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1 McQuail, McQuail’s, 2010.
2 Ibid.
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T mmbogdogsbody, hymgzedools, 2016, g3. 88-93.

38



Art Science Studies Ne2 (101), 2026

Hmoogm BPbggesl, m3des, 9339 39bbbge3gda Hadbmermaon® ©o
303160353076 MG Ish3o.

dobob godsdzomol bgwazom, Lodmgsmadtogo donFygdmal
anbdos LErgds 0bgm®mIsgnol gegthEgmgdol o dmogegh bedmas-
Omgdcogo 0bhgatogool, 3nmbnéymo dgblogéhgools o ©gdmg-
GdHOYmo  osmmaols bgmdgFymosl.” dombgosge dhgdbmemmao-
160 3gemomgdgdobs, BBC-ob dmegsto 360bgodo pezmgmo Ghgde
- boBmaomgdtogo 3obmboldggdmmds mmboll dofmmgdedy. gob-
bbgoggdom 3m3ghommo dmmeham&dgdolbzeb, GmImgdog bdote
™3h0doBomgdymos  3mdbdotgdmols gptomgdol dogdbodemydo
dodygérmdobomgol, BBC goommdl dgobothnbml tgosdgonmo de-
moblbo o 96 Fgbrnomlb dmdbdemgdgmo dbmmme 3géhlbmbogmo-
B890mmo 0bgm&dogool Lholghom Fégdo“. ob LFmégo 8doo gobl-
b3oggdd smambomdgmen dodoymo dgoobash o 0bathybgdl
bogeomm 3nmbytrnmo bogéheol ogob.

gbododobo, BBC-ol dogomomo ohggbgdl, ¢mad bsBmgsomad-
6030 3097ygdmmds dgodmgds ogmlb Gmambi obhmbonmo, oby
mebodgbmzg dmegmo 3g393bg00mo  3obybolidggdmmadnbs. oy
XX bongnbgdo ogo gdbos géhrmoob hgmagzoBopé godmpoomadol,
XXI boggnbado gommol 93 godmpmomgdol geodebsl gogtrnm,
036g39bh0cdnm gocgdm3o obyg, M3 o6 ©dotamlb dobo doto-
®o@0 6l - 3Mohognmo sBGOmzbgoal, gebsmmygdobs o Jnmdy-
rgmo 3bmdogégdol dbotrodgée.

oghombo dognhgdgmo oy dohrmzgdo dmadbdathgdgmo?

30BOIL 3o6dmBo 3ozt gdIwe dm3wy 30IMBmMIdHgon
o BFGoggo dmbihozo §dbol smddols sbegm dmogaml, Gmdgmog bdo-
€oE dmoblgbogos Hmagmtg ,3modnho 88Ghmgbgods®. 93 dmpym3o
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1 Ellis, Seeing, 2000, pp. 74-79.
2 Couldry, Media, 2012, pp. 136-142.
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960l do3gngomol mgmools dobgogom, dobmdtogo 3mInbogogos
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33mbHOMmmgdbgb. 83 dmeymBo Hgmgzodos sbémmgdos Gm-
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03693090L. omdEe, bgenmzbyo 0bhgmadhol gdmgdedo oembodbnmo
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09930800, OHMmamg Jmobogn®o Jsbmdmogo dgwos, go3ndbgds
OOOM aEodhmGoobmgol 0bgm&dsgool dofmogdsl. dobo degmo
Bamdotgmdl 3mmgdhondo godmgoomadol 8gddbsdo, Moy, Gm-
amb 3900 B3obgmo 9¢badbogl, Fotrdmowagbl ,bedmasmgdtogo
bogérol“ gm&dohgool bogydggmb. deynmgdgmo gbhmbs ©d 0ds-
39 @OML 0mgdl ghobs s 03039 3Mmbhgbhb, Gog vydsmdgol Lo-
9O0m ImbnGOYm ©o bmgosmué Rséhmgdl. bobm mmbmgogs-
Bodg 0mbadbogl, erd baggmgzodom oo dommme godnomydo
9Ongamo o6 86ob; 0go Jabol bgdompodn® Lolbhgdsl, Gm3gmog
bobomeny, gggdo, Megadbo o Imbhozgo 88Gol Jsgotgdgm gmg-
39b(hgdo et onddbgds.! dgbodedobow, hgmggoBools agnbdsonéo
©8608b7mgdd o gogamgbs dEohmemosdy glbogmgdmgont dmg-
o3l 0oL, bgammzbymo 0bhgmgdho 93 dmegml ggmol 0boo-
30007M5m0dgdgmo  3mdnbogogool Lobhgdoom. Al-8g ©oggndbgdmymo
3mohgm&dgdo mommgyam 3m3bdotgdgml oF 30006 goblbbgoggdnm
0bggm®3og0sl, Moy odmzowgdnmos ol 0bhghglgddg, dogoal ob-
H™G00bs @ J393000 3mbogdgddy. Bgoagem, 0bgm®dmdsiools gogh-
3990 9Ot 360l géhrmosbo Bd3owo, 8603y IEvzomEogbmasbo,

