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bgamo sdstrme. Jgamads @ondgs s boggebgdo smdmhbo.

beogmagmal ,mood3ml 3993980, momgmb, dgbsdmgdgmos dob-
Bols Fobsbfe®dgphyzgmgds o6 dbegl ©s moombo 86 dmimael be-
390863s z0ends. 83 O™ Jmtm 206g4gos s oMb 83dmal J53-
©3™m3 396 gdmbosgmdo dmbofomgmosdy. ,0obmgol goggzzm hgdo
0305906030 (39339?2¢ - 07 9©o308bo PRt ™ dmogho smdmhbogdy,
300069 0dghmgdol Fygames, 368ob Htogonmo bodystrm sélbgdm-
ool 39F9390L. »,moodmb 3ga3ol® Jombm smostgdl sobmdonm bod-
gomb, boog ©0dgehmgods dzomlb dodolb 333mammds d gool bo-
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69390l 0oboBostrmds gobyndbowgl. dogMed mzom moEodmbo o&
6030500 v0bh oy bodgstmmb s 030 M38emydl nmb&mol, dogtsd
3006 8008MgdL bo Nt ©sbsdoml, 0go vgthdgmgol bogmebmgl,
Gmgmb d0bnG ool Phyneto dm§dg.

dbmmme mogol 37ty 38dmEoomgdol piondgboo ddadg Fodl
030mol ggheBols, Grnd, dombgwegsm Lodobgmo gobbsgogmoby, hgdo
dbogo o 3gmomdmdogmo aymo doodymgdl 3;mdss - yzgmongho
306g0om. gb 9339 dmbyao bomgmimgl dmbyao moedmbos 3mmm-
Bo80. mz0m gb moodmbog, GmIgmog Soé@edod mogobo bodbbggé-
3 bodscrol3gb dogdotrmgos, badmmmme 86 Peoggds sdbyt L
- 060339600 03887 383960960, 3oy Ly 86 ONdSEM.

3doMol sedatgbgds 9sdadbyto owgdol abinto oym, bob-
obob dgodamgds, Gm3 adatbgdobog dosbodm €o0dy 9860, gl
039000 bogby mogasebfotgss, GmImol dgbobgdsg Fotwo 3odoy,
303683 ,q30mmdhghgdo”, L,HGodobgm domgddo”, ,s00gb30“ ado-
6ol odotzbgdol 339 smam Fgndmos Goodgl sébgdomoe Bgas-
ma. 3OO, Hmamtg 93gzg9bono, obg 03d399b0no, sod0sb-
60 O 03mdgdM30 3odmoyntgds ommbonmo ©d Lotgsbinme.
dbbgg®3damo 296 3owgs 0f393L dOFTmmaol, dogted smoé 0gddbgos
®b8gsbs, Nutm dghoe, Bmazgh LotnGobygm anmBdedml Fom-
3m3mob.

™GboHal géobogdo Lrgzbosh, Lmgmimgbmeb sbgs, Jmmodgd-
Bobpeol s gaobomgl emzgtom bobbmmeb ghmo, yzgmoggho
OB 30Mgogl o Fombymdo Ghgos. mbgbhg o gmadh®o Logs-
Mogmado Ghgoosb. g3éodowgl ,amgddh®ode”, géobogdol bogg-
™o, 30dmhbogdosh mzmogdtngo hyndgdo, 3obHmEn o dmmogd-
bo - 3330060, 0€rmboymbo, Imdrodstboa. ndmezomag sbowgdgh, ob
6o 3mbd gomagdtmos 0gmm. go1agotmdss htmsl mdo, 30650006
9 gbg 06r0lmogl ymagogmes Hrmedo. 0go bsodgome goodsmal ga-
303(h930. goPgotmdss dntndol FobobFetdghyzgmgos, Mowasb
33mmmbl 86 3gmbd Pumgds - @gool dmigmobamaol Fogdgdg-
d0bd dg0amgd0m.

9360309 04gbg0L domols yzgme mbommomgbym gghlbosl, Homs
853306 mU, bobgmo gen@Habmlb Lobodwgomal. medsindal godm-
49bg9dpmo bogérmbob3gdo Bbhew ol mgontemyéo bydbos, Gm-
dgmbog Jgdamd dgb®mas ,aonEbmgdol gggdho” NFm@os. 93356
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©d 198390 83mhbs, ™3 3G Eos. bmmm mogsm ddbyé oo
h3abo ym3ggmmeogho gedmpomydol Bgwgane.

O30 303mms Jmob, N30Mhzgmaboe 3Ghmdgmyg gobfody-
™o 0gm (Hobzgobmzol Fycosbo M3yt mobrsb, 0dodmad, Gxmd dofody
3pamom dbmbog s6lgdgdl 386 mamegdtogo gggbano, oby gmbo ©s
0390900 d0sbogds. 3erm3gmgl (Hobzgd @odmaghs smo smsbo Famol
d99ga, 3ol dghmobe o dm3goezo Jogmolb dgomo gosmozobne-
mgol. 83 ©osEo 30gmol sbsbmgml mgdgdo godmhbogds m3dgé-
0l s 3mygogo Jomol dgomo. ngo dsdosbol babgl doogmgdl ©s
sbogn Ggmogools dmydebl Lodystrmb. deg®wd gl mdgdmoals ol dg0-
™o 06, HmIgmBaosi Fobsbfo®dghyzgmgdos ,3MmIgomgdo” gb-
dJogng. 030 Joamgol dmybdmobl, gegaemmb Jogmogl, dmgddo smebdry-
mmb 3m0506030 39339, §93mb ol bmtgo s b3db dobo bobbgno,
bobsggmmeE 3000gd9b O30l PRIk, RodHmIc 035, 93 mego-
bygmgdsdo Ladmmbobgymo Byhotgdol sdébgds ognmolbdgds.
0830000 0bg3g PEsbsdogmm 0gbgds, Amamy gbmggmo, dogésd
MmEd 03mgd6030 393300 MML gdbEHebdo Jgbmmo gos dzomaol
bbgpaml beFom-boFom gmgzl, wombolyg dbmmm 0medol s ogs-
O™l gogamgdo.

b9 dbymo HHoggood Lomoggh ombolyéd egbsbfenmgddo
0oL, 39363 mog® omboby mgdog gdmmhgbogm n30bsbibgm
0390080 godmhbrgds dbmmme. b g3gmos mdéml bogmodo,
hmdgmBge H3oom-3Foéyg modogmos gedmbobymo. m®adbodgbgmm-
3060 bomsdo - sdbpe ol boddmmm 6g&hdbym HEvggLosdo.

353mygbgdymo mohghodahe:

Esslin M., The Theatre of the Absurd, New York, 1961.
obhmbyb o., gm0 s dobo mGgymo, md., 2014.

30307 9., boBoxgl domo, ma., 1996.

madbos 3., 93boBgmols 3gbogcrgdems s3ogdnol Jérmdgoo,
Lot HG0 3., boatzol dgmeryg dbotg, ma., 1993.
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®8dmd mgndzomao,

bogdomggmml Bmms mbmoggmol mgodtobs s 30bmb
bobgamdFogym 1boggdlodghol omddhm®sbho,
bgem3ddemizobgmgdn: sbmgohgdnmo drmagbmeo dogs (Jetobg)
30b0dg o 3hmagbm®o gmaon dotazgmedz0mo

LbJJLN, G®M3ME®EB WSMOIOME®NY
(9696300l bogogdo, 30dM8E07d0 S dsmo Gmeno
dbobomodol gotobobgsedo)

6hgBondy

®gohtdmy®o byammzbgds, mo-
30b0 Jobostbom, gbghaools Joc-
mgobs s HMebbgm&dsgoal  be-
0bhghgbm boddomBos, GmIgmdog
dbobomdols bbypmo e Fbmmme
0bbHEdgbho, 8Mddge ghmazst
373md39g000  msdmEBHMEO0©
Jyazodmos  smazogdgom. dbsbomdal
aotobobgol  30megbdo  gowoed-
79390 Gomb sbérgmgsl Bobsgsbo
033mbgdol getroddbs Gmam
53080396 Imgdgogdow, sbggg biyb-
g3 ©d bdmzeb dmoymsgngde,
o3 0damgas Jgbodamgdmmosl, Gmad
Bgodotnmo dmddgogds aobiogl
oggbhGogogm hodhmb s 36m-
3abo 3gphow gmEbsmo o bomedo-
bgnemo gobomb.

DgoHMdmy®o Sbmtm3mmogo-
ol gMomBo, ghom-ghomo dmbedmg-
d00, dbobomool Lbggmo smogdgds
»0696300L 33 0bbHrndgbheo®,
Gmdmol Jmogomo  vdmEsbs vk
dbmmme 3mddgogdol (Hgdbognéo

boBybhoo gbtrgmyds, séedy do-
bogobo Ipgm3otrgdol doglodsemyéo
9db3Ggbase, Gog doygydgdmobozals
08mEoghoE seddsw 9bgtaaHodaw
bogbogmgdl Fetrdmowagbl.

9L 3mggbo §3bol gbgérgools bo-
3000l ©gcga3obl B53bérmmgdmols
300mEomgosls s o©ohmedadl
Jotol, bowog 3ooGsgos dbobomaoonls
19603369mmz8bgL 0steme odsg-
39. 970 abmbmgbzobs ©d ggzgbom
38683 bygol gomazsmolbfobgdoom,
dbsbomdol LTG0
83  gbgtgghognmo  3mipgbgosmols
Rmod30 3amdstgmol, Gog g30-
B0gp® dmgddgogdol dgdmgdgrogdo-
00 bogmgbamoo d3bgdl, gl p3obsb-
3bgmo 3o dbobomdols bbgnmbs o
3H3mbaggml Jmerols stdmboyem

mbhHoHmOS

©0dmals 8dyotrgdl.
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boggobdm bohyggdo: 969 300L b9 @0, g0dMsg0s, Jobsgsbo
O3bL Hd3300, S0mgb gt EaH03H0 SmAIb v o, alodmoo8ozn®o
30O obobgo.

babgbm bgmmgbgdals gbhrom-g6rm g1bedgbihnt Loyt ogbl 9bgé-
39h0gnmo Mgby®lgdol desmmazs Fomdmewmagbls, Mog dbsbomaoals 3g-
dmgd3ggdomo HErbbam®dsgool 3migbdo goedFyzgdh Bnbdgosl
SbErnmgdl. gbghgos, Hmamér dobogsbo 033nmbiol godmdbsnzgmo,
bbgnmgdtog ©0bddnzsdo, bnbmggol Gonmabes o bdmgsb godtvgagd-
do 3mobgdes. 03 Jgdmbggzedo, mogbog dgdbérgmagdgmo hmmol
300030b900l dbmmmo 0bhgmgddhnomndo Sbomobom Fommdl,
dogdymo dgegan bdodem séobtpmasbmgsbos. gotoabobgal
bsdgomo boem&dy dbmmm 35806 JoomFgzs, Hmogbsg 3ghgme-
3960 sbghbgdl Jobsgsb Bgatrdbgdogdls o gotgdm Logéhegl dméol
™mGasbnmo 3038060l ©3Ystrgdsl. 83 3mbhgdbdhdo gbghaos deo
0m0gddgde Mmamg dommmo gobogndo ImEgdnemmos; 030 3393~
mobgde Jgdmddgmgdom domo, hmdgmog Lrgbne dmddgogosl
gmgbom bodsromgl sboggol.’

86339 mzg mge@Hhsmn® Sbmdm3mmmansdo, 9bg6aghodn-
o bogogdols gesdtrgds dbsbomdol Bgdmddgogdom dogdsms bogh-
39 d50gddgds, boog brgds 033hmbgdel dgbfogms o domo dbod)-
367m gmMIdeE HMObLam®Isgas. gr2gbom dotds doohbygl, Hma
bbgmmo mbs omoddgdmmgl Gmagmey ,abgtgools 0bbhépdgbio”,
GmIgmmog MmMogbhomgdgmos sGs dbmmme dmddgogdol Bgbry-
mgddg, 9603 d0bogsbo Lom&dggd0l Focdmhgbsdy. dobo byogom,
dbsbomdol gobbmtpngmydnmo mommgnmo dmdmomds, Hydboldn®
bEPmYmRomgdobmeb ghmow, §bgégghognmo bodmoghomsg 1b-
0 godmomhgmogb.? 3mEgdnm 3mbhgdbh3o 30d68E0s gotosngdby-
30 03, gbogmog 303806MsE", mdgmog dbsbomdal bydogdhn® godms-
0 gdsbe o dognhgdmol spddpm 0d3mbgol dmeol dgstgdo.

930 dmbmagbzol ,meModn mgsh®ol® deMeogdsdo d3on0m
03399908 3mboBrgds, Gm3d gbghaghognmo begomgdol dstrmgs dbo-
bomdol M3ocongl Ggbnmbl Fothdmowagbl. dobo byogom, bygamma-
bgool 93 otgol g3nbosdgbho 9Ms g3MEMdEYMm 3onmMEdgdedo b
h9dbmmmaon® 3m33mbybhgddo, stedgo Jgdbermmgdmols Jobogo-

'Barba, The Paper, 1995, pp. 37-52.
2 |bid.
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bo dogmgdols goblognm&gdnm 3mbagbhteiosdos.’ 83 dgdmbggzedo
bbgpmo gooBégdnmos Gmamtg ,emebomo dgoondo”, Gm3gmog
L3MbHEBbYOMBOLY O I3t mzomEobndmobol LobmgBom bogy-
®06 gbgérgosls Gogmomn® sghoe gotobobogl. dbgsgbo dgmmom-
mma0d Foédm3mal b3gEogodn® 0bhgblbogmdols, Moy doyntgdgmdo
36 dbmmme gbmghodn® (HIdMOdL, dMdgo mMds gbodm-gdmeo-
16 H9Bmbabbl 0ff393L.

3bobomools (G obbaymeddsinol gheddy, gbgthaos bdotsm bmdog-
600l s gemol gogetmmgdolbmeb smols sbmpo®gdymo. Gmdgéh(
moho gn6oomgosl 93sbzomgdl 0doby, Hm3d obhmbonm domdo
dbobomoo InEed gbghgghodnm HGobbammdshmmem s¢moddgdmy,
Gmdgmog begboweb doypcrgdmolizgh dodsmromm godmomyd ©s
9903076 bydsmb 8gomodgds.” 838 mgombebmobom, mgohGomyéo
bogérg G0l gotgdm, bowsg gbgégool bsgowo ghmo bydogdhowsb
39m&989 3639 @Yde O ghrmnob GBmboblyam 39l Focrdmdmdb.
bLFmego gl 3mmadhog®o Hg3mboblo goblobmghoglh mgsgdol
®30m3gmasmdsk, Mmdmol Lorymaeo hoboggmgds dhgdbmmmao-
60 07 30gGONmo denhghbohnggdom 360bgodnmoen dgndmady-
mod. Pabamgbo badggbogém dogogoo gbgtzghogdnmo bologdolbs o
30068300 3GhmEgbgool dgbobgd dogzomomgol, Gma smbodbymo
dmgmmgbs Gorgamo bobhgdgool 3mbigdLHdo b gobobomgdmgl.
30g0momo, 53080306 bzgdmBo d3Grmdntgdmo dm@ymado dob-
O6gd9b, “IM3 300608308 M3000mERbBYd©o dgdeboBdol Loboom
anbgdgombomgdl, GmIgmog ghodmgme dmogogl Gmgmg
bGdhnnm bodystrgl, oby ©obsdogn® E3Eomgdgol.’ mgohro-
Mo bgmmzgbgdobmgol gl 608bsgl, Gmd dbobomool dogé gbgérgo-
ol dormgs b 9¢0ddgdmegl Gmamy 3Ghmegbol m3¢ndodogools
3ommod, bowsg Bobogobo 033ymbgdo s getgasbo bhodymagdo
306dmboya 3mm®Eobsinsdo dgmosb.

3mbbhebhobg bhebobemogbiol gbodmaoBosgnto dgmmommm-
300 dbgag go3ndbgos gbgérgghognmo Mgbndlgdol gogbmdoghgdnm
3o3mygbgosl. dmegdnmo Lobhgdol dobgogom, dbobomool §dgwg-
00 M3 gdnmos 83m9b@nermdsl, o dobdo 86 JmboFommgmdl g.7.

3 Grotowski, Towards, 1968, pp. 12-25.
*Leach, The Art, 2017, pp. 145-160.
> Masia, Liu, Shang, He, Simultaneous, 2024, pp. 4-11.
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»330303960 dmddggdol” gbgtgns. binsbobanagbio doohbyzws, ™3
dobogobo gobpogdo Mgomucd dmddgogose Nbos HHMobbaymtdot-
©aL, gb 13060b3bgmo 30 gotrmonddbgds gbgégool bogowa, mdg-
o 3997690980 §3350m00bs o Mabogsbgool 0§393L.5 vdzggze6e,
gbogdmazBognto byogs sobhntgol, Gmd gbghgos o6 Fothdmaowo-
396l dbpHGdghnm mgmeosl, sGedge ogo dbsbomdobmgol 36od-
H03Imo, gsdmygbgdomo 0blitydgbhos gdmddgmgdomo 3érmegbols
O™, 03bo3gchmgg 3gEbogtmmo byogs 3bmoogdhgdobs s gbgé-
3900390 bogogool 3033060l gbobgd dogzomomgdl, Hmd swo-
300bol hgobols o3nbdgombotgds Fgodamgds gobgobommo hmgmtg
Ghonmo  335bh76-3mobogn®o dgdobobdo. Mobmgbo 33mg39000m
ol gds, M3 3bmooghgds mogem Fotdmowagbl gbgtggho-
3 3gmb, Gm3gmog dmonmshméol iybdgosl sbérpmadl.” mg-
GG 3Megdholol déromdo gl bodbogl, hmd Jgdbdrpmgdmols
HbLgmETdE0d 86 Fgdmogamamgds dbmmme 530Bognto ob gglo-
Jomammaoy®o 36rggdom; ol gg93emabgds gbghaonls s gbmdogégdols
96006, 3obnymagm 3m33mgdbsc.

ggogod Botomol gbogmaebolnto mbhohmool dmogmo yn-
MoEMgdol 93obgomgdl 0doBg, ™3 gbghgool bogewgdo & dbm-
mmE 8dmoghgdgb Gmmdo 0bhgatsgool 3hmigbl, séedgo dbsbo-
®d0l bbgyemdo gdbosb g.7. ,a303mom boBgol”, emdmgdog dmdérsm-
b0l bodrolble s g3mEoné Hmbommdsl goblbedmateggb. dobo byo-
30m, m30@ bbgymo 3ot onddbgds ,gbg6a0H0snm M3, bowog
®00mgnmo 43ggds 139E0a303760 30068300l gedmadbshggmos.?
dmEgdnmo doamdol ggetgmgoddo, dbsbomdo Inwdngom obiiogsol
030b39b, ™3 gbgcgool Jstrmgs 3g&lmbozmeb btrnmo oogbhoggo-
39300b dmogzo6 0bLEHGPdgbhow sgdgomb

03330600, 9b96390H03nmo ©bsdogolby o 30d&vEonmo 3Gm-
39Lgdol emo bodgdbtrnmydmm 3Mogdhoiedo brommgds POMeTm™
®gmGogm ©obsdopl; 0go Fotdmowmagbl gnbosdgbint 0bbidy-
39bpl, G mdgmog dbobomool dbopztrmmo got@sbebgol botobb-
bo o Lo&Igl goblbedmatmagl. mgshdo og 3393mobgds Gmames
969639h03nmo Jbgamo, bosg mommgymo bndogdho, 0dbgos gb 853-

b Stanislavski, An Actor’s, 2008, pp. 98-112.
’ Sergi, Messina, Martino, Caccamo, The Quantum-Classical, 2025, pp. 3-19.
8 Zarrilli, Psychophysical, 2009, pp. 55-73.
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LErmgdgmo o SPEodHMG0S, gEm0sb MBmboblym Loghegdo gé-
®00bydd. bFmego gb 3mmgdhondo domosbmool gobgws sbodgdl
®gohGOmIG bgmmgbgosl 0d geblsgnmtdgonm domasl, hmdgmog
3ol bbges Lobgammgbgom dgondgdobaseb dzomome gobalbgoggdl.

mebodgbmag  mgohmemyto 3goegmands bym ot 39
3603369mmdsl 8bodgol bgwgzol, mdmols dobgogomeg dbsbomdols
bbggmo Fotrdmoagbl sts dbmmme ¢Hydboldné bgmbefymb, ste-
390 93hMmbm3otr msdmMsBmEosl, bowog 8gdmddgmgdoma dogdols
36mEgbo dodobotrgmdl. dbgegbo doamds Ladnomgdsl sdmgsl
LhabEL, Loggmoto goBognto dmEgdymmds dpoadidl sés hm-
amb dMsmm ,Botgdghogom Ggbndbo®, 968 Gmgmtg Bobo-
3obo HMebbgym&dsgool getgdm. LFmmgo 83 Fathhomdo géhmosb-
g0 Lbgnmo, Gmamdg 3gmazol bogsbo o megew dgdmddgogoo-
@0 dJMHo. 39606 d6rz360l bodtrmdo sEbdntgdl, M3 mgsbhtsmydo
3Mogdhogol msedmmspmdonm 3mbhgdbhdo gesbMmgds nzometgdl
bhPEbHL ot mgbnmo gotogdbol Pbodl @ v30lMmgdl ol 3olyy-
boldggdmmosl, md bognmado bbgymo 893mddgogdom 3Grmegbdo
3o3bmd0g6gdma© hotmmb.?

bbggamal, Hmamtg 33mgzomo bogthiol gogbmdoghgds gymol-
bdmol, ™3 bhnogbho Loggme® o3y 33063900l gglbdgérndgb-
O 3dol omhggl. dbsbomdol 3hmggbogmo 3dms gyt bmds 96
dbmmme (Hggdbognto Pbodrgdol obggfel, oéedge Lbgnmgdtogo
o dgbhomydro 3hmigbgdol gérmosbmdsdy gmanbomgdst. itgbs
3930amagmols 0Byt 3erghoEom, smbadbymo dgommomemmaos og7b-
83960 p6eE 33mol 3gogmaon® doamdal, Mowasb vdagbiho ge-
d(Hobogos 96 bodmmmm Fgwgady, 96v3gE mozew bFegmgdol
36mgbdg, m3gmog ,d93mddggdomo 3g3mgzol” gm®adsl 0dgbl."”
03 bgzed 9kbgdomo gotoddbs dbsbomdol dmaBswgdals boldg-
3o, boog 8g3bérnmgdgmo bognmot 530803t mmaobodal spodsedl
G mamti 97y39ho dogdobs o gdbdgéodgbiol sérgomb.

MadmGSHMEonmo 3Pdomdol Jgmmeo gebbegnmégdonm odd-
dmmddl dmd&vmool F3érmbol 3thmigbdo 0dgbl, Mewasb LFmego
dmdéromds Fomdmapagbl 0d dgoomdl, bowsg 0boogowol dobsgsbo
3ob3gd0 O gokgaobo gedmpmomgds ghmdsbgmlb ghfydol. doty

9 Bragby, Presence, 2019, pp. 12-15.
1 Camilleri, Performer, 2019, pp. 41-45.
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9396b0b bgozom, 0bs3gdmgg dbobomools dmdBowgds Fothrdmyo-
39bgmos bbgnymagdmogo gbdaogdol Lop&dobyymo sbomoBols go-
¢93g; Lbgmmo of dpoddgds oéo pdMemmo 530dogné mdogdhow,
36103890 986M3bgd0l, gdmeonto bogowgdobs s 0bgmogool godma-
botzgme.” dgbodedobow, 33amgzom gotgdmBo Imdersmods hErIobl-
gm»IodEgds 9dmddgogdomo dogdol o3nbrodgbhné obbgthydgb-
o bbynmBg modmbohmGogmo 3ndomos gabols 3oémdgdl obo-
3obo HEbLgm&dogoobmgol. gl gotogdbs oé Fgdmomdtgmgos
dbmmme BHgdbogndo sb3gdhgdom; 0go gpmolbdmol dgbiomyd
3mbgbhesEnsl, gbgtaghodnmo Mgbndbgdol gogbmdoghgosbs ©s
3o6hmabymo Bhool 3Gmegbl. 0Bodgm godol bo3Ghmddo bobaoldy-
m0d, Hm3d 9bgegnols Jormngs medmEMsHmEonmo dgommon biogb-
ol smB& ol 13bnd3bgmmgebglo 3m33mbabios, Growasb LFmm g
9L 4360l Loggndggmlb o6 dbmmme 3hmagbomgmo ombioggdal,
060390 8©8d0db760 gebzometrgdobmgal.” dmegdymo dsgemoma
Boogmo s@obhn®gdl, Gmd bbyymagdmogo 3gmaszol Loghgg Sok-
8306 393306 30s Fgabdrnmgdamols Jobogob HEreblbogm®dsgodlomsb.

dobogobo HGobbaym®ddsgool 3megbo gobboggm®gdym Fmbsl
03 gotgdmdo 0dgbl, Lowsg Jgdbérpmgogmo boggmedo gdmioyéo
Mgbmdbgdobs @ 0bdgogool 8g3mddgmgdom hebrmzgol goommdl.
206 390bol bgozgom, 0o@ Jem3amgbols hgdbogol gedmygbgds Lody-
ool odgmygas, Lbgnmo semddnm ogbol Gmagméy 893353bgogmo
39Jo60830, Hm3gambeg dbsbomoo Fobogob gotoeddbodwmy dodysgl.”
0J9006 godm3obotryg, Lbgmymo oot Focdmewagbl dbmmme go-
69306 3mE3sl, 0go 3393m0obgds mobol eghmggoobs o mzom-
39393b900L dmogzo6 Fystrme.

Logp®oEEgdms ol gotgdmgdsg, M3 madmMsbhm®monmo do-
am3s dbmemme LEhnogbhol 3thmagbonmo hedmysmodgdobmgols 3o
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momgmb bgmmigbgosd goskmgos LdBdrmggdo o dogho bogh-
3930. sbgo 3oLBHodné ggmEdgol, s30bget ol bodnmeto dohdo
3o6rm03L, Hm3momog doobFomoxgzol Fob, momgml, 3gydmgdg-
oo dobo ©ofgze. LFmeMgo 03 obmml dob g33ghoom gbgoozm
»30(H068“ 8003000700, Bbobomdgdl dggm BHdowogonm bLodmb3o
3033009 & Lodmgom, 3bgoogm LmGmgo 03 gm®ddsl, Gm-
dgmbog bmgosmobdo dmdzgmgdnmoeo dmoblgbogdms, dogtod
Lobtm obdghgmds boghpgdo goghom o éhmdo 3bFOsg-
30 ©30b30MEL gdzgmbo Jotmgmwo 3ambIMs s HMoEoEed
mdbpoygmmomo Gohdom gpbodsds 3o6 Jgdmm, ymggmagomo
bokggBoby o goEodghgool gokgdy, 3ododms ghol géhmgbymo
39 HM0 00bodgtrmag v30b306 @l 3F3gMzomdy ©ogygby-
d0bd o HMOEOEos 8356330 olmgol gogmobsdtgonbe.
Joogmo 3nmpneolb 3ndogmdol boggndzgmo ymzgmogol
108bd06gde dbaml = 0dbgde gb, oy bbgo Lodmdsgmm dod-
obsbrgmds. LFmGgo gl 0bgm®dsgos dmomos 3oyt gdmsd-
©g, Gmdgmbog o6 gbdmes Jodogmo gbo, b3gdpegmoal ¢gdl-
00, doghod bgboby v30bg0m@Ym, dmbydgbhnt ©giMmGogos-
o HtroEogonm gmédsl spghmmizebgéom byogdmms, Gobog
36glbodog dgbodedobo o@gdomo godmbdontgos dm3ygs:
»Le-]0b3ghgmo 33meg §dbols bLerpm bombye, ©obsdoyd
bLGomb, boeg Lodpghs O 39330 39MImbonem domodbmds-
oo goghrmodbgdymo. dobmoddogo dmdOomdgdol mbhonhmdsl
o939, gbgwgdom 30gbodo ,medocs”, Gm3gmdog nbogone-
myho dmdéemdgoo goblboggmdgdgmo IGhogzemaghmazbgdom
ool godmbobymo o ghomEOmgme ogomgho 365096
96 »35bgmb. Bmagso, 3mmgdhogto dmdésmds, sbbsddgmols
3ndomos o domgmo Lggbydo boghgol zedmygbgdol Pbocdo,
Mgbmoggmol mgop®ol 89dmgddgogdol yzgmoeby mgomboho-
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bm 608bgons. mydgs, mgodhdo 96 Jgodmgos osEobsdsgmmm
30Ode60gdnm gmbmahsgonm gmynbldo, Goasb gohmgbnm
Lodmbdo godmFymonmo gdbbrnmgdmgdol Jmdmomdgdo stsb-
bhmb gdbgegbgds ymggmomond bogmaogbmgthgdm dmddom-
3900l dobrhog Mgd3thrmondaosl - smFgal domosb Jomem Gogd-
g @ Igbogomn®d ombgl. bydomgoo dgbbogéhgdsdo Ghgdo,
bogby domom, Fgbhgdol Lodbypdndoms o gobbognmedgdgmo
068G 0o LEosms 3mbbhmydgonmo bgbolb Bgosdomby Jogbm-
3560 dmdOsmdom. b3gdhozmo smogmmgsebgdl sés dbmmm
Jobogmo gbol Igmobg doyndgogmb, séedgo gbols s63gmoby
30g4pMgdgmbog o dmddgogdol mzamynmol ©g3bol bydgoml
0hgbb.

»Egbomggmol Lobgmmdol mgo@®o, 8337030bgmo doagmas-
Ggmdom, Podgme 3b0d3bgmmgsbo dbshazdymo 1gbmdgbos,
Gmdgmog 093608 bgomogds gohmabnm-mgbdndmogn®d bodm-
36908L... " - 0f g6 goms 03Mmobogm 36 gbodo.

dogbgoogom ggbhogemdy Lobopmm sbdghgmol noowgbo
Fotr3dohgool domFgzgdobs, sbggg, 0mbgd bpsmobol dogé dobo
d99dmd3ggdol opgdomaw dgggobgdols, mogo by ohobs -
303760l n®@3ds wogdhonds. dg6osl mo3333mEydnmads drdmdd
bodggmol HEoogogool Fobssmdwyg dgwyao godmomm - bob-
6o sbdghgmolb Jgdmddgmgds ,LBodTmdmmL® momopl goymo-
bod®Mo. ,, [...]600bmggmol mgeh®o Poegmo Fomdshgdnmo oo-
3dgdol bgGoom ,063mE 0", 06 HoMsbmb!“ s ,6hmggze”, Fobs
60390830 howgs F93yzb mgoh®gol dmdab. ;mydge, dob bogdos-
bmdddo moz3008b3y godmogzzgms Foboosmdwygmotogo hgboyb-
30900, (353 333mof300 MBS nEymmmaon®o s dbo@HzMymo
hogo®obgdo L3gdhogmgddo ,mgmbymeo®, ,modscs” - mgod-
6o 373039 ogmmmaondo ©d dbopzdnmo 30oBobols Fobsdy
smdmhbs.

[...]ob3ghgmo, m3gmog godobho s ©oggdlbebio dwmdmh-
bos mogol go®dgdm sbhoboddmms gmgdgbhgdl sgtrmazgde.
mgodh®3o dogrgdgmo shHAmbaghm byxggoo: mgzomig®onolzol
hobdmds, Bod3gmo v30bolh®ogns, 3meMdmbmshogmo 0Bmma-

“p

309, LoBmadsmgdobasb 0Bmmogns®.

°>Bonkos, Teatp, N3sectua, N167, 1930.
b [loknan, 3apa Boctoka, N115, 1937.
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Lodgmme G700l Golbgol gohmabymo, bombyéo o obhm-
GHogmo gobggmmdgdol sbom ogmmmagnolmseb mobsgbmahg-
0% off3930o.

Jobrogm hsdspgm mgohtdo 8306g9h@ol dodsbomygmy-
b0 @obs 3obmdtogo ocskomo bogombomudo Jnmepndol moe-
bodgmmag g3mdol bgmmgbgdodo dgéFydobs, aoblbgeggdom
dmbgmzobageb, bowog 835630600 b3otop bLddgmym- 3mbdm-
3mmo®odgdmgmo ogm. Lobpdm obdghgmol ©owadgddo oghd-
bmomps dobmygmo bosmbydo 3g330L gbghgos. dobo L3gdhos-
mgdo ,06Bmmo” (1928) o ,modecs” (1930) gobrs 83 gm®™3dob
373960 35magdo, Loeg gmmzmmtmo Fohdmeagbomo oym moe-
gobo Lérgmo ggbzgoom. b3gdholmol dbgmgmmdobol bgbedy
g439md ol gogdhmdo o gmgdgbho LobgOmbymow dmgdgogde-
do dmEomEs, Mobog oddhobhpds dbg MowogomyMo gotdm-
0. dobo dobBHooymo, bLoddmmy®o s oEyn®d - Jgdmddgogodo-
®0 d0Boblgbgon goblbodmgmogws b3gdhogmol géhmgbnm bobl.
domdo  Fokdmpaggbomo dJmbgmadhogogmo  3mI3mBogogdo,
3amobhogn®o godmbobymgds, boggdzem mgdbogs b3gdhoimob
30035600 m7g30ob Fobss®bmddogom godmdoobetgmds. 393-
3000 06 Fo03mowagbos gom3gnw 9308mb, gom3gyw begbob
06 ggmbophonm boFoml; mommygnmo Jomgoebo gundbgdmmes
LonzgHobaeb gedmdobsdg 3omdtmgdol mmgoldn® §dgmgosl ©o
3odmbgds 03 3030mbonlanbmasb obhmmosl, Gmdgmog do-
g6 gdgmBo ghmabymo 033hmbgdol gobgosl smdédsegms. dobs
0339030 dobdpodyto boggizem doBablggbgdo dmoddgdwes
bGomb Jdbowe. eegbomgmoom 3 b3gdhogmgddo Fomdmogag-
Bogn Jmbrgmamox008g o edEadgm Johgmatoggddyg bodfy-
bome IFoto 0bgmddsgos ggedal.

Lobtm dSb3ghgml deddhonmo bgmddrazobgmmos dmwdo-
300 90936908 ®gomb. 30650000 ol sl Ml MIMmdE Lo-
390G 00g0mgdl, dbmmme Jobhoymo Jpmbpadobogol gdle-
bn®s. dobomowaw dobo dgdmddgogds bodgmms hgzgodobomgol
70600m3yamd&og doMoghe 0dgs, Goaeb gobhmm bobmgoe-
omgdobmgol dobo d5ddbomo 3G m@ydho” 3oGHogmo badol,
330(h0300-360mMm3530bol 0otopl o8& Focdmowagbos ©o dob
00339030 ,30OHonmmos” ©obndbymgdsl Jobgozws, Gm-
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am, 30gomoms, b3gdhogmo ,mgmbymeo® - debhoobomgol
189©93MmE ©0ad. B3gdholzmb séeghmo et ymagomo hggb-
B0oo dm3ygy, 3Mgool mddgdls o bHopogodo owadol gowo-
300900l dmmbmzgbs 0339090m@s, dog&ed bobpdm osbdghgmo
360bgodgmo o d0Bobrsbobymo ogm - dobo ghmgbymo be-
Losmo dgogogosl 86 gdboby®mgdmEs. oEadol 8360¢H03900bgb
B93gho gbomghogolbs s Imbndgbhomoddol godm. ddothrmgy-
Mmmdd ombmgEs Poksmm Lbmgosmobhn®d Ggomodal’, dogésd
obdghgmde Fomdmoganbs Gondymo Gogmemydo Jdgogds,
030bgsbrymo gmgdgbggdom. 330 dmmbmgbol dombgre-
300, @330 dmogato 3ghlbmbozgo - 3mIybobio ggmo, Gm-
dgmog aoboboboghgdms sbom O™ o gedmbogogos boo-
Fmme 3m3nb0B3ol LofFyoll dobmddog ds30bg00 B0 bbgs bmay-
mol 3gmlbmbozgdol, bgebgdol gmbBy sGoedozghgdgmo ©
bgbydo godmhbes. gb ogm Ggzobméol dmegodo gowofysg-
0o, GmIgmdog sbgm gxgdhl dosmFos v30bgsdmmmo bhomol
bLgbmamogooms s Lobuéggm mdogdhdy dododoymo Bud-h-
homom, 0ods3 ,3m3nbobhol” gedmhgbol go3gdho dgodgobe,
»003900L% g08momds (A omads) 3dmbydgbinto ©yzmeagos
3m0Ege. Yymzgmogyg 83obmob dgchFydnmo bombym-hHhoogon-
o dmdgbhgoo dmol bombol 0gbhmdols o megobygmgdol
300630l gérebomBnmmost ddbows. 93 Gobssmbol s gi3gdhol
dmdggdo 0bgm®m3sgos bmgosmobhndo Fymdobmgol bedwgo-
moE ©8dodgokgdgmo o ©dds3bobgdgmo aym, Mowaseb spoagd-
390mEd Lsddmms 3 m3ogebool 3Gobow. boboém sbdghgmads
mdg0bo bogol sbgom ghmzbym gm&dsdo gedmbonzom, gdmdol
d9dmddggdomo 37396 30amol 303l dosmFas, Moy 296 3960306
dgdmm.

»JoOmnmo ghmzbymo mgodhdob” bymobhodwadgmo beb-
bhm obdghgmo 03 ghmzbymo mz0m3gabgdom dmddgogds,
6ol dggadog 3ohdomipoddol Fobososmdmgamdtozds ¢g03dds
296 1935 Fgmb ogop®o odshmzggonbs o Jgdwag 1937 Famb,
LOITMOMM™L Momsnol Fgbmom, dbhobsddmms dmemgoFgmdal
dGomegdom goobodedmmms o bdBmadsomygdol dgblbogthgdowsb
dobo Lobgmol 83mmol 3Gmpgbo oofym. bobodm sbdgpg-
ol blgbgdo sogédome. dobo bymmgbgds 396 2gdmEs bmgo-
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dsemobhn®o, 3oMpHogmo o badgmy®mo npgmmmaool boghigdo,
obdghgmol dob3Hode Padm gobdom, eAOhdd O MOEOIdMYMO
386 mMzbgd0l 0337hmbgddg nym d3mEgbgdymo, Gobog Jobo-
o 36030mboggpbmaebo 3gmbatol agbghognto gbghaghose
Fomdmoagboo. 3odobowedy, oy godhgdol booyydggmBy smg-
b08bogm, ™3 83080, 3G Jobhm godozgnheo odoblbmg-
6 g0mo 0bgm®mdsgos 8b Fobodkgdobageb domgdymo godmgmo-
mqdd dgdmdho, dobggdom, Gm3d ol dgd3300GOgmdom godm-
39390 396900360 doblmgtmdol goBols oot gdgmogss. ogo
®dbodgbrmgy gd3mdol Jgogbmol oo, Bgogas dgbbogégdedo
3Mbgdgmo blmgbs osbsgm 0bgm®dsgosl 033gmbndep géfy-
dob, &ob Fgboosdobowog sbom gm®dsl 0dgbl - dggamo doblmg-
Mmool Jgogad.

1937 §wodeyg Jobogmo mgop®ol ¢gd3gbhhnodo ndghgboo
96mzbymo bsbosmol L3gdhogmgdom oym Fobmdmoagbomo,
Mo Mg70330 P30Ymgbo edsddodgdgmo gotgdmgdogdom dg-
ohg®o. Jogbgoogew 8dobe, bLaddmms ¢gz0d0l 70-Fmoobo 3deé-
®m3gmmdol gobdegmmdsdo Gnbmoggmol mgophéo, Indomodsl
27930000 39b0pMdmd@s, 3bmmmm sbas P339 00389303907-
mo. 3oMmpHogmo 0bhghglgdol gedphodo 3rm3egboobhgdo od-
honéeE ghgmobyb 89dmddgogdom 3hmpgbgddo, Gog géhrmgby-
o 608bgool godmgmobgdgdl dgwdogom 3rmdmgdsl pddbogs.
dogbgregom 0dobs, Gm3d 1940-50-0060 Famgdoeb @®ddedhnm
ogoh®3o Jobhomygmo 30gbgdo 0adgdmms, dom 30B56lgbydda
Jobrogmo (HGHO0E0gd0 8 HodPOmMgd0 dPat EadGMYbydnm.,
073, mogobygmagdobs o ghmzbymo bymobiggmgool 0d-
3ambgodo, ghol dgdzz0mbgmdomo 0bgm®ddsgool dgbbogégdo-
©ob vdm@pebol Iggmmdgdo bgmmgebms ©owadgddo dsnbyo-
bgg ngombgdmo.

Jobrogm o6mhsdoghnm mged®do 1960-00bo Famgdosb 3603-
3bgmmgebo gobsngbs godmgmobs. 3 3ghomedo G-
dophnmads mgo@®3s bedmgomgdobmgol LFmmo 033nmbgdol
doboFmpgomow Godhosde dgazoms o Fob FodmofFos Ggzgobm-
¢goob: odohto semgdbodol, sGhogm Hhbsé@Hodgomol, dobgom
odebodgomol, gogds mmbmgogobodol, omgs gofgdhgmosl,
mgdné hbgodol, Gmdghd bppe ol o bbgoms ddegmolbdmdg-
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390 B39gdhHolmgdo. 0a3gomMES 35378-1do3gmol ,d0bdhGombo®
- 0bbggbotgos @ogom gohghomodol (1960), gomdgo bobyg-
6odgomol - ,306mb3sbo” (1961) o ,§0bdceds” (1963), dgeod
gmomBodzomol - 090960 393 Hbgg00“ (1969), mgm dJoshgamols
- ,33500 d0330“ (1967) ©o sby 3gdwyga. 93 dboggtrym-893md-
dggdomds gdbdg&ndgbhgdds o Iggmmdgdds, bLoaBmasomy-
d8d0 Jobhomygmo 3gbghommdol 033nmbgools gosdhondgdsl Jg-
a79m bgmo, 303603 ol 3mbydgbphomoddo v30bgetols Lobom
Jobrogm o6msdognm mgoh®do bobothm sb3ghgmmseb ghme
obGymes. bmgmom ©6Oedshpdagoobs ©d mgohGmomydo
bgmmgbgdol Loobmggdomoeb 3og380hmds 3o Jobogmo mgshto
33mog gobgomokgdol Ggmbgddy mosdmybs. b3gdhozmgddo
dmbrmpgdobs o boggmol odomoldntgdod, Nothymaomo ggog-
OG0l LoddmmN&Id godmIzxrezbgded XX Loninbol doyndg-
dgmb Gogmo Smmoholdnto 30006mgdol LFmMo smddobs ©o
obobgobolgb dmyfFmee.

1996 Fgmb 333mg306dd ©d gmmizmmdobhds 3n3nco gm-
bmbgmodgd 3gddbs sbomgebhwe dgdmddgrgdomo goghmosbyg-
38 ,gmmimmbol mgop&o”, Hmdgmadeg 3mpg 3o62ebodzomols
bLobgamdol LobgmadFogm v3ogdonto EOddHPmo mgodhdob
bgbedy dotzggmo owEads ,FTrmobmagmo® gebsbmemogme.
Gg70bmmo Mmmom gaodg, Jobhgmatmoxgon: Phs ©3zdomodzomo
o bmpot (39bm) 2060083000, dmboFomgmd@s 8bbsddmo
»6m330% Jmoget Hmmgddo: gmamms Jomoboodyg, goo sdgbo-
modzomo, goodgh domomoedzomo. Johmnm BmmImmOm
3mgB00dg sggogmo b3gdpedmo dogndgdgml Focdmywagbos
bomby® 393390L: ,30b160%, Jbmérnde”, ,egmudo”. bombyéo
Lodmggdols o bdgkeggdol mebbmagdom gb Jgdmddggdomo
3md3mBogogoo b3ggdhozmol Loghom bongghn® bodl dgow-
39b@o. gobomuéo brgbs dedsoygmo boygetrymol, dodaedol,
dmbmbgdedy godomzzgool, 0dgoobs o MF3gbol godeghmos-
bgogmo ,380L“ Loddmmudo gobboboghgdom IJmoghogdmes.
dbgm3s Ggzo0bmeymds 3gEgmmosd Jebmymo dgblboghgdowoseb
g439md ol 0bgm®dsgns 93modmobs o gosbogotmgs, Moy doy-
6 g09mb Jodmomgm x39L390mob 8303806 gd@s. 1990-00bo Fmyg-
dob gohomgmgbo godedsgemo 3dghomeosb gedmdpobakyg,
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bbgoolbge 3Grmdmadqonl godm, Lodkhgdoghm b3gdhozmagdol
399098 »BMmMImmEOYm3ds 0 oH&ds“ sdhogmos Fgohghs. of
LognereEmgdm ol 8&ol, M3 ,gmmimmédgmo mgshtob” Fobm-
dmdmdol o©gd - gb oym L,g6mzbgmo mgopEol 33mes good-
Hop6gdol Iggmmds, Godog 30y ghmbgm ©ovdhH3opy, MHmJ,
6oE 39333006 gmdom Jobmym ambgosdo dyodogom s6bgdmdl,
bogobmgdolbedgdd dgbloghgdol Bgedo®mby ymzggmmaol sdm-
©ob o sghondogds.

bLodgmms Ggz0dol Focmdmgddbomo Fgdmyoazgool dogbgoo-
300, JoOonmad Jgmbphed @Omdo 0bhgatomgos doobg dm-
obgtbe. bgmmgebgdds ghmzbymo mzomdgabgdomo dmmaefg-
®md0m OO 3Mmmohodned 30000g060dog domomadbohzbnmo
d9dmddggdomo 603m3gd0l ggdboom Fgdmagl dodroymo 3nm-
Onéob gobgomokgdo.

Jobrogmads ghmgbymads mgoheds Loddmms G030l dotol-
306 gohogmgbo 3ds gobgmm, dobo Jgdmddgrgdomo dédmmes
d9dam3ddo dobogg omdogmgbobs o Foblgmol Ladodzggmo
3m3mhbes, dsb b3dsdopas dgudmos mgazsl, Gma dshGombymo
obhmeos goohbos.

353mygbgdymo mohghodahe:

e 30360dg 3., Joborgmo Ggz0bmMgo0 modgMadntd ©d bgmmgbgds, md.,
1968.

303b8dg 3., @g9(HM0 o M, M., 1984.

130396006 m, Lostdogm dmoddg, N10, »d., 2008

Bonkos H., Teatp umenn PyctaBenu, Nssectua, N167, 1930.

Tloknag ToBapuwa J1. 1. bepua, 3apa Boctoka, N115, 1937.
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mads hbobhhodgomo,

bogemzggmml mms rgbmoggmol mgodtobs s Jobmb

babgmdFogm nboggdbodghol

sbmEodgdnmo 3hmagbmo, bymmgbgosmdgmobymonl

omdhmdo

6033RNTNG 30 3J336IMNY; dL83NJBN - ST
(mobangbo Jobrorpamo mgomto 373960330l
360800l 3mbhgduhdn)

»gB0dg

313560830l sérHognmegooborgols
bgmmgbgds  obhmbogmo  gho-
-96o 73608369mmzobgl Logthpge
hodmyomods - bagghme, Gmdgm-
Bog 9830060 gmogn® LoBmghgdl,
30bgboldggdmmmdsle o dodosbol
06bgdmonl 98ML n3otobdntogde.
ondgs, mebodgobrmgy  bedystrm-
8o, 3obboggomtgdom gmmdsmydo
™dgdols, LobEpydy®o  domomon-
bs o bpmogho otgdnmgdg-
dol gérmBools gmbBy, 3ndsbod3nl
36080b0 Lym gutem mgombohobm
bgov, 86s Gmami ngol doégbo,
36839 Gmgmbg dddosbol 36od-
0030l 36sbo. Liohos gebobogmogl,
Omam® vobobgds gl 30bobo Hob-
gl Jobhonm mgopdo (2025 Fanol
30g30momBg) s Gmgme bzgsdl ogo
3000b30lb J393 megow 373676 md0l

Bgbodmgdmmodsl  mebodgodrmag
03mdsdo.
3303%  9@ydbgde  sbangbo

»godHGomydo bgdmbols bed b3gd-

(o3, GmImgdog bogdomagmml
bbgoobbgs Jomoglbs ©s mgepdo

©O0ad: ,ygohomydo”, Ggzobmtmo bo-
0 dbanedsBodgzomo (gMootob Jo-
ol dobgogom, Jeczebodzomal
»gohH®0, mdogobo); ,a3¢0bzgmmgdo”,
Ogobméo  SbhHmbgms  3mEboho
(560bHmaebgls dobgogom, GOabome-
30l mgo@pe0); ©d ,300 bot Fgb?",
6gz0bmen BB bobstrnamady (Bogm
5306mLIdbol gbmghgdols Jobyogzom,
domn3dols LobgamdFogm Fnbogomyco
3950&0).

