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6hgBondy

3mododogool 3hmpgbgdobs
©O Pmpacgmo 33sMm3gammdnk
3Bstro 3md3mgdbndmdols obm-
09080, 3hmxgbogmo  3mIgboge-
300 b gahm ghow Yowodwg-
00 3POIMYo  0bbhopaeogdol
3g®omdnl, maaohodsgoobs o
9939dH0obo gnbdgombotgdols bhde-
103092 gbobo. 93 3mbhgdbhdo,
bhohosdo gosbomodgdnmos 3ghy-
30m0d0l 39w BMedy Eogydbyoy-
o 3m3pbogogonto 3m33ghobaos,
Gmam bgammgbgdol 396923960l
0bbhopnsonto gobgomsdgdols go-
0-96m0 bogzebdm qgaghmeo.

XXI bongnbgdo  Igphyzgmgdols
39hpMob  3mbggdhyocoBogos
gobmm  mobagzobip®o  hamhmb
303 s dobo 3bosdybiynmo Gm-
ol bobpgdneo sbomobo bgammg-
bgools 0bbpodneen® Lhdnddnhgd-
o ghro-gto 36033bgmm3b 33emg-
3000 3035OHmPYMgdse.

bhoos  ga3ndbgds  0bhghol-
303moby®  mgmogm  dmEgmb,
GOmIgmog 99 m0sbgdl  3m3ybo-

39300L ®gm®osl, Jombnéobs ©o
bommgbgoal  89bg3dgbdol  33wg-
3900, 9gMgmag 0bbhogygombemy-
6o aobgomothgdol  3mbggagon®
30am3dgdb. 93 3mbhgdupdo dghy-
3000l 3gmhpde 3obobodeoghy-
09, Mmamby 3maddmgdbyto 3Gm-
agbonmo 3m339hgbros, GmIgmog
dmogogl  mobazobhn®d  LoBnbngl,
06 139bdmog0ol mmandntmasls s
0000396OMdsL, bogotrm 3mdgbogsgo-
ol pbatgols, sbgzg mEgobodogogmo
©obga®bol bh®obhggonm dommzob.
0b0dbynamo 3m33ghHgbgos gobo-
bogmgds o6s dbmmme 0boogow:-
dse®o Pbsthol, séedge 0bbihody-
oMo 3GegdHogobs o mMgsbode-
3090 3PXdMol gobdbeBeahgm
9 93gb@hoc. gobbognmégdnm 3603-
3bgmmaobos  dobo  Gmmo  sEgo-
mmOM030 30003300 39eMdgd0b
3og® Ipmbndol dmogogol asb-
bmGgogmgoel Smgglbdo.
bgmmgbydol 3gbg2dgbhol begg-
oo 3mIPbogogondo  3m33ghgb-
300l doeomo mby 36033bgmmaseb
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303mgbols obgbl 0bbhodmaon®o By, ©o0bhHyhgbgdnm dbotrggdmeb
00gbHMd0l 3mMmETothgosdy, mopg- M ®0gchmmdol badolbls oo bh®e-

Gamo 300gdho3gdol 98adhosbmds-  Haeamo ad@eTY3H0moogdal aob-
bm&Eogmgosdy.

boggebdem bophgggde: byarmgbgdol dgbgzdgbeo, dady3awradol 3aerd s,
30603060950 30339096600, 06L@O0HIEOMEST G0 366508 gdo,
3aendamol Serarodoz0l oG mgo.

»B0dY306 Tgmdemos 0b Jggdbols bobyemdFogm, ob osbg®omlb ogo*
SamgdoGdo

»dbd3gmzg Jnmbndgm bogbhpgdo bgmmgbgools dgbyzdyb-
Ho 3bdombotgols 36rvgemEmbsb, ©0bsdognt ©s bdodswm 3mb-
amodhnt 3otgdmdo, GmIgmBog Jnmb G mo  0bbhodngogool
3aMmeMOd 8 §B5dhodbmos 3608369 mabow Mol sdmznwgdy-
o 06 dbmamme bbby, bhGmyddnonm b dmmoholnt Gg-
bbgody, 9603g 3MANb03oEnol botolbls s dtmagbonm olb-
396bBg. 3emmdsmeBogool, Jnmipntnmo 33O mzggmmdol ©gEgbd-
Momobogoolbs o Lobmasmgdtozgo hobmymmdol Btwol dodm-
39080 3m37b0g3og0s 0gd3g3d 0bbhodnEen® gobgometgdol ghm-gthm
b®ohoaow boggdzwo.

dogbgego 0dobs, m3 byammabgdol dgbgzdgbiol 33amg3gddo
ROOOME 360l gosbsmoBgonmo bhdshggogmoe dotrmazol, Jgmeg-
o 3mmo@ngdobs s moghmdol bogombgdo, Bogmgdswm séol
399m 339000 39(hy39mgdol 3nmippéol Gmamo, Gmambg 3mdnbo-
3930760 3m33ghabrool Lobhpgdndo 3m83mbgbio 0bbhHodh N ©m-
bgBg. 0OLgdpmo 33093900l P3ghHgbmds 3mdnbogsgodl gebobomagl
0bbhGdgbhnmae, bmamm 3ghyzgmgdol 3nmdnmes bdotow dgdmo-
7306 ds mobagzobdndo ob dgosgmgonto 3gdldgdhozgom, Moy o6
sbobogl dols Igbgzgeram o 0bbEHodhTEoN» 3mbgbaosmb.