T gmdogogzobody, hgmmgzodools, 2016, a3. 88-93.
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39mbmbomoBgdgmo. 2mb 3mEbyhol dobgozom, 3goool 3g3amgze
1bs dmogdgogl 96e dbmmme obos®ll, stedgo 03 bmgosmyé
©d 0bbhodnzon® 30hmogobsg, GmImgdodoy dgosdtmondho 0dd-
Bgde.! obodgdrmzgg dgmos 3hmondhgdol dotomowo baefogma 3o
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bodgomgdom gotmme bymdobefzomdos. dsom Fméal bymmgbnho
0bhgmgdhol dmepmm®dgdol godmygbgoom gl 0bgmédsgos dot-
hogo dmbedmagdgmogss. bgmmgbydo obhgmadhol ghom-géhomo
3003860 9306H0hgbmds 0bgm®mIsignol JoFmeadols bohdotgs. dma-
bdorgdgmo 0mgdl 3obmbl 3mbiGghnm Jombzedg momddols dgobog-
6o, 603 3b033bgmmgbsm Bk ool gmobol bymmdobefzomdmdsl. gl
3mEgbo godreddbols mobols Bogmgdols (theogonm dmogml, Gm-
dgmog vy boMsm oym 383806 gdnmo bobgthdmog 33mggelbs
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dob LpGpdhnegdl, Gog brrgds FOMWIgImo BodhHdel dofFmeogdsl.
03330600, godmads 3odmgymo inboedgbhomyéo bbgomds bogm-
3bogogom sébgdl méal:
e bgmmzgby&o obhgmgdho g3bol 0bgymedsgools Lohdotgl;
e (Hhymyz0oBos §dbol 360d3bgmmdals bogmedgl.

396bmbamodsgos o hgodgonmo dobnboldzggdmmds

Al Lobggdgdo gapdbgde 3gdlmbamoBogool 3606303L. obobo
3Eomdgb 3ogbodegmyMem dmatamb 3mbhgbho 3mbitghm dma-
bdorgdgmb. gb Bérol 3m3gmenl s ga3gdhoobmdsl, ormdgs, 83539
&M 83306 dL bogthomm boobgm®dsgom boghaol sébgomdob. @g-
930300, gobbegnmegoom Lobmasmgdtogo donTygdmmos, gognd-
Bgde Gygeedomm 3obyboldggdmmdsl. 3mbhgbdol Bgthgge bogds
3hmaggbonmo 3hobgéondgdol booyndggmBy, Moy ndenbggmymal
0bggm®3sgool Lobpmmdsls ©s FMe33mygmzbgosl. dombed go-
303300l bgzem, LeBmagswmgdtogn donFygdgmo dmgddgogol hrm-

1 Corner, Critical, 1999, pp. 14-18.
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3ognégdamols ogdhomémds 83 mé dm@gaml Jmeol domabbdgs odm-

300090mo. 07 Igosbogheg bErmmo goonbogizmgdl smmaméom-

43



bobgemmgbgom dgbogdgdoms dogosbo Ne2 (101), 2026

3 mmaogddy, sGbgdmdl Molbgo, Mmd sghontmos gobogl Byoe-
306mmo O GgmGO3omndo. 83 306bmdgddo Jnmantnm-39dgsbgdo-
o0 HgmgdonTygdmmos 0bothnbgol 3Godhodnmo, gosdtgonmo ©s
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83035 3md30m, M3 oMol 3m33mBogos, GonGLo, bLobsmmg
8 ggto gdbol 36033bgmmosms Lobigdol, dmdgmog 93bgdL bhgd-
LG 0bxmEToE0sl. semammomdym gdmdodo oo sbgsg 0degad
96000530l 3mb3négbrool ghmgnmem. dogndgdmol gntsemagds

