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bogm 33okvgbgmos,

obhmeool mdhmeo, Shmagbmto,
bogdotrmggmmb bedsgmostrgmb sbotos 3otggmfmogdmgmol
Lobgammdol godomgmo pboggébodgho
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hg%ondy

doborob
0bhgh3erghogo-

0309bph gt mdolbs s
03939065070
ol JgbFogme oofygl gommmbm-
qmbgdds, 3ghdmo, gghdsbgmads
gommbmgmbds ©s  gadobngbgo-
smoBdol  ghom-ghmds  i3dgdog-
dgmds, dobrHob dvogag®ds. 3ob
oogob  guboadgbhad  33wg3zedo
»9B0gMHY0s ©d O™ boggdzgmo
hoggotrs s3mgbhntmdal 3mbgga-
3oob. gogood o hmdghd hgddgt-
bgdol - ,,hgddgmbol gmeg Longnbol
magdbogmbo® geedndeggdnmo ge-
3m9dol 0obobde, ,83mgbdnGmod
skol mgobgos: §983sko@gdol, ob
530gd(h90msb Bgbodedobmadols dogm-
dotrgmde, bedpgommds”.  3so@g-
30638 93096 O™Md0L EmdpHtnbs
©o003ndbs vedasbols dotmgbgdals
30630006900l d730mYdTmMdsBY,
Mobmgabsg ogo Dasein-om sognm-
30 08 wobggfoma gadobhgbeoswry-
60 gogdhm©gdol oboggobgdma,
“mImgddsg dgadmgds géhmmmy-
o ol 99436sb 3ogE, 96 Bobo e-
B0obgdo godmofgomb.

330900 mdd  (c0d33o  nb-
©d asbgobommmo Gmambg Pbm-
d0  dggybols gbobgd  mdogdinéo
0bgm®Isgool Bowgdols spgomgd-

mmds.  Lhohoodo  93mgbhrtmdal
bagombo  gobbogmmmos  degMegol
bogomgo®m dadéol (X1 bagznby)
dgdmbgggols dogomomdyg. Gog dg-
9bgds 0bhg&rdeghogosk, gowo o6
bodogl Mgogmmonl Jgbodenm godm-
bobnmgdsl, 3ogéed gommdl dma-
bdotrgdmobmgols Mgommool ysg-
by Bybpo, sebydgmo bydomal
dofmogdsl. dg36o dndobinmo go-
©0 boBl mbgedl gggybol LoansdsBgl
©9, 9303ROMYWIR, PYFIWIOIL-
goxb pothygmagom dbotggolb. @o-
hodahamamo gdbgatbogdol hode-
6rgdobol - 3golbmbazgol godotrgds,
3bggg Jgndemos dmadbdotrgdgamls ob-
Fosmmb 39@achs ©d soaommd-
030 obhmGos. (pcobhymo gooob
0bhgM 3G ghoges o6 déol bfegmgds
b ,0BbHEPJg0d” 830gdogco gogg-
300; of 3mo35600, goEal mbOHMds
boboodmgbm oygmlb  goBohmErgdols-
»30b; BHadbho megobo BobssGlom
1600 ogmlb Fgbodedobo dnéobdg-
d0bomgol; bogdLga®bom padbho ge-
boggdem Nbos ogmb JoFmogdgmo
obg, M3 3080¢HmE7d3s vE30MOE
8qdenmb Jobo 8dds o dmEmb,
0bhg&3eghogool b 3gmbogl
»3ds, Gm3gaog 0dbgds 3g0bbimo-
do.
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boggobdm Bodyzgdo: 853096063 3aeme IO g dacr083d0, 3o@als

0bdIH3DIHO00 3IOIO I OI?08980, 3900 90 Yoo 983300090200l
050903, I 0l @0 300l 0bHIH3MYHOEN0L Bo®hm.

Boderm3do 3oBbo obobogh mmo bsgzmgze mgdol Fgéhgzol:
»0809b6hnOMds H»0oddJo“ o Hcobhnmo goool dogé ,0bdhgeh-
3 ghogooborgolb® bohggbgdmow Bgehgmmo mdogddol hothml ooo-
3960 H60oB3ol 3mbhadbpdo bohyzs ,0309bhNM0“ ghHodmmmao-
o dghdbymo bohyzoob ,Authentikos® dmdobotgmdl, Gog
B0dbogl ,mE0g0bsmlb” ob ,653g0mUbe. 3mgbol’ mobobds, v30g6-
O6™OS baBl nlzedl Fobosdmegmbymo gbmgmgdobes o gnmdncol
™009JHgdol bacrolbl, Hm3mgdlbog o6 vg30 obogmuto gogomode-
300l gogmgbs 3n6shHmEgdols s gmbmatsggdobmgal, sbgsy ©ed-
Bogdmmos 01bgdtogo dolbomolbreb s mobsy - bgmoom. dhyéob-
Oamo ool ,0bhgédmghegos” gnmobbdmol 3tmigbl, hmdgmog
963061900 30Bohm™gdl geogmb o odglmb saomol, moogdhol
ob gpandynéryamo dgdzz0Mgmdol 3b0dzbgmmdes. ob bgomogos god-
hgdob, 3ogtgdol Hdtemme dofmegosbs ©s 30Bbow abobogl 30Bo-
OGBS o ©Ebodbymgdol saomlb dméol 3b0dzbgmmagabo 3o330-
6gool, gdmpondo heborgmmdol 3gddbol. Jnminemmo @dpcobdol
303mEEomgds doBbo@ obobogl dp®obigdobs s mombdglobod-
Bomdgdol 0bhgmadhmomuto, gdmpogto o bymogho 3o3d30mob
F963m3mosl. 9dd00bgd0bs s dgdzzotgmdols nHhmoghomoedm-
3000g0mmgdols goblodmams - 0bhyt3tghHogods. megEdd0tggmo
0b(hg3GghHoEod gebbedma®s 1tndsb Homogbds (1957), Gmgmtg
Logebdsbsmmgdmm oghogmds, Mmdgmog doBbow obebagl @néol-
H9dobmzol 03 sgomgdol 36083b5mmdgdols ©s PO Mo ghmmogoal
303mgmgbsl, GmIgmmog obobo bhpdemdgb, dbgag, 0bgm®msigosl
03 60ogmgdol Jgbsbygd, Mobog obobo bgooggb od.?

