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Abstract

Under the influence of technological progress, the modern educa-
tion system is undergoing rapid transformation. Artificial intelligence
is one of the most revolutionary forces in this process, changing ap-
proaches to both teaching and creative activity and creating a new
educational reality in the 21st century.

Arts management as a discipline combines culture, creative in-
dustries, and strategic management. Artificial intelligence creates
opportunities in the arts and education process; however, there are
challenges and ethical issues. It is important to maintain a balance
between creativity and technology. Education should serve both to
develop human creative abilities and to keep pace with the use of
technological capabilities.
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