1 Corner, Critica, 1999, pp. 58-63.
2 gnemogdogebody, hgemggzedoals, 2016, gg. 71-76.
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Oénm-39393bgd0mo  3mbhgbho Wby sgdhmosbgdal gmobalbs
0 93m@Eodl, Moms doyndgdmol hotomnmmds ogmb sée domemmeo
3mgbodyndo, sMedg Lbgbbméymoa. bds Iymbnéym-3539369000
3097Y9dmmdado sbbrpmgol 0bhgtdéghogonm anbdposl. botsgos
™m6aoboBgdl 139090L gmEbal, gotgdm bdgdo Jabol sgmgbhntm-

1 Ellis, Seeing, 2000, pp. 25-31.
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dob, bmgnm 3gbogs gobloBemamegl gdmpgoné HmbL. senammomdnm
3o6gdm3o, boog 308momNGo gowahzohmgs bdotons, bdmgsbo ©o-
Bo0bo Fgodmgds gebogl dogntgdmols hobommmmool d6083bgmm-
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o dgeool gdmdodo, bowsg dhéspogogmo boggmgzoBdom bBogewo
hoboggmgdnmos 3gMbmbomobgdymo gogyérpmo bogowgdom.! o3
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olgzbo

33930 ohg9bgdl, ermd mebsdgemag Jgos-tgemmdsdo doyy-
6 gomol sghontrmds gobogrol 9ébgdom HHebbameddsgosl, mdg-
o gobdotmdgdymos bgmmgbydo 0bhgmgdhol, sengmmomdnmo
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30gp6gogmo RO POS© 3o©ended ddhond dmadbdethgdmo,
07339, 0b bdobo dsmmammomdymo hobhmgdol godgmgodo sgdho-
ML, Gog ohgbl hgdbogn® s BgdyEbgdom dghoncrmdsms dméal
3oblbgoggdsl. bymmgbydo 0bhgmgdho 3603369mmgbsw 8éhools nb-
03m€3s300l bgemdobeFzomdmasl, Lohdotgbs ©s 3g&lmbomadsgo-
ob, ode 83839 ML J3bols 53tr0g3gbhpamo sddal, Bgsdotrnmo
gmEbobs s 8Mhgzebol ognmBools Gobigdl. 83 306hmdgddo (Hymyg-

1 Williams, Television, 1974, pp. 86-96.
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Abstract

The present study examines the transformation of audience ac-
tivity in the age of artificial intelligence and digital platforms, with
a particular emphasis on the functional and aesthetic role of cul-
tural-educational television broadcasting within the contemporary
media environment. The research is based on the assumption that
traditional television, once regarded as a central institution of mass
communication, has been transformed in the digital era into a multi-
platform ecosystem in which the production and distribution of infor-
mation are increasingly shaped by algorithmic systems, personalized
media channels, and artificial intelligence technologies. This trans-
formation represents not only a technological shift but also a funda-
mental change in the role of the audience, modes of perception, and
cultural experience.

The study demonstrates that the integration of digital technolo-
gies, streaming services, and artificial intelligence has significantly
altered media consumption patterns. Contemporary audiences oper-
ate simultaneously across multiple screens, where television view-
ing is frequently combined with social media use, mobile devices,
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and algorithmically driven platforms. Although this environment in-
creases access to information and accelerates communication pro-
cesses, it simultaneously weakens sustained concentration, depth
of perception, and the capacity for critical reflection. As a result, a
significant paradox emerges: the viewer becomes technically active
and permanently connected to media processes, while cognitively
remaining in a potentially passive state.