3gomEmmmand: N306mshgbmds gbodgos dgmdopo ©mIndgb-
Hob/oobgntbol sbamoBols dgmmel (Lodognm 33mmg3s), mdgmog
gbobFegmo x3gbm3gbols nagtrm mgombohobm Foédmoggbol Lody-
3mgool 0danggs. 3b033bgmmgebo ngm mebsdmbofomgmoomo @3-
30639000 3330l Igomeol godmygbgos mzobgdhogo 33amggol 3g-
®»mME00086. gb gnmolbdmdl 33gmgatol sghoné dmbsFomagmaosl

1 Cohen, Authenticity, 1988, pg. 375.
2 Tilden, Interpreting, 1957, pg. 29.
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2375380 96 obogzetggdgm Lodnegosdo. 3h30390nmgdd: 83¢H™E0
0gm sghon®o gowo 1974-2004 Femgddo; 1982 Fanolb gbdndmogin®
30063630 - ,bonlgomgbm goo® godemzzgdnmo. Lobgmaddmgoby-
mmgdol 830mG0: ,a00l bgmmabgde”, ,bagdbin®lbom bogddg . oy
3930m350bFobgdm 03 qgagddlb, Gm3 goo mobsdme© NbEd Bmmd-
gl mgmMonm gmbol s 3tedhognm pbst-hzgzgdl, 3s80b dbg-
mo 56 0gd6g08 ©ozdL33bom, Mr03pgbsw 360336gmmgsebos 33amgz0-
bomgol 3tegdhognmo nbot-hzgzgdol enagmgde.

0309bhermdals 3hrmdmgds dogtvholb dadmalb (XI bopgnbg) do-
aomomBy:

3ol bogdbin®bom hgdbipol dmbedbopgdmer biothogds 3¢3g-
o mgmeonmo doboms o 36odhogldol d33mgzetms o gdudgh-
hms dmbebmgdgdols sbsgmoBo. degdshol (Hodéol 8533306 monl
blbo8o Jghobobs s 8dmemgdol obhmmos sbgmos: bogsthmggmm
1992 Ggeml Bgmghoos dbmaamom 35333006 gmdol 3mbzgbgosl, Go-
»83 300emm 30kzgmo bmdobsigogdols Fobroagbols Magmgds. dbmeg-
mom 39333006 gm0l bylbodo Bghobogn 0dbs bsdo dggmo:
®  353Md(Hol JOMgEMmo 8 ggmomol dmbabigto (1994);

e 3abgmol obhmbogmo dggmado (1994);
e 333m Lgobgmo, 396 dme, Hhozsdo, Pdanmol mydowsb (1996).

3s(hgGr00em M0 07 M83shgMosmy®o dgamol dg@ebs 3533300-
€gmdol bylbodo bobgtrdmogo 3€rmigbos, Gog dtegomoa bagggbpéols
303l gnmobbdmal: dotggmo badozos - 3mbggbiool bgmdm§gme

0 gd394b0b bLodnbol dm3magds. Bgdrga boggbn®ddg Fozto bobgm-
Fogm 93Bsgol gggybols hgbohmensdg sGbgdnmo 03 3nmapnéry-
o o 076506030 dg3330EMgmd0L dgamagdals bool, Gmdgmmsg do-
ohbgal ,808mMhgymo Hbogg®lomyto modgdnamgdol® dgamydsc.
Bgohgzol 8939z 93999603 7bd d3h3oamb, Gmd Jgmogedgdym
dgamBg 3gbg239b@ols ggads LFmMop bméngmmgds o dobo og-
»gbhntrmds dgbothnbydnmos bomsbsom dmmbmgbgdols dgbsessdo-
bo. Jothmggmas dgEbogergdds Noowgbo dmds gobfogl dgbgoals
obhmeogmo dgamgool (1994) onbglgml bybbsdo dgbopebow. dgd-
©93 ©8©ad 0336Mdhol Hodéol dmEagbol bagombo, Gmamg bmdo-
o bgmmzgbgdemdmmby odogto mndobodzomo Faél: 1989-1990
Famgddo ©oolbgs 0086000l hedéol® bérgmow smoagbol bsgombo.
dobo 88GM0m, Mgbhogervgool ngol momosdy mogoobgg gedmoglag-
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oo bodo mgombedéobo:

o Mgbpogtogns dgbodmgdgmo o ongomgdgmos (bbgomodmeal
03 0BGl dpge Jomdodhmbo Gplysb dgzgobedzomo, Gog dobo
39360g6mo godmpoomadols godmg gobomzgamobfobgdgmoas s
030hmdsg, Mm3d ol 86 JggFobssmdmagagdmos 3obhobg 3obgodgl,
gbododobog, gl dobo Imbodergosy Hbos ymagomoym);

o Ggbhogdsins ©o33909mos - MHoash 8dom Fgomobgds vgmgb-
Bt mdy, Hggb F93000290m Ybos@egm gobheBoal boggmmdo ©s
39360@ 73909L0d Bg30b0mhbmo bobghgzgda, mogobo MiHyno-
MM O OMIsbHognmo bodmomog;

o &ybEHogtogos bagodms, Goasb: (odoto, ndotggmal ymamaobs,
mmEgobs o F9dobFotzol spaomos; ,ddgMshol doadetn®, me-
30bo obhmGogmo 360d3bgmmdom, goghmosbgonmo bodebmzgg-
mmb boddmmms s dobo babgbgzo ymabs bygodon® gogmyg-
bl sbgbl gthmgbnmo mzomdgabgdols o Lodmgsmgodozgo
36md0ghgools mzgsmmebgogom.!

2009 gl ©sofym obhgblbogéo bodnydemgdo degdonol Hodmol
deboagbsm. bgmmzbgdomdgmmbggdols bofoml gomhbos sépomy
qboggndgmm dodo Gygbhogtogool docrmgdnmmdol godm. drmaeg-
b 00388 bobogody Fgdl: dggml, oo ngérm obgmb, Hmamtog
d0g6d(Hol Hodotons, mogobo obhmeons, Bgwoag b ,gFgMhmbe gl
hmd obyg o6 ogmb, dghdgbl séromgmo Jgndmos byml smgoaeby,
307300, 366Ormgbmbo, Hmdsgml - 3ol gméndol onbosg Gmdg-
mo0dg boggdmds, 933030 gmb - 3oMbogobs ©s wmdbmemols Hodthgdo,
bbgol - Modeego dgodrgzselgbo obhméogmo bodmo. oé bpgds obg,
6o@adbog 03086, Hm3 obhmGogm Ggmodzogdmeb 3gmedsdgosl 0d-
30000@ dmadsl boboggomm Bgmgan. mobodgdmgy degéddol Godo-
€0 bodz0mo 396 hsomzmgds 833356 0d300mMddE.?

306000 oEad bogmmbol Fobody. Gmogbog dgamo bogdmbg-
oo - ob gowosdzm Logmmbgdo sébgdymo 39333006 Mmool byl-
bodo. dogtohol bogemgo®m dhodoal botgbhogtogom bedydomgdo
obeymes 2012 Fogmb. 3nmipnéobs ©d dggmoms ©opgol dobold-
3o boge Grnerned 2012 Famols 22 03boll 3mgdho Lodmgomgosl
36153m33ghabhynco dmbedhgdgdobs ©d ©gBobam&ddsgool godomo-

T orgdsbodgomao, dogcohal, 2012.
2 bobogody, wzofanoa, 2012, 33. 12.

