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0goG0, 306 s Hymwgze-
800 - 93 bodo g30bpsmy®o Lobipydol
3mobogn®o godozgbs Lbgowolbgs
30¥m0mdo  gbol, 0bbhédgbig-
dob, Heopogoobs s 0bbhodygon-
60 3mbhgdbhob godmygbgdsl bego-
O mgds. gb godozgbs XXI bomsnbol
308906 3nmdnGedo dodpobe-

g Loosbamggdol @mbdg Lym no3-
MM 3060000 bgds. 30dMoonmo

Fgomgendo gmdgon, Gm3mgd-
dog Lodogg Lobhgdol godnomy®e
mmangd  ghomobmygms  dmddg-
©90L, byt dsgogmo s 96 godm-
bogmobo dmgmagbos. gb (hgbogbios
30bbognmtgdom  36083bgmmgbo
3mobgde bggbmabogool, Logék-
3ol mEgeboBogoobs o goBmommy-
60 dhHImbagghmlb 3mbihgdbpdo: o3
9mgdgbihnddy Bgodhbggs vmbodbuw-
o bodo Lobigdob yzgmedyg mads,
bdotroe bogmgd gobbommumo 339-
mo.

bhohoodo  3gmgzol  ggbho-
b Joombgos: o 35deboBdgdom

bgds 308gsmymo Fnomygondmds

(visual intermediality) - oby g0®qy-
sgmyéo  gamgdgbindol gbhomo Lob-
(93000 dgmegdo mmgalndo go-
obgme - bggbmadogoym ©s bog-
OEMOM03 3m33mbgbhgddo? o, dg-
©9390, MMaMM Yoemndgds sbogno,
LobmgBnmo g0Bm0mydo godmyoo-
ods, MMBYoE FO-EOW3Y 90
960 bobhgdol g3nmgbol?

bhohods  gybbmds  interme-
diality-ob, 3mbho®edsdynmo mgod-
Mob, bogthEmo®ozo EGO3dHYMZ00-
bo o gdoblbodotgdymo doygnérgd-
ol 3mb63g3E0gdL. gb mmbo hedhm
96030bgmls ogbgol: intermediality
sbsbosmgol Lobigdgol dmmols 3og-
dotol 539bm3gbl; 3mbihtsdsdy-
o mgmMos 308momudo gamgdygb-
ool oghmbmdone  bodrodommm
Laodhpbl sbodymgdl; bogbhgmomogo
©60do@ntgod  dbomogogn®  obl-
H6339b0OgdL  a3adwgal  begbma-
Mogoymo boghpol 33mmggzobomgol;
93sbbo30Mgdnmo dogncgomols
36909 30 308 om0 bobmgBols bm-
306 356BmIogmgdsl sbsbagl.
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boggebdm Lohyggdo: 308me o Jmsamgeaemds, bggbmatsogos,
L0365 050 ©M3ASHIME00, SmbHEOHISH IO DgOHE0, 3000 M0
am®d980, 308 700 Lobomg8o.

Intermediality-ob 3mbggages: Lobgpgdgol méal boghgy

30Bpomado  Inomgn®mool  33mggedo  yggmedy  3ogmg-
Boobo bgdy gydrgs hodmobs o hom Iomgbdgamipol beddmals

Intermediality in Theatre and Performance (2006) g3noc3bob. sghm-
Mgoo intermediality-b gobobogoggh, Gmamérg Lbgowobbgs boldg-
3ol dmcols i3bdaonto gowegzgmol 36maglbl: gb o6 bodbogl gémo
Lobhgdol Igmergdo debrhog hotrmzgol, 9évdge dbomo 1ybmdgbal
F963mddbsl, boog mGo b dgho Lobhgdol 30BmomnGo mmans
sbagm, baghomm goBgemyé 9bodo géhomoobwgos.!