Fomdmoagbomo Lihshos gagndbgds ©edgzgosl, ma dghyzgmgdol
3NmbH 7O Foc8meoagbl sés 0bogoysmn® Pbadl, s¢03g bm-
305 G- bnenm ©d mGgsbodsgonm Ggbpéll, Gmdgmog Bg-
3mg3ggdl 0bbhogngon®o 0©gbhmdol gmmdomgosdy, mowoghym
36091H039089, Bod o oty 3mInbogsgool bhGnddnmedy oo ©o-
0bhg®gbgdnm dbstrggdmsb Hemogtmmonl bodobbByg. 83 3mbegd-
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bndo FghYyzgmgdol JPmEnes gebobomagds Mmamtg 3m3gbogsgo-
160 3m339hgbeool 0bhgatemuto bafogma, Gm3gmog sghmosbgol
mobggobdyn® LoBnlbigl, oégndnbihomgdgmmdsl, gomolyé 3sbmbol-
3390mmodby o bh®oggaonm obinebl.

3oblbognmmgdom 3b0dzbgmmaobos Ighyszgmgdol Jymineedy
o03dbgommo 3mdnbogogop®o 3m33ghgbgool Gmmo, dobo Jmb-
3930 nomnmo 3bdmoBo bgmmgbgdol dgbgzdgbdol obbhogngombo-
M6 363000690530 o dobo 36033bgmmdols Focdmhgbs 3nmmdyy-
o 0bbhodneogool doghsmo inbdgombotgool 3mbhgdbdhdo.

00b0dbmmo bsgombol 13900 gobeggose 360d3bgammaobos dobo
obhmGogmo gebgomamgdol 3mbhgduhol gemzomolffobgds. obgm-
Momm 39Mb3gghogedo goblbegnmMgdom mgombohobms ol gdmdo,
hmegbsg bohyss godogded dmmonodn®o dmboFomamdnbs ©s bo-
dmdomogm oghogmdol dmoge 0blntndgbioe oo bogydzgmo ho-
994568 GoghmM03ol, hmgmbg bobhgdnt o mgmeMonmeo gosdtg-
dan obgodmobsb.

03 m35mbedGobom, GodhmEods, Hmamtg 3mdybogsegondo 3ma-
39090600l obhmGogmo bogndzgmo, 296 3093 dzgmo Lodgedbg-
»ob gdmzGogonm dmmobné boghegdo hodmysmodos (d3. §. V-1V
bL.), boog bogatm Lohyss 0dgs dmanohognto dmbsFomamdobs o
bodmgdomagdm mgomgedmbonzgol dmegat 0bbhdndgbhow. bobodot-
oo 8 bobosgmbm 36190900l 36eg@Holodo bohyss godmoygbgdmeos
360 3bmammE 0bgymEIsEnols goobsgde, sMedgr oégndgbiotg-
o gogmabol dmbobogbo, 3o@efyzghomgdgdol gm®dotrgoolbs
©d 0bLHodnEendo s3hmMonghol magododdgoobomgol. 93z306Mvw,
Gohm®m03d 833300608 Mmambi bmgosmundo ©d dmmohodnéo
dogmoggamagdols mégsboBgool ghm-géhmo dotomswo dggdeboddo.!
3mmobol m30033sGmm3gmmmdomo 3350mm39mmmonls 3omogodo bo-
2060m ©gddHgd0 sbggg 36033b9mmzeb Gmml sbtymgdws bodmgs-
Omgd6030 3bmatgool, gobsmmgdobs s Jymintnmo 36 ogbhosg-
b0l mGaobodgdedo; gobbsgnmtgoom 360d3bgmmasebo oym ©gdm -
Mopogmo Gamddgdo, Gm3mgdog gobbméingmos Jmobomgbyl
©d 3mag0sbgdom 3gtoimal 3gtommdo s GMImgodeg Jmgomme-
Jooo gobom Hhobogmmdsh Jgnfym bgmo Gmambi sgommo-
6030 3306rm3gmmonl, obg Jnmipneymo bmghgdol gm™dntgdse-

'Demosthenes, On the Crown, 2001, pp. 23-47.
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F0.7 833356000, M0o@HME030 33330068 MM bmgosmy®o ©s
3memoiodnéo domanamagdol megsbodgool géhm-géhomo dodomswo
399ob0d3o0.

