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0903968 330633900,

bogdotmzggmml Bmms rbmoggmol mgomtobs s 3obmb

bobgemdFogm nboggdbodghol

aME0MmZ08homNMo bgmmzgbgdol pmddhm&obho
bganddemazobgmo: sbmgomgdgmo 3bhmagbmto 3570 Bndodz0mo

d03IMOL MdNAJOIGMBNL 30OV MILO
6g%ondy

bhohoodo  gobbogmmmos  3o-
3960l mM3Iogo dnbgde, Gmambg
33%030L,  ©M3ndgbhotgoobs  ©o
Ggommoonls  €ygd3cgBgbhogool  0b-
bHGnIgbdo.  Bod&mIols  JoBoboo,
3000bsmoBmlb ol mgméonmae Fo-
Boomdgamos, GmIgmog BmBma-
600300b8 O 30bmb obhm®osl me-
30000639 b brgsb: ghmo dbmog,
399968 vmoddgdms,  hmamb
Ggommmdols moogdhn®o o 3gde-
bogpéo obobgol Lodnomgds, bm-
mm, dgmeyg dbtog, dobo ¢ygdbogn-
6o d1bgds ymzgmmaol gogogos
Ogommools 0bhgh3tghogoobs s
O60bbgm™Isgool  Bgbedmmgdemm-
dob. 33amg30 mINLotgds bod do-
6omoE d0do6rmnmgosdy: 30dghob
™00gdhnemdnl ogol  obimeoy-
o gm®3ocgds, Sogddhmmosmmoddol
360MH0ge ©8 mIndgbhomobhogol
3omsmdbo. hadbho gendbgds ggm-
Omatogoobs s 30bml mgméool
3608369 mg06 83(hmcgdl, Jom Jm-
6ol, 5By 3989bL, Hmmsb dot @,
bnBob Bmbhogl, 2mb dgtggdlbs ©s
2mb gmoGbmbl.!

1 Bazin, What, Vol. 1, 1967; Barthes,
Camera, 1981; Sontag, On Photography,
1977; Berger, Ways, 1972; Grierson,
Grierson, 1966.

393960l 3odmambgded vt
dbmmme  (Hggdbmmmgonto, sbo-
dgo  Bg3gbgdomo  gobropgbog
3o3moffgos. XIX boyngnbowsb ggm-
O™acvR00 8 dmaz0sbgdom obm
®8bomdb 0gd3bgb thrgommdol god-
bogoal  ggomody  oghmdahyd
bodnomgdgdS. 3oblbgoggdom
dbohgrmodolgeb, GmIgmog 9330
Mo 303306 gomos  d3hmGl
bgamGgéole o  Lpdogdhne 0b-
Ho®3MghHoosh, gmpmamexoymo
303mbobymgds  gobobomgdmes,
Mmamdg GHgommdol dokosdoto
39dobognéo  ggodbogos, Gm3gm-
bog dggdemm Ggogmmdnl 3ot o-
3060, o7dobobzgdgmo o Lobom
oofgte. LFmego 83 3ggsbognéds
O7bg003 dgddbs Fokdmagbs 3o-
dgeols mdongddnémdols dgbobgd o
ol LFéoge gobs dggbogégdol,
39003060b, sbmdm3mammaonal, st
Jogobs o  m3ndgbhomoabhogols
36033bgammzgobo 0bLEHGIgbio. Jo-
390l dodothron bomds gagndbgdm-
©d OF39bsl, G™3 BHgdbmmmaoy-
60 030000, momgdmb, 93gntgdos
3030860b bndogdhné hotrggsb.

o33, gmHmadexgoolbs o
30bmb  obhmos  ghomobmymo
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03emabl 93 ogol Jos Fobooxma-
©9amosbog - 30dgho 3gcsbmogl
0gbgds  Lérpmo  bgogptemyo,
6oash bydoldogho godmbobymyg-
00 ymazgmmgol gnmolbbdmdl ok-
hggobl: Gol gbgoogm, Mo Ghgds
300Mb doeds, Gm3gmo dmdgbiho
godbotgds, Mo 3gobdgdhozowsd
bgds ©o3306390s. dgbsededoboc,
303968 86 dbmmmo Mgommdol
obobogl, o®Mmedg 3ol vgsgmoogol
30006-