aghmdme  39bhtomyéo obgndabios, Mmd ,mgehto yzgms
bbgo Lobhgdol 303g3goos” - Logthgyg, m3gmbog sbodomogoobs
©d gokrsddbol Pbsto goohbos.? gi gmédnmotgos goblbsgnmg-
e sbomohogn® 3603369mmasl s¢hotrgol: ogo sghonto Lobigdol
bhodnLl oboggol, Gm3gmbeg bbgs Lobhgdgool godgemyéo gmg-
396¢gd0l Bgmzgabgdobes s go@sedndeggdol pboto goshbos. 83 3gmb-
399H030b, 30bmb 303960, Hhymg-gomgho o ogMmo 3GhmgdEos
bomgohtrm boghggdo Lbgs 308m0myeo Lobhgdol gdmgeew 3o o6
b gobobogmgdmogl, 63y mgodtol dogé bbgs bolighgdgdol go-
Bnomunmo mmgnzol smgobgdse: gb gmgdgbigdo bamgodtm bogh-
3oL godmbsbmmadom mgdbogmbl sdmo&gdl s dbogo 36083b9-
Mmool 3mbbh&notgosl HFymol bgmdb.

3o¢mol 303060 goBpomudo Fpomgon®dmdol 303 ghm og-
™G0 3obB3mdomgdsl ggmozodmol: gobbbgoggdmmo goBmomy-
6o bobegdgool 33gmedg 3odMonmo boghggdo 0dowgds, Lowog
bbgoobbgy gbmghodn®o 3mwo ghmnodmyme ©s Phmogho-
©33m30gdgmo© gbdaombotgdl.’ gl 33gme Lobhgdgdl oghm-
Bmdosl o6 960 dg3b - Sotogom, 3odGoEgmo godemyéo boghgg
439emo dg3tgdogmo Lobhgdol 308m0mumo mmanlznm dpohogdo.
03 Ho®hmb 33mgzomo batggdgmo bod dodomo sbdgd@pdos. Sotr-

1 Chapple, Kattenbelt, Intermediality, 2008, p. 11.
2 bid, p. 37.
3 Pavis, Theatre, 1992, pp. 1-7.
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39eo - intermediality gn®omgosl sdsbgomgal ,d1s bogchrggods®,
oby 9bm3gbgody, erendmgdog bobhgdgdnl bedmgtgddy 0doyds ©
3mabognéo obgodmobydo gedozgbol hothmdo dbgmowe gd3gse-
3gmbrg - gl 3mbggygos gddodommm sbomoBl mgmtonm o8l obo-
d90L: bgdobdogéo 30déo@ymo godgemyéo bodndgzedo dgodamgos
aobobomgdmgl Lobhgdydo Johgamdogdol gotgmagddo. dgbedy
- intermediality 308gomuto anmaogol HGobbazgdols 3hmigbdy yu-
Momgdol godobzomgdol Lodnomygdsl odmgzs: o brgos, Gmog-
bog 30bgdsgmatoggonmo bgogs mgeh®do g0l ? 8b Ladhgmyggo-
Bom gmghol mmgoags Lobggbm bogéhrgl gbgggs?”

bogbrMdG030 EEOBSHHEOZ0d S LErgbmatvmges, bmames
30870mMH0o mbbhmds

390 do33omgmols Space in Performance: Making Meaning in the
Theatre (1999) Logb ol ghm-goho yzgmoby ymamolbdmdgggm do-
3mgmaool 3gmogodmol: goBognmo Loghgy, Legbpdo Logbhgg,
obhmdomo boghpg, Lvmsdsdm bogbhiy o mgoHGsmyco bogésg.
303397990 d3(h30390L, Mmd o3 bogheggol Fméol phmogthcmdo-
3obrmngdd ghm-ghmo yzgmaedy demogho mbémdomo 0blbhendgbhos
Lobggbm bymmgbgdsdo. Loghmdtogo ®edsdndgool 3mbgga-
goo intermediality-ob 33mggedo 60dbogl, Gm3d begbmahegoymo
bogrg, MmIgmog ghmEOHmmIE GodEgbody godmemyéo bob-
(0030b mmanldom m3geohgol, od bobhgdgdl dmeol ,dns bogggb®
530803760@ J3bob. ol 96 06hggl - mgoh®o 306 op Jobm - 86edg
™m$0390 ghmOmYmiE, Jdbol goBnsmmné 83d0g0mgbhmdsl, Grm-
3gemog obsagmo 3603369mmdals 36r990L dhetrgdl.?

