engagement, cultural awareness, and the development of
critical thinking. In this context, television is no longer understood
merely as a technical medium for transmitting information; rather, it
functions as a cultural mediator that creates spaces for public dia-
logue, collective memory, and the formation of value systems.

The research further emphasizes that the selection and dissemi-
nation of information through artificial intelligence and algorithmic
platforms create personalized media realities. Instead of participat-
ing in a shared public discourse, users increasingly receive individu-
alized informational flows tailored to their interests and behavioral
patterns, thereby weakening the unity of common cultural space
and intensifying fragmentation processes. Although personalization
enhances convenience and accessibility, it also limits exposure to
alternative perspectives and diverse viewpoints. Under such condi-
tions, cultural-educational broadcasting retains its role in supporting
public integration, cultural memory, and intellectual participation.
As Graham Murdock argues, one of the primary functions of public
broadcasting is to preserve a shared cultural sphere and encourage
democratic dialogue within fragmented media environments.

The paper also analyzes the historical transformation of media —
from the centralized broadcasting systems of the twentieth century
to today’s algorithmic and digital media reality. During the second
half of the twentieth century, television functioned as a collective
cultural space in which audiences simultaneously consumed the
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same information. Public broadcasting fulfilled educational, cultural,
and integrative functions and played a crucial role in shaping pub-
lic consciousness. However, the development of digital technologies
and social media fundamentally transformed this model. The con-
temporary viewer is no longer simply a recipient of information but
an active user capable of selecting, evaluating, sharing, and individu-
ally organizing media consumption. As Nick Couldry suggests, digital
platforms are increasingly subjecting everyday human experience to
the logic of data extraction and algorithmic governance.

An important part of the study focuses on the aesthetic organi-
zation of cultural-educational content. The research examines the
role of framing, editing, visual dramaturgy, and sound design in the
process of audience engagement. It argues that within the contem-
porary media environment, the audiovisual frame no longer functions
solely as a visual element; rather, it becomes a competitive and cog-
nitive unit that directly shapes audience attention and perceptual
quality. In the era of rapid visual flows and short-form videos, cultur-
al-educational content is compelled to adapt to contempaorary view-
ing habits without sacrificing analytical depth and intellectual value.

Particular attention is also devoted to contemporary models of
public broadcasting, especially the experience of the BBC. The BBC is
presented as an example of how public broadcasting can preserve its
educational and cultural mission within a digital and multi-platform
environment. BBC iPlayer, BBC News, and BBC Bitesize are analyzed
as platforms attempting to combine technological innovation, ac-
cessibility of information, and public responsibility. As David Hendy
notes, the BBC’s historical mission has always extended beyond the
dissemination of information to include the cultivation of civic cul-
ture and public education. This example demonstrates that cultural-
educational broadcasting can continue to function as a space for
critical thinking and knowledge even under contemporary techno-
logical conditions.

The research is grounded in a theoretical-analytical approach and
draws upon classical concepts of media theory, public broadcasting,
and television aesthetics. The study incorporates the works of Denis
McQuail, Raymond Williams, Paddy Scannell, John Ellis, and John
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Corner, as well as perspectives from contemporary Georgian media
scholars. This theoretical framework allows the processes unfolding
in today’s media environment to be analyzed not only from techno-
logical but also from cultural and social perspectives.

The central conclusion of the study is that audience activity in
the contemporary media environment undergoes a dual transforma-
tion: technological participation increases, while the risk of cogni-
tive passivity simultaneously intensifies. Artificial intelligence and
algorithmic platforms significantly simplify access to information,
yet they also reduce the necessity for independent analysis and deep
reflection. Consequently, cultural-educational television broadcast-
ing retains particular importance, as it continues to create spaces
for critical thinking, concentration, cultural memory, and intellectual
engagement.

Ultimately, the study concludes that artificial intelligence and
television should not be viewed solely as competing systems. Their
hybrid coexistence creates opportunities in which technological in-
novation and cultural depth may become complementary forces. The
principal challenge of contemporary media lies in preserving genuine
audience activity — not merely as consumers, but as critical, reflec-
tive, and culturally engaged subjects.
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Abstract

A thorough examination and analysis of the existing reality has
a particular meaning for a civilization’s development. We won’t be
able to find the necessary direction for change without determin-
ing the field where society suffers from heavy issues and therefore,
needs said change the most.

In this perspective, documentary film, from its birth to this day,
has given humanity quite a charitable amount of aid. Not only does it
present us with an opportunity to study the reality of times that have
passed, but it also, by focusing on particularly acute concerns, grows
our field of view and forces us to confront these dilemmas.

This study discusses the adaptation of this tendency in American
documentary cinema of the second half of the 20th century. Film-
makers of this period added elements of their own artistic vision to
the methods formed in the 60s. Within the ,Direct Cinema“ move-
ment. This served to get as close to reality as possible. Then, they
pointed their attention towards the social-political field. In works
created during this time, American ideas are often the subjects of
focus. Since, based on events and situations depicted in these films,
these ideas demand to be reviewed in a strict and detailed manner.
As a result, important questions arise — How realistic is the view
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of American democracy? Is equality on the same level in society as
previously perceived?

To find the answer, these artists traveled to small towns, far from
the megalopolises, and used the life of an ,Average American“ as a
landmark. During their search for the truth, they often come across
problems that are quite acute and sometimes even terrifying. These
were most vividly depicted in the following works: ,Harlan County,
USA“ (1976) by Barbara Koppel. ,Roger and Me“ (1989) by Michael
Moore and ,Hoop Dreams* (1994) by Steve James.

At first glance, it may seem to the viewer that these films only
serve as a critique of negative aspects of American ideas. But the
purpose of this study is to outline the bigger meaning behind them.
These works invite us to reconsider the existing reality, to start a
discussion about it. Since it’s impossible to move forward and bring
the desired ideals into existence without this process.
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Abstract

At the early stages of human development, information was
transmitted orally, and orators (e.g.,, Demosthenes, Cicero, etc.)
played a crucial role in this process. It is noteworthy that information
disseminated in this way was often imprecise due to the restricted
geographic reach and the inaccuracy of transmission. Consequently,
more effective means of communication emerged — newspapers,
journals, radio, television, and the Internet.

Notably, the emergence of the Internet has facilitated interaction
with language from a technical perspective, as texts have been digi-
tized, and access has become easier.

Despite this technological progress, language has arguably never
been as “polluted” as it is today. The Internet has shaped the style
of contemporary media language, making it both conversational and
communicative. Traditional media (magazines, newspapers, tele-
vision, and radio), which relied on language norms developed for
books and print, could no longer adapt to the social space, due in
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part to the privileging and dominance of English. Informal speech
has become the preferred medium for the rapid dissemination and
reception of ideas.

Today’s media language is the language of television and new
media (by “new media” we refer to all platforms, networks, and
broadcasting that operate through Internet-based technologies).
When comparing traditional and new media language, it becomes
evident that new media language frequently exhibits specific types
of aberrations: the blurring of stylistic boundaries, the intrusion of
colloquial language into the basic corpus of media speech (in break-
ing news, informational analysis, commentary, etc.), the repetition of
forms that deviate from the norms of literary language, and irregular
agreements in person and number. Additionally, certain ideological
clichés are often repeated.

Contemporary media encompasses social networks, which con-
stitute a vast lexical corpus containing texts with diverse functional
purposes and stylistic nuances. A significant portion of language
users, particularly younger generations, write posts and blogs in
English, which has acquired an image-related function and allows
access to broad audiences. Each digital platform has its own tex-
tual conventions: a defined, limited number of words; the obliga-
tory use of icons, symbols, and indexical signs; the dominance of
specific text types (for example, videos on TikTok); and the influ-
ence of advertisers (e.g., the language of influencing on Instagram).
This process directly affects perception and the consciousness of the
user, prompting individuals to create messages in the language that
is most frequently heard and understood. Another notable feature of
digital text is the presence of hyperlinks.

The language and linguistic structure of social networks provide
a clear example of how media language is a constantly evolving and
culturally loaded system, the analysis of which is essential both from
the perspective of media literacy and cultural studies. Messages are
often expressed visually through emojis, GIFs, memes, or stickers,
and these types of messages frequently receive preferential atten-
tion.
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To illustrate the above, it is noteworthy that.

various abbreviations have spread in social netwaorks through the
use of English, for example: IDK (I don’t know/ar vitsi), LOL (laugh
out loud/khmamaghla sitsili), OMG (Oh my God/ghmerto chemo),
IRL (in real life/realur tskhovrebashi), DM (direct message/piradi
shetkobineba), and NSFW (not safe for work/ar aris usaprtkho sa-
mushaod), etc.