114



Art Science Studies Ne2 (101), 2026

mgool doBbom gdwgao Lohyzgdom geopbm: ,0mbgdcozgos, dSbgm
36mgdHodl ymggmozol meb bgal smsbbsodo domdds-dmmdds,
dmalbsoto §méro. bdok dgdmbggzedo, @gbhndsonmo ddgwgdgdog,
030dhmd M3 96LgdmAL dogngdo, Gm3mgdbeg dogmosb Nbwom, Gmd
Bgdobdogéo 308gBom LadotrmggmmBo gobbgmgogmgds hodmaegomb,
3mabobmb bgoolidogho mgdols S3mmonoBgods s bgdobdogho bogsbo
0d39b @sg0l o Fnmmol Fobsdotbhrmdsw®.

abg dgdmgo@s dogMonol Hodhol gebbomgedo 3dmeoagoglnto
©o30agbgae, HGm3gmog Eg8rg Mhgds 3oEsgItm ©omodo.
LedFbotrme, bLogstrmzggmmdo dodobotg dmmogoln®o o bodm-
300Mmgde030 3OrmEgbgdo, Hm3mgdag 3edmy3gnmos, mamdg J39y-
Bols ogboo dmddgwo edodoldotgdnmo domgdol, sbgzg nebmgmo
©53353068bLgdmMgdal 533068 Hotrgz00, Moo 0356mgds bodmgspm-
900l abedomolidotgdmoo s 30dobotgmdl geblbgeggdnmo o8-
6ol Joymmgdmmdol imbBy. 0gogg 3rmegbgdo bpgds dgbogérgdedo,
3nmbn®edo, L3mdHh3o, Hrn®odabs s sddosbol boddosbmaoal bbgo-
olbgs baggémdo. dbgmos wegobobgmmo gogdho, Imgmgbs, dmano-
(H03060 o LOBmadEMgdc030 dghogmds, HmM3gmbog bodmasomygds
96mbs0oMmo 9¢0d303wgl. 3nmdncnmo dgdzz0tgmdol ogdy-
o dggamol - degbohol bagsmgodm hadéol - 01bglimb bybbowob
33mgdol bogombog, LodFabotrm, sbgo dmgmgbom odge.

09bgbzml dbmazemom 85333006 gm0l 3mdoggnds doohbos, &3
d0g60(Hol (Hodo®ds ©olotgs 93mgbhnhmds s o 396 8330ymago-
ol 03 3Gohgcoydgdl, GmIgmms gadmg ob 1994 Fgml Jggobomm
0gbs 3bmagmom dgdzzodgmdols bybbsdo. 2017 Fmol 12 ogmobl
obgbgmd dbmagamom dgdzzobgmdol 3mdohghol 41-g bgbosdyg 36ro-
30380 doopm goofyzghomgds dgamols onbgbamlb bybbowseb vdm-
0900bs 8 ggmomols pahmagdol dgbobgd.?

sbgmo 339360 9x3mhbs 83mabEnemdol ©odwagb 3thmaglo-
mbommd gobohgbo. o3 bogombBy dmFymdom pbstrg ©obynbogddo
3magggbombamms dgho bofomo mobbdgdmo, ma hodéol semwo-
39603 9309b¢ O Md0L 8356338 odmag0s. ,anddomol Bmds 0gosb
Bbiho? ogom, Godbgmes 3b033bgmmos ogal bebhodghml? strez0b

1 6rgbgosdzagmao, dagbromol, 2012.
2 3bmgmom 3933300Mgmdols 3mdopghol 41-g bgbos. 3hegmao, dmmmbgmo. 2017
Fanol 2-12 oggmobo.
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0oL, ®33gbos 830m9b¢ el 30bgodgl 3dmbrs @edmagtgdol ggady,
3003 obgl, 96s, gohgérom. 83 65¢H™bL o@homoo@seb Gmad hodm-
30009, (0g7molbbdgds ohomogmo gdbdgégo - sbdgs démbm), dobrs
330mbm, HmEgbog dgamomob Ghgds ghmo dgomgro, ebsthgbo 3o
439megggéo sbamo 0dbgdo, gb d8gédnH0e?“ - gobs bymmagbgdom-
3™by 3mao bmBHocr00d ,000m mog0bmamgdsl® 0biytgondo.’

ol33bol Lobom, @ndobinmo gowgodols @ 03 sodosbgdolior-
30b, GmImagdog NEbmgmgdl osgbmdgb Jodomm nminéol, 360d-
3bgmmgobos  mdogdhpéo  obgm®dsgns, GmIgmog  goobdmgebs
obgbgmb bmgmom 39333000 gm0l 3gbhHol otgdhm™ds go-
dmthyg Momd hoom ,8396030L bdobmzgol” doggdym obhgégondo:
»$00abdE dogtohol hodedl gmbedsdm hg3mbbpdadgos hognhet-
o, 07bglzmb gdbdgtngdds osmanbyl, Gmd dobo godmdhgnmo,
Bmaobodogmdtom motgdnmgds ©o3etgnmoes, Gmdmolb dmoag-
bog dgndmadgmos. 8dohmdsg, domo €g3m3gboagoss, Gm3 ggme-
0l dmbobhgél bodgemads dogegl, @edmuingdmo godmbasdmls
3o3mGhgnmo, Bmaopbologmdtom mahgdymgds. sdobmgol, Ggbm-
Jobogos 86y Logobrmzgmmlb dmoghmool dogh sbomo Lomenal,
obsgmo bmdobsiool gdmmogedgoss begobm, Gmdgmog ggmomols
Bmbabhgdl Fotrdmowagbl s o3 dgdmbggzeda, doghapol dhodstro
1339 30bo BofFoano smet 0gdbgde“?

0bhgh3cghogool Bgbadmgdmmdgdo sbgdohgdhadam gdbgné-
bogddo. 0bhg®3erghHogool Bgdmbggzedo gowl gbagotmgds obhgh-
3690000l mgmbogmo hobhmgdol gmobs s 83 dgdmbgggzedo
03060 gbos - bsabhgtgbm dsbomgdol Fgatrmggds Lohggbgdgmo
md0gdholb Jgbobgd. gowol hgdbie Nbws ogmb smbgdnmo dobsmg-
dob 3m330mogns. ool mbemdy 396 hsomgmyds dmognddHo ©o
36 3d3mygbgdnmo Fystrmgdols domomgdes vgomgdgmo. Loget-

»3gmmb  googemodols dotomopo d0dBoagmmos - Gymogyo
©d s Jdohgdhncs, GmIgmog momasbag gundbgos d7bgdolbs ©o
36 dohgdhn®ol gofydol 3o63dmbosls. gogmogo bogbgs Ggmogoyéo
006 dgbobodbomdgdom - of 3396 ©03390® MobssMbydmdgh Lbgs-
dlbge Mgmogool bogmmeoggdo: Jotomnmo dotmmadsoomgdemndo;
bedby&r-gérogmmosbymo; Gpbnmo g3mgbogdo - samgdbobotg bg-