bggbmatagommo bogtol gb g3oBnsmmyéo 93d0gz0mabhmds gob-
bogMmMgdom bsmmop gmobogds obgom bedndgzcgddo, bowog Lydo
Lobhgdol gemgdgbhgde doBeboddotrorgmoE Mobos®lgdmAL. maml
gmb BHtogeol Dogville-do (2003) (g3¢rmogddgboll @oBonbgéo: 3o-
096 atsbho, 30r9oHoPmo 3MbLnmdebho: 3ot anmogbmbo) byd-
080060 - 00(H3dg obsbymo gnhgdobes ©o 3gomgdal 3mbhyégdo
bobangdal, duhgdobs @ gBmgdal boggmowp - 30bgdodhmadogonm

1 Chapple, Kattenbelt, Intermediality, 2008, p. 11.
2 McAuley, Space, 1999, p. 25.
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bogéEgdo 3ok Eed06 MmgshEvETGo Jobmdommdol §bodg maedote-
3m3b. gl goefyzgpo 30dpomuné bobipgdgol dméol 8o bogeggb®
393mM33900em0, g3t 0Mgonmo gméddon Jabol. dszzoggmol do-
3mmmgaonsdo Dogville-ob bog®hag yzgms 3obhgamedosdo géhmodmy-
o 93mg3gegds - 3odolnto Linoool boghgy, 8dgGodgmo do-
madol bggbpdo boghgg, 1930-0060 Fmmgdol mbbhmocmo boghey o
mgodhol as if 3ohmdommds - o 93 y4zgmondol ghmomymo
bogngo@mos sbogn, bagbhomm goBmemyé mmgogol gabob.

dongd demoggdol Visuality in the Theatre: The Locus of Looking
(2008) bogbrgmdtog sbogmodl 3owgs gémo 3obdmdomgdom sdwog-
¢gol: 308momumo domopmmgdobs s Lmgosmado bndogdhod-
3ol gymbom. dmozgho 93h30agdl, GmI bomgshmm bgbmatoggos
»09030L Fabhhomb“ (locus of looking) gdbol - gobbedmgéogls, gob
6ol bgoogls, boosb s Mo Jnmboom.! lbgs bohyzgdom, bggbmatoggos
30 06 sbsbogl Logthpgl, 96edge Joynmgdgml 3o6bobmdl semddob.
9L gobbognmtgdnm 360336gmmdsl adgbl 306G o@nm bogthggddo:
bodg MPSHGHITMPO0 s 30b735HMaGMOROTMO WMmE03d gOMOEO M-
moE gbdaombotgdl, ,bgogol Fabrhomo® meoggl bobmgbo brogds.

bggbmataggns (production design) bodogg Lobggdedo bbgewolbgy
mma0lom 3mgdggdl, ommdge géhmo baghmm gybdgoom. stbmmeo
36mblmbols Looking into the Abyss: Essays on Scenography (2005)
03 g3bgdaodl yzgmoeBy megmbydoe bbbol: begbmategos 4360l
Loe®m3gh“ - g0Bgomyc, gdmpond, obomoom Lowm&dgl, Gm3gmog
dhhygm, mErsebodgdnm Labpgbm ob g3tebamo bogéheol domds
bedgotrml blbol.? 2gob do6bggmol Production Design: Architects of
the Screen (2004) bsBl nbzedl, @3 3obm-¢Hgwmg production design-o
308 om0 bodogogol 0bgmabndyddndos: boghgg o gotgdm
0bggm®3ogosl s@otrgol 3gHlmbezol glbogmmmanal, 8330l hgddalbs
0 3bFymdols Bgbobgd.?