The following terms have become widespread through social
networks: dalaikeba (“to like”); okk/ok/k (“ok/k/okk — okay, fine”);
dasheareba (“to share”); prendebi (“friends”); datagva (“to tag”);
dareakteba (“to react”); dakomentareba (“to comment”); dablok-
va (“to block™); dareporteba (“to report”); dagugvla (“to Google”);
daskrinshoteba (“to screenshot”); daheshtegeba (“to hashtag”);
dapostva (“to post”); dapoloveba (“to follow”); daanpoloveba (“to
unfollow”); poloverebi (“followers”); laivi (“live”); kontenti (“con-
tent”); inpluenseri (“influencer”); chelenji (“challenge”); skrolva
(“scrolling the Internet”) and others.

Emojis play a significant role in communication by conveying
mood and attitude. They function,as & form of gestural or em-
blematic speech. For example: 'Q‘S)i’ — shrugging shoulders
(meaning: “I don’t know”), *= —raising a hand (meaning: “l want
to say something”),  — shaking hands (meaning: “agreement”),
etc. Many emojis are used to visualize individuals (e.g., bride —,
pregnant woman — &), professions (e.g., doctor — ., chef — &
), or to represent specific events, actions, or states (e.g., the cake
emoji is associated with birthdays).

Memes are images or videos with humorous content, which may
include accompanying text. They reflect social, cultural, and per-
sonal experiences and are used on social media to express re-
actions and emotions, illustrate political or social contexts, and
serve communicative purposes in various types of business.

GIFs are a format for graphical exchange, used to create moving
or animated images.

According to our qualitative research (“Media Language and the

Dialogue of Cultures”), media experts believe that contemporary me-
dia will eventually fully replace traditional media and that journal-
ism, in its current form, cannot survive for long.
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Language represents the structuring and dissemination of cul-
tural meanings, and in the digital era, the shape of the media space
is changing radically, which naturally affects language as well. Con-
sequently, media language is considered one of the central cultural
artifacts, varying across time, space, and context.
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Abstract

This article examines the development of alternative creative
platforms and industry-specific competitions in Georgia’s cultural
sphere over the past twenty-five years, with particular focus on the
»1sinandali Award“ - a competition distinguished by its high level of
public interest and its flexible governance model. Managing change
is currently one of the central challenges facing cultural managers. In
2025, due to the influence of external factors, project managers were
compelled to implement significant changes to the competition’s
traditional format, including its award presentation component.

An internal study of the ,Tsinandali Award“ conducted in 2024
had a considerable intellectual impact on the project’s sustainabil-
ity. The project’s mission, vision, and priorities rest on three core
components: the discovery and development of scientific and artistic
resources; the cultivation of growing interest in alternative creative
directions; and the strengthening of start-up support for young art-
ists.

The project is unique in that it brings together eight distinct dis-
ciplines. Management researchers regard cultural policy as one of
the principal components of the organizational environment, while
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management theory frequently evolves within the contexts of soci-
ology, the public sector, labor relations, and general management.
However, a persistent problem is that excessive focus on economic
and funding concerns has gradually drawn attention away from the
functions of organizing and managing the arts.

In an environment marked by a scarcity of investment, patron-
age, and financial support for artistic projects, the cultural manager
assumes a particularly important role in maintaining long-term part-
nerships with existing and potential funders. Against a backdrop of
economic instability, expanding the reach of alternative arts requires
additional support - support that would help establish a sustainable
platform for the development of multi-disciplinary artistic output.

The ,Tsinandali Award“ today demonstrates a capacity to support
young artists in times of economic crisis, through increased financial
awards, the addition of new disciplines, and the strengthening of its
scientific and artistic adjudication panels.

From the 2000s to the present, the ,Tsinandali Award“ has under-
gone considerable transformation: it has become multi-disciplinary
and multi-profile; it adopts a different artistic format for its award
ceremony each year; and when circumstances require, it occasion-
ally forgoes large public gatherings and confines itself to a modest
formal announcement. Nevertheless, despite all of this, the ,Tsin-
andali Award“ still lacks a fully developed, strategically coherent
system of resonance - one that would preserve its history in detail.
This may not be the primary obstacle to the award’s development,
but it is difficult to argue that it is not among the factors hindering
its progress. For instance, social media engagement with the award
ceremony and its significance tends to sustain a certain intensity
for approximately three months, after which it retreats into the bio-
graphical footnotes of the laureates.

This is far from sufficient for the project to continue developing
in a meaningful way. Ultimately, it remains a fact that cultural and
scientific projects in our country have yet to complete the process of
becoming a recognized obligation, even for a portion of their poten-
tial supporters. Yet this very gap might, conversely, yield a positive
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outcome, redirecting processes to a qualitatively and conceptually
higher level.

Against the backdrop of economic instability, the ,Tsinanda-
li Award“ aims to expand alternative arts to the greatest possible
scale - an endeavor that would in itself create a repository of multi-
disciplinary artistic output.

In conclusion, it is evident that alternative forms of thinking re-
quire not ad hoc support, but support that has been organized into a
coherent system. Even from this brief analysis, it becomes clear that
awards must develop not in one direction, but in many - in terms of
both form and subject matter.

The article also discusses literary awards such as ,,Saba“, ,Mes-
ma“, ,Litera“, ,The Rustaveli Award“, and many other projects still in
their early stages - each of which, as an initial step, carries with it a
sense of hope and fulfills an irreplaceable function for young people.
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PERFORMANCE: A MAGICAL RITUAL
Abstract

The primary goal of the art of theater is to influence the audience,
vividly highlighting both local and global pressing issues vital for so-
ciety to resolve. A performance must reveal potential consequenc-
es of these problems and point toward ways of overcoming them.
Each performance is a fusion of reality and imagination, often rooted
in religious foundations, with the aim of elevating moral conscious-
ness and responsibility in individuals. The process of professional
actor training is focused precisely on this objective and is grounded
in a synthesis of ancient and modern exercises.

An actor must be prepared to swiftly transition from daily real-
ity into the world shaped by the director’s imagination. This trans-
forms the performance into a magical ritual, engaging the audi-
ence in the creative process and making them active participants.
It is no coincidence that the initial stage of the system developed by
Stanislavski places particular emphasis on the spiritual movement of
the Doukhobors.

One of its prominent figures, Leopold Sulerzhitsky, was a close
associate of Stanislavski. Closely tied to spirituality is the practice
of yoga, which was often employed in actor training by influential
thinkers such as Georges Gurdjieff, Vsevolod Meyerhold, Yevgeny
Vakhtangov, Jerzy Grotowski, Michael Chekhov, Peter Brook, Antonin
Artaud, and many others in contemporary theater.

At the Theater and Film University, in the early stages of teach-
ing acting, we continuously update and interpret a system based on
these exercises. This paper presents original insights from various
authors that play an especially important and necessary role in actor
training within the context of contemporary Georgian theater.
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The main purpose of theatrical art is to influence the audience,
clearly highlight the most acute problems both locally and globally,
the resolution of which is vital for society. A performance must re-
veal possible consequences of these problems and indicate ways to
overcome them. Theater is a tandem of things real and imaginary,
often grounded in religion, to elevate moral values and human re-
sponsibility. This very goal underlies the professional education of
actors, whose training is based on a synthesis of ancient and modern
exercises. It is no coincidence that at the initial stage of Stanislav-
ski’s system, a special place was given to philosophy and religion,
including the Doukhobor movement, which sought to protect spiri-
tuality and was related to yogic practices. It is known for a fact that
many prominent theater practitioners, such as K. Stanislavski, G.
Gurdjieff, V. Meyerhold, E. Vakhtangov, J. Grotowski, M. Chekhov, P.
Brook, and A. Artaud, frequently turned to them for methods of actor
training, and naturally, so do we at Shota Rustaveli Theater and Film
State University. At the initial stage of teaching acting, we strive to
combine early and modern achievements to create a continuously
evolving educational process for developing the actors of a new era.

Despite the proliferation of experimental performances and theo-
ries in the 215t century, Stanislavski’s ,system“remains a solid foun-
dation. Of great interest is the basis that inspired its creation. In 1898,
Konstantin Stanislavski founded the Moscow Art Theater, open to
all. Its first premiere was a great success, followed by the establish-
ment of its famous First Studio, and the creation of the unique “sys-
tem” of actor training, which remains invaluable to this day.