b9 dbymo LomGohmem bgammabadols booyndzgmdg d53gma
3obgomabrs GmIsymo dmmohodn®o 3893603HYy39mgds, Gm3gem-
3og Modhmemogol dobgs bobigdndo, mgmemonmoo gedsbmnmo ©d
bodsmmmgotog 3MedHolobmeb ddoMmo ©o3e3806hgdonmo  be-
bg. 096 dbymo Gopmeognmo Hhsogool baggndggmBdy Gmdsymo
MohmM0gs gobgomaets Mmamty bobhgdnme hodmysmodgdgma
3mmohodnto o bodmdomodm 36ogdhogs, Gm3gmadsg 3emsobody-
6o mgm&od bobgmdFogml detrmgol 3Goghognm dgdeboddgomeb
053533060, Hgbdndmoglndo 333Mrm39mmonl 306mogddo Lozobm
bohyge 36083bgemmzobo 0bbh&ndgbho ogm hmgmtg bhHomuc,
obyg Inbogodsmyér sdobobhGogogam Loghegdo gowofyszghomgdg-
dob doegdolby o LeBmaomydMogn gbmag®mgdobs o IPmbcnmo
0bbhodhgool mEasbaBadobmgol. gebbegnmegonmo Gmmo Jg-
sbérmgms dorgnl dymonl gogg®hmbds, HmIgmdog Gohmdogs gob-
LOBEaEs Bmgmtg dmbsmyé 3sbnboldggdmmoslmob dg&Fydnmo
bodmgdomasgdm bgmmgbgdos.?

3bhogn® Lodmgomgosdo 3393639(hY3gmgos mobEsmob ogdge
begodmyeo Imdommdoby o dmeonodnto Focdoggool spgomy-
b9 3obmdow. bozstm Loghegdo staydgbhotgdamo oo bhdyd-
O60mgdgmo bogyzd 3obbobmgdogos 0boogomal gogmabol, s3¢m-
Mohghbe o 0bbhodgon® Lhogmbl. dgbsdsdobow, Mopmtogs hodm-
4omoo@d 8Ms dbmmmm Gmamy 3manbogsgool hgdbogs, s¢edgw
Mhmgmbg dmdomagdgmdtogo 3m33ghHabaos, Mmdgmog P& Hbagm-
ymges dmbofomgmosl LobgmdfFogml dotmgol 3Gmpgbdo s
d3bos bmgosgmymo 3Ggbnozobs s dmamogolnto domenagmadols
Loggdgomb.

00b0dbmo  obhmeonmo gedmgeomgds bsmmop  ohzgbgdl,
hmd 3m3bogogon®o 3m33ghabios ymzgmmgol Fotdmowagbos
0bbodneon®o gmeddodgdolbs o Jebhmzgol ghm-ghom dobomsm
399ob0B3b. 9333060 doamds LEpm Mmebbgg®edos mebodgodm-

39 bganmabygdol 396923960l 3mbigazgosbmeb, bawsg 3ghyzgmagdols

2 (Osborne, Greece, 2009, pp. 247-252.
? 303bsdg, Grohmngs, 2005, g3. 45-68.
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3nmBnds gobobogmgds v6s dbmmme 0bogondmyéo 3hmagbo-
o batol, s¢edge 0bbhodhgon®o gebzomotgdol godhmms.
Gmgmb obhogn® gdmdedo Gohm®ods gobbeBmatogos dmmono-
3960 0bbhodnhgdool anbdgombotgdsl, sbgzg mebsdgpdmag nm-
Oénm MmERebdsE0godo 3mdnbogogonto 3m33ghHabaos gebbedmg-
63l moEgérnm 3Medholdgdl, mmaobodsgongm 0gbhmdsks o bo-
Bmaomgdtng magohndsgool.

3bmdomo gMsbgo bmgomammao, bmgosmmydo mgmdghodmbo ©s
0bogmgddnomo, Gm3gmog omgmgds XX baginbol gbhom-gtho yzg-
moBy gogmgbosb 333mgzdo Lmgoosmnd Ig3bogégogddo, dogh
ooy (Pierre Bourdieu), oogol 68360330 ,,960 s boddmmyéo
dogmenaamgds” 9¢mbodbogl: mebsdgémay Jnmintnm s 0bldho-
006 Ggommdddo bgmmgbgdol 396923960 smem Jgdmoggotrg-
mgos dbmemme ddobobhdogonmo 96 mmgebodsgoymoe aynbdgo-
9%0m; 030 Fo0dmoEagbl motgdnmgdems, 03&ms o boddmmmms
dormgols 3rmigbl, boog gowsdfyzgh Mmamb sbénmadl dghysg-
mgdol 3gmipnts o 3mInbogsgonto 3m33ghgbgos.!

bganm3bgdol bggthm, mgmbrg Loddmamndo Fecdmgool bogésg,
99396900 3b03369mmosmd 3MmbLEHG oo, 0bhgédthghogosbs ©s
393639ma0sl, bmmm 83 3Ghmpgbol domoge®o 0bbnéndgbio bFm-
Mg bohyges. dgbododobs, dgbgzgégmo boddoobmos Jnmingm
0bbhodnE0gd30 gnmobbdmal & dbmmme Ggbndlgdol, séedgw
oBr0l, Botrogogolbs s Lodmgomgdtogo ©obgn®bol go3gdhoob
3o mngol.