339330 edmygbgdyeos By-
©O67d0m-0bomohogdn®o  dgmmom-
mma0d, Gmdgmog 596 m0obgdl mg-
SHOMMMann®, Bommbmgoy® ©o
3N HOM@Mmaogé $6omodl.

3booBo gbsygmal, Hm3 sp-
Bodbnem  L3gdholdmgddo  3ndsb0d3o
06 Fomdmhbogds, Gmamby do6-
3mbogmo o6 bhsdomybo motgdy-
godd; dotogdom, 0go @odmoboigdo,
Mmgmby ©odddymo, 3Gmdmydyto
©d bdobo Fobpdopgdgmo 3Grm-
gabo.  ,gohomgddo”  Lodstmmos-
Bemdol Lobgmoo hewgbomo dsgme-

OmOd  (Hotbos  gotosnddbgdy;
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»360639mg0d0“  33300md0ls  do-
908 b 0ghetdogoby o Jmb-
gmogdhgol  Fomdmdmol;  bmemm
»306OMLASBT0“  Logzomo  Fobk-
dmhbgds, hmamy 3ndsbydo me-
Bodmbondtmyg, Gm3gmog  §oo3ned
30mbgols bgodl s@sdosbl - 306
bot 9962!1“. 83 badndg3trgdl sghrmo-
obgdl gedmgzgzgmomo  3otopmdlo:
boggomo bdobow Hutm 3ndeby-
600, 300067 3MEbdO ddd0sbo.

aobmgbo  Jobogmo  mgoph®o
odhontoe  gb3oobgds 313560830k
360Bobl, podl 83dmol ©edsddgo-
©939% botohnggddy wo doggég-
dgmb  gmogy®o  3obybobdggdmm-
dob Fobodg 0ygbgdl. o3 3mbhgdbhdo
295050 g1bdgombotrgdl Gmgméa
dmbromyto bohgg, Gm3gmog o8-
bl dogpcrgdmol  mebodmbafo-
mgmdsl mebsdgdmgy bedmgspm-
900l baghom gmogn Grggzsdo.

boggebdm Lohyzgdo: wsbodg®mmzg Mgo@®o, 37dsbo8do, Hobangbo

Jo® 070 0god™0, doomdy, 3obgboldggd enmds, msbsdyommgy
b399Ho3930, bsdo 8bensdsBodzocno, dstrzsb0dz0cmols mgod®o, sb@Hmbyems
3006060, 35020508 0900, 8085 Lobot menady, doodols bobyendfFooyem
dgbozoemy®o ggbacro.

obhmcdonme, bymmgbgos Fotdmemagbos 393560830l ggmer-
dotrgdol ghom-ghom 53bodgzbgmmgabgl boghgh. mpdgs bymmaby-
3880 313960330 sMsbmegl Jgdmogemamgdmms sedosbols nge-
m0BoE00m. 3060dom, 0go bdotsw gdbobydgdmms ssdosbols dmfy-
3memd0l, domomdols s JmMsmutdo dobpbol godmgmabob.
Omamdg dghpmmp d6gbho 8mbodbsgl, mgsep™mol ©ebodbnmgds
3ogn6ndmol ©oddz0gds 3o o6 8Mob, s¢vdgo dobo 3hohHodnmo
boggboBmols Bgbothybgds: ,mgepMo o6 Nbos ©o3ddvygmaomuoal
bodgammb sbobgom; 396 Hbrd vadnmml sEsdnsbo - ngodmmb, Gm-

@

am dgodmgds dobo Jggams”.

®99he0, GMamME mEbomo s 3mmgdhonto 38dmEoomygods,
3ogn6ndgmb  gmogndo 3obnboldggdmmdol bogéhpgdo smazbgdl
d 80dnmadl ogodhogl bognms® Gmmbs o Jdgogdody. me-
bodgdrmgg bedystrmBo, gmmosE o ™mIgdom, demEEMOOMmS ©d
006 gdmgdomo 3H0Bobgdom smdgdmom Ggommdsdo, 373560830l
bogombo 3gmeg 3730390 ©agde. 83 3mbhgdupdo goblognm&gdym
gp6r0mgdsl 0dbsbymgdl ol gdgon, GmImgdomog mebsdgothmay
JoGromo mgah®o 3obmbmdl dsdnsbols (5610)3738bncmd0l dtrmd-

gdob.

'Brecht, The Development, 1964, p. 71.
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bhohos gobobogmegl 2025-2026 Fangdol mgodtemyéo bgbmbol
Lod b3gd@Hodmb, GmAmgdog Logodmzgmml bbgowolbbgs Jomogls
8 095HET0 EO0EES O Jhmosbogds 313860830l 3hoBobol mgds-
GO0 boBdoo.

Loods sbgmddeBodgomol ,gshomgoe®, owadnmo detobodzomaol
mgoh®do, gModob Jomamol ©&Hedol mebsdgotmay 0bhghs-
M 9Hogods, Gm3gmog POGhymal 3mmsboiné dmbmomye m3mBogool
boggomgby @O dmbmpgdol Jmeol. 3mbayymodho 3omot@gds by
dogngols dméol, Gm3mgooy géhrmbsomem doolfGongosb domene-
mgo0lb3ab.

396 dmmEro (38o¢d 0bd760), HmIgmog begnmet magl hodo-
Bools Foboom3dpga dgdtrdmmo smodsedl, bsdmmmmuo mego ds-
moEmotog bydogdhoe 0dggze. 93 3mbhgduhdo gobboggmegdom
6 gmg356@E00 30bs 3G gbohol gablebmghgds: ,,domopmds hbwg-
30 0g, boog domongmgds boggdmbgdos; ogo domognmgool 8gds-
3 gm0s 8 868 dobo godsdmoghgdgmo®.?

b3gdhegmBo  Lodotrmmosbmool vrEagbol Lytgomo dogme-
omdol mgandmodsgos gomosnddbgds. otmol Fndholdogdoligb
LFHoxi30 3ol 313060830bgeb gobodmergol s dobo ngbhmdal gt m-
Bool 0f393L. &by dmmol (ogm dotosbsdzogmo) mzomasbsw-
306905 3mbobogds 86 vkrol, sMedg doMhodom, 0go gadobhgbgoy®o
3o6r3bos - BgOmmddslmeb Fgfoboomdmgagdol ubostrmdom godm§-
3990

HMameE 1339 900b03bs, ,0bemodoBodzomols ,gohsmgdn® sbsbagl
dogmenaaamgdobomgol godobsantgdgm dtdmamals, bawsg hotsbools
8356 3bgdol bptgomo mogem Homsbosm 0dagzs. gb stol obhm-
00 0dols Bgbobgd, o Amam 306aegl 9sd00b0 0Egbhmosl, mgs
LSOrIMEOsBMdOL dogds By&roldogdsl goFydob .} dgmgasw, L3gd-
Hogemob bodgscrmBo 393dobobinto watgdymgdgdo smo sélgdmdl,
39Mbmbozgde, mdmgdog mobsgérdbmdols ob dsgogdol Bodedseml
0bo6hn6g0g6, 96 Pden&bo 96006, ob 339 3330 d0. MgzolbmEol
03 9ol 1390 blbol mgodhtmmmao bygs 3mosady, mdgmog
Fgéb: ,0350b3gbol mG3m, Loweg 3Gobgo B3gdhoimol gobdogmm-
0080 ©edgbzg®adg howal, Podomme brgbnto ©ghomo 3o 6o -

? Arendt, On Violence, 1970, p. 56.
? hbotpodzgomo, gohomos, 2025.
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2m32mbgomol dghogmss. 93 boddmmyto NibiGdymoeb 3gébm-
Bogol Fotrdmmddgmo bodymagomom gozgmgbomomo dmbmemmagdo
oomdmb d398369moeb v3meoal - [...](zmrmbgmo gotogmos) yzg-
o 933830 of sbob“.t

03330650, ,4ohomgd0® 93emabl 3gbdhEvm & dotsmdll: hodo-
Bool Foboormdwya d6rdmms 0mgdl 0ds39 ggm™dsl, mdmols gobog-
30600bog obobogh d0Bbo. dogma@mos semo véol godmbszmobo,
360dg 3rmgbol mmmgoldn®o gogan, Gmdgmog 96 (Hmagdlb bogt-
39L 3733bobynHo ogomgdobmgab.

¢dobgmo Mrgzobmeol, sbhmbgms JmMbohols ,a¢0bggmgdn,
a3obbm&oggmgdnmo Gybmogol mgsp®do, sGobhmagebgl mebsdyo-
hmgg Fo300b30l 33000308m0L o dadosbols dbgdol 3owgs géo
39383xmmgdgm sb3gdpl 0dbgmls. mab godegnamo sodosbgdo hogg-
dob bodge®rmBo 3mmmmdgh megdgbage®l, mmdgs gb Loghgg bLFG-
00 oM d0ddbgds dbog bobgmaFogme, Gm3gmbeg ngéstdos ©s
domonmgool gmmangls dotmagl.

Gmgmbi dsmdgh 3odoy Fgob, ,Mg3memysos, Gm3gmog dméoe-
a6 LOBEMaMYdL bwgds, ot EeNzmoE d30MMEMgdl domamdsl
0 bodmmmmeE 8bgéyal 03 Motgonmgdgdl, hmdgmms ogzobsg
33bogdL“® b3gdhogmBo 38300md0lzgb LFGSRzs Ibmmmeo bods-
b0 33930bgdy; Lobodwgomgdo vsdoobgdo 3gmeg 396 MmIMdgb
3mbhGmmobs s dohmbmdol bydgoml o 3mbgmodhl mogowsb
F063mddbosh. Focdmoggbsdo ghmbgbinmo Labggdo dbmemme
bhogmobhndo bgthbo o6 stol, s6edgo 360d3bgmmdols dogotrgdy-
™o gangdgbhos, m3gmmog v@edosbol Jigzol sdbptymmdsl bodl
1bgodl. 360336gmmgsebo Gmeo gbodgds dogndgdmol hsdrompymm-
dobog. Mmgmtg 9hogs 530dgé-mobig 9mbodbogl, ,mebsdgothmay
®goh»3o dogn®gdgmo dpoed sbol dsboydmo ©sdzzothzgdgmo, 0go
3965306 3dH0mmo 3Gmegbol dmbsfFomao odgggs™?

30916909l hsdmghrmdgzs Pbogtmbm obhebios s 0go gmo-
3960 3OmEgbgdol mebsdmbofomyg bgos. sbgo LodystrmBo 3ndo-
BoB3obmzgol saomo momgdol smed Ghgds.

* 3m000dg, 0Igérmo, 2025.
>Camus, The Rebel, 1951, p. 147.
b Fischer-Lichte, The Transformative, 2008, p. 38.
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8080 Lobotrgmodol ,306mbdsbo”, domydol bobgmdFogm Inbo-
390 396Gl 3bmodhos, GmIgmog Pebmabo dotonmo mg-
&0l ghom-g6m yzgmedy gommbmaoyéo ©s 0bhodyéo bodydg-
30600. og 378560330 Logombo Logmebagbes ©s boggooml Bméol
©00gmmaol d933gmdom gm®mdnmohgds. boggoomo o6 Focdmh-
bogos IhGrow; 3otodom, ngo 333000, Yahememgdnsbo o 3mbdgbol
1660l 3dmbge.

930b9em mgg0bsbols dobgogom, 373060830 0fygds dedob, G-
qbog 3y 3obybolidagdmmdsl 33édbmd Lbgol dodsém, Gmdgamog
hgdl 3mbhtrmml 96 9d393gdetgos”. bdgdhoidmdo bozgmomo
LT e 03 ,Lbgol® gobolbobogégol. ogo Lgsdl gombgol - 300 bot
39b?“, ern3gamog 96 Ibmmme gotmbdsbol, s¢edgo bsdmmmmo
3ogn69dmol dodotrmei sol bamgzodo.

bogmgbmyg o Loggwomo gohmIsbgml o6 3ocobdotgdosb
mambg bhegmboligdo; 0bobo mebsstbgdmogb ghmo dmeosbm-
dob gotrgmgddo. LB3gdhHodmo 33mogeBmdl smipadbshonm bgogol:
370060330 Fglodmms o6 ogml dogmemdtng Fobssmdogagmdsdo,
360dg osgmadn, domgdobs o 3obyboldggdmmosdo.

83000 dmedgzodol 3gbogs b3gdhosmol bodwgom 3thmibegmbals-
OO 3393m0bgds, GmIgmog gobbobmgmogl dob hyddm-mo@dbs ©s
90m306 9¢HIMbazghmb. hmgmtg bbgegsebsg omobodbs, ,,d7bogs of
dbmmme s¢pdmbaghgmoe ggmbm b gdmpondo gedsdmoghgdgmo
o6 0Moby; 0go L3gdhoimol bgtbgdeml Focmdmowagbl, sgsmadgdl
3ol &d3styntrgosl, Gonadbs s bgby® mmgogol®®

3obs 3mdomadol Fglbermmadymo gommbdsbo Loddzooms ©s
0bogobo 003893039000 godmomhggs, Gog 39ebmbozl Mo sws-
300b76by o gdmgogdee bgmdobofzomadl boob. ymggmogg gl 3o
3ol Lodgemadol odamgsl, momddol ogemumo 3m3bogsegns @o-
33gstrmb bogzEommob, HmIgmbog Memod Mmemocsdzomo sbky-
mgol. bgbsdy 308t Egds 3G ©E30M0b30tgds, 8619370 OSIM-
30, 0bhgbbogho ©o 0bhmaddew e Edgbhme ©osmmao.
03 bEgbgddo Logzwomo, Gmaméy 53gbmdgbo, Jutm 333sbnmo
Fo63mhbogos, gotg baBmasmgds, m3gmdsy bogmebmgdo 396
dgdemm oo dbsizdol, bogm ggodmbdebol, obobgs @ oggsly-

’ Levinas, Totality, 1969, p. 97.
8 Abotrhndzommo, 30b boé, 2025.
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do. 3ombgs ,300 botr gb?“ L3gdhogmdo IghogmOrymo© obdymos
(560 ghobgm) boggoomol dogeh o dodsGmymos oo 3bogs-
Gobodo, mpdgs bddmmmme ngo 3oyPcgdgmBge 3G EIEgds O
50dmgdl 3ol oggogdemb 9308g. gm0l o Mgnmgdbond hothmdo
dmmogbgdamo doyncrgdogmo odgmadamos bognomot 3ndobytmdo-
89 ogodmogl bogzmomol dodstm, 0d dognols dodotm, Gm3gmog
HO9EOEYMOE Nb0ggHhlomnmo odol mdogdho a3nbdgombomgdb.

agobbogmymo bodo L3gdpoimo ddbol pebamgbo Jodommo mgodh-
6ol ebdodgztrgm bmomb, Hmamtg Loghegl, Gmdgmog dgdo-
TO0E O 3Hobhognmo gbdosbgos 3ndeboBdol 36080lL. sodosbo
3006 Foérdmhbrgds 3730660 ot gdnmagdgdol mgdzgm st gd-
mo. 530l boggmo, bolgoomo, gémmgbio ob megsm dbonztnmo
gm®Is 330blgbgdl 03 gmogn® Ledmgtydl, GmImgdoy dedosbds
©0356a0.

»9ohomado® ohggbgdl, Gmame gotongdbgds Lodstmmosbm-
30 HoMbos; ,56M0bggmado” 83bgml, hmame Jmdl 3dz0mdol
dogds sbogn m3dL; ,a306mb3sbo“ 30 33moz08mol 373860830l 03-
3000, 303Mod Jgbadmadgm dmegmb, osmmaBdy ©ogndbgonmb.
03330650, Jobromnmo mgsho Fohdmhbogds sts Gmam®E dded-
330009090, 961037 Mmamdg 3odsgtmbomgdgmo bogthgy, Gmag-
o 35y6ndgml G orgmo, 3ogéod aEomgdgmo séhgzobol Fobody
849690L: 80 mb Lagymedo mebsdmbofomgmos beghmm gooin®
3mmogbdo o sommb 3obyboldggdmmoe.

353mygbgdymo mohghodgde:

e Arendt H., On Violence, New York, 1970.

e Brecht B., Brecht on Theatre: The Development of an Aesthetic, edited
and translated by John Willett. New York, 1964.

e (Camus A., The Rebel: An Essay on Man in Revolt. Translated by Anthony
Bower, New York, 1956.

e Fischer-Lichte E., The Transformative Power of Performance: A New
Aesthetics, London, 2008.
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Levinas E., Totality and Infinity: An Essay on Exteriority, Pittsburgh, 1969.
3m000dg 6., 03ghmo Ggb bod, dotommo mgoptol gmgddhémbymo
s gogo, 2025. https://www.theatrelife.ge/gmertishenxa 05/02/2026
Abotr(hodgomo ., gohomms 863od (Hocobool Fobssmdwga, Jotmyma
®95¢HM0b gmgdhdmbamo sthgdogo, 2025. https://www.theatrelife.ge/ka-
chagta 05/02/2026

Abotrhodgomo ., 306 bat Bgb?, Jotronmo mgap™ol gamagdhembymo
ségogo, 2025. https://www.theatrelife.ge/vinxarshenba 05/02/2026
hbothodgomo ., mdgol o dmdogol godmdsgumgdn, JoGonmao
®g0(HMol  gmgdpembymo ségdogo, 2025. https://www.theatrelife.ge/
omebsda 05/02/2026
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9909396 dbmodsdy,

beogosgmy dgboghrgdoms mdpmeo
bogeGmzggmmb 3gEboghgdsms géhmgbymo s3owgdos
bogdetmzggmml dmms Gnbomoggmol mgodh®ol s 30bmb

bobgmdFogm Nboggdbodgho
65000 bm&dsmady,
306m3mby-796Hbomoabo

bogdotmzggmml Bmms mbomoggmol mgodmtobs s 30bmb

bobgmdFogm NboggdLbodgho

L3MOOIO 306ML BILONZHJdN GM3MEEG
3IOIOOL 3MLNON30L NBLOGIZIBON:
BOBMBOPMIdON30 LN®HIdITIdIdNL IIJIBY
(L3m&mmo gogndgool bogérmsdméobm igbiogomo ,b039"
Logeermzggmmdo s dobo 0bhgatodgdol 3hrmgbo gammdsmmy®
boggbgogogmm (FICTS) Loghegdo)

6hgBondy

b3mOdmmo 30bmb ggbiogemy-
30 gnambn®ol dmmogogol, bdmm-
Hob ddsOmzgmmonl s 3Ghgoho-
o 0bbdh®ogdol  gooizgool
by mBo - gobgnmotgdnmo sbagmo
obbhodynzon®o  gmddss.  bhodo-
ol 0ghmGgdo 303393, BL3mb -
™o 30bmb ggbhogemgdl, Gmamb
3aminéol  dmmodogol  0bbhéy-
39bhgdl, m3mgdog beBmaswmgo-
603 0okgdymgdgdl §3boob 3pm-
Hn6080, gobommadsdo, gémgbnm
6 gbobale s g3mbmdogné geb-
30006y08Jdo0.

Bodérmdo, bogdothmggmmdo,
306 dme domyddo, L3mGdTmoe 3o-
bl Logermodmbobm  ggbhogom
»0039L“ - ol 3b0Fzbgmmdsl gbgdes

©0 3EMOsTI® FHowdo 033e3l.
dmoz560 8d3gbho, deGrmamos, do-

opdol  Loghmedmbobm  qggbhoge-
ol 89gagddoe 3odsbgoagdgma,
ondge 8bsmodo Pudm gesbomm
3dmogoglh 03 Mgomym 3MhmEgbgdl,
Mmdgmog  dbmagmom  dobdgodom,
83 3030 mPmgd0m 03390 dd. do-
ondols 30bmaggbhogemoedey, 2020-
0060 Fmgdol obefyoldo, Lodoék-
»3gmmb  gbhmgbnmo mmoddonmo
3m3ohghol  Hedogmmdom, mdo-
olbdo LB3mGhpmo boghomodmmo-
ber mbobdogdgdo hagotrs, baosg
L3mGdhmmo 3obmb Bodydgdoy ©o-
godbods.  360d3bgmmgabos ol
330gd(HoE, Gm3 03 3hmgdhol dbgaseg-

Lo, 2025 Famols ggbhogomo ,603g“
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0bhgahomgdgmo ogm Loghmedm-
Gobem Jbgemdo - FICTS 3empbom-
Omds. Goghmotogo, bodotmgg-
™30, gb L3mE @M Jobmb Semod-
m®3ol  0bbhodngombomodsgaols
306390 Iggamdgdne.

b3mGhnmo  gogdgool  gggb-
Hogomydo Jgoemgdom dbomo ©o
bogdome Loobihytgbm bodos 3nwm-
Hatoby o L3mGhal gzmbolbhgdol
30000330006 Bmbodo, Mopgeb gl
3ohRm™ds BL3mGAHL gobobomagl
06 Jodhm 3mbln®gbgool, obe-
dg bemgosgydo, obhmeogmo ©o
aboghoga®o hothmlb 3mbhgdbddo.
bdopgaoawore oy 8gzegebydom,
b3mGpymo  3obmlb  ggbhogsmo
96ma356M0 ,Odomo  degmol?/,soft
power‘-ols 0bbhendgbho ©o Inwm-
Op60b odmm3dshool boFogmo gob-
o.

bogdomggmml gnmdnmol dm-
ool  ©m3ndgbhgddo, goble-

3900390 gatveegdd 39O I-
e ombolbdogdgddo dmbafomgm-

o0l goggotmmgdols s 3Mgsdnmo
0bnbhtogdol gebgomotgdel go-
3mdd. dompdol bdmGdmmo 3obmb
R39bH0gom0, 90bodbym 308650meb,
3otodotm Jgbododobmdsdos, Gog
303mobshgds 0dsdo, ™3 0go 3nm-
060l ,Fomdmgdsl”, 8gdmddgoms
hotomnmmdsbs s baghmedmemobm
86533 Mm3mmodl  996000bg00.
odo¢md, sbgmo 0bogoshogs Inm-
060l 3mmogogdol 0bhgébgdhm-
e 0bbhéndgbhew  Bgazodmos
aobgobogmmm,  GmIgmog  Lobm-
3o0m9d603 s 93mbmdodn® mo-
6gommgogol gdbol. hzgbo oB3Gom,
L3mGdmmo  30bmlb  ggbdhogemgdo
3nmpnéol ddotrmzggmmdol 0bm-
303096 dmegml  Jdbosb, 3dgoty,
bogo®mazgmmb dbgogl, bobgmdfo-
gmydobomgob.

boggebdm Lahyzgda: bdmmamamo 306, 03gb@dozsem0, 0bHYEMSE0Y,
b3e& @ gemo 39833006903, bo8maeomgdtnzn ot gd Hergdgoo,

3aendamol Seemodogo.

L3mGHgmo  30bmb  ggbdogsml Jggybobmgol I&rogemdbéogo

360336gmmds 0d3b: 0go byl nFymdl 3nmdnéym odmmdsgosl,
3dmoghgdl géhmagbnm 0gbhmdsl, WBGRbggmymal bdmedmmo
39333006 gmo0l s JogoBogosls, 830006gol dgwool 0bonbimosbs
0 d303MmNmo 360d3bgmm30b dmbogsgosl §dbol sbomaedé-
©go0bmzob.

L3mG G RgLEHZIMgOL megobo gobgomatgdal obhmEos oggb.
dobo 0bbpogngombomoBagos, bogedogomeo, XX boginbol dgméry
bobgge®do oofym, Gmogbog mmoddoyéo dmddmomos dobgws, Gnd
3087060 3908 3mINbogdgool gdmoghglo Gglbyébos.
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1950-60-00b §emgddo, g36rm30b 39969030 - agomos, bogtebggma
- L3m&nmo 0930ho3ol 30b6mhggbgdgdn gondstme. obobo, ggbdo-
300l gm®m3shdo, bErgmo hodmysmndgdymo 296 96 ogm. mdgo,
L3mGHPmo Jobmlb 3MbIn&lgdo, mmoeddonto odedgdol Jnmmd-
e 3Gma»edgddo P339 9Gbgomob. gdbdgtngdol mgombedtmobom,
03 d0dsrmamgdom, yzgmodg 3b0d3bgmmgabo gotongbs 1980-006
Famgd8o dmbo. 396dme, 1983 Fgmb dognebdo bsgbhmedtobm sgwg-
éogos FICTS, Fédération Internationale Cinéma Télévision Sportifs
d90ddbs, HmIgmog L3mGEmmo 3obml gmmdsmuto 3od0 gobgo.
b3y, woafym dbmgmomdo, ©rgdrg, yzgmedy v3dm®odaHIwe
L3mGHymo obmagbhogsmo - Milano International Sport Movies
& TV Festival.

0373030, €03pgbndy dopemo Ggdyhegool L3ggosmodgdymo
39bHogomo dmgddggol. dom Jmbol gedmoamhggo:

e Paladino d’Oro - Sport Film Festival (3sgmg3dm, oghomos) - géro-
-96m0 439moby (O oogonmo b3mMdmo gomdgool agbioge-
Qo;

e 1Imm International Football Film Festival (896 @mobo, ggé3dobos)
- gbdycmmby gmynbobhgdnmo ggbhozomo, Gm3gmdsg 2004
Fomo@ob bagggdggmo hoggats dbmamomdo dobhzgmo g3gbdy-
ool 3ogmdgool gabiozsml;

e Sportfilm (hgbgomo) - gbhom-ghmo dmogho Smmepgméds 1997
Fomo@ob. FICTS-ob domsbols g3glighogomBdy hganmotrgmowo Fok-
3o(hgdnmos hgbyto gom3dgdo;

e Sportfilm Liberec (gmodgtgso, hgbgmo) - boghmedmeobim bdmé-
Omo ggogmdgdol i3gbhozomo, hedorgmas FICTS - ol Lobggdedo;

e /latibor International Sports Film Festival (3go@odméo, bgéodg-
0) - bo33omE Ebmdomo dmmehgm®ds, mdgmog FICTS hothm-
do bdoMo gogntotgol.

ammddmPe 3809030 30 godmdhgnmoo:

e Sport Movies & TV - Milano International FICTS Fest (Bogmosbo,
oBhomod) - yzgmoedg dmogho d¢gbwo bLdmMiyam 30bmdo; FICTS-
ol gmangedo 3xdomdl o World FICTS Challenge-obs ggbdhéomyé
©mbolidogdol Fotdmowggbl;
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e World FICTS Challenge (5 3mbHobgbhol bogéromsdmeobm goiemo)
- dbmagmom hgddombogol Hodol gogmo, dmdgmog bbgowolbgo
dJogmaddo otrgde o Jogmobdo bermmogds;

e FICTS (Federation Internationale Cinéma Télévision Sportifs) -
0bbhodeon®o Smobhrm®ds, hmdgmog 1983 Famb pesmbos ©s
dobo F{Hoo-d0bd dJogmobdo dEgdstrgmal. gl stol - bdmdymo
09 93080900L0 8 30bmb sEosmgdgmo bogéhmsdmeobm igog-
G300, HMIgaog bgmb NFgmol oo 83000090l Mmgmbg bLdm-
OO 3O, by mmoddont wotgdnmgdgdl dgoools bodwy-
dMo0m. 89O m0bgol 121 gggygebsls, 1725 bohgmagzoBom oébl oo
sbméogmgdl ,World FICTS Challenge®-b.
bogetmggmmBo L3mGpnmo 3obml dodostronmgdols dmipgbios-

0 300dm0s, 303Mod 296 gobgomsetgdals iododos.

g, Johmzggmgdobmaols, bdméio dmogho ghmgbymo dégb-
©00. 30bmobEnbhdos 3o, Bgdmgdobosggetsm, dBst o, gobgoms-
69000, GM3gmbeg 306g0 bt sngaonmo Bgbodmgdmmds goshboo,
7 3ImBHGolb Smmonods bFmeMew dndomdl.

Gmambg 3050m, 2025 Fanol 6-12 bgdhoddogdl domyddo bLdme-
Oamo gomdgool Lagbhmedmmobm ggbhogemo ,6039“ Pogpomo.
ol bsdo Bodstrmymgoom IPdomds: dodomsmo, 96dboMmbantlm
530300l 36rmaMsds s Myghhmbdgdhogs ,Jotmmmmo debmmseds®.
bodogg 3rmac3ed doytrgdmol oo 0bhghglbo gedmofgos.

dohomoE 30rma®hodsdo - Lbgowsobbgs gggybols bérnm3dghteznsbo,
dm3madghdez0obo, dbohztnmo s ©mIndgbdndo gomdgoo ogm

Fo63mggbomo.

3600 3mbgnMbm 36rmamsds - Ldmtim mgdsholody bbgowsbb-
30 ol go@orgdgm Jodmgm gogmdgdl dmogogo.

Oghemb3dgdhogedo ,dobomnmo 3ebmemeds” - dmmm 70 FgmBo
3omgonmo Jobmgmo bdmGhymo omndgbhndo Jobmb banig-
ogbm ggogmdgdol hzgbgds dmgfFym.

dom3d0, 53gbHozdm ,b039L¢ ebrEmMgdd0, 3obmEgzolbmeal, bo-
Jobrmzggmmlb bobogmbm ségobiol, Bobs d3goemadols dbsgztrgmo
gomdol - ,30639mo0 dghbomol” 936ebgddy godmbgmopsb 50
Famol ogdogng spobodbs. sbgzg, 3bmdomo Jobmzgmo Ggzobméol
dmgdLebotrg 7mgbiol 80 Fmol opdomgbmeb @ogegdodgdom, m-
31396160 530em3obs ,,zo738Mrmb Jobonam gabdntmomlb® bdggosmy-
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6o hggbgds dmgfym. goblbognmmgdom smbebodbogos hshomgdgmo
bozotrmn ggdngdo, Jobrmazgmo o Pebmgmo 30bgdoghmatrvazolbig-
dob dobhgérgmobgdon.’ 12 bgdhaddgdb, g3gbhogsmo ,bo3g“ LoBgodme
©s0byMe. 39693mbosdg 3odo623907mgdl 3603900 3oEegEeo.

339LHog9mol odayndbgdmgdo 0ygbgb: 30bmtgzolbmtmo doos st-
hgodg, 30bm3tm@ombgho Bnmed bygodzomo @ 30bm3gmeby, Fné-
Bogmobho bomos botdsmady. domo doBsbo oym: L3mGHpnmo ggogn-
3900l 60m730b Logmsdmmobm ggbihogomol ,bo3gh* bodgysmadom,
3ogn69dmobsmgol gogebmm dbmamom o Jobomgmo 3obml sbo-
o, dsmogmdbsfztgmo momgdnmgdgdol 3dmbg (Hybwgbrogdo o
683 30035600, Jobromm 30bmdo bLdmbiymo mgdol sddmomodsgo-
obomgolb dggFymo bgamo. ool dgdsmagbmmosdo 0yzbgb: doénbs
396gbgmody (5060l me332m3ay, bygmmgbgosmdgmobyg, 30bmb
obhmE03mbo s F9Hbomobiho, bogotmazgmml 3obmoiogdool Fg3-
60), 061030 383530 (M8332M3oE0lL dmeaomy, 30bmmgzobmo,
bbb, bogemmzggmml 30bmszowgdool F9360), 5€bgb strv3g-
mo08bo (306megz0bmo, mEgbho, RAU-b gamgbhaoool bymaddem-
30690, bemdbgmols 30bgdsgmatreggobhms 3ogdomol Fgzto), dobgom
oodgmo (Lgbsdobno, Mgzobmmo, 3hmoogbgto, bogsmggmml
30bmogogdool Fg360), gogs 33963ody (Logodrmaggmml b3medynm
F96bsmobihoms dbmgosgool 3G980wgbdo).

0300939090 0gm ,b039L“ Bgbhogagol egomoMmydal 3gcg-
3mbos. 3608900 godgEd 30bmEgiobmé dobgom Jooydrgml, Jot-
o B3mGdmm 30bm8o dghebomo Famomobmgols; 3mbmm3dgme-
H™& 308 dobomadgl, biynwos ,d935(h0sbgl* otgdhmel - Jot-
oo b3mGdnmo dgdzz0cmgmdol sigobs s gbsdhnbgdobmzgol
©d 8g30bobg 0gbm Jodszodzombl, Jodmymo bdmGpobs o L3mé-
Oamo 30bmb gobgomotgosdo gpobomo Famomobmgob.

Mo 8ggbgod MO390 Bgbhozdmol godotMz3g0nmgdL, bydomo sbg
a30dmoyntgds:

bomzgmgbem dmimgdgh&vzosbo gomdo - ,mgmeo dagsobo®, €g-
FobmM0 @30 dohomnodz0mo;

706ol L3ggosmndo odmmdo - ,bmbydol gobdndmgmo dg-
60", Mg70bmmo gbgdgm booobo, brgbstol sghmEo bobs dotrwogs;

T @oz0mEmgdol 396 g3mbos s gedeMzggdnmo ggomdgdol (trgomghgdo dgaodmo-
30 obogmo ,,60396“ YOUTUBE-ob o6b3y.
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bomlgmgbm Em3ndgbhpéo g3omdo - ,096boEsb dgthmobsdwg”,
M g70bme0 obxdgo Mmmogbdndhao;

bomzgmgbem dbsgzergmo g3omdo - 30093 gm0 FmFmbgos®, -
FobmM0 36O Mo oo,

damgdLeborg 3 gbhol 361080 - ,HmIomb 3ogsbio, godHme bpstm-
53060 0bHmE NS, Brgz0bmeo hogoe® ggmtangzo;

Bobs d3gemodols 3¢0Bo - ,dgmol dgmeyg dbotrg®, Ggzobmdo
obs dogbodo;

Fopéol bdggosmuto 36080 ,L8ddmdmm — [Logebrmggmm, do-
MY Jobrommmo®, 830m&0 s 3hmEonbyho gomMao domzd330mo;

ahob 3Mo - 09396007960, 73060L3bgmo 3908960, GgolmEn
HOGALEHIE Jom®bgeo.

hmamb 3bmdomos, Jd3g9bol LFméo dodsémpnmgdom gobgomo-
6 g00bmzol JnmdmGol dmamoiogol dogosb oo 36033bgmmos
093, HmImol ghm-ghmo 53besedgbdyndo 308sbos bodmgsmagdal
3nmpnem 3bmghgdedo gedmm hodopmmdol NdGbggmymazs
(Audience Development). msgobomogo, UNESCO 3pampnéol dmano-
0030, GmameE 3mmogolné hothmU, oby goblbeBmategl, hmdmoals
3080bog gnmbpcgm gbmatgdsdo dmbofommgmdol gegetmmgds ©s
3nmbGOmo bogdosbmdols dbotredgtss.’?

Ldmerdgmo 30bmb ggbhogamgde aebboggmmgdyme 9a39dda-
hmdom dmg3ggdl nmdntol ImboFomagmosks o gogmgbedy
boBmagomygdol gobgomotgdol 3mpglbdo. gl soblbgds 0dom, A3
™60 ROIOOME gd3MEgmgdnmo bmgosmmydo 3Gogdhols - b3mbho
©8 99E0MZ0BNIIYH0 JgIBHTGS - 9O m0sbogds. 30bmlb dgdzgmdom,
L3mGHPmo bokrvH0zgd0 IPmBnOYm, bogebdsbsmmgdmm s bod-
dmeny 3603309mmdsl 0dgbl. 30gé dntogl mgembobmobl 3nem-
GOatob 3ododhomol mgmdool dobgozem oy dmzgndzgmogdm, J39y-
Bols gnem@ntrnm gbmamgdsdo dmbofomamdol Jgbodemgdmmds bm-
oo Graglnéligdl ggthbmds, 3obBgs odmioogdymo.’

3nmhneol dmmohogol mobddgodmgg mgmeogddo Jambnéy-
mo mbolbdogdgdo - gggbhogomgdo, dogbsmagdo, 30bmamérndgdo
o obg dgdwya, aobobomgds v6s Mmamy dbmmmo gbmghodn®o
3J(H03mdgd0l g3m® 3o, 861037 LEBMEdMYdM030 Mot gdymgdgdol

ZUNESCO, Re[Shaping, 2015.
3 Bourdieu, Distinction, 1984, p. 6.

61



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

d9dabols 0bbrydgbhew (public value). gb 3mbggagos 93g&0lgemas
3Hm7gbm®3d 363 3. I 3ds bozoGm 330G m3zgemdsdn hodmogsgmo-
0o, Gm3gmog bm&dsgogmo s 36vghognmo bobgmddmgobgmmoe,
gommbmgon®o 00ges, Goms Jmagmmool Fndemds semobybbmlb ©s
LT mEeE Fotr0dehmmb. dobr 3 3o6obmb 3tol 3mbggsges gymobb-
3dmdl 03 botggdgmb, Mmdgmbeg bodmasmygos bozedm dbsthodg-
0o 060gosHh0390000b 0mgol.*

3nmbneol bggémdo gl Boamads gotomme gebsgomstgl dgm-
q0m©93 8 896gH3s 0930860 63338 7d30,° Loy I gmo
36mgdHodol motgdnmads bmgosmmy®o, g3mbmdognéo s Loddm-
™60 939JdH GOm0l ghmmOmomdnm gobobodmgmgde.

L3mGHHmo 30bmb gggbhogemo, 83 dbzgmmdom, Jgmbndol dm-
mohogdol 300GoEnm obbhGpdgbhl Focmdmewagbl o Jnmipnoab,
L3mG b, gebsmmgdal, 3G gshonmo 93mbmdogol byghmegdl vsgé-
®00bg0L o LFMmE g, 93 3MegemEMbodt Lodmgsmmgddog matg-
dangosl gabolb.

baBmaoEmydMogo mokgdnmgool/public value - 3mbggaygos 3603-
369mmgeb obogmoagolné 0bLEHGndgbdl Fotdmewagbl snmbntymo
0b0god(H03900l bmgosmyéo 36033bgmmdnls gazebgdobmgol. v3g-
60390 3gabogtols oty 3oeobmb dgeol (Mark Harrison Moore),
®gmG0ool dobgogom, bodmasmgdtozo oM gdnmads 35306 Yyommnd-
00, MmEs bogstm 0bbhodnzogdo dgogagdl Jabosb, Gmdmgdog
LoBmasmydabsmzol gobgnymos: ,Lodmasmgddozo oM gdymgds
0g3bgde 35306, m@gbeg bobgmadFogm Jabol Jgogagdl, mdmgdog
dmdomogggodobomgol ggsbgnmos”/,Public value is created when gov-
ernment produces outcomes that are valued by citizens®®

00bobn8bog0s, I3 gobsmmgds 3nmdndol dmmonogol 33mg-
39030, Omamb 3gmbnGol ghm-ghmo 3gbhhomndo agnbdios, oby
aobobogmgds.’

03 ggmbom 3o L3mGdmmo 3obmb ggbhogemo séommeIsmyto
aobomegdols Loghgl gabol, Mmdgmog Inmbnem, bomgosmy®
©d 39000 gobsmmgdsl 890 m0sbgdl. mzommb UNESCO, 3gcos ge-
Boomggdols, mamby dmdemodggdol pbodl - 3Gohognmoo gosbs-

*Moore, Creating, 1995.

° Belfiore, Bennett, The Social, 2008.
® Moore, Creating, 1995, p. 52.
’Bennett, The Birth, 1995.
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moBmb dgeons, obg bgoogl ©s doshbos, Hmd LFmégo dmdomadg-
0038 bd 99gdbsb 3gonls 3mbhgbdo: ,3g0s s Lonbgm®dsgom
F03b0gegds LeBmasmydsdo gmobol ImbsfFomgmdobmgobes sygo-
mgogmo“/,Media and information literacy is essential for participa-
tion in knowledge societies“®

Omamdg 90gb6083bgm, 3gbhogemgdo gobsmmgdols boBmagsmgo-
603 okgdgmgdsl §d60sb, s3oghmdsg, Ldm&Enmo gomdgdo sbogm-
3oB8Gmdnbmgol gobbognmdmgdom gugdhndo bogsbdsbsmmydmm
Ggbp®los, Gogsb ol dFoOmo ©o33806Mgdymoas dmhogsgaol-
86, beygodsmn otgdymgdgdmed, anb G moslmeb, 3thmadsbmab,
0bE03mobobmob o sbg 9dwga, bemmm gobsmmygdal boBmagswom-
90603 006 gdnmgogdL bdmGinmo ggbhogomo Jdbol gdwgao db-
399(H00m: dbogmasdhomdols hotomnmmdol gobmoom, 3Gohosgnmo
39008-886rm3bgd0l 3ob30056gd0m O SEVRMEOFsm G0 gobsmmg-
dob 3o am®dol hadmysmodgdno.

6ol b3ggosmobhgdo o gdbdgépgdo, mobedgotmgg 33my-
39030, 3nebndol baghmb omboldogdgdo (sés dstim b3médnmo
dodommymgdom) bobgmdFoxmlb boghomodmdobm 0dozol gméddo-
6900l 0bLHPIgbhgde dmasbMgds s oy 8dghnzdgmo dmmogm-
amaobs s 333amgatol, 2mBga boob, mgmmool ,soft power“-ols do-
bggzom gebzobomaegm, 3nman®s bobgmadFogmlb gogmgbol géhom-
9600 d00g38M0 Fystrms.?

b3mbhnmo 30bmlb ggbhogomo dzgybol d¢gbabaol gagdhl
SO dl, Mroaeb bpgds 03 g3gybol s domadals, bowsg Hotrogds,
3nmBnemo 030208 mMIotgds, godmoghgds, géhmabumo bdme-
Oawo doefgzgdol 3mdnmotmodsgos s bbgs. dsgemoms, JNmpa-
Mol (neoddol Lbgowebbgs 33mgzom, x3gbhogsmgdo dHndobhymo
303B0@zgmmdol BBy 3b0d3bgmmgbso Bydmddgogol.”

bogemedmEobm gedmEomgds, bogemmazgmmbmgol, gobbegnm-
€gdom 3608365ammz860d G9dwybodg B0dsthromnmgdom. Jogomoms,
h3gbo gggyebs dgoty LobgmadFogms ©s dobmzol Jnmbndols dérg6-
©0bgo 36033bgmmgsbo LpMapgaonmo Ggbytbos; b3mmhl dmog-
60 9émzgbnmo boddmaynéo 36083bgmmds 8gal o Jnmdndol ¢g-
0830 g3mbm3ozgnto dmmohogol 3603369mmmasbo dodstrmnmgds

8 UNESCO, Global, 2013.
9 Nye, Soft, 2004, p. 5.
" Richards, Cultural, 2015.
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a3obs. 93 goghm™gdol gomzomolfobgdom, demyddo hsepemgdgmo
L3mGGHPmo 30bmb ggbhogsmo, Jgbadmms, Jamdncol dmmoagoiol
9939960 0bLEHGPIgbhog 30 aobogl dmdogsmdo.

L3mGHHmo 30bmb ggbhogemo g3mbmdodn®o ga3gdhol dogotrg-
dgmoEos, mogobo 3hmagbogmo Jugmgdol gobgomedgdom, bagh-
®03mM0bm 3m3thmoydaool dgbodmgdmmdgdom, snomaznbyomy-
60 Fodmgool bhodymotgdom o bbge.

oMF3nbgdymo 306m, ™3 dsmydol bLdmGpymo 3obmb be-
9608dmMobm ggbhogemo mog0l gobgomsetgdol oy dmdszomBog
aoogédgmadls, 36306 ol godmads gobgobommm, hmgmtg sbegmo
0bbhodeon®o 30dsbonmgds, Gm3gmog Godwgbodg bk obhgaonm
LydhmOL 8g6m00bgdl. dogomomow, hzgbo dzgybols Logémodmeo-
beo L3mEdygemo Fotdsngogoo dogomdo, soomosdo, dsgmmlbmdsdo,
g39bdmmBo, Gogdodo ©s sby J93waa, bommae@ godmbagogl 0dob,
6hmd L3mdho dmogho Ogbgdlos; obgzg, Jobopmo 3obm Lagh-
®03mGobm sb3e6gBBg smostigl s vdom, dobo dmbgbgodsmog go-
0806 8; 3gbhogomo 3nmbptol Gneoddolb sbogn 3hmondhow go-
©5093939; B3m&Ho @ 30bm sbamasdtomdnbsmgol dmageh dmo-
303076 3dMgdmb 9yomoogol o BgbEHogomo, MebsddhMImmmdals
3mohgm&dol §dbol - gobsommadols bgdhmermeb, 3nmipnols bodo-
Bobhermboob, 3gthdm 303bgbmeb, L3m&nol 0bbhodnzogddo; obggy,
3nmpnéol dmmogolol gi3gdhnto 0bggbhogoss Lodmasmgdtog
©d 93mbm3ngn gobgomotgosdo s sbg 3gdwmga. gb ymggmogy Gnd
3930203, ggbhogemo 36 360l dbmmmme ,ebsmo o@gs 3096 do,
0603890 hzgbo bsbgmdFogml 1339 9MLgdnm LHMehgzonm mmgao-
3030 Bobs.

bogotrmggmmdo, bdmGnhol dmmogngls, otaol dmdnmamodsgoe-
3, bog&rmodmGobm L3mMhymo 0dozol godmoghgdols, Jnmibnéobs
0 bL3mtdHol 0bhgatogosl ymazgmmgol 30Bbow obsbsgws. L3mtdy-
o 30bmb gggbhogemadog Joboob o sdmoaghgdgh sbgm dgbedamyo-
mm0ogdb.

o336l bsbom, 8gaz0dmos smzgbodbmm, M3 gnmbycol dm-
mohogdol 39mbdgdhogoob Ldméinmo 3obml ggbhogemo dMe-
30m3bgaopé Lozsdrm dmmogolol 0bbEHtdgbdl Fomdmowagbl,
Ghmdgmog ghmnodmyme 373smdl bmgosmyto hodogmmdol
3030 mmadodyg, gobsmmadols gobgometgdedy, ghmgbymo 0dozols
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a3odmoghgdole o g3mbmdogndo sgdhogmdol bhodymotgdsdy. o3
3oh39b50mgd0m, LoBmgomgd®og 3obzomotgosda, dsmndol bagh-
®33mG0bm b3mGiymo 30bmb ggbiozomo Jnmbcol dmamohogol
99399006 0639L¢H0E0d© Fgazodmoas hogmgsmmon.

936™ 30380600 3gmineol dmamohozddo sgoodhmmool gobgome-
t¢gds - audience development - Gmamtg bhGonhgaogmo SGhmigbo
obg gebobogmgds o goboledmatgos. ol Jgmimneol boggéml 0bldo-
OabHgoL, mEEbeBoEogdky s vgadhmEadl dm&ol nhmoghmmosl
3dmog€rgdl o Jnmbnnm Pmebobfmémadsl sdgotgd™

3o3mob, ™3 L3mGdmmo 30bmb ggbhogemo Lobmasmgdtos
oM gdmgdol Jabol, Gog godmabaggds 953gad0: bmgosmmyéo nb-
3800l geBGEsdn, 3nmindol 3ododemol gowobofomgdol go-
BOOOMYO0m Y, MO 3039608, JNMBNGONM gbmahgdsdo sbomo
23753900L hormgom. ol 0bmgsgondo 0bbEHGndgbhos o Lodotmag-
ammo dobo gobgomamgdol bgmdgFymos 36083bgmmgebos.

353mygbgdymo mohghodghe:

e Anholt S., Competitive identity: The new brand management for nations,
Basingstoke, 2007.

e Belfiore E., & Bennett, 0., The social impact of the arts, Basingstoke,
2008.
Bennett T., The birth of the museum, London, 1995.
Bourdieu P., Distinction, Cambridge, 1984.

e FEuropean Commission, Audience development and film education, Brus-
sels, 2012.

e de Valck, M., Film festivals: From European geopolitics to global cine-
philia, Amsterdam, 2007.

e Houlihan, B., & White, A., The politics of sports development, London,

2002.

Moore M., Creating public value, Cambridge, 1995.

Nye J., Soft power, New York, 2004.

Richards G., Cultural tourism in Europe, Wallingford, 2015.

UNESCO, Global media and information literacy assessment framework,

Paris, 2013.