On 14 (26) October 1898, the Moscow Art Theater premiered with
legendary success Tsar Fyodor loannovich, a tragedy by Count Alexei
Tolstoy, a Russian writer, dramatist, satirist, translator, childhood
friend of Emperor Nicholas Il, holder of high imperial ranks, and corre-
sponding member of the Imperial Academy of Sciences. This tragedy
by Alexei Tolstoy—repeatedly banned by the censors and extensively
revised by the author himself - was, in his own words, “published in
a truncated form,” in 1868, in The European Herald (No. 5[8]). After its
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publication, censorship authorities prohibited the staging of the play
because it violated the principles of autocracy. Although the author
made numerous further revisions, he was ultimately unable to save
what he considered his most beloved work. The play waited thirty
years for permission to be performed on stage, and its first produc-
tion took place many years after the writer’s death.

Based on historical events from three centuries earlier, the play
in fact addressed contemporary issues. Set in Moscow at the end of
the 16™ century, it depicts a power struggle between two factions:
traditionalists and so-called ,globalists“. The conflict between the
Slavophiles and the Westernizers culminates in the victory of Boris
Godunov. Tolstoy, like the later philosopher N. Berdyaev, exposed
the failures of autocracy and the aristocracy’s disgraceful defeat in
their struggle against it. Critics interpreted the play as the tragedy of
goodness in an “evil world,” While some saw it as a masterpiece of
Russian dramaturgy.' (N. E. Efros), Others (. Yampolsky) praised it for
its powerful moral critique.

In 1898, after further revisions and with the support of Grand Duke
Sergei (son of Emperor Alexander Il), censorship finally relented, al-
lowing the Moscow Art Theater to stage the play. Stanislavski pro-
duced it as a people’s tragedy, where “the suffering people and the
kind tsar.2We were at the center. The premiere made the young and
previously unknown actor Ivan Moskvin (Fyodor) an overnight star.
Critic Marina Stroeva noted that his portrayal of a king was torn be-
tween a desire for justice and the tragic impotence of goodness.

From the outset, the Moscow Art Theater operated as a po-
litical one, and Stanislavski’s productions were scrutinized by the
authorities. His staging was an open response to the increasingly
acute crises of 1890s Russia, associated with “Tolstoyism.” Theater
scholar Konstantin Rudnitsky later wrote: “In the early 20" century,
all of Russian culture was profoundly influenced by Tolstoy’s genius:
ideologically, morally, stylistically. In the theater, the closest to Tol-
stoy was undoubtedly the Moscow Art Theater. ‘Tolstoyanism,” as
Nemirovich-Danchenko later wrote, always ‘lived within the body of

1 Bunorpaposa, PagnweBsoit, Wuxrapesoit, Mockoscknit, 06uw. pea. Paguuiesoit, 2005, c.
639.
2 CtpoeBa, Pemuccépckne, 1973, c. 25.
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the Art Theater,” a fact clearly manifested in the Moscow Art The-
ater’s production, The Living Corpse, in 1911". This connection was
further strengthened by Leopold Sulerzhitsky, co-director of the First
Studio, a classmate of Tolstoy’s daughter, and disseminator of the
writer’s forbidden manuscripts. He was deeply involved in Tolstoyan
circles, often labeled a Tolstoyan-Nietzschean rebel.

Tolstoy’s religious and philosophical doctrine, developed in 1881
in works like Confession, What | Believe, On Life, and The Christian
Teaching, became the foundation of a religious and social move-
ment in Russia at the turn of the 20™ century. Under the patronage
of a great Russian writer, a Protestant movement emerged, tracing
its origins back to the Great Schism of 1666 over the issue of which
Bible should be printed, the old version or the one revised by Patri-
arch Nikon. Some of the faithful condemned the Patriarch’s edited
Bible and, in 1750, seceded from the Russian Orthodox Church. The
movement called for the protection of human rights and consistently
protested against violence, injustice, and war.

The Doukhobors (Russian: nyxobopel - “fighters for the spirit”),
named so in 1775, rejected religious rituals and strictly adhered to
biblical commandments preserved through oral tradition. These paci-
fists and followers of peaceful communal life were heavily perse-
cuted by both the state and the Orthodox Church. By the end of the
19 century, their protests against war led to brutal repression, exile
to Siberia, and the destruction of their villages. Tolstoy, who called
them the “people of the 25™ century,” campaigned on their behalf,
donating his honoraria to help them emigrate to the Caucasus and
Canada, where they were allowed to settle only on the condition of
selling their property and never returning to Russia. L. Tolstoy wrote:
“The Doukhobors were wealthy, yet during the years of persecution,
their assets were seized by unjust courts as fines. They were for-
bidden to leave their places of residence, and others were not al-
lowed to visit them; those who tried to help the exiles were severely
punished. Banished from their homeland, the Doukhobors - versed
in mysticism and clairvoyance - foretold to Nicholas Il that the Tsar
who had forced them to flee their native land and driven them into

1 Pygnuukui, Pewuccep, 1969, c. 211.
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destitute exile would soon lose his throne, and that together with
the Doukhobors, God Himself would depart from Russia.” And so it
came to pass.

At Leo Tolstoy’s request, between 1898 and 1899, the resettlement
of the Doukhobors to the Caucasus and Canada was accompanied
and supervised by Leopold Sulerzhitsky. This distinguished intel-
lectual had served for many years as a sailor aboard the ship Saint
Nicholas. He frequently traveled to Japan, China, India, Singapore,
and Istanbul, acquiring a profound knowledge of foreign languages,
Eastern philosophy, and religion. After reading Sulerzhitsky’s notes
on the Doukhobor epic, which described the customs and spiritual
practices of this religious sect, Konstantin Stanislavski invited him
to become his assistant. In 1906, Sulerzhitsky became a director, and,
as “many scholars have noted,” his deep understanding of Eastern
philosophy (including yoga, meditation, and the concept of prana)
had a fundamental influence on the development of Stanislavski’s
methodology, and later, on the members of the First Studio of the
Moscow Art Theater.! English theater scholar Owen Daly expressed
a similar view, writing: “Sulerzhitsky, well-versed in Eastern spiri-
tuality - including the Doukhobor (‘spirit warrior’) practices - played
a major role in Stanislavski’s initiation and his exploration of Hindu
philosophy. It was Sulerzhitsky who introduced Stanislavski to the
Doukhobors’ ‘Morning Meditation on the Future’ and their ‘Evening
Dialogue with the Supreme Being,’ daily exercises aimed at self-per-
fection. During these practices, they would sit in a relaxed posture
and, step by step, mentally and visually reconstruct how they would
carry out the next day’s tasks.” Such meditation was closely associ-
ated with yogic practice. Stanislavski later applied a similar “mod-
el” during an actor’s mental exploration of a role - imagining the
role’s circumstances and objectives, “thinking through the part” at
home. The well-known Russian critic T. |. Bachelis also affirmed
the profound connection between Stanislavski’s “system” and the
worldview of the Tolstoyans, Doukhoborism, and the original Gos-
pel and Hindu teachings. Likewise, in K. Rudnitsky’s book, we read:

1 TeatpanbHble Mysen n Apxusbl Poccun n Pycckoro 3apy6emna, Cynepwuukuii fleononba
AHTOHOBMY.
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“Stanislavski’s art, entirely focused on exploring the processes of the
human spiritual world, turned toward Tolstoy’s ethics and the idea
of human self-perfection. In the First Studio created by Stanislavski
and Sulerzhitsky, the theater withdrew into a room, united with life,
and distanced itself from the masses. The great problems of human-
ity and the questions of spirituality were replaced by the suffering of
the soul; the fate of an epoch, a nation, or humanity gave way to the
destiny of the ‘little man.” The humanism of tragic conflict was sup-
planted by the preaching of compassion. The object of art became
the truth of the actor’s inner experience - his self-expression®.

For more than a century, theater practitioners have turned to yoga
and Indian philosophy. Stanislavski incorporated many exercises and
concepts into his “system,” Gurdjieff into his “Institute for the Harmo-
nious Development of Man”, and Grotowski into his “poor theater.”
These traditions are now part of the foundational acting curriculum
at the Theater and Film State University. However, the Doukhobor
meditations - so deeply tied to religion - still await rediscovery. They
may well reveal valuable methods for refining the craft of acting in
the future.

1 Pyguuuknit, Pemuccep, 1969, c. 254.
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Abstract

Drug addiction is a theme that has grown in cinematic relevance
over the years, taking on diverse artistic forms. Its representation
is inevitably shaped by shifts in time and environment, factors that
continuously merge with everyday life and to which art remains per-
sistently responsive.