03 Foboordmgamosd Focdmd-
30 303960bodo mGo aobbbgegg-
d9mo  ©odm3nEgdnmgds.  ghmo
dbtog, XIX boygnbol dmmml Fock-
dmdmdognds 3ogdhme0sgmobadds
- gopmabogoymds dodwpobotrg-
™39, MmIgmog  RmHMacMdz00l
bgammmgbgdem dmodtgdols obobog-
©o doBbo - gmbmahegool gl
»O0MOMB0gdHnemos” bfmmgo gb-
9003060 N306obHgbmds  oggne.
3ogdhmMosmobhgon  gothymaobyb
Fo63mEagbsl, momgdmb, 38dghe
dbmmme Ggommdol dgdobognto
6gaobEHMeHmE0 ogm. obobo sggo-
060 09gbgdobgb Gd0m gm3nLl,
6L, dg3z0m dobodymogagd-
be o @ydFgerymo 3madmBogool
360b30390L, Mems gmEHmacoxgo-
g 30dmbsobymgosdo  sghmdols

bgogd ©d 0bhg&dhghoges gedm-
0330m0m.  dgbodedobo, 3ogdhm-
MoomobiHgdobogol  3edghol  wmo-
6gomgdd  damdoMmgmosd  dM
Mgogmmodols Byl sbobgedo, oéme-
dgo dobo  HEOebbam™Isgool Jg-
bodmgdgmmosdo.  dgméry  dbkog,
©m3g7dgbhogabings, dogbgoogsm
goemmdol gogbsgool 36ghHgbBo-
obos, dndogoe ofymgdmes 0dsgg
3rmoggdol - 30dgMals byndogdhpne
Opbgool, GmIgmog mdogdinérm-
00l 0gob 933da0d ©ggbgowe.
0933060, LEHopool dmogstn
30Bsbos  30dgkols Foboomdogamd-
030 07bgdol dsbogmoBo. bsdhrmdo
9930dbgde  mgBoll, @3 383560l
obhmtos o6 Fobhdmopggbl mdo-
9dhaemo0lb NFy39dh obhmeosl; do-
Mogdom, 0go dMol mdogdhnemool
3703030 3M080LobS O goongoly-
ool obhmeos. LFmGge dodhmeos-
@oBdby s m3Ndgbhomobhogel
dmmols 9mbgonmo edotmobdobgds
03mabls 303960l dotopmdll yzg-
modg d3oxmomE: ghmo s 0303g
09dbognto mgzolbgde - Ggommoonl
3obodnmotgdol  Jgbodmgdmmds
- 96 Jgdmbggzedo bgmmgbgool
boggdagmor 0gEgas, bmae dgmty
Jgdmbgggedo - m3ndgbhnéo Lob-
mmdol dmsge® bsgmmby.
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boggebdm Lohyggdo: 309960, RMAHMEHS G0, MO0y IO ™o,
30gdm® 000830, m3m39600 ol 30870 M0 H 936 98 gbdogos,
®g0emm30l 3b66H® 0o, om3ndgbd a0 J06m.

. 3039600 ,,mb099H 0 Md0L" OdSEYdS

ROH™aHx300L obhmdool boFyol gheddg 303g6e spoddgommo,
Mhmambg Ggommdol dgdebognto Mggaobhtogool mbogsomydo obl-
O13gbho. XIX bonznbols 3mBodogzobindo oBémabgds goyndbgdmeos
6F3960L, ™3 Lodgetrmb JgbFegms Fgbodmadgmo ogm dogbodegmy-
Mo Md0gddndo s gddodogmo dgmmegdom. bFmMgo 83 dggbog-
a0 306 00g30l BoMamaddo, BMAHMEMOR0S 0JEd 33060370060
©d ©rgommonl ggodbsgool 3608369emmz0b 0bbhéndgbhoc.