UNESCO, Re|Shaping cultural policies, Paris, 2015.

e UNESCO, Creative economy outlook, Paris, 2022.

e Yldice G., The expediency of culture, Durham, 2003.
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830000 mmody,

30bm3mby, Logdotmzgmml Jmmes Oybmaggmol
»gHHobs @ 3obmb bsbgmdFogm nboggdbodghol
3Omazgbmtn, bgemmzbgdomdgmebgmdol pmddhmo

LOBSMO S 306ML dM( PIZOP

6gBomdg

1980-0060 Femgdol podwgaobom-
30l bodgmms g36bgody Fomofo-
3o goomes 150 3obmlbmmsmo, Gm-
3gmms 7ob&mo ©oodsdmbo gom-
bobo Logotmgdd gogammmgdsl.
360gd(Hoded gboym dgho m3g-
3ogmo godol gedmdzgdol ongo-
mgdmmmds s domo J53ddbgamgdals
©035(Hg0000 gPme©o Fobsmoaligds.
®8bdg 0byg, ™3 96 ©o3bnbydnmo-
gm 30bmbgmmabgdoll ngmenmgao-
060 8 Logebdsbsmmygdmm gb-
Jgogdo o bemgosmobhndo gsoby-
mmdgdo. 30bmlb  bgyemddmgobgmo
™Masbm, ,ambaobm® Fomdsngoom
aFom@s  bodgmms  Jobmbnmemg-
b0l 36rm3og0bols LoBmgatgotrgo.
06bmgmdo 83 mcgsboBdegnsd ge-
oGrms 9hrghmo mmbolidogds. be-
96 msdmEobm  3obmaggbhogzomgddy
boddmms ggogndgdo 360d36gemmasb
3610890 0bggdbgb, beagnm dmgog-
dothg Ggbdnomoggool googoms-
40080 goggmfmoghom hothogdm-
©d bogegdotm obmagbdhogomgdo.
®bEsmb 08O YdMm©y dmbimaal
bogrmedmbobem  ©s (9939600l
(9B093000) 8Boob, sx3G030bs o
mam0byto 83g6nz0l gzgybgdol be-

96msdméobm 3obmaggbhogomgdol
93n0HOE0o.
306masdotvggosdo  obdh®o-

O9300L 30Gzgm Fogmb gmooedot
39689mz0l 3gmm@&ds, ,,dmbimal
36 gdmadol o6 bzgéo“ (1980) obogms
osbemmydom 75 dogmombas vodo-
063d. gl madoBo Lobsbomds, bmgos-
oo Ggomeddol megobgdndo
bothgamedm bsdydgzeto o6 dm-
9fmbom  ,3mbzebmlb® Fotrdmdoc-
30bamgdl, 30650006 doohbogls, Grnd
380 ®ebodgbrmggmools  36rmo-
gdgdo Bgsedomymow godmolbsbs,
6o 30bm3c0nHodmbgdds ot 8b g9t
9603b9b. sbggg Bomdl onFnbal
©®3o(Pcgnd s Jmbomyh-g-
0379600 0gdgdol Lobybhg. dombg-
030 d30by, 8mbodbymads 3obm-
LpGomds, G®Igmbog  ,Lodgmms
mEbgde”  pfmogl,  8dghogmmo
»MbIOM0“ dom, Mo3dg 300093 PB-
6™ goomgags dobswda 0bigtglo.
beogosey®o  Ggomoddol  ob-
mgdg®o bodgdo gedmmas dom@pe
OmEmOmzLaob 30bmlbghemo,
»00HgOamambs“ (1989), hodgotgdn-
o ®73shogol 3339060 ot mag3s,
LHgGOMHE3gd0l PhHynsto Hodm3-
ao. 3obo dmogotn 3g&lmbogo m-
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bobmgob gbmg®gdsl gfgmes - 3-
Fomdd gdomboo ©o PEbmgmadols
dmabobyryg 3gdogac. 0go mEbgdmo-
o bodmgotastgo gombmagdoby,
0EomOoN® mzobly s Mgbdgdhodg-
6 ymaaoby.

Ahogomo  dddosbo  gedmod-
3090 Foboml  30bm3dhmondgool
dmbsdgdergogmo o Prodmedm bo-

©o Pbogbm bopzanadel Fgdsggmo
x03dgd0. 3dbgdmms dsbsgmo 3o-
bobiygogdo, opdge Loboggmm dg-
ImdGrbgds  vhggdl  ghHymoms.
™Mo Famol Fgdga boddmms 3ogdo-
60 ©s03omy, 313 ©og30boblg-
30l s 30bmgdgotsggdal gbhmosbo
Lobhgdgdo, G3sg Lodmmmm k-
OO0 onbgd bodgmms 30bmb.

bosmol gedm. smamegols dmbfmb-

boggebdm Lohyggdo: 306mFocmdmgds, 306maglHogsamgdo, 36 Mm33396 @o,
G930 @700, 337G a0 goandgdo, 3063 o@H03o.

1980-0060 §emgdol odgaobomgols, bsddmms g3t vbyddg Fomo-
Fodo gooms 150 3obmbnmemo, GmIgmms 78bGmmo ©osdsdm-
bo goabobo badotrmgds gogstmmydsl. 3teghnzed gbswym dgho
303g6E0nmo gomdol gedm3dzgdol onEomgdmmds s domo d53d-
3bgamgdol edohgdomo gmoeo Febsmolbgds. mobsg obyg, GmI oé
©0360690moym  30bmbgmmabydol ogmmmaondo s bogsebds-
boommgdmm g3bdangdo ©s bmgosmobip®o gebygmmdgdo. 3obmb
bgem3dmgobgmo mérgsbm, ,ambiobm® Fotdongoom gfgmos bodgm-
®8 30bmbyGomgdol 3rm3ogsbosl Lodmgstastgm. Hebmgmdo o3
™mGasboBoE0sd godstmms 3Gvghmo mmbobdogds. Loghmodm®obm
306mx3gbhogemgddg bodgmms gomdgdo 360336gmmmzeb 3¢0Bgol
0bggdbgb, bmmm dmgsgdomyg Gglbdndmozgdol ©gosgdomagyd-
3o gmazgmfmoptoo Hobogdmos bogegdomm 3obmagbhogsmgdo.
®8b68mdb 083G gdmd Jmbimazol boghmsdmeobm ©s (od39bdhol
(980939m0) B00b, 853603080 O MMOMObyno v3gcn30l J3gybgools
bagMmddmEobm Jobmayzgbhogemgdol hgdnhogos.

3odmamobs, Gmd 3ognmgdmol  ge@sdomgosdo  hHgmgzodo-
03 02MdS 30bmb. olftgdsd Bgledhbgzom 0dmm 3obmmgontgddo,
MmdImgddog dhy ymzgmFmonme 0gogdmod sdbmmgdnm
4 3ogmosto domgmo. 338l 0l 30metgddg ©ogdsds, ™I Jobmgs-
Jotozgd0d0 Mebmnd gomdgol pudmm dgho dgdmbogsmo nacmg-
©9dMEY, 306y Lddgmms 3obmdhmoydgosl. Jgbodsedobow, 306m-
»go(hgd0 obsbym 393390L d3gmgdnGoe 39med sbtmmgdobyb.
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038bmob  ogegdntgdom hHogotrs dmbabmgmdol  godmgzombay,
M mImoEsbsg goothygs, oy Mo v0bhyhgbgdd 3obmogoaghméast.
30b3ds Bggagods shzgbs, ™3 dmdymaedmymo aym: mebsdgotmay
®935(h03d, bmdogmo mohghodtrnmo boFetdmgogool g36r0bobs-
30900, bFGHvx30 (330, MbOMO0L NFy39dh™dS, bogzghol Hotsmmgdy,
bobsbamdomo dbotrg (L3g3913990Hgd0, Fsbmdmogo Lgbgdo, 3mbhom-
3900), 894HonH0 dmegsto gdotgdo s d0dBoazgmo bsmoydo.

30bmgadoteggosdo obh®odngool 3otggm Famlb gmowodo®
3963mzol Jgemme®mods, ,dmbzmal gtgdmagdol o6 bzgés® (1980)
oboms adbmmmgd0m 75 Jogmomb3s 5d30063s. gl modoBo bobobsmdy,
beogosmobgpéo Ggomoddol mogobgdnmo botgzmodm bodndggeto
36 JmgFmbom ,amb3obmb® Fochdmdsagbmgdl, 30bso@sb doohbagl,
6hmd  3ob3o  mobsdghmzggmdol  3Emdmgdgon  Bgodotrnme
a3odmoboby, 6oy 30bmzgMohogmbgdds o ob ggé Fgbodbgl. sbgzy
5303l oTbgl &S3ohPcE0d s dmGOmGm-gmolnto mgdgdols
Lobybhg. dombgogem d30bs, s¢bodbymads 3obmbytemads ,mbioto”
300m, G0303 303 YROM gosmzggs dobowdo 0bgggbo.

Lodgmmd Jobml sMbgdmool obhm&osdo Ggimbonmo dohgg-
Bgdgmo - 87 dogmomb 600 smobo doyptgogmo @osgogbots dmmoal
OO m3zol Lomeggsmobegmm gomadds, XX baginbol dgzmdtrggon®
(1980).% 3ol Bggdbol 0gs Focrdmodgs bogsdgmm dndmmogdEonsb,
G mdgmBog 097y50m@bab, ™3 ghom ogomon 3gdL Mozl ogbbbyb
boBmgom doboggda. bgbstol s3¢HmEgdds odomonto bmdsmwo
39339maL Lodgmmd Hobzghom o BodYms vzl dmanognools bey-
390gbm Fodmmmbgddyg (0bsdognto mbmmds, bsbogsmm hthonzgdo,
bgmhotomgmo dhdmmgdo o sbg 3g3woa), G303 Pd3m 3M3gMEe-
1o (HHodago dmogobo.

dm3LobEE smmmgobs s gmoEndo® Bopdmgzgol mGomgho,
»00060860-43“ (1981) ogm Loddmms 30330Mob, Logéobggmolbs ©o
339030600b ghromdmogo bofotdmgdo, mdgmdog, Loddmms dbo-
bom0g0mob gérmo, 08358mdbgb g3thm3nmo 30bml mgsmbohobm
530396900 - BMbRo demgb ammbo ©s d3bHMgmo JYHE 0Ptagb-
bo. 83330038 Lodbsbomdm gnbods, ods0bhEoggdgmads dmanodo-
3963ds ©ghgdhnzds, mzomdo boggdds godpemun®ds dbotgd oS

' Golovskoy, Behind, 1986, p. 61.
2 Condee, The Imperial, 2009, p. 256.
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3oblboBmate gomdol Focrdsdgds, 0ndes, dobog o6 s3ms gedzto-
ho39dmygdo.

F0obs mé& sofmgnm8o Hodgbzg®dy gowedndogos obhm&oymo
©6030b, ,ogmbos” 30bmbggboto s bedzgé Bggazdomes bobgmGm-
©goo. 3ol 1974-1975 Fangodo gemgd 3emodmzo 00gos.30d300g01m-
mo ggogndo 06 endzgl 30bmasgdotoggosdo, 30bsoob homgamgls
3mbh&3MH™3835b@obdm 3hmondhor o 9&bgdnmo bgmolme-
ool bggehont Ighogmms. 1978 Fgmb ol @onodbgl oghmdb
3oobo3gmgomo. 1981 Fgml 3emodmzds sbomo ggdlbos Fotowpgobs
»3Mb30bm30%, dog™od dolds 3gbggncgdds doBsbdgnFmbmow dooh-
Bogl gogndols hggbgds domemabo bobgmobngmgdm 3ok gdobomgob.
03030MMNmMo, 3mbimado hotogdmes baghmsdm®obm Jobmagl-
H03omo, GmImol LEndhgods ©oz0bgo0m dmombmaggl ,0gmbool®
Bobge o dognosb dmgfmbom. 83sbmdddo, bubgmadFogm ndodémgdals
3m30hg@Holb dodscrmzgol bogyndzgmBy go@efyws, md 3obmbytaml
1bmgmBo googobobgb, Gog dmdwgzbm Faml gebbmegogmeo,
bmmm baddmmes 30bmmgo@tgddo ol mmbo Famols 933 aondggl.
Sbgmds gofodofood gebsdommos g3omdol mmbo 3960bool sbgomde.

mbHOHYOSE 3O39mgONmo ,d0zmbos gbgdmmes dobsdwy hHodnatry-
e dgob o godmbegdos 1916 Fomol Gpbgmol 033g&ools ©d-
390, 383806 gdamb obhmEogm 3gébmbobmeb, gthogméo Gob-
37hobmsb ©s dob Pérmoghommdsl Hmdsbmggdol bodggm mzobmob.
3m0dm3dd Fotrdmogobs dmodogmbgdgmo Logzgho Loobhgtgbm
badrgzobmém bgmgooms s 3mabybbggmo bogmtemobihyéo beg-
Bgdom. 30bmbnGomds s gdmEonto ©d 93053mE0ddgdgamo 3300
O(HMBS OPOHMO00B].

1982 §eamols bmgddgédo, dmbpmbdo (538) hohetos Loddmms 3o-
bmb 33069790, GmIgmbeg 69360 dogndgdgmo ogbfomm. smdmh-
bs, G™m3 Gogomo 8dgHhoggmgdo boghommo 56 03bmowbyb o3 3o-
bmddrmondaost s bosdmazbgdom M3dgcbyb mommgym 30bmlyy-
Momb. sbgmo oym 388obogmo ,3030 M3ob“ dmmogogs, Mmdgmog
®0bsmob 0§ygdms gomemmasb.

mgmboe  goosol  gdbegbhmognmo  3obmimdgwons, ,L3mEH-
mmpm-82¢ (1982) godmeas Famol yggmedy 8gdmbogmosbo bedndg-
3060. d790HMEM08 gobdmobos dmdbodgmgmo 3mmmGognmo 56—
bLebozgdol Lobogomm mogasdlogmgoom mohe®ool ©olotgnmo
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3m3ggdnsbo dogmgmol dmbodgdbow. dolbds meogobsmutds Logzgh-
30 o 30d0b3d 0ndmEmds Bbho doMgimes gdmds. maoEosmn Jo-
Bmgodohoggosdo gobgmedoyg 306as bbom sty sofym gomdol
99399060 botrgamoedm 30d38b0d, ol Bgogrem IGvgemo doynhg-
dgmo Fo3008 30bmmgo@dgodo dob bobsbegow, bamm LobgmadFoggm
moho®0olb domgmgdol gogoogs M2y 35088M . dEOEOMMOMN030
30bm3Gomogs 30 Bgbgms 30bmbyteml 3ogs©, 1dgs 8dom goooaol
330h™GMohghHL 96053960 ©odo39000.

1982 Famb ogomosdo gogdadoghs sbotgo Hotzmgbzo, Moms
dgam3m@o FNdomdsl bsdgmms 30330Mol, Logytobggmolbs s o¢s-
ool ghmmdmog gomddy, ,bmbismans (1983). sl vobhgtrgbgo-
9, 03 68378939630 Imgmbém LedImdmMmEsb FmEl dyman Gybo
379G mols bymogho dpgmdsdgmoobs o gebmgmmsb sbodogmatg-
dol dgbobgd. 83530 0go bgoogzws Lolpmet dohtmompnm 39mmEg-
damgosl. 30bmbpéomo 3ob gosnmm mogobogy dsbgdom, gomm-
beggogéo gebbzol bhomdo.? Jobmgol bgmmagbgdol ©sbodbnmgds
3o3mobo@gdms 03880, HmMI 5sd00b0 ogadhgdms Logmebmol
6L o gogEbmdoghgonbs §9d3séopgde. ,bmbhomgosd® 3obols bo-
9608dmM0bm 30bmgglbhogemBdy bodo 36080 dmodmas, dom Jmmol,
360B0  Loyzgomgbm  3obmegzobnmobsmgol. Jgdwga Bt 3mabzed
»3Mb30bmL“ bgm3ddmgebgml dobfgés gtdgmo Fgéomo, hmdgm-
3o gmbop3gbo 9cbodbogs, Gm3 bLeddmdmmo sl véeE vgd-
©bgb o gdsgm@bab obyg, Hmamtg 3gmEmzgebl, M3 somems 83-
60 bedotrommdom, Fndoms ©d boms®odom, 830¢hm3 ombmgod
odhogmosdo 3gdmddgmgdomo dogmobgdols gebsbagdhdmoggdsh 3owgs
bodo Famoom, GoEEeb Hodgbody FgmozeBgos 1339 3dmbos domgd-
mo. dobo mbmgbs v ©o3dsymaomEs, Gol godmE 0go N3eb spe
30O bgdnmo.

3030360 3sbozgd0m FgBoggdgmo GmIsbhognmo dgmmoEsds,
»30330mm0 mGobomazob® (1983), Gm3gmog gosomm gmoe® Goobo-
bmgds, 3ot gabymom momdmb dbgondo s3oem3do hobs, doghed os-
30639070 m35mo Pbsmyme 8go3hbgzos dsbdo byzosbls @ @o-
dog30g6rgogam dhHtrobgdlbog. goodmgdds 237a53ds oo gotzs gobfos
3900 07bgdG0md0l dobom§gzo, bygms bogmasgbmgégdm bgbg-
dob Fomrdmbohgbow ©s hobgdnmo smdgdos méoa dobdhmbgms -

3 Lawton, Before, 2002, p. 178.
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mog®ols (308bobHobs o ma30E0sbEel) dmmmmubymo Fgbggote,
dbytrgomyg Gm3sbdo trmd gobrsobobe. ,30380mo m&obomzgol” go-
3dmgbomd Fmol benzgmgbem 3obmbgdome hmagmty 3mdgheoy-
™o 3mggool mzombedmobom, oby 30bmdmyzotrgmms dobmodogo
aodmgombgol dggasc.

»30B300M3B0“ vseookgdbgb, “m3 3obml 3m3géEosmoBogosd
396 @003 mmo. sbomdgs 30bmégzolbmégdn 396 0abgb dmfm-
00l LodommaBy s Mognsbm Jgdmddywgdsdn b mdtog dhs-
30396 m3bgdol 396 930006 5dbgb. Lobsdwzomgdo obobo bgml
33000900bgb obgm 3obm3thrmagdhgdl, Mmdmadlbog dg360 dogtms-
MoHonmo d86096M0l gegms o0& PFg3om. géhm-géhmo domasbo nym
30696 JobboBobrmgzgo, mdmols Lowgdonihm dgbogsmuto Jobmgm-
390009, ,2080006 gotrm“ (1983) bedmzghm dmIymotrmdom bothggd-
mMmOES vbomasdgodo. boghmmu, obomaddmomool mgdsgo-
3989 89d3bogmo gogmdgoo yzgmedy dghoe gobmdms doyntrgdgmm-
do, ode domBog gedmhbos 3Mohodgmoe doamdgoo bmposmy,
gbodmmmgon® ©s 3bgmodog Logombgddyg. 933306 3dmondsosl
»30b30bmL“ hobmgboggoo dutzmsboym godmbodmgdow doohbys-
©bgb o JmpFmEgdbyb 306mbEnoogol, g39mgoobsm bgmobna-
ool Bogé gohomgdgmo dmmonodn®o 3nébol dgbodedobo body-
dg36g00.

300hognmo €gomoddol dgmmeo godmoygbs gmeod dgbag-
o003 bododgm 3obmam3dgoosdo, ,3obagéo dmgdo, oby ©onzg-
6gogmo 830030 (1984) s modsdo@ 8dbogms ols doydm3ervdodao,
Lodbebnmgdtngo FRmamommds, Pbosmmos, oy bnegzos doz0b
bobgmdFogm ©efgbgdnmadedo. gomdo obobgdom dogmomgds,
™3 Lod3Mms Brgommosdo, 83 d035Mmgdom, bobghdmogn whmoal
3ob303mmdd30 v6exg&o 3odmbfmégdnms ©o 300b03bgd@s, Gmd
330bmaebs bgbo, LodFnbotrme, sMbgdmdms dodobogmo bmeondol
3obymagm 3m33mbgbhow, GM3mobasbsg gobin®bgds bogodmg
040 QO dPYFOIIOIL0B-

Mobogzotmzgmos, bbgs okmogbhmo LagomomGmbm 3GHrmdmgds
0gd mobodgtmzg ol Fabkogdo, GmIgmoms godmddgntrgosdy
300935 matogolbigdo mzgeml bndogobgb. Gmmeb dozmgol g3éo-
BoBogos, ,LogOmbmdgms® (1984) dmnmoogdmow 3ggFobssmdmyad
036006 ©O3mM3oEdYmadol o godgonmon ohggbs gedomgabgdg-
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mo Lobobhogg Lodgsmm bymmaedo, oy Gmam® hoghogwbgb ©s-
1BEMmOgmo 38383900 dbogn mobomabgml, 11 Famol ndFgm gmam-
Bob. dbgogbo G103 Loddmms 30380680 JsbsdEy sGE 30 3d3YM YOI,
™300 003M30, OM3gmog oEgdmo dbobomdog ngm, Ggzobmdol
66330 Fotrdopgdom Jmmgafgmdos bodszd3m-boydsfzomm 30bm-
3o o 30635 03bMdES 30bodbymo memdal Jobzoghgdgol. 3obml-
O10d ,,dmbggoemddo” hodotrgdabol dob osdtsmgl, md gosomm
dgdBotogo goando, Grmdgmog 3rm3ogobool nFg3e dmBotgddo
336gbogmmool gomgoggosl, dmpfmogl 313560830bo3gb o do-
bogmols 06lbgdomo goodmbhezgdologgb. dozmal obgstdhds w©e-
36rhyd, 0dEd Medwgbody mggdo bodndgzetBo 3mbgdhoggdo dg-
odobs. dm3Egszbm ghHeddy o9emodotrmd ,ambiobmb® dotogho - dm-
6ogo 8960d3bgo0, HmImadog 93hmM3s goomgamobfobs. dmmmb,
»L0qO®bmdgmal® 525 sbigmo ondgds O 3O3MEIMEY. Goadds
dmg3o dm3gzeme dgEohmemosl, badmaomgdedo bg&omBymo 3bg-
3800 gm3d," bogmm 36gbedo, 3gogmams ©d Fdmdgmms Fhggddo
aoabotgonmo obinbos gedmafzns.

3000809030 gedmhbes 3doMzggmo Lodsdnmm gogmddgbogm-
qymbydo. 3obsdwyg sbgmo, membo Pebmypto Fotrdmgdols sdsmsigdo
dbmmmE ghmgymgdl gogem bobemgddo. 833wga gooblbs gogm-
093900. ,ambzobm3d“ goafyzohs, obobo 3dmogésm 9931deg9006s
©d dggebog dogmm LobgmadFogml Jmggds, doghsd gl obogosdo-
30 hogmogos. mGo Fmob dgdwgy 93mddgoes 30gmEatdsbydog,
G mdmgddog oh3gbgdbgb Mdghgbow Loddmms gomm3dgdl, mndgs do-
®0 Mogb3o gmde 0gm © dogntgdmobmgols gedmymaomo sogn-
™yd0E.

30bmb d0mHmzGohgobs o 0bhgamgddnomgol Bméol 3mbaydmb-
(003003, Fobs Femgdmeb Jgootrgdom, na3érm ddegéro bsbosmo doopm.
aamdss 39b8megol doohbpsm, Hm3d 0bhgmgdhnomo 3obmégzobm-
6900l 0300308mbohzs, besghmérm 3obgés v3obobrgdms mebedyo-
hmzgmdnl Ggomyé bnheml, Gobmgobog 3o, vobddoymgdbyb
39b030B3bs s Gm&IomBITo, NFNbyOEbyb Jmozoto gdodgdols
Loggogmb, begm gomdgdl bomaogwbyb Bywdgpee asfawom,
1036Mdgd0m go@ohzotmym boFetdmgogoso.

*Rollberg, Historical, 2009, p. 128.
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1985 Femol dotr(do dgogzoms boddmms 3ogdotols ndommglo by-
mobynmgos, Gm3dgmdog dogmy Fodmofiym moedghomptn dmeo-
003o © bobhgdol Gewosmumo hgam®dsges. gb Bggbm 30bmbsg,
68893 Bmanghrm3ds 306530hmacoa3ebpds 3Gmbgbho 3o godmmdso,
0330 - 930mE. 30bmbymmzgebms Lobmgsmgdsdo 0ds@s dgdam-
07003 35g47690mols 3emgdobmaeb, baddmms g3om3dgdols bomdol @o-
396330800b, g6r035bgm0l Jodothro POF3PbMOslmOb o gogmgbosb
3m8bg0s© OYgmaebmeb ©szozdohgdnom.

™dol mgdegods ymzggmmazol dm38zgdoobo omgmadms, gobso-
b sEodhm®os bym ombmgos dob bbgeobbgobsod obhgédmghe-
30g0L. 993 3eodmzol obhmGoymads ©®eded, ,dmoo ©s Pyncg”
(1985) ©dwybz2g63y gobogsms 3gbdndols hgzoBos, Lobod ondggo-
©bgb 30bmaogo®vzgdedo. dobo Lomzgho sbsbogws ImBotrols mgs-
oo ©obsbym ™ol bLadobgmgdgol o off39300 JgdaddmFnbydgm
SbmEosngol. 30gm3dds dmbgmaol Logéhmsdmeobm 3obmagbioge-
ol dmogato 3¢0bo doopm.

1986 Femols dsoldo goodstrms 30bgdshmamogobhms 3038060l 3g-
bymg yhommos, GmdgmBdgi 0gm 093600 030m36M0(H03, PO M
6303900, bdsyto, gomignmo dmadblgbgdmoboodo sgtglbos ©s
3. 8. Bmbd bmmoEn®o goosaamgdgdo 83 mGgsbobogool godag-
™8 o bydEngddo. sGegEmo daghmMsho hosbsggmal 3hmamg-
bymoe dmodémgby 3gélbmbgdom. godhmdtngsw, bsdgmms 3obml
0bhgmoggbgool P3cr0gmgbmdsd Pbmdmmos godmypbsws NFob-
g bm®3gdl o dmombmgs dobgnmo Mgamédgde. ybhommdol
obOmadoEeb Go3wgb0dy emado egydbos bodmbagmoadhm Jm-
dobos, Gmdgmbog ©eg3oms matmBg dgdmmgdymo 3obmbydomyg-
dols GgodomoddEed s, dgdmgooboogzetow, 39636l dogh od-
Mom-ohgbomo gomdgdol bathgzgobmmm 396bogdol spoagbo.

5333003 J3gomadd FodmFygdod 3mBogondo Lotggdgmo dmo-
(hobo. 936069089 gogows ol Bo378g361900, MM go0E SO OO0~
0alL, 30g63, bbgowolibzs 308580m, 39687693 @edmm 3s. ghrom-gérmo
0gm gmad 3obggogmmgol dzo0 Famol Fob gobdpmgdnmo g3omdo,
»00385“ (1986), Hmdmol dmsgatn 3ghlmbezo, gebmddnmo oteds-
0630 hoom@s 3ohems 3rmz0bgonm Jomaddo, Gomes dmegmbgdols
F9o6rm 3mgdogoobs sbsgmo dogbobomgob. ogo bmmog o6 Focdmaew-
39b@s 396 mognmo oMol 306hmgbgdsh o sty domgdnm bm®3ds-
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Hom 9003l 9d39309d069dm@s.° Im3g3bm Fgml 30bmbyéomds
obogmgom dg6mobol bogbhmedmEobm 30bmagbiogomol dmsgsto
36080, ,mJrmb Eomz0“ Esodbsbyme.

30bmmgo@»gddo gondzgh mgbgaod sdmmodol Medwgbody Famoom
836 dogmymo gbogdmmmgonto ©&sdy, ,,dmbobogds” (1986), Gm3dgem-
o 3o3mogs bymmmgzobo 0bpogowol nd0dsmo godmbgms dogndma-
Ggmdol Foboomdmga. 93hm®3s domemdbagztgmo séhobhoddom
bgheol gmgdgbigdo Bgobods Loyd&rgomoddol 3m33mbgbhgd-
b o 300608bs, M3 Jmmbobogdmem 96 v&lgdmdl gsbFdgbo.
306 030b9d 760 3odmogzzmos odhodntol sébo, dobgeb heghy-
o 58305067500l bgg-dgw@o. 3obmby&vmads dbsbggmBy Fotrndmagmo
0009800 g0s Ed(HMzs. ol gowoged 3obob boghmodméobm 3obm-
339bhHogomol Fopcob oo 360d0.

3g0330md ,3mbI0bmb“ bymaddmgebgmmosg. 830l dogbgoogec,
300093 NBOM 3o303@d 3060b30cgds dobs s Jobgdogmamagol-
Hd 393806 BmEob. 0930 ,ambiobm“ sy bErnmo 3obybolidzgdg-
™o 0gm 503500l ©ogoboblgdedyg, Focdmgosls o goghegmgds-
B9, 0gmmmann® 3gb6B3nmedy, 832960, 30bmbinwogol dogss dgho
IBLY0S, 00350 3dEYFY3000m Farogho agadgon ©o 3mdBowdy-
™m0Yy3bgb »30008530606L7gd88 go@abobzmgme. gonddos 69360
doghmzbopogmo boggbydo, omydgy metmBy dgdmegds obhs
360ghogodo.

1987 §emolbomgol ggg9ebedo Indomds 5257 30bmmgogto, dogted
dgodhm&ool bodFomgl gebogows. @bdgombotgdos Modwpgbady
dmgNmo 30b6mbhnos, GmImgddog 06s Jstrhm dbobhztrnm, s6edgw
bohgmazoBom gomdgobeg 839mgobgb. gmEe® 0sBobmgl dos-
40300 (M IRSOEI3Y, ,30bM38bMmM8ds”, HmIgmbog dogmombmdnm
30bm3myzotrmmo Pyt gdes. 393dnho 30bmglimbmdogs mebosmo-
Bmoom 0330mgomEs, bmmm 30bmEgzobmegods 3hmoonbgtmds
Lol s gdomgdom gdgdbgb 0bggbhmegol.

3bogomyér  30bmzm3geosm gedmpbomgdymo ,e@od0sbo  3o-
37306900l dpmgatorsb® (1987), Gmdgmog go@somm smms bnho-
30383, MrgommcoE ogm demmoos 39bdhgébdg. gl dbndydo, momo,
dbooérnmo o bobosdmzgbme Logdghgmo 3obmbydomo, hobgdymo
Lodbsbomdm 8bLsddmoms s obzggFomo bomzghom, dogycrgdgmbl

> Beumers, A History, 2009, p. 171.
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3 mbGOmds 839603 ,390mnM obegmgmdo® 3odzgmo 3obmo-
30610¢0l 3odmhgbodg. 3ob Grobosbo@ gosde®zy 7obtol Jodmmbydo,
3obg0mambogmyamo osmmagd0ms o (rg3moigdom dmbodgms do-
4a60gwo.

LedgMmO J0bmTo 3mangdhon®o 0abhHmdal g 360800 Jgz0-
3 0 dgHo gndomgds 30gdge 306mzbgdsl, dob 0bwogoonomodal,
beogoogéd Lobodgomals, gotgdmeaol o 8és Jgmodedgomm o3-
d90L. 3m3Erv3mEs obgmo 3obmbytsmgdo, HmImadog Jgogezbyb
9390 dogmsmdsdy, botrzmmozgody, smm3m3mmoBdddy. dsmo s3¢Hm-
600 838l m3moEbgb obegmutr 30bmbmob mokhlbgnm go20dMg-
000, 3gMed 5333560 b337Bg36r1900 3EIVTEIOE 396IRMES. FobOGrmMd
30bm3Gmondaost dohggnmo sgodhmGos dom e ghebgomems.

obogmgebms domol Fgpaotsgo mogaswobogsmo Fotdmhbos
3obogno 3ohymol ggogmddo, ,3ometrd ggdo“ (1988), Gm3dgmog ghm-
Hogne bedndgatrdm dmobosmms,’ 3obsnweb dsl3o, ohggmom Lod-
dmmd 30bmBo, go@somgl Mmoo 0bhodydo begbs. 8ol gots, dob
bLérnmos goblbgoggdymo gobfymos goohobs Lomzsbm @Medol 3g-
6039(H0g00Ld O MeMdsMS 3mbgmoadhol Fob FodmFgzoom.

1988 Fgaml dmbgma8o gooblbs 30bmegbito. 93 3m33emgdldo dg-
omEs bagmbaghdhm o Lomgdgom ©eMdsBgd0, Jobmmgsptgdo,
30bmb 3989130 o Lpedds (hogadmgdgmo ogm dobo gomosmygdols
35390900 dm3ogdotyg Brgbdndmnzgodog). 30bmEgbh®o doBbom olo-
bogd doyptrgdmols 3nmbndgmo 3mboogogdol sdsmamgdsl, 33ds-
Bobiiyp®o 0ggdobs s gdmidshonmo 360bgadgdol gogéhegmagdol
0 g 89373. 9339 bobgddo hogotrd otzgmo bogsegdotmm Jobm-
JOBOMdS, mIgmdog, 30dHMOG 0350, B3NIdE Honske.

beogosgygéo hgemobdol sbangdondo bodndo godmad domp™
HMOMmOM3LI0L Jobmbymsmo, ,0bhghamambs® (1989) - Hodgyotgdy-
o mg3ohndol 33390060 gokmagss, Lhgbhgmnpedgdol Nhynsdo Ho-
3m3gms. dobo dmogoto 3gMbmbazo m&bobmgeb gbmgégosl gfgmoes
- 3730m0@d gdomba@ o NEbmgmgdol dmdbobytg 39dogec. 0go mE-
B9dmo@d LBMgetEIMh o gombmggosdy, comoant mobly s Ggl-
399000926 yorgedy.

360300 8Esdosbo godmmdzedes Frboml 30bm3dmondgool
3mbedgBhgdgmo ©s Nmodemedm bobosmol gedm. spemogol dmbfmb-

®Nochimson, World, 2009, p. 102.
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o Pbegbm Lomzgdgdol 893339mo gomadgdo. i3ndbogdmms sbogmo
30bmbiynogdo, ordge Loboggmm Bgdmdtnbgds séromgml ghymdm-
0. ™60 Famolb Jgdga Loddmms 3033060 sndoms, 3o7ddos oxe-
Bobbgdobes s 30bmgadothsggool géhrmoasbo bobigdgde, edsg bodm-
mmm Fobrhomo ogbge boddmms 30bmb.
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Industry in the USSR, 1972-1982, Ann Arbor, 1986.

e Lawton A, Before the Fall: Soviet Cinema in the Gorbachev Years,
Washington, 2002.

e Nochimson M., World on Film, Malden, 2009.

e Rollberg P., Historical Dictionary of Russian and Soviet Cinema,
Lanham, 2009.
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»8dms mhdsbody,

bgemm3bg0sm3gmEbgmdol wmdhmon, sbobhgbdh dmagbmto
bogdotrmzgmmb dmms Orpbmoeggmols mgsdh®dobes o
30bmb LobgmafFogm 1boggdbogano

1980-0060 B2 Jd0L OO MILN 306(M: 3033d0, 18IXId0
4 6066013 IBEMB

6hgBondy

1980-0060  Famgdol  Jotrorgmo
30bm, ghmo dbkog, gowdmbeydl
bodgmmes 3ogdotol sebgomdol dm-
o sofmgnmol Sobhggmo bobgs-
ol gobfymdsl - gdéomdal bobsb,
®030b0 3mhggbgdomo bhsdomytm-
B0MS OV 3YJNOINEEIMONM, gogn-
6o 30 93mbmdoggdo ©d 0yn®o
3M0B0bom. 93037 O™, 03 3gtnm-
ol Jotrorgm gomdgddo 0gédbmds
33eomgdgdol ghmage®o dmem-
©0bo s Fobsmatdbmds, gstmag-
30L  oPEomgdmmod o Lobhgydol
©0baty30bmzol dBomds. Lodhoodo
39bbogmyao 3mbgdyhyme Gowdg-
ool sbogmoBo bfmtMgo 93 mgdgdol
33935l 0bobogl 308bo.

1984 Gl  g3ebgddg @edm-
3000 ™Mo ,g0m3do-Fobsbem-
300930000 goman Bgbagmon-
ol ,0bsgmgobts  3madmBohmdol
JmaBonmdmds” s gmeot Fgbag-
mo0sl ,3obagho dmgdo, sby ©oy-
2969090 8306030 d0Mggm god-
Jo dbobyamos Bo0Bom emManbzomo
boBmasmgds, Mm3gmdog dbown-
300 gmmmmeol gdztmag-
dgmo domoyéo dblbgmo dgmbosom.

goadol gdothgdo, gobsmagdymo
0 30630 bagmbos, yzgms domgobo
330mgdsl ganmgds, doged o6
3gmaibomn goddgomds, Gm3 me-
390 3m03mddgmb €ondy. bodm-
ammE 83 308l obobo owmn3zedwmg
303403L. 530mdds dgérgmobols 3obm-
a3gbHogemby ,39MEbwmol omgzal®
36080 dmodmgzgs. gmeot Jgbggme-
ol ,gobagggdo Jomgdo® gbrmipgbinm-
-boghtnmo gbom gz0hgbgdl godm-
ambogm  Ggosdgosk, bopsg ghomo
0 03039 396 dmgdgdo Fhgdy Ho-
ol o bogdol goggmgds vMe-
30b bes. 1984 Tl LoBmagomgds
g0mdl bodbobytgdtogo gnmato-
amdol bopoMoo owod3zods; omgl
30 0b Laddmmd bobgmadFogml ©ed-
ol dghogmdsm ngombgde.

03 3ghompol  Jodonmo  3o-
Bl obhmE0sdo gebbognm®gdgmo
SAOMO  godmdd mgbgod vdmme-
dob ,,dmbobogdsl® (1984, 36gdogés
1986). 3oendo, Lodo momodel - @Ho-
6860 3830b, 3Mbgm™Iobho Jz0mo-
bo o Ledsmmgbomob mgzsmasl-
Fobgdnmo dz0modzomol - 8dool
39939md0m, 360gHogNmo, bodgm-
mo bogotmggemmb dmgm obhmeo-
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ol 3yggdo: bhomobydo €ygdmhgbo-
900006 d9dzngdmmdedmyg ©o dm-
mmb  gedmabodmgdsdog. ggogmdo
93%0bhgbgosmyé  Jombgels Lgodl:
dgodmgde op 6o gobobmgods Fot-
byemol gosdmgoobs o dmbabogdol
3069dg. 1987 Fmols 3060l 30bmaggl-
(H039mBy ,dmbsbogds” bado 3Ggb-
HoFmo 3G0bol dngmmdgmo gob-
©8: 3600 360l goddglbol 2om-
©m © 93039b0bdndo gnéol 3G0Bo.

bhogoo obggg @obobomagl &g-
B gbodols ,,bgogmmbols Bodgol bgl®
(1985) o smgdboboyg Ggbgosdgo-
ol ,bogggbnédb® (1985). dotggmo
dbogno Fanol moadol sghmonbdo go-
dmzghomo, ghmdsbgmobswdo ge-
®0d79mo  ddd0sbgdols  doiermdm-
©gmb 330hgbgdl - LoBmgopmgdsl,
Mmdgmog Loygzotymobs s bom-

dmb 3oty 396 goothgds. dgm-
6y - 30®30bgIe 303X IM0 3sdg-
™6 9000 - 330h39690L dbogmgsder s
306, Gm3gmog hogghomo Fhowob
30939356 gommAL. mMogg g3ogmdo
Lobhgdol bhogbsgosl sbabogl.
bodgmms 39686l g3g6 ol v3-
ol bh®opgangdom - sengam@oom,
39(hORMM0m, Lo@HoMom s EOHMomo
©obHobgotgdom - dotorgmo 30bm
sbgébgds obgmo bmgosemndo bo-
ool godmbopgsl, Mmdgmog
bbgo 8gdmbggzedo donfzogmo og-
Bgdme. hmamby gmos® dgbgg-
mo0d  dmbodboges:  ,Jobonmas
306m3  ©8dmP300g0mmds  PRtm
oMy Imodmgd, 30kg hagbds dsg-

“ *

gobod - bobgmadFogmagdtromds®.

boggebdm bohyggdo: Jomomamo bsdgmams 306mb ob@mm s, 0gb308
083emody, gem@otr Jgbggamsns, 3om® g0 dgbggmons,
30rgr0(03 90 dIYFID0, 3ILAI? JLo Fobolbfsrdabyzgcrgds,

dmbobogdo.

1980-00b0 Femgdo ob 3géomos, Gmogbsg Jotomgm 3obmBg be-

7060bslb goblbognm®gdnm 36033bgmmdsl 0dgbl obpmGoymo 3mb-
0adbho. XX bopngnbol 80-0sbo Fmgdo Loddmms 3ogdokols sdbgom-
30l dmmm dofmmgnmos, Mm3gmbog Jggysbs gatgo Fmogdymo
»3E0MO0L bobom“ Bgbzs, mglbog Loddmms 3ogdodal bLomeggdo
®00dd0b m@o Famol gob3sgmmosdo mygmbow d6gzbg30 03ymazgdm-
0. 3o6yabymae 3G0Bobo 296 96 0ghdbmomy, d3gysbs momgml
LHOOOMNOMOSLY O GO EEIMOSTn gbmatmdws, dogtod 83 3g-
“omEdo momddol gFyos g3mbmadogol gobgomotgds, 3G0Bobo ngm

" 60@0m m30b75mgds, gamoa, 2013.
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3gbdtgm bgdhmEaBog. LFmMgo ,ndMemdol bobol® bhegbsgool dg-
093900 v0bobs 3mgg00bgd0m, 03 g3mbmdogne 3rmomygdnddo, hma-
™g0383 00gnM 83060306 o8By 8Mbs3madom 0dmddgms bodgm-
mo 3033060l odmol 3hmegbdy.

30bm3G0omogmlb gmao ggebamosl megol bhshosdo dmdyogl Lyth-
390 908963¢g0bol Logyzgdo, 030l Fglbobgd, Gmd ,bgmmzgsbo - Fobolb-
Fo639(hyzgmo b ogmb, 0go b gérdbmowgl, Gmamé zome®-
900 0bHmME0S, Grd dmbgds 93 bodystrmBo“ - gb bogyzgdo Bnbhow
Fggbododgds 1980-00b60 Famagdol dohggmo bobgztol Jedogmo 3o-
Bl bobosmb, Gopasb 03 3gtomodo dgddbomds ggogndgods, dgad-
mg0s 0:g30L, ghmazo6vE ,0fF0bobFomdghyzgmal® ol 3hmigbgdo,
G mdmgdog 898@gado gobzomats bodgmms 3o3dombs oy bogdet-
®39mm3o.

1984 Fgmbl 93606908y godmol mto 53030 - Fobobfom-
39(Y39amg0s” - gomgo gbggmensl ,obsmasddms 3ma3mBogmeol
3maBdenmmos” o gmoot gbggmonsl ,gobgggéo dmgdo oby oy-
296909m0 830030% géro domaobdo Jocodbanol Fobs Loddgoy ©o
330 gd900L 3hebzzgmmo dmmmobo 0gédbmds, dgmérgdo 30, 3g-
HonmEmMo begds mogsw bobhgdol baégao.

»0b0maedGEs 3MmI3MBogmEol dmaBentmdol® dmddgogos XX
bomanbol obofyoldo 1905 Famal hobdmdomo Ggzmemyaool 39dwga
300060908, 1830086 3L Momgmb sGoggho Jmoboggdl, sbogm-
3086 3oaL - bognds hohobodgl gebnBmebegl Fogowgl gdbdgwogo-
830, bogggm-bmaggam 0s®mmb ©s begmbato dgbogol bodndgoo gog-
mgmb. dogérod dogbyoegem 83 gobB&obzol 13bgogmmdabes, Gomog
hobeggtrgommo bogdmbol dmmmeobo o6 ghmzggol dmgmo ggogn-
3ol gobdogmmosdo. 3Fgchomds o 3ndmogolbids, 83d30 dogecdyd
gbggamaonsl gogndobo@do dodmgboan Lhohosdo 93 dpamdstrgmdsl
»0308 Bmmmobom bogby dgntmgds” nfmoo.’

9L 3ypdmgds Hmd dmhzgbgdomos, bogndsl dmaBomdmdol
306ggmogg ©mgl godmgmobogds. bmgmol oomogd bytsnl
F79960mbmsb, momgdol boboigwommo boggdo ool ebobgy sthe-
393L. ®0mgdol yzgmash, bowsg 3o bogndsl dobgms 1Fgal, dob Go-
03 dgoddnmgdol megsbodsgmesn doohbgzgb o stegol Ligho,

! 330boh0s, mybgod, Momom mogabygmgds, 2004.
7 dogesdy, 30bm, 1989, g3. 215.

79



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

63 ol dbmgmme mmmmeol 136g0gmo dgdatrmzgdgmos. bo-
3130b gotdgdm PEbonto 83000 brogds, dobdebdmygdo yEbsnto do-
b0dbgdgd0m gbendegdnsb o dobgseb dmddgogonbolgh dmfmmadol
9e086. 60313l doygzotrms Fég bgm-bgms 30§Mm3z0g0s, momddol
g3game dob 3sb3obdgan bobendo, dobo Fobigamol 893wz ©odbzgmo
68830 ool s gt m3sbgmol Jogmagoom gbFmmgds 9sdnsbgdl,

006 gmzgan 2968y gBem bobhogew - ,29¢ 3938, Jghyg 333w gmm-
39, mo300b3ds, 3gabmol Bmzoogdo-gomafas, Hmbomnmo ogghs.’

Bogndsl @hmgdomo dsb3obdmgon dodoo ombgnbzomo be-
Bmgomgdss, GmIgmbeg 0o300 ©oN3ocaasl 98gwgool nboto oo
L&, ™3 bbged ohgotomml dblbgmol Gmena. s3ohmdsg 3gmbosm
gmmmmmol 53z0hmzgdgmo besmgomosbo dgtmbsmo 0bggmo-
39600 969G Lgdnmo Bgmddymgool meg3930 - 5,08 8@odnsbgol gbod-
69000 me30bmmgds. oo bdgomo dggm, mez0 osmFomb go-
6gdmgdol, GmIgmdoi dmaedos EO™I O PEmbmdsd, godmzgowbyb
hoboeb, 0bllbob me30, dogérvd v6e bognmoto desm-mmbom, S6edgE
30003006 bodgemagdom. 300 G0l gl gomeg 96 dom 0godb. dogésd
bm3d o6 Jgodamgds yggmesgho gonygobml, godzozogl, mdéogew ow-
39 9o sEgomsl? onbgdol (o Lodmgsmygdol) bogmibmol do-
60000 b0dsbo ImdMsmdss, obgdss. dedsbewsdy, gb gedgdgonmo,
1dMsg0 ymeaog Nbos 93md&rvgogl, sdmdmdhogl. gedmhbogl zo-
03, 3063 dmo@obl 0dgwl, 3063 0gol, 0dbgd blbsbog s dgnoérm-
900bs @ JmmmEobdo Pbgdmogm ondsgds 36 0dgwo” - Fghl
93530 d0g6r0dg mogol Fotrom3o.”

g30em3dols g3obogmo, bowsg bogndol dobdobdmydl, 3gmomdmdogm,
833006, Md30B o Psbsdogmm bogmbl, yzgmol ghmsw doghglg-
3006 sbebgtghow, 30093 ghmbgm dmfdmdl, Gma dodo, ydomo
o bogmmoed bsbendo Holghzol dmhggbgdomo dygdmgds ggéogols
0blbol @o oy 8gb gotdgdm stbgdymo Ggommdol dgggmes gbmdl,
®030@ Pbd 03mddgom o oés domoy® 3blbgml egmmom.
»0bomaeB&Es 3M33mBodmtols dmaBdentmos” 3bndzbgmmgeba bo-
9608dmM0bm 20emEmmo 900603bs - 3oEadds dgtrmabol Jobmaggl-
(h039mBy ,3963bamol @omzgo“ dmodmgo.

3 d0géedy, 30bm, 1989, a3. 216.
* 0dsg, 33- 218.
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momndml fbentos, Gmgme dgodmgdmos bsdgmms 3gbBmdrol
19760 gdm ©oghmagd0bs dbgogbo Fobssdlols ggom3dgdo. dog-
63 Hmambg GoEom ,me30by53madobmzgol” doggdnm obhghzoy-
do Mgzobmco gmes® Fgbggmsns 9xmbodbegl: ,boboebeb 3gbdnme
030612390000, bobobob - hggb. Gomog bérnggdbog dogdetrmogoom
bodg...“.°

aombgo dgbggmonsl ,obomasdhos 3madmBonmeol dmagdoy-
Gmdolb® Jgdmbggzedo gb Omom obhobgomgds ogm, ol soffmg-
e gd0, Mmoo ddmmgdl XX Laygnbol obsfyolbdo dmdbrot
03d03L 93039 LoPgNbol ggobsmdo, 03539 HyGohmG0sdg dodwobotry
3mgamgbgooligeb. 3gbggmoosl dogé boblgbgdo b&olgdo ndghgbo
ol Ighogmergam-semgammonmo gbs oym, GmIgmog edsbsbosmg-
d9mo gobmeom Loddmms dgdomeol Jotomnmo 30bmbmgol. ogo-
3960 gbs, Gm3gmog 0bhgéddghogool Ivgomegtmabydols od-
mgmEd O Mmdmol doedsg dobomowo bomddgmol odomas nym
dgbodamgdgmo.