On screen, addiction reveals its temporal dimension, especially
when protagonists confront the most complex dilemmas of the con-
temporary world. Portraying their moral identity in film is particularly
challenging, as it simultaneously lies on the surface and stems from
hidden causes.

Tragic protagonists emerge from these varied destinies, figures
whose motivations, behaviors, and moral characteristics frequently
echo the psychological traits of society. This approach underpins the
analysis of characters in the films Street Days, Sid and Nancy, and
Subordination. For these characters, superficial insight is not enough;
viewers are compelled to decipher the deeper human tragedy within.

Endings in such films are less about narrative closure and more
about moral and ethical culmination. Therefore, films that portray
addicts from different social and cultural contexts are most compel-
ling when they reflect these deeper moral markers.
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Abstract

In the past, when assessing the competitiveness of states, an
important criterion was considered to be their economic and military
strength. Currently, it is precisely the high level of development of
culture and art that has become the measure according to which con-
tenders for the title of advanced countries are determined. American
economist Peter Drucker predicted that in the twenty-first century,
the cultural industry would become the decisive factor determining
the success of a state, which was exactly what happened. Georgia,
with its amazing economic growth, was able to achieve significant
progress in raising the awareness of culture and art. Discussing how
the art system is implemented and developed in our time in the con-
text of local and global dialectics is difficult and very interesting. The
reason is quite clear: the existing interest is an indispensable sign of
regions that have undeniable significance (both for themselves and
for the whole world), which is why they cannot be fully considered
a province, but unfortunately, on the other hand, they do not play
in international processes, do not fulfill the specific role that they
would like to claim.

In the 21st century, art management, so to speak, has come into
conflict with the rapid changes in the external environment. In the
harsh reality of the emergence of new trends such as informatiza-
tion, globalization, population aging, declining birth rates, the expan-
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sion of highly qualified women’s labor, and the inadmissible packag-
ing of art with such paradigms of the 20th century as industrialization
and popularization. Changes in the external environment may appear
as a crisis to those who are engaged in art and management in the
old way, but for those who strive for innovation, changes open up
new opportunities.

If we imagine it schematically, it can be said that globalization
appeared in its first decade as an economic one. It declared itself
as the total victory of the market economy. Or, to put it more clearly,
it appeared first as a global market. Its appearance was first and
most clearly manifested with the liberation of financial flows, which,
as a result of neoliberal reforms, freely moved around the world.
Along with financial flows, migration flows also became interspe-
cific - people also shared money. As a result, a global labor market
emerged in the wake of the global financial market. The third sign
- the free movement of goods - was followed by a fourth sign - the
intensification of information and communication flows. In order for
this world economy to be managed, its information overview and op-
erational connections are necessary. The invention of the Internet
and digital technologies happened just in time. Which is not surpris-
ing, since technological discoveries are realized not so much when
the human mind is ready to create them, as when society is ready to
consume them.

A more productive approach to solving the tasks of the region’s
cultural policy is the comprehensive commitment to the cultural en-
vironment. Various cultural projects have shown that the regional
level is the most promising today in terms of developing a modern
cultural policy. It is at the regional level that it is easiest to modern-
ize the organization of culture, overcome the departmental approach,
regulate and streamline relations between cultural institutions and
non-state cultural initiatives, develop productive cooperation of cul-
ture with other sectors, including business, develop public-private
partnership programs, investment projects in the field of culture, and
create conditions for the development of creative industries. With
such an approach, culture becomes capital, a resource that deter-
mines the specific advantages of a region, an important driver of its
economic and social development.
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THE ISSUE OF AUTHENTICITY AND INTERPRETATION
IN CULTURAL TOURISM

Abstract

The study of authenticity and its interpretation was initiated by
the philosopher Martin Heidegger, one of the founders of existen-
tialism. In his fundamental study Being and Time, he laid the founda-
tion of the concept of authenticity. The revised edition of Chambers’s
Twentieth Century Dictionary defines authenticity as ,,quality of be-
ing authentic: state of being true or in accordance with fact: genu-
ineness“. Heidegger based the doctrine of authenticity on the neces-
sity of the development of human personality, for which he equipped
it with the term Dasein to appreciate those subtle existential factors
that can simultaneously create it or cause its damage.

Authenticity in tourism should be considered as the need to ob-
tain objective information about an unknown country. The article dis-
cusses the issue of authenticity as a case study of the 11"-century
Bagrati Cathedral. As for interpretation, guides do not paint a pos-
sible picture of reality, but try to provide the user with the most ac-
curate existing picture of reality. Many tour guides emphasize the
country’s beauty while ignoring its negative aspects. When conduct-
ing literary tours, character quotes can also teach customers about
culture and local history. Tour guide interpretation is not teaching or
Hinstructing® in the academic sense; the main thing here is that the
guide’s narration is enjoyable for the visitors; the text should also
be relevant to tourists in its content; the excursion text should be
delivered comprehensively so that the visitors can easily perceive it,
and finally, the interpretation should have a theme that will be the
mainstream.
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Keywords: Authenticity in cultural tourism, guide interpretation in cultural
tourism, authenticity of cultural heritage, tour guide interpretation
framework.

Research Object: This paper aims to select two research topics
for research on Authenticity in Tourism and determine the frame-
work for the object selected for ,interpretation by a tour guide.
The word authentic in the context of tourism derives from the Greek
word authentikos, meaning original or genuine. According to Cohen,
authenticity emphasizes the quality of pre-modern life and cultural
objects that are free from the influence of Western civilization, are
made of natural materials, and are hand-crafted.’

A tour guide’s interpretation refers to the process of helping visi-
tors understand and appreciate the significance of a place, object,
or cultural heritage, more than simply providing facts and figures,
aiming to create meaningful connections and emotional engagement
between the visitor and the destination. According to Cohen, authen-
ticity emphasizes a quality of objects belonging to pre-modern life
and cultures that do not have the influence of Western civilization
for curators and ethnographers, as well as being made from natural
materials and crafted by hand.

Cultural tourism experiences aim to create intellectual, emotion-
al, and spiritual connections between tourists and attractions. Inter-
pretation is key to establishing these connections between people
and heritage. Interpretation was originally defined by Tilden (1957) as
an educational activity that aims to reveal to tourists the meanings
and relationships of the places they visit and the things they see and
do there.?

Methodology: Preference is given to the secondary document/
discourse analysis method (desk research), which allows for a more
visible representation of the phenomenon under study. It was im-
portant to use the participatory observation research method from
qualitative research methods. This implies the active participation
of the researcher in the group or in the observed situation. Evidence:

1 Cohen, Authenticity, 1988, pg. 375.
2 Tilden, Interpreting, 1957, pg. 29.
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The author was an active guide from 1974-2004; winner of the ,Best
Guide“in the 1982 Republican competition. Author of textbooks: The
Art of the Guide (Publishing House Saunje 2012); Excursion Case.
Considering the fact that a guide must possess both theoretical
knowledge and practical skills, it is not difficult to conclude how im-
portant it is to master practical skills for research.

The problem of authenticity on the example of Bagrati Cathedral
(11" century):

To prepare an excursion text, a guide needs extensive theoreti-
cal material and analysis of the opinions of practicing researchers
and experts. The history of the inscription and de-inscription of the
Bagrati Cathedral on the World Heritage List is as follows: Georgia
joined the World Heritage Convention in 1992, thus gaining the right
to submit the first nominations. Three monuments were inscribed on
the World Heritage List:

1. Bagrati Cathedral and Gelati Monastery (date of inscription 1994);
2. Historical Monuments of Mtskheta (1994);
3. Upper Svaneti, namely, Chazha, Ushguli Community (1996).

Inscribing a tangible or intangible monument on the World Heri-
tage List is a long process that involves many steps: the first is sign-
ing the Convention and obtaining the status of a country. At the next
stage, the Member State prepares a list of those cultural and natural
heritage monuments on the territory of the country that it considers
to be of ,outstanding universal value®. After the selection, the coun-
try must prove that the management plan for the proposed monu-
ment is being implemented correctly and that the authenticity of the
monument is being maintained in accordance with the relevant re-
quirements. Georgian scientists have done a great deal of work, the
result of which was the inclusion of the monument in the UNESCO
list in 1994. Then the issue of restoring the Bagrati Cathedral arose,
as the famous art historian Dimitri Tumanishvili writes: In 1989-1990,
the issue of fully restoring the Bagrati Cathedral was raised. In his
opinion, three points of view emerged from the very beginning re-
garding the idea of restoration:

A. Restoration is possible and necessary (incidentally, this opin-
ion was expressed by Ms. Rusudan Mepisashvili, which is worth
considering due to her scientific experience and also because she

194



Art Science Studies Ne2 (101), 2026

would not contradict Mr. Vakhtang Tsintsadze; therefore, this should
have been her opinion)

B. Restoration is unacceptable because it will violate authentic-
ity, leading into the realm of vain fantasy, and it is much better to
preserve the ruins, with their authenticity and romantic charm.