RMH™acd53006 Jodobm goblognmégdymo bopmds gobodotmds
3ob3ds hgdbogn®ds 619bgdsd. goblbgoggdom dbshzénmo gedmboby-
mg60bgeb, GmIgmog 93306dE d3hmE0l 0bhgédmghogosl go3ndby-
dMEY, BMEHM, MomJmb, megew Mgommdnl dogé oym 3gddbogmo. o3
mzomboBmoboo 3odghes gobobogmgdms, Gmaméy ,bgodhGomydo
mgomo”, GmIgmbog Bggdmm bobsdgzomoal dpsmme ©ogodbo-
¢gdo.

ambHmac 5300l bFGOsg0 geghagmgds dgbogégdedo dgdmbggzo-
®0 56 ymagzomo. 0go 8gdHogtem gedmoygbgdms: 3gooinbsdo, sbom-
Hm3mmmansdo, ségdgmmmaosdo, sbimbmdosdo, 36030bsgmalsgo-
3030, bobgmdFogm st dozgddo.

MH™aGR0nmo 3odmbobymads moboomsb oggy 30Bmsmydo
330690 7madol 3m&dor.! gmpm smoddgdms, Gmamtg 303mo-
Mo 53dgdhHo, HmIgmog momdmb sodosbol bydogdhnd Hotgzol
30dmMogbogwo.

0btyg 388960 gmpmamagool demols bFmégo 3ol s3¢m3sdn®
d1690880 bgoego. dobo v86om: ,ambHmaéoggonmo gedmbobymgds
0350 bogbols mbhmemmannto 3gsmos’?

d089bols dobggom, gmbmaMegos Fotdmowagbl Ggommdol
™o ,,53d0emB306go0l” gm&dol - dgEgmmdsl, dgobséhnbml
bodgotrml 8&lgdmdal 33omo.® Lfmegw 930hma 3obmbs s gmHma-
605305l 3obLo PG gdPmO 3038060 dgzm Mgommdols gebgosbomob.

1 Sontag, On Photography, 1977, pp. 5-11.
2 Bazin, What, Vol. 1, 1967, pp. 13-14.
3 lbid, p. 14.
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03339, 389960l 3gdobogntmos s3hmAsinmem 56 bodbogl moo-
99006 mosl. Mrgommdol ggogbogos ymzgmmaol gnmobbdmol dgé-
hogob. gmpmaMego 8b m3géhogmEo goblbodmatmagl:

0 o dmbgpgds 3o0h3o;

0 & obhgds dob domds;

0 &mdgmo d3mdgbho 0gdbgde mogadbohgdgmo;

0 o 3pmboob oobobogl degndgdgmo dmgmabobs.

336080, RMHMaMexenmo godmbsobymgds sGobmogl sMol
Ggommdnl  bermmo dbotrgamo. 0go Ggommdol Fgbhgnmo ©s
m&aoboBgdymo géogdnbioo.

Gmmsb dobpo ,Camera Lucida“~-3o" gmpmb gobbegnmdgdnm
dognasl 3ol 0bgdlné d1bgdedo bgwogl. dsériol 8Gom, gmbmaho-

«?

5300 gmggmmzgol gzedbmol: ,ql bodpgomow oym™.

QOH™acvgonmo godmbobymgds 8dgzeme §dbol Ggommdol
13nomm 3Mbgdmonl gobgosl. mydgs, LYmGge of 033gmgos dobo
dmogato Foboomdmgamos: gmbm ssbin®gdl dmgmagbol smlbg-
dmdsl, 3ogtrvd o300 396 3obLoBrgMogh o3 dmgmabols 36083b9-
mmodl. godmbabmmads ggohggbgdl Ggommdol g3ér0339b¢L, mydgo,
dobo 0bhg&dmghogos ymzgmmgol edmiomgonmos 3mbhgdbddy,
bgogobe o doyptgdgmdg.

03330600, 30dghol ,mdogdhntrmdol” oge mezopsbgg gond-
Bgdmo 3ol (hgdbogné d1bgosl, mydgs, gmimadegool dtedihogs
IpdogoE 03mabs, ™3 3gdobogndo godbogos 396 o1ddgdl og-
H™E0L 0bhH»3EgHdE0LY Y Jnmbtnmo 3mbhgdbhol gogmabab.