03039 0@yl vz30m0kgdl  3ogth  Ontog mogol  bsdémaddo
»330IOYI0 FohBmgdal 3gama, bowsg ggmpphol baghem Foom-
3mEagbomos Gmameg Loddmmudo YOH®oghommdgdobs s domo-
28wgdelb 3gmo. 333agatol dobgrgem, 3gmdataw 0bbhodhyse-
9080 dmgddgo boogdhgdo dmbofomgmogb 3b0d3bgmmogools d593-
Bobo o goghegmgdol 3hmpgbdo, bommm 3mdnbogogos s bozstm
obgn®bo 360836gmmzeb Gmml sberymagdl Jnmanénmo mo-
6 gommadgdol gm®domgdsbs s mggohodsgosdo. 93 3mbhgdb@do
3909395000 3T HMe 0g3e 9Ms Fomarme dhmggbogmo 3mdy-
Bogogol bodpemadow, v6edge 0bbetdgbhew, Gm3gmog ndtrnb-
39ygmxal mmaobodogogmo bgogol mddotrgdol, motgdymgdomo

*Bourdieu, Language, 1991, pp. 37-42.
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hothmgdols Hodmyomndgdobs o dgdmddgogdomo 3trmigbgdol 3m-
™G 0boEos.”

03330600, o7 bgmmabgdol dgbg2d9bhol mebsdgoémay mgm-
60080 bohyzs gobobomgds Gmamg mmasboBsgorgmo ogbhmoolbs
©d 3Pmipnemmo obzn®bol gmédomgdol 0blbhéndgbio, dobo oé-
bLmoG 030 36033bgEMOS gogomgdom s obhmGogm o dbmayen-
3bgggmmdtog 5395390 gyt Ebmods. bohygs, Gmamtg 893mddgwg-
domo o Fabbogol ©odedystgdgmo dogm, dbmmmmuo bmgoomyr-
-3m37b03s3onmo dgdobobddo o6 9é0l; 0go Jogmdtomdal bnmogh
5 gommbmgoy® zodmgoomgdsdo Fetmdmoagbomos, Gmames
ymx096gool Logyndzmo 9ebgonmo 360bgodo. Lmego 83 ggat-
oM mbhmmmaon® 396L3gdHozo80 0dgbl gebbegnmégdnm 3bodg-
Bganmdol dodmogéo hgdbho, Gm3gmog Loghyzol badystrml dg4abols
boFyol dogmo Fotrdmohgbl: ,obofyoldo ogm Loghyzs o Logyzd
0gm 0dghmmeb s bohygs ogm m3gémo; ol ogm oobofyoldo mdgm-
omsb. ymggmogg dob Jogh g0ddbs o Hodobmo séroxmgho d9Jdbo-
o, €3 30 3993bogmd®

(0mabyg 1:1-3). bFme g s0bodbymo godohoom 0fygds omabgl be-
borgd, boog 0moby dmpodnmo goobngl obeFyolbdogg ,bogyzon®
(396 db. logos) dmoblgbogol. 83 mgmammaoné 3mbegdhdo Logyszd
Fo63meagbomos 86 dbmmme gbmdtog b 3mdgbogsgon® ig-
bmdgbs, s6odg Gmamby 3mbImmmgonto s mbhmmmgonho
360bgndo, Gm3gmog Jabol sGbgdmool bogyndzgml o 88 mdtog
F9b&ogl. Lopyzol 36083bgmmds 83 3mbhgdbhBo 0dgbl dsdbmeny-
06 ©o 3g3mddggdom domal: dodmoanto bstohogol dobgozom,
bodygatmb dgddbs bmtgogmmgds bohyzom. 9333560 byogs Logyzob
3b0g 5ol HOsbbgm&dsgonm 3mbgbgoseml ol gndmos gobincbmb,
g30mmb 86, 3ghommbnmop, ©esBodbml dwsdosbo. 37dsbogs-
e dgboghgdgddo GeGmmME dModtgdnmos gatgo Fmwogdgmo
»003300dm bohyzgoobs® o ,bs3396dm gg&vBgd0l“ 3b033bgmmds,
G mdmgdog modgdshnimm badbihgddo, 30bgdshmamegoym badro-
00390bs s Mg ® Fothdmagbgddo godmbadozghb befe®dm-
900l 3mbagdhnomn® dobmzl. d96h©ogl mgmEool dobgozom, bogs-
Mo s 0bbhohngon®o 3m3nbogsgosy Fotdmowagbl dghyzgmagdols

° Bourdieu, The Field, 1993, pp. 29-40.
8 5bogmo s0mdds, 0mobgl bsbstrgds, mego 1., 3. 176.
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39U, bowog bogyzolb beddmmyeo doms ogdsl o ngo 8¢ dbmem
0bggm® 3300l googndol, 96035 88M0l 3mbLedydgosbs s 3nm-
Oénmo godmeomgdol 0bhgéddghogool gobeggol. dgbodedobsc,
330MMIE030 13003350039 mdgd0l bogdosbmds, gowsefyzgho-
mg0g00l oemgds O Jnmbnégmo dmmoholdol gobbmépogmads
©5303806907mos LFmMgo 03 3m31bozogont 3G migbgdmaeb, boos
bohyze ©obgndbol, batshogobs o 0bbhodhnzon®o dghmGodgnhob
3900hmE 0.

®bsdghmazg Mohmegs, mdmol 3gbh&dog Fotdmoagbomos
bogmadybogegom 8@ed0sbo, 896 m0sbgol sodosbols Jglobgd gobyym-
g9 @obbbgeggomm m@bols - 3m3nbogogool mgmeoowsb, 3madybo-
39600b glbogmmmanosb, §6sm3yEbogthgdowsb, gomoinwaeb, bmgom-
™mma00©sb, mmagol0w©sb, bgdomhoowob s bbgs bagghmgdowsb. 83
393900m, 0obodgtmgg Go@hmeongd Fomdmawagbl 0bbhéndgbal,
Gmdgmog sbfFogamol 3mdgbogegosl bodmgsmgool gobzomotgdols
obogn g@oddyg, aoblbognmdgdom 0bgm®dsgogmo bogthiol geblbbo-
mmdoby s mobsdgtmsy Hydbmemmaogdol pBocdsboto Fgbed-
mgdmMmdgd0l 306rmdgddo.