C. Restoration is necessary because the church is, first of all, a
place of prayer and worship. Bagrati Cathedral, with its historical
significance, is a symbol of a united Georgia, and its being in ruins is
bad for national self-awareness and public consciousness.'

In 2009, intensive work began to restore the Bagrati Cathedral.
Some art historians had unfounded fears about the appropriateness
of the restoration. Professor Tamaz Sanikidze writes: A monument,
especially one like the Bagrati Cathedral, should have its history
written on it. If this were not the case, nothing would have prevented
the Greeks from restoring the Parthenon, the Romans at least some
of the buildings of the Roman Forum, the Egyptians the temples of
Karnak and Luxor, and numerous valuable historical remains. It does
not happen because they know that tinkering with historical relics
rarely brings good results. The modern Bagrati Cathedral certainly
cannot be considered such a rarity.2

Bagrati is in danger. When a monument is in danger, it is trans-
ferred to the List of Endangered Heritage. Restoration work on
Bagrati was completed in 2012. On June 22, 2012, Minister of Culture
and Monument Protection Nika Rurua introduced a project to the
public with the following words, to dispel incompetent opinions and
disinformation: ,Naturally, such projects are always accompanied
by a thousand kinds of rumors, a thousand kinds of gossip. In many
cases, destructive actions, because there are forces that really want
to create division in Georgia for any reason, politicize any topic, and
turn any subject into a prerequisite for dispute and strife“.?

Thus, a political component entered discussions of Bagrati Cathe-
dral, an unresolved dilemma to this day. Unfortunately, political and
social processes in Georgia, caused by both opposing forces operat-
ing in the country and the obvious interference of foreign finances,

T 0930b0d30am0, do3GW8@HL, 2012, 33. 81-82.
2 bobogody, wgofana, 2012, 33. 12.
3 gbgosdgomo, dogtohol, 2012.
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are openly conducted to confront society with an intolerant attitude
towards different opinions. The same processes are taking place in
science, culture, sports, tourism, and various spheres of human activ-
ity. It is difficult to name a fact, event, political, or social activity that
would be perceived by society in the same way. The issue of remov-
ing the magnificent monument of cultural heritage, Bagrati, from the
UNESCO list, unfortunately, has also become one such issue.

The UNESCO World Heritage Committee asserts that the Bagrati
Cathedral has lost its authenticity and does not meet the criteria for
which it was included in the World Heritage List in 1994. On July 12,
2017, at the 41 session of the UNESCO World Heritage Committee
in Krakow, a decision was made to remove the monument from the
UNESCO list and to leave Gelati.’

The verdict of the professionals who established authenticity
turned out to be so strict. In the heated discussions on this issue,
most professionals agreed that the restoration of the church caused
the loss of authenticity. ,,Do they know the exact size of the dome?
Do you know how much a centimeter matters? No one knows how
much is authentic! Tsintsadze had a plan to finish it, but they told
him, no, stop. When this gentleman arrived from Italy (meaning Ital-
ian expert Andrea Bruno, N.K.) | want to ask, when one tenth of the
monument remains, and everything else will be new, is this Bagrati?“
art historian Gogi Khoshtaria told Radio Liberty in an interview.?

In conclusion, for tour guides and those who introduce foreigners
to Georgian culture, objective information is important, as voiced by
Kishore Rao, Director of the UNESCO World Heritage Center, in an
interview with Voice of America: ,Since the Bagrati Cathedral was
inappropriately reconstructed, UNESCO experts have determined
that its outstanding, universal value has been lost, which cannot be
restored. Therefore, they recommend that the Gelati Monastery be
allowed to independently express its outstanding, universal value.
For this, re-nomination, that is, the proposal of a new title, a new
nomination by the Georgian government, which will represent the
Gelati Monastery, and in this case, the Bagrati Cathedral will no lon-

1471 session of the World Heritage Committee. Krakow, Poland. 2-12 July 2017.
2 (gbgnddgomo, dogtohol, 2012.

196



Art Science Studies Ne2 (101), 2026

@

ger be part of it“

Interpretation opportunities in architectural tours. In the case of
interpretation, a guide needs knowledge of the theoretical frame-
work of interpretation, and preferably collects interesting materials
about the given object. The guide’s text should be a compilation of
existing materials. The guide’s narration cannot be considered pla-
giarism, and it is not necessary to indicate the sources used. The
main attraction of the Georgian capital lies in its landscapes and
architecture, grounded since time immemorial in a harmonious mix
of the two. The city is full of religious landmarks, with houses of
prayer of different religions coexisting side by side: Georgian Ortho-
dox, Armenian-Gregorian, the Russian churches of Alexander Nevsky
and Mikhail of Tver, Roman Catholic churches on both banks of the
Mtkvari, a Muslim mosque, a Jewish synagogue, a German church
and hospice, etc.

Thilisi has preserved exciting caravanserais that once fulfilled
three to four functions at once: receiving guests in residential hotel
rooms, storing trade goods in the basements, organizing a shopping
center, mainly on the first floor, and sometimes tending to camels.
However, it is almost impossible to show the whole picture charac-
teristic of a caravanserai to a tourist today.

Thilisi’s unique wooden balcony residential houses are what is
visible and what city guides show with love. The city’s 19th-century
entrance halls are magnificent, well-preserved, and well-thought-
out as part of an excursion text. It is relatively difficult to show the
second attribute of a Thilisi residential house, Thilisi cellars, while in
European capitals it is customary to examine them in detail. Indeed,
wine cellars occupy an important place in European cities.

Wine cellars used to underpin the country’s bohemian lifestyle.
At the turn of the 20" century, Tbilisi was known for its artistic cafés.
A lot is lost for Georgian and foreign tourists because of their un-
awareness of the wonderful art and history. An excellent example of
a guide’s interpretation is the building known as the Officers’ House
at 14 Shota Rustaveli Street, built in 1916. The large three-story build-
ing was designed by the famous architect David Chisliev. Initially,

1 Famody, ,obsmo®, 2013.
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the building housed the Thilisi Art Circle, with the Argonauts’ Ship
café in its basement. The café was painted by famous 20"-century
artists Kirill Zdanevich, Lado Gudiashvili, and Aleksandr Bazbeuk-
Melikov. The female statues supporting the building’s spires, the
so-called Caryads, were created by the famous Georgian sculptor
lakob Nikoladze. Since 1918, the building’s basement has been home
to the Argonauts’ Boat, a bohemian studio quite popular in Thilisi at
the time. The studio was a meeting place for the Acmeists (Thilisi
Guild of Poets), bringing together composers, journalists, artists, and
poets. Below you will find a sample of how an excursion text can be
constructed according to the works of professional art historians Tea
Tabatadze and Nana Kipiani. In her own research, Tea Tabatadze
writes: ,theater-Studio Argonauts’ Ship and Kirill Zdanevich’s Argo-
nautrica“: Nana Kipiani, one of the authors of this book about Kirill
/danevich, called the artistic space of Tbilisi in 1917-21 the era of
artistic cafés. And indeed, since 1917, on a small section of Golovin
Avenue, modernist artistic cafes opened one after another: Fantas-
tic Shop (November 12, 1917), Peacock’s Tail (spring 1918), Argonauts’
Ship (1918), Chimerioni (December 1919). Cafés were hubs of special
attraction for the Thilisi avant-garde, an experimental space for
avant-garde art. They embraced Modernists from Thilisi and visitors
coming in droves. Against the backdrop of the walls painted by Kirill
and llia Zdanevich, Lado Gudiashvili, Yuri Degen, Sergey, Alexander
Petrakovsky, David Kakabadze, and Sergey Sudeikin, noisy Futurist
gatherings, benefit shows for poets and actors, lectures, exhibitions,
concerts, and experimental performances took place. As A. Kruchon-
ikh writes, ,,not only did poets of various trends perform, but they
performed in all languages, including Zaumi and Esperanto®’ In the
1920s, when the Bolsheviks were gaining power across the Cauca-
sus Mountains, Thilisi and its cafés, including the Argonauts’ Ship,
became a refuge for Russian intellectuals fleeing Bolshevism. It is
not the only one on Rustaveli. In the basement of Rustaveli Theater,
called then the Theater of the Artistic Society, the former restaurant
Annona is occupied by Chimerioni. It was painted by the Knights of
the May 1919 Exhibition: Davit Kakabadze, Lado Gudiashvili, other