Il. ogdhmGoomoddo - 36hoBobo mdogdhnérmdal ogobmgol

XIX bopgnbol dmmmb gmbmadogool obhméosdo 36083bgmm-
3000 gotodgbs dmbs. dodhmtosmoBdol dmdGHomosd gombgol
9393 ©ovygbs Fotdmeggbs, Gm3mol dobgozomeg mbmabogzools
3mo3560 176gd30d Grgommdals Bbho s bgodhtemydro sbobgs ogm.?

30gdHm®00mod3ol Foer3mBmds 306 odot 1303306 ©gdmEs ggm-
H™acog300b bsdnbol 36mdmgdsl. dogbgoezso Hggbmmmanyéo
3m3Ymdrmdoby, gmipmatsggos bdodowp o6 doohbgmos bErpmae-

1 Barthes, Camera, 1981, pp. 76-77.
2 Ibid, p. 77.
3 Rosenblum, A World, 1997, 220-235.
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bmgob bgammzbgdow. 360doizmbgdo 3ol dbmamme 3ggobognd 3Grm-
39LdE 9¢0d3030bb, Lowsg 93hmGol 0bwogonsm G Imbofomyg-
™08 306037303y nym ©ayzsbomo.

3ogddhmGoomobhgoo bFmégo 88 Fotdmoagbsl endotmoldo®o-
Bgb. om0 9BMom, 303960 96 Pbd ymaamoym dbmmmme gomm-
dob 0ghmdogérn Ggaobdntshmeon. gmbmamogool Hbos dgdmagdm-
©o:

93m@Eool godmEgds;

osh3mbeggéremls Bggabe;

330hmEMob bgogol godmbohzs;

0b(hg®3&gHoE00l medIotgdo.
3oghmGosgmobindo 36odhode gu7dbgdmmd m@matsggonmo
3o3mbobymgdol 30856303060 HOebbagm&dsgast. obobo 0ygbgd-

|

©byb:
0  ®dog ggmgybl;
0  d7bomgob 3mbintgol;
0  Bygogozgol Grghnal;
0  36ogom3hosb 0g3mzom hgdboggdl;
0 g96Fgépm 3md3mBogosb.

03330600, BMHMEM8R0d MobEsmdb mezobnnmEydmos dom-
mmE 3gdebogntmo Ggdthmoydeool agnbdgoobasb. of gobbsgnmerg-
Ao 033907900 303960l dotomdglo. ol mz0lbgds, Gm3gmog dga-
Bogérmem o ©m3ndgbhn® 3Goghngsdo moogdhntmdol bagémbyo
000g390m@Ed - godmbobymgdol dobodymotgdol Jgbodmgdmmos -
3ogdhmGosmoabigdobomgol byganmabgdol bogyndzme oggo.

dMohebgmo bgmmgbgdemdmmby o 30Bmsmumo Jnmipndob
®gmOgHodmbo 2mb dg6zg6o sxmbodboge: ,bgwas stsbmmgl séols
BgodEompéo®! gb opge dogdhmeosmobddols sébL Bbhew godmbe-
(ho3b. dodhmEoomobhgoo gommdobgb ghzgbgdobom, Gmd 39356
4m39mm30L dmoogl 93¢hmMol 3mBognol. Bgbododobow, Bmpmahs-
gomo g3ddmbobymads o6 960l NdGImmE Mgommool sbemo; ogo
6 goemmdnl 0By 3 ghotgdgmo ggmddss.

3963sbgmo gommbmgmbolbs ©s Jgmantol mgmdghozmbol,
30mhgé 396003060l hgdbognto Ggdthmoydgool mgmtosg 3b0dg-
Bganm3ob 3mbigdLpl gobols SogdhmeosmoBdol gobssbomodgome.