Mhmambg 90bodbogl Jobmazgmo gbomdgpbogéo, o3owgdogmbo
36bmm Hhogdmdegs, ,mebsdgotmay dghyzgmads stol ghmagoto
mohgGmodnGOgmo ggmdghtos, obhgbbogdo gmbgdtogo Indomdol
909a0; gb 960l 3O M3MOEOYMO, MME0INOOE 83gOTmo gbmds®.
dbaogbo bgoazgdo bebl Pbgedl, Hmd 3mdnbogogos dmat 6ol dbm-
mmE bmgosmyo bagotmmgds, s0edgo Jnmbntrnmo s bhtagg-
3omo Ggbaédbo, Hmdgmog N8GO Pb39mymaal 0boogo@olbes o bobm-
3om9d0l mbdodwgztrnm gobgomatgds.

960m3gbogcols s8Mom, gbs sbgzy Fotdmawagbl 960l bymo-
960 3ambnéob bogyndzgmb, hmdgmog gobbobmgdogh 8&mgbg-
30l 3mE3gdbs o LeBmasmgdtogo 3bmdog&gdol bndyddhnemel.?
gbododobo, 3ghyzgmgds dgodmads gobgobommo sts dbmemmeo
0bogoyemumo Pbotol, s¢edge b G ymo 3933300M Mmool
©d 0bLEHOEHNEYGo 3ebgomdtgool ibosdgbinto Ggbntdbol bds-
Ooboo.

’Bourdieu, Language, 1991, pp. 162-168; sbgzg ob.: Bourdieu, The Field, 1993, pp. 34-42.
 hogmosgs, gbol, 1984, ga. 15-27.
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Bodobmdmogns, ™I gmpbsm sbbgdoms Jmeol dbmmme
0530000 EmmBl st dHognmotgdgmo s bgdobhoigdowo Lbhdyd-
OO 9090 39hy3gmgdol Pbsdls, Moy Aol gebolbgeggdl dommm-
30760 3m3bo3ogool bbgs a3m&dgoolgeb. gommbmaondo héewo-
300l 0obobdo, vddnsbo gobobedmatgds Gmamdg ,zoon logon
echon® (gogmmbmgoyé metgdsbyddo bdodowo godmoygbgds momo-
b0 g33039mgbiho: animal rationale - ,Gsgombagmyéo gbmggmo”,
S0bhmbgmgl ggm®3motgds), sGbgds, Gmdgmbeg odsb bogyzs/
mmambo, Gog gnmobbdmodl o6 dbmmme dggtnm 3mdnbologosl,
36103890 HE0mbagmtn 836m3zbgdols o wodgdymgdomo goblzol
76sAb.°

39939900 Fo8mowagbl 33edat o 0 begoseyho mtHzse-
BoBogool g3brsdgbhné bogyndzgmb. s@ednsbms dméols 3madybogs-
300 LFmMgo bohygol 3gdzgmdom odgbl bt dotgonm, bodommmyé
o 0bbhodeon® Lobgl. Hmamtg 9xmbodbogl 9dgéolgmo gbsm3dyi-
Bogéo, mabazobhogobs s 3mabogonto 3gaboghgdol mgméghoim-
bo, bmod Amabgo megol badérmaddo ,qbs s gmbgds“ (Noam Chomsky,
sLanguage and Mind“), gbmdmogo 3m339hgbgos Fotdmewagbl sws-
300bols gbogomyé 3mabogpé Jgbedmagdmmdsl, Gm3dgmog Jabol
36033bgmmdols Pbsbtrgmm ggbgtntrgools 3mpgbaoomb.” (hmabgzo
3bmdomos magolbo ggbgéogonmo ahsdahoiol mgm&oom ©s nEgom,
63 gbmotogo 3m33ghgbaod Fotdmomagbl sadosbols nbogomy®
3mabodyn® Bgbodmgdmmdol, Moy gbol smddebs s Fotrdmdmosl
306r03L) 835bmsb, bmgosmunmo mgmmool 3g96L3gdHoz0sb 3mady-
Bogogns 960l obs dgdoboB3o, hmdmols 3g339md0meE GmG3otgdd
LoBmadEMYdMngn MsbbImdy, otgdymgdgdo @ 0bbhodmzondo
Fobeogo.

bohyzol dogms ®obodgdmgg Lodgeboghm abgn®lbdog sgbowm-
Mo gobobomads, Gmamg bmgosamatdo ogdol (speech act) ggbd-
Moo gamgdnbio. gommbmgon®sm, bohygs spoddgos Gmgmg
9390900l Ladnomgds, Gm3gmog 6o Fbmmm 0bgm&dogodl go-
©o393l, dMsdg 3oMgdml Fgpgmol Fglbodmgdmmdol shotgob.
bohygol dogms ymggmmzgol Fotdmewagbos Lodmgsomgdtogo o

® Aristotle, Politics, Book 1, 1998, pp. 9.
© Chomsky, Language, 3rd ed., 2008, pp. 1-23.
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0bbhohneonéo dstrmgzol ghm-96 0 13603369mm3z969L g3ogdHmb."

domosbmdddo Ighyszgmgdol Jnmdmdol 3mdgbogsgonto 3ma-
3909bgod Fob3mamanbl bgmmzbgdols dgbg239bdol 0bbiogneon-
60 gobgomamgdol ghm-g60 iboedgbhnd gedhmel, hmdgmog
bogds 0bogoENdEGo GohmMoldnmo bstol gemamgol o
0dgbl Lobhgdyd, mEEsbaBsgonm o Jnmdncym 360836gmmdsb.