Lodotrmenols onbzamoo mddolb Jowgy gho Lodyomgosl Jok-
oo 30bmbomgol edsbsbosmgdgmo opdmmo ©d mz0mammbos
Fo63memanbos. LFmMgo ahmipgbisdog dobymo bodotoo gedm-
06hgge gemat dgbggmaensl gyomdo ,3obagho dmgdo oby on2g-
6 gogmo 93d830%

ggogndols dmgddggos 30motgos Mgoadgosdo, booeg, Mgommn-
6o, 900306 Indomdl s gzgme dbmmme Jdbol obogdgdmmm-
dob dmodgdomgdsl. LmGmgo od dool gomdol dmegsmo gdobo
bebm, mogobo G®Isboo ©s 0ffygds dobo ogbérmmagdgmo bostry-
o bbgo@olbgs hgooghm®mgoms mmobgddo, ooy bmbmbomgol o
bogdobomgol s6r1030L Lgsmos - dodhmbo ndmoombo Inwdogew d39d7-
mg08do gobgmodg bemdcmmal, dob bgordo 3o, bgmbeFgégdol bogs-
moE, Imbobo®do 339MEbgdo 0bsbygds, dogmbo Bndto badndam bos-
®9030 gcsbgnmo gbol bffogmom séol gogozgdgmo, sbemasdmos
6 gdghmGgdo 06030l 0035830 Jmoggb ML, megsm sfglg-
dpamgool @obgdhmeo 3o, 3ndogoe 686390HadLy o 3mmgbndgodgs
30003563 mmo, bodboby®do bobdmymy dgdm™dgbgdnlsls 30, yggmes
39300b30L ongadérgdmo 3sbmbmdl - ,domosb 3othgo“. goma-
3o 960 oo bomps®o 3ghlbmbezog 96ol, Lobgmew ,z3030% ol

¥ o0t 0830b5meds, gamoo, 2013.
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3L GOMmL 860l Lodboby®do. dob 306gdBg 30 3gdomenmew mbo
Bt0s 3030 03837650l dobomom L3030, hggb gotm, gogo“. o3 Gg-
0gd30o80, Gm3gmog Lodbobyhgddosze gumadommdol, gdéomdolbs
3 00O M3M8H0ol geblbsbotgdses, dogmnsb boddmmumem dnodogsm
B330900 ogho. 88 woghdo o sbg3zy IPdngow 0ggwds ghm-g-
0 sbo3mzebo, 3shogboggdo Mgosdhmn dohmbo gobm, Mmdgmog
dmgao gogndol dobdogBy H0dgome oMol gosnmebobmlb mogo-
bo momoboEeb Lsdndom Jsgool ™Mogdg wo3nEydnmo PYBsMIsBsbo
Hogm gt gbmaboool gedmbobymgdoo.

goe3dols Img3ggds ghmazeto Gmboml 3Mobgodom o&ol
039090, gb 960l Féhgdg dmdemomos, bosg dmogdato myds hgo-
Mgbo gmArgds bbgs, sr0dotomdw 0dgdmob dmbsggmgmdom.
3bmdomo dotrmggmo 3m3dmBohmeol, gos ysbhgmol, opomoyéo
dgmmEool gmbdg hgoodaool i3bz&gdl doemads ghm3sbgmlb ggmols
FgmoFeol ot mygdn, bob F303l, bob mmgl, beb 385 sbsmgdl oo bm-
by EoP@amogs@ d30mbagl 3ol dogé ohmzggonm Hmdsbl, ¢g-
89300l mmebgdol d0bsMgdoy esbmmgdom 0g0zg dpgmdstgm-
0030 bggdd o ymggm 29639 spdmhbogds, M3 dobo boFethdmygoo
36030L Fonzombogl.

1984 Famlb, Amogbeg ,gobagho dmgdo® 936sbdyg gedmazows, 1dg-
GHoLMOd3 ggogndo vsemoagdid Mmame bodhots bedbsbytgdtos gnma-
ommdedyg, Nbosmmosly o doptmcsdodddy. doomndghgl, Gm3
53030l @oomgdedyg gmds bbom, sty ogdo bt m3mzgol d¢rds-
Bgdom, mge Ledgmmd 30380680 oofym dGrdmmys Plboddnthmosl-
b, Bmgzgé Logdom gMmHgLINmedE, 3930MomdE, JomoEod
33m§39d00 ol 306mbgeblgdols dogntrgdmgdl, bedbsbnmooeb go-
3m386rmo mebsddermImgools smdmbohgbo. dmgmo Jzgysbs ogo-
b ,,30bagho dmgdal“ dgoedpool sdbndonm ymaseds, aomdol
396Mbmbozgd0l @odsbsbosmgdgmo itedgoo 3o bomp®oo dmdnmo-
a0 gobs Lddmgsmgdedo o M3y §hagds momddol yzgms
3bmg®goobgnm Lognogosb.

30603 bgemmgbgool baFeédmgal ghmo 7bondo mgobgds vgab,
oy gb bedwzomem bymmgbgoss - ol v3dhmG0logeb ©odmyz0gd-
moE gobogérdmdl gbmatgdsh o dsbdo, émal gzmomgool dgbs-
d030bo, sbogmo 0ggdog hbgds. mgl ,gobegéo dmgdol“ Ggood-
300l Bgbmds spmoddgds, Amambry boddmms bebgmdFogm Lobigdol
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dmegmo. LobgmadFogmbo, GmImol ©ebgkgzog oM oonzemoay,
30683 0g Iabmg®rndo s@odnsbgoo bodmgdsw gérdbmogh odsl. gmao
330bo&0dl vBMom: ,30bagho dmgdo“ sérol gogndo-FobobFethdghy-
39908, mdngobol Gm3gmomsg Mgoodaool msbsddhmdmagde of
03gbs dg3gmgdoob Lodythmoomgdo gbmghgdol Go®hal, 0dwg-
bo hodropgmo 96006 8domgdsdo, Gm3 Loghommo 396 g3thdbmdghb
dmabammgdgam 3o@obhnmazsl, 03 Bgbmdol ©sbghgzol Logydmbgl,
G m3gmdog 17bognlgdgb“? soemdol gobsmBo 30 Bgbmds 3o0b 0b-
36939, 096 0bgtgzs LFmMgo bembmb 03 s300bsblgbgdgmo Gmds-
Bols gotrhgzodyg, HmdgmBgg mogem oghmmol dmFzgze esz0fymom.
3980690 9mo b33 mImgdn gérmdobgml sbFEdab gthgasbdo
3593930. do@mbo 3obm 30, LFmGgo a3t gbmeboools nBotdsdoto @o-
mmb 9393 8e3mhbogds dmdagnmo.

3o3mbogmole s goothgbol 8ol dogdsdo dgmaon LoBmasm-
9008 bohggbgoo Ggzobmé Ggbm gbedol g3omddo ,bgommbols bod-
30l bg“ (1985). sbogmo Famols Fobs 0odgl géro oghmonbdo semdmbyg-
Bogno 3aBogégdo gom3zgnmFomow Jdbosh bodmagswmygdols dogthm-
3mgmb, LoBmgopmgoobs, Hmdgmog 730Bbm, Plobstrnmmo ©s
boygetrpgmme dodyggos gbmatgool ©obgds.

g30em3dol sbafyobdo gbgoogm bogogolbogseb geyobnm, dmdydmm
305300090, GM3mgdog GM3gmomsi 3g6H0ngdom goyobym ©s
A139006 03hmboEan®do gmmEgd0sh o3hmdnll. yzgms dsmagobo
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Fo63momanbos o doyptrgdmol smgds Moolomnmow g33omo.

5396030 3077450mmmd0a godxetmmad 303 0mndo godmbohzol
dgbodmgdmmdgdo o (Hom3080u6 Hadbhl gdmgondo ©s boddm-
Mo 5396900 ©ONIo@d. 3960 MObEemob 0dgs v6s dbmmmm Mygs-
mmdol ggtm Fbho ¢g369890¢oE0ol bednemgde, 563y bots-
hogem 0bbhermdgbhoe, Gmdgmog gdbobydgoms gobFymdols d593-
Bobes s 3gMbmbazgdol bobosmols godmgzzgoob.

305360 Hggbmmmangdol gobgometgdolbmeb géhmow, Hymg-
3080080 gggéol godmynbgds 30@g3 gRGd™ ©sabggfe. domamo got-
hggomdnl, 33wga 30 HDR o gotom gygdhromes gedol ©sbghazod
3603369mmzgbog gedots dobo bLom®dg o 0bhgblogmods. mebsdyo-

' Arnheim, Art, 1974, pp. 11-15.
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™39 LoghgmgzeBom godmbsbymgds bobosmmgds Bybho germdsdy-
™0 03 dbLom, 3MbhHESLEHEL Jomamo Embom o 539Gl bogdmmm-
30760 90399(Hodol gosdhgdymo godmygbgdom. Mgl hgmgzoBosdo
5960 gbdaombotgol dmamtg bhomobindo, gbodmmmaoyéo
o bodshonmo gamgdgbiho. bg&oomgddo ggdms dsmohts §dbol go-
Bnomu® 0gbhmdol, boobgm®dsgom gowoegdnddo ggto Jstmeglh
gp6000g00l 8 bmodol gebgosl, bommm gobstmmod gmédaggddo
93mEon® Ao mymmosl sdmoghgol. 8dgzetme, hgmgzodool i3gho
35000930 (9gdbmammaonto bosbmowsb odmn30gdgm godmabsob-
39md0m 9bo, GmIgmog sdhocoe dmboFomgmal mebsdgodm-
39 990m30870mm G0 3map el Bmm3otgdedo. Hmam®E 300
dmbggmo Fghb: ,6otenogo 960l bobhgds, Gm3gmog mmaobodg-
O3l 9F93L dogntgdmols smddols s dmmmoobgol®.?

36rmdmgds, Gm3mol goodkgdobog obobagl 303bsw Fotrdmo-
a39bomo bodmdo, dgmdotrgmdl 8gdwmgado - vyomzgodemyéo
bgammabgdol 33mggzedo gghol Gmmo bdotew ob gebobomgds
®30m6093mgdbon®d ©o 3Godhodnm dMhomdo. bogmgdo 9éal goo-
BogmaBgdmmo ol 9gdmbggzgoo, Hmogbsg 0go 893bgdpmaem shmzgal
Bodrd@ogm 00630336 nmmddl, Mgemobiné spddsl ob gdmpon®
0gbh0g03e30sl o 93 gBom Jdbol dghebsdodhomm gi39dhl. dgwg-
350, 53960l bLoddmmyto o 3MbEgdhnomydo dmbgbgoomo k-
moE 86 3Mob 0bhgadotgonmo Ighobotsnozol mgmmongm ©ol-
396b3o.

0m38bgL 0hgbols Jobgrzom:
»3960 060l bogmebmy; GoEash ggthgool gotgdy dbmamom
hggbmgol d33atngom gedmoayntgds” (The Art of Color).?

1. ggrolb mgméoynmo byoggdo

3960l mgme0gdl (Bom dmeol 3mobogn®dbs s mebsdgodm-
390), gobobomoggb GmaméE 5oBoln®, gbodmmmaon® o Jnm-
hégm Logboml, GmIgmbog Bgpdmos doyncgdmol smddolbs o
99m@Eagdol dodstrommgdom Bgdmddgmgds. Jmobognto mgméng-
30 dhggbgdl gMol g3nbsdgbhn® ®30bgdg0L - Lomodmb, bogaggl,

?Bordwell, Narration, 1985, pp. 49-50.
3tten, The Art, 1970.
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3MbHGOLEAHL, 3063mbosl - Moy Lodgomgosl sdmgal sbomohozmbl,
0¢0daol dobo gobpemuto o gdmgopéo gggdho. mobsdgotmay
332093900 360l gbogmmmzogd @pbggesh aobboggotgdymsew
blboob 30bgdshmadmogonmo o bohgmgzoBom bodogogol 3mbihgd-
bh3o, gocoemgdol sdsbgomagdab 0308y, Mmd ggéo o6 dbmmme
90mE06 gotgdml Jabol, séodg dgodmgds dobo godmygbgds do-
gp6r19dmobs gzgEbmdogér 3mbhtrmmbs o botogonm ©obmbobldo.
ggeOme 3m3d0bdgod Fordmowagbl demogé bgmlbiofFymb, Ghmdgmog
Mbgodl bodl Jgdmddgool doBebl o sedéogl gdmponé Ggsdigosl
S0hmG0030.

©odog™o PBbsdals ,506F gm0l obogmanmazool® dobgogom, swe-
300bol 8¢3g3gem gbogmmmann® dpamdstgmdsl  gowodfysgho
Gommo dgagl 308gsmuco bhodgmol smddsbs o 0bhgtdéghogos-
do. dgbodedabo, ggto, Gmambg dmogho 308 gomydo bhodymo,
3o3mgbsls sbgbl 86 dbmmme g3mian® gebgoedy, 961939 gob-
boBmatogl smddol Fobobffotr dgmdotrgmdsl, hmdgmog @odsdg-
dom dghHoncroe 3obmogl doygntgdmol 0bhgédmghegool pbotl ©s
Bodrogogmo bhermdhndol gosdmgosb.

2. goBgomycdo bgdomipogod

13dghhHm g3m Foéb, ,badompogs bFsgmmdl yggmogghl, 6og
Jgodmgos 0gdbol domgdymo bodbsw . 308 msmnmo bgdompogs gebo-
bogmagl 30Bneml, dvo Jmerol g3gél, Gmamdg badbgdal Lobhydsl,
Gm3gmog 0bgmEddgool, 36033bgmmdol s Jnminénmo 3mog-
dob goopgdol bodpemadol odmggs. bydombpolgnto doogmads body-
3ol 0dgnggs goobsmoBogl, mame §dbol ggéo boddmmne ©s
3063930 o6 36033bgmmdsl s6s dobrphm 3mbibghnm brgbgd-
8o, 968390 dmgan bodspogm bhadbddo. og Bgho o6 séol Fbmmm
30890m M0 989dH0; 030 brgds 39 HatIwo, gdmEagho ©s v3dab
3ol dsgotrgdgmo, GmIgmog dogndgdmol s¢mddsbs s 0bhghsd-
0HoEosl obogbl.

“Eco, A Theory, 1976, pg. 7.

93



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

3. babrdBhogmo mgmeod

BaGrhonmo mgm®s gm3nbotgdnmos 0358, oy Gmagme gfym-
38 (9dbho, GmaméE 30mdcEgds 30l bodo, 3gelmbozgdo ©d mydg-
d0. 960 od Bgodmgds gobobomgdmmgl Gmamég bogzghnéo gmg-
3960, m3gamog sdmogérgdl 3gebmbozgms gdminsls, gobbedmgmagl
LBl HMBLS s 8FgbEr0ggdl O M-boghgol seddsl. batsiogmoa
3bs0Bols obdstrgdom Jgbedmgdgmos smostrgds, Gmd 1géo S
dbmmm 93mEoné g39dHl §36ob, 961835 ImbsFomagmols doyycrgd-
ol 3mabohoné hobromgmmosdo. ymaggm i3l odsl mbogomuéo
99m30g60 s Loddmmydo sHG0ONHYd... 3g&l Bgydmos Fgddbsl
3ob6Fgmdgd0 o gosdmogéhml gdmingdo.

4. 3ghobomohogol 3mbagxaEes

39hobotrdhogo gobobomsgl badohonm bnénddntgol, Hmdmg-
303 ™300mMb 3630830 8bsmgdgh Lognmot msgol bhtnddnmasb. gb
3dmoEogl dgmmbyg 3gmol otmag3sl, mz30mmgumgdbondmost ©s
bomadneo 0bhgh3crghHogool gebgome®gdsl deyytgdgmdo. igéol
3bsgmoBo 3ghebotrsponm 3mbhgdbhdo bodbogh ggtobs oo bobsm-
ol bhGobhgaonm gedmygbgdel ss dbmmm gdmpoynéo ob gbmg-
Ho3ne0 308bgd0bmgol, 560390 deyncrgdmols 36mdnghgdol gosgho-
76900bmz0l o batspogmo dgdoboBdgool gedmbsnzobmgob.

®9mM0gdL Jmbob 3ogdoto

53960 030330690L yzgmo 83 mgmbogm doamdsb: ggéhol mg-
™mM0goo PBGPbggmymal i3nboodgbdnd 308nsmpé s gbogdm-
mmaont boggndggmb; 308gsmuéo bgdompogs sbFegmol, Gmam®
3ok s0ddbsl 360d3bgmmos - xoBognto s gbogdmmmgonto
®30bgd900; badshogmo mgmdos shzgbgdl, Mmamé dgodmgds gl
36033bgmmds 0bihgatotogl 8300l Lhtnddhn®edo; dghobstodhogal
gm0 30 LodPemgdsl sdmyal -agsbobomml iyt sés dbmmmo
bomzadhn®eE, s¢edge ®30mGMgnmgdLogto, Mmamdg 3gdsbodao,
Gm3gmog doypcgdgmb gbdotgod gosgbmongtmlb hgdbdhol 3mbld-
Gdaos.
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qgho hmamby 30dnsmumo s bgdombognto 0bbhtrndgbio
gabogmmmgosdo

73960 d70m308795mmnG bgmmgbgdsdo Fotdmaeoggbl dtegom-
0306d3096 Loddmmy® s gbodmammaon® 0blhéndgbhl, mdgmoag
96mOMmPma© sbgbl dogntgdmol seddols, gdmgonéo thgsdgoo-
Lo d batsgogmo 0bhgt 3G ghogool gm®do®gdst. bodmmmgools
bagzgmBo Ggho smoddgos Gmamg bodyomygos, Omdgmog Soto-
306 393mg3ggdl sedosbols gt dbgogdls s gdmEngddy: 3mba-
Mobhpmo 53ghgdo 0ff393L Lobodyml, bLoddzowgl, dgmmgel, ods-
dmmosl 96 Bmbhomgosl. gggho, 560 dbmmm g30Bmsemnco gmg-
39bhos, 96839, 83839 ©OML, demogto 0bLEHGNgbhos, GmIgmoag
3oygnegdmols §39Ebmd0ghl do6rmogh s Logzghol bhdpdhn®sdys
3md3900L. Fomgmo 50b08bogl 36gdsl, Golbgol, bagdmbgl, Loy-
306 mbo o dogmoly; muézo - Loddgogl, L, HEBIZ0mMMASL...

3960 ©m3Ndgbhné 30bmdo

m3ndgbdndo 30bm gmggmmgol dmogagl sghmEols séhggebl:
6ol 9hggbgol, Grmame shggbgdl s G hmbom godmbigdl. ggéo
m3ndgbdn® 30bmdo LFmego 83 sthggsbols ghm-géhmo yzgmedy
dmogho 3gdoboBdos, Goasb 0go ghomobdmumeo xdemdl Gm-
amME 0bgm®IsEools Jogotrgdgmo ©d Gmamey gdmEono dshImb-
g6 mb 993d3bgmo. @m3ndgbihnéd hadbhdo i3gol godmygbgds bdo-
0 ©830390690m0s 3309bhPOMB0L bogombmeb - deyytgdgmo
ROL 800gdzeds Gmagméy ,GOgemmdol 3h303gonmgosl’, Googsb
39600 3ddmbsbymagds Pudm sbammlb gl ymagmomon® byo-
30b00b.

0733d, B39O0 ©EmINIgbhne 30bmBo Fbmmmo Ggemmonl gow-
3mEgdd 56 860b. 3ol Bgndmos Bggabsl 360d3bgmmool @odspgdoma
3hg: 3030m0md, 3:Mb3MHmo ghmd gsdd dgodmgds sbobsgwoglh
306 g3mb Logtomgl, gbogmmmaon® ©ododgmmosl ob dgmbmbo-
0L F0bogob dgmdstrgmdsl. bdotoo ©m3ndgbint gom3dgddo gg-
60 I3omodl ermamtg emol bodbymo - sédogol dsboms Jgodmg-
38 0gmb Bog-mgmdo b goblbgszgdnmo Hmbommdom, bmmm mo-
bodgdrmzg goomgds - 3339mG0 o bnggmos. 83 gdom deyytgdgmo
060 dbmmmE byosgl goblbgoggdol, s¢edg ,ahdbmol® péhmom
3o0bsgmydsb.
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g960l Gmmo sbggg Hobl Loghgolbs s bmgosgmymo gotgdmb
3mbbh&ndaosdo. ©m3ndgbhné gomdgodo domogol o6 Lmaoymols
3ghmd 3ogmop®me Fgodmgds odpgl bmgosmy®o dogmdsdgmdols
39(honm&oE: boghobggto oboybhtonmo boghrggdo Jabol wom-
mommdobe o hogghommdol gobgool, bmmm dnbgdtogn 373009
H™bgdo Bgodmgds, 3dmoghgdmgl mogolbyamgdol 96 boddgowols
Jmo0g30mgdsl. ggol gbodmmmaon®o gigdho 93 gdmbgzgzsdo
93bobydgds 96 dbmmme gbomghogol, s6edgo mgdol Bobosélmd-
03 bodl.

»8bodgemzg ©m3ndgbhné 306m3o, bowog bdotem godmoygby-
30 3030 303961900 s 0bEHbLomo 0BG Hmbommods, gg-
o Jgodmgds ogdggl d3hmEol bgmGgdo. Bmao om3ndgbdhomoabio
0bo&hnbgdL d1bgdc03 8ge oL, Hems gobsdhnbml ,elz060gg00L*
3936dbgos, Bmao 30 3ododom - 9dmoghgdl 3mbh&obipl s Jdbol
3330006 d(HIAmbaghmb, Moy dogntgdgml gdmeondoe dghoe o37-
3o3900L. obg em3ndgbinto 30bm g3ohggbgol, Gm3 ggéo Ggommonl
OO sbgmo 3o 96 3M0b, 961039 - Mgemmdal gosdkgdals 0blg-
6rdgbhoo.

»3960 Lobogomm gmadgbhos. s&dbFmeMem godmygbgool dgd-
mbggzodo 3ol Bgpdemos g3o3dols gobsoantgds®.’ 0bgdot dghadsbo
gg6L 8p0d3ed@s, Hmamtg dmogh gbodmmmann® 0bbhéndgbal,
Gmdgmog bogotrmgdl 33036 JmbhEmab.

gg6ho dbodhahnm 306m3o

dbopatrgm 30bmBo gt FocBmoagbl gho-gho yzgmody
36r039manbdaon® gmgdgbdlb, Gowasb ogo s®s dbmmmo 30Bmo-
60 ©93MMSE0dS, 560390 batsingol, 3gtbmbezol s gdmpogto
0653030l dghonto ImbofFommy. Ibspztrnm x3omddo igéo dgodmg-
3o gobgl Logzgdhndo boBol ©odbdstyg, dvgsmoms, 3gdbmbazal
330930l 30878 NG0 0bEogdhmMo 9b wmobs s boghgol gm-
ol 3ot gdgmo. 3 m&3shdo 1gél bdodow Fobobfot agadegl
6g30bmMo, Mm3gédhmmo s dbohget-odoobgdo Gog dob bhtnd-

hém 360d3bgmmdsl sdmyggl.

°Bergman, Cries, 1972.
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53960 dbshzerpam 30bm3o Imgddgogol Hmamtg gbodmmmaoy®o
»009600“ mdomo Hmbgdo bdotsm sbmpo®mgds 0bhodmeb, boygs-
e mob, NbogEmbmgdslmeb 8b bgblpsmummostmsb, bmmm gogo
H™bgd0 Jdbol @olihebgosl, dotpmmost, baggtmbgl ob genabmgdob.
30683 gl 3b033bgmmdg60 86 30l g3adbotgdgmo - obobo 3mbhgd-
LHBYS ETMINEdYMO. ghrmo S 03039 BgMo bbgsabbgs Lonzghdo
godmyds bérmmos goblbgoggdnm gdmgool Fotrdmddbowgl. bFm-
Mg gb 3mbhadbhmemummos bool ggéhl bydompoin®oe dmogh
0bbrdgbio.

dbopatrnm 30bmdo g3gho bdocrop gdbobytgos 3gébmbozols do-
Bogebo dpamdstrgmdnl godmbohgsl. dogomoms, Jo®3o godmog-
Mgommo Fomgmo dgodmgds dogmomgdegl sgtgbosdy, IgmmBdy b
3690089, bommmm Bg3dgho I3Emomo, gonggénmgdgmo domobhrs
- ©9369b00%g, bogotogmgBg 86 bymogh ommommosdy. 93 d53-
mbgg3080 g3gho 0denzd 9639MdMNG OdMMEdE 3ogRtrgdgan-
®0b: Hhggb o6 ggdotr@gde 3g6bmbozol bogyzgdo, Gowoash 308smo
1339 339608690L dob ggbogmmmgon® dpamdotrgmdedy.

36 o 830bs, gto §3bol badygstmmb Fabgol. ggéms bobigdogy-
6o 3odmygbgde gomaddo gabol gobpemué mmanisl, m3gmog do-
gn6r1gdgml gbdotgde bogbgym mGogbhogosdo. degemomaw, bbgo-
obbgs mm3ogns dgodmgds bbgoalbgs domodtom agml oobsbos-
®907m0, 6o bomzgHob EmbyBg sbebegl dogmanmmgdsl, baggdmbgl
ob PLegtrmbmgdol. dbopatrmmo 30bmlb ebbegnmégdnmo dogs
035309, ™3 gggho dgodmgos gobogl bhomobhyto bgmges, oy
5303l gbogomn® 30Bg0mue 0gbhmdsl sdemgsl. sbgzy, goma-
3o 53960 3obbeBmzg&ogl Hmal seddol, Fotbmmbs o 8§Fdgmb ogslb
00038 Mo Lbgoolbge ggtms domoagdo.

mebodgbrmzg 306mBo gggéol 360dzbgammds 30©g3 PBRG™ go-
0Bokrs, MoEaeb gogdnmo hgdbmmmgngoo badnomgdsl odemgso,
Bbihoo ©o0ggadmb godmemydo 3mbdtmmo s dh3mbaghml dm-
©gmotgos. 53ghols 3mégdsos e gthgoobao bdotem N33 batswo-
30l boffogma 0dge: Ggz0bmeo s dmbihszol gnboo Jabol Lobggdol,
G mdgmog 93mEo® (a3l dotmogl. 83gzetvw, dbshzénam 3obm3do
53960 Fohdmopagbl oés dommme 308gomucd 96hgzobl, stedgw
obmmdol sérdohadhnérnl ghom-5600 dmoged 3m33mbgbab.
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»33960 B8m30gMem o goedkgdnmaem Nbos godmaygbgdmoal, Fo-
boodmga d98mbgg3e80, 030 Ldgnmeé demasls 3o6gogh“’

obdgo Hotrgmgbio xgdl mgmows 3ghegododn®, glbogmmm-
3076 603bo@ O 8610 ©YIMEIEOSD.

3960 (Hhomgz0odosdo

Hamg3080880 ggghols gnbdgos @ebbbgegwgds 30bmbgsb 0doom,
M3 (Hymg30300 bdodoe FNFomdl ymzggmomonmmdol hg:0d80 o
308b6o 0bobogh dogngdmol bFMog hodmnmmdsl. ggéoe hgmg-
3080080 560l 96 dbmmme gbomgholza®o 0bbdH®dgbho, v603gm
30376035300b (Hggdbmmmaonéo o bodmmmgonto dgdoboddo. ¢g-
3030 30dgsmmndo gbs gddbomos obg, X3 ggéo dobhodok
3mg3900900gl yn®romgdedy, 3obFymdsls s 0bgmeddsgool spdds-
By.

Hag30800l obHm®osdo gyl gobgomsmgos 36033bgmmasb
9390 dmogogh: Jog-mgomMo 3onFygdmmdnoeb 53gtoe g3oosEy-
39089 o@slbzmed Jggoms deyntrgdmols dmmmeobgdo ©s 30dy-
o Mgommdol gobgos. ggéol dgdmbgmsd hgmggoBosl dob-
3o dbogmo Fgbedmgdmmds - gdmeon®o gogmgbs o dhHAmbagghml
LFOdx300 dgd3bs. mgl Byt hgmgzoBosdo séol bobostio, dog-
o3 dobo gedmygbgds 30093 NBGO® gosdkgdnmo gobws, Mo©ashb
®db3dgMmzg 3oyt gdgmo 303 nsmydem Patm ,a0f3mmbomoas”.

Hgm93080880 ggho goblbognmMgdom dmogho 37demol Fob-
e bobpgdedo. degomome, boobgm®ddsgom gedmdz709630 bdo-
Mo 33b3gds 3030, 3MbHMLEHmo Hmbgdo, Gm3mgdog Jdbol
bgBomBPE@dL s Lobpmmdol gobgsl. gobo®mmd Jmygddo 3o
3ogo@h™s bdotow 3339060 s ©0bd30gn®s, Moms doyntgdamal
gn6emgds Inodogoe ogmb sgdhondo. byéosmgddo ggho gdbol
»00 bbb - 3mb3Gghnmo bytosmo Jgodmgds sdmogbm dbmmme
3mb3mghmo gghom. 0go (HymyzoBosdo, dbgzy, ©O383306 70O
gbogmmmgoyn® 833mddggosbmob. doyntgdgmo bdotow o6 sgbm-
d0g67goL, Gmamé dmddggdl igdo dob gdmion® dpamdamgmdsdy,
3og™ad 0go 3s0bg Mgogatgdl ebby: mdamo degopts gabol 3ma-
amé ol gobgool, 3030 - obhebgosl, bmmm domomo 3mbhdsbio

® Tarkovsky, Stalker, 1979.
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B0l ©adsdnmmosl. hg3modedo ggéo goblboggmdgdom doBobdo-
3obrogmo godmoygbgds, Grooasb dobo sdmpsbss bFMegn gogmyg-
Bols dmbgbs s bmdsmds. 83 db&og Hymgzodos stol bogésy,
boog 1gto bomsw g1bdombotgdl dmamy gogmgbol hgdbm-
EMR0d.

»33960 306m8o 56 93sgde - ol MegdE J0bmd“’ Feb-mons am-
Mobmgol ggeo ogm mbmdol mobsdsmo gmgdgbho, Gmdgmog
0300 Jdbol 360d3bgmmdsb.

hgdo bgogom, 1gtol bLoddmmoB3o mebsdgotmay dyomzgod-
dSem® bgammabgdedo oé Jgdmogyethaamgds dbmmmeo godmemyéo
ob gdmpondo gx39ddhom, s6edgo Fomdmowagbl bhdndhnénm, bo-
Mohonm ©o 3ghobodrogogm vggbdl, Gmdgmog 8gdmddgogol do-
gp6rgdmols 5pddolbs s 0bhgéddghogosdy. 33amgze s@sbdyndgdl,
hmd ggéo 0obodgdmgg s3hmenm 30bmdo s gdbdgendgbdynm
3Y0mzgodnomné 3Mogdhosedo iubdgombotgol Gmamby mzom-
6 gxmgdbondo 3g9deboBdo, sérmzgsl HEv@ogoym badodhonm ogy-
Bool o gotoddbols 3ogn®rgdgmb odhont ©o33306390md. B3gto
390mz0dnomé bgmmgbgdsdo séol 360d3bgmmasbo boddb&ogo
0bbedgbho: gbodmmmaonto, bododogmo o dghebstodhomnmo,
o dobo goodkgds ddbol obogn obhgmgdhmomn® Loghpgl mobs-

3gMm3y 30bmb, Hamgzedaobs ©o 308gegho 3gmhptol 33ma-
30bm30b.

’Godard, Pierrot le Fou, 1965.
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353mygbgdgmo mohghodghe:

Albers J., Interaction of Color, New Haven, 1963.

Arnheim R., Art and Visual Perception: A Psychology of the Creative Eye
Berkeley and Los Angeles, 1954.

Barthes R., Image—Music—Text. Translated by Stephen Heath, New York,
1977.

Bordwell D., Narration in the Fiction Film, Madison, 1985.

Eco U., A Theory of Semiotics, Bloomington, 1976.

Heller V., Psychology of Color: How Colors Affect Us and the Meanings
They Convey, New York, 2009.

Hutcheon L., Narcissistic Narrative: The Metafictional Paradox, New
York, 1984.

Itten J., The Art of Color: The Subjective Experience and Objective
Rationale of Color, New York, 1973.

Kress G., Leeuwen V. Th., Reading Images: The Grammar of Visual
Design, 2nd ed. London, 2006.

0860dg ., 3obFymool abodmmmgos, md., 1940.
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9096 gamomgmady,

oo Gybomeggmol mgap®obs s 30bmb
bobgmdFogym 1boggGLbodghol bomdhmtm dthrmgéods
bganm3bgosm3gmEbgmdomo 33mg3900, 30b6m3gmebgmdal

OmIHmEobho

bgemddemizobgmo: bgammzbgdomdgmebymdal pmddhmo,

3rmxygbmeo Bz00 menody

JMO ©N360 3aM®I LMBLNM MANL 3MBOIILOBN:
06036608 ®M3M®EB NRIMLMB3NIGO LOS®BI Vo
3ILOIGI0 3MNT0B6BN

6hgBondy

dgmcyg dbmgmom mdds Goo-
30 PMdE Jgpzoms Smeoggrobs
©5 gomd ©odbol Jgdmddgogde.
™ol EMmb gntopmgds dmmodo-
30 8 MmdgzsE30L bbby
35003000, G383 3b0dgbgmmabs
8odgots gobmmdnbsmdo 0bghghyg-
bo. 03 3gGomedo 30bmbiyoogdo,
30 ol oBbol Linooasg, bgho-
™Bymo 530bsblyto 3rmdmgdgdals
Fobody omas,  mogol gooobeam-
hgbo  mogmedntggmon  ©0Bbod
sgdogdol  gogoogy bEsws, ondge
3mag00bgdom ©obdatrgdols 30B3bom
dmogtmosl dodstms. bobgmdfo-
5™, 530bsblyMo obdstrgdols bog-
3an00, 030 ©33-0b bobgmom momo-
Byt 93903080 gegdogbs, Gmgmb
#3030
39mbnenmo dobool d3mbsfoang. o3
3960medo dgoddbs m3ndgbinéo

398mdmol  3mmohogol®

©d db0dsgon®o gomdgdo, Gmgm-
ygdogsd ,,dmagbomdgdom  dgamo-
g0m“ @0 ,bodo Jodsmghm* (1944),

HmImgdog memobyho  8dghogols
3nmppéol, Inbogobs o Leddm-
mmgols  Fobrdmohgbos ©s 83839
Mol 833-bs s momobyé sdgco-
306 ool gamdcrmdals gebdh3o-
3000L g3bobydgdmee.

3ol 3gbomodo ©odbols Layy-
©00d  obggg Bggdbs  3Erm3ogeb-
ol pmo gomdgdo, dom Jmcob
bmdomo L0 gogmghols bobg“
(1943), Gm3gamdog ombsmne ©830
dmbofomgmdl ©s Gm3mol dmg-
3ggosg  bogobip®d  gg&dsbosdo
30000 0. ggogdo boBl mligedl
Bs30830b Lobobholgbs o 8dgtndn-
o ©g3maMapool ohgdnmgdgol,
6o bommo Focdmahgbl sbodsgo-
ol 3mmohodn® © 0EIMEMaNN»
06dgosb.

™dol 9939z, 1946 Fgml, ©0b-
603 godmydzgs ,ade3gmyg hgdo Iy-
bogs“ - dobo 3ghgg LEpmIgpHee-
70060 8b0dsgog®o gomdo, m3g-
wog 93090 Frogdgw 30300300
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g0om3gool’ gdmgdol doggmmazbgde.
™3Jobdgdamd 93mbmdogné  36o-
Bob3o dggdbomo gl bedndgzoto
dm0 ddmy300gdgmo dbogsmnd-
-5b03sg0Ho 1Megdybiobasb dgc-
3909, HmImgdog bbgoolbgs 7ob&l
(6>m3Bobh0gd, 0mdmo,  HGORgo,
R0bHOB0s)  0g6m0sbgdl s  ©dg-
Mognmo badmagomgool gdmioy®
dgmdstgmdsl  sbobogl. ggogmdo
99b396039b¢mm dmohrm®dsw ogd-
39, boog 3gbogs o 30bgsmo 3m-

0360l mIobotmobogmo 3g-
dmgddggds dbmammo  30bgdephma-
Mogogmo  ggbmdghbo o6 gmago-
o, 030 96hmazet d9dmddgogdom
d6dmemasls Foc8mooagbos, bswsg
030bHdB0s  0Egmmmaosl  g3otol-
306 gdms. 83 3ghomol gog-
3903>  ohggbs, ™I bgmmgbgde
0b656hNbgdl  mogobygsmo  gedm-
bohgol dogmol: 3gmomo gdohgdo
bodmmmme  ymggmmgol  0dokz-
39096. 0860l 3G mobogmo be-

376030300 9 m00b gboo Bbggom-

393936900 Ergbog Mbogghbemmned
bodrgdce.

adogbomo Ghgos, Gmamtg 0dg-
oobs s mEbgdgdols dogmol, sbgzg
030808389 godotzggdols boddomenm.

boggebdm Lohyggdo: @08bn, dgmt g dbmaemoc mdols 3geomeo,
3038306 ol a0 860dsgos, 080880l [fobysdwgs 8g7d60amo
vb0dvgogdo.

dgmbrg dbmggmom ™®dds MOEOISMPYOSE  FgE3dome  MHMEME;
domoobo 3mmognoo, sbg3g gmmb ©oBbol 3g3mddgogdomo ggadg-
d0. 93 3ghomedo 8dgholobs o dmgem bmamomdo gnhomgds go-
d(Hobomo ogm dbmmme dmmohogobs ©d megegol 0boybh®o-
889, 3o6mmd0l 0bhgHhglo s O™ Momddol smotsgol Mhgdmeoe.

1930-40-0060 Femgdo 3ogmoGomdol obhmeosdo & dbmmme
®3oby 8 3mEonodnto ©odomobdomgdgdol, s6edge ogmEmm-
30900L 0Gdmmol gdmds ogm. bLmego 93 hmb, Gmes 53edobdo
3Eommo©s bodygstrml ohogg®om ©ogdystrgdabs domonamgds,
3mmognodo gomd ©o8bo Jdbows Lodystrml, bowsg dm&mibgdo-
B9 3030623908 ymzggmmzgol boggmagl, mog0bmamagdsls s mEbgdsl
93003bms. obo 960dsgogdo 0dpbgb o6 dbmmme gobsthmmdsc,
060390 JnmbHnONm 0060mo Ho®ebool Fobssmdwga.

03 3960m@B80 839603880 53065blG0 360B0bo ogm, Mol pobed-
350053 08603 bbgowalbgs bytbl dodsérms, hems mogobo bdnoos
393mHE900bgb goeghhobs. 3sb mogodotggmow bgsws binoool
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0730900l gogowszs (m390hobo Nbdm @Hodol, 56y obgmo, mdmgdog
3J30mbgkrgdl 3356rm3gmmdnl Na3emgdsl o9& vdmgg), ®NdEs, ©o-
©0 3900930 83 bsdozl o6 Jmyhobos. Bgdmbegmgdds Logthdbmdma
03mm, 8bsddOHmImgol bgmazobgdo Bgpdgotom. 3Grmomagdols
Amboggemgdmem ©oBbod ebdstgds 8d3-0l dmeghmosl bombmgo,
30683, oboblyéo dbotrodgtol boggmow, dob Fgbmegedgls dm-
BofFomgmods dogeom ,306g0 JgBmdmmool dmmohozol” ggetamgddo
hohotgdnm 3nmbptnm dobosdo - Lodbbhgo 8dgeogsdo. sbg om-
dmhbs ™ol 3ghomedo ©oBbo Lsdb&hgm ©3g6nzod0, Loosy 30-
Bo@ol @Oml gooomm ©m3ndgbdhn®o o dbodsgoy®o gomdgdo
»3magbomdgo0m JgamdMmgdm® o bodn Jsdemgbmbo, GmImygdag
bodb&rygo 8396030l JNMEPEOLY O ymazsl bommem sbsbogwe.

08603 93 86035309000 86 JommmE d8383900bmz0l gobInmg-
Bogno gobsmmon bsbsbomdgdn gddbs, sMedgw dmanoholdnt-ow©g-
mEmaonéo gdogbomgdol dogotgdgm ©s Loggmoto dzgybobomgols
3603369mm3zsbo 3nadnégmo dobool g3bérnmgdmem odso.

1940-086 Femgddo ©oBbol Lnwosdo Jg9dboen gomdgdl dméol
»0080 300smammbo® (1944) aoblsgnmtgdom 360d3bgammaobos, Gm-
3O 3 3NMHNOP-3Mmoholdndo 3GhmEdho, Gm3gmog Sohsdod
0935330360 983-0l bogstgm dmanoholol domGagghgol dgmg
bmgmom mdol 3gtomeo. g3ogmdo dg0gddbs ,,3gmomo 3gBmomm-
dob dmeogogol” 3mbhgdbdBo, Grmdmol doBsbog oym momabyéo
3396030L 4399690006 3mgmohognto, g3mbmdagnto oo Jnmbnéy-
0 P60 00gH Mmool gomtadeggds s 83 gdom ggadobhnto dtrm3de-
3obol Fobssmdwgg d6rdmmol godmoghgdo.

LFmEgE 83 3mmohogdol gemamgddo iobobbogdmms Jnmdyy-
Mo 3hmoEndhgdo, dem dméol 8dgdognmo 30bm3obhmat gy,
Momd d9gdbognoygm dgamodgmo s 3330mo08b0 bobg 838-0ls Jg-
bebgd momobne 8396103080

gomdl g3l gbrmazoto ,3mmozndo” bhondhnds, hmdgmog
396000090l dmzgmgdghHtrvzoob sbodsgon® g3oBmmgdl, ©omindgb-
O1é dobogmobs o Ibogomnd bmdmhgdl. dobo gdotgdo: mbom
830, bmby 3oMomgzs (36Bomooob) s 3sbhohm dobhmmglo
(B9dbogoob) aobsobsbog®hgdgh JnmdnGromedmols dgzmdtrmosly
8 gHm08bmddl. goenddo ©oBbols sbodsgoydo gbs bsmmow ogéd-

1Bmmmgo, bogambm, mdo 1, 2015, z3. 183-186.

103



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

Bmos, g3tbdg Focrdmhgbomos 66 oBomoals, Igdbogolbs s Lbgs ¢g-
30mbgd0l mebdoghgdn, Joemadgdol 8600l byogdo, dgbogsmyéo
QOMIMmmO ©d bdgombomunmo boddmmogs, hmdgmog goFydol
960 3bgols, Mo Ltrnm 3663mbosl s Lobmgbl Jabol.

»0080 300 mbol“ dmogoto mgédo Fbogomydos. ©oBbol
3033mBoghmEdds sgpoptoe gedmoygbgl, Gmambg Hewogoy-
™o momobmsdghognmo dgmmeogdo, sbgzg Smmognoéo d6sb-
70600l dsbghs, homeg 8g0gdbs ,zeghmosbgdnmo® dgbogsmyéo
30md70. 3obbognm&gdom dpmbsbodbegos dgdbosn®o bodmgés ,390,
bogmoligm, o6 ©abgdmg!“ gl g3mBmo, megzol Lodwghom, sts dbm-
mmE 96mzbamo 0gbhmdol 60odsbos, sMedgr v3g6nzgmo doym-
Mgomobmzol 3gdbogndo Jnmbn®ol yggmedy bogmobosb ©s dboo-
rmem bobgl Focdmehgbl.

mebodgbmag 33mn39080 ,bado 3edsmgdmbo® dmmonogndo
6z dhol boboo gobobomgds. géhmo 3bog, ogo smogdgds Grm-
amME ©o3mmm3dhHoPeo 086dmo, MmMmIgmadsy got3zgnmomeo go-
03getd 933-bo s Memobye 83g&ogol Jmeol PéhmoghHmmdgdo.
07339, Wemabn® 83g6 03080 ool Bgazelgds putm 3dodgo
dmbs, 360(H03mbado FEommdEbgb yzgms g3mBmobs o Jot-
do om0 gggybobmzgols LoBosbm gBegbogmgdo sdmgabmm, Bmgogthmas
360hH03mbds 3oL 306390 83960390 33EIMMAd - IPMHYONIO
©0dmmaol sbedystgogmo® nfmws, bggods 3o ,,3nminérnmo 0d-
39600em 0830l dogsmomog Fgotrdzgl“.?

mebodgbmag dgdboggmo 333magzoto 06ds €ogghs S3dmAL,
6md 3obhopm 3obhmmgbo eabsg bogodomm gogpcvs, Moasb
ob, g6 mo 3bkog, smogddgos, Mmagmdy dgdbogol dbostrnmo o
9b696gommo boby, dgmérg db&og 3o, bHahgmpodymo godmbobymg-
0o, mdgmog gdboggmgdl JoGogebhnegmoee Foedmohgbl. 66 odo-
m08do bmby 3o60m3s gadm 3mBogoyé Ggeangosk 0dgbl, GMowasb
3ob3o Lobgs ed3zz0Mgonmo dodbsgo ,30M0m3ol” bobg, Inboge-
Mo, dbostrgamo, 3mEg33939 3gGlmbozo gotmmdol Loddmmme
d80a%0, G™3mol bobgmog g3ggbol ®ebedgpdmzy dnmhntym
3moioglodog bdodow godmoygbgos.

33610350, ,B030 3odemMgO ML ghmEOHmMmoE smgdnmoas, Grm-
amb 8603sgonmo odmmdsihos, Hydbmmmaondo 0bmgzogos ©s

7 8gmgo, 3996 mgdgmo, 1998, 3. 378-380.

104



Art Science Studies Net (100), 2026

3RO gm-3mmonodn®o  Fobssmdogamdtomdols  dogotrgdgmo,
G mdgmog shggbgol, oy ermam 3ommdos d3mmogyoo bbgs gnm-
06900l ,a300dmmetadbol® 8dgtognmo gbmgholdnto hothmgdoo.

3ol 3g€romEdo gmad ©oBbo dgdhocroo dmbsfomgmdos 3thm-
30g0bobinmo Bobosdlol ggogmdgdols dgddbedog . a6 goygéol
bobg“ (1943) 3gmcyg bmagamom ™ol 3gthom@Bo 3bmdomo 3m3s-
3obobiynmo bGomgdoob ghm-ghmos, Gmdgmog 91339000 ©33-
-0l o3 mded o dobdo d3oxome 0300mbgds 93gM0n3Hmo 3Grm3s-
3obol doBobo - deynhgdmobmagol bognBdol sobyGEnmMoobs ©s
Lobsbhogol Foerdmbgbe.

goemddo  Embome  ©o3o  Sodhmgdl  obgobol.  8bodsgos
»b300m" Eo20MEMZEd O Logéhmddmeobm gedmbdoytgds ©o
3mFmbgde @oodbsbyme.

1941 Ggamb, Gmegbsg 8dgéods dgmerg dbmaggmom mddo hogbhomm,
3mmogneds dgdhogéoo onfym badbgotm ©s 3thm3sgoboobhymo
dobogmols Fotdmgos. @oBbols biypoosd, hmdgmog o3 3géomodo ggo-
Boblgé Lotonmggdl gebogoows, 36033bgmmgebo 3mbh&odhgdo
3000m 833-0b dmegcrmdnsb badbgodm LobFegmm gomdgoobs ©s
36rm30g5b@obdynmo 860dsgogdol gbogddbgmew. LFmégo 93 gotg-
3mgosd gobodobrmds ,gé gondgéol bobol“ dgddbe.

530330 Fmaz56M0 33060 MBI 8308, Hmdgmog bogobhy®
3963860830 dzbmzhgdo ,,dmdomagdol” emmBos. Jobo ymggmoemoy-
60 gbmamgds Bgphg®gdgm bodbgotm docdgobs o JogmgMoboo-
3o 96rmgnmgdol ,030Hm3sd G gedmbonzedo ganobogdy, sdbyt -
mmdd3ge ayzobogmo bgbs, Hmmgbog mbomel 1F93L nstemal
©gHomgdol Pbebérgmme ofymds, ,350 dodhmgbol” zodnwmdgdom
dobogmo o bodbgdm bodmgeol (g0 aPdgéol bobg®) gobdgm-
€gdo.°

53030l 3mgeto ngmmmaonto 3ds3bomo dpgmdotgmdl bo-
gobneo Lobhgdol Lobobiolol Hggbgdedo: ©oBbol gdodo Jotgogl
030l 06og0N B3l o 0dzgge Lobigdol dggebogn befomec,
G mdmols 3o6mzgbymo mogobnamgds dmamosbse Fodmomos.

439madg ododgmm dmdgbhdo 3o 93mhbogos, M3 mbamol
©®3s dogmom bdobogl s ymzgmogg 3m3dsérpmo boBdsko oym ©s
030 333 9396030800, 83 g3mBmeom ©oBbo vdgMognmo ©gdm -

¥ Maltin, A History, 1987, pp. 145-8146.
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Mool godetrzggoolbs o mogolbyamgdol gobgnmmdgdol ndgbog-
bedsb bgedl bsedb.