09300 dmGEzgmoby ©s 3Mobhob dmdgbmbol Film Art: An
Introduction (2020) 3obgdogmatagomgmo bggbmgéogool sbsmo-
B0 03 FeGhmb 3ogs 9o dodotrornmgdel gzodmggl: 30bmbgg-
bmg&ogsdo bogbg, Bgéo, 3obomgds s gadintde Fomdmowagbl

1 Bleeker, Visuality, 2008, p. 2, 2008.
2 Aronson, Looking, 2005, pp. 5-7, 2005.
3 Barnwell, Production, 2004, pp. 28-30, 2004.
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»30870mM0 ;mb&mdol” s3hmbmdoné gbol, hmdgmog Logyzogho
obMmdol dsbromgmudem, bdomsw by dg36vE na3tm dmgbo-
moE ™3gM0hgdl. bFmégo  9g3hmbmdogtmdol Fysmmdomss Jg-
badamgdgmo godmdeGo mmaongol HMebbagmo Lbgs Lobhgdgodo:
bgbmatagns ,dmaBdenGmol“ - 30b53ohmadogonmo godyomndo
wmmaogd mgeh©do, bomgodhtm dobmdommos 30bmdo, hgmg-biy-
ool gbogiogs bLgbsdy - o 83 ,dmaBantmdsde” sbogo, bogéhomm
308060 96 0ds@gde.

3mbho®edshnmo mgodeo:
308m0mméo gemgdgbhol edmnzogdmmds

30bb-mol gngdsbol Postdramatic Theatre (ggé3dsbmemo 1999, ob-
amolyéo 2008) intermediality 3gmaszol yzgmedg besygmazogho mg-
®m&0omo d9Bsd. madobo 3mbho®edshnm mgoh®dl gobbedmghogl,
Ghmambg gmedsb, boog Logheg, bbgymo, bds s gobgomydo
3h3mbagggbrm (HdlHoob mobsdsé, bdotow 3o dobdg 3gp, mbdm-
d0m 10ddodgl ohetgol.? gl 6odbsgl, M3 dmbho®edshymo befetm-
dmgoo Lgbmamogool, gobsmgdsby o gogm-3tmgdaosl dgdb-
Hob 0 bhEsEgogoeE” 30 96 0ygbgdl, 86035 - edmyingdgm,
LErnmazlmzgeb mbGOmdnm Lobhydgdow ogomadydl.

mgdobols sbsgmoBo gobbegnmtgoom 3b0dzbgmmgebos interme-
diality-ob 33ammggobol, 30650006 goBmomydo s3hmbmdos LFmego
ol 3otrmdds, hmdgmog 308msmnMo mmaogdol HMebbogml dgled-
™99l bol - bowog bgbmategos Hgdbhol ommbhtogoss, of
OOobbggto o6 begds, 308momoa dogodznmos dgdbpb. Loweg 3o
bgbmatogns edmyoEgdgmos, ol mogobyumEgds JMmbitgd-
o bobhgdol hedhmeob o dgmeryg bobhgdol mmgogol smgobgdols
bednomads gdmggs.?