338bm8b, Mobadgthmagg 0bbhodmzondo mgmeogdo Jommomgdl,
M3 mERebodsE0s g3nbdombomgdl, Hmamtg obindbymo bogh-
39, boog 86033bgmmdgdn 0gddbgds, Bostrgds @ mggohodotogds
30316035300l 3mEgbdo. ggédobymo gommbmambo, bmgommm-
30 O mgmbghodmbo oghagb 3sdgM3dsbo (Jirgen Habermas) omo-
30l Bodrmddo ,3m3Pbogogondo Jdgogdol mgméoes” (The Theory
of Communicative Action) sb03b6sgl, Gm3 ,bmgosemydo Fabbogo
4om00@gds 3m3Pb03d3onMo Gogombammdol bagyndggmBy, bmamm
0bbhodeon®o mgrohodsEos ©sdmogdnmos 56gndnbhotgdnm
0ommabe s bogstm bogéhrgdo JomFgnm 3mblgblmldg“.”

bganm3bgdol bggérmBo gl 3mpglo goblboggmmgdom bgblbodo:m-
00, HoEasb g 3m3Pbogogos vMs dbmmme ddobobHtogoym b
3969296 303670 93bobycrgds, s6edgr gbmghHoldnto motgdnmg-
3900b, 3nmbnGPmo 0 bhmoobs ©s LBmasmgdtogo 33thdbmdg-
mmdol gmdIocrgdobog goblbedmatagl. gbedsdobo, dghyzgmgdol
3nmBnds 3ot s0ddbgds 0bbhodnzon®o oogbhmdol 353943bgem 3g-
dob0oB3s, Gm3gmog 94omoogol mmasbodogools Mgdnhogosl, boge-
o bomoslby o dsdpbomérnm Jugmadl.

B8gdmm gobbogmmo obhmGogm-mgmGogmo sbommoBoob go-
3m30boty, slyzbol babom dgodmagds omggsl, trmd sbgolnéo to-
O™E030006 d0dmoP& HEVEoEnddEy s Mebsdgthmay mobagzol-
Oa6-gommbmagon® 3mbggeeogdedoyg bohyss ymggmmzgol Fecdm-
3003960 bmgosgmuto Fabtrogol, dogmanamadols mEgsboBgdobs ©s
0bbogson®o bpdndhn®omgdol bogndzgmb. 938 mzsombedéoboom,
bganmabgdols dgbg2dgbho vgérdgmgdl 03 obihmEogm dHEopogosl,
boog bozotrm Ighyzgmgds gobobomgds Gmgmeg 3sbnbolidggo-
mmdom dH30bhmnmo §dgogds, GmIgmog Jd3bol mohgdnmadom
ho®hmgdl @o 9g4smodgdl Jnmapmérnm botonhoggol. bohygol doms,

"Kennedy, Classical, 1999, pp. 95-97.
?Habermas, The Theory, Vol. 1, 1984, pp. 100-200.
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Gmamb Loddmemydo s dmddgogdomo dgdobobddo, gebledmatogl
360 dbmmmE 0bgm&dsEool gowspgdsl, séedgo Mgsmmdal nb-
0963690H0E00bs @ bmgosmyé 3mblgblmLb.

®0b03gcO™3g 3P HIGel  dmeopogal FGomdo Fghyaoma-
dob 3nemdnéol 36033bgmmos gobbsgnmtgonmow odhnomodogds.
3bHPONMmMo 3mmohgds, OmameE otMgdnmgdems, 3H0mModg-
0gdobs s Ggbydbgdol gobofomgdol Lobigds, gopdbgds Logstrm
obgn®dbl, standgbhodgdym osmmabs ©s hotomnmmool 360b-
303L. Jgbododobo, bgmmgbgdol 35bgzg6o, Gmamby 0bbiogngool
Fo63m3sagbgmo o Fnodegemo bobgmdFogml, LaBmgsmgdobe
0 d9dmddggdomo bgdhm®mb dmeol, 3omogonmos gamogl do-
0o bakrobbol 3m3nbogogon® 3m33ghgbeool, mdgmog sgémos-
Bgdb mobazobin® Lodabhgl, goodn® 3ebnboldggdmmasl, bhmedg-
3092 bgzabs o oo™zt 3gmdtsb.