1T hododsdyg, ooy, 2018.
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participants of the exhibition, and active creators of Thilisi’s artistic
life: Kirill Zdanevich, Sigismund Valishevsky, Mose, and Irakli Toidze.
Along with them and with a special status, Sergei Sudeikin, a fa-
mous Russian artist, a representative of the second generation of the
Mir Iskustva movement and the artistic designer of the performances
of the Russian Seasons in Paris, a cultural event of world importance,
was involved in the painting of ,Kimeron“. On November 12, 1917, in
an impromptu poem written in Russian by Paolo lashvili, the words
Our Fantastic Thilisi were first heard, later to be featured in Grigol
Robakidze’s Palestra as a fantastic city and eventually become es-
tablished in the texts of art historians and cultural studies experts
as an artistic epithet reflecting the creative life of Thilisi at that
time. This implies the open and free coexistence of different artistic
tastes, a creative struggle with each other, even such as the one that
took place in the café-canteen ,Imedi“ in 1918, where Ilya Zdanev-
ich’s report On Zaumni Poetry and Poetry in General was followed
by a heated debate between the symbolist Tsipsperkantseli and the
futurist Zaumniki poets. There was also an exhibition of avant-garde
painting by members of the Futurist Syndicate: Lado Gudiashvili and
Kirill Zdanevich, which also caused a stir of passions. 8 Today, only
scant fragments of information about the life and artistic design of
these and other art clubs have survived to us, although it can still be
said that they were part of the supranational, Europeanized culture
of the Russian Empire.

The art space of Thilisi between 1917 and 1921 is called the Era
of Artistic Cafés by Nana Kipiani, one of the authors of the book
dedicated to Kirill Zdanevich. Indeed, starting from 1917, Modernistic
artistic cafés opened one by one on a little section of the Rustaveli
Avenue. Those were Fantastic Tavern (November 12, 1917), the Par-
shevangis Kudi/The Peacock Tail (spring of 1918), Argonauts’ Ship
and Chimerioni (December 1919).

Those cafés, the experimental area for the avant-garde art, were
hubs of particular attraction for the Tiflis avant-gardists. It was here
that local and numerous foreign Modernists used to gather often. It
was here, against the background of the walls painted by Kirill and
llia Zdanevichs, Yuri Degen, Ser Gei, Alexander Petrakovski, David
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Kakabadze, and Sergei Sudeikin, that the never-ending noisy gath-
erings of Futurists, benefit performances of poets and actors, and
lectures, exhibitions, concerts, and experimental shows were held,
while, according to A. Kruchyonykh, ,it was not just that the poets
addressing the audience were the adherents of various trends, but
their addresses were made in all of the possible languages, Zaum
and Esperanto inclusive®.

In 1919, with all of those cafés open, Rustaveli Avenue, between
the Opera House and today’s Rustaveli theater, must have resembled
a noisy boat, and one of those cafés was even named Argonauts’
Ship. Boris Korneev wrote about the café in Kuranty/Chiming Clock
magazine (1919, No3-4): ,Last year the opening of Argonauts’ Ship, a
studio of bohemian type, was one of the achievements of the artistic
life of Tiflis”. It was as charming as the places of the same type in
Petersburg: The Stray Dog and Shelter for Comedians, where every-
thing, whether murals, routine, or the contents thereof, was designed
for its particular public: poets, artists, or actors®.

Artistic café or studio theater Argonauts’ Ship opened in the au-
tumn of 1918, in the basement of the building of the former Kruzhok,
now called the Officers’ House, at 16 Rustaveli Avenue. Its walls
were painted with murals by Kirill Zdanevich, Lado Gudiashvili, and
Alexander Bazhbeuk-Melikov. The studio theater was also called an
American Bar and, jokingly, the Tub of the Argonauts by Grigol Ro-
bakidze, one of the literary supervisors thereof, together with Sergei
Gorodetski, Titian Tabidze, and Valerian Gaprindashvili. The theatri-
cal aspect was led by Yakov Lvov, musical by Sandro Corona, while
the art-and-visual side was led by Kirill Zdanevich. It was here that
a new literary group, The Guild of Poets, was publicly presented by
S. Gorodetski. The paper and magazine news of those days say that
the Argonauts’ Ship staged The Abkhazian Poem by Akaki Tsereteli,
translated by Gorodetski, one-act plays by Kuzmin: Two Shepherds
and A Nymph in a Hut forbidden by the royal censure of Russia, also
sketches by Gorodetski: Aneri and Montain, Tenor and Reviewer, and
Boy from Harem, also hosting a show of composer Nikolai Cherepnin
along with benefit performances of Kirill Zdanevich and Sandro Co-
rona, designed, according to Yuri Degen, ,with wonderful scenery”
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by Kirill Zdanevich.!

Conclusions and recommendations:

The profession of a heritage tour guide requires very serious the-
oretical and practical training. The best way is to share and creative-
ly translate existing practices. Travel agencies, especially small and
medium-sized enterprises, have limited resources to train guides.
Accordingly, this serious work must be carried out through tourist
guide training courses.

Training courses for tourist guides should include:

e A full theoretical course on authenticity and a discussion of
cases when an object does not deserve the status of authen-
ticity

e A practical course on interpretation, generalization of the best
examples of interpretation at the national and international
levels

The text of a tourist guide should include:
e \Written evidence of authenticity on the example of a specific
monument
e A sample of the guide’s interpretation (practical case)

The National Tourism Administration, professional unions, and as-
sociations should establish a professional competition for guides for
both nominations. The awarding of the winning guides should be es-
tablished on International Guide Day.

1 hobenadg, Jodgéombo, 2010.
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Abstract

Under the influence of technological progress, the modern educa-
tion system is undergoing rapid transformation. Artificial intelligence
is one of the most revolutionary forces in this process, changing ap-
proaches to both teaching and creative activity and creating a new
educational reality in the 21st century.

Arts management as a discipline combines culture, creative in-
dustries, and strategic management. Artificial intelligence creates
opportunities in the arts and education process; however, there are
challenges and ethical issues. It is important to maintain a balance
between creativity and technology. Education should serve both to
develop human creative abilities and to keep pace with the use of
technological capabilities.
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Abstract

This article explores the financial architecture of Georgian culture
as a holistic and transitional system that combines state, private,
and international funding sources. The analysis covers the period
from 2019 to 2025, examining the dynamics of the state budget, the
distribution of funding across various sectors (heritage, cinema, the-
ater, museums), and the growing role of alternative models like pub-
lic-private partnerships. The paper highlights key challenges, such
as the low percentage of culture in the state budget and the uneven
regional distribution of funding. The concluding section provides
recommendations for improving the system, including strengthen-
ing decentralization, transparency, and public-private partnerships
to ensure that culture becomes a sustainable element of national
development.

204



Art Science Studies Ne2 (101), 2026

Maia Gvinjilia,
Associate Professor
Shota Rustaveli Theatre and Film Georgia State University

THE ROLE OF DIGITAL MARKETING IN
GASTRONOMIC TOURISM
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Abstract

Gastrotourism is one of the important segments of the global
tourism industry. Travelers are increasingly looking for authentic food
and food-based experiences, which is facilitated by online platforms.

Digital marketing allows culinary destinations, restaurants
and food establishments to showcase their offerings, engage in
interaction with potential travelers, and more.

Modern catering establishments are trying to actively use
social networks in their activities. This is due to the fact that
today consumers spend more and more time on social networks,
from which they receive interesting and diverse information. As
result, social networks have become an important tool for business
companies, which ensures the attraction of target customers and the
establishment of long-term relationships with them.

The use of the Internet and other information and communication
technologies is ushering in a new era of the global economy. Social
media continues to expand and exerts a significant influence on
various social and economic dimensions of the hospitality and
tourism industry.
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Keywords: tourism, culture, route, Europe, potential
Abstract

The European Cultural Routes program is a key initiative aimed at
creating a multi-layered space for the exchange of shared values by
connecting the past, present, and future of European cultural heri-
tage. It aims to establish cultural networks based on the geographi-
cal and historical unity of Europe.

European Cultural Routes are, in essence, an important tool for
countries pursuing European integration to implement cultural coop-
eration with countries not yet members of the European Union. The
routes create a representative platform that unites cultural identi-
ties, fosters dialogue about shared history, and simultaneously pro-
motes the development and promotion of local cultural phenomena
in line with European standards.

For Georgia, the inclusion of unique examples of Georgian cultural
heritage in European Cultural Routes represents both the promotion
of cultural phenomena and a politically neutral yet strategically im-
portant platform for dialogue with Europe.