08603 godmoaygbs 3oMogsgntnmo bhomo, Gmdgamog bagobin®
moycgol - Johmagml, gom®obal, gomdgmblbs o Igbmmobol
b Egm, 3m30396 ©8 Jmmnbyd bobggol sbodgdl. LFmGgo o3
bhogds JguFym bgamo domo sghmeonghol ©e3bobgosby s doys-
6 goamobomzgol modomol dmgg&ol. 93sbmebagy, 30Bmomunmo Gogdo
33536 gdmbggas bodbgotm docrdgdnl odhodn® ¢gddlb, Moy do-
gp619d9m3o s0lmGobs ©s bodgmgomol gobgool sdmogegob.

Lodmgcs gk gn3gmol bsbg“, GmIgmog gomdobmgol mano-
396 Ymmgbds ofgMe, domg3g aoboe 3M3PMIGMTYMO ©O MOZO
53030l B0e3dd 8dgMognmo 36rm3ogebool boddmemmeo ogdge.

530em33d oo Fomdoggds dmodmgs: 39b 1943 Fgml doopm
»b3060" Logggomgbm dmzmgdghtrvzosbo bodogoyto g3omdol-
®30b. dobo Focrdopgde gboymal, Gm3 960353003, G®Igmog do-
Body 0838300 GmmMOsLmOb sbmEatgdms, dgmbg dbmagmom
®3ols 3gtom@3o Bgodobs demenamgdtog-3mmonodn®o ibdeoss
8 Yy3gmo g3gbole o dbogol sodnsbobmgol 3b0d3bgmmgabo o
boobhghgbm gobwo.

»©96  gogmghol bobg“ yzgmedy godmmhgymo 3ogomomod
030b, &3 6033300 gobohmmdn bogkhEoob dodEsdo® dmmono-
396 8 0gMmMmanye sbdotgdBg gobzms dgbodmagdgmos. gomdo
Boomgmo dhzgbgdl, o Gmamé ogdgo 9603ogool gm&ds, Gm3gmog
3¢0d3g0med 3bmongd ©d ,nEsbsdenmm® bymmgbgds, 3rm3ogeb-
ol dogmolbdogth 0oérdmow 3gmerg dbmaamom mdol péHmb.*

0860l 393mddggdobmgol gl ggogmdo 3b0dzbgammabop got-
©83(hgbo gobwa: 0go 96 dbmmme 53obsblndo dbsdredgdols dm-
3mggosl 603bsgms dmagthmoolgeb, stedgw 3ob godmyzgms bynwo-
ol 3r030¢m3bGr03MdS 8 vEO3HoEnol PBd0 dmeoadolnto godm§-
393900L gmb3g. v30bmsb, Embsmm o0l dmboFomgmos i3omaddo
3oblbognommgdnm boddmmué 36033b6gmmdsl ohetgdl: deynmgd-
mobomgol boyggetgmo 3g€bmbozgo @gdmagdodonm gobggmmdgol
73060 gbmdsl sboggdl.®

* Cripps, The Slow, 1977, pp. 293-296.
° |bid.
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g3odols Foerdsdgded, dom dmeol ,mbiemom ezogmmomgdsd,
gbo@ym, Mmd sbodsgosl dgpdmos obgmogg gogmgbol dmbgby,
Mmgmbg dbohzégm 30653dhmacogasl. dogndgdgmo bgm-bgames
8003040, M3 56035305 Fbmmm 3538300 oL MmMOSE 86 ob-
bogmymoygm, 3 dob dogwds dgadmgos Gogo Jzgbhadbihgde, bLodom-
mmado O dMyameM0gdo ogmb Fecdmoagbomo. gt goytghol
bobg“ gebd ghmggzeto 30gegEgbho, mdgmadsg gds gomblbs dgd-
©3m3do ,LgéomBnmo mgdgdol” 560dsEnsdo d33300EYdS.5

»©96 odghol Lobg“ ghomodmymoep dgodmgos hoomgemmb
Gmgmbg 0hdmmol 3g839md0m gebbmmzogmgdgmo dmmododn-
-0©YO@MEOIM0 3hohHogd ©o dby3y Hmamy 83gMoggwoe Iwd-
o odmmdshool 0oéoma. dobo gogmgbs mgdog dgbedhbggoo,
mobsdghmgy 960ddgool d33mgatgoo sl 3rm3sgebools godho-
Mo gbgool géhom-gém Jmabogné bodndoo dmablgbogdgh, bomm
©0860L bl obhm®osdo 0go goblbognmmgdngmo ghodol boddm-
mmo, HmdgmBog 3m3g6Eommo 9bodsgos dmmonodn® oblherndgb-
Bho gobonddbe.

333936900 gomdl gobobomeggb, Hmamtg @odbols s6odogool
1300mgbo mbols bodydl: dmdéomds, Go@do s Jomgdol dmbese-
70 Lopmoee gmFydol bogzgghol sobndonmmdst. sbodsgopéo bg-
mm3bgdol obhm®ogmbo doogm dgéogho Foél, Gm3 ©odbols byg-
©00d Jgdemm 3mdgondo bhomolb dgéFyds 3mmoapolnto dgbozom
obg, 63 sbrgghmo dbstg o6 ©d9360b5d0be.

dopbgogo 0dobs, 3 ggogddo godmygbgdnmos 3339000 8b-
Hobogobipéo gbogbomgso, dbmmme 83 Jymbom g3omdol smdds ©s
3obBg Lamdoto Fecrdmmwagbymos, gomdo sbgzy Bgogesl 0dpdm-
0bgmo 93gMoggmo 3amdatol bhghgmpedgw Fothdmmagbgobsg,
Mo 3ol myzebogmo gmognto bgogom Padm 3m3dmgdbyé bo-
37393600@ 09393L @o ot s 3rm3ogdboabdnmo gdogbogmobs, Lbgs
9emagmbsg bdgbl.

™dol Bg3ga 3 gomedo dgddbogmo oBbol 8gdwggo sbodsgomto
53030 ,,30039mgm Hhgdo 3boge” 9360689 1946 Foml gedmzgos, 0go
0860 39-8 Lrymdghthozosbo sbodsgogéo gomdos ©s 3093903-
Bgde g3thgm Fmogdym ,3039hnG0 gogndgool” gdmdel (1943-1949).
9L 39 om0 geb3ocmmdgdnmo aym binwool g3obsblnmo 3hroBoboms

8 Barrier, Hollywood, 1999, pp. 377-380.
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o bmagmom m3dol dggaee Fobmdmddboma Ggbndbgool Lodfo-
6oo. 83 godl 3G0¢H03mbgdo dmdogmol 0dgwol bodgé§imaeo do-
0hby39b, 030 ghrmazo60 gBogbogmos doyntrgdmmsb, doEbg 0dols, Grnd
439mox3960 3700 7356 oMhs, 1od0B30 o bogeddo edstgbgdy-
™o o JobgEeg §3mbmdognto s bymogto 3hodobgdobs, 8dg-
60300 8 93g6039em bagmbl Bomgmo ©s medsedo dmdsgomo gmolb.

0860 LEnEosd mogn sotos bebatdmoago, v3dogoyto botes-
hogob Igmby xom3gdol go@omgdsl (mam®og ogm ,53003dos ©
330000 3920° O ,30bmdom™) s Jgddbs 83 i3om3gdolasb Lergmosw
3oblbgoggdnmo gg6mbos.

hmEgbsg g3omdo g36obdg godmazos, d880b 8dgtogol beBmas-
M0 E8dedNMO S NGB0 0gm - g€ dgdm Medhego ©sb-
3990 m2obo, MIMMosdo gobhoomo d5333900, Lowetoody, dod-
oo, 137393600mdY, dadodbms gdmpondo dpagmdotgmds stegh-
®33560M3000 O 9620bLdMo - JogbgpegeE sbgmo bmgosmndo oy
930bm3oto dgmdatgmdobs, bogmbo Gemsg sbomlb gmmes. 03g-
oo 393ynhgds dmdogeml, Gmdgmog LFmGow gedmoygbs ©od-
03, 356 3g0acrdbm begmbol byézomgdo, Momeg 530dHmocog mozobo
bhygos goboblyéo 3608obobgob oblbo.

g30em3ddo godmygbgdmmos bbgsobbgs Inbogomnmo 7ob&ol 3g-
mMmE0g00, Hmam&oEss 2080, m396M, domoEgdo s bbgs dmdyme-
o 939M03nmo mobodgtmgg Fbogs. mommgnmo g30dmoo g3-
bobégde 79bMgdol 308 s 0bhHyt 3G g@HoEodl. gomdo Jgoagdd
dm0  ghm3obgmolbgseb odmuzo@gdgmo  dgboemud-obodsgoyéo
9308m@obgob. mgdsgntem gogdo bbgowolbgs 796G ms bobmgBol-
390 Bgggos, gbgbos: MM3obiHogds, 0mdmeo, HtvggEos, Bebhedoy,
653 960 Jom0sb gobfFymosl §dbols sbodsgosdo.’

@gogdo sbggg Fotdmemaghl 3gmhptam ©m3ydgbhl, Gmdgeag
sbobegl mdol gdamdo 396030l LoBmgemmgodog gobfymdgol:
3ob3mergools (3030emb, 03gol badgdhFzombs o bydgombl, ¢md
bgammabgdod 3zmog Bgdmmb vedoobgddo dbmdndo aéhdbmdgdal
3om30dgdd. dombgoge 0dobs, Hmd mebsdgotmay 360¢H03mbgods
3ol 86 obgmo 3otgo gazobgdes dobigl o doohbogl gogndo géromosbo
béndontol o6 0ob, gl ,as039mg hgdo IPbogs” ©oBbol
3mabogn®o bhomobgeb, Mmamtg gdbdgmodgbhym gsmobzggew

’Finch, The Art, 1995, pp. 153-156.
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0¢0ddgde. gl ggogndo sMol Jgmmds 0dobs, Mmd 8bodsEosd
3gsomb Igbogds @o HgdLio mebsdstdbndzbgmmgbs. gzomdol sélo
3amdatgmol 03030, Mm3d ol 83mgbl ©oBbol 0bhgégll dpbogobs
o 30¥g0mycro gmddol LobmgBobowdo.

gl obodogos  gobobogngds  ©oBbol  gdLdgedgbhymo
MadMGSHME0dE, Loy  sbodsgpmegon  dpbogol  LogyndzgmBy
d3b0bgb g0Bmomyé dghogmégdl.

dopbgogo  0bmgsgong®mmdnls,  ,aoe3gemg  hgdo  Iglbogo”
0mzgmgos ©odbol ,e307ygonm ggomdoe”, mdge, mebsdgothmay
3b03s3060 333900 93 8b0dsi0sl Joohbgzgb 3ot odogem ghodew
300930 matmog30030, m3gmdsg PB&nbagmym bigoool goethgbs
3dodg 93mbm3ogn® 306mdgd30.

960 3béog, gb gomdo sé0b goboblyéo 3Gobobol 3hmoydhow
dgddbogmo  3m33m3obo, bmem, Igmerg  dbkog, sbodsgoynto
99b3960396h g0l dEmohm&ds, hmdgmBog dgbogs ©s 30870mo
3obymagm ghommdsdos Fokdmoggbomo. ggomdol gdodmmydo
bnGndhners sbobogl sts Bbmenme dbodztrnm Ihegemagémgbgdsl,
060389 93gh0dnmo  Jnmppéol  IogomIcnsbmdsbeg.  0go
ohggbgdl, oy Grmgmé 0ggbgdws ©oBbo bzl mamy baghomm
960b, &m3gambeg dggdamm 93038069006 bbgowolibgs bmgosmyéo
2319330 m3dob 93amdo dgtnzgol Grgommdsdo.?

o) 0360l d53mddgwgds dgmbryg dbmagmom m3dol 3géomedo
dbmmme  30bmIgmbymdomo dmgmagbs o6 ymgoms, 0go odgd
96003350 Jmpnemm  ghmbio, bowsg gobdeBos 0dGMdms
0Egmmmgool  Fobsomdwga. 30806, GmEs 93030830 vsdosbdo
63960 s 0bogoENOmMOsl  3mogws, @obbol LodystrmBo
3306900  33mog mEbgomdmbgb, aédbmdmbgb ©s 0dédmobgb.
dobo ggogndgdo gowongdgs Loddmmme 0dobs, Gm™3 bymmgbgos
gmzggmomzol 0bsdhnbgdl megobyamadol bdol ognbgdgosl. ©obbod
o6 obdde Hob3gon, St dGdmmol g3gmygdo, 3ob wabagy 0dgwo. gl
0390 @gbog gmebogmos dob x3ogmdgddo, Mmdmgddog 39000
3306900 ymzggmm3z0l 03861239096, Hoasb dom 1306 asl dmvgoto
006000 - 58300076OMdS O GobheBos.

bLFmége  93ohmd  ©oBbol ™ol 3géomeol  Bgdmddgrgds
Mhgds 86 dbmmme 93géoggmo Jnmanéol bofomaem, sGedgw

8 Solomon, Enchanted, 1989, p. 213.
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16039MLsmE aBogbomo@ oMt omdobmgol, Hmd mEbgdol dogms
530808387 dg3tro dmoghos.

353mygbgdamo mohghodgde:

Barrier M., Hollywood Cartoons: American Animation in Its Golden Age,
New York, 1999.

Cripps T., The Slow Vanishing in Black: Blacks in American Cinema 1900—
1942, New York, 1977.

Barrier M., Hollywood Cartoons: American Animation in Its Golden Age,
New York, 1999.

Finch Ch., The Art of Walt Disney, New York, 1995.

Maltin L., A History of American Animated Cartoons about Mice and
Magic, New York, 1987.

Solomon Ch., Enchanted Drawings: A History of Animation, New York,
1989.

Bomgmmgo g, Lagpmepm  dgdbogs:  9bpogdmm3geos 9303 7m3mob
Bmgaommdwog, hmdo 1, 2015.

o ., Jggermgdnmo dhsdgdol 9393: momabyto 83g6ogzol dodsém
533-b 3mmogngol obhm®os, 398d6Mozo, 1998.
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bJd{MM36J000)38MVEIMBY

111



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

mgoms (gmmm) §ogobody,

bogetmggmmb bobsbang-31Bgndgdol gogémoobgds,

badgbogérm bsddml Fazto,
bgenm3zbgdomdgmuby

oM MI() 3bdO3OIL( 3N6MIBVNTS - 0130013YMBHXN
bJdM36J50L 603J3N
(1920-30-00b0 Fangoo)

6hgdondy

30bm3mogepo  Fotdmewagbl
»30m3ygmao 3bohztmm ©d boob-
gm®3sgom badnomgdol bobmgdl,
GmIgmmog 996006790l 303memydo
bgmmgbgdobes s dobmdtogo 3madg-
Bogogaal gemodgbhgdl o @ubggo-
™mbotgdl ks dommm, Mmamt
botrggmodm  Lodgomygds, 8Medgo
3OO0 9hHIBoIHo, G-
3gmBog gh08bgds gt eggolymo
©d (9dbha®o obmdomo bodbgdo.
306m3mogopol  dodomoo  dobe-
bosmgdmgdad - meimbogho 3mad-
3mBogos, JstHogo 3087semnMo gbo
0 3oyngdgmby byGogn, gdmgon-
60 39dmddgogdol pbetn. v3sbmsb,
0g0 sbobogl g3mgol gbmgholdn® o
bmgosmy®-0gmmmaone
hodbab.

1920-30-00b §emgddo, Jotrorgmo
3060l hodmysmodgdals 30rmegldo,
36033bgemmzgsbo  Gmmo 0003530
obegmmnMo 3obml gedmgoomgdols
3000065003 o dobo dgdmgdggdo-
®0 583hoE0nl Jggmmdgdds. o3

3mb-

3g6omedo  gobbeggmtgdymo ygn-
MoEEgds ogmdm Hydbognto o
boghogn®o bogombgdol gobgome-
0gool, Moy @sdmobshs Gmamy
mgdohpto  3wz8maghmgbydols
Bhodo dbgzg gmedIseydo dog-
0900l googdheptgdedo. Joboynmo
3060l sdgnmo bodndgdo IFoc-
MHmE 0gm ©9303306090nmo bmio-
SO ©d IPWHOIL  3Mbogdh-
O™ob, €y goblbedraMogos dom,
Omamt Jobosmbmdtog s godye-
a6, 8bg3y 0EIMmMmaone dodok-
nmgdol, 3obmbgammgbgdols Legg-
™30 303obsthgmds  odhogto
2939603960900, GrmIgmmog oBbsw
obobogos sbogmo gedmdbobggmm-
bodgomgdgdol  ©obghagsl
©d 96hmzbymo 30bgdohmaogzonls
960 Hodmgamoodgdsl. XX baginbol
obofyoldo  3obmdmoge@po  meb-
oMb gotsngddbs 0bgmmdsgool
3003930l PdGOmm  Lodyomgdo-
©ob admy3009dgm Bbohatw o
3ILOIOI Md0gdhoe, Gm3gmadsg

domo

* 33030 @obbmbpogmos Fmms  Gypbomoggmol  Lodobmggmml  ghmgbnmo
bedgEbogtm gmbool dbstrwoggéom [aérsbhol bmdgho - GSDP-25-942].
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9hnOmImo© dgomagbs gbmgho-
3960, bmgosmy®o oo bogmdnbogoe-
o™ q7bgdgngdo. dobo gm®docgds
1390mmE 9303306 gos  Nhdo-
bymo  3pminéol  gobzomedgdst,
Hodbmmmgaont 3ématgll, ogdo-
3000 0b6@PLbHG0ol gsgedmmydol
o Gy3msdol Gmml Lobmasom-
90003 bmg®gdode. 93 3ghomeol
3emogohol gobpemydo gbs 3603-
3bgmgbor  og3agde.  hodbddy
™609bhodgdgmo  gm®dol  bogg-
o, bpm putm 3608365mmaobo
bgds 3m3dmBogoyto goosFyzgno,
ggcolby o gm®mdob Phomogbhmdo-
dokrmgde, 308pemyco mozmboddo
©d  ©0bodognto  @edmabsbggmm-
0o, 30bm3mogoho o3 ghoddy smet
Fo63moa96l dbmmme bsnbamt-
dogom Fyotmb, stsdgro 0dagss 30-
Bomy®o Jnmbncoelb bnmasbm-
396 gmEdo, Hm3gmog sghonceo
6 9og0kgdl gdmgdol gbogholdn® oo
beEosEn® 33momgd9ddy. dmbod-
by 36mggbdo ged3zgnmo Ghm-
o 0d3l 3mEyeboddol Lbgoosl-
bgo d0dotromynmadol, Gm3mgddsg
3moagohol  bpomobhogné  Heebl-
gmcddogool  Jgmddbs  beogndggmo
o 3ol sbogmo bobg doobogs. odsb-
®8b, 3603369mm3z0600 3¢0b03bMU,
6m3d dmEyhbobipmo  Hybogbgo-
900l 3oGmomagmdoe  dMbgdmost
0gMdgmgds  Mgomobindo dmo-
3000l Hdwogosg.  Mgomobhpto
d0domomnmgdd  NRO™m  338980mMm
0gm mG0gbhomgdnmo bogbmddogo
bodge®mlb 3ot Esedod Y dEZ0MS®

opbogddgm  Fomdmeagbsdy,  Gog
aobbogmmégdom  3603369mmgobo
0gm dobmdMogo snohmdmoobogzol
3ob3mmagbom 308momué  3m3pbo-
3930080. sbgor bodnIg3rgddn dme-
3060 9J39bho 390gOMmES ddm-
bobyamgool bogbowgdg, Lopzgdhn®
LoBybhglbs o bmgosgmydo Ggo-
@m0l NTHommm godmegdedy. 3o-
Bmdmogagol gobgomotgdedo sbg-
39 0b033bgmmgsbo dsgomo g3e3d
gohmamegosl, Gmdgmog 39-20
bomanbol 3otz bobyze®do mob-
©omb 0dgd 96 dbmmme ©odb-
306y hgdbogné Lodnomgds, ste-
39 3mP3000009 3007950 YH
9939b@Ho. Bmbmahaggools godm-
49bgded 3mogopl dgbdobs min-
39bdhncmool gxugdho, 308psmyco
0030296 g0mmMds 8 3mINbogeio-
060 Lobybhg. 1920-30-086 Famgddo
306m3mozoho bodmmammeo hodmys-
00, OMamOE ©8IMYI00H0gMmo
308 90mHo 79b6Go. o3 3gbhomodn
3o doho  ghmEOMIYMOE  dgHmo-
obgdl  dbopgérpm  9gb3g603gbhb,
09dbmmmgoné 0bmgogasbs oo do-
bemdtogo  3m3nbogegool  oynbdge-
o, ®ob Bgogasosg 0go 0dgggs 96
3bmmme 0bggm®ddsgool goooggdols
Lodgeagos, 96dgr 39T Hatgme
o bmgosgydo 3hmegbyool ogdho-
16 @odm3bo{hzgm RmMIS.

113



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

boggebdm bohyggdo: 306m800ds, 36138386 Y, THMIMb VIO,
BOSMEHOR00, 0IMINMB00, 808 M0 NIH0 30T Hb030300.

30bm3mo3ohol, Hmagmi m30m3ymaoo séh mdogdhol, mogo-
LydPGgdal gobbomas dmombmgl 3m33magdlné doamdol, gobso-
b 030 meg0obzy bymmgbgool ¢edwgbody edgobmgol @ods-
bobosmgdgmo dbohzérnmo bodgemadgdol Km0y mmebfymosdys
™m&0gbHohgdnmo. dobo ghogodgmo godmbsbnmads dodstrmymos
360 dbmemme gbomgholdnto podgdymgdol dgddbolzgb, stedgw 3o-
bmgomdol hg36g8gbhogools s 3m3nmotndagoolzgh. Gmame
dbopatrnmo  bsdndgzoto, Jobmdmagzono 0bsehnbgol dmogsgol
70b60bmz0l @odsbsbosmgdgmm bodbgdl - mezmboyé 3m33mBogo-
ab, Lodommyé 30Bmdm & gbol o dodotmgsl gotmm dyogm-
Moobo@do. 83839 O™, dsbdo nbhgatomgdymoes Jobml L3ggogo-
3960 9amgdgbhgoo: Logzgdn®o 30b0dbydgdo, 3gMbmbazms babggdo
0 Bmgoo d(hAmbaggtm, Mog Semogonhb odegab gomdol 30Bmoemyd
39(honm&dE. Fgbodedobo, 30bm3mogdoho, Gmamby dbspztymo
3hmEdho, géhomo db&og, 0bsGhnbgdl dmogshol Feb&ol dodome
B0dbgdl ©s, 93839 @MmUL, dmogezl Ggimedomgdgmo 3obmaomadol
30806 o 0bgm®Isgogm gmgdgbhgdl. 83 mogobgdndgdgdo-
©ob @odm3Enbstyg, 30bm3mogapho bobosmgos 3m3dobotgonmo
bhGndHnc0m, bopog géhmosbogos bsbgomoa, hgdbdmsmyéo oo bod-
dmeo 3mEgdo, Gob 8g09ao0dE 030 Yomodmgdd 96Ms dbmenm
0bgm®3sgonm b Lot gimadm mdogdhoe, S0edge Jnmbnegm ot
HoBOIHOwE.

30bm3modoho, Gmagmdg akogodnmo bgmmgbgdol L3ggogo-
3960 bobgmds, ghmOmyme 9390360l hmgmtg g0dmemyéo
bganmabgdols, obg dsbmdtogo 3m3nbogogool boggdhmb. dobo o3nbd-
30d 86 dgdmoggabamgds dbmmmo gbomgholdnto Fomdmoagboom,
030 308bo obsbagl 0bgm&dsgool bFMe, dzoa30m ©s gdmEondew
obodoblbmghgdgm googgdol. LFmGge 8dogmad 30bm3dmolsdhdo
dbopzdrgmo gm®ds dgodme ¢l ologdobhgnmo Mgimodsl-
036, 0gMmMmann® 38s360mmeb ©s doygntgomol glogmmmaoy®
893mJ3900g00Lmab. 3m33mBognol mzgembabmobiom, 30bm3msshol
bérndpncs, Gmgméy Fabo gabhtomatmo zodgemuto odzgbdob
360bgodl gogndbgds. gl Jgodmads oymlb dmegeto 3gebmbezol ggo-
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3069, LoddmEYEO EYHOIO 8b EEBISdTmo bzgbs, HmIgmog Gogm-
3ol LomgEL 3MbEgbdHEodmgdgma@ gedmbobegh. ggéol, dhogholbs
o 3emabhogndo Gopdol godmygbgds gdmehomgds oés dbmmme
dbopatrmm 3gdmzbgdol, sMmedgo gdmdol Lpomobhpé Jebmbgdl
©d bmgoosmando 3mbihgdbpol dmmbmgbgol. sdohma, obiméonm
d60amdo 30bm3mezono 33850m@ sbsbagl 3mbitginmo 3géompols
9bo9h039M H9bwgbEgdL.

1920-0060 Femgdol ©sdaal 306m3mszoho N33g 9ot Fothdmao-
396 dbmmme ggomdols Grg3medal. ol odgs sbomo gdmgol 308y-
s 3obogygboe - Loghege, bowsg dmgtboddo s 8356z560 0
®0b85MbgdmMobgb o ghmoGmymo Jdbowbyb 3nmbndol sbom
960b. gb ogm 3g€omeo, mogbsg bgmmgbgds sdhontom rommd-
©d dggmo gbomgHolobaob gomogolnagmgosl o doyntrgdgmmsb
30316035300l LEpmoso sbomo gmédgool dmdogosl. 83 3géom-
ol 0306306 ©Imo 30bmMm3mo oo Paml 83dmdbgb gdmGobho-
mmddBg s Mgomoabin® ommubhmegnsdy. dso boggmaoo dgdmgomd
33300060 ggmdghtonmo ggmdadgde, sbadghdogmo 3ma3mBogogdo,
QoH®IMbHOz0 © ©obsdodn®o Goddo. 3mbbhéndhozobho dbobg-
6 go0bmgzol 3emezone gbdeonto moogdho ogm - godmomyéo obl-
On3dgbiho, GmIgmog Hbos dmddgogdogl LFGsxsm, 33050m@ ©
30806303060 me@. 53mEds gdmGhomgdmos obssmbl, bmenm Jo-
Bosdlbo - gdmdol ogmmmaon® o bmgosmmyé 83mEobgdl, sbagmo
36md0gh ool mdIotrgdol. gl doamds gebbognmégdom gigd-
060 90dmhbes LFmGgo 30bm3maezogobomgol. ©osgmbomygdBdy
3390790 3m33mBogngdo, 33390600 JmbhGobhngdo s oEo Hodma-
Moggogmo gemgdgbhgdo deyndgdmol ygnmemmgdsl 3gobogtem 0dy-
MmO, 3odmbobymagdgdo bdoMem §Megdgbhotgdymo ogm - bo-
bggd0, gogntgdo ob ghemgdo momdml dmdmhomdsdo 0dmgdms,
693 936m0bgmo ©obsdogol gobamol sdmoghgdws. 30bm o dgmole-
Ho 960006 308 n® bobhgdew odge.

3mgmboB3ol  3mbhgdbhdo 1920-00b0 Fangool  30bm3mozsgo
sbobegmo OF3gbsl, hmd bgmmgbgdsl dggdmm sbogmo Ggommdols
QMO I0Ergdd. 3Ee3dho dme® 3yzgoms obHmEasl - ol Jdbows gob-
Fymool, owndlb, gbghgosl. bFmégo 8dogma, 83 3gtomeol 6s37ndg3-
6900 EEgbsg 8cogddgds sMs Gmaméy dgmmgbotolbmgebo ghego-
39, 80039 Omame 3mNI0Egogmo byanmabgdol bodydgdo.
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1920-0060 Fangoo bsdgmms 3obm3mosgagobmgols, by Gmgmeg
bgammabgdol bbgs @ahaggdobmgol gdbdgtodgbhgdobs ©s gmé-
3ol mog0byamgdol @Mms. 8dols dogemomos bymmgbgdol Lobob-
ol booggodm gmbrdo ogymo 1927 Fgml gopsmgdymo gogn-
3ol (Gg70bmeo: 3mpy do62ebodzomo) dmolsho ,o3m3o". ggomdols
3bo{zot0 3omgM0sb Loedmb-géhobomogo (1889 - 1943) - dmpgch-
Bobho 1gedFgeo, gérvazozmbo, 36035dnGobno, mgehdobs @ 3o-
Bl dbshgato. dogbgoszom 0dobs, M3 & sMol bmdogmo sg30dols
dbo@zo®o, 6337893960 30063 LoEOFMB-760LMS3mb sbmEatydy,
Mo 993ama3o 33amgzol bogobos. gomdol Lomoy&ow gedmygbg-
o (gérdobo ,03m30%, Gm3mol ghodmmmgosy domdgmo Fot-
3m3moobos s bErmmo bobgemFmegdss ,Run Amok®. gl Logygoom-
900bbdgos bogmmmgnsado smbodbogl dpamdsmgmost, Gmogbeg
0603000 INPmmEbgmom 3963036 M30m3MmbhGmmb ©s gowsawal
130007909, Jompné sgtgbosdo. ,,Run®- 83 gdmbggzodo o6 6odbsgl
530803796 Loddomb, nu3tm 0gnmolbdgds 3mbhtmmm dmddgwg-
3, gb dagmdotgmds Jggboodsdgos xoemdol Lomzghn® ©o gdmeon®
090, Gobog 93¢hmEM0 3ot Eednto 308w yeo gHogmdol bobom
330730000, 3gmogoddg godmbobymo bommyghoe bLFmGgo o3 dpgmds-
Ggmdol gebobobogtgol. dmdbemdsdo geyobymo qgogndd ghom-
OOMTmMOE godmbogoglh gogdegzobs s megosbbdol gamgdgbhgol,
Mo obobsgl 0bogo@ol Bobogob glogmmmaoné 3hoBobls s
603N ©0bsdoBdl. gogyn®d bognmghos, bobol ©ghomgdol ge-
69d9. bgendo dmdpgnmo bogsbo dgodmagos Fogolzombmo Gmgmtg
006000 - dgMgbool dshgGHoomodsgos. 3g&lmbozgol sbmbodnthmos
©d 33390060 308mmmndo 3mbhtmobho doygpcrgdgml séo 3mbitg-
O 33068y, 96edg glbogogndo sagmdgdol 53gbm3ybBy vdobgo-
mg00bg0l gndomgdsl. gb btrmmosw Jggbodsdgds 1920-0sbo Fang-
b0l dmEg&bobiynm 886 mgbgdsl, bowsg 30bm3mozogo smed séol
»0ebHESE0dY, 968dg O3MNI0Egdgmo g0Bnsmm G gebgbowyg-
do0.

»3MbLHOTH0308380 1920-0060 Famgdol 30bmbes s dmogehol by-
mm3bgdo80 ©m3obsbint dodotronmgdsl Fotrdmowggbrs. 3mad-
3mBogool ©obodogndmds, 3339m6Mo Lommygho, ggéol mezmbyéo
3o3mygbgos o Hodmabogeol ggmdghtonmo bobosmo gebbeggom-
69000 330x30m@ godmgmobos Gybo dbsgztgdol: smadboboy
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mehgbimb (1891-1956), gemowodod (1899-1982) oo gomtdao (1900-
1933) bhgboghzgools 30bm3amsseigddo.

dbopatrnmo goofy3ahog Bnbioe 3sbnbmdl o3 dmmbmgbol:
3339060 3mbh&sbio, dobodsmydo gghms gods, gedadhozgdymo
gm»3go0 s ©0bd3ogs, Mmdgmog doygngomol gndopmgosl Fo-
390380 03yHrmodb. Hodmataggos obgmogy sdhopto gmgdgbios, Gm-
amb 3odmbabnmagds. gogndol Lomenmo ,AMOK® érglmmo déocg-
Hom, 3303600 MMl oo sbmgdom séol gedmbobrnmo, dgoo-
Mgdom oty Bmdolb dhgdbiho hobdymos ggmdghGogm gm®ddgodo,
6o 3m33mBogool LG ddneym hedhml 43bab. gb ggmdghHogmo
demmgzgdo hodbdl odggal o6 PoGdmmE 0bgym®mIsgonm gmgdgb-
Ho, 9609390 308m5m&o Mohdobs o 3m33mBogool sghoné befo-
moE, Gog 3Mbbeedhozobinmo doamdol bodsbos - HgdLio o
3o3mbobynmgds 9hrm0sb godmemyé 3gdeboddew Indomdl s mom-
Jmb mogo dmddgogool bafogmos. dgmgas, dmmaloho iybdgombo-
690l mamtg dbodhzeymo 3O mondho, bobgidmodm bodnomgds o
g0e3dol Lomzgdhn®o dghymdobydol gbhmosbo 308momudo dghogm-
Oo.

0¢b0dbmmo dgmodoho el smoddgos & dbmmme 3mbihg-
Oamo 530em3ol Gg3meds, s¢edgo 1920-00b0 Famgool dmogdbol-
Oamo gbmgdogol 308momnd omIndgbhoe - gdmdol, hmdgmadsg
30bm3modoho bgammsgbgool bErnmaolbmgeb aym®dsm ddaos. mdes
9L g0l gds bebdmzmyg semdmhbes. 1930-0860 Fangdoob sbo-
mo 99b396089b¢Hd0 MOBEsMSb Assboggms Lmgosmobin®ds ¢g-
30833, Hmdgm3dog byammabgdol 330360 ogmmmaonto hothm
ofgbo. dombgoogew 8dobs, 1920-0860 Famgdol bgammzbgds s dom
dool 30bm3magono oths Gmamg ém, dmogbsg 308 gsmuto
960 y39eoBg 835300, MHooomnmew ©s dgdmgdgogdomo boyd-
M ™Od 3m3o30emY.

1921 Gamoob, Gmogbog boge®mggmml dmmBgzogndo sbgdbos
o aobeddmgds gebbmtmgogmo, godg 30-00b6 Famgosdwy, J399-
Bol 3nmdnépm-bobgammabgdm gbmg®gdedo dmezot gbmghogn®
©m30b5bHo 33moeg dmmytboBdo Ghgomms. dogédd 30-0sbo Fang-
dob @obofyolbdo Lsdgmms 30380680 Lhomobagdo HydhmGol bobs
©50fym. 3myhboBdo bgmmgby, 3obgérnm o degby dmgmgbow

1 CHonkos., CHonkos, Wknapyk, Pycckui, 2002, cT. 9.
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a3odmpbo@s. mogobnagemo, momo, ymazgmagze®o hothmgdolbzob
OEEOMO bgmmgbgdd dmmdg303n6 0gmmmgadl 86 gbooogg-
dms. dbgo bgammgbgosl Fommgdo bogtmbyo semogd3edwbgb. Hot-
g4ma30emo 0ym dmegdbobdnmo gdbdgéndgbhgdo s domgdymo ogm
dbmmme Ggomobhnmo gedmbobymgdgdo, HmImadog SOIO©S
3930m0 3mabl o LobgmadFogm ogmmmaos. 3gbhthemydo mg-
30 - 3306mdd O Mm31hndoddo ogm Gy 3obgdol Jmegmbgdolby s bo-
bgmadFogmbsdo ghomgnmgdols gobdnioggool 0bbaéndgbpl Fom-
3moagbe.

bgammgbgools boFotrdmgdgon Indgol, gmgbgdbe s 2otobisggol
bogemm-bobsgmbm 3gmomomgmdaobmgol mseggebfotym gdokgdswo
Fo6r3dmohgbbgb, ogemoBgomnmo Focdmoagbgdo 30Bbsw obobsgws
obgmo dobedsdo dogogmomgdols 8gddbol, GmImagdog dogol, dmb-
mdgools s D30 96®0sbmdsl gobsbobogtgdwbgb. dogsmo-
»o©, B9hFgomm s ghegoldgm bsdndygatgddo dbspatgdn, Gm-
amg Fabo, sbebogobgb 0bonbiptonm 3gobozgdl, gbyhgonm, mom
336rmdgangdls, Hm3mgdog bogddol gmobomes s Jobogsbo Losdsyom
30600396 3bgobs-obsaotrgdl, Gog Loddmmyton gedmbsdog-
©d 9394bols 3rmahgbl, Hadbmmmaone Fobbgmobes o dmdsgmol
®3h0dobiyn® bgogsl. hmdol, Hmamdg 3gmom3mdomnmo s gdo-
o dghob Fomdmhgbom, bmgosmobin®o Ggomobdo goommdos
3p3oma 3emsbol bpogpbol sdommadol o dobo Fgmomoom bosdsyol
a6 dbmoal hobgmagol. 3xdoms gmabobes s Jmadsminal Fobsddmm-
™00 3mINBobhnco besdmmbolbzgh d308s630dstromamo dmdérdmaonls
®3hodobynéo Fgbho bLenghgemobinto bgmmzgbgdol dgmmommm-
300803 3o3mobode. ymggmomonmo gbmatgdol sbobgs 3o63mboobs
o bogbsol ngemobydnm byogswm goosndgs. babmagmm-badyy-
bgm ymazo-gbmatgdol s3bobggm bgbgodo vyzo390mm dobogkhgd-
bo o BrmToldmyzedyg 5sdasbgdl gbgoogm, Mg 0dsl dosbadbgal,
mmd beogosmoddl yzgmobmazol gmomoegmos dmoggl. sbgmo
3o3mbobynmgdgdo, gbowos, bomdsgms sdbgdym 3hrmomagdgdl, thg-
st bodmymggobs o bsbmasmydsl bomgmo dmdsgmols v3-
d0g0n® bgogsl Lmegodmows. 83 3golbdgdhnzooob gsdmdoabaty,
begosmobinto Ggomoddo bodmgsmgo®ogzo vpgddob gmedomgdol
dmogt 0bbhendgbhom 0des, Moy 3mmadhon®o Fobdsigdobs oo
bomgamo dmdogmols 3m37bobhneo ogemgdobswdo GFdgbols Fobo-
obgdol 9Fymdos bgamb.
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30Gomgmée, bobgmadFogmd gosdioghs 3mbhGmmao be-
Bmgomgdmogo gbmadgool yzgmes sbdgdpdg. bgmmabgds 3393
6o 3mbhrmmol d3938 dmgdpe. boddmme 3hrm3ogebosodo sbomo
mo30 0fygdmes - ghmosbo, bobgmdFogml dogh ©owagbomo
dbspztnmo bhomoom gobbedmgtymo bmgosmobipho hgomod-
3o, mambg bodgmms 3ogdomol magogosmyd dbogzymo md-
O60bs. gb 0gm 308memyco 3m3nbogogool sbogo gho.

LobgmadFogm ogmmmaos LFGsgs ©o gxgddhn®ow, dot-
39 60330, 30rm3035boliimmo 3o ongool bodgomgdom gow-
dmopgdms. gb ogm dagmogto oblgdndgbho Lodgmyto 3nmiyg-
Mo 0gbhmooly o dmmogodnto mmosmmonl gm®dokg-
dobmgol. 03t mobogmo 3mogehgdo bommow 330hg9bgdl, oy
hmame sbdmds 3gb8u&ol 33360 domomydgdo d93mddgwgdo-
0mdl @ MG bogs gedmboggol smipghbohonm gmd3dgob.
dbspztgon odymgdnmo 043bgb osdmEhomgomobgb bmgégs-
mo0Bdol 360b30370L, Foboordwgg Jgdmbzggzedo 3o¢H0dbrmds b
aoobobmgods gdnddgdmeom. dsérJlboB3-mgboboBdol mgméools
dobgegzom, bgmmzbgds Pbs ymgomoym ,a3m&dom bogombe-
60 o dobssdbom Lmgosmobhn®o® s Gyommds Pbws ogbs-
bom 860 POMOMME, gm0l sMol, d¢edgo obgmom, Hmam®o
ol ,mbd godboamoym®. bgmmzgbgds nbws ymagnmaym ,3eGhogama’,
»BObdmbm @o 0 gmmmaonteE LFmMs meogbhomgdymae®. bed-
FMmo 3mogehgdo, mog08bmo 3339mM0 i3gégdoms o Jmaddgd-
030 godmbobymgdom, Hgzmmngool 308gsmyé gmbsow ogdgo.

1937 Famb &gz0bmEo bogmammB Bgbggmons mam Joshgmols bo-
Fo63mgool dobggom 0pgol gomdl ,bséobiol g3gmoe®. gomdol
3bo®atgoo 36086 0mbgd (Lmbm) godsdzomo s dogmgs dodsgady.
0mbgd 3edsdz0mo bmdomos, Gmambg - gévggozmbo, 53g&dFgdo,
0G0 @ 3obmlb dbshzatn, ogmabhdehmeo, Inmhodeoldddm-
60, 3mdgadobno.? 1920-006 FmgdBo Jgbernmgdnmo ogslb steghoma
30bm3modoho. dogmgs dodegmady, sbggg B3gM3FgMo ©s gtvggozmbo,
30bmb dbsizoto, 8d399690d Fohomagdl dotromnmo bgmmabgdols
bognmbgdby.

gbggamaonsl g3ogmdol Lomzgdo gdbobyérgds oogol, ™3 3mmad-
hopé0o dgndbgmds dgstem ©ask, bmmm dobo Intgdo Lodmemmm

7 3030830em0, §mmm3zogmo, Jobogama, 2013, ag. 225.
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8356 3bg08b. dmogato gdoto dbomasdhms Jomas, Gmdgmbeg
dgMotnmo drmdol boddmenm - homol gyoo dbnMogl me3dg. Jomo
0g 06 860l POGdEmMmE 3gHhlmbezo - ol 3memgdhonto drmdol bobgo,
d90bogéo modogom (Jommol modomog o6 o9&l 3ocopo - ol bolb-
0997960 d9boghgdss), dobo dgboghgds dGrmdnl Jggamob séol
©5303806907mo. 838 gboymals dobo 3BgHe, Grmdgamog debroto-
bgdom sbnbdmumo hmbobzgbss dodotronmo, bomm dobostabo
LoddmmPboE Fotdmopagbl dnbgdtog Lodwowdgl, boymaogty-
dob, bemgosmobihpéo 3g&bgmdols Focdomgdsk. demogshol mgdémb-
5396-bath0bobgggéo JmmmEogo 3oéodo® 1303806 ©gds ggomdols
bomag®b (,b860bz0b 39m0*), Mo drm3om godpotgdnmo, bogm-
530960 doffols dghogmedmse.

3033mBogool Jotzggbs Bgwo 3nmbgdo, dmbygo dedogsegol dm-
bogdemdngmo godmbobymgdss - Gog dGm3om godmEEomgdolbs o
3ogMostgdoma® bodyetgdy dogz0m0mgob. dobo boby bgomBymo
o 3303600, mydge ddzoo gedmdghyzgmgdom, Mmamby dggmo
om0l godmeomgdobs s HMsogool dodetgdgmo, Jmamgdho-
160 dgnbgmdols dméomydo boyéogbo. sbemgsbmos Jogmals bo-
®gmo, babgoldom ggtsmgsbo bobg s 35383830L dmbmdémadymoa
3o3mbobynmgds §dbol momosmd odsmmmal - gedmpomgos ©s dbo-
mo gbghgons. dmazonol Jdagos boFomdo gedmbsbymo modomosbo
amgbog 03gmegol dhrmdol mgdsl. of 3m33mBogos bodbsggbyénsb
096M Jos 300l Fothrdmmagbomo: dogmo - dmezoto, sgdhomndo dm-
3ogmol beddmmm; 38303030 - MGG v3dhmGmohgho; damgbo -
3mmgdhonéo dmdol ymzgmomono bobgy. ggdms gooefyzghd
3emodohBy gdbobpegds gomdol ©gEesdhl, yzomgmo - Gmamg
389, Ledwotyg s Imbogsmo, bstobiobggéo - bogmaoghgds, bm-
o 373969 - bogmgbmyg o d1bgds. gghms gods gdbobytrgds o6
99b396039bhb, mamerg gl 1920-006 Fmgddo bogdmes, 8¢edgw
0gMmMMmaon® m3hododdl. bebsho gedmothggs Mgemobinto go-
3068Hommdom, dmbndgbihomodsgoom  (gowowgdnmo bobggdo),
93mEonco bogboswom o @gidmesnhonmmdom, 3ogkhod st gdudg-
60dgbdynmo  3md3mBogoom. of gbgogm Jmobognmew gofmbol-
Fomgdgm 3m33mBogosl, ogmmmaon®e ,bFmE Jobostlblbs oo
dm3ol (rm3obhHoBogool. dmogeto gBegbomos Jmmadhonto dérm-
39, d9bogkgds, boymaogtgos s dmddgomo. dmalohol Jggwos bo-
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Foado hobdynmo oo, 3339060 dhoxnho 3603031 boBomes go-
dmymazomo, (Lo 33050m ©s 0bgm®Isgoymos.

Bodn8g3060 Fordmooagbl 1930-0860 Famgdols dotrornmo 3obm3-
mo3ohob 3emobogn® degemoml, boag 939bgst@ymo gglbdgéndyb-
o hobogzmgdymos ogmmmaog®o bogbsom, 0bpogo@gsmyéo
3obgo Jgagmomos 3mangdhondo m3hododdom, bmmm goBmemy-
60 9bs 93bobycrgds bmgosmobdndo dgndbymonl Fotdoggdol 3érm-
30g0bol. Mg Jo6adE ohzgbgdl, Gmamé gewsndgs Jotmgmo 3o-
Bmdmogoho 1920-00bo Fmmgdol gdbdg&0dgbinmo dmoyéboddowsb
30-0060 Fangool dmbndgbint, Lmgosmobdnd-hgomabind g0dye-
6 gbsc.

353mygbgdymo mohghapne:

°  3m30dg &., mmbmdonsbody d., gomdmatazns, bgammabgds, ., 1978.

e 396gbgmody 3. Jobrommo 30bm., gbgogmm3goog®o mgdlbozmbo, 1896
- 201, o0., 2011.

e (30308300 3., §MmIz0mo b., JoGommo dbophztrmds - gebzomsetgdal
obhmeos

XVII-XX bb., o9., 2013.

e CHonkoB A., Cvonkos [l., lWknapyk A., Pycckuit Kunonnakart, KOHTaKT-
KynbTypa, Mocksa, 2002.
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306003 d8Bd¢gmo,

bogotrmggmmb dmms Grybmeggmol mgop®obs
©d 30bmb LobgmdFogym 1boggdbohghol omddhm®ebho,
bgm3ddmzobgmo: sbmgomgdgmo 3bhmagbmo bsbs mmoady

33P0NL HM0 3T MdIMN 306Q33NL 30MHMdId3N

6hgBondy

3mmdseyto 38bogdools Sotrm-
39080 3gools Grmgmo goblbsggmtg-
dmem 36083bgammodsls 0dgbls, Groaeb
sl gogmgbs gl hmameg, bedm-
30mgocozo 88Mol gmmdobgds-
89, oby 3sbydools Jothmgobes o
36193963006 36mglgddg. dgooal
ddihmegdo, vBMmol mowyhgdo, 9a-
“go Foogdgmo obgmtdsgoymo
dodmgd0, gomHmgdo S ggomgo-
396700 ghmmdmogzew §dbosb 3ma-
3emgdbné 3gnoglzmbobigdol, Gm-
dgmog dgodamgds ogml Mmamdg
bobom 0bgmEdsgoal Fystrm, sbggg
©980bgmtIsgoobs ©s 3mbldoks-
300 mgmmogdol geghrgmgdel

bgmBg3Fymdo.”
bgoolbdogho  3¢0Bobol  mmb
360(H0ZIMO© 3609369emmzgs60o

dgool sghmdgdols dmo. Fnm-
Bogmobgdo o Ggoodhmergdo 3o-
bmboldggdgmbo  s60sb  godigdols
3500dm§37088g, Lobom  0bgme-
dsool gegtpgmgosbs ©d ©gBob-
qmE3sgool gsbgodm®omgdsdy. ds-
3OmMoma, 3060gdngdols @& mL, Jsm
doge bfmeoew Bgdhgpmo o go-
©33m§dgdmgmo 0bgmedsgos bgml

* Chadwick, What, 2019.

Tgmdl boBmagomgdtongo 20636-
®gmmool  opgsbe s 3Gobobol
99394 debromzob.

oBkols  moghgdo  (opinion
leaders) 36033bgmmgob  gogmg-
bl obgbgb LoBmasmgdol ws-
dmgowdgagogdby  ©o  J3n3008y.
36bgdool Gmb, gdbdghpgde, be-
2060m 306900 s bmgosmyéo 3g-
ool 0bgymygblghgdo gstommE
09969096 930500 dms@HRmEdgil,
Goms  boBmasmgdsl  Bosfmomb
3609369emmzs60 ©s Bbho 0bogme-
dognd. m1dEs, dbgag 0Mbgdmal Mab-
30, ™3 Lodocobdotm (oo dmol
3bhogedbg®o) B0l moEggdds
©5  ©gB0bgmmIshmegdds, 0dsgg
3amohamdgdol gedmygbgdom, me-
308bm0 gogmgbols goledgstrgdmae
bgmo Bg37ymb dpoato obgmEds-
300l goghgmgdsb.