3oblbognmmgdom 36033bgmmzgsbos 36080l ©s HEbLogm®ds-
30 3960myddo 3mdnbogogool Gmao, Gmogbog Jnmbn®ymo
0bbHodE0gd0 ©aebsb LEBmagsmadtngo Jmmmobydols, iobobly-
60 B9Brnozgd0bs s Motgdnmgdomo sdomobdotgdgdol Fobody.
sbgom gomamgdedo 3ghyzgmgool 3nmbérs gobbobmgéogl obbgogy-
300l Pbodl, Focdotrmml goddzotzgomyg 3mdybogegos, dmoboobml
3mbgmogdhgool dgooogos o hodmaygdsmdml bpsdomndo mebsdd-
M MImmdl gm&3ohgdo. 93gzecow, 3mabogsgondo 3m33ghabaos
35000043935 96 dbmmme 3hmagbomgm 0bbHGpdgbhew, sGedgw
3306rm39mmd0m Mgbnclow, Gmdgmog PB8GHbagmymal mmasbo-
Bo30nm 96 m00bmdsly d gérdgmaomosb gobgomatrigdob.

390930000b 39dHac0b EyBagadhe Bgbodmms gowsadegl M-
3oboBogogmo gtegdgbhegool, Jos 3mINboldgonto det0gthgools
o 0bbhodngondo gebgomotgool Bgzgébgdol d03gBew. glbodedo-
Lo, 3M3Pbogegon®o 3Medhoggdol batobbo gobobomgds, mames
0bbgodneon®o dogmomdobs o dobmzgol gugdhosbmdol ghom-
960 gobdodntrmdgdgamo gadhmeo.

00bobodbogns, ™3 Ighyzgmadol Jnmbncody ©egndbgdymo
303160353060 3m33ghgbios Pbos 0bhg3Gghotgl kS Gm-
amb dgmMgbotolbbmgobo 8b ©odbdotry nboto, 8603y Mmgmtg
0bbgogpgombsmutmo Ghglgdlo, Hmdmol bobhgdydo obhgatotg-
30 91E0madgmos “Hmamdg bgmmgbgdol dgbgzatms 3hmagbogmo
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3m3Bsgdols, oby 3nmbneymo dmmohozobs s Ndommabo gobom-
o0l Logobdobsmmygdmm 3rmaésdgdols iotgamgddo.
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“A word can either build a state or destroy it” - PLUTARCH
Abstract

In the contemporary cultural environment, art management
functionswithinacomplex,dynamic,and oftenconflict-oriented space
where the sustainability and effectiveness of cultural institutions
depend notonly on financial, structural, or political resources, but also
on the quality of communication and professional discourse. In the
context of globalization, decentralization of cultural governance, and
increasing public participation,communication has gradually become
one of the strategic foundations of institutional development. Within
this framework, the Art of Speech acquires special importance as a
key component of communicative competence.

Although contemporary research in art management widely
explores issues such as leadership, strategic governance, and
cultural policy, the role of the Art of Speech as a systemic element
of institutional communication remains insufficiently examined.
In many academic studies communication is often interpreted
instrumentally, while the Art of Speech is limited to linguistic or
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pedagogical perspectives. Such an approach does not fully reflect its
broader managerial and institutional significance.

This study is based onthe assumption that the Art of Speech should
not be understood solely as an individual communicative ability but
rather as a socio-cultural and organizational resource that influences
institutional identity, leadership practices, and the structure of
internal and external communication. As an integral element of
communicative competence, the Art of Speech incorporates linguistic
accuracy, argumentation, ethical responsibility, and strategic
discourse. These qualities enable cultural institutions to establish
meaningful interaction with stakeholders and to construct coherent
public narratives.

The historical roots of communicative competence and rhetorical
culture can be traced back to antiquity. In Ancient Greece, particularly
during the democratic period of the fifth and fourth centuries BCE,
rhetoric emerged as a systematic discipline closely connected
with civic participation and political life. Within the democratic
polis, public speech served as the principal instrument of political
engagement and civic self-expression. In assemblies and courts,
speech functioned not only as a means of transmitting information
but also as a tool of persuasion, decision-making, and legitimization
of authority.

Public debates played a central role in shaping social and cultural
life, especially during the democratic reforms associated with
Cleisthenes and later Pericles, which expanded civic participation
and strengthened democratic institutions. As a result, rhetoric
became one of the fundamental mechanisms through which political
and social power was organized.

The rhetorical tradition developed in Greece was further refined
within Roman political culture. Roman rhetoric evolved into a
structured theoretical and practical discipline closely linked with legal
and administrative institutions. In the Roman Republic, public speech
was essential for political leadership and civic governance. Cicero
played a particularly significant role in shaping rhetorical theory,
defining rhetoric as a civic art inseparable from moral responsibility.
According to Cicero, eloquence was not merely a technical skill but
an ethical obligation of individuals engaged in public affairs.
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In ancient societies eloquence gradually became an essential
condition for social mobility and political success. Structured
and persuasive speech determined an individual’s influence,
authority, and institutional status. Thus rhetoric was not simply a
communication technique but a civic competence that enabled
individuals to participate in governance and contributed to the
formation of political legitimacy.

This historical experience demonstrates that communicative
competence has always functioned as a crucial mechanism in the
formation and management of institutions. A similar perspective can
beobservedincontemporaryartmanagement,where the Artof Speech
is increasingly regarded as a factor of institutional development. Just
as rhetoric shaped political institutions in antiquity, communicative
competence today influences leadership practices, organizational
identity, and public legitimacy within cultural organizations.