1Berger, Ways, 1972, pp. 8-10.
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3960030bols 88Gom, BHgdbognto Ggd3tmendsos obgtgsl bgmmgbg-
b0l HérvEogogm o6l ! Sodhmmosmobigdo bofommotog bfm-
g 03 Obogekaol 3m33gbbotgdel gommdwobgb - dsm Lhom,
QOMH™acv5300bmz0L ©ogdcnbadobom Pbogomytmds s d3hmEol
330e0.

3ogddhmGoomeddds 36033bgmmgebo gogmabs dmobmobs gm-
H™ac0g300bs © 30bmlb F53ama gobg0motgosdy. b dodzgmo
odyggbs LobEgdnto Jombge 303960L moogdhntmdol gbobgd o
ohggbs, ™I 308momnHo gedmbobymgds ymggmmaol dgogogl gb-
9039, 3IWHIOI o bydogdhat 9wadgbagdb.

0360350, 3odhmMosmobdo dgodmgos gobgobommmo Gmamé
™0099@Hncmdol ogol 306 ggmo 3b033bgmmagabo 3¢0Bobo gmbma-
Mox00bd o 30dgMol obhmeosdo.

. @m3ndgbhomobiogol Fobssmdmgamds

©m3739bd 60 gmiHmategos ©d 30bm obhm&ogmew go3ndbg-
dm@d Mgommool Fgomm sbobgol o@gel. ©mIndgbdmco godm-
bobymagdol sghmGongho LFmGgo dob bobpmmdols s 3h3oggdn-
mgo0m qnbdaosdy ogm edystgdgmo. doyntgdgmo om3ndgbdn®
3000 bBodo omogzedl, Hmgmtg bobsdwzomols Hdgemm gdog-
3gbgb.

o939, bFmégo of hbogds om3ndgbhomobioiol dmagoto Fo-
BosmB3ogamds. ©m3ndgbdnto dgmondo dabowgdl, Gmad Ggommdsl
330h39690L, dog6r03 03 Mrgommosl ymggmmgol sehggl, sFymdl o
0bhge3G90hoE0ol N3gmgdb.

Bgdobdogéo @myndgbinto gedmbobymgos go3ndbgds gowsfy-
3000w 9d90L:

0 Lo gobmogbogl 303g60;

6o &mol mboizgmo 0gdbol goomgdnmo;
hmdgmo 3g6Lmbozgdn gobobgb abhtemuto;
Ghmamt dmbogl dmbgozo;

hmamt Hhodmygsmodogl batrodogo.

0360350, ©™3Ndgbindo godmbebnmads Mgommdols dobhaedo-
60 5boGrIg3mo 30 96, Mrgommool MmEgsbaBgdnmo ggdloss.

O |

1Benjamin, The Work, 1968, pp. 217-251.
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bBeb Bmbhogo ©mbodbogws, G®I GmEHmamogos sGsbmogl
360l Ibmmme bgodhEdsmno ©s33063908." MM goomgds 1339
B0dbogl Lodgscrmdo hotrggol. 38dgde oés dbmmme da30dbotgdl
6 gommmdsl, s6edgw obBg gogmgbobsg sbogbl.

9L 3o3mgbs gobboggmdgdom 8335600 m3INdgbine 30bmBo. 3o-
3960l 96lgomds vedsbydol Jugzodgs sbwgbl gogmgbol. ssdos-
Bo 30dgMob Fob bdothew ofygdl boggmoto dggzol 893bgdgm ¢gam-
mokgdob. dgbededobow, m3ndgbdp®o gedmbobymgds g9t 0dbyds
6 gogmmdnl LErpmose bgoghGomumo 5bo6rg3mo, GroEash Mmo3ow go-
omgool 3hmegbo 1339 Imgdgogol dmgmgbedy.

83 3mbhgdbddo goblbognmtgdom 36083bgmmasobos 2mb gho-
bembol gymEINmotrgos, Gmdmol dobgogomeg mIndgbdnco 3obm
Fo63ma@aabl: ,6gommdnl 893mddgmgdom @odydeggosl® (creative
treatment of actuality).?