0bgmMIsgogmo dsdmgdo (filter
bubbles) o gomptgon (filters)
Fotdmemagbgb  3603d369emmgebo
399560339000, Om3mgdog goblbedm-
360396, Hmgmto 0bgm&dsgos do-
aFmogds dmdbdotrgdmgdl. sgmam-
60mdgdo, GOmMImgdog Lmgoowmy®
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dgosbs o bodogdm bolbhydgddoe
303m0ygbgds, bdotoo dmabdetrgd-
wgdal 9339 vMbydgm Bobgrgwy-
390 8dgmogkgdgb.

Gatekeepers - Lopygobophygom
®06adobdo  3o60ddol  Igggmgdl
603bogl, dgosbmseb dodstrmgde-
3o - 03 ygEsdhm®gdl, Fntbomol-
ool o6 dgosbednomagdgdl, Gma-
wgo03  3oblbedmg&vggb, GmIgmo
030030 86 0bgym&Idgos dogFmomb
LoBmadEMgdSl, ™Mb o gm®Ioom.
obobo dmgddgrgdgb bbgowobbgs 3g-
©00bodnsmydom, dsm dmemoab - bm-
godemgdo Jbgmadom. dgzom 1bsco,
30bboBmagtmb, GmIgmo 0bgmt-
dogos 0gbgds bgmdobofzomdo o
“Hm3gmo 86, ddmo Gmmo gobbe-
3nm6gd00m 3b033bgmmzgsebos 3Go-
Bobol mmb, Gmogbog bobom ©o
©OMNmo 06gm®dsiool dofmogds
300037939000 3g0odosghgde Pb-

0 37980mdbgb 0dobmgals, oma bg-
o Jgn7ymb Lobom 0bgm&dsgools
393639 9dLd o ©gB0bagmddsin-
ol 3gBrmoaob.

ammddMM0 30b@gdool ml
dg0ol Hmeo Bgpe3mgos. 3goo-
dbodyomgogonl, 88mol moghg-
dob, sgmammom3gdols s Jobnddol
3339mmgdol ghomdgmogo dognolbb-
3930 07E0mydgmos babmasopmgdol
0bgm&dohgonmmdol, ©gBobamer-
30300l @obgopamgdols s Lobm-
30oMmgd6030 2063 Mgmmd0l ©o3-
30bmgol. 3M0Bobol Ehml dgoool
3olmbolidggdmmds o Lobpmm-
ool 986 bggmym@s 3M0H0gIIR
36033bgmmzobos, Goms  baBmas-
©mgd0d doopmb Bqbio o Lobom
0bgym&dogos, GmIgmog  ©ogbde-
69ds 3ol gosdmgdymo s LFmGo
otomnmo goesfyzghomgdgdol do-
0gosdo.

boggobdm boghyggdo: gim3emomgda, ggoomdoaobzo, ogoamap®mgdo, s8&mals
m0Ye 900, 3G mbsgom o, COVID_19, ganmdsanato 306 @gdos,

©9806 30935308, Fols0b geaerdo gos.

39000 hggdbmemmangdols mmo 03pgbse oEod, M3 dogmom-

bmdom bbgspalbgs bsbols 0bgm&dogool gopgme o Jomgds Bgaod-
mod yzgms baggémBo. mebodgotmag dsbdgoool bdggoagogobs o
0396d30900L Hodmysmodgdobmgol 3603369mmaobos sés dbmmme
3sbmdc0g0 3mINbogeEogdol mgmmools, 5603gw 0dols gogbmdoghg-
333, GXMRME Hosbspgmes 3ohghosmydro Ggemmos 30Mhnommnids.
1990 Femosb sghondsw 333000 g0 hgédobo ,,3mb3géggbaod”,
3oy 3oEoghImedel SemEgbl sxfatl, pmab 3o 9339 dgwo-

ob, hggdbmmmgools s 3gmancnmo gm®dgdol 0bhgatogool sm-
Fa6obogol godmoygbgds. 3mb3g€agbrod mobsdgodmgy dsbmdtogo

124



Art Science Studies Net (100), 2026

30316035300y @O dgool dmegatn Jebobosmgdgmoas, Gmdgmog
3l gemmddmyé bobhgdedo sgermoobgdl.’

960 3béog, Hdbmmmaosd 360d3bgmmaboe gosdsthogs o
390hm& 0530 06gm@3oE0ol gogtEgmgds, Mg oEgdomo dmg-
mgbss, M@adb bgdoldog&o sodosbol bds doéozom s LFGsge©
d9330dm0d 30303m0. 3gmbrg 3btog, sbgzg dotrdhoge dgbadmgdgmo
3obod O™ sEodhm©0s30 367 0bgmmIsigool gegtgmgds.

goamoo 838900l goztgmgool bodfzegg dbmaemomd COVID_19-
ol 3obgdool ™ 0gtrdbm. dbmamom 20bosigol MmMasbodsgo-
03 36rmegbl 06ggmEgdos Fms.? goendm{dgdgmads 0bgm®dsgnsd
30530000l bogmibmgbes s 2063Gmgmmost Bg7gdbs baggdmby.

a3ohbs (gt 30bgdo Jobobym®dsgosd o ©gBbgm®dsgos. dobb-
gmOIsEos - odd00bol dogé Nbgdmogo o330 mo Jgmadsy,
©980603m&30300 - 30B9b30dsdromymo §35©gdss, HmIgmog 3ot 339-
1m0 390930l Boemgdedge méogbhomgdgmo.

©980b6gm®3og0s Gmagmtg Héspogogmo, dbggg Lmgosemgdo
3g0obodnomgdgdom 3MEgmogds. ol dgodmgds god33gnmo Sm-
mohognto b 3m3ghonmo 0bhgégbgdol gogmgbom ogml goBos-
Mgdymo. Facebook, X, TikTok, YouTube, Instagram o bbgs dgmod)-
gm»3go0 yzgmoedg bLFMego oo debdhedonmo gdss ©gBobgm®dsgools
aobogéEgmgdmo, Mooasb P3ghgbe dmabdotgdmado 0bogm®ads-
3oL goddmFdgdol getgdy vBostgdgb.

©980b6m&3og00l goboghgmgdmoo sebgomdl bmdomoa hgd-
B03g00: dmmgdo s HOMmmgdo - yosmmdo 3bg60dgdn s edotegy-
damo 306goo 30806303sémnmem ho® o0 gdgb ©gBobam&dsgosl;
Deepfake gogmgdo - bgmmmzgbyéo obhgmadhoom gddbogmo yogmado
30009™700; GmH™M3obodymegos - ©adndoggdgmo bydomgdo, Gm3-
003 SOLTmE Fmodgdamgdsl Jabob.

306h o6 boghEgdo 30dmighomo Lbmagoswpmgdobmaol gox-
o bsdgotrm ogm ,3eMglbodygsmmbmeb” géhmogéommdol dmogoto
3mohgm&ds, bFmMgo 93odmdsg 39bwgdool dgbebgd 0bgmmdsgoo-
bo 07 EBbgm®3ogoal goghrgmagdol boggmggdo s Logdmbggdo
mgdeg BgbFegmol begebos.

' Jenkins, Convergence, 2016.
2 Cinelli, Quattrociocchi, Galeazzi, Valensise, Brugnoli, Schmidt, Zola, Zollo, Scala,
The COVID_19, 2020.
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dbmagmom 30bwgdnol godnggds gomptgdobs s ggomdo-
530630l mgmool dobgogom

3900d0x30630l gm0 306zgmo Hedmoygsmods 3 mg3z06b-
do (Kurt Lewin) 1947 Goml, Gmogbsg ol 033mggos mzebgodo bog-
3900 89dgbols goeFyzghomgdgdl. dmazosbgdom 83 3mbrgagnsd
q06mm 3ddmygbgds 33mgs dsbmdcrngo 3mInbogsgool Laggthmdo.?
1950-006 Fangddo gzo dgbobg yoo@as (David Manning White) go-
dmoygbs gl mgmeos 3gool 3mbhgdbhdo s dgobfogams, hmgmé
06hg396 Ggdghmegdo beobagmmdsgom dobsmsb.

3900d0x30630l mgme0d 3goobs s 3MINbogsgool gbhm-ghmo
390G NO0 3mbEgnEoss, Gm3gmog soFgdl 0d dGhmegbl, Gma-
ol 39939md0mdg 0bgm@dsgool Bgehgss, dm©0g03dEod s go-
03938 bgdd dgohmE0sdg. gb mgmens goblbegnmégdom 3b0d-
3b9emmge600 3obmdogo 3manbogogool baygtrmBo, Grooasb ngo bsedl
7b383L Igools el 0bgmEdsgools 3Mbhrmmdo ©s bbmgsom-
906030 9360l ggm™dotgdodo.

33960390 3hmagbmegdol - gogeho 39603sbobs s bmod
B3l gol® dobggom, sdlgdmdl gatgom Fmogdymo ,gombgdo”,
G M3mgdog 930 blbol, mn Gmagme gedmoygbgds ©mdobsbio
39000b8dnomadgdo ddotrmzgmo Jmobol 0bigtgbgdol 36rm3sgeb-
obomgol.

gombh®gdo Bgodmgds ogmlb bbgsobbgegzoto, asbgobommm
653096037 Jomasbo:

bobrgoggom doamdgdo - 3god m&zdbodsgogdo 0thgzgb o
3690009 H069d96 sbogmals, ermIgmog dbsbagl dom betgooggom dm-
mo(ogol, bmamadbgoggmmdsl 86 3m3ghgogm obhghgbgdl. o3
36mgbol Jgmgasm, gotizgnmo mgdgdo o6 Jgbgonmgdgdo Bgod-
mgds 06 oMot mgl 938 7 03 3gos bodnsmgosdo, 86 dsm dogk
0bhgér3érghotrgdymo dsbomes dogFmoml sgooghmEosl;

dgmamMomdgdo: Lmgosmmndo dgooobs o badogdm bobigdgdol
3mam&0mIgo0 goblbedmgheggb, oy GmIgmo 0bgm®dsgos ob 3mb-
h9bho 0gdbgds Bohzgbgdo dm3Bb3okrgdamgdolbmgols. smamEomdgdn
09969096 dm3bdatrgdmols gzgzol, 0bhgérgbgdobs s Fotlbnmo sgpo-

3 Lewin, Frontiers, 1(2), 1947, pp. 143-153.
* White, The GateKeeper, 27(4), 1950, pp. 383-390.
> Herman, Chomsky, Manufacturing, 1988.
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300700l 5630Bl, Groms d9ddbseb 3g&hlmbomadgdnmo boobgm®ds-
30m Bd3000. 8356 dgodmyds godmofzoml ,,0bgm&dsgonmo dndhg-
30" 0B ,ggdm3smohgdo”, bowesi dmdb3otrgdmado bgooggb dbmmme
03sb, Gog Jggbodedgds dom Jgbgonmgdgdl o 0bhgéhglbgdl;

bLymaz-gombéogos: 3madbdotgdmado megoe 06hgzab, GmIgmo
0bggm®3sgool dJowgods byéom. doom Jgodmads sotomb obgmo Fyo-
mgdol ob mg3gdol bobgs, Gmdmgdog o6 Fggbododgds dsc Imlbod-
6090l 96 0bhgérglgol;

agomgogghgdo (Gatekeepers) o60ob 0bpogogdo ob 237093900,
G mdmgdog 005090 go@sfyzghomgogol, o Mo 0bgm™dsgos Pbos
0ymb dgemhgpmo s Hmame gbos ogmb Fecdmoggbomo. gbgbo dg-
0dmgdes 043bgb FP&bomoabhgdn, Ggosdhmegoo, 3hmoonbytgdo ©s
dg0d 3gbgrghgodo.

OabErgmoom, 30600030l mgmos sdhnomudo Ghgds Fox-
e o bemgosgmy® 3900080. sgnam®00dgdn o dmohamd3dgdol
3d0bobhhohm®gdo bdodow sbtrnmgogh 3060889900l dzggmagdols
Goml, Moadb obobo gebbedmgésggb, Mo 3mbdgbho Mbd oyml
bohggbgdo dmadbdotrgdgmgdobmaoals.

dmMamMomdgool gdmdsdo, dmdemogggdn 390mot s3mbhthmmadab
Losbanggdl, GoEash bmgosmuMo 3gE0d Moge dMol dogmbhtm-
mg0gmo 0dobs, o G0 s0bdsbmlb dmdbdotgdgmds s o - o&e.

03 B0dsbromymgoom Loobhmgbms gmo 3eé0bgeol bedémado |,
»330b&ol d73ho“ ( The Filter Bubble)® 33amggs bodogdm bobhgdgdols
0307076 gd90L gbgds. dobo dmboedtgdom, bmgosmyéo Jugmado
3m3b3okrgdgml dbmmme 0d Bobootlbl shzgbgdgb, GmIgmog dom,
bogomenEm, bosdmazbgdm, gb 30 3903396 L dm3bIsérgdmols dag-
30bo o 3gdmgbgool Bglobgd domgdnmo 0bgm®dsgool JgbFegmoal
Loggdgomdy bogde.

™mbmonb bythzobgoo bnm pudm s Ytm dghl LFegmmdgh dma-
bdorgdgmms dgbobgd,Geg demo g0l 3GmabmBodigdols Lobybngl
338mangol. gpdmosm goblobmg®mb, Mobo bobgs Lndom. LFmego
03 9bm3gbl NFm@gdgb Lvobgm®dsgom dndHL, bowsg dmdbdatg-
b9l sMsbdml gbgogds 03 Hodol 0bgm®ddsgos,em3gmog dob
039090L gonEéngdl.

b Pariser, The Filter, 2011.
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30bgdool @Mml goobotrms ©gBobgm®dsgool ©s ysmdo ob-
gm®Isgool  3oghgmgool Logdmby. 0bgym®ddsgool bologdols
3061035 0 bLFm&dm @mBobhgds 97E0mgdgmo 0gm, Goms 30b03s ©
36T mMo Fgbgonmgdgoo mog0db vg30mgo0bso.

obsgmo 933900l 893gdbgamgdo goblboBdmogwbgb, Gm3gmo obgmt-
30300 MMM Pbes Fothdmhgbomoaym, Gomes Lodmgopmgos bfm-
M@ ymazogmoym 0bgm&domgdmgmo.

3069308 o ggm3smasigdo

0963obo ,gdmdomeds” (Echo chamber) dm3dwobstgmols 0bgmo-
byéo ,echo® (ggm, 96y gebdgmergdmmo bds) o ,chamber” (Ssgmogo,
mmobo) bohyzgdobasb. dobo 3mbggueos Ighoxmdrgmoep smfghl
obgom gotgdmb, boog oddosbgdo dbmmme 0d Jgbgonmgdgdl,
3mbeB&gdgdLe s 0bgm®msinsl 0emgdgb, Gmdmgdog dsmmzgol 13-
39 06bgdmgmo Jgbgonmgdgdol dgbedsdobos. 83 hgédobl omgl -
39 goGOmE 04gbgd9b dgmoobes ©s 3mInbogogool gt mdo, Moms
beogosgéd 390030 0bgam®mIsinol gozthgmgool ggmddgdo oem§g-
b,

3oggéPm gmsdo ,gdm3omode” bdotop dbmgotgds Lmgoo-
mamo Jbgmgdol dSemamGom3gdmeb, Gm3mgdog dmdbdstrgdmgdl
do60moEs 03 0baym®dIsgosl of3wosb, Moy dom 0bhgégbgdby ©s
dgbgonamgogol gdmbgggs o Gomog 9athgom Fmogdnmo 0bgméds-
gonmo o9dhgdob (filter bubble) gm®dmdotrgds bpgds. bemgosgnd Jbg-
mg0do yzgmoe sedmahgbomaotm 23nado, boog dmabdstgdmgdo
96mbs ©s 03039 ImboBErgogol 0Bootgogb . hggby dogyzgdom o
30393M060m LFmGgo 03 9©d0sbgdl, hmdmgdlbog ggosbbdgdom.
3baogl ot gdmb - boag 9dd0sbo dbmmme dobs 39Mb3gdhogg00 o6
dsbeml dymay dgbgonmgdgol bgoogh - ggm3omaggoo 3gzo0e.

30bgdool OHmb goghgmadgmo ©gB80bgm@doged s ysmdo
0bgm™3s0s, Mam&0Esd 38d30bogosbmeb ozezdotgdymo Gob-
3900, 3396Obsgmmdol s6obFmEo dgmmmgdo @ @osge@ydal Focdm-
dmdol mgmEogdo, boMem ogm gdmdsmongddo gobbomaols bagsbo.
3dm3b3okrgdmgdo, GmImgdog 0ygbgdwbgb dbmemme Bgbruoymo
0bggm® 300l Fyotrmgdl, 00gdbgb dbmmme 0d dmboggdgdl, Grma-
mgd0@ 3om dgbgonmgdgdl Hebmmagdms, sdmoghgos dsm do-

" Méller, Filter, pp. 92-100.
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396 dmgdnmmddl, 3¢os Yyomd 0bgm®dogosdo @otdnbgool ©s
03 306™0g0d0 sMbFTmE0 96hgzobol goggmgdol Golgb.

9dm3smohgdn 3608369mm3zob gogmabols sbogbwbyb sodnsbg-
dob go@efyzghomgogody 30dobsgool, Bomdol Hotgdobs oy Lbgs
3693963090 Bm3gd0l Jomgdol Jgbobgd. bmgosmne dgoosdo gog-
OEgmgonmo 0bgm™dsgos bdotow ofzgzes 0d Hodol Lotolbim
93935, G@3gmog bogbmbgl 1ddbows LeBmagsmadtog 2063 mg-
mmdob. 3obgdool gbobgd bzgmmdbgb 0dz3ze¢ 237339030, Hm-
dgmmsg 10000-mdnm gedmafgmo dyogwms, dbrgmmobgb hmgmtg
60ogomo dmgemodggdo, sbggg bmddwo Lobggda, oy s3hmEodadh -
mo 0bbhohnaogoe. dbzgammdgdo 3o, 1dghal Fomow, Lsdgwogobm
93900l 368bodgEboghm oégndgbigdol gebbogmggool gocdgdm
0390MO.

COVID_19-0b 36bgdonnl méml bsgdstrmggmmo Go8wgbody bog-
30b6dm 306 mzbgde 8 237330 vgHoHem gothdmms ©gB80bamtdsgasb.

a3oaol  3mobogol  obogoshogoom  Bgogddbs  gggobond  2amoze
»OOLYMM™IS O 3mz00-19% 2310380 gof 936086908 bgdoldogh m-
byambe o dgdydn® gosl dggdmm. 2ana30b Fgazthgdo dommaal be-
J06m 8 boobhghgbm 0bgm®dogosl 0mgdobgb.

96 m-gbhmo godmdhggmo sgdhondo gdodo ogm sbhogn docrde-
Bos, 8bgbmgBomemmao, Hmdgmadsg 3b033bgmmgebo Gramo 00068530
COVID_19 g30d30bgdol Bgbobgd Bmbho 0bggmedsgool gegtegmgdsedo.
ol dmboFomamds UNICEF-0bs o USAID-0l dogé mtasboBgdmm
0b0g0d(H039030, GmImgdog dmogsgms 3gognbol  bingbigdol
O gb0bal 30930bd300l bgmdgFymoobs o ©gBobamédsgools Fobo-
00393 bogehmzggmml Jmdgnm ©s gombogn® Ndgodgbmdsms ¢hg-
30mbydd0.t

3030030bgdool oHmb Jgoddbs 23730 ,dgaoEog” - GM3gmm-
o mod&r1030 9@dosbo nygm gofgztosbgdnmo ©s ,,3gg00b” gdo-
3900 bognbls oligobgog®ew 17930090 @ebdatrgdsl.’

©980603m&3o30obmsb & dmmaedn 360d3bgmmazobo Gmmmo Jgob-
e, 3g0ohglgds o domgdol ghgdhm®ds. dgoosdo gozmg-
6 gomm ©9B0bgym®mIsiosl obnbo s8bsm0Bgdwbgb s Rogdgdl pdo-
60ol3okgdobgb.

8 30mp30l Jmmo dbomoggmol bobgmdFogm 16ogghbodgpo, 3bwgdost, 2021.
¥ gmrynbo, poebm, 2020.
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30J30b0300bs @ osgd©gd0l dotrmzal bogombgody goblbgogg-
o 3mmoholdnto o bmgosmy®o 3mBogngdo na3trm dghow god-
406 s s gmbgmadhgdo asdfasgwe.

3m6mbagodybol 36bwgdool @Mml ggm3smsngods 36033bgmm-
30060 gogmgbs dmobobgl LeBmagsmagdol 0bgm®dotrgdnmmasls
o 20b6dOmgmmdols Bgbobgd gomofyzghomgdgdol doemgdedyg. odsb-
@b, ggm3omohgool sMbgdmdsd got33gnme® 3mmohodnéo ©d
begodmyeo ododgmmdol godfze3900bog dgaFym bymo, doybg-
8350 0d0by, Mm3d goblbgoggdymo dmbedhgdgdols 3gmbyg 2anagdo
339368@ 03mmotgonmbo 0yzbgb gérm3obgmalbgsb. ©gbobogm®ds-
300bd ©d yogmdo 0bgm&dsgool gogégmgds, mdgmog Foerdmedge
obénm bmgoosmye bogthggddo, gatgom Fmogdnm domopgddo,
dobsbe LaBmagomgdol §gzobs s Bmgemow 38b6mgdnols dotrmgedy.
03 13bm3gbols gosbsmoBads s dobo Jgwgagdol gomgomolobgos
3603369mmgebos dmdogemo 20boozol 360Bobgdol dotmzolby ©s
boBmagomgdol 0bgym®Iotgdmmdol gondzmaogbgdobomgob.

bemgosméo 3900l 3eehm®dgdo mobdsddhmImmdwbgb agsd-
090l goedm§dgdol megsboBeEngdmeb, Goms gogdetmamgdobsm
0 30950mH&Im gBobagm™dsgos.

COVID_19-0l 30b@gdnsd shggbs, Grmd 3¢oBobgdol wéml 360d3-
Bganm3ob09, 3900bo3nomgog0ds oMo 0390 FYGbsmmald)-
60 90030l 3606303900 © gosdm§dgdnmo Fystrmgdom 0d7domb.

30bgdool @Omb ©gBobagm®adsgoobs o 3mbldotsgonmo mg-
™m&0900l goghgmgds 360336gmmzeb godm§ggzem ogge. dgoadlo-
o 99000 3oEgHgdnmo 0bgm®m3ogos sMoghmazdtmaeb Ggoe-
mmdol Jdbogo.

begoseéo dgool P3omsngbmdsl 0bggmmdsgool gogtigmy-
dob LobFeogg Fomdmowagbl, 83sbmob, dob 0bgm®dsgoymo go-
693mb gm®domgdeg dgndmos. dmpgdobs s Hmmgool gedmyg-
bgdom, ©gBobaym&dspmergon doBebdodotrommo 8363 mgdobgb
4oamo 0bggm®3ogasl, Gog bgml mdmows 36bwgdool Jstrmgasb.

Deepfake gogmgoo, gmbmdsbodymegngdo o ysmdo gglbdgé-
Oamo 98Mmgdo bdoboo Lodmasmgd®og oblnebl séobfmeo do-
3OMMPYMGOI0m (33ENOOO.

99dm3mohgdol Indomded shggbs, Gmamo bobogosmms ssdos-
BgdL dosFmpm dbmmme ol 0bgm™dsgos, Gmdgmog dsom dgbyo-
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™00l gdmbggszd. 30930bogools, 36g39ba0mmo 3mdgdoby s d3ne-
Bogmmdol dgbobgd dgoto 0bgm™sgool goghegmgdsd 360d36g-
mm3boE osB0sby 3sbrygdools dsdrmzgals 3rmzgLo.

beogosemygéo Jbgmagdol dmobhamedgods Nbos gooyndzmdgbmb
SamEomdgdols 3Pdomds, Goms dmadbdoMmgdmgdl dMegemagtm-
306 Fyotrmgddg 3dmbogom Faomads. sgomgdgmos 3Go¢odnmo o8-
hm3bgdobs s dgoofogboghgdol gobgometgds. 9sdosbgdds Hbwos
dgdemmb 0bgm®do300l goedmFdgds oo Lobom Fystrmagdols s3mg-
bmodo.

bobgamdFogm 0bbhodnhgods s Jgoosbednemgdgdds Nbos 0dy-
domb g&rmd, Goms Badmasmgdsl dogfmomb hmnmo s Bqbio
0bggm®3o0s, Mg bgml FgnFymdl 360B0bgool gogddhn® dotmgob.
3900l 3slmbolidggomosbo dndomds, bodmgsemgool 3&ogoigmo
B6rm3b500L 3obz0motrgds o gi3gdhnto Gggnmsgngdo 3608obgdols
OHML, LEBMaIEMYdL BbgMEZoEool ogby 3o3mgbolasb ogsgl.

353mygbgdymo mohghodghe:

e C(Chadwick P., What is Journalism? In Today’s World, There Are Four
Key Purposes, 2019. https://www.theguardian.com/commentisfree/2019/
nov/17/what-is-journalism-for-key-purposes 05/02/2026

e Cinelli M., Quattrociocchi W., Galeazzi A., Valensise M. C., Brugnoli E.,
Shchmidt L. A., Zola P., Zollo F., Scala A., The COVID_19 Social Media
Infodemic, 2020. https://pubmed.ncbi.nlm.nih.gov/33024152/ 05/02/2026

e Herman E. S., Chomsky N., Manufacturing Consent: The Political Econo-
my of the Mass Media, 1988.

e Lewin K., Frontiers in Group Dynamics: Il. Channels of Group Life: Social
Planning and Action Research, Human Relations, 1(2), 1947.

e Moller J., Filter Bubbles and Digital Echo Chambers, In The Routledge
Companion to Media Disinformation and Populism, 2021.

e Pariser k., The Filter Bubble: What the Internet Is Hiding from You, New
York, 2011.

e Rothgerber H., Wilson T., Whaley D., Rosenfeld D. L., Humphrey M.,
Moore A., Bihl A., Politicizing the COVID-19 pandemic, 2020.

e Tahamtan I, Potnis D., Mohammadi E., Singh V., Miller E. L., The Mutual
Influence of the World Health Qrganization (WHO) and Twitter Us-
ers During COVID-19: Network Agenda-Setting Analysis, 2022. https://
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www.ncbi.nim.nih.gov/pmc/articles/PMC9045487/ 05/02/2026

e Viner K., A Mission for Journalism in a Time of Crisis, 2017. https://
www.theguardian.com/news/2017/nov/16/a-mission-for-journalism-in-
a-time-of-crisis 05/02/2026

e White D. M., The Gate Keeper: A Case Study in the Selection of News,
Journalism Quarterly, 27(4), 1950.

e 33:m73ol mms rbmoggmols bobgmdFogm 160390 boggde, »30bogdosl
obérpamgd  Fgbl“ — dby-b  Lemogbhndo  gogdpobogool 3033060080
96m39000b, 2021. https://www.bsu.edu.ge/main/page/16064/index.html
05/02/2026

e 56dgbodzomo m., 3m3medrymo 3nmdndol sbomo byogs o dgwos
Mmamdg dobo doMomswo dgooydo, 2022.

* 39hpo0dy @., ,3000Lb7M0 Hygoowb® - ,BomHtgdedoy oo
»NoMPmgdedwg”“. https://artsmediajournal.tafu.edu.ge/wp-content/up-
loads/2024/09/N14_media_003_Laura-Kutubidze.pdf 05/02/2026

o qmbpbo, ni3dlm, bopemgmodobm, Bgpdeymego Lodgoogobm
©obdotgdd yggmsb - gdodo, GmIgmasg 38bwgdool dmmb
dgndamgogmo dgdemm, 2020. https://www.fortuna.ge/ufaso-
sadgheghamiso-sheuzghudavi-samedicino-dakhmareba-yvelas-eqimi-
romelmac-pandemiis-dros-sheudzlebeli-shedzlo-2/ 05/02/2026
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®0bsm0b bygedzomo,

bogdotrmggmml Bmms rmbmoggmol mgodmtobs s 3obmb
bobgmdFogym boggdLbodghol mddhm®ebho
by 3ddemzobgmo: sbmgomgdgmo 3bhmaggbmto booms

3omobgatody

3800933 350L 3ILOIGNL 3M3IBN366BNIMN
3M3330a66NS MHM3M®E bIM363060L 3J63333600L
06L000IBNMBSLIMN 3563000 IdNL BHIOM®N

6hgBondy

3mododogool 3hmpgbgdobs
©O Pmpacgmo 33sMm3gammdnk
3Bstro 3md3mgdbndmdols obm-
09080, 3hmxgbogmo  3mIgboge-
300 b gahm ghow Yowodwg-
00 3POIMYo  0bbhopaeogdol
3g®omdnl, maaohodsgoobs o
9939dH0obo gnbdgombotgdols bhde-
103092 gbobo. 93 3mbhgdbhdo,
bhohosdo gosbomodgdnmos 3ghy-
30m0d0l 39w BMedy Eogydbyoy-
o 3m3pbogogonto 3m33ghobaos,
Gmam bgammgbgdol 396923960l
0bbhopnsonto gobgomsdgdols go-
0-96m0 bogzebdm qgaghmeo.

XXI bongnbgdo  Igphyzgmgdols
39hpMob  3mbggdhyocoBogos
gobmm  mobagzobip®o  hamhmb
303 s dobo 3bosdybiynmo Gm-
ol bobpgdneo sbomobo bgammg-
bgools 0bbpodneen® Lhdnddnhgd-
o ghro-gto 36033bgmm3zb 33emg-
3000 3035OHmPYMgdse.

bhoos  ga3ndbgds  0bhghol-
303moby®  mgmogm  dmEgmb,
GOmIgmog 99 m0sbgdl  3m3ybo-

39300L ®gm®osl, Jombnéobs ©o
bommgbgoal  89bg3dgbdol  33wg-
3900, 9gMgmag 0bbhogygombemy-
6o aobgomothgdol  3mbggagon®
30am3dgdb. 93 3mbhgdupdo dghy-
3000l 3gmhpde 3obobodeoghy-
09, Mmamby 3maddmgdbyto 3Gm-
agbonmo 3m339hgbros, GmIgmog
dmogogl  mobazobhn®d  LoBnbngl,
06 139bdmog0ol mmandntmasls s
0000396OMdsL, bogotrm 3mdgbogsgo-
ol pbatgols, sbgzg mEgobodogogmo
©obga®bol bh®obhggonm dommzob.
0b0dbynamo 3m33ghHgbgos gobo-
bogmgds o6s dbmmme 0boogow:-
dse®o Pbsthol, séedge 0bbihody-
oMo 3GegdHogobs o mMgsbode-
3090 3PXdMol gobdbeBeahgm
9 93gb@hoc. gobbognmégdnm 3603-
3bgmmaobos  dobo  Gmmo  sEgo-
mmOM030 30003300 39eMdgd0b
3og® Ipmbndol dmogogol asb-
bmGgogmgoel Smgglbdo.
bgmmgbydol 3gbg2dgbhol begg-
oo 3mIPbogogondo  3m33ghgb-
300l doeomo mby 36033bgmmaseb
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303mgbols obgbl 0bbhodmaon®o By, ©o0bhHyhgbgdnm dbotrggdmeb
00gbHMd0l 3mMmETothgosdy, mopg- M ®0gchmmdol badolbls oo bh®e-

Gamo 300gdho3gdol 98adhosbmds-  Haeamo ad@eTY3H0moogdal aob-
bm&Eogmgosdy.
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»B0dY306 Tgmdemos 0b Jggdbols bobyemdFogm, ob osbg®omlb ogo*
SamgdoGdo

»dbd3gmzg Jnmbndgm bogbhpgdo bgmmgbgools dgbyzdyb-
Ho 3bdombotgols 36rvgemEmbsb, ©0bsdognt ©s bdodswm 3mb-
amodhnt 3otgdmdo, GmIgmBog Jnmb G mo  0bbhodngogool
3aMmeMOd 8 §B5dhodbmos 3608369 mabow Mol sdmznwgdy-
o 06 dbmamme bbby, bhGmyddnonm b dmmoholnt Gg-
bbgody, 9603g 3MANb03oEnol botolbls s dtmagbonm olb-
396bBg. 3emmdsmeBogool, Jnmipntnmo 33O mzggmmdol ©gEgbd-
Momobogoolbs o Lobmasmgdtozgo hobmymmdol Btwol dodm-
39080 3m37b0g3og0s 0gd3g3d 0bbhodnEen® gobgometgdol ghm-gthm
b®ohoaow boggdzwo.

dogbgego 0dobs, m3 byammabgdol dgbgzdgbiol 33amg3gddo
ROOOME 360l gosbsmoBgonmo bhdshggogmoe dotrmazol, Jgmeg-
o 3mmo@ngdobs s moghmdol bogombgdo, Bogmgdswm séol
399m 339000 39(hy39mgdol 3nmippéol Gmamo, Gmambg 3mdnbo-
3930760 3m33ghabrool Lobhpgdndo 3m83mbgbio 0bbhHodh N ©m-
bgBg. 0OLgdpmo 33093900l P3ghHgbmds 3mdnbogsgodl gebobomagl
0bbhGdgbhnmae, bmamm 3ghyzgmgdol 3nmdnmes bdotow dgdmo-
7306 ds mobagzobdndo ob dgosgmgonto 3gdldgdhozgom, Moy o6
sbobogl dols Igbgzgeram o 0bbEHodhTEoN» 3mbgbaosmb.

Fomdmoagbomo Lihshos gagndbgds ©edgzgosl, ma dghyzgmgdol
3NmbH 7O Foc8meoagbl sés 0bogoysmn® Pbadl, s¢03g bm-
305 G- bnenm ©d mGgsbodsgonm Ggbpéll, Gmdgmog Bg-
3mg3ggdl 0bbhogngon®o 0©gbhmdol gmmdomgosdy, mowoghym
36091H039089, Bod o oty 3mInbogsgool bhGnddnmedy oo ©o-
0bhg®gbgdnm dbstrggdmsb Hemogtmmonl bodobbByg. 83 3mbegd-
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bndo FghYyzgmgdol JPmEnes gebobomagds Mmamtg 3m3gbogsgo-
160 3m339hgbeool 0bhgatemuto bafogma, Gm3gmog sghmosbgol
mobggobdyn® LoBnlbigl, oégndnbihomgdgmmdsl, gomolyé 3sbmbol-
3390mmodby o bh®oggaonm obinebl.
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Mopogmo Gamddgdo, Gm3mgdog gobbméingmos Jmobomgbyl
©d 3mag0sbgdom 3gtoimal 3gtommdo s GMImgodeg Jmgomme-
Jooo gobom Hhobogmmdsh Jgnfym bgmo Gmambi sgommo-
6030 3306rm3gmmonl, obg Jnmipneymo bmghgdol gm™dntgdse-

'Demosthenes, On the Crown, 2001, pp. 23-47.
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F0.7 833356000, M0o@HME030 33330068 MM bmgosmy®o ©s
3memoiodnéo domanamagdol megsbodgool géhm-géhomo dodomswo
399ob0d3o0.

b9 dbymo LomGohmem bgammabadols booyndzgmdg d53gma
3obgomabrs GmIsymo dmmohodn®o 3893603HYy39mgds, Gm3gem-
3og Modhmemogol dobgs bobigdndo, mgmemonmoo gedsbmnmo ©d
bodsmmmgotog 3MedHolobmeb ddoMmo ©o3e3806hgdonmo  be-
bg. 096 dbymo Gopmeognmo Hhsogool baggndggmBdy Gmdsymo
MohmM0gs gobgomaets Mmamty bobhgdnme hodmysmodgdgma
3mmohodnto o bodmdomodm 36ogdhogs, Gm3gmadsg 3emsobody-
6o mgm&od bobgmdFogml detrmgol 3Goghognm dgdeboddgomeb
053533060, Hgbdndmoglndo 333Mrm39mmonl 306mogddo Lozobm
bohyge 36083bgemmzobo 0bbh&ndgbho ogm hmgmtg bhHomuc,
obyg Inbogodsmyér sdobobhGogogam Loghegdo gowofyszghomgdg-
dob doegdolby o LeBmaomydMogn gbmag®mgdobs o IPmbcnmo
0bbhodhgool mEasbaBadobmgol. gebbegnmegonmo Gmmo Jg-
sbérmgms dorgnl dymonl gogg®hmbds, HmIgmdog Gohmdogs gob-
LOBEaEs Bmgmtg dmbsmyé 3sbnboldggdmmoslmob dg&Fydnmo
bodmgdomasgdm bgmmgbgdos.?

3bhogn® Lodmgomgosdo 3393639(hY3gmgos mobEsmob ogdge
begodmyeo Imdommdoby o dmeonodnto Focdoggool spgomy-
b9 3obmdow. bozstm Loghegdo staydgbhotgdamo oo bhdyd-
O60mgdgmo bogyzd 3obbobmgdogos 0boogomal gogmabol, s3¢m-
Mohghbe o 0bbhodgon® Lhogmbl. dgbsdsdobow, Mopmtogs hodm-
4omoo@d 8Ms dbmmmm Gmamy 3manbogsgool hgdbogs, s¢edgw
Mhmgmbg dmdomagdgmdtogo 3m33ghHabaos, Mmdgmog P& Hbagm-
ymges dmbofomgmosl LobgmdfFogml dotmgol 3Gmpgbdo s
d3bos bmgosgmymo 3Ggbnozobs s dmamogolnto domenagmadols
Loggdgomb.

00b0dbmo  obhmeonmo gedmgeomgds bsmmop  ohzgbgdl,
hmd 3m3bogogon®o 3m33ghabios ymzgmmgol Fotdmowagbos
0bbodneon®o gmeddodgdolbs o Jebhmzgol ghm-ghom dobomsm
399ob0B3b. 9333060 doamds LEpm Mmebbgg®edos mebodgodm-

39 bganmabygdol 396923960l 3mbigazgosbmeb, bawsg 3ghyzgmagdols

2 (Osborne, Greece, 2009, pp. 247-252.
? 303bsdg, Grohmngs, 2005, g3. 45-68.
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3nmBnds gobobogmgds v6s dbmmme 0bogondmyéo 3hmagbo-
o batol, s¢edge 0bbhodhgon®o gebzomotgdol godhmms.
Gmgmb obhogn® gdmdedo Gohm®ods gobbeBmatogos dmmono-
3960 0bbhodnhgdool anbdgombotgdsl, sbgzg mebsdgpdmag nm-
Oénm MmERebdsE0godo 3mdnbogogonto 3m33ghHabaos gebbedmg-
63l moEgérnm 3Medholdgdl, mmaobodsgongm 0gbhmdsks o bo-
Bmaomgdtng magohndsgool.

3bmdomo gMsbgo bmgomammao, bmgosmmydo mgmdghodmbo ©s
0bogmgddnomo, Gm3gmog omgmgds XX baginbol gbhom-gtho yzg-
moBy gogmgbosb 333mgzdo Lmgoosmnd Ig3bogégogddo, dogh
ooy (Pierre Bourdieu), oogol 68360330 ,,960 s boddmmyéo
dogmenaamgds” 9¢mbodbogl: mebsdgémay Jnmintnm s 0bldho-
006 Ggommdddo bgmmgbgdol 396923960 smem Jgdmoggotrg-
mgos dbmemme ddobobhdogonmo 96 mmgebodsgoymoe aynbdgo-
9%0m; 030 Fo0dmoEagbl motgdnmgdems, 03&ms o boddmmmms
dormgols 3rmigbl, boog gowsdfyzgh Mmamb sbénmadl dghysg-
mgdol 3gmipnts o 3mInbogsgonto 3m33ghgbgos.!

bganm3bgdol bggthm, mgmbrg Loddmamndo Fecdmgool bogésg,
99396900 3b03369mmosmd 3MmbLEHG oo, 0bhgédthghogosbs ©s
393639ma0sl, bmmm 83 3Ghmpgbol domoge®o 0bbnéndgbio bFm-
Mg bohyges. dgbododobs, dgbgzgégmo boddoobmos Jnmingm
0bbhodnE0gd30 gnmobbdmal & dbmmme Ggbndlgdol, séedgw
oBr0l, Botrogogolbs s Lodmgomgdtogo ©obgn®bol go3gdhoob
3o mngol.

03039 0@yl vz30m0kgdl  3ogth  Ontog mogol  bsdémaddo
»330IOYI0 FohBmgdal 3gama, bowsg ggmpphol baghem Foom-
3mEagbomos Gmameg Loddmmudo YOH®oghommdgdobs s domo-
28wgdelb 3gmo. 333agatol dobgrgem, 3gmdataw 0bbhodhyse-
9080 dmgddgo boogdhgdo dmbofomgmogb 3b0d3bgmmogools d593-
Bobo o goghegmgdol 3hmpgbdo, bommm 3mdnbogogos s bozstm
obgn®bo 360836gmmzeb Gmml sberymagdl Jnmanénmo mo-
6 gommadgdol gm®domgdsbs s mggohodsgosdo. 93 3mbhgdb@do
3909395000 3T HMe 0g3e 9Ms Fomarme dhmggbogmo 3mdy-
Bogogol bodpemadow, v6edge 0bbetdgbhew, Gm3gmog ndtrnb-
39ygmxal mmaobodogogmo bgogol mddotrgdol, motgdymgdomo

*Bourdieu, Language, 1991, pp. 37-42.
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hothmgdols Hodmyomndgdobs o dgdmddgogdomo 3trmigbgdol 3m-
™G 0boEos.”

03330600, o7 bgmmabgdol dgbg2d9bhol mebsdgoémay mgm-
60080 bohyzs gobobomgds Gmamg mmasboBsgorgmo ogbhmoolbs
©d 3Pmipnemmo obzn®bol gmédomgdol 0blbhéndgbio, dobo oé-
bLmoG 030 36033bgEMOS gogomgdom s obhmGogm o dbmayen-
3bgggmmdtog 5395390 gyt Ebmods. bohygs, Gmamtg 893mddgwg-
domo o Fabbogol ©odedystgdgmo dogm, dbmmmmuo bmgoomyr-
-3m37b03s3onmo dgdobobddo o6 9é0l; 0go Jogmdtomdal bnmogh
5 gommbmgoy® zodmgoomgdsdo Fetmdmoagbomos, Gmames
ymx096gool Logyndzmo 9ebgonmo 360bgodo. Lmego 83 ggat-
oM mbhmmmaon® 396L3gdHozo80 0dgbl gebbegnmégdnm 3bodg-
Bganmdol dodmogéo hgdbho, Gm3gmog Loghyzol badystrml dg4abols
boFyol dogmo Fotrdmohgbl: ,obofyoldo ogm Loghyzs o Logyzd
0gm 0dghmmeb s bohygs ogm m3gémo; ol ogm oobofyoldo mdgm-
omsb. ymggmogg dob Jogh g0ddbs o Hodobmo séroxmgho d9Jdbo-
o, €3 30 3993bogmd®

(0mabyg 1:1-3). bFme g s0bodbymo godohoom 0fygds omabgl be-
borgd, boog 0moby dmpodnmo goobngl obeFyolbdogg ,bogyzon®
(396 db. logos) dmoblgbogol. 83 mgmammaoné 3mbegdhdo Logyszd
Fo63meagbomos 86 dbmmme gbmdtog b 3mdgbogsgon® ig-
bmdgbs, s6odg Gmamby 3mbImmmgonto s mbhmmmgonho
360bgndo, Gm3gmog Jabol sGbgdmool bogyndzgml o 88 mdtog
F9b&ogl. Lopyzol 36083bgmmds 83 3mbhgdbhBo 0dgbl dsdbmeny-
06 ©o 3g3mddggdom domal: dodmoanto bstohogol dobgozom,
bodygatmb dgddbs bmtgogmmgds bohyzom. 9333560 byogs Logyzob
3b0g 5ol HOsbbgm&dsgonm 3mbgbgoseml ol gndmos gobincbmb,
g30mmb 86, 3ghommbnmop, ©esBodbml dwsdosbo. 37dsbogs-
e dgboghgdgddo GeGmmME dModtgdnmos gatgo Fmwogdgmo
»003300dm bohyzgoobs® o ,bs3396dm gg&vBgd0l“ 3b033bgmmds,
G mdmgdog modgdshnimm badbihgddo, 30bgdshmamegoym badro-
00390bs s Mg ® Fothdmagbgddo godmbadozghb befe®dm-
900l 3mbagdhnomn® dobmzl. d96h©ogl mgmEool dobgozom, bogs-
Mo s 0bbhohngon®o 3m3nbogsgosy Fotdmowagbl dghyzgmagdols

° Bourdieu, The Field, 1993, pp. 29-40.
8 5bogmo s0mdds, 0mobgl bsbstrgds, mego 1., 3. 176.
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39U, bowog bogyzolb beddmmyeo doms ogdsl o ngo 8¢ dbmem
0bggm® 3300l googndol, 96035 88M0l 3mbLedydgosbs s 3nm-
Oénmo godmeomgdol 0bhgéddghogool gobeggol. dgbodedobsc,
330MMIE030 13003350039 mdgd0l bogdosbmds, gowsefyzgho-
mg0g00l oemgds O Jnmbnégmo dmmoholdol gobbmépogmads
©5303806907mos LFmMgo 03 3m31bozogont 3G migbgdmaeb, boos
bohyze ©obgndbol, batshogobs o 0bbhodhnzon®o dghmGodgnhob
3900hmE 0.

®bsdghmazg Mohmegs, mdmol 3gbh&dog Fotdmoagbomos
bogmadybogegom 8@ed0sbo, 896 m0sbgol sodosbols Jglobgd gobyym-
g9 @obbbgeggomm m@bols - 3m3nbogogool mgmeoowsb, 3madybo-
39600b glbogmmmanosb, §6sm3yEbogthgdowsb, gomoinwaeb, bmgom-
™mma00©sb, mmagol0w©sb, bgdomhoowob s bbgs bagghmgdowsb. 83
393900m, 0obodgtmgg Go@hmeongd Fomdmawagbl 0bbhéndgbal,
Gmdgmog sbfFogamol 3mdgbogegosl bodmgsmgool gobzomotgdols
obogn g@oddyg, aoblbognmdgdom 0bgm®dsgogmo bogthiol geblbbo-
mmdoby s mobsdgtmsy Hydbmemmaogdol pBocdsboto Fgbed-
mgdmMmdgd0l 306rmdgddo.

Mhmambg 90bodbogl Jobmazgmo gbomdgpbogéo, o3owgdogmbo
36bmm Hhogdmdegs, ,mebsdgotmay dghyzgmads stol ghmagoto
mohgGmodnGOgmo ggmdghtos, obhgbbogdo gmbgdtogo Indomdol
909a0; gb 960l 3O M3MOEOYMO, MME0INOOE 83gOTmo gbmds®.
dbaogbo bgoazgdo bebl Pbgedl, Hmd 3mdnbogogos dmat 6ol dbm-
mmE bmgosmyo bagotmmgds, s0edgo Jnmbntrnmo s bhtagg-
3omo Ggbaédbo, Hmdgmog N8GO Pb39mymaal 0boogo@olbes o bobm-
3om9d0l mbdodwgztrnm gobgomatgds.

960m3gbogcols s8Mom, gbs sbgzy Fotdmawagbl 960l bymo-
960 3ambnéob bogyndzgmb, hmdgmog gobbobmgdogh 8&mgbg-
30l 3mE3gdbs o LeBmasmgdtogo 3bmdog&gdol bndyddhnemel.?
gbododobo, 3ghyzgmgds dgodmads gobgobommo sts dbmemmeo
0bogoyemumo Pbotol, s¢edge b G ymo 3933300M Mmool
©d 0bLEHOEHNEYGo 3ebgomdtgool ibosdgbinto Ggbntdbol bds-
Ooboo.