LoedMb Fo3d7EbobY s 3mM33mogodol The Encounter (2015, geoob-
630l Logermsdmeobm ggbhozdmo) o3 g0dgsmuto dghmbmdools
439madg G035 60 bgbyéo godmgmabgoss. b3gdhoimo 3gdtry
3m3gbzgnl 3rmBoBge egndbgdnmo s dnbmatrgmo bdmgsbo bol-

1 Bordwell, Thompson, Film, 2020, p. 112.
2 Lehmann, Postdramatic, p. 66.
3 Ibid, p. 97.
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(h030b Lodnomgdom doyncrgdgmb Jgbodmgdammos gdmgas doommb
bds, G3gmog ,,3mdéomol” Loghegdo, Gog bndogddhndo 3obgdes-
H™acvgonmo 3039600l ga3gdhob b3gboom sbsmmmgl 4dbab. gl hggbo-
30 Lgbbmemo sdmyPz0Eadmmdol yzgmedy &3 gedmazmobgdss
- bogég, sHImbagzghm s ,bgozol Fabdhomo® dggéol dgdzgmonm
4om00@Yds O dMd goBoznmo bzgbma®ogool Lodysmgdoo.

3mbho®edshnmo hodhm The Encounter-ol obognoBl sbemgdné
boe®m3dgl Ldgblb. mgdebols dobgzom, bowog godmomydo (o3 dgd-
mbggzedo bgbbmérnmo) gemgdgbho bhgdbddg dgh mbdmdom boddo-
3gb shotgdl, og sbomao, sghmbmdoyéo semgdol gbs ysemodwgds. The
Encounter-3o gb gbs 13gbol 3gd39md0m Yomodogos, 3ogésd gagdho
30bg3shmatogogmo 3odnsmmdo mmgogobss - bndogddnéo 3g6-
b3gdhogol sbommmgon: Joygntrgdgmo mbemdom bogéhigdo bbgs Lob-
(9ol 39339mdom megbgds. bios wodbmbol Digital Performance
(2007) sbgo 65373936g0L ,Hgdbmmmaantdo bobmgBol“ (hybridisa-
tion) dgdmbggzgdoe gebobomogl, Loeg Lomgodh®m bogbheg Hod-
Bogmmaog®o bodnomgogdom bbgs bobghgdol bybbménmo enmaoiol
obsgnmals §abol.!

9356b030cgdnmo dogncgdgmo o goByomyéo bobmgBo

703 6oblbogéol The Emancipated Spectator (géebgmmo 2008,
obgmolyéo 2009) intermediality-ob 3gamgzol bmgomdmmogolnéo
3obBm3ogmgdom 93poegol. Grobbogho 83¢30390L, 3 Joyntgdg-
o 30Bm0mmyéo bgmmzgbgdol dobogéo dodmgdo 3o 96 stol, d6redgo
360336gmmdols oghondo mebssghméogss: Goasd deynhgdgmo
063 dbol, gobdodrogl o Mygamgdbool sbegbl 0dol dogmds, Go-
bog PByemme bgogh.? 83 sbgydgbhl intermediality-ols 3gemggolbel
3oblbognmmgdnmo 360336gmmds gbodgds - 300GoEnm g0dmomy®
bogérgdo, Joyncgdgmo gbhmobmymao méo ob dgho bobhgdol Jm-
ol 0bhgt3&ghHoEool sbogbl.

6bbogcols sbsmoBoll dobgogom, Bgdmombodbnmo géhomotmy-
mo 0bhHM36HOE0d ,g35bLadomgdgmoe® bebosmalios: doyytrgdgmo
960 LobHgdol 3mom sddol hemhmesb mogolbyamogds s 3g-

1 Dixon, Digital, 2007, p. 1-b.
2 Ranciere, The Emancipated, 2009, p. 13.
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admos badogg Lobdgdol - mgepGomnmo, J0bgdshmamegoymo ©s
bohgmazobom godmamyéo gbs ghmobmmmo Foogombmb.! 83 ge-
30000, 3007060 Fgomgn®mds doyntgomol godmgomadol
0306Myob.