3M0GLmbols gl goblbeBmatrgos Bbdow godmbehesl myndgbhy-
o dgeomdol 3otemdLl. ghmo dbéog, emygndgbinto 30bm gogpd-
Bgde Mgemyé Lodgsbrmbe s g3ogdhmdtog dmgmabagdl, oydgs, dg-
mbyg 3b6og, 0go ymzgmmzgol dmogesl sghmeol bywgol, dgthgaol,
3033mBogoslby o badrdmogm mézsbobydob.

dogd 390Hm30L ,30bmmgomol” 3mbggagosg boobighgbm Fobo-
303gamosl 93mgbl.® ggéhdhmazo 300hbgzms, M3 39dgHsl Jggdmm
6 goemmdnl sbabgs atrm Bbio, 3oty ssdosbols mzomb. dobo
3B¥&r0m, Hggdbmmmaon®o byogs bodystrml gotrnm bndndhncgdl
33amabL.

o339, LFmGgo of Abpgos 360d3bgmmaobo Fobssmdwmaggmds -
oy 38396l Jgndmos gommool obgmo g@homadol oxagdbotg-
00, mdmgdog d©sdosbol mzomobmgol bdodow dgm3hbgzgmoas, gl
3o0bg o6 b0dbogl, Hmd dobo bgogs byodtemyéons. 30dgéol dogé
obobymo Ggommos ymzgmmgol ©edmogdnmos 0dsedy, oy 30b
30603l 303g6asl, Ml 0mgdl 3o&do s hmamé mmaobodogos
a3odmbobymagde.

om313gbhemobihogol dmegotn Fobosmdoggmds bfmego ods-
3o dpagmdstrgmol. 0go ommdl mdogdhntrmdol gigdpol Bgddbob,

1 Sontag, On Photography, 1977, pp. 3-24.
2 Grierson, Grierson, 1966, pg. 146.
3 Vertov, Kino-Eye, 1984, pp. 14-20.
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dogbgogo 0dobs, 3 dobo gm&dsergdo dgdeboddgon - oo,
3mbhez0, 3gHb3gghoge - Mgammdol 3mbbhmmdgost gnmobbdmob.

mobsdgtrmag 308 g0mumo Jgmintol 3oémdgddo gl 3Gmdmy-
3o 3093 NBEOM godF30300. bmgosgmumo dgwos, goxéyamo 3sbody-
™o30900 8 bgmmmzbnho obigmgdhol doge Jgddbomo gedmboby-
70980 30093 NROM 9GNSl Mrgommddby o dob godpomnd
6936989600300l dmol bedmatol ewagbob.

70b 0mEE M0l bodnmeztgdol mgmeool dobgozom, mebsdyo-
™3y 3908 G0mmddl PIMSMME deot sbsbagl - ogo ol sbsyg-
9ol godmbobymgds msbomeb megem brgds bmgosemydo Ggo-
Mmool ggmtdodgdols dmegeto dgdsboddo.

933306000, 303960 st vMol dbmmme Mgommdol Gggobhte-
300l 0bbherndgbio; 0go ghmoGmPmo© 3393e0bgds Gmamg:

0  obpg®ddrgihogool 3gdoboddo;

0  Logosemado gogmgbols badgomgds;

0 @ bmgosemgho Ggommdol 3mbbhéndgool 3gdeboddo.

LT 93 MmOy 39690030 - Mmdogdhpcrmdol 36gHgbdosly s
3060730 bndogdhnemdsl dméol - 033900900 303560b, mamtg
33m930L 0bLEHGPIgbdHob, dmegato dotepmdbo: 309356s géhomoérm-
e Fomdmopagbl Gmamég Ggommdol gadbogool Lodpsmgdsl,
obg dobo 0bhgt3&ghHogoobs @ 3mbLemdgool dgdobobal.

ol3gbs

303960L obhmEos bommow shggbgdl, Gm3 0go sMebmogl ym-
goms dbmmme Hydbognéo dmfFymdommds. dobo 36033bgmmos
g4mzgmomzol gogomgdom gotmm ogm, GoEaseb 30dghs ste dbm-
mmE bodystrml sbobogs, 861039 goblodmamegws 3oy 03, oy
Gmam mbos absbynmogm gl bsdystrm.