’Bourdieu, Language, 1991, pp. 162-168; sbgzg ob.: Bourdieu, The Field, 1993, pp. 34-42.
 hogmosgs, gbol, 1984, ga. 15-27.
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Bodobmdmogns, ™I gmpbsm sbbgdoms Jmeol dbmmme
0530000 EmmBl st dHognmotgdgmo s bgdobhoigdowo Lbhdyd-
OO 9090 39hy3gmgdol Pbsdls, Moy Aol gebolbgeggdl dommm-
30760 3m3bo3ogool bbgs a3m&dgoolgeb. gommbmaondo héewo-
300l 0obobdo, vddnsbo gobobedmatgds Gmamdg ,zoon logon
echon® (gogmmbmgoyé metgdsbyddo bdodowo godmoygbgds momo-
Bpéo g33039mgbiho: animal rationale - ,Gsgombammyéo gbmggmo®,
S0bhmbgmgl ggm®3motgds), sGbgds, Gmdgmbeg odsb bogyzs/
mmambo, Gog gnmobbdmodl o6 dbmmme dggtnm 3mdnbologosl,
36103890 HE0mbagmtn 836m3zbgdols o wodgdymgdomo goblzol
76sAb.°

39939900 Fo8mowagbl 33edat o 0 begoseyho mtHzse-
BoBogool g3brsdgbhné bogyndzgmb. s@ednsbms dméols 3madybogs-
300 LFmMgo bohygol 3gdzgmdom odgbl bt dotgonm, bodommmyé
o 0bbhodeon® Lobgl. Hmamtg 9xmbodbogl 9dgéolgmo gbsm3dyi-
Bogéo, mabazobhogobs s 3mabogonto 3gaboghgdol mgméghoim-
bo, bmod Amabgo megol badérmaddo ,qbs s gmbgds“ (Noam Chomsky,
sLanguage and Mind“), gbmdmogo 3m339hgbgos Fotdmewagbl sws-
300bols gbogomyé 3mabogpé Jgbedmagdmmdsl, Gm3dgmog Jabol
36033bgmmdols Pbsbtrgmm ggbgtntrgools 3mpgbaoomb.” (hmabgzo
3bmdomos magolbo ggbgéogonmo ahsdahoiol mgm&oom ©s nEgom,
63 gbmotogo 3m33ghgbaod Fotdmomagbl sadosbols nbogomy®
3mabodyn® Bgbodmgdmmdol, Moy gbol smddebs s Fotrdmdmosl
306r03L) 835bmsb, bmgosmunmo mgmmool 3g96L3gdHoz0sb 3mady-
Bogogns 960l obs dgdoboB3o, hmdmols 3g339md0meE GmG3otgdd
LoBmadEMYdMngn MsbbImdy, otgdymgdgdo @ 0bbhodmzondo
Fobeogo.

bohyzol dogms ®obodgdmgg Lodgeboghm abgn®lbdog sgbowm-
Mo gobobomads, Gmamg bmgosamatdo ogdol (speech act) ggbd-
Moo gamgdnbio. gommbmgon®sm, bohygs spoddgos Gmgmg
9390900l Ladnomgds, Gm3gmog 6o Fbmmm 0bgm&dogodl go-
©o393l, dMsdg 3oMgdml Fgpgmol Fglbodmgdmmdol shotgob.
bohygol dogms ymggmmzgol Fotdmewagbos Lodmgsomgdtogo o

® Aristotle, Politics, Book 1, 1998, pp. 9.
© Chomsky, Language, 3rd ed., 2008, pp. 1-23.
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0bbhohneonéo dsthrmgzol ghm-96 0 13603369mm3z969L g3ogdHmb."

domosbmdddo Ighyszgmgdol Jnmdmdol 3mdgbogsgonto 3ma-
3909bgod Fob3mamanbl bgmmzbgdols dgbg239bdol 0bbiogneon-
60 gobgomamgdol ghm-g60 iboedgbhnd gedhmel, hmdgmog
bogds 0bogoENdEGo GohmMoldnmo bstol gemamgol o
0dgbl Lobhgdyd, mEEsbaBsgonm o Jnmdncym 360836gmmdsb.

338bm8b, Mobadgthmagg 0bbhodmzondo mgmeogdo Jommomgdl,
M3 mERebodsE0s g3nbdombomgdl, Hmamtg obindbymo bogh-
39, boog 86033bgmmdgdn 0gddbgds, Bostrgds @ mggohodotogds
30316035300l 3mEgbdo. ggédobymo gommbmambo, bmgommm-
30 O mgmbghodmbo oghagb 3sdgM3dsbo (Jirgen Habermas) omo-
30l Bodrmddo ,3m3Pbogogondo Jdgogdol mgméoes” (The Theory
of Communicative Action) sb03b6sgl, Gm3 ,bmgosemydo Fabbogo
4om00@gds 3m3Pb03d3onMo Gogombammdol bagyndggmBy, bmamm
0bbhodeon®o mgrohodsEos ©sdmogdnmos 56gndnbhotgdnm
0ommabe s bogstm bogéhrgdo JomFgnm 3mblgblmldg“.”

bganm3bgdol bggérmBo gl 3mpglo goblboggmmgdom bgblbodo:m-
00, HoEasb g 3m3Pbogogos vMs dbmmme ddobobHtogoym b
3969296 303670 93bobycrgds, s6edgr gbmghHoldnto motgdnmg-
3900b, 3nmbnGPmo 0 bhmoobs ©s LBmasmgdtogo 33thdbmdg-
mmdol gmdIocrgdobog goblbedmatagl. gbedsdobo, dghyzgmgdol
3nmBnds 3ot s0ddbgds 0bbhodnzon®o oogbhmdol 353943bgem 3g-
dob0oB3s, Gm3gmog 94omoogol mmasbodogools Mgdnhogosl, boge-
o bomoslby o dsdpbomérnm Jugmadl.

Bgdmm gobbogmmo obhmGogm-mgmGogmo sbommoBoeb go-
3m30boty, slyzbol babom dgodmagds omggsl, trmd sbgolnéo to-
O™E030006 d0dmoP& HEVEoEnddEy s Mebsdgthmay mobagzol-
Oa6-gommbmagond 3mbggseogdedoyg bohyss ymggmmzgol Fecdm-
3003960 bmgosgmuto Fabtrogol, dogmanamadols mEgsboBgdobs ©s
0bbogson®o bpdndhn®omgdol bogndzgmb. 938 mzsombedéoboom,
bganmabgdols dgbg2dgbho vgérdgmgdl 03 obihmEogm dHEopogosl,
boog bozotrm Ighyzgmgds gobobomgds Gmgmeg 3sbnbolidggo-
mmdom dH30bhmnmo §dgogds, GmIgmog Jd3bol mohgdnmadom
ho®hmgdl @o 9g4smodgdl Jnmapmérnm botonhoggol. bohygol doms,

"Kennedy, Classical, 1999, pp. 95-97.
?Habermas, The Theory, Vol. 1, 1984, pp. 100-200.
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Gmamb Loddmemydo s dmddgogdomo dgdobobddo, gebledmatogl
360 dbmmmE 0bgm&dsEool gowspgdsl, séedgo Mgsmmdal nb-
0963690H0E00bs @ bmgosmyé 3mblgblmLb.

®0b03gcO™3g 3P HIGel  dmeopogal FGomdo Fghyaoma-
dob 3nemdnéol 36033bgmmos gobbsgnmtgonmow odhnomodogds.
3bHPONMmMo 3mmohgds, OmameE otMgdnmgdems, 3H0mModg-
0gdobs s Ggbydbgdol gobofomgdol Lobigds, gopdbgds Logstrm
obgn®dbl, standgbhodgdym osmmabs ©s hotomnmmool 360b-
303L. Jgbododobo, bgmmgbgdol 35bgzg6o, Gmamby 0bbiogngool
Fo63m3sagbgmo o Fnodegemo bobgmdFogml, LaBmgsmgdobe
0 d9dmddggdomo bgdhm®mb dmeol, 3omogonmos gamogl do-
0o bakrobbol 3m3nbogogon® 3m33ghgbeool, mdgmog sgémos-
Bgdb mobazobin® Lodabhgl, goodn® 3ebnboldggdmmasl, bhmedg-
3092 bgzabs o oo™zt 3gmdtsb.

3oblbognmmgdom 36033bgmmzgsbos 36080l ©s HEbLogm®ds-
30 3960myddo 3mdnbogogool Gmao, Gmogbog Jnmbn®ymo
0bbHodE0gd0 ©aebsb LEBmagsmadtngo Jmmmobydols, iobobly-
60 B9Brnozgd0bs s Motgdnmgdomo sdomobdotgdgdol Fobody.
sbgom gomamgdedo 3ghyzgmgool 3nmbérs gobbobmgéogl obbgogy-
300l Pbodl, Focdotrmml goddzotzgomyg 3mdybogegos, dmoboobml
3mbgmogdhgool dgooogos o hodmaygdsmdml bpsdomndo mebsdd-
M MImmdl gm&3ohgdo. 93gzecow, 3mabogsgondo 3m33ghabaos
35000043935 96 dbmmme 3hmagbomgm 0bbHGpdgbhew, sGedgw
3306rm39mmd0m Mgbnclow, Gmdgmog PB8GHbagmymal mmasbo-
Bo30nm 96 m00bmdsly d gérdgmaomosb gobgomatrigdob.

390930000b 39dHac0b EyBagadhe Bgbodmms gowsadegl M-
3oboBogogmo gtegdgbhegool, Jos 3mINboldgonto det0gthgools
o 0bbhodngondo gebgomotgool Bgzgébgdol d03gBew. glbodedo-
Lo, 3M3Pbogegon®o 3Medhoggdol batobbo gobobomgds, mames
0bbgodneon®o dogmomdobs o dobmzgol gugdhosbmdol ghom-
960 gobdodntrmdgdgamo gadhmeo.

00bobodbogns, ™3 Ighyzgmadol Jnmbncody ©egndbgdymo
303160353060 3m33ghgbios Pbos 0bhg3Gghotgl kS Gm-
amb dgmMgbotolbbmgobo 8b ©odbdotry nboto, 8603y Mmgmtg
0bbgogpgombsmutmo Ghglgdlo, Hmdmol bobhgdydo obhgatotg-
30 91E0madgmos “Hmamdg bgmmgbgdol dgbgzatms 3hmagbogmo
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3m3Bsgdols, oby 3nmbneymo dmmohozobs s Ndommabo gobom-
o0l Logobdobsmmygdmm 3rmaésdgdols iotgamgddo.

353mygbgdymo mohghodghe:

Aristotle, Politics, trans. C. D. Reeve, Book I., Indianapolis, 1998.
Bourdieu P., Language and Symbolic Power, Cambridge, 1991.

Bourdieu P., The Field of Cultural Production, New York, 1993.

Chomsky N., Language and Mind, 3rd ed. Cambridge, 2006.

Cicero, M. T. De Oratore, Oxford, 2001.

Cicero, M. T., De Re Publica, Cambridge, 1998.

Cicero, M. T. Brutus, Cambridge, 1939.

Demosthenes, On the Crown, Cambridge, 2007.

Habermas J., The Theory of Communicative Action, Vol. 1, Reason and
the Rationalization of Society, Oxford, 1984.

Kennedy G. A., Classical Rhetoric and Its Christian and Secular Tradition,
Chapel Hill, 1999.

May J. M., Cicero and the Roman Republic, Cambridge, 2002.

Osborne R., Greece in the Making 1200-479 BC., London, 2009.

30009, dbdmo spmdds, 0mebgl Lobotrgos, md., 1989.

3000y, dggmo spmdds, md., 1989.

30368dg ., HodhmG3s o 9b¢H0nco IZgHh3ghyzgmgos, mo., 2005.
hogmosgs ., gbol Bmaso mgmmool bogombgdo, md., 1984.
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BIXN 353MLHLITIBNL VSLOBO3OP
dogm Bhongéemo’
0bgmoby®oob 006H3dbs o Jgbodz6980 oyt omm gomtmgo Ho8dsdyd

300 godmbobymgds - 3mdmogo sbgmos. dobo botobbo odomos,
BmmYEos - 9MdEsdd3d8Ymaomgdgmo. oMol shgemgosbmsb
9608, 030 PJROM O PROM PO, 0l godmbobymgdol shtrwo-
a0, 86mblo, dobostoyw,” ndoBbme dmbghosmy opgos, Hm3gmog
79030bmE 3O EImEYds. 3036 Bymo 30330690000 godmFnmmo,
3930380, Hg3hmETE06gdnmo, Jnmosbmososdstagma tgdog-
Lo, 330 Egmgdol bbgoobbgs sébdo @oim3dntgdnmo s habidyamo.

30 @d3mbobymgds hommb bogmgmos - AVl ob JPEG-0, mdg-
mog, (98mmyE00eb godm3roboty, asdmbsbnmgdsms Jmobmd-
603 beBmasmydedo mPd3gb3trmmghotosnl?® Fothdmowagbl.

Tbatobbm godmbobymads - shzodmmynmo, godmfgtomo, gobo-
3 gdmo, RmMIsh-dgeamomo s bgmobms hobfmegdymos. ob
botrolbl byandobeFgomdmosdo g3mob, bogsdmagbm modgdymgosl
- 3IWHINYL ©0MgoPwdedo; Boadgdl gwoedgdoe othrsgdbal,
336900l 3hmEgbl 3o - yndemgdol goxebhzom. godmbobymads
306mmgaptgdobe oy végdoggdol bogeggdobaeb megolngmogds o,
B00bols Bogbgoego, 30génm d9mBenddo g839ds. 3N©o godmboby-
mgos 80LHGOGE00LIgD ob&gds, MoEash dbgmew Jigzol 3Gmpgldo
bogmato moz0l 308G 0O FoO0JEI30-

300 38dmbobymgds méogobsmol, dgbnmg memdol 38bmbm
J00dm3ogomos. bogdzm Focdmdogmmdol dgmbg gsngmgdols be-
bgemfm@gdgdo d08sbdndsmomgmo ©odsbabigdnmos, Mowoasb g3-

©0 3d3mbobymgde 3733300090, gohmebyw JawHIRIL BgL-
3900 p306mobdotogds, Nutm Lm®moo 3o - booghmdm numgdgol.

! Hito Steyerl - In Defense of the Poor Image, e-flux Journal, No. 10, Nov. 2009.
Bomocradbos Fcbom e-flux-ob bgdstrmgoom.

2 Thumbnail - 3m3307hgtm 3gaboghgdgodo géegagnmo gsomol 8mdsdo 89dgo-
6gdpmo godmbobymgds. (Bmehadbgmols 8gbodghs).

3 306 Jokrgbolbs s gtopdob 9bggmbols dogé ©od33006M90nmo  Hgédobo,
6m3gmog LoBmgomgdol dzgos ggbgdol smbofgdom 0bdotrgl. (Bmatgdbgamols
d96033069).
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ol 36Egmgds Hmambrg Lobhynocd, bogebgo, sbstgimo,* 86 Gm-
amb 308m0mnG0 Imambgde Lonmat mo38g. sbgmo godmbobymyg-
0o dobbGo 0gogol ogtnmo hgdbmmmgogool 3mbgbgosmb. dobo
dbomzobgds ohgbl gasl, boghomme, dgodmgds 3o sl gedmboby-
908 gFmmb. sbgo obgtgnm 0dozl bmmme gogénmo Hgdbm-
mmgos oy dgddboo.

gl gnoo godmbobhymgdgdo 9360bol MdgENegdss, SPom-
308m0amuéo Focrdmgdols bsdlbgtrgzgdo, bogogos, GmImadog (03—
GOPmo 93mbm3ogol bedohdg godmotrnys. obobo swomzgodnsmuto
3930(¢dm0B3ol 3sb30gh Ferggddo smbgdmmo domomdtngo gooe-
bogmgdol, gsohobobs s FoEedmanmgdols edooabintgdgmo
LEdYMYO0d. 3P0 @edmbsbymgdgdo dmgm bmamomBo 30dmoxob-
H90s, Mmambrg bogmbgmo o6 godnmgdo, bohgdohgoo ob 2omomg-
d0. 0bobo 93639096 Loodmzbgdsl 86 bozgmomol bododémgosl,
g0 gdnmgdol mgmegdl ob dgizmotrgm sbgmgdl, Fobssmdogamdsl
36 9dEr0mdb. oo gedmbsbymgdgdo 9h3969096 0d300mb, 533060l
©d 726 JOgmb - 007, B 1d3d P, Jgbodmgdgmo 0dbgds 3omBy
¢o0dgl gothgge.

3obrohgmo DVD-gd0l gobooanérgds ¢ooonsbdo, dsblaol 36rmzgobgos, hobgmoa,
2008 Femols 20 s3hogmo. gmhm gobmeglgdnmos https://rb.gy/dkcgmd

*3ho0ghamo 0ggbgdl bohyae indext, Gm3gamog swgdnao sgd3b bgdohmama hocremd
b. 3o6bob Herogmbmdool 36gd0@eb (gedmbobymgds-0bogdbo-boddmemm). hadbhdo
0b6gdbo 60dbsgl obgom gedmbobnamgdel, Gmdgmog o¢ Focdmsewagbl btnmasbm-
306 6g369BgbhoEasl, 863 dmddggol dmamg 330mo 86 306086gde Lbgs go-
B0 p® md09dh0g. (Bmetgdbymols Bgb60336s)
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1. @odomo Mgdmmyeogdo

3700 dSangbols ghm-560 gomddo dmogs®o 3gMbmbezgo agmgnbol
300300.° g (g dbogno 3rmdmgds 3o 8Ms, bybos, Gm3gmoag gdodl
»o3L os(hYwgdd. 07bom3zebgds dgMbmbozgol bedystrml godmbo-
Ho3L, 03 3mdgb@H3o dob Lodbsbymol Fmzbog 3o 86 Bgydmos. 963~
309300 303mbobunmads  dopHgMoomyt  3Grmomyde  godndEg3d-
gm3Pbo 3abmdmog 3mBogosw, 3mInmbipoby ©s 3Mngomygannl
3am3smgmds gobobedmg®gds, gmanbol domds ymabs 3o - swo-
30860l (mamdg godmbsbynmgdol) momgdnmgool 3gdgotgdsc.

»obddgtmzgg godmbsbnmgdsms oghsddos dommme  bodg-
390069l o6 gagndbyds, sMedge s PAmezhgboo - GgBmamyiosb.
0833060000 gmgdhmmbogol bgooldogé domsBool o bobgdo,
m3gambog 3061b godmgzo 2007 Fanol ghm-gém obphgézondo som-
T, dgobogho gobogds 88306.° godmbebymadems 3amobmdtog
LobHgdedo 3obm ggmoadsbo domoBool Gmml 030390L, GmIgmBog
doemogno 3emsbol 3hmydeed dpotnm gotgdmdo ngomgde. 3odm-
bobymgdoms Pa3dm bgmdobofzomdo (edsmo batolbbol) wgto-
3903900 DVD-gd0b gBom, boghgmgzoBom gomgégdoms oy mbmaenb
3ohBm®dgdom 3hEgmogds.

gbooy, domemo MgBmenaool 0dozo PRem dGFYobgsmyg ©d
Bms3d93030, YR3O™m 303g0nH0’ s 2omLBy®0, Patm bsdodo ©d
dm3bodgmgmos, 30Mg ©eddmo Ggbmmyaoel. 9dzedem Lodma-
bdotgdmm gm™dspgdog 30 b nxdm 3gho géhagds 3obmdmy-
306 mgd0be s gboghgdol ggdmabgdsl, Gmdmgdog Fotbymdo 35
33-006 okl 0mbmawbgb, Gmamei Nbo3mm gedmbsbymgdol go-
0bRH0sL. 30bgdshmatronabhgdn, ngmmmanndo dgbgonmgdgool
dobgezo, bdeman® godl ghmspyho 3603369mm3sb 30Bn-
6 390738 d0367dEbyb.

306mFordmgdols gl domsmdonzghosbo g3mbmdogs dhzogge 0ym
(o @ogbog oMob) BgbgasEadgwo ghmabam Jambghede, gedo-

5 ,3060b ©g3mbbhGndes”, dgmobm®o 3o sengbo (1997).

b ,30bog bodpgomom bydl bobopgdol bebgs, I9Bgyddo dowol”, - Frankfurter
Allgemeine Zeitung, 2007 §amol 14 036abo. bondetrn 306176 gatrmgolbs s sengglbobo
3emgopl dmeab.

T Fo6r8mgdnemo, Igmdggmo, 6oFemdmgdo. (3metgdbgmol 3g60336s)

8 303d8d39emmd0m0, 0dophsEeol Pbstol 3gmby. (Bmotadbgmols 9g603369)
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Homobhn® bhpoone Foerdmgdedo, 36dd3oEc0 3gbool 3nmabs ©s
™603065mol 000gd80° s, Bgbsdsdobsw, megolbo bpdadhnton bdo-
Mo@ 3mblbghzgonogmos. gedmbobymgdol GaBmmugos gogghodyg-
d7a09, Jobo bogmgdmos 3o momdml vghmEol 3obhtogost podob.
5060l ggmapo ©edmyzogdgm 30bmBog 3o ©mdobomgdws. dwo-
06 3d godmbobymgded bognmoto oghomdogdo ©osd3gn®s, sbo-
mo Hagdbmanmaogdo 3o 83 bobhgdol dmPamol by nadrm dgd 3Ghge-
hope Jgbodmgdmmosl gabob.

{ R ) : e o | 5

gbte 35 33-0060 3oMobo bhgb d¢rg3020l ook ,00Lgdmds
bodpmyeos”, 1987 Fgamo.

2. 5¢am3s (3o 3odmbobymgdals)

30dk 308706 godmbobymgdsdy gozgmgdnm ogdsgbdb Lbgs
9036m bgGombymo Jgogagdog dmdyzs. 0dolb doymbgoegsw, Gm™d
3m3blgbgdgml berpmose LHsbosddhnmoe DVD Fedzombzgmo o

? Original version - m®ogobsgy® 3g6boddo 83hmeo gbgds mMogobsmolbs s db-
ol 3Gmdmgdol. mE0gobosay®o BoFoddmgdo getrmmdols dedodhomoabhné bobhg-
3080 NS LedgHMOM NRWYdgdm ©O Fotdmonagbl mamdg dmbyhodogoals
Fgodrmb, sbggg 0daze BH030330l Mmdogdhow. 93939 EMOML, ,mMogobsmmydo 396 -
bod“ biynoog® Lobhydedy exndbgdnm 306mdo anmolbbdmdl ,,6633z0embY, Gm3dg-
mog 83hm®0l bngg®gbymmdsl gedmbsgogl.
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30009M3Omgdhmeo 3gmbs, Sgohm®osl gedmbobymagdol dbm-
mmE Fotdmoggbol dgbadmadmmods doggo.

03 Bg3mbggzodo, godmbobymadol gbomomds 3gh-bogmgdse
Bgdogmammdomo ogm ©s glmghogol 3Grmdmgdooeb sdm@omo.
30gsd 83 dmgmgbols bgmmodgbhomnd dmmoholdddo g33035mgb-
0o 8d3L. mEo 9b oMby mEssmo Famolb Fob dgwmos 3hmondaool
Bgmmodghemu®dds  Ggbhemdhndodegnsd 8Gogmdghgogmo  ge-
3mbobmmgdgdo mebposmseb hth@omBo dmegins, 03 ©mbydwg, ¢md
99b396039bhnmo o gbgobipéo 3obm momddol Pbomaego gobeo.
sbgmo badndgztrgdols 3obmmgsh®gddo hggbgos desmBgm godzoto,
09 930800bm3z0L 30 Bgdghow Jebgobommmdo gobws. 8333008,
0bobo 0bomeb gophobotbyb 8¢ Fbmmm 30bmmgantgdowsb,
3603890 bozodrm bayghmobsg. 30gm gbggdo e gdbdg®dgbhymo
5303700, godgemadols 30bmdndgndgols s 30bmgmndgddo go-
3o6rmgmo 0830000 bamedmygdol gotEs, smedloo dMbgdmdobgb.
doemogno botobboo hggbgdols 893w obobo 33meg oérdogol bodbg-
™80 ghobotrgdmwbyb.

gl 3mEgbo, Mo ®dds Pbs, d393d06gdnmo oym Inmdndob,
Gmgmb Logmbamol, 3mbggagool bgmmoadghemnéd Go@oomodse-
300bmdb, 30Bmb 3m3gerEosmodogoslbmeb, dol Fymbodmygdlgdda”
393639maooLd s O3MYInEdgmo Jobm3thmondaool detgobo-
moBoEosbmob. sbgzg, gb 1303806 oMmES FEmddE G0 dgEnsnb-
©bHG0gdal HabhGPdhoBogasl o 3oM33gam d3aybgols oy
0960HmM0g08g dg0omzgodnemyé bayghmBg dmbm3dmmogdol @od-
4o6rgdol. 9333060, Fobdomdmgamotogo 8b sMezmbammdobhymo
g08gomyto doboms Bgoedo®oEeb goghobots s senhgdbodo-
o 06 doggdobs o 3mamgdgogool dofoldzgdgmBo gowsnbsggmo,
G mdgmbog bogmpbmgl séemgasmndo VHS-ob sbemgdol gogtg-
™Moo MEZEOEIONIO MEMEsboBsgngdols s nboogomgdol Jugmo
1bo6Rbgos. 3obghgon Fgamdtrgobs s 3mangagol dmal, Logy-
3089 bomdom, bgmomseb bymBo gosoms. mbmsonb gogm Liko-
dobgol Jgbodmagdmmool gohgbsbmob ghmo, gl dpamdstgmos
3339060 Jgoigemo. bym nadm dgio 03300m0 doboms godmhbos
bogome bymdobofgomd dmonam®dgddy, dmaogbhomo bogymoa-

0 3r030maMd3B08b0 30bmmgsHtrn, dotromsmom, agbgrgds begsdtm 3gbhptgddo.
(Bootradbgamols 9gbodzbe)
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31mmE 0ym gdstmhgymo (Ubuweb), Bmgo 3o - ndGommeo géhmag-
do obgeggonmo (YouTube).

0339300, 0b¢Hebghdo 360l 36396l goma-glggdols byen dgo-
g ™o Hmegbhos bgmdobefzomda. oy Gghtrmbdgdhogs byt om,
dgaodmodm godmofghmom. dogted gnoo bodobbol godmbobymg-
3900l 930bm30gd Bbmmme hadmbzotrmgol bodnsmgosl sé grymol-
bdmdl: g3vogmydo dgzodmosm Bgobsbmm, bgmobams myntmm, bodo-
™0gd0L53706 goEesdndomm db gevndrmdgbmom Joogs s Jugmdo
30030OEImMo. bobgzto ez0fygogmo Jgwgatgdol dbgmow 3o-
bathgzo AVl ggsomgdo bebgztheo booydmm P2P 3mohosmé&dgd-
89" 37bokgdgb. 37B9n3900eb JmbEHMedsbonmo gBoo gedmdebo-
mo g3bPmo 3ogmgdo dmdomyéo Hymgambgdom YouTube-8y
3639 Egdd. bgmmgsbgdobmgols gebzgmgbomo DVD sbangdo det-
H960m 033mgds.” bgdbom o 96g0mogm, 5386z35M MmO, gbgoldn-
60 5 3683mIgHEoTmo 30bmlb 36rsgomo bodndo el ,Enoo go-
3mbobymgdol boboo séol smoggbogmo.

Tbobhgds, Gm3gemog dmdbdstrgdmgdn gt cmBebymb 3gbhtoma®o bydggdol gsetg-
39 9303806090086, ddgsmoms Hm®gbhgon, denmzhgobo s Lbg. (Bmetgdbgmols
39b0d3bo)

2 bggb monHozgbol Fgbebodbegds Hgdudds ,obamgdol omazsmogtgde: dmdemogo
by®omgdol dmdomnmdmonl glbobgd® e-flux journal-do, #8 (2009 Fanols doobo) hgdo
g0 gds 30 botobbol godmbebymgdsdy gedgmgdnmas ogsgbhds doodyérm.
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3. 36030(H0do300 O Ig3mocrgmdd

ob, &m3 gogm shho, gdbdgérndgbhmmo s 3msbogn®o 3obmb
Bmgoghmo 03z00m0 b0dndo bgmobms Abogds, Gmamg ,Enoo
3odmbobmmgds®, bbgs mgombodéobomsg 36033bgmmgabos. ©sds-
o batobbo gogomgdom dghdyg dghyzgmgdl, 3oty dommmeo do-
Bostlls 7 0g6Bg. gb ggbmdgbo 88335610390l JotrgnbsgmoBsgools
d1bgdol, Grmdgmog bmgosemuéo goghmgool Bgogaom 0d8©gos.
30b0dbhmo gagdhmGgdo mbmonb ot nmaegool hml gedmbeby-
ool s0dnmgdgb - ogmb ,gn0“." gedmbsbnmgdsms Jmobmdtog
LeBMEsEMYddd0o dom g3obo & 8gzm. 836 ddgmmols ob googzetg-
ol bodabo bhebos®dngdbs ©d 3Gohgtondgddo dmdsggobasb
0m030b7RmMom, odemo 3oMhg3omds 30 IMFdmol godhdg, Gm3
0b0bo 336M3G08300Ld S ZoESboEgmMgdal Mmdogdhgdo 8608b."

gboos, gl dmEgdnmmds 3380t gdymos dte dbmmmeo dg-
00 30mE7deool Foerdmgdobs s goatmmo hgdbmmmaogdol by-
mm0dghomyér Ggbhendhncodsgosbmsbsg, 968390 1393806 @gds
96-bobgmadFogmgdnl, domo Ipmbpcgoobs s vgoggdols dmbd-
berygoomobpé o 3mbimmmbont hgmegsbodsgosbog. Hmogbog
Bmgoghmo géo - bobgmdFogm bowagndwgds, Job sgomdg sbomm
39bHIO, (HO©oE0gdLy s obhmeogdl Jdbosb. gbs, gbswos, 306m-
0690390893 d0bobgds - 3érwgemo Fgdmbggzes, Gmogbsg 30bmdgd -
3006 7Mds 9éhmzbymo Jgmbmol baghogbo 3mbbhdmndgool gotg-
g Ohgos. mgmbrg ghombgm betegzmlb 306mInBgndol dogomomndy
0¢3b0dbg, gérmgbnm st gogo dsbogm Logmebamgl dgodgbls, oy gowg-
™ol gogdoteggdol 3nbdho god3gmEgos.” sbgmo st goggdowsb
3o6rodmmo sbamgdo pFgberogm 3GogonhoBdegool Jgmgasm 07mbgods.
dgmbrg 3btog, dobomadl d¢r0dhsebgmols d0dmommg3sE 30 Yool mb-
md0b, m73Ed SbHOMbmIoym gsboc.

B dommds 3mwgm 9376l 830l domomgdalbmaob.

"o 0gdd Pbs, Bmaogthm gdmbggasdo odsmo gothggemaonl gedmbobnamgdes
390bbhH038 Ig0sdog hbgde (dodomema, bsnbgm®mdsgom Losbaggddo), mamg
obgmo 83, Mog 3gobog® 8389006 8 3o¢ObEHOMBIEMSL SbmEoMgds - ©d vl
353m 0g3m 3oemo ohgdnmgds. obomgm dodhm Jhooghmo, ,om3ndgbhnho
303393 mod”, A Prior 15 (2007).

' Hito Steyerl, ,Politics of the Archive: Translations in Film“, Transversal (March
2008).
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Oomagmbg  dmEam  93pbo  ombodbegl,  gmoo  badolbbol
3o3mbobynmgdgdo BoFommdtog ot gnmotgol 03 bogotogmgdo,
Ghmdgmog  bebgmdFogml  Zoge  30bmlb  mEzsbobBadels 89dwag
aohbpe - mobodgtmgg gd3mdedo  16/35-33 ool oérdogols
©obpEodyeool  0bgg&sbhddhntol  dsbmgs  7dbgmogos.® o3
396b3gdhogowob, o botobbols gedmbsbymads Fochdmewagbl
9bgo gogndol, Bmaswo, gdudgtodgbdymo o sMe3m3ghoymo
300mb @sbsbdrpmb, Gm3gmog Ndmogéhgbse 0dogmad sGlgdmdy,
hmd gnmbncol dootedgms 8gdedeg LobgmdFogml v3mEgobs
0m3mgomEs.  36035H0Bgogmo  3gEos  mobpomeb  Pgthm
360336gmmgeb  dmgmgbo  odgs, 3oty LobgmdFoggml
3mbhmmom  8b  ©oggnboblgdom  skmbgdnmo. doghed, dgmbry
dbtog, 0bphagmaddmemyéo 3mbhgbhol dobmodogo 3tngsdodagoay,
™mbmoob 38639(h063mob s 3MIMExg033dlbmab” géhmsw, bgml
97 gm0l 3g3mdergmosle o 930m3G0030sl, Mg, megol db&og, oo
30dmbobymgdgdolb gotynmogost Béoob.

B 03HM» 006 [3mozm 9876meb, dno®adbgmo] gmgdhdmbamo gmbihoom dodm§y-
000,

7 3080053030308 603603l hoodgl (Bogmols, dsgmols, 0ggdal, bytzobols) bogmb-
O 3oEodE3ol o LodddGm modhgdgmgdols doboggdsl. (dmsetadbgmols dgbod-
369).
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360l 3okrgghol gobrdhpomydo bobeno Second Life-8g, 2009 Femol 29 doabo.

4. s60bGrpemygmazomo 3obm

3000 godmbobnmgdol 3gbm3dgbo bymom go®los gldobmbol dg-
b3y 3ebmL™® gérm-ghom doboggbpl ,eMmobeymymaomo gobmbmgol”
a30oblgbgdl, Gmdgmog 316530 1960-0060 Femgdols dmmmlb sofgs
[Julio Garcia Espinosa, ,For an Imperfect Cinema“, trans. Julianne
Burton, Jump Cut, #20 (1979): 24-26.]. gb3obmby dséobéymymao-
o 30bmb ogel 0gogh sMandgbhom, Gmd ,Lonmymegomo 30bm
(hadbogp®o oy dbohzemamo mzsmbedmobom) momddol ymzgam-
mgol Ggodeonmo 3obmae®. sMobtgmymaomo 3obm 3o gommdl
3mobmdmog LoBmgsmgdsdo dhmdol sebsFomgdol 3trmdmgdols
odmggob. ol 99O m0obgol byammgbydsl, gbmgdgdsls s 3ggbog-
g00L, Imol Bezotlb 3mabdetrgdgmbe s dFec3mgdgml, sgoogm-
0obo 8 83hmeL Bmmob. bobl Pbgodl bognmotr sésbérpmyman-
angdol; 3m3nmamnmos, 3ogted 06 badmdbdotgdmm, géhmaymos,
30gsd 960 dodhmzconodgdymo.

9b30bmbs sbsgmo Jgwogdols 3gMbdgdhogsbog gsbobomagl. og-

hoto FobobFecdghyzgmgol, m3 zogmbgdbmmmangdols gebgo-

® 3gboedg 30bmb dmdEremds s mgmtMogmo 3mbeggees 1960-00b6 Fmgddo momo-
bpér 989603080 Hodmysmodwe. begydagmo pegom Ggtbsbom bemmsbsboby s
mgdhogom gghHobmb Hgdbdds ,,dgbodg 30bmbigh (Toward a Third Cinema, 1969).
(Bootadbgamals Jgbodgbe).
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®06gdd baghmbgl 8g1ddbol Hoeogonmo 3obml 3gbzgnégdols
gemohobin® 3mBogogdl s dsbgol 30bmb dgddbols Jgbodmgdmmmaosl
3obggdl, Gobog bobogmbm bgmmgbgds @ogéddgszs. gnoo gedmboby-
ool 93mbm3dogdol bregbo, sGobénmymaomo 30bm d3hHmGLY
0 3094761909 BmEol s6bgomm goblbzoggdsl sdgotgdl, sghmo-
3bgdl gbmgtrgdole @o bgammzgbgdob.

35633900 m35mbaBGobom, 3o gedmbobymgool 3bgds Bgg-
Lodgdd v&BLOmMYmaamo 3obml semFgéol, 35306 hmps LEryam-
gmgomo 3obmb 3mbggmpos Loggmet mogl vso3ndbgol hmgmtg
930bm38030l kgL, dogédd Mgemuto ©d mobodgdmgg oGl
Mmymaomo 30bm gogomgdom gtm 836035 gbhp®o s 8x3gd-
0600, 3006y gb3obmbs gedogmds. ghmo 3btog, gnoo godm-
bobmmadgdol g3mbmdogs, dgobogho gmmdsmunmo gegtegmgdol
Jgbodmadmmo0oms s goEsedhogmgool gomoiom NBGPbggmymal
03 36rmegbdo vsdodbms 89360 PRG® oEo 237Rgd0lL dmbsfo-
mgmosl, 30069 mEgbdg ogm. 3ogMed gl ImEgdnmmos ymagmo-
300 3hmamglbymo 96dd. 30xdnmo 3038065000 dbysy 3O EIMEYOd
bodgamagomol gbs, b3sdo o bbgs Bogogn. wogodhomnmo bozmdnbo-
3960m bayghm ghm-ghom yzgmodg bopogm Bmbsw odgs, mdgmog
3063900 ©OgMmM3900Lsd o dobmdtMmogn (gotzzgnmyoms, Fot-
3o(h9dm0) 3035(h08d300l dmmogngsl 9ol wodsgdogdstgdymo.

03g30Mmo, Jbgmgdo, MmImgddog o bomobbol godmboby-
™g0900 3HEIME0s, Fo6rdmoagbl Gmaméy dyogyg, 3ogMed sbom
bogbhmm 0bhgergbgool demehm@dsl, sbggg 3m3gdgogmo s be-
bgmdFogym mol Fgbdogol dérdmmol ggmb. obobo s3tggmgdgb
99b3960396h N, sGHobhm dobomols, Bogésd sbgzg 3mGbmbes ©s
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SIGNS OF THE THEATRE OF THE ABSURD IN GREEK
MYTHOLOGY - A UNIFIED SUMMARY
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Abstract

The Theatre of the Absurd, which emerged in French dramaturgy
in the 1950s and 1960s, is widely understood as a response to the
spiritual and cultural crisis of the modern age. Shaped by the
traumatic aftermath of two world wars and the collapse of traditional
metaphysical certainties, this theatrical movement rejected realism,
psychological coherence, and ideological didacticism. Instead, it
foregrounded fragmentation, the breakdown of language, ontological
instability, and metaphysical solitude.

Absurdist drama repudiates the realist attempt to create the
illusion of life on stage. Rather than encouraging identification
between audience and character, it exposes theatricality itself. Time
and space lose their causal structure; plot becomes circular or static;
language ceases to function as a reliable medium of communication
and becomes an autonomous scenic object. The so-called ,crisis of
language” stands at the center of this aesthetic: words no longer
transmit stable meaning but reveal emptiness, repetition, and
misunderstanding.

Although Surrealism influenced the Absurd - particularly in its
dreamlike logic and rejection of rational structure - the philosophical
foundation of the movement lies primarily in existentialism. For
Jean-Paul Sartre, the absurd expresses the relationship between
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human consciousness and the world. Albert Camus defines it as
the confrontation between the human demand for meaning and the
yunreasonable silence“ of the universe. The absurd arises when
human awareness recognizes that existence lacks transcendental
justification, teleology, or moral coherence.

Eugene lonesco radicalized this insight through his ,anti-plays®,
which dismantle logical reasoning and psychological depth. His
characters are anti-heroes - isolated, mechanized figures incapable
of authentic communication. In this theatrical world, modern
humanity appears estranged from itself, enslaved by repetition,
and deprived of spiritual orientation. Martin Esslin, who coined the
term ,Theatre of the Absurd®, interpreted this dramatic form as the
artistic expression of a world that has lost both faith and the ability
to communicate.

A decisive intellectual precursor of Absurdist dramaturgy was
Antonin Artaud. In The Theatre and Its Double, Artaud conceived of
theatre as a ritualistic, almost exorcistic space. He sought to replace
discursive language with a ,spatial language“ of gesture, sound,
and symbol. Words were not to argue but to function like physical
forces. Theatre, in this conception, becomes a metaphysical event - a
means of restoring unity between body and spirit. Artaud’s vision of
a Dionysian, ritual theatre reveals a crucial bridge between modern
Absurdism and ancient tragedy.

The central thesis of the study is that the essential structures
of the absurd are not exclusively modern inventions but are already
embedded in Greek mythology and tragedy. The tragic stage of
antiquity anticipates the metaphysical solitude and existential
confrontation that characterize twentieth-century absurd drama.

The myth of Prometheus offers a paradigmatic example. In
Aeschylus’ Prometheus Bound, the Titan stands suspended between
heaven and earth, chained to the Caucasian rock, fully aware of his
fate yet refusing reconciliation. Prometheus becomes the first absurd
hero because he consciously endures suffering without compromise.
He gives humanity not only fire - symbolizing reason - but also ,blind
hope“ This gift introduces the fundamental tension that Camus
later describes: the clash between human aspiration and cosmic
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indifference. Prometheus’s rebellion resembles Camus’s Sisyphus,
who continues his futile labor in defiant awareness. The absurd
retains meaning only so long as the hero does not surrender.

In Aeschylus’ Oresteia, absurdity manifests within the relentless
logic of divine justice. Iphigenia must die so that Zeus may become
just; Orestes must kill his mother to fulfill divine command. Justice
and cruelty become indistinguishable. The cosmos imposes a rigid
but incomprehensible order. Human actions are caught in a cycle of
vengeance that appears both necessary and irrational. The Erinyes,
embodiments of guilt, render metaphysics material and theatrical.
The divine is not abstract but corporeally present through thunder,
blood, and visible torment.

With Sophocles, the gods gradually recede into silence. In Electra,
after matricide, no Furies appear; instead, an unsettling emptiness
remains. The heroic act fails to restore meaning. In Antigone, the
absurd emerges through a symbolic gesture: Antigone sprinkles
dust over her brother’s corpse. The act changes nothing, yet it leads
to death. Communication collapses into a ,dialogue of the deaf“.
Creon believes he governs order and time, but the tragic mechanism
functions independently of intention.

In Oedipus Rex, the absurd takes the form of an impersonal
machine. Fate operates without discernible moral cause. The trap
exists, yet no agent appears responsible for setting it. Oedipus is
free and yet inevitably destroyed. Determinism and freedom dissolve
into paradox. Even after blinding himself, Oedipus does not reconcile
with fate; instead, he becomes a witness to the absurd condition. His
ultimate reflection - It is best never to have been born“ - articulates
a profoundly existential insight.

Euripides radicalizes this development by ironizing myth itself.
In his Electra, divine figures reveal that the Trojan War was a
misunderstanding, that Helen was never in Troy. Mythical authority
collapses into ambiguity. The gods appear distant, ironic, and
strangely human. What had once been a sacred narrative becomes
an unstable construction. This strategy anticipates later techniques
of alienation: what seems unquestionable is exposed as absurd.
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The culmination of this trajectory appears in Euripides’ The
Bacchae. Dionysus, the god from whose cult tragedy itself originated,
enters the stage as an ambivalent force. He promises liberation
and ecstatic transcendence, yet presides over dismemberment and
cruelty. A mother, possessed by divine frenzy, tears apart her own
son. Dionysus departs with an enigmatic smile - the final mask of the
absurd. His presence reveals a world in which divine order is neither
benevolent nor comprehensible.

Thus, the study demonstrates that the Theatre of the Absurd,
though historically situated in the twentieth century, finds its
structural and metaphysical roots in Greek tragedy. Isolation, silence
of the gods, circular suffering, symbolic yet futile gestures, and
the confrontation between human consciousness and indifferent
cosmic order are not innovations of modern drama but recurring
anthropological constants.

In Prometheus’ defiance, Antigone’s gesture, Oedipus’ self-
blinding, and Dionysus’ ambiguous smile, the ancient stage already
reveals the metaphysical anguish that would later define Absurdist
theatre. The Greek tragic world anticipates the existential condition
articulated by Camus and dramatized by Beckett and lonesco:
humanity stands alone before a silent universe, compelled to
act despite the absence of ultimate meaning. The tragic stage of
antiquity was, in essence, already a stage of the absurd.
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ICS IN ACTOR TRANSFORMATION
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Abstract

The management of energy flows constitutes one of the most
profound ontological phenomena in theatrical art, serving as a
critical determinant in the actor’s process of transformation. Energy,
functioning as the primary vehicle for internal impulses, manifests
within the somatic structure through specialized modes of movement,
respiration, and vocal modulation. When the comprehension of
a role is restricted to a purely intellectual exercise, the resulting
performance remains superficial. Authentic depth in transformation
is achieved only when the practitioner facilitates a harmonious
dialogue between the internal and external topographies of the body
via vibrational resonance. In this framework, energy transcends its
physiological utility to become a creative catalyst that imbues the
stage action with vitalistic intensity.

Within the discourse of contemporary theatrical anthropology,
the regulation of energy flows is conceptualized as the ,actor’s
laboratory“, a transformative space where raw impulses are
perceived and distilled into codified creative forms. Eugenio Barba
posits that the body must be perceived as an ,energy instrument”
(an instrumentum energiae) designed not merely for the execution
of literal action, but for the articulation of pre-expressive depth.
Barba’s methodology asserts that every physical exertion must
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transcend technical precision to achieve ,energetic saturation®
In this paradigm, vibration functions as a ,subterranean bridge“,
a semiotic link between the actor’s subjective interiority and the
kinetic signals decoded by the audience.

Jerzy Grotowski’s ,Poor Theatre“ offers a radical exploration
of how the strategic mobilization of energy serves as the actor’s
quintessential resource. Grotowski contends that the essence of the
theatrical eventresides notin scenographic or external technicalities,
but in the total mobilization of the actor’s bio-energetic potential.
The body is thus reconfigured as a ,living channel“ that, through
rigorous discipline and ,via negativa“, transmutes personal energy
into a ritualistic act. This praxis generates a unique intensity that
elicits a profound neuro-physiological and emotional resonance
within the spectator.

Furthermore, the transformative process is inextricably linked
to the expansion of consciousness. As Robert Leach observes, the
historical function of the actor is that of an ,energy transformer”,
synthesizing images that are projected from the proscenium to the
auditorium. In this sense, the theatre operates as a liminal space
where energy is trans-corporeally transmitted, establishing a
collective resonant field. This specific resonance constitutes the
unique aura of live theatre, a phenomenological experience that
remains irreproducible by digital or mediatized means.

Contemporary scientific inquiries into vibrational dynamics
suggest that these theatrical phenomena align with the principles
of complex systems. Models from the physical sciences indicate that
vibration serves as a self-organizing mechanism, integrating both
formal structure and fluid dynamics. For the theatrical practitioner,
this implies that energy management is a process of systemic
optimization, where internal and external stimuli interact in a state
of homeostatic harmony.

The psychophysical lineage established by Konstantin Stanislavski
similarly prioritizes the flow of energy (prana or radiance). His system
posits that an action lacks ontological authenticity if itis devoid of the
energy inherent in ,physical action® In the Stanislavskian tradition,
subjective ,feeling“ must be channeled into a concrete physical task,
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which in turn radiates a flow of energy that facilitates a communal
bond between the stage and the audience. Thus, energy is revealed
not as an abstract metaphor, but as a tangible, praxeological tool.
Phillip Zarrilli’s psychophysical model further emphasizes that energy
flows do not merely assist in character immersion; they establish
Lthrough-lines® of energy within the body that dictate the qualitative
tone of both movement and emotion. The body is transformed into
an ,energetic map“ where every localized action carries a distinct
vibrational frequency. Ultimately, the comprehension of these flows
is a transformative methodology that defines the very degree of an
actor’s metamorphosis. Theatre, in its highest form, functions as an
energetic network where the binary of performer and observer is
dissolved within a unified vibrational field.
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Abstract

In the 20th century, Georgian culture, placed under strict control,
was expected to serve the useful impulses of Soviet ideology. The
utilitarian regime understood well that theatrical art was one of
the most effective forms of mass dissemination for party agitation,
capable of taking deep root in society and, over time, effectively
replacing centuries-old Georgian cultural traditions. Therefore, to
ensure its own survival, national culture manifested itself more
strongly in art and literature.

It was within this context that the establishment of a new
model in the form of a ,synthetic theater® laid the foundation for
the realization of the idea of a ,Georgian national theater®. In
the national, avant-garde, large-scale, and artistically symbolic
productions of its founder, Sandro Akhmeteli, one can discern the
meanings of national values: traditions, ancient rituals, folklore,
and national interests. These stood in contrast to the Soviet mass-
industrial ideology. The movement toward socialism opposed the
permanence of old culture, which gave priority to the avant-garde;
yet it was precisely the essence of the ,national theater® that broke
through the boundary between old and new forms and presented
them as a unified whole to the audience. Sandro Akhmeteli equated
the active, ,time-driven“ avant-garde with ancient Georgian culture
and tradition through an inherent rhythm. He successfully managed
to place the national culture at the peak of the modern avant-garde
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and combine the dynamism of the avant-garde form of tradition. This
innovation caused strong emotions, admiration, and enthusiastic
applause from the audience. It was precisely the national-national
accents that provoked the wrath of the Soviet system, expressing the
identification of folklore and historical events with the new Soviet
life, as the communist system explored the path by establishing its
own ideology and strengthening its positions through the tyranny of
the regime. It aimed to be ahead in everything and declared war on
any obstructive manifestations.

Sandro Akhmeteli was under constant surveillance by the party
leadership. Because he never abandoned his ideals, he served only
Georgian culture. Essentially, his work became a counterweight to
the Soviet regime, as the ,product” he presented to the public was
not a weapon of party line, agitation, or propaganda, as with the
plays ,Tetnuldi“ and ,Lamara“, which were unsuccessfully staged
by the party because they did not conform to Soviet ideology. The
play received numerous negative reviews, and meeting minutes
and articles contained requests for a repeat performance. However,
Sandro Akhmeteli’s integrity was evident in his determination, as
his play reflected the national character and did not serve party
propaganda. The processes activated the national purpose of the
Georgian theater. Sandro Akhmeteli purposefully used the values,
character,nationality,and nature presentin folk creativityasinviolable
material, trying to break down stereotyped forms, but without losing
the face of the national theater. In the most difficult environment,
the Georgian Drama Theater emphasized the permanence of ancient
Georgian culture in Sandro Akhmeteli’s performances, in a form
expressive of folklore, be it ,Berdo Zmania“, ,Tetnuldi“ or ,Lamara®“.