1 érgbgosdzoana, dogdoal, 2012.
2 Fmady, ,,0boano”, 2013.
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390l o dobgom H3gMgmobs; Jsmmmoglgndo gi3mgbogdo 3¢haztol
mM03g bbodocmBg; Fnbemadsbynto dghgmo; gdMsgmms bobogmas;
30630b7mo g3mgbod s 3mb3obo; ggsbmmseyzsbolidggdammdnl s-
30900 o bbgs. g ool dg3b nbodmamm Bgbodmgdmmdgdo, bedo
aogbgol mdomobgmmd Hmmg®ebhmosk, Mmad dofol sbgm dgoty
3mb5339087 3396003356 © dgamdtmo 3bmgéhmdwmbgb geblbgs-
39070 Ggmogngdol Fotrdmdomagbamgoon, mdmgdbeg sgémoobgd-
o 93tgm Fmogdnmo ,0dmobnmo gBmgdn”, ©sdd39bgdmmo bols
80369000. 3myHo 08300 3MEmbL3o Mol ,dMhegz0msngbosb® go-
wodb gfemwgoe.

mdogobds gdmobsby Pomegbow bsobhghgbm dotzsbmgdo,
6 m3magdog FoobnmBo ghomobmymoo 3-4 gnbdgosl sbérpmad-
©bgb: Lndotrms domgds bogbmagtgogm Lebindthm mmobgddo; bo-
3086 Lagmbmols Eabofymogds - bathoxgddo; bogsdm ggbatol
MMsboByds, doomeow, 30639 bsbhmnmdg o Bmgogho Jotm-
30beodo vgmgdgdal Bgbobgs. mndEs, Jotgobemobmgol @sdobsbos-
9090 dmmosbo bp&omols hggbgds mal dntobiobmgol momd-
dob 3gndemgogamoe.

ob, Moy 0z35mbshobms s Jomedol gowgon boyzsépmom shgg-
69096 - 560l mdomoln®o gebndgmdgdgmo bol s03bgdosbo bogbmg-
67gdgamo bobangdo. Bgbebodbogos XIX baggnbol boetdsdmgdo, sbg-
39 d93mbobymo s 3obasm @eddhgdnmo Logdbndbom Hadbhoo.
Bgethgoom dbgmos mdomobygto bogbmg&gdgmo bobmol meo
33000 dHE00NH0ESb - v038b0 S Mmdamoldo Lotongdols
hggbgds. 38806, Grmgs 936rm30l gosgdosmadgddo domgdymos dsmo
©IHOMPOOE M3 hgdd. Lok Eexmgdl ga3tm3dol Jomodgddo
domomag 3b0d36gammgebo dagomo ndocsgl.

3ma30069000m, hzgbmobsg, Loboxmgdn bdomsw gsdmaygbgdmms
3393760 gbmghgdobomgol. XIX-XX boninbol 3026585 omdomobo
303mokhgms ,o0Hobhnmo Jogg5d0m™ . G03pgb Gedgl 3o0gseg96
Jobrmggmo s Pebmgmo Gpcobhngdo o3 Jgbobodbsgo bgmmgbgoals
©d obhmengdol shgmobom. gowol 0bhgédmghogool Jgbobodbs-
30 3535000 0dbgdmEs ,mx0EgMhms bobamol® babgmomn gbmdomo
89bmds dmmd Grbmeggamols N14-8o, Gmdgamog 1916 Fgml 889bcs.
©0@0 Bm3ol LodbsGrmymosbo baggdmds gbmdogmo st dodgddhmdol,
©8300 hobgmogzol 3mgdhoom o8ggb. mogoedohggmem dgbmdsdo
mdogmobol bastrpobnm Fohg - ,haomobol 36ggmze” ogm gobmog-
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bgdgmo, bathexdo 3o - SéHobinmo 30gg ,oMambaghgdol bago“.
30939 XX bopgnbol 3bmodomds dbopatrgods - 3obomyg Bosbgzohds,
moEm g70ddz0mads s smgdLoboéy d8309nd-dgmodmgds dm-
bodgb. Fgbmdol 3mdgdol Laybhogbo Jogmol Joboolgdgdo, gacgom
Foogdgmo Jedosopgdo, godmhgbomo dotmazgmo dmgdoboasgzal,
083m0 bogmmadol dgbdrpamgonmos. 1918 Fmowaeb boggdmools bot-
80380 gooblbs 03 3g&omeol mdomoldo bogdomm dmdnmetrnmo,
dm3gdno Hodob bipoos ,o6hamboghgdol Bogo . biyoos 93390Ldhg-
ool (3mghos mdomobydo gomoos) dgbzgotnl sagoml Fothdmsc-
39b@o. o ImEomobgyb 3mghgdo, 3md3mBohmErgde, Fuhbsmoabigdo,
3bohz®rgdo, 3myghgdo. Jggdmom mdzgh bobsgo bodndl, oy Gmam®
dg0demgds bogdban®bom Hadbiol 8ggds 3Gmagbombagmoa byammaby-
d0m3mEbygdol - mygd Hododadobs s bobs yogznsbols dérm3dgdals do-
bgogom. bognmot 33emg3080 mge Hododedg Fgeb: ,mgodhMo-binoos
»063mbgHgdal bogo“ o Jobomyg Bsbggohol ,o0bambaghogs®: 1917-
21 Femgdols hagomobol bebgmmgbgdm Loghegl 3odomyg Broobgzohols
dgbobgd 83 Fogbol gbhrm-gohrmds sghmeds bobs goaoobds sérobeyn-
mo 30939900l gd3mds pfme. dotramoag, 1917 Famoob gmenmzgobols
36mb3gdhol gtho oty ImbolzgmBy, 9ém3obgmals dogmmadom
oblbbgds dmeydbobhmymo shhobinmo Joxggdo: ,,00b¢dbEHonG0
ndobo” (1917 Famols 12 Bmgddgéo), ,, 30689306306 3nwo® (1918 Famols
aoBogbymo), ,ohgamboghndol bogo® (1918), ,dodgtombo® (1919 Famals
©093930960). 30139900 (Hazomobol o30bgstrals goblegnmtdgdnmo
doBonmmonl 3gbgto ogm — v30bgsd@ymo bgmmabgdols gdbdgto-
39bdpemo Loghgg. Homobgmo s Haomobdo 0dbsboe Ihdzmem
hodmbymo dmegébobhgoo yzgmedg bdodow of 0yhowbyb mogl.
LFmego of, 3060mg s ogmos Brobgzohgdols, mepm ggoosdzomaol,
0960 ©93960L, dmgdbebtyg 3gHHogmabaol, ©egom  Jogodedal,
bgérggo bgogobol dogé Jmbogpmo 3gomgdol 5mbBy, gommoe-
390, 035MMgoMmEs ,aYHNO3LghdalRgLY bdsnmosbo megyho-
@m0, 3mygHhgdobs o dbobomodgool dgbga30bgdo, mgdgngdo, godm-
0396900, 3mbgghhgoo, gdudgmodgbhymo Foedmoagbgdo o Lowsg,
Gmgmb smgdbgo 3Gmhmbobo Fgbl, ,omhemy bbgowabbgs dodwo-
Botrgmdols 3myghgoo godmeombgb, 86939 gedmoomebgb yggmes