qOH™ac0g300l gebgomotgdol bsfyol gheddg 3edgéols dggobo-
39638 767083 Bggdbs mdogdhncrmool ogmyBos.? LFmégo 93 mgo-
bgded odgos 0go dgboghgdols, stgogzobs o MIPdgbhomoabioiol
bobom 0bbEhGmIgbhoe. mPdgs 0383y Hgdbogneds dnbyded godm-
33m0bs godmbobymgdol 3mblherndgonmo bsbosmog - Jsto ym-
39mmz0l gdhgnmos, byogs ymzgmmgol mégsbodgdnmos, bmmm

1 Baudrillard, Simulacra, 1994, pp. 1-7.
2 Bazin, What, 1967, pp. 9-16.
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3o3mbobymgds sesbmogl stol Ggommdal bérmmo g3303omgbdo.’

30gddhmG0omoddds gl Foboomdwgamos gmpmamegool gbmgdo-
396 boggndgme 9g30s.? 3ob 3obggmo d0ss, Gmad 383yl do-
™o 06 Ibmmme Mgommdol g3odbogosdo, séedgr dob 0bighdtry-
(HoE0030 3amdotgmol. 8dol bedodobdothm, myndgbiomoabhogs
370030350 3EOMMIES Md0gdhnemdnl gi3gdhob dgbschnbgdsl, do-
1bgoego@ 0dobs, ™3 dobo gmédsmyéo LG ddhnds mezosbzg
dmogogs bpdogdhné hotggsl.?

LFmOge oF 033900900 303960l dmogeto dotsmdbo: ghmo ©o
03039 ®30bgds - Agommool HErwbbegm®dogool Fgbadmgdmmds -
dgodmyds s gdnmm 0dbol Gmamér byammabgdol booyndzmowsg ©o
™009ddh o0l bogMmbgosg.

03 mgembobmobom 303960l mGdbmogo dmbgds 36 Fotrdmog-
39bL 3ol Lolybhglb. Sotodom, bFmego gb Fobosmdwgamdmago bolo-
000 goblbodmamaglh dob 3nmbdnm, mgméonm s 33mgzom 3603-
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Abstract

This article examines the paradoxical nature of the camera as
a tool of research, documentation, and visual representation. It ad-
dresses a fundamental theoretical tension in the history of photogra-
phy and cinema: while the camera has historically been understood
as a mechanical device capable of objectively recording reality, its
very technological structure simultaneously enables interpretation,
selection, and transformation. The central argument of the study is
that the history of photography and cinema should not be interpreted
as a linear progression toward objectivity, but rather as a continu-
ous questioning, destabilization, and reconstruction of the concept of
objectivity itself.

From the moment of its emergence in the nineteenth century, pho-
tography acquired a privileged epistemological status within posi-
tivist and scientific discourse. It was widely regarded as a neutral
instrument of observation, capable of producing direct, accurate, and
trustworthy representations of the visible world. In contrast to paint-
ing, which openly reflected the subjectivity of the artist, photography
appeared to eliminate human intervention through its mechanical
process of image production. The photographic image was therefore
understood not as an interpretation of reality, but as a direct imprint
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of reality itself - an indexical trace produced automatically by light
and matter.

This perceived neutrality contributed to the rapid incorporation of
photography into scientific, institutional, and administrative fields,
including medicine, anthropology, criminology, astronomy, archae-
ology, and archival systems. Within these contexts, photographic
images functioned as visual evidence, reinforcing the belief that
technological mediation reduces subjective distortion and increases
epistemic reliability. The camera thus became a central instrument in
the production of modern visual knowledge.

However, this assumption of neutrality is challenged by the in-
ternal logic of photographic and cinematic production. Every image
produced by a camera is the result of a series of decisions: framing,
timing, duration, angle, focus, and compositional structure. The cam-
era does not simply register reality in its entirety; rather, it produces
a selected, organized, and fragmented version of the visible world. In
this sense, photographic representation is never a direct equivalent
of reality, but always a structured construction of it.