damogghol ,bgogol Fobrhomol® 3mbigagos? Gobloghol gdsb-
bodotgdye doyytgdgaml o3bgdl. 3odMoonm 30demu® bogbhegdo
3ognkgdgmo ghomodmgmaen bado gebbbgseggonmo ,bgogol Foh-
Hoodb” 8¢0gdzedl - mgontemytomsb, 30653shmatoaonmosb
8 (H9mg-3088mueoob. Lgbma®hons, gobomgds o 36mgdeod
530303760 960bgdmol o Fgodmgds smoaffgtml - doghed ab, ¢og
3ogn69dmol smddedo bogds, mogbeg ob o3 bod g0dgemué gbol
9ONEOMPMOE 3000bmmob, Pbomsgos o ymzgmo doyntgommol-
®30b gobbbgeggonmo. Gobbogmol geggoom, LimGgwo gb 0bwogowy-
S Mo, 3obndgmégdgmo obhgéddghogos intermediality-ob godyo-
6o bobmgBols yggmedy sélgdomo dgmgans.?

anbmgér 30gbobs s mgm 5gsb moyggbol Reading Images: The
Grammar of Visual Design (2006) o3 sbogoBl z0Bpeemuto 603-
Bgdol 3pmboeb 83o&gdl. oghmMgdo 30Bpemumo  Logthiol
»36035(h03089“ Logdermdgh - 3m33mBogoyeo, gghoms o demob-
Ho3n60 gmgdgbhgdol Lobigdody, Gm3gmog dogntgdmol obggth-
369(Hogosl Fobdsbrmagl.t 30dMomam godgemud Logbhegdo gb
»36038(h03d" eboymgdnmos - bado bobhgdol gérwvdomogs ghomo-
Gogme Imddgegol - 3ogéod gdebbodomgdgmo deyndgdmal nb-
h963690hoE00l 3mbgbgosmo yzgmedg bpmew bfmego o3 3odm-
090380 gmobgdo.

303 m0mmco bobmgBols 3gdoboB3gdo

mombo Lomgmbom hadhml - intermediality-ob, bogégmodozgo
6d3(H PG 00L, 3mbho®sdddhnmo mgepmobs s gdsbbodotgdgmo
30gp6gdmol 3mbrgnEegdel ghmmdmomds godnomyéo bobmgdal
bod dotromo dgdeboBal sz3mgbl: g30Bnsmydo 3mbggbgool hHeb-
bzgél, bydogdha®o 3geb3gdhogol HEwbLagMbs o Lobhgdgool

1 Ranciere, The Emancipated, 2009, p. 14.
2 Bleeker, Visuality, 2008, p. 2.

3 Ranciere, The Emancipated, 2009, p. 13.
4 Leeuwen, Reading, 2006, pp. 1-5, p. 15.
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9bmmmnm 83mgdgogdsl. gl dgdeboddgoe géhmo mgmGogmo bo-
Bob bbgoolbgs Fgbhpoml Feérdmemagbl. obobo gbhrmdsbgml 3o oé
a3o3mGoabogl, s6edg 30demuto bLobmyBol Lbgowaslbbgs Lom&dgl
sbebegl: yzgmedg bogmymowob yzgmody 3m33mgdlnéodwg.

3otggmo dgdobobdo - goBmomydo 3mbzggbgool HHebbagho -
439madg bommymos, Mopaeb ghmo bobhgdol 30bgemudo mmgngs
3gm 30 306 o306 goesmol. 83 dgdoboBal dozzongmol boghmd-
6030 Hod3mmmmaod yzgmedyg Bnbioo sobogodgol. Dogville-ols dogo-
momBy (HMebbggto dothadoto bobosmoabss: Lomgshem 3ot moo-
™08 306535hmadvgzonm bogéhgdo mbmdom bodysmagdow odsg-
30. 30330790l yzgms 30¢ameos - 3oBoinéo, bggbnho, mbéhmdo-
0, LEMFSTM O MgohGvMmYGo boghgy - ghmEOMYMIE 83md-
39090 LFmGgo 83 Hthebbegéol Fysanmdom.! mgdsbols hotrhmdo
30 gb 3obEodotmmods 3087m0myeo ©odmY30gommdal y3gmoby
M@0 Mo 3ddmgmabgoss: bgbmatagos hgdbdl o6 sbsbogl -
ol mog90 bgos hadLo.