From 1920 to 1937, the Rustaveli Theatre staged productions of
a distinctly national character, which were ultimately halted with
severe consequences imposed by the regime. During the 70 years of
Soviet rule, the Rustaveli Theatre continued its uninterrupted work,
staging both Georgian and foreign plays. However, in the staging of
Georgian works, traditional rituals and customs no longer returned
to the scenes. Nevertheless, impulses of freedom and national spirit,
as well as attempts to retrieve inherited cultural memory, could
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still be cautiously discerned in theatrical productions. After the
collapse of the Soviet regime, in 1996, researcher and folklorist Kukuri
Chokhonelidze founded a young creative association called ,Folklore
Theatre“. Through dramatic performances, he once again presented
ancient traditions to audiences, briefly restoring traditional Georgian
rituals to the stage.

In the 20th century, despite restrictions imposed, in particular,
by the Soviet regime, Georgian culture gradually integrated. Artists,
thanks to their national identity, were able to develop Georgian
culture, creating highly artistic works even under difficult political
conditions. The Georgian National Theatre endured a very difficult
path under the Soviet regime. Its creative struggles subsequently
became the focus. In the 20th century, despite restrictions imposed,
in particular, by the Soviet regime, Georgian culture gradually
integrated. Artists, thanks to their national identity, were able to
develop Georgian culture, creating highly artistic works even under
difficult political conditions. The Georgian National Theatre endured
a very difficult path under the Soviet regime. Its creative struggles
subsequently became the foundation for its own rise and progress,
and it can proudly say it has a patriotic history. Foundation for its own
rise and progress, and it can proudly say it has a patriotic history.
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Abstract

Art has historically functioned as one of the most significant
spaces of humanism, a domain in which the individual confronts
ethical boundaries, responsibility, and the meaning of human
existence. In the contemporary world, however - particularly against
the backdrop of global wars, systemic violence, and the erosion of
spiritual values - the crisis of humanism has become increasingly
visible, not as a failure of the idea itself, but as a failure of human
practice. This presentation examines how contemporary Georgian
theatre reflects this crisis and how it interrogates the very possibility
of humaneness in the modern age.

The research focuses on three productions from the most
recent theatrical season, staged in different theatres and cities
across Georgia: ,The Robbers®, directed by Saba Aslamazishvili
(after Friedrich Schiller, Marjanishvili Theatre, Tbilisi); ,, The Birds,
directed by Antonella Cornici (after Aristophanes, Rustavi Theatre);
and ,Pirosmani“ directed by Zaza Sikhulidze (based on the life of
Niko Pirosmani, Batumi Music Centre). The presentation employs
a comparative-analytical methodology, combining theatre studies
with philosophical and cultural analysis.

The analysis demonstrates that in these productions, humanism is
not presented as a harmonious or stable value, but rather as a tense,
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problematic, and often failed process. In ,The Robbers®, violence
committed in the name of justice transforms into tyranny; in ,The
Birds“, the pursuit of peace generates new hierarchies and conflicts;
while in ,Pirosmani“, death emerges as a humane interlocutor who
poses an ethical question to the human subject. Collectively, these
works articulate a striking paradox: death often appears more
humane than life itself.

The presentation concludes that contemporary Georgian theatre
actively responds to the crisis of humanism by refusing consolatory
narratives and instead confronting the audience with ethical
responsibility. In this context, theatre functions as a moral mirror,
revealing the audience’s own involvement in the broader ethical
breakdown of contemporary society.
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Abstract

Sports film festivals represent a newly emerging institutional
form situated at the intersection of cultural policy, sport governance,
and the creative industries. The authors of the article examine sports
film festivals as instruments of cultural policy that generate public
value across culture, education, national branding, and economic
development.

The study focuses on the International Sports Film Festival ,Nika“
held in Batumi, Georgia, analyzing its significance within the global
landscape of sports film festivals. Although the main emphasis is
placed on the outcomes of the Batumi festival, the analysis extends
to broader processes observable worldwide in this field. Prior to
the Batumi initiative, in the early 2020s, international sports events
were organized in Thilisi with the involvement of the Georgian
National Olympic Committee, where sports film screenings were
also presented. It is also important to note that the 2025 edition of
the ,Nika“ Festival, similar to this project, was integrated into the
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international network through partnership with FICTS. In practical
terms, these initiatives represent the first attempts to institutionalize
a sports film platform in Georgia.

Sports film festivals constitute a relatively new and particularly
interesting niche within the intersection of the cultural and
sports ecosystems, as this platform approaches sport not only as
competition, but also within broader social, historical, and aesthetic
frameworks. From a strategic perspective, sports film festivals have
increasingly become instruments of soft power and components of
cultural diplomacy.

Georgia’s cultural policy documents place particular emphasis
on expanding participation in cultural activities and fostering the
development of creative industries. The Batumi Sports Film Festival
is directly aligned with these objectives, as it integrates cultural
production, youth engagement, and international cooperation.
Therefore, such initiatives can be understood as intersectoral
instruments of cultural policy that generate both social and economic
value. According to the authors, sports film festivals create an
innovative model of cultural governance for small states such as
Georgia.

The potential for the development of sports cinema in Georgia
is considerable; however, it currently remains in a formative stage.
Today, sport represents a strong national brand for Georgia, while
the film industry, although still developing, demonstrates notable
growth potential and promising strategic opportunities, particularly
if supported by an effective cultural policy framework.

As is known, from 6 to 12 September 2025, the International
Sports Film Festival ,Nika“ was held in Batumi. The festival operated
across three program strands: the main competition program, a
non-competitive film program, and the retrospective section titled
,aeorgian Panorama“ All three components attracted significant
audience interest.

The main program presented feature-length and short films,
both fiction and documentary, from various countries. The non-
competitive program included Georgian films on sports themes
produced in different years. The retrospective ,,Georgian Panorama“

175



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

featured screenings of the best Georgian sports documentary films
created over the past seventy years.

Within the framework of the Batumi ,Nika“ Festival, the 50th
anniversary of the release of the feature film The First Swallow by
film director and People’s Artist of Georgia Nana Mchedlidze was
celebrated. In addition, a special screening of the documentary
film Long Live Georgian Football was organized to mark the 80th
anniversary of the renowned Georgian director Aleksandre Zhghenti.
Particularly noteworthy were the public lectures and masterclasses
delivered by Georgian and international filmmakers. On 12 September,
the ,Nika“ Festival concluded with an official closing ceremony
during which awards were presented to the winners.

The founders of the festival were film director Maia Archvadze,
film producer Zurab Khutsishvili, and film scholar Natia Khorbaladze.
Their objective was to introduce audiences to new global and
Georgian cinematic trends characterized by high artistic value
through the Batumi International Sports Film Festival ,Nika“ and,
most importantly, to promote the revitalization of sports themes
within Georgian cinema.

The jury included Marina Kereselidze (Chair; art historian, film
historian and journalist, member of the Georgian Film Academy), Irakli
Papava (Deputy Chair; film director and screenwriter, member of the
Georgian Film Academy), Arsen Arakelyan (film director, associate
professor, head of the RAU television studio, member of the Union
of Cinematographers of Armenia), Mikheil Chiaureli (screenwriter,
director and producer, member of the Georgian Film Academy), and
Giga Gventsadze (President of the Georgian Association of Sports
Journalists).

The award ceremony of the ,Nika“ Festival was also particularly
noteworthy. Special prizes were awarded to film director
Mikheil Chiaureli for his contribution to Georgian sports cinema;
to cinematographer Revaz Makhatadze, director of the studio
Mematiane, for his contribution to the preservation and protection of
Georgian sports heritage; and to alpinist Beno Kashakashvili for his
contribution to the development of Georgian sport and sports cinema.

As for the festival competition winners, the results were as
follows:
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Best Short Film - White Grass, directed by Luka Bachaliashvili;

Jury Special Diploma - Sokhumi Footballer Mary, directed by
Enemeo Sidiani, written by Nana Kardava;

Best Documentary Film - From Bern to Berlin, directed by Manfred
Oldenburg.

Best Feature Film - Another Approval, directed by Karoly Palfai;

Aleksandre Zhghenti Prize - Tokyo Giant: The Story of Viktor
Starffin, directed by Chavdar Georgiev;

Nana Mchedlidze Prize - The Other Side of the Medal, directed
by Anna Maximi;

Jury Special Prize ,Homeland“ - Georgia, Georgian Wrestling,
author and producer Giorgi Shiukashvili;

Grand Prix - Beckenbauer: The Last Kaiser, directed by Torsten
Kérner.

A sports film festival carries a significant national branding effect,
as it contributes to the formation and strengthening of the cultural
image of both the country and the hostcity, promotes national sporting
achievements, and enhances international visibility. For example,
research in cultural tourism consistently demonstrates that festivals
have a substantial impact on increasing tourist attractiveness and
destination competitiveness.

International experience is particularly important for Georgia in
several respects. As a small state, cultural branding represents a
crucial strategic resource; sport possesses strong symbolic national
significance; and cultural tourism has become an important direction
of economic policy. Taking these factors into account, the sports film
festival held in Batumi may evolve into an effective instrument of
cultural policy in the future.

In conclusion, from the perspective of cultural policy, sports
film festivals represent multifunctional public policy instruments
that simultaneously contribute to expanding social participation,
advancing education, strengthening national image, and stimulating
economic activity. According to these indicators, the Batumi
International Sports Film Festival can be considered an effective
investment in public development within the framework of cultural

policy.
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Abstract

By the early 1980s, 150 films were released annually on Soviet
screens, and their genre range needed to be expanded. Practice
has shown the need to release more commercial films and provide
additional financial incentives to their creators. Cinema maintained
its ideological and educational functions and socialist values
throughout this period. The governing body of cinema, Goskino,
successfully promoted Soviet films abroad. This organization held
several events abroad. International film festivals recognized
Soviet films with important awards, and the Soviet republics held
annual Soviet Film Festivals in their capitals. The reputations of the
Moscow International Film Festival and the Tashkent (Uzbekistan)
International Film Festival of Asian, African, and Latin American
Countries gradually grew.

It turned out that television had surpassed cinema in attracting
viewers. Movie theater attendance, which previously sold around
4 billion tickets annually, has significantly decreased. The situation
was exacerbated by the fact that foreign films brought in more rental
income than Soviet film production. Consequently, movie theaters
could no longer implement their plans as they used to. In this regard, a
public survey was conducted, which revealed moviegoers’ interests.
Its results indicated that the popular elements were modern themes,
adaptations of famous literary works, a dynamic pace, narrative
coherence, a simple plot, spectacle (special effects, mass scenes,
and costumes), active protagonists, and a memarable main title.
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Approximately 75 million people saw Vladimir Menshov’s
melodrama ,Moscow Does Not Believe in Tears“(1980) in its first year
of theatrical release. The work was a beautiful spectacle, a kind of
advertisement for socialist realism. Still, representatives of Goskino
disliked it because they felt it superficially depicted contemporary
problems that film critics failed to notice. They also criticized the film
for its dramaturgy and the weakness of its moral and ethical themes.
Nevertheless, this film won an Oscar, which further fueled interest
in it.

The adventure film ,Pirates of the 20th Century® (1980) by Boris
Durov set a record for the number of viewers in the history of Soviet
cinema - 87 million 600 thousand. The idea for its creation came
from a newspaper article about sea bandits attacking an Italian ship.
The screenwriters replaced the Italian ship with a Soviet tanker and
built the plot on the best Hollywood templates (dynamic storytelling,
dangerous stunts, hand-to-hand combat, etc.), which brought
undeniable commercial success.

Over the past two decades, the historical drama ,,Agony“has been
rewritten several times, and its title has been changed three times.
The film was shot in 1974-1975 by Elem Klimov. The finished film
was not released because it was considered a counter-propaganda
product and a negative metaphor for the current government. In 1978,
it was returned to the author for revision. In 1981, Klimov presented
a new version to Goskino, but its superiors deemed it inappropriate
to show the film to high-ranking officials. At the same time, an
international film festival was taking place in Moscow, whose
guests insisted on a screening of ,Agony“ and were very pleased.
Meanwhile, at the request of the State Security Committee, it was
decided to export the film abroad, which was done the following
year, and it was released in Soviet movie theaters four years later.
This delay led to the existence of four versions of the film.

Masterfully filmed, ,Agony“ touched upon previously taboo
topics and told the story of the Russian Empire in 1916, connected to
the historical figure Grigori Rasputin and his relationship with the
Romanov imperial family. Klimov presented an inspiring story with
intriguing directorial techniques and captivating naturalistic scenes.

179



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

The film left a deep emotional and touching mark on the hearts of
the audience.

In 1982, Andrei Tarkovsky went to Italy to begin work on the joint
Soviet-French-lItalian film ,Nostalgia“ (1983). He was interested
in the history of the Russian writer’s spiritual state far from his
homeland and his assimilation abroad. He saw it as his patriotic
duty. He created the film in his unique style, which reflected a
philosophical perspective. For him, the purpose of art was to help
people understand the essence of life and grasp the truth. ,Nostalgia“
won three awards at the Cannes International Film Festival, including
the award for Best Director. Then Tarkovsky wrote a long letter to the
head of Goskino, expressing his feelings of being ignored and treated
like a leper in his homeland, his fatigue with the injustice, envy, and
poverty he faced, and his request to extend his creative trip to Italy
for another three years, as he had already received several offers.
The denial of his request prevented him from ever returning to the
Soviet Union.

Goskino admitted that the commercialization of cinema had not
been successful. Beginning filmmakers couldn’t keep up with the
situation and develop genre diversity in their work. On the contrary,
they supported film projects that didn’t face many bureaucratic
barriers. One of them was Karen Shakhnazarov, whose debut musical
comedy ,We Are from Jazz“ (1983) was immensely popular with
young people. Audiences largely recognized youth-themed films,
despite their critical approach to social, psychological, and moral
issues. Officials at Goskino considered such productions bourgeois
remnants and urged film studios to create works that aligned with
the government’s political course.

Filmmakers ignored numerous other pressing issues of the
modern era. Roland Bykov’s adaptation of ,Scarecrow” (1984) boldly
challenged this attitude and daringly depicted the shocking cruelty
of middle school, where ruthless children bullied a new classmate, a
helpless 11-year-old girl. The Soviet Union had never produced a film
like its contents before. Bykov himself, who was also a talented actor,
worked successfully as a director in children’s and youth films and
was well aware of the vices of that generation. When he presented
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this film to the Mosfilm studio, he was accused of creating a terrifying
film that promoted aggression among teenagers and was asked to
humanize and significantly rework the material. Bykov suffered a
heart attack but corrected the work within a few months. The next
stage was the construction of the Goskino barrier - another series of
remarks that the author took into account. In the end, 525 copies of
this film were printed and distributed. The film shocked audiences,
caused a major stir in society, and sparked heated discussions in the
press and among teachers and parents.

The first domestic VCRs appeared in stores. Previously, only a
few homes possessed such foreign-made devices. Then video rental
stores opened. Goskino decided to invest heavily in their development
and use them to generate state revenue, but this initiative faced
resistance. Two years later, video movie theaters opened, showing
mostly Soviet films, but they were scarce, and seating was limited.

The confrontation between film bureaucrats and the intellectuals
has become more intense than in previous years. Harshly critical
censors believed that the self-expression and artistic style of
intellectual filmmakers distorted the true picture of modernity, for
which they were accused of pessimism and formalism, criticized the
behavior of the main characters, and condemned the films as overly
long and burdened with meaninglessness.

In March 1985, there was a change in the top leadership of the
Soviet Union, and soon liberal policies and radical system reforms
began. This move also affected cinema, against which some film
figures protested, but unsuccessfully. Within the film community,
there was growing concern about declining viewership, a loss of faith
in Soviet films, distrust of each other, and a division into influential
clans.

In Soviet cinema, the idea of collective identity underwent a crisis,
and more attention was paid to the persons, their individuality, social
reality, and the environment, rather than to embellished plots. Films
tackling themes of violence, drugs, and alcoholism have become
more prevalent. The authors of these films viewed them as worthy
competitors to Western cinema, but ultimately, such works were
deemed ineffective. Audiences accustomed to entertainment cinema
could no longer tolerate them.
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Many expressed concern about the dull and mediocre nature of
filmmaking. No one liked movies with nonsensical plots anymore.
New film studios were being created, but there were no signs of
positive changes. Two years later, the Soviet Union collapsed, and
the unified system of film financing and distribution was abolished,
effectively ending Soviet cinema.
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Abstract

This article examines Georgian cinema of the 1980s as a cultural
and historical phenomenon intimately tied to the final decade of
the Soviet Union. The period coincides with the so-called ,Era of
Stagnation“ (zastoi) under Leonid Brezhnev, during which the Soviet
system projected surface stability while concealing deep economic
and ideological crises. Drawing on the concept - attributed to Sergei
Eisenstein by film critic Gogi Gvakharia - that the artist must function
as a prophet who senses the movement of history, the article argues
that key Georgian films of this decade did precisely that: they
anticipated, through allegory, metaphor, and satire, the political and
social upheavals that would follow.

Two films released in 1984 stand as the central objects of
analysis. Giorgi Shengelaia’s A Young Composer’s Journey is set
in the aftermath of the suppressed 1905 revolution and follows
a naive folklore collector, Nikusha Chachanidze, whose innocent
travels through the Georgian countryside gradually expose a
society paralyzed by fear. Villagers, crushed under surveillance
and repression, project onto him the role of a messianic liberator
- a ,false hope“ born of inertia and despair. Punitive squads follow
in his wake, destroying everyone he has visited with escalating
brutality. Writer Akaki Bakradze described the film’s atmosphere as
Jtranquility filled with the anticipation of evil“. The film’s finale - in
which all of Nikusha’s hosts, noble and innocent, are marched to
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execution - delivers a stark warning: passive endurance and waiting
for a savior offer no protection. The film was awarded the Silver Bear
at the Berlin International Film Festival.

Eldar Shengelaia’s Blue Mountains, or An Unbelievable Story,
takes a different approach, deploying grotesque satire to depict a
publishing house where no one actually works. The protagonist Soso
endlessly circulates between editors’ offices in pursuit of a verdict
on his novel - but finds only a universe of bureaucratic absurdity: an
editor obsessed with French lessons, another perpetually planning
vacation, a director forever away at banquets, and a mysterious
employee named Givi who is never present. The building’s constantly
broken elevator becomes a symbol of systemic dysfunction, while
the film’s cyclical, rondo-like structure - seasons change beyond
the windows as Soso’s manuscript remains unread - mirrors the
stagnation of the Soviet apparatus. Upon its 1984 release, audiences
read it as a comedy about workplace idleness; with hindsight,
film critic Gogi Gvakharia identifies it as a prophetic allegory for
a state system on the verge of collapse - one whose inhabitants
cannot perceive the approaching catastrophe. The film ends with the
building literally crumbling.

The article gives particular attention to Tengiz Abuladze’s
Repentance (1984, released 1986), the final part of a trilogy that
includes The Plea (1967) and The Wishing Tree (1976). Set in a
fictional city with deliberately stylized characters, the film follows
the repeated exhumation of a recently buried city patriarch, Varlam
Aravidze, by a woman, Ketevan Barateli, who proceeds to reveal at
trial the true nature of his tyrannical rule and its devastating impact
on her family during the Stalinist purges of the 1930s. For the first
time in Soviet Georgian cinema, the repressions of the Stalin era
were addressed with such directness.

Through three generations of the Aravidze family - the dictatorial
father Varlam, the conformist son Abel who passively inherits
and preserves his father’s legacy, and the grandson Tornike who,
upon discovering the truth, takes his own life, unable to bear the
weight of inherited guilt - Abuladze traces the full arc of Soviet
Georgian history: terror, accommodation, and eventual awakening.
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Film scholar Tata Tvalchrelidze notes that every character, however
briefly glimpsed, embodies an entire social stratum. The film poses
a central philosophical question: can a society that buries its crimes
and avoids reckoning ever achieve renewal? Repentance suggests
that without genuine repentance and confrontation with the past, no
regeneration is possible. Premiered during the glasnost era, the film
moved audiences to tears in Moscow and won three prizes at the
1987 Cannes Film Festival: the Grand Prix, the FIPRESSI Prize, and the
Ecumenical Jury Prize.

Two further films extend the thematic scope of the analysis. Rezo
Esadze’s The Nylon Christmas Tree (1985) uses the confined space of
abus on New Year’s Eve to construct a social microcosm. Passengers
from varied backgrounds and regions - initially hostile, atomized, and
indifferent to one another - momentarily rediscover solidarity when
they return to search for a fellow traveler they had themselves driven
away. Yet this unity remains fragile and transient; the film closes
with the group still on the road, unable to reach home. The frozen,
grimy landscape and atmosphere of mutual aggression diagnose a
society incapable of collective action in the absence of warmth and
genuine human connection.

Alexander Rekhviashvili’s The Step (1985) follows a young man,
Alex, who refuses to use his father’s connections and strikes out
independently - only to encounter an endless, Kafkaesque loop of
identical conversations, unreturned promises, and purposeless social
interactions. The film’s claustrophobic interior setting - an apartment
cluttered with old furniture - embodies the stagnation of the era. Film
scholar Lela Ochiauri notes that despite the constant movement of
characters, the overall impression is one of paralysis. Yet the film’s
conclusion, in which Alex sets off alone into the mountains, offers a
qualified affirmation: the very act of seeking, even if inconclusive,
constitutes an act of agency.

The article concludes that Georgian cinema of the 1980s constitutes
a remarkably coherent body of prophetic and critical art. Operating
within the constraints of Soviet censorship through the strategies of
temporal distancing, allegorical displacement, and ironic indirection,
these filmmakers succeeded in giving form to the fears, stagnations,
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and latent desires for transformation that characterized their society.
Film historian Zviad Dolidze notes that by the decade’s second half,
the characteristic Georgian genres of melodrama and comedy had
given way to psychological and social drama - a formal shift mirroring
the intensification of the historical moment. As Eldar Shengelaia
has observed, Georgian cinema achieved its independence before
the Georgian state reclaimed its sovereignty - a testament to the

enduring capacity of cinema to sense and speak, what history has
not yet made visible.
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Abstract

Thisarticle examines the use of color symbolism and metanarrative
structures in contemporary audiovisual art. Color functions not
only as a visual element but also as a symbolic and emotional tool
that significantly influences audience perception and narrative
interpretation. The study explores the narrative, psychological,
and cognitive roles of color, as well as its semiotic and historical
meanings, providing artists with an instrument to guide audience
engagement. Metanarrative structures allow creators to transcend
classical narrative frameworks, present metafilmic or self-reflexive
narratives, and involve the audience as dynamic participants. The
article analyzes films and television video installations in which
color is integrated with metanarrative elements, establishing
symbolic connections between visual imagery and plot while giving
the narrative a multi-layered character. In conclusion, the research
confirms that color symbolism and metanarrative structures carry not
only artistic but also theoretical significance, playing a crucial role
in audiovisual art, reinforcing the creator’s conceptual vision, and
offering the audience space for interpretation.

Contemporary audiovisual art is characterized by the constant
transformation of narrative and formal strategies, directly connected
to the evolution of audience perception, visual culture, and media.
Cinema, video art, and digital audiovisual forms increasingly move

187



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

beyond the boundaries of classical storytelling and employ self-
reflexive and metanarrative approaches that not only tell a story but
also reveal the mechanisms of narration itself. In this process, visual
language -particularly color -plays a significant role not merely as
an aesthetic element but as a conceptual and narrative instrument.
Traditionally, color in audiovisual art has been considered an element
that enhances emotional atmosphere, spatial perception, and the
psychological state of characters. In film theory, its function has often
been associated with reinforcing realistic illusion and facilitating the
viewer’s emotional identification with the screen world. However, in
contemporary auteur cinema and experimental audiovisual practices,
the use of color increasingly transcends this traditional framework
and acquires a self-reflexive character. Color begins to work against
the narrative, disrupting its logic and reminding the viewer of the
constructed nature of the represented reality.

Modern television audiovisual space uses colorasboth a structural
and psychological tool that influences audience perception and
emotional response. With the development of digital technologies,
the use of color in television has become even more refined. The
introduction of high resolution, HDR, and wide color gamut has
significantly increased color depth and intensity. Contemporary
television imagery is characterized by precise chromatic balance, high
levels of contrast,and adeliberate use of color’s psychological effects.
Today, color in television functions as a stylistic, psychological, and
narrative element. In series, color palettes create visual identity; in
news broadcasts, color directs attention and fosters a sense of trust;
in entertainment formats, it enhances emotional engagement. Thus,
color in television has evolved from a technological innovation into
an independent expressive language actively shaping contemporary
audiovisual culture.

Narrative theory focuses on how a text is structured, how
plotlines develop, and how characters and themes evolve. Within
this framework, color may be considered a narrative element that
intensifies characters’ emotions, defines the tone of scenes, and
organizes the perception of time and space. Through narrative
analysis, it becomes evident that color not only produces emotional
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effects but also participates in the viewer’s cognitive engagement.

»Every color has unique emotional and symbolic attributes... Color
can set moods and intensify emotions, “ - Psychological research in
cinematography

Metanarrative examines narrative structures that illuminate their
own structural nature. This includes breaking the fourth wall, self-
reflexivity, and stimulating narrative interpretation in the viewer.
Analyzing color within a metanarrative context implies the strategic
use of color and light not only for emotional or aesthetic purposes
but also to activate the viewer’s consciousness and expose narrative
mechanisms.

The function of color in television differs from cinema in that
television often operates within the mode of everyday experience and
aimsatrapidaudience engagement.Intelevision,colorisnotmerelyan
aesthetic tool but also a technological and psychological mechanism
of communication. The television visual language is constructed
so that color directly affects attention, mood, and information
processing. Throughout television history, the development of
color has marked significant stages: the transition from black-and-
white broadcasting to color transmission transformed audience
expectations and perceptions of visual reality. The introduction of
color gave television new possibilities for emotional influence and
rapid atmosphere creation. Today, color is a standard in television,
yet its use has become increasingly conscious, as contemporary
audiences are more visually “trained. Color operates particularly
strongly within genre systems. For example, news broadcasts often
employ cool, high-contrast tones that create a sense of seriousness
and credibility. Entertainment shows typically use bright and
dynamic palettes to maintain viewer attention. In television series,
color creates a recognizable “brand” -a series may be identifiable
solely by its chromatic atmosphere. Color in television is also linked
to psychological impact. Viewers may not consciously recognize
how color influences their emotional state, yet they respond to it
nonetheless: warm palettes create a sense of comfort, cool tones
establish distance,and high contrastincreases tension.In advertising,
color is used especially purposefully, as its goal is immediate impact
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and memorability. In this respect, television becomes a space where
color often functions as a technology of influence.

In my view, color symbolism in contemporary audiovisual art
is not limited to visual or emotional effect; rather, it represents a
structural, narrative, and metanarrative agent that influences the
viewer’s perception and interpretation. The research confirms that in
contemporary auteur cinema and experimental audiovisual practice,
color functions as a self-reflexive mechanism, disrupts traditional
narrative illusion, and transforms the viewer into an active observer.
Color in audiovisual art is a significant threefold instrument
-psychological, narrative, and metanarrative -and its analysis creates
a new intellectual space for the study of contemporary cinema,
television, and visual culture.
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Abstract

World War Il radically transformed Hollywood and Walt Disney’s
creative work. During the war, attention shifted to politics and the
defense industry, leaving little space for the entertainment sector,
and studios, including Disney’s, faced a financial crisis. Disney
attempted to sell shares and seek government assistance, but a
significant turning point came when it participated in the U.S. ,Good
Neighbor Policy“cultural mission in Latin America. During this period,
he created documentary and animated films such as Saludos Amigos
and The Three Caballeros (1944), which showcased Latin American
culture, music, and symbols, while also serving as a symbol of
friendship between the U.S. and Latin America.

During the war, Disney’s studio also produced propaganda films,
including the famous Der Fuehrer’s Face (1943), in which Donald Duck
is portrayed in Nazi Germany as a mechanical, absurd part of the
system. The film highlights the brutality of Nazism and emphasizes
the values of American democracy, clearly demonstrating animation’s
political and ideological function.

After the war, in 1946, Disney released Make Mine Music, his
eighth full-length animated film, representing the era of so-called
spackage films“. Produced in the postwar period of economic crisis,
the film consists of ten independent musical-animated segments,
combining various genres (romance, humor, tragedy, fantasy) and
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reflecting the emotional state of American society. This animation
became an experimental platform where music and visuals functioned
as a unified language of communication.

Disney’s wartime creativity was not merely a cinematic
phenomenon but a cultural front where imagination fought against
ideology. His films show that art retains the power to express
freedom: kind-hearted heroes always prevail with the help of
humanity and imagination. Disney’s works from this period remain a
universal message today - the power of hope and dreams triumphs
over fascism.
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Abstract

As independent works of art, film posters require an analysis of
their specific characteristics. This is a complex approach, similar to
those employed in certain artistic disciplines, involving characteristic
artistic techniques designed to foster mutual interaction. Their
graphic representation aims not only to create artistic value but
also to promote and present the film. As works of art, film posters
maintain the typical characteristics of the poster genre: symbolic
visual language and the ability to attract a wide audience. At the
same time, they include elements typical of cinema: hints at the plot,
the characters’ faces, and the overall atmosphere, which transform
the poster into a visual metaphor for the film. Accordingly, as artistic
products, film posters maintain the main characteristics of the poster
genre while also incorporating the visual and informative elements
of the films they promote. Because of these characteristics, a film
poster is distinguished by a mixed structure that combines visual,
textual, and symbolic codes, making it not only an informational or
promotional object but also a cultural artifact.

' This work was supported by Shota Rustaveli National Science Foundation of
Georgia (SRNSFG) [grant number - GSDP-25-942].
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Film posters, as a form of graphic art, belong to both the visual
arts and mass communication. Their function is not only aesthetic,
but also the rapid and emotional transmission of information. That
is why the film poster is closely connected to advertising, the
psychological influence on people, and ideological messaging.

By the early 1920s, the movie poster was no longer just a form of
film advertisement. It became a visual manifestation of a new era - a
space where modernism and the avant-garde together created a new
cultural language. It was a period when art actively tried to free itself
from old aesthetics and find new forms and ways of communicating
with the audience. During this period, avant-garde movie posters
rejected decorativeness and realistic illustration. Instead, these were
replaced by sharp geometric shapes, asymmetrical compositions,
photomontage, and dynamic rhythm. For constructivist artists, the
poster was a functional object - a visual medium that had to deliver a
quick and clear impact. Form was less important than content, which
was subordinated to the ideological and social goals of the time,
namely the formation of a new consciousness. This approach proved
particularly effective for film posters. Film and poster art became
a harmonious visual system. In the context of modernism, the film
posters of the 1920s reflected the idea that art could shape a new
reality. The poster no longer told a story - it created a mood, a rhythm,
an energy. That is why the works of this era are still appreciated
today, not as secondary graphics but as independent works of art.

The 1920s were a time of experimentation and creative freedom
for Soviet film posters, as well as for other fields of art. One example
is the poster for the 1927 film ,,Amok“ (directed by Kote Marjanishvili),
which is housed in the Art Palace poster collections. The film’s artist
is Valerian Sidamon Eristavi (1889-1943), a modernist painter, graphic
artist, caricaturist, and theater and film designer. Although the
poster artist is unknown, the work is still associated with Sidamon
Eristavi, a matter that remains the subject of further research. The
term ,Amok“ is used as the film’s title; its full title is ,Run Amok“.
This psychological term describes a state in which a person suddenly
loses self-control and is overcome by extreme, chaotic aggression.
In this context, ,running“ does not refer to physical movement, but
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to uncontrolled behavior. This condition is an important emotional
element of the film, and the director conveys it through a visual
metaphor.

The frozen silhouette in the poster represents this exact state. The
figure, captured in motion yet frozen in time, expresses elements of
both escape and attack, reflecting the individual’s inner psychologi-
cal crisis and dramatic dynamism. The figure appears as a silhouette,
without facial details. The object held in the hand can be interpreted
as a weapon - a materialization of aggression. The anonymity of the
character and the stark visual contrast draw the viewer’s attention
not to a specific hero, but to the phenomenon of a psychic explosion.
This is entirely consistent with the modernist thinking of the 1920s,
in which the movie poster is no longer merely an ,illustration“ but an
independent visual statement. Constructivism was the dominant di-
rection in 1920s cinema and poster art. The dynamism of composition,
bold silhouettes, concise use of color, and the geometric character of
typography were especially clearly expressed in the film posters of
Russian artists: Alexander Rodchenko (1891-1956), and the Stenberg
brothers, Vladimir (1899-1982) and Georgii (1900-1933).2

The artistic solution responds precisely to this requirement: sharp
contrast, a minimal color palette, simplified forms, and dynamic
elements that capture the viewer’s attention within seconds.
Typography is as active an element as the image itself. The film’s
title, ,AMOK®, is rendered in a Russian-style font in strict uppercase
letters. The relatively small text is placed within geometric shapes,
creating a structural framework for the composition. This transforms
the text not only into an informational element but also into an active
part of the visual composition - a hallmark of the constructivist
approach, where text and image function as a unified visual
mechanism and seem to become part of the action itself. As a result,
the poster operates simultaneously as an artistic work, a means of
advertising, and a unified visual metaphor for the film’s narrative.

The poster in question is now seen not only as an advertisement
for a specific film, but also as a visual document of the modernist

2 A. CHonkos., M. CHonkos, A. Wknapys, Pycckuin Kunonnaxat, KoHTakT-kynsTypa, 2002,
ct. 9.
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aesthetics of the 1920s - an era that elevated the movie poster to
a fully developed art form. However, this creative freedom proved
short-lived. From the 1930s onward, new experiments were gradually
supplanted by Socialist Realism, which imposed a strict ideological
framework on art. The art of the 1920s, including the movie poster,
remains a period when visual language spoke most boldly, radically,
and creatively about the future.

From 1921, when Georgia was Sovietized by the Bolsheviks,
until the 1930s, modernism remained the dominant aesthetic in
the country’s cultural and artistic life. In the early 1930s, the era of
Stalinist terror began in the Soviet Union. Modernism came to be
considered artificial, mannered, and harmful. Free, expressive, and
unconstrained art did not fit Bolshevik ideology, and the ,Reds“
perceived it as a threat. Modernist visions were rejected, and only
realistic images that glorified the working class and state ideology
were accepted. The central themes - heroism and optimism - served
as instruments for inspiring the masses and strengthening loyalty to
the state.

Works of art depicted workers, peasants, and soldiers as heroes
who sacrificed themselves for the common good. These idealized
representations aimed to create role models who embodied strength,
determination, and unwavering unity. For example, in painting and
graphic works, artists typically illustrated industrial landscapes
featuring cheerful workers who skillfully and proudly operated
machinery. These images symbolically expressed the country’s
progress, technological advancement, and an optimistic vision of the
future. Such representations, of course, masked existing problems
and real hardships, offering society an ambitious vision of a bright
future. From this perspective, Socialist Realism became a powerful
instrument for shaping public perception, encouraging belief in
communist ideals of collective success and a radiant future.

The state became stricter and took control over all aspects of life,
and the arts became one of them. A new chapter began in Soviet
propaganda - Socialist Realism, characterized by a uniform artistic
style imposed by the state. This marked the beginning of a new era in
visual communication. The rapid and effective dissemination of state
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ideology was achieved most effectively through propaganda posters.
These served as a powerful tool for shaping Soviet cultural identity
and political loyalty. Posters from that period clearly demonstrate
how strict censorship suppressed creativity and stifled alternative
forms of expression. Artists were forced to comply with the principles
of Socialist Realism; otherwise, they faced imprisonment or exile.
According to Marxist-Leninist theory, art was to be ,national in
form and socialist in content” and depict reality not simply as it was,
but as it ,needed to become®. Art was expected to be ,partisan®,
»popular, and ,ideologically correctly oriented. Soviet posters, with
their vivid colors and striking imagery, became the visual backdrop
of the revolution.

In 1937, director Nikoloz Shengelaia adapted Leo Kiacheli’s work
into the film ,The Orange Valley“. The film’s artists were loseb (Soso)
Gabashvili and Shalva Mamaladze. loseb Gabashvili was known
as a graphic artist, painter, theater and film designer, illustrator,
animator, and poster artist, having created numerous film posters in
the 1920s. Shalva Mamaladze was also a painter and graphic artist,
a film designer, and a writer on issues in Georgian art. Shengelaia’s
film tells a story that emphasizes the strength of the collective farm
and the inevitability of the defeat of its enemies.?

The main character is a young woman wearing a straw hat, a
symbol of agrarian labor. She is not just a character - she represents
collective work itself. Her smile is not personal; it reflects systemic
happiness tied to the results of labor. This is evident in the way
her gaze is directed toward a branch heavy with mandarins, which
symbolically represent natural wealth, fertility, and the success of
the socialist farm. The golden-orange tones of the poster clearly
connect to the film’s title, ,The Orange Valley“, acting as a metaphor
for land made fertile and prosperous through hard work. In the upper
right corner of the compaosition is a monochromatic image of an old
man, symbolizing experience in labor and patriarchal stability. His
face is serious and strict, yet calm, representing the moral foundation
of the collective farm and the wisdom of the older generation. The
bright, vividly colored face of the young woman contrasts with the

3 Tsitsishvili and Chogoshvili, History, 2013, p. 225.
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man’s monochrome image, creating a dialogue between generations
- experience meets new energy.

In the lower part of the poster, a smiling peasant further
reinforces the theme of labor. Here, the composition creates a three-
level hierarchy: the woman as the central figure symbolizes the
active future; the man represents moral authority; and the peasant
embodies the everyday reality of collective labor. The colors of the
poster reinforce the film’s core message: yellow symbolizes the sun,
wealth, and harvest; orange represents fertility; and green stands for
life and nature. Unlike the experimental use of color in the 1920s, this
palette serves ideological optimism. The painting is distinguished
by realistic figures, monumentalization (enlarged faces), emotional
clarity, and decorativeness, rather than experimental composition.
Here, we see a classically balanced composition, ideologically
scorrect“content, and the romanticization of labor. The main message
is collective labor, happiness, and the future. The large, sharp font at
the bottom of the poster is separated by a graphic line, making the
text clear and informative.

This work is a classic example of a 1930s Georgian film poster.
Here, the avant-garde experiments of earlier years have been
replaced by clear ideological messaging. Individual feelings give way
to collective optimism, and the visual language is entirely devoted to
promoting the success of the socialist farm. It clearly demonstrates
how Georgian film posters evolved - from the experimental
modernism of the 1920s to the monumental Socialist Realist style of
the 1930s.
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Abstract

In a global pandemic, the role of the media acquires exceptional
salience because it shapes public opinion and directly influences both
crisis management and prevention. Media actors, journalists, editors,
opinion leaders, algorithm-driven “filter bubbles,” and institutional
gatekeepers jointly create a complex information ecosystem that
can deliver verified facts or amplify disinformation and conspiracy
narratives.

During any emergency, professional journalists and editors carry a
critical responsibility: rigorous fact-checking, contextualisation, and
transparent communication of verified findings support public health
and enable effective crisis governance. In pandemic conditions,
accurately selected and thoroughly vetted coverage helps protect
communities and steers evidence-based policy responses.

Opinion leaders wield comparable influence over attitudes and
behaviour. Experts, public figures, and social-media influencers
use their platforms to disseminate timely, accurate knowledge; yet
antivaccination advocates and other disinformers can exploit the
same channels to entrench falsehoods and sow distrust.

Filter bubbles and recommendation filters further determine which
messages reach users. Algorithms embedded in social networks and
search engines often reinforce pre-existing beliefs, narrowing the
spectrum of viewpoints to which audiences are exposed.
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Gatekeepers, editors, journalists, and media outlets who decide
which stories appear and how they are framed, therefore, assume
heightened importance. Their capacity to privilege reliable evidence
while suppressing unverified claims is decisive when speed and
accuracy are matters of life and death. Gatekeepers must actively
facilitate the flow of trustworthy information and curtail the
circulation of misleading content.

Ultimately, during a global pandemic, the combined efforts of
media institutions, opinion leaders, algorithms, and gatekeepers are
indispensable for sustaining an informed citizenry, counteracting
disinformation, and safeguarding public health. Upholding media
responsibility and credibility under these conditions is essential if
societies are to make reasoned, well-governed decisions in the face
of collective risk.
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“A word can either build a state or destroy it” - PLUTARCH
Abstract

In the contemporary cultural environment, art management
functionswithinacomplex,dynamic,and oftenconflict-oriented space
where the sustainability and effectiveness of cultural institutions
depend notonly on financial, structural, or political resources, but also
on the quality of communication and professional discourse. In the
context of globalization, decentralization of cultural governance, and
increasing public participation,communication has gradually become
one of the strategic foundations of institutional development. Within
this framework, the Art of Speech acquires special importance as a
key component of communicative competence.

Although contemporary research in art management widely
explores issues such as leadership, strategic governance, and
cultural policy, the role of the Art of Speech as a systemic element
of institutional communication remains insufficiently examined.
In many academic studies communication is often interpreted
instrumentally, while the Art of Speech is limited to linguistic or
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pedagogical perspectives. Such an approach does not fully reflect its
broader managerial and institutional significance.

This study is based onthe assumption that the Art of Speech should
not be understood solely as an individual communicative ability but
rather as a socio-cultural and organizational resource that influences
institutional identity, leadership practices, and the structure of
internal and external communication. As an integral element of
communicative competence, the Art of Speech incorporates linguistic
accuracy, argumentation, ethical responsibility, and strategic
discourse. These qualities enable cultural institutions to establish
meaningful interaction with stakeholders and to construct coherent
public narratives.

The historical roots of communicative competence and rhetorical
culture can be traced back to antiquity. In Ancient Greece, particularly
during the democratic period of the fifth and fourth centuries BCE,
rhetoric emerged as a systematic discipline closely connected
with civic participation and political life. Within the democratic
polis, public speech served as the principal instrument of political
engagement and civic self-expression. In assemblies and courts,
speech functioned not only as a means of transmitting information
but also as a tool of persuasion, decision-making, and legitimization
of authority.

Public debates played a central role in shaping social and cultural
life, especially during the democratic reforms associated with
Cleisthenes and later Pericles, which expanded civic participation
and strengthened democratic institutions. As a result, rhetoric
became one of the fundamental mechanisms through which political
and social power was organized.

The rhetorical tradition developed in Greece was further refined
within Roman political culture. Roman rhetoric evolved into a
structured theoretical and practical discipline closely linked with legal
and administrative institutions. In the Roman Republic, public speech
was essential for political leadership and civic governance. Cicero
played a particularly significant role in shaping rhetorical theory,
defining rhetoric as a civic art inseparable from moral responsibility.
According to Cicero, eloquence was not merely a technical skill but
an ethical obligation of individuals engaged in public affairs.
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In ancient societies eloquence gradually became an essential
condition for social mobility and political success. Structured
and persuasive speech determined an individual’s influence,
authority, and institutional status. Thus rhetoric was not simply a
communication technique but a civic competence that enabled
individuals to participate in governance and contributed to the
formation of political legitimacy.

This historical experience demonstrates that communicative
competence has always functioned as a crucial mechanism in the
formation and management of institutions. A similar perspective can
beobservedincontemporaryartmanagement,where the Artof Speech
is increasingly regarded as a factor of institutional development. Just
as rhetoric shaped political institutions in antiquity, communicative
competence today influences leadership practices, organizational
identity, and public legitimacy within cultural organizations.

Modern sociological theory further emphasizes the symbolic
power of language. The French sociologist Pierre Bourdieu, in his
work Language and Symbolic Power, argues that language functions
as a form of symbolic authority within social structures. According to
Bourdieu, communication does not merely transmit information but
constructs meaning and legitimizes social relations. In the field of
culture where symbolic production and interpretation play a central
role the Art of Speech becomes a significant instrument for shaping
institutional discourse and cultural narratives.

Bourdieu also explores these ideas in “The Field of Cultural
Production”, where culture is presented as a dynamic field of
symbolic relations and power structures. Within this field, cultural
actors participate in the creation and dissemination of meanings.
Public discourse therefore plays a decisive role in the formation and
legitimization of cultural values. In such circumstances, the Art of
Speechbecomesnotonly aprofessional instrument of communication
but also a strategic resource for shaping organizational vision and
coordinating creative processes.

The philosophical and spiritual significance of the word extends
even deeper within the intellectual history of humanity. In the
biblical tradition, the word is presented as a creative and organizing
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force. The Gospel of John begins with the famous statement: “In the
beginning was the Word, and the Word was with God, and the Word
was God.” In this theological concept, the word represents not only
a linguistic phenomenon but also an ontological principle that forms
the basis of existence and meaning. According to this perspective,
the word possesses transformative power capable of shaping human
consciousness and social reality.

Modern rhetorical theory integrates knowledge from various
academic disciplines, including communication studies, linguistics,
psychology, sociology, ethics, logic, and semiotics. In this
interdisciplinary framework, rhetoric functions as an intellectual
tool that helps individuals and institutions navigate complex
communication processes in contemporary society. The Art of
Speech, therefore, becomes particularly significant in the era of
global information exchange and rapidly developing technologies.

The Georgian linguist Arnold Chikobava described modern speech
as a kind of “literary geometry,” emphasizing its logical structure
and intellectual discipline. Such an interpretation highlights
that communication is not merely a spontaneous activity but a
carefully organized cultural practice that reflects intellectual effort
and aesthetic awareness. Language, in this sense, represents the
foundation of a nation’s spiritual culture and shapes patterns of
social consciousness.

Philosophical tradition also recognizes speech as one of the
defining characteristics of human beings. Aristotle described the
human being as zoon logon echon, logos—a being endowed with
logos, or rational speech. This concept implies that speech is
inseparable from rational thinking and ethical judgment. Through
speech, individuals participate in the symbolic organization of society
and contribute to the creation of cultural meaning.

Modern linguistic theory likewise emphasizes the unique
cognitive nature of language. The linguist Noam Chomsky argues
in “Language and Mind” that linguistic competence is a distinctive
human capacity enabling the generation of an infinite number of
meaningful expressions. From this perspective, language functions
not only as a communicative tool but also as a mechanism for
conceptualizing reality.
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In contemporary philosophical discourse, speech is often analyzed
through the concept of the “speech act,” which emphasizes the active
power of language. Words are not only instruments of description
but also form of action capable of influencing social reality. Within
institutional environments, this transformative dimension of language
becomes particularly important, since communication contributes to
decision-making processes and the formation of collective meanings.

For this reason, communicative competence based on the Art of
Speech should be understood as one of the fundamental factors of
institutional development in art management. Organizations operate
as discursive spaces where meanings are created, shared, and
legitimized through communication.

The German philosopher Jirgen Habermas elaborates this
perspective in his theory of communicative action, arguing that
social order is established through communicative rationality and
that institutional legitimacy depends on dialogue and consensus
achieved within the public sphere. In the cultural sector this process
is especially sensitive because communication shapes not only
administrative decisions but also aesthetic values and cultural
identities.

Consequently, the Art of Speech becomes a mechanism for
forming institutional identity, building public trust, and developing
cooperative networks. Cultural institutions interact with a wide range
of artists, audiences, governmental structures, and international
partners and the quality of these interactions largely depends on
communicative competence.

Within the framework of modern cultural policy, the role of the Art
of Speech becomes even more significant. Cultural policy represents
a system of values, priorities, and resource distribution that relies
on public discourse and dialogue. Art managers therefore act as
mediators between the state, society, and the creative sector. This
role requires advanced communicative competence that combines
linguistic precision, ethical responsibility, strategic thinking, and
dialogical culture.

The importance of communication becomes particularly evident
during periods of institutional transformation or crisis, when cultural
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organizations face financial limitations, social expectations, and
ideological disagreements. In such circumstances the Art of Speech
enables institutions to maintain transparent dialogue, mediate
conflicts, and establish sustainable partnerships.

Conversely, the absence of communicative competence may lead
to internal fragmentation, communication barriers, and institutional
stagnation. The quality of communication therefore becomes one of
the determining factors of organizational sustainability and effective
governance.

In conclusion, from ancient rhetoric to modern linguistic and
sociological theories, the word has always played a central role in
shaping social order, institutional structures, and cultural narratives.
Contemporary art management continues this intellectual tradition
by recognizing the strategic significance of communication. The Art
of Speech thus emerges not merely as an individual skill but as an
essential institutional resource that influences leadership, public
discourse, and the sustainable development of cultural organizations.
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