Modern sociological theory further emphasizes the symbolic
power of language. The French sociologist Pierre Bourdieu, in his
work Language and Symbolic Power, argues that language functions
as a form of symbolic authority within social structures. According to
Bourdieu, communication does not merely transmit information but
constructs meaning and legitimizes social relations. In the field of
culture where symbolic production and interpretation play a central
role the Art of Speech becomes a significant instrument for shaping
institutional discourse and cultural narratives.

Bourdieu also explores these ideas in “The Field of Cultural
Production”, where culture is presented as a dynamic field of
symbolic relations and power structures. Within this field, cultural
actors participate in the creation and dissemination of meanings.
Public discourse therefore plays a decisive role in the formation and
legitimization of cultural values. In such circumstances, the Art of
Speechbecomesnotonly aprofessional instrument of communication
but also a strategic resource for shaping organizational vision and
coordinating creative processes.

The philosophical and spiritual significance of the word extends
even deeper within the intellectual history of humanity. In the
biblical tradition, the word is presented as a creative and organizing
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force. The Gospel of John begins with the famous statement: “In the
beginning was the Word, and the Word was with God, and the Word
was God.” In this theological concept, the word represents not only
a linguistic phenomenon but also an ontological principle that forms
the basis of existence and meaning. According to this perspective,
the word possesses transformative power capable of shaping human
consciousness and social reality.

Modern rhetorical theory integrates knowledge from various
academic disciplines, including communication studies, linguistics,
psychology, sociology, ethics, logic, and semiotics. In this
interdisciplinary framework, rhetoric functions as an intellectual
tool that helps individuals and institutions navigate complex
communication processes in contemporary society. The Art of
Speech, therefore, becomes particularly significant in the era of
global information exchange and rapidly developing technologies.

The Georgian linguist Arnold Chikobava described modern speech
as a kind of “literary geometry,” emphasizing its logical structure
and intellectual discipline. Such an interpretation highlights
that communication is not merely a spontaneous activity but a
carefully organized cultural practice that reflects intellectual effort
and aesthetic awareness. Language, in this sense, represents the
foundation of a nation’s spiritual culture and shapes patterns of
social consciousness.

Philosophical tradition also recognizes speech as one of the
defining characteristics of human beings. Aristotle described the
human being as zoon logon echon, logos—a being endowed with
logos, or rational speech. This concept implies that speech is
inseparable from rational thinking and ethical judgment. Through
speech, individuals participate in the symbolic organization of society
and contribute to the creation of cultural meaning.

Modern linguistic theory likewise emphasizes the unique
cognitive nature of language. The linguist Noam Chomsky argues
in “Language and Mind” that linguistic competence is a distinctive
human capacity enabling the generation of an infinite number of
meaningful expressions. From this perspective, language functions
not only as a communicative tool but also as a mechanism for
conceptualizing reality.
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In contemporary philosophical discourse, speech is often analyzed
through the concept of the “speech act,” which emphasizes the active
power of language. Words are not only instruments of description
but also form of action capable of influencing social reality. Within
institutional environments, this transformative dimension of language
becomes particularly important, since communication contributes to
decision-making processes and the formation of collective meanings.

For this reason, communicative competence based on the Art of
Speech should be understood as one of the fundamental factors of
institutional development in art management. Organizations operate
as discursive spaces where meanings are created, shared, and
legitimized through communication.

The German philosopher Jirgen Habermas elaborates this
perspective in his theory of communicative action, arguing that
social order is established through communicative rationality and
that institutional legitimacy depends on dialogue and consensus
achieved within the public sphere. In the cultural sector this process
is especially sensitive because communication shapes not only
administrative decisions but also aesthetic values and cultural
identities.

Consequently, the Art of Speech becomes a mechanism for
forming institutional identity, building public trust, and developing
cooperative networks. Cultural institutions interact with a wide range
of artists, audiences, governmental structures, and international
partners and the quality of these interactions largely depends on
communicative competence.

Within the framework of modern cultural policy, the role of the Art
of Speech becomes even more significant. Cultural policy represents
a system of values, priorities, and resource distribution that relies
on public discourse and dialogue. Art managers therefore act as
mediators between the state, society, and the creative sector. This
role requires advanced communicative competence that combines
linguistic precision, ethical responsibility, strategic thinking, and
dialogical culture.

The importance of communication becomes particularly evident
during periods of institutional transformation or crisis, when cultural
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organizations face financial limitations, social expectations, and
ideological disagreements. In such circumstances the Art of Speech
enables institutions to maintain transparent dialogue, mediate
conflicts, and establish sustainable partnerships.

Conversely, the absence of communicative competence may lead
to internal fragmentation, communication barriers, and institutional
stagnation. The quality of communication therefore becomes one of
the determining factors of organizational sustainability and effective
governance.

In conclusion, from ancient rhetoric to modern linguistic and
sociological theories, the word has always played a central role in
shaping social order, institutional structures, and cultural narratives.
Contemporary art management continues this intellectual tradition
by recognizing the strategic significance of communication. The Art
of Speech thus emerges not merely as an individual skill but as an
essential institutional resource that influences leadership, public
discourse, and the sustainable development of cultural organizations.
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