Special attention is devoted to cultural-educational television
broadcasting, which is examined as an alternative media space re-
sisting fragmented, rapid, and superficial content. The study defines
cultural-educational broadcasting as an analytical, intellectually ori-
ented, and aesthetically organized communicative form that supports
audience engagement, cultural awareness, and the development of
critical thinking. In this context, television is no longer understood
merely as a technical medium for transmitting information; rather, it
functions as a cultural mediator that creates spaces for public dia-
logue, collective memory, and the formation of value systems.

The research further emphasizes that the selection and dissemi-
nation of information through artificial intelligence and algorithmic
platforms create personalized media realities. Instead of participat-
ing in a shared public discourse, users increasingly receive individu-
alized informational flows tailored to their interests and behavioral
patterns, thereby weakening the unity of common cultural space
and intensifying fragmentation processes. Although personalization
enhances convenience and accessibility, it also limits exposure to
alternative perspectives and diverse viewpoints. Under such condi-
tions, cultural-educational broadcasting retains its role in supporting
public integration, cultural memory, and intellectual participation.
As Graham Murdock argues, one of the primary functions of public
broadcasting is to preserve a shared cultural sphere and encourage
democratic dialogue within fragmented media environments.

The paper also analyzes the historical transformation of media —
from the centralized broadcasting systems of the twentieth century
to today’s algorithmic and digital media reality. During the second
half of the twentieth century, television functioned as a collective
cultural space in which audiences simultaneously consumed the

170



Art Science Studies Ne2 (101), 2026

same information. Public broadcasting fulfilled educational, cultural,
and integrative functions and played a crucial role in shaping pub-
lic consciousness. However, the development of digital technologies
and social media fundamentally transformed this model. The con-
temporary viewer is no longer simply a recipient of information but
an active user capable of selecting, evaluating, sharing, and individu-
ally organizing media consumption. As Nick Couldry suggests, digital
platforms are increasingly subjecting everyday human experience to
the logic of data extraction and algorithmic governance.

An important part of the study focuses on the aesthetic organi-
zation of cultural-educational content. The research examines the
role of framing, editing, visual dramaturgy, and sound design in the
process of audience engagement. It argues that within the contem-
porary media environment, the audiovisual frame no longer functions
solely as a visual element; rather, it becomes a competitive and cog-
nitive unit that directly shapes audience attention and perceptual
quality. In the era of rapid visual flows and short-form videos, cultur-
al-educational content is compelled to adapt to contempaorary view-
ing habits without sacrificing analytical depth and intellectual value.

Particular attention is also devoted to contemporary models of
public broadcasting, especially the experience of the BBC. The BBC is
presented as an example of how public broadcasting can preserve its
educational and cultural mission within a digital and multi-platform
environment. BBC iPlayer, BBC News, and BBC Bitesize are analyzed
as platforms attempting to combine technological innovation, ac-
cessibility of information, and public responsibility. As David Hendy
notes, the BBC’s historical mission has always extended beyond the
dissemination of information to include the cultivation of civic cul-
ture and public education. This example demonstrates that cultural-
educational broadcasting can continue to function as a space for
critical thinking and knowledge even under contemporary techno-
logical conditions.

The research is grounded in a theoretical-analytical approach and
draws upon classical concepts of media theory, public broadcasting,
and television aesthetics. The study incorporates the works of Denis
McQuail, Raymond Williams, Paddy Scannell, John Ellis, and John
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Corner, as well as perspectives from contemporary Georgian media
scholars. This theoretical framework allows the processes unfolding
in today’s media environment to be analyzed not only from techno-
logical but also from cultural and social perspectives.

The central conclusion of the study is that audience activity in
the contemporary media environment undergoes a dual transforma-
tion: technological participation increases, while the risk of cogni-
tive passivity simultaneously intensifies. Artificial intelligence and
algorithmic platforms significantly simplify access to information,
yet they also reduce the necessity for independent analysis and deep
reflection. Consequently, cultural-educational television broadcast-
ing retains particular importance, as it continues to create spaces
for critical thinking, concentration, cultural memory, and intellectual
engagement.

Ultimately, the study concludes that artificial intelligence and
television should not be viewed solely as competing systems. Their
hybrid coexistence creates opportunities in which technological in-
novation and cultural depth may become complementary forces. The
principal challenge of contemporary media lies in preserving genuine
audience activity — not merely as consumers, but as critical, reflec-
tive, and culturally engaged subjects.
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