This contradiction becomes particularly visible in the historical
tension between Pictorialism and documentary practices. At the end
of the nineteenth century, the Pictorialist movement challenged the
dominant view of photography as a purely objective medium. Emerg-
ing partly in response to the marginal artistic status of photography,
Pictorialism rejected the idea that the camera should function solely
as a mechanical recording device. Instead, it emphasized photogra-
phy’s expressive, interpretative, and aesthetic potential.

Pictorialists employed techniques such as soft focus, atmospheric
effects, retouching, manipulation of negatives, and painterly compo-
sitional strategies. Through these practices, they deliberately blurred
the boundary between photography and painting, transforming the
photographic image into a site of artistic interpretation. In doing so,
they redefined what had previously been considered photography’s
limitation - its mechanical reproducibility - as a source of creative
freedom. The camera’s capacity to distort, transform, and reinter-
pret reality became, within this framework, the foundation of pho-
tographic art.
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The theoretical perspectives of John Berger and Walter Benjamin
are essential for understanding this transformation. Berger’s asser-
tion that “seeing is never neutral” highlights the cultural, ideological,
and historical conditioning of visual perception, challenging the no-
tion of objective vision. Benjamin’s theory of mechanical reproduc-
tion further complicates the relationship between originality, authen-
ticity, and technological reproduction, suggesting that the aura of art
is fundamentally altered in the age of mechanical media. Within this
conceptual framework, Pictorialism can be interpreted as an attempt
to restore individuality, artistic presence, and subjective expression
within a medium defined by mechanical reproduction.

In contrast, documentary photography and documentary cinema
have histaorically been grounded in the assumption of factual repre-
sentation and evidential authority. Documentary images are often
perceived as direct visual testimonies of reality, and their credibility
depends on this assumption. However, this evidential status is not
inherent but constructed through formal and narrative choices.

Every documentary practice involves selection and organization:
the positioning of the camera, the duration of observation, the choice
of subjects, and the structuring of footage through editing. Conse-
qguently, documentary representation cannot be separated from in-
terpretation. It is always a mediated construction of reality rather
than its transparent reflection.

Susan Sontag emphasizes this critical dimension by arguing that
photography is never a neutral act of observation. The act of photo-
graphing already constitutes an intervention in reality, altering the
relationship between observer and observed. This effect becomes
especially pronounced in documentary contexts, where the presence
of the camera influences behavior. Individuals aware of being filmed
often adjust their actions, introducing performative elements into
what is assumed to be spontaneous reality. Thus, the documentary
image is always co-produced by the presence of the camera itself.

John Grierson’s definition of documentary cinema as the ,cre-
ative treatment of actuality” succinctly captures this inherent para-
dox. Documentary film is grounded in real events, yet it simultane-
ously depends on creative interpretation, structuring, and narrative
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construction. Similarly, Dziga Vertov’s concept of the ,kino-eye
proposes that the camera extends human perception and reveals as-
pects of reality inaccessible to the naked eye. However, even this
technologically enhanced vision remains dependent on human agen-
cy, ideological framing, and editorial organization.

In contemporary visual culture, this paradox has become even
more pronounced. Digital imaging technologies, computational ma-
nipulation, social media circulation, and artificial intelligence have
further destabilized the distinction between representation and re-
ality. Jean Baudrillard’s theory of simulacra is particularly relevant
in this context, as it describes a condition in which images no lon-
ger merely represent reality but actively produce it. In such a media
environment, the boundary between the real and its representation
becomes increasingly indistinguishable.

The article concludes that the camera cannot be understood as a
purely objective instrument of recording. Rather, it functions simulta-
neously as: (1) a device of observation, (2) a mechanism of interpre-
tation, and (3) a producer of social and visual reality.

The paradox of camera objectivity lies precisely in this dual condi-
tion: the camera both documents and constructs reality. Its theoreti-
cal significance does not reside in resolving this contradiction, but in
making it visible and analytically productive. Therefore, the history
of photography and cinema should be read not as the progressive
achievement of objectivity, but as an ongoing negotiation between
reality and its visual construction.
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