73

96089, Bemdobs o gbdg&obhmlb homgmom™

1 hododddyg, 3otogmg, 2018.
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1919 Fomb, mgbeg g3gms gb 3989 ghoEOmyme© 3rbdg-
mbokgds, Gybmeggmol gedBoko, m3gtosb ©myzebogm Gpb-
®039mol mgodHtedEyg, dSemdsm, bdonéoob bmdsmel 3gogws. gého
3omasbl ootrdsgl 3003 ,»oMambaghgdol bogo®. 3ol Jglobgd 1919
gl dmeol 3mebggzo Fadoe: ,Hgomobol bodbogzthm gbmgmgde
agobgan Fgml bbgs omfg39000b ghomow dm3gdydo dodol bnoo-
ol - ,063mbogHgd0l Bogol” geblbomsg smnbadbs. dobo Jmmméoago
390960nmaol o3 Hodol ©eFgbgdnmadgdl - ,deFebFoms demale®
©8 ,3M3900b¢Hmd 0389bog3MLY ggegmbgdl, Lowsg ymggmozy,
39©mol dbshzgbrmdom ©afygomnmao, gebofgboms o dolo obsstbom
©0dmogegommo, boldnmot doyntgdgmdyg — 3my@Hdy, dbohzoblbs o
dbsbomdBg ogm gomgmomo®.

Sérhoblnmo 30xg, MIoHHo-binwos ,oMhambaghgdol bogo“ 1918
Fomolb 8gdmeamdsdy, ymaomo ,36mm30b* (Kpymok), omgl Gmd
»M7303960m0 Lobmlb“ gyfmogdm, Gybmeggmol geddomols N16-8o
3goahg 8gbmdol bastrsxdo gonblbs. dobo 3goamgdo Joéomyg Bro-
Bg30h3s, moom gmosdzomds s smgdlobodg 6e3dgg-dgmogmg-
3o dmbohgb.mgeh®-bimwool, GmIgmbeg ,039M03gm deMbo“ ©s
0brmbogmom ,06hamboghgool gomEmbeg” nFmogdl géogmem Gm-
dogodyg, gbhm-ghmo bogmoggdodndm bymaddmgabgmo moge oym,
3obmsb ghrmop - bgtggo gmGmoyE30, HoEedd Hodady o gomgtnsb
3o03M0besdzomo. mgodtomyé dbotgl nsgmd mgmao Pdmagdm-
9, FPbogomy®l - bLobothm Jmtmbs, bommm bsbgmmgbgdm-god:s-
demdl - 3obogmg Bosbgzoho. sbomo mobgdodpdnmo ©o2a%gg-
00 - ,3m9hHgo0l ggbo” o Fotrpagbos beBmagsmgdobmgal bgéggo
3mOHmEE30L.

39-20 boggnbol mEosb Fangodo, 3s8nb, Gmgs 3o335Lool Jgob go-
omds 0mmMB9303900 @e0s(HmMbobgb, Homobo s dobo Joggggdo,
3om dmcob, bimoos ,00amboghgdol bogo® dmmdgz08dl godmdsg-
o Gybgmo 0bhgmoggbaool megdgbegetom odge. ol o6 6ol
gbhmsghomo Gpbomoggmby. Gnbmeggmoel mgoh®ol botooggdo,
hmdgmbog 30806 ,8bmdobigmo bodmgsomgdol” mgsh®o gédso,
gmagomm Ogbhmmeb ,8bmbol” bogthgdo oboggds ,,Jodgéombo®. dm-
bodgl 1919 Femols doobol gedmagbols ,0000gdds" - ogom Jogode-
dgd, moEm g0o330ends, 3odmagbols Lbgs dmbofomaqdds s mdo-

1 hodohady, gotomy, 2018. a3. 123.

119



bobgemmgbgom dgbogdgdoms dogosbo Ne2 (101), 2026

aobol dbogatrpmo gbmagtgdols sghon®ds Bgdmgddggdds - ooy
Bobggz0hds, bognddybo gomodgsbzed, dmby s 0dvimo mmadygd-
30. B0mmdb ghme@ s gobloggmégdymo Lpogybom ,dodgMombol®
dmboszgol bagddgdo hotrorgmos bfmégo bgtggo bnogozobo, gbmdo-
o egbo dbohgeto, ,d06 abynbhzmb® dgmtg momool Fotrdmdswo-
39690 o dbmagmom 3b033bgmmool Jpmipnegmo dmgmabols,
306080l ,ebymo bgBmbgdol® Ldgdhegmadol dbodatrnmo god-
qm6»3gogmo. 1917 Fanol 12 begddgdl dsmmm 0sdz0emols Gubnmem
©ofgéom mgdl-gdu3éemadnhdo dohggmo goolds bohyzgdo: ,hzgbo
q30bObEH0ING0 Hogmobo®, GmIgmog Bgdwga atogmm hmosdodol
»B0mabHGoBog” geozmghgdl, Mmamty ,30bhobhognto Jomado®
©o LodmmmmE, ©8d33006MEIds bgmmabgdol obimMozmbos oy
39O aOmmmans (gduhgddo, Gmambg 03 hmol mdogmobol dg-
dmgdgogdomo gbmghgool sdbsbggamoa dbodatrpmo gdomgho. gb 3o
LT mEgoog anmolbdmdl goblbgoggdnm dbodztnm ggdmgbgdsmo
00d O 030K 0bosGLgdMILL, ghmBsbgmmeb Bgdmgdg-
©9600 Joomb, mybosg obgmb, Gmagméog oym 3oig-bsboomm
,»,0390380“ 1918 Fgmb, bowog omos Bsbgzohol dmblgbgosl ,8o33bo
3mgBoobs o boghomme dmgbools Jgbobgd® dmdyge 33039 3odsmo
Loddmeolg) ,3obaghyebFgmgobe® s an@néole ,B8emdboigdl” dm-
6ob. 9939 0ym ,ahnGobhgool Loboogsob® Fggtms - mopm ay-
©00d30mobo s ooy Bobggohols vg8bgetonmo dbohatrmdols
303mxgby, em3gmasy sbgzg 36908md Mgmazs godmoafigns. gl o3
o bbgo séh-3mydgdol gbmabhgdobs e dbsgzdnmo gogmeddgdols
Jgbobygd 0bgym&dsgnol 8Foco ghegdgbhgooms dgdmazhbhs, ondgs,
300bg dgodmads omggel, Mmd obobo Gybgmol 0d3g&ools Loghgol
B9bs30mbommu®o, 936rm3g08ochgdnmo Jnmbndol boFomo ogm.!

ol336900 o €r93m3gbosgogdo:

Oatobh o 3983300 mo0l goool 3hmagbns dmombmagl ggéro-
0 LgGomBym mgmdogm o 3Gogholdnm dmdBoogosl. bonlzgomgbm
Lodhomgdos 8Gbgdymo 3togdhogol goBootgds s Fgdmygddggde-
0@ @o3mbebs. d®obinm 530kh3dgodl, gobbsgnmtgoom dgotg ©s
Lodnomm Bmdob LoFocdmgdl, sdzm gbmyonmo Ggbnclbgdo gowg-
b0l dmbodBogdmo. Jgbodedobow, gb bg&omBgmo Fndomds Jbos
3obFomb dg&obiymo gogdol dmbodBegdgmads 3nélgods.