Currently, three certified European Cultural Routes operate in
Georgia. A list of new potential routes has been submitted to the
Council of Europe’s departmental organization. Their recognition is
also a labor-intensive process, requiring careful implementation of
European recommendations. Intergovernmental commissions oper-
ating in Georgia and non-governmental organizations interested in
this area are involved in this process.

The inclusion of new potential sites will contribute to strengthen-
ing our country’s position on the path to European integration, pro-
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moting existing tourism potential, creating a network of new certi-
fied European routes, and increasing tourist flows. To ensure this at
a high level, more active participation of cultural tourism experts is
necessary both in the route development process and in their imple-
mentation.
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Abstract

In the topic ,Management of Cultural Sphere Projects and Their
Impacts“ the specificity, complexity, and influence of cultural sphere
projects on a broad audience (both locally and globally) are discussed.

In the modern world, it is evident that cultural management,
along with the administration of creative processes, is a complex,
interdisciplinary practice that directly contributes to the development
of the public sphere.

Furthermore, cultural management supports the preservation of
cultural identity, the realization of the creative industries’ potential,
and cultural dialogue at both national and international levels.

Through it, policies and initiatives can be implemented that
are based on the principles of equality, diversity, participation and
accessibility for the broader public.

Management of cultural sphere projects today takes on a
systematic and strategic nature, as it focuses not only on the
creation and dissemination of cultural projects/products, but also on
analyzing the values, interest groups, inclusive processes, and long-
term outcomes associated with them.

In the topic, it is also clearly evident the complexity of cultural
management, which combines strategic planning, organized
management of resources, and the effective use of cultural policy
tools. This includes supporting creativity and innovation in cultural
sphere projects.
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The strategy of the cultural sphere is based on supporting the
social integration of target groups, the development of critical
thinking, economic growth, and the strengthening of democratic
values.

In the topic ,Management of Cultural Sphere Projects and Their
Impacts“ a constituent mechanism of a strategic plan is presented
that can be used to enhance social equality, foster economic
development, and ensure the sustainability of the cultural sphere.
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DIALOGUES BETWEEN THEATER AND CINEMA,
THE NEW META-APPROACH

The present work analyzes whether the dialogue between the two
arts hinders or helps, pulls back the development of the means of
expression or leads to new ones.

Keywaords: theatre, film art, meta-language

A quick look at theory shows there is no shortage of research on
the topic: e.g. Rachel A. Jones “Film and theatre: Hybridization and
the convergence of mediums”, also “Theater and Film“ Kin-Yan’s
Szeto. As well as acclaimed authors such as Bazin “Theatre and
Cinema. In What is Cinema?.® But the present work, based on what is
known,* will try to give different accents.

If cinema is an art patronized by the ancient Greek muses, it would
perhaps be the only art where none of the nine goddesses, daughters
of Zeus and Harmony, would feel out of place. Calliope, the muses
of epic and lyric poetry, can engage in film plots, and Euterpe, the
guardian of music, has a very successful specific genre of musical

1 Jones, Film, 2016.

2 Szeto, Film, 2014.

3 Bazin, Cinema,1967.

4 Other important authors on the subject: Brewster, Ben, and Lea Jacobs. Theatre
this Cinema: Stage Pictorialism and the Early Feature Film. New York and Oxford:
Oxford University Press, 1997. Esslin, Martin. The Field of Drama: How the Signs of
Drama Create Meaning him/her Stage and Screen. London: Methuen, 1987.
Miinsterberg, Hugo. The Photoplay: A Psychological Study. New York: D. Appleton,
1916. Nicoll, Allardyce. Film and Theatre. New York: Thomas Y. Crowell, 1936. Sontag,
Susan. Film and Theater. Tulane Drama Review 11.1 (Fall 1966): 24-37. Vardac, A.
Nicholas. Stage this Screen: Theatrical Method from Garrick this Griffith. Cambridge,
MA: Harvard University Press, 1949. Waller, Gregory Albert. The Stage / Screen
Debate: A Study in Popular Aesthetics. New York and London: Garland, 1983.
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film, where Terpsichore also reigns tirelessly with her dances. The
roles of Melpomene and Thalia, the muses of tragedy and comedy,
are self-explanatory, while a whole array of specific genres and ar-
eas for self-expression are available for Erato, the inspirer of love
poetry, Polyhymnia, the deity of pantomime and hymns, and Clio, the
muse of history, along with Urania, the protectress of astronomy.
Whichever of the numerous aspects of the manifestations of each
muse we take, it is invariably present in the syncretism of cinema. For
example, Polyhymnia, as the muse of eloquence, dance, pantomime,
hymns and serious poetry, is in its own waters in the art of cinema.
Cinema was related to pantomime in its silent period: Charlie Chap-
lin, Laurel and Hardy, Buster Keaton. As a muse helping remember
what has been learned, Polyhymnia swirls in popular science cinema
and educational films, and as a bearer of fame for writers, through
their immortal works, she is present with enormous force in film ad-
aptations. Her contemplation is part of many experimental works and
even more emotional scenes, likely the reason why, in the 1960s, film
historian Jerzy Toeplitz mentioned those still remembering the chal-
lenge to the independence of cinema as an art,’ i.e. obtaining this
status was not easy, although rapid, compared to the emancipation
of other arts. But this is how Toeplitz describes the driving force of
this rapidity: “The desire to improve the creative process and over-
come the inadequacy of the means of expression inevitably leads
to the dream of a kind of ‘super art,” which would use all means
of influencing people, would appeal to both sight and hearing, and
would include elements of painting, music and literature. In the 19®"
century, the embodiment of this ideal was most often observed in
the theater”.2 And cinema is the next stage of the embodiment of the
ideal. Toeplitz sees “being spectacular and theatricality” as a higher
stage in the development of cinema, when it surpasses the purely
photographically adequate fixation of reality. Here | can add that the
point of “spectacle” as well as “theatricality” have become frequent
grounds for reproaches towards cinema to this day. Spectacle as an
end in itself is condemned in commercial, genre cinema, and theat-

1 Tennuu, E., UcTopua, p.20.
2 Ibid.
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ricality in inept or experimental films is rejected as an unnecessary
rudiment, an impossibility of achieving the inherent authenticity of
presence, naturalness of acting, of cinema. Building on the vision
of cinema as an opportunity for embodying the ideal of maximally
impactful art, it will be with an emphasis on the greater freedom
of the director to guide the audience’s attention: “Stanislavsky and
Vakhtangov talk in detail about the so-called ‘ball of attention.” In
essence, Stanislavsky defines the art of directing as the ability to
throw an invisible ‘ball of attention’ at different speeds and tempos
from one object to another. The organization of this invisible pro-
cess is directing”."In cinema, changing plans easily achieves this, but
what about poly screens? Is it adequate and functional to have two
or more “balls of attention”? Stanislavsky and Vakhtangov would ob-
ject, as would specialists in the psychology of perception. Practice
shows that often throwing in more balls of attention is not juggling
on the part of the director, but an effective trick that conceals help-
lessness. This is what happened in the latest attempt to squeeze
financial success out of the Spider-Man theme in Spider-Man: Into
the Spider-Verse.

The “theater-cinema” relationship is very flawed in terms of dia-
logue, with theatricality in cinema considered a drawback, and cin-
ema having more possibilities for Stanislavsky’s aspiration for the
functionality of dialogue: “And dialogue on stage is not just a con-
versation between two people. It is important to clearly determine
who should be the focus of attention at any given moment. And it
may not even be one of the two people who call for it, but a third,
silent presence”.?

But let’s focus on another aspect of the presence of Melpomene
and Thalia in cinema. The muses of tragedy and comedy onscreen
also have a meta-being. And not as specific genre characteristics,
but as evidence of the inseparable, even subconsciously functioning
connection between the two arts of theater and cinema. Much can
be said about the semantic and semiotic references of the several
obligatory elements in the image of Melpomene: the vine wreath,

1 ToscToHoroB, 3epkano, 1984.
2 There too
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the theatrical mantle and the tragic mask, the scroll or lyre and the
sword/dagger/staff. The occasion for a holiday, elevation above the
profane, connection to the sacred, heavy themes, the inevitability of
fate, mournful songs for poets—all these elements are present as a
red thread in films thematically related to theater. There are many
examples, though some that stand out and are not stereotyped: the
semi-documentary film by Paolo and Vittorio Taviani Caesar Must
Die from 2012, winner of numerous prestigious awards, including the
Golden Bear. The meta-theatrical approach, combined with a real-
ity tint, the sharpness of black and white shots and accent of col-
ors, build on making effect. The meta-levels are multiplied by the
references and context brought by the author, whose play is set in
an ltalian prison: Shakespeare’s “Julius Caesar”. The distant con-
nections are even with Hamlet “Denmark is a prison”, “Oh, God, |
could sit locked up in a walnut shell and still feel like the ruler of
endless expanses! If | didn’t have bad dreams!”," and the direct ones
come from the lines that have become iconic and quoted daily: “And
you, Brutus ?!?” (Et tu, Brute?), “Cowards die many times before they
die; the brave taste death only once”.? This is the connection to the
personal stories of the prisoners participating in the rehearsals—be-
trayal, murder, fear of death, dignity.