dgmbrg dgdoboB3o - bigdogddntdo 3g6L3gdhogol HHebbagmo The
Encounter-3o 3m33mggbné bgbomlb ogamgbl: 30653shmaéogenmo
bydogdhnto 30dgHol mmgogs - 300 bgooglh, Loowsb, Mo ggmboom
- ogoh®obl boghpgdo dobmoedrpmo bdmzgsebo Lobigdol dgdzgmonm
bgamaebmys 0gddbgds. dmolgéol ,bgogol Fabrhomol” 3mbggaygos o3
3979060830l sbsgmogon®ro dotmgos: 30bmBo 3odghe gobledmatogl
»09030L Fobhomb®, bmmm mgoghemué Loghegdo o3 opqbdigosl
h9gbmmmaon®o 0bbhérndgbiom Jabol.? Gebbogmols dobgogom, do-
4969090 53 d53mbgg30d0 3obogo s dGol s mGo bobhgdol
mmaogdol ghomodmmmo 33900l Bgegas 0bhgtdéghogool bodys-
mdd gdenggs.’

3gbodg 3gdeboddo - Lolbihgdgdol géhrommedmumo sdmddnwgds - yzg-
o8y 3m33amgdbmdos o yzgmedy Leryemee Good Night, and Good
Luck-ol Broadway-ols 36hm@ydgosdo gemobogds (hgz0bmto: mgzo
36m3gco, Winter Garden Theatre, boy omégo, 2025). bdgddhogmo

2062 3ambolbo s gteb 3gbammaol 2005 Femols 93039 bobgamFmeg-
dob 30bmazogdol bggbnto dedHoEss o gebbsgnmégdnm 3bodg-

1 McAuley, Space, 1999, p. 35.
2 Bleeker, Visuality, 2008, p. 2.
3 Ranciére, The Emancipated, 2009, p. 13.
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Bgammdol 0dgbl 0domog, M3 CNN-ob dobpedod gmgédo gomongd
- hgmgdoyp®rgdgml Lobmowsb, bdskpambom o6 Hgmazodmdom,
mgoh® 3o dgmaz doypcrgdgmmeb ghmmmymsw 8ggdmm Fotdmo-
3960l bomgs. bzmg 3ob3ol bgbmataggns, 30mgh gomoghiols go-
Bomgds o g0 d9bgmol g3oam3tmgdiogdo ghmOMYMmMO©
®3g606gol bodo Lobhgdol emmgogzom: 3obmbo - sEodhegool 353-
330006 gmos o boskrdogm 3o goo; hgmazobools - bgbedg gob-
®03bgdmmo Fog-mgomto Imbohmergoo, sbenm dmsbgdo, bhyoool
bogHngd; o Mmgohtobs - gmgbomo bbgnmo, xeBogndo bogésg,
29903 IM0 bobsdwgomy.! hedgmobs s 3ohgbdgmibol 303963g-
oo hothm 83 gbhmdmummonl boygéhogbos: mgodto 3o o6 oé-
hoaLb g Lobhgdsl - ob yggame Lobigdeb g moemynmoo 0m30bgol
0 93 dbodomonom dbogn 30Bmomu® gbsl 43bobs.

2025 Femols 7 0360bl CNN-ol 3oéroedoth gmgédo bdgddhogmob ge-
03930 dME370L obHmM0sdo Sohzgmo sbgmo dgdmbggzs gobem-
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Abstract

Theatre, cinema, and television have long been treated as dis-
tinct visual systems, each operating through its own language, in-
struments, traditions and institutional frameworks. That distinction,
however, has grown increasingly conditional within the visual cul-
ture of the twenty-first century. Hybrid intermedial forms - in which
the visual logics of all three systems operate simultaneously within
a single work - have become a normative rather than exceptional
feature of contemporary audiovisual practice. This tendency is no-
where more consequential, and nowhere less examined, than in the
domain of scenography: in the organisation of space, the construc-
tion of visual atmosphere, and the designed environment within
which theatrical, cinematic, and televisual meaning is produced. It
is precisely here, at the intersection of these three systems, that the
deepest and most generative cross-influences are at work.