1 hobgmadg, Jodghombo, 2010.
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Oaéobinmo gogdol Imboddegdgmo Jndlgdo Pbos dmogog-

©gb:

33mgbdynhmdol bErmm mgmEogm 39GObl s obgmo dgdmbggag-
dobs gobbogngols, mps mo0gdho 396 03bobnégdl s3mabintmdol
Lyodabl;

0b@hg3Gghogool 3Godhodnm Jadbl, 0bhgédéghogool bomig-
ogbm 3ogomomgdol gobBmgasgdol géhmgbymbs s bogéhmodm-
Mobm ombyby;

HGobdhnmo goool hgdbhe Nbws dmogsegogl:

930960 nOM™o0l  Fobommdom  3(h3oEgdnmgosl  3mbi®gdhnmo
dgamol dogomomdy;

300l 0bhgt3Gghegool bodndl (3Gedhodnmo ggobo);
H60330b ghmzgbnmds 8©dobolbiHmeEosd, 3G magbonmds gogt-
0006909035 8 sbmEnsEngdds sdfabmb gogdobmaal dthmag-
bommo 3mbgndbo mMogy bmdobsgoobomgal. gedstzggdymo go-
900l Eo20mEmgds oFgbogl goegdol Logtmsdmemobm omgl.
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THE ISSUE OF AUTHENTICITY AND INTERPRETATION
IN CULTURAL TOURISM

Abstract

The study of authenticity and its interpretation was initiated by
the philosopher Martin Heidegger, one of the founders of existen-
tialism. In his fundamental study Being and Time, he laid the founda-
tion of the concept of authenticity. The revised edition of Chambers’s
Twentieth Century Dictionary defines authenticity as ,,quality of be-
ing authentic: state of being true or in accordance with fact: genu-
ineness“. Heidegger based the doctrine of authenticity on the neces-
sity of the development of human personality, for which he equipped
it with the term Dasein to appreciate those subtle existential factors
that can simultaneously create it or cause its damage.

Authenticity in tourism should be considered as the need to ob-
tain objective information about an unknown country. The article dis-
cusses the issue of authenticity as a case study of the 11"-century
Bagrati Cathedral. As for interpretation, guides do not paint a pos-
sible picture of reality, but try to provide the user with the most ac-
curate existing picture of reality. Many tour guides emphasize the
country’s beauty while ignoring its negative aspects. When conduct-
ing literary tours, character quotes can also teach customers about
culture and local history. Tour guide interpretation is not teaching or
Hinstructing® in the academic sense; the main thing here is that the
guide’s narration is enjoyable for the visitors; the text should also
be relevant to tourists in its content; the excursion text should be
delivered comprehensively so that the visitors can easily perceive it,
and finally, the interpretation should have a theme that will be the
mainstream.
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Keywords: Authenticity in cultural tourism, guide interpretation in cultural
tourism, authenticity of cultural heritage, tour guide interpretation
framework.

Research Object: This paper aims to select two research topics
for research on Authenticity in Tourism and determine the frame-
work for the object selected for ,interpretation by a tour guide.
The word authentic in the context of tourism derives from the Greek
word authentikos, meaning original or genuine. According to Cohen,
authenticity emphasizes the quality of pre-modern life and cultural
objects that are free from the influence of Western civilization, are
made of natural materials, and are hand-crafted.’

A tour guide’s interpretation refers to the process of helping visi-
tors understand and appreciate the significance of a place, object,
or cultural heritage, more than simply providing facts and figures,
aiming to create meaningful connections and emotional engagement
between the visitor and the destination. According to Cohen, authen-
ticity emphasizes a quality of objects belonging to pre-modern life
and cultures that do not have the influence of Western civilization
for curators and ethnographers, as well as being made from natural
materials and crafted by hand.

Cultural tourism experiences aim to create intellectual, emotion-
al, and spiritual connections between tourists and attractions. Inter-
pretation is key to establishing these connections between people
and heritage. Interpretation was originally defined by Tilden (1957) as
an educational activity that aims to reveal to tourists the meanings
and relationships of the places they visit and the things they see and
do there.?

Methodology: Preference is given to the secondary document/
discourse analysis method (desk research), which allows for a more
visible representation of the phenomenon under study. It was im-
portant to use the participatory observation research method from
qualitative research methods. This implies the active participation
of the researcher in the group or in the observed situation. Evidence:

1 Cohen, Authenticity, 1988, pg. 375.
2 Tilden, Interpreting, 1957, pg. 29.
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The author was an active guide from 1974-2004; winner of the ,Best
Guide“in the 1982 Republican competition. Author of textbooks: The
Art of the Guide (Publishing House Saunje 2012); Excursion Case.
Considering the fact that a guide must possess both theoretical
knowledge and practical skills, it is not difficult to conclude how im-
portant it is to master practical skills for research.

The problem of authenticity on the example of Bagrati Cathedral
(11" century):

To prepare an excursion text, a guide needs extensive theoreti-
cal material and analysis of the opinions of practicing researchers
and experts. The history of the inscription and de-inscription of the
Bagrati Cathedral on the World Heritage List is as follows: Georgia
joined the World Heritage Convention in 1992, thus gaining the right
to submit the first nominations. Three monuments were inscribed on
the World Heritage List:

1. Bagrati Cathedral and Gelati Monastery (date of inscription 1994);
2. Historical Monuments of Mtskheta (1994);
3. Upper Svaneti, namely, Chazha, Ushguli Community (1996).

Inscribing a tangible or intangible monument on the World Heri-
tage Listis a long process that involves many steps: the first is sign-
ing the Convention and obtaining the status of a country. At the next
stage, the Member State prepares a list of those cultural and natural
heritage monuments on the territory of the country that it considers
to be of ,outstanding universal value®. After the selection, the coun-
try must prove that the management plan for the proposed monu-
ment is being implemented correctly and that the authenticity of the
monument is being maintained in accordance with the relevant re-
quirements. Georgian scientists have done a great deal of work, the
result of which was the inclusion of the monument in the UNESCO
list in 1994. Then the issue of restoring the Bagrati Cathedral arose,
as the famous art historian Dimitri Tumanishvili writes: In 1989-1990,
the issue of fully restoring the Bagrati Cathedral was raised. In his
opinion, three points of view emerged from the very beginning re-
garding the idea of restoration:

A. Restoration is possible and necessary (incidentally, this opin-
ion was expressed by Ms. Rusudan Mepisashvili, which is worth
considering due to her scientific experience and also because she
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would not contradict Mr. Vakhtang Tsintsadze; therefore, this should
have been her opinion)

B. Restoration is unacceptable because it will violate authentic-
ity, leading into the realm of vain fantasy, and it is much better to
preserve the ruins, with their authenticity and romantic charm.