This example shows that the interaction between the arts of cin-
ema and theater is fruitful and can be beneficial for their develop-
ment even today. Back at the dawn of cinema studies, in the texts
of theorists and historians we find not only directions for interac-
tion, but also possibilities for their interpretation and reflections on
the benefit. The most elementary direction is for cinema to serve as
memory, an archive not so much of specific productions as of the
theatrical spirit, of the backstage, of the mental and spiritual ho-
rizons of theatrical figures, of creators and of spectators. We are
time’s interior, not the other way around. We, our thoughts and ac-
tions are part of the world’s “duration” (durée), a synthesis of dura-
tion and continuity. The past is a “past present” is preserved and
remaining unconscious in its entirety for us. Remembrance, Deleuze

1 Shakespeare, Hamlet.
2 Shakespeare, Caesar.
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insists after Bergson, is a leap, or a dive, into the heterogeneous res-
ervair of “pure memory” (...) What follows is the focusing of memory
(compared to the rotation of the rings of a telescope) and bringing
actuality to the plane (...) Cinema quickly seizes an opportunity to
convey through images-movements different relations between the
layers of memory. “Because memory is clearly no longer the ability to
have memories, it is the membrane that, in various ways (continuity,
envelopment, etc.), makes the layers of the past and the layers of
reality correspond, the former coming from an inside that is always
there, and the latter from an outside that is always about to happen.
The present therefore becomes a battlefield between memories and
a possible or impossible coming”,! Deleuze refers to Alain Resnais.

The most elementary example of cinema-theatrical memory is di-
rectly fixed productions, which we can hardly call a real adaptation,
such as the 1899 attempt at “King John” by William Shakespeare.
Bringing iconic plays to the screen is a challenge usually dealt with
using theatrical means, rather than searching for equivalents in the
specifics of film language: there are many examples, but here are
just a few: Norma Shearer and Clark Gable in “Strange Interlude”
(1932). This approach was highly appreciated in the case of “Anna
Christie” (three Oscar nominations) based on the play by Eugene
O’Neill’s 1930 and starring Greta Garbo. And, as an example of the
sustainability of the approach, | will only use the numerous adapta-
tions of “King Lear”, from 1910 by Gerolamo Lo Savio, 1916 by Ernest
C. Warde, 1953 and 1971 by Peter Brook, 1971 by Grigori Kozintsev, 1987
by Jean-Luc Godard, 1999 by Brian Blessed, from 2008 by Trevor Nunn
to 2015 by Antoni Cimolino and 2017 by Carl Bessai, also 2018 byh
Richard Eyre. Among the warks above some (Brooke’s 1971 film, for
one) were admired by filmmakers such as Chaplin. We also must
highlight Jean-Luc’s unique approach and Godard, an example of
inspiration, transition from theater to cinema, connection with the
painful themes of modernity.

The 2011 film “The Invention of Hugo” delicately removes the ar-
gument about spectacle as an end in itself in cinema and the view of
Méliés as the progenitor of this. It replaces it with respect and love

1 Anaknesa, NMamet, 2020.
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for dedication, sacrifice in the name of creative flight, also mildly
condemns the lack of memory, continuity, and belated respect and
recognition. There are few good films that so adequately and memo-
rably defend the theater-cinema connection.

Toplitz says of Mélies: “Mélies was very closely associated with
the theater and viewed cinema as a special kind of theatrical specta-
cle created with the help of a different technique. Consequently, his
films fully preserve theatrical conventions - the curtain, the separa-
tion of actions, scenes and, most importantly, the constant distance
between the camera and the object or person being filmed. Mélies
made films for an audience sitting in the first row of the stalls. Con-
sequently, the image on the screen exactly reproduced the scene as
this imaginary spectator saw it. Changing the level of magnification
was not practiced”.' But despite these defects from our point of view,
through the pursuit of magic, of overcoming the everyday vision and
plot in the theater, Méliés gives way to science fiction in cinema.

Let’s move on to one of the most curious forms of theater-cinema
dialogue, films using theatricality in their construction not only as a
sought-after effect, but also uniqueness, an approach enriching cin-
ematic language. Theatrical vision is literal, dialogue corresponds to
the old maxim: “the deaf in the cinema and the blind in the theater
lose a lot, but not the most important thing”, formality reigns, immer-
sion in the illusion, in the duplicate of reality is replaced by styliza-
tion: “Dogville” (2003), “The Sunset Limited”, “Vanya on 42" St”. It is
no accident that “Dogville” has 21 wins and 33 nominations, was ap-
preciated in Cannes, and received awards from critics. The conven-
tion works brilliantly for the overall impact, emphasizes the message
and corresponds to the characters’ feelings, turning out to be an ele-
ment defining the cinematography of the film no matter how absurd
it sounds. In “The Sunset Limited”, this approach returns to the adap-
tation of plays, concentrating entirely on dialogue and acting, remov-
ing everything that could “distract” viewers from the depth, what is
hidden behind the words. Samuel L. Jackson and Tommy Lee Jones
do a great job using theatrical means to engage us in a philosophical
debate that resonates in the mind long after the film ends.

1 Tennuu, E., UcTopus.
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In “Vanya on 42" St,” the combination of Chekhov, David Mamet
and Louis Malle, rehearsal setting and good acting seems like Chek-
hov’s “dialogues for the deaf”, in which the characters supposedly
communicate, but in fact do not hear each other. The play with the
principle of theater in theater is inventive: the exit from the work
process, contact with the audience require attention to follow the
line of the play, to be careful when reality enters. Capturing Chek-
hov’s sense of humor (which is rarely done), good work with rhythm,
the approach without sets, costumes and the immediacy of the game
(Julianne Moare shows a multi-layered interpretation) as elements
give the feeling of lightness. They also emphasize the relevance of
what is embedded in Chekhov’s dramaturgy. The cinematic approach
here emphasizes everything that good theater can offer its viewers
by building on it, compensating for what theater cannot give.

At either end of the pendulum we can place films that use theat-
ricality literally and unproductively, such as a series of musicals and
horror films that only apply the topos and the external characteristics
of the characters, and at the other end auteur films such as director
Alejandro Gonzdlez IAdrritu ‘s 2014 drama “Birdman” or The Unex-
pected Virtue of Ignorance” with the Oscar for Best Picture in 2015
and, remarkably, 193 wins and 297 nominations. At this end of the
pendulum is also “Official Competition”, a brilliant comedy by Gaston
Duprat and Mariano Cohn from 2021: a good knowledge of acting ed-
ucation and styles, avant-garde directorial pursuits and the collapse
in the face of reality create an extremely curious film that gives a
lot to both the professional viewers (actors, directors, screenwriters)
and ordinary viewers who have nothing to do with the guild.

The aspect of transition from cinema to theater is also very in-
teresting. Transferring films to the stage is a common practice with
the well-known animated musicals, such as “The Lion King” (1994),
“Aladdin” (1992), “Beauty and the Beast” (1991), etc., but also with
films like “Life of Pi” (2012), “War Horse” (2011). In the latter, theatri-
cality is overt: the puppeteers are visible (as in the stage “The Lion
King”), but perhaps it is this making style that makes the perfor-
mances in question extremely successful.
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An similar approach by Eastern cinema combines the influence
of puppetry with a metaphor: “Kitano deceives the audience. It is
not the people in the film who die. It is the puppets who die, who
were once living people”.! A curious approach that deserves special
attention.

Multimedia theatre art is also a product of the dialogue between
the arts discussed so far. Possible generalization shows that the ex-
change between theatre and cinema has not really stopped since the
birth of the seventh art. It is multidirectional. There are hundreds of
examples, most often as thematic fields: films about theatre artists,
or as a topos, as use of space, though only few are masterpieces.
But, approached with necessary reflection, dialogue in question, can
be extremely fruitful. As a product of a significant author’s intention,
it can contribute to the multifaceted nature of messages and unex-
pectedness in the means of expression.
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