The present article examines this intersection. Its central ques-
tion is: through what mechanisms does visual intermediality - the
transfer of visual elements and logics from one system to another
operate within the scenographic and spatial dimensions of contem-
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porary audiovisual works? And what kind of visual experience does it
produce: one that belongs to none of the three systems individually,
yet draws on the accumulated conventions and perceptual expecta-
tions of all three at once?

The study argues that theatre, cinema and television constitute
three autonomous yet mutually permeable systems of a single vi-
sual language, in which scenography, space, light and atmosphere
function as the primary instruments of visual storytelling. The theo-
retical foundation rests on four complementary frameworks. Chapple
and Kattenbelt define intermediality as the encounter between me-
dia systems not as influence or borrowing but as the emergence of
something genuinely new at the point of intersection - a third space
that carries its own expressive potential. Lehmann’s analysis of
postdramatic theatre establishes the conditions under which visual
and scenographic elements acquire sufficient autonomy to migrate
between systems: where scenography carries independent drama-
turgical weight, where it is free to move. McAuley’s spatial drama-
turgy supplies the analytical vocabulary for tracking that movement,
offering a taxonomy of spatial functions that makes it possible to
identify precisely what happens when a given scenic logic shifts
from one systemic context to another. And Ranciére’s concept of the
emancipated spectator reframes reception: when a work simultane-
ously activates the conventions of multiple systems, the spectator is
called upon to read across all of them at once, constructing meaning
from their interaction that none of the systems could produce alone.

From these frameworks, the article derives three mechanisms
through which visual intermediality operates in practice. The first
is the transfer of visual convention. Lars von Trier’s Dogville (2003)
is the defining example: production designer Peter Grant’s decision
to replace constructed sets with chalk outlines drawn on the studio
floor introduces the declared artifice of theatrical convention into
an unambiguously cinematic work. The camera moves, the montage
functions - but the space it photographs openly announces its own
constructedness. The two logics coexist rather than cancel each oth-
er out, generating a visual experience available from neither alone.
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The second mechanism is the transfer of subjective perspective.
Simon McBurney and Complicité’s The Encounter (2015) demon-
strates this through a binaural sound system that constructs an indi-
vidualised three-dimensional sonic environment for each spectator,
transposing into live theatrical space the organising logic of the cin-
ematic subjective camera. In cinema, the camera assigns the specta-
tor a position; in The Encounter, sound performs the same function,
locating each listener within an environment that is simultaneously
collective and personal.

The third mechanism - and the most complex - is the simulta-
neous activation of all three systems within a single scenographic
framework. The 2025 Broadway production of Good Night, and Good
Luck, directed by David Cromer at the Winter Garden Theatre, New
York, provides the fullest available example. Scott Pask’s scenic de-
sign, Heather Gilbert’s lighting and David Bengali’s video projections
operate concurrently according to the distinct logics of theatre, cine-
ma and television. The live CNN broadcast of 7 June 2025, viewed by
7.34 million viewers across all platforms, added a further dimension:
the televisual logic already embedded in the scenography became
simultaneously the medium through which the work reached its wid-
est audience, collapsing the boundary between the work and its own
mediation.

The article concludes that the intermedial visual space produced
by these mechanisms is not a secondary or derived phenomenon
but a primary one. Space, light, atmosphere and scenic organisation
function according to a shared fundamental logic across all three
systems while manifesting in formally distinct modes. Visual inter-
mediality, understood through the mechanisms identified here, is not
a marginal tendency but one of the constitutive conditions of con-
temporary audiovisual practice - and the intermedial space between
systems is not a gap but a generative field.
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