C. Restoration is necessary because the church is, first of all, a
place of prayer and worship. Bagrati Cathedral, with its historical
significance, is a symbol of a united Georgia, and its being in ruins is
bad for national self-awareness and public consciousness.'

In 2009, intensive work began to restore the Bagrati Cathedral.
Some art historians had unfounded fears about the appropriateness
of the restoration. Professor Tamaz Sanikidze writes: A monument,
especially one like the Bagrati Cathedral, should have its history
written on it. If this were not the case, nothing would have prevented
the Greeks from restoring the Parthenon, the Romans at least some
of the buildings of the Roman Forum, the Egyptians the temples of
Karnak and Luxor, and numerous valuable historical remains. It does
not happen because they know that tinkering with historical relics
rarely brings good results. The modern Bagrati Cathedral certainly
cannot be considered such a rarity.2

Bagrati is in danger. When a monument is in danger, it is trans-
ferred to the List of Endangered Heritage. Restoration work on
Bagrati was completed in 2012. On June 22, 2012, Minister of Culture
and Monument Protection Nika Rurua introduced a project to the
public with the following words, to dispel incompetent opinions and
disinformation: ,Naturally, such projects are always accompanied
by a thousand kinds of rumors, a thousand kinds of gossip. In many
cases, destructive actions, because there are forces that really want
to create division in Georgia for any reason, politicize any topic, and
turn any subject into a prerequisite for dispute and strife“.?

Thus, a political component entered discussions of Bagrati Cathe-
dral, an unresolved dilemma to this day. Unfortunately, political and
social processes in Georgia, caused by both opposing forces operat-
ing in the country and the obvious interference of foreign finances,

1T 093060d30am0, do3G8@HL, 2012, 33. 81-82.
2 bobogodyg, egofano, 2012, 33. 12.
3 gbgosdgomo, dogtohol, 2012.
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are openly conducted to confront society with an intolerant attitude
towards different opinions. The same processes are taking place in
science, culture, sports, tourism, and various spheres of human activ-
ity. It is difficult to name a fact, event, political, or social activity that
would be perceived by society in the same way. The issue of remov-
ing the magnificent monument of cultural heritage, Bagrati, from the
UNESCO list, unfortunately, has also become one such issue.

The UNESCO World Heritage Committee asserts that the Bagrati
Cathedral has lost its authenticity and does not meet the criteria for
which it was included in the World Heritage List in 1994. On July 12,
2017, at the 41 session of the UNESCO World Heritage Committee
in Krakow, a decision was made to remove the monument from the
UNESCO list and to leave Gelati.’

The verdict of the professionals who established authenticity
turned out to be so strict. In the heated discussions on this issue,
most professionals agreed that the restoration of the church caused
the loss of authenticity. ,,Do they know the exact size of the dome?
Do you know how much a centimeter matters? No one knows how
much is authentic! Tsintsadze had a plan to finish it, but they told
him, no, stop. When this gentleman arrived from Italy (meaning Ital-
ian expert Andrea Bruno, N.K.) | want to ask, when one tenth of the
monument remains, and everything else will be new, is this Bagrati?“
art historian Gogi Khoshtaria told Radio Liberty in an interview.?

In conclusion, for tour guides and those who introduce foreigners
to Georgian culture, objective information is important, as voiced by
Kishore Rao, Director of the UNESCO World Heritage Center, in an
interview with Voice of America: ,Since the Bagrati Cathedral was
inappropriately reconstructed, UNESCO experts have determined
that its outstanding, universal value has been lost, which cannot be
restored. Therefore, they recommend that the Gelati Monastery be
allowed to independently express its outstanding, universal value.
For this, re-nomination, that is, the proposal of a new title, a new
nomination by the Georgian government, which will represent the
Gelati Monastery, and in this case, the Bagrati Cathedral will no lon-

1471 session of the World Heritage Committee. Krakow, Poland. 2-12 July 2017.
2 (gbgnodgomo, dogtohol, 2012.
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«

ger be part of it“

Interpretation opportunities in architectural tours. In the case of
interpretation, a guide needs knowledge of the theoretical frame-
work of interpretation, and preferably collects interesting materials
about the given object. The guide’s text should be a compilation of
existing materials. The guide’s narration cannot be considered pla-
giarism, and it is not necessary to indicate the sources used. The
main attraction of the Georgian capital lies in its landscapes and
architecture, grounded since time immemorial in a harmonious mix
of the two. The city is full of religious landmarks, with houses of
prayer of different religions coexisting side by side: Georgian Ortho-
dox, Armenian-Gregorian, the Russian churches of Alexander Nevsky
and Mikhail of Tver, Roman Catholic churches on both banks of the
Mtkvari, a Muslim mosque, a Jewish synagogue, a German church
and hospice, etc.

Thilisi has preserved exciting caravanserais that once fulfilled
three to four functions at once: receiving guests in residential hotel
rooms, storing trade goods in the basements, organizing a shopping
center, mainly on the first floor, and sometimes tending to camels.
However, it is almost impossible to show the whole picture charac-
teristic of a caravanserai to a tourist today.

Thilisi’s unique wooden balcony residential houses are what is
visible and what city guides show with love. The city’s 19th-century
entrance halls are magnificent, well-preserved, and well-thought-
out as part of an excursion text. It is relatively difficult to show the
second attribute of a Thilisi residential house, Thilisi cellars, while in
European capitals it is customary to examine them in detail. Indeed,
wine cellars occupy an important place in European cities.

Wine cellars used to underpin the country’s bohemian lifestyle.
At the turn of the 20" century, Tbilisi was known for its artistic cafés.
A lot is lost for Georgian and foreign tourists because of their un-
awareness of the wonderful art and history. An excellent example of
a guide’s interpretation is the building known as the Officers’ House
at 14 Shota Rustaveli Street, built in 1916. The large three-story build-
ing was designed by the famous architect David Chisliev. Initially,

1 Famody, ,obsmo®, 2013.
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the building housed the Thilisi Art Circle, with the Argonauts’ Ship
café in its basement. The café was painted by famous 20"-century
artists Kirill Zdanevich, Lado Gudiashvili, and Aleksandr Bazbeuk-
Melikov. The female statues supporting the building’s spires, the
so-called Caryads, were created by the famous Georgian sculptor
lakob Nikoladze. Since 1918, the building’s basement has been home
to the Argonauts’ Boat, a bohemian studio quite popular in Thilisi at
the time. The studio was a meeting place for the Acmeists (Thilisi
Guild of Poets), bringing together composers, journalists, artists, and
poets. Below you will find a sample of how an excursion text can be
constructed according to the works of professional art historians Tea
Tabatadze and Nana Kipiani. In her own research, Tea Tabatadze
writes: ,theater-Studio Argonauts’ Ship and Kirill Zdanevich’s Argo-
nautrica“: Nana Kipiani, one of the authors of this book about Kirill
Zdanevich, called the artistic space of Tbilisi in 1917-21 the era of
artistic cafés. And indeed, since 1917, on a small section of Golovin
Avenue, modernist artistic cafes opened one after another: Fantas-
tic Shop (November 12, 1917), Peacock’s Tail (spring 1918), Argonauts’
Ship (1918), Chimerioni (December 1919). Cafés were hubs of special
attraction for the Thilisi avant-garde, an experimental space for
avant-garde art. They embraced Modernists from Thilisi and visitors
coming in droves. Against the backdrop of the walls painted by Kirill
and llia Zdanevich, Lado Gudiashvili, Yuri Degen, Sergey, Alexander
Petrakovsky, David Kakabadze, and Sergey Sudeikin, noisy Futurist
gatherings, benefit shows for poets and actors, lectures, exhibitions,
concerts, and experimental performances took place. As A. Kruchon-
ikh writes, ,,not only did poets of various trends perform, but they
performed in all languages, including Zaumi and Esperanto®’ In the
1920s, when the Bolsheviks were gaining power across the Cauca-
sus Mountains, Thilisi and its cafés, including the Argonauts’ Ship,
became a refuge for Russian intellectuals fleeing Bolshevism. It is
not the only one on Rustaveli. In the basement of Rustaveli Theater,
called then the Theater of the Artistic Society, the former restaurant
Annona is occupied by Chimerioni. It was painted by the Knights of
the May 1919 Exhibition: Davit Kakabadze, Lado Gudiashvili, other

1 hododddyg, 3otogmg, 2018.
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participants of the exhibition, and active creators of Thbilisi’s artistic
life: Kirill Zdanevich, Sigismund Valishevsky, Mose, and Irakli Toidze.
Along with them and with a special status, Sergei Sudeikin, a fa-
mous Russian artist, a representative of the second generation of the
Mir Iskustva movement and the artistic designer of the performances
of the Russian Seasons in Paris, a cultural event of world importance,
was involved in the painting of ,Kimeron“. On November 12, 1917, in
an impromptu poem written in Russian by Paolo lashvili, the words
Our Fantastic Thilisi were first heard, later to be featured in Grigol
Robakidze’s Palestra as a fantastic city and eventually become es-
tablished in the texts of art historians and cultural studies experts
as an artistic epithet reflecting the creative life of Thilisi at that
time. This implies the open and free coexistence of different artistic
tastes, a creative struggle with each other, even such as the one that
took place in the café-canteen ,Imedi“ in 1918, where Ilya Zdanev-
ich’s report On Zaumni Poetry and Poetry in General was followed
by a heated debate between the symbolist Tsipsperkantseli and the
futurist Zaumniki poets. There was also an exhibition of avant-garde
painting by members of the Futurist Syndicate: Lado Gudiashvili and
Kirill Zdanevich, which also caused a stir of passions. 8 Today, only
scant fragments of information about the life and artistic design of
these and other art clubs have survived to us, although it can still be
said that they were part of the supranational, Europeanized culture
of the Russian Empire.

The art space of Thilisi between 1917 and 1921 is called the Era
of Artistic Cafés by Nana Kipiani, one of the authors of the book
dedicated to Kirill Zdanevich. Indeed, starting from 1917, Modernistic
artistic cafés opened one by one on a little section of the Rustaveli
Avenue. Those were Fantastic Tavern (November 12, 1917), the Par-
shevangis KudifThe Peacock Tail (spring of 1918), Argonauts’ Ship
and Chimerioni (December 1919).

Those cafés, the experimental area for the avant-garde art, were
hubs of particular attraction for the Tiflis avant-gardists. It was here
that local and numerous foreign Modernists used to gather often. It
was here, against the background of the walls painted by Kirill and
llia Zdanevichs, Yuri Degen, Ser Gei, Alexander Petrakovski, David
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Kakabadze, and Sergei Sudeikin, that the never-ending noisy gath-
erings of Futurists, benefit performances of poets and actors, and
lectures, exhibitions, concerts, and experimental shows were held,
while, according to A. Kruchyonykh, ,it was not just that the poets
addressing the audience were the adherents of various trends, but
their addresses were made in all of the possible languages, Zaum
and Esperanto inclusive®.

In 1919, with all of those cafés open, Rustaveli Avenue, between
the Opera House and today’s Rustaveli theater, must have resembled
a noisy boat, and one of those cafés was even named Argonauts’
Ship. Boris Korneev wrote about the café in Kuranty/Chiming Clock
magazine (1919, No3-4): ,Last year the opening of Argonauts’ Ship, a
studio of bohemian type, was one of the achievements of the artistic
life of Tiflis”. It was as charming as the places of the same type in
Petersburg: The Stray Dog and Shelter for Comedians, where every-
thing, whether murals, routine, or the contents thereof, was designed
for its particular public: poets, artists, or actors®.

Artistic café or studio theater Argonauts’ Ship opened in the au-
tumn of 1918, in the basement of the building of the former Kruzhok,
now called the Officers’ House, at 16 Rustaveli Avenue. Its walls
were painted with murals by Kirill Zdanevich, Lado Gudiashvili, and
Alexander Bazhbeuk-Melikov. The studio theater was also called an
American Bar and, jokingly, the Tub of the Argonauts by Grigol Ro-
bakidze, one of the literary supervisors thereof, together with Sergei
Gorodetski, Titian Tabidze, and Valerian Gaprindashvili. The theatri-
cal aspect was led by Yakov Lvov, musical by Sandro Corona, while
the art-and-visual side was led by Kirill Zdanevich. It was here that
a new literary group, The Guild of Poets, was publicly presented by
S. Gorodetski. The paper and magazine news of those days say that
the Argonauts’ Ship staged The Abkhazian Poem by Akaki Tsereteli,
translated by Gorodetski, one-act plays by Kuzmin: Two Shepherds
and A Nymph in a Hut forbidden by the royal censure of Russia, also
sketches by Gorodetski: Aneri and Montain, Tenor and Reviewer, and
Boy from Harem, also hosting a show of composer Nikolai Cherepnin
along with benefit performances of Kirill Zdanevich and Sandro Co-
rona, designed, according to Yuri Degen, ,with wonderful scenery”
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by Kirill Zdanevich.!

Conclusions and recommendations:

The profession of a heritage tour guide requires very serious the-
oretical and practical training. The best way is to share and creative-
ly translate existing practices. Travel agencies, especially small and
medium-sized enterprises, have limited resources to train guides.
Accordingly, this serious work must be carried out through tourist
guide training courses.

Training courses for tourist guides should include:

e A full theoretical course on authenticity and a discussion of
cases when an object does not deserve the status of authen-
ticity

e A practical course on interpretation, generalization of the best
examples of interpretation at the national and international
levels

The text of a tourist guide should include:
e Written evidence of authenticity on the example of a specific
monument
e A sample of the guide’s interpretation (practical case)

The National Tourism Administration, professional unions, and as-
sociations should establish a professional competition for guides for
both nominations. The awarding of the winning guides should be es-
tablished on International Guide Day.

1 hobenadg, Jodgéombo, 2010.
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