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1 CHonkos., CHonkos, Wknapyk, Pycckui, 2002, cT. 9.
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bogemm-bobsgmbm 3gmomomgmdaobmgol mseggebfotym gdokgdswo
Fo6r3dmohgbbgb, ogemoBgomnmo Focdmoagbgdo 30Bbsw obobsgws
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®3h0dobiyn® bgogsl. hmdol, Hmamdg 3gmom3mdomnmo s gdo-
o dghob Fomdmhgbom, bmgosmobin®o Ggomobdo goommdos
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™00 3mINBobhnco besdmmbolbzgh d308s630dstromamo dmdérdmaonls
®3hodobynéo Fgbho bLenghgemobinto bgmmzgbgdol dgmmommm-
300803 3o3mobode. ymggmomonmo gbmatgdol sbobgs 3o63mboobs
o bogbsol ngemobydnm byogswm goosndgs. babmagmm-badyy-
bgm ymazo-gbmatgdol s3bobggm bgbgodo vyzo390mm dobogkhgd-
bo o BrmToldmyzedyg 5sdasbgdl gbgoogm, Mg 0dsl dosbadbgal,
mmd beogosmoddl yzgmobmazol gmomoegmos dmoggl. sbgmo
3o3mbobynmgdgdo, gbowos, bomdsgms sdbgdym 3hrmomagdgdl, thg-
st bodmymggobs o bsbmasmydsl bomgmo dmdsgmols v3-
d0g0n® bgogsl Lmegodmows. 83 3golbdgdhnzooob gsdmdoabaty,
begosmobinto Ggomoddo bodmgsmgo®ogzo vpgddob gmedomgdol
dmogt 0bbhendgbhom 0des, Moy 3mmadhon®o Fobdsigdobs oo
bomgamo dmdogmols 3m37bobhneo ogemgdobswdo GFdgbols Fobo-
obgdol 9Fymdos bgamb.
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30Gomgmée, bobgmadFogmd gosdioghs 3mbhGmmao be-
Bmgomgdmogo gbmadgool yzgmes sbdgdpdg. bgmmabgds 3393
6o 3mbhrmmol d3938 dmgdpe. boddmme 3hrm3ogebosodo sbomo
mo30 0fygdmes - ghmosbo, bobgmdFogml dogh ©owagbomo
dbspztnmo bhomoom gobbedmgtymo bmgosmobipho hgomod-
3o, mambg bodgmms 3ogdomol magogosmyd dbogzymo md-
O60bs. gb 0gm 308memyco 3m3nbogogool sbogo gho.

LobgmadFogm ogmmmaos LFGsgs ©o gxgddhn®ow, dot-
39 60330, 30rm3035boliimmo 3o ongool bodgomgdom gow-
dmopgdms. gb ogm dagmogto oblgdndgbho Lodgmyto 3nmiyg-
Mo 0gbhmooly o dmmogodnto mmosmmonl gm®dokg-
dobmgol. 03t mobogmo 3mogehgdo bommow 330hg9bgdl, oy
hmame sbdmds 3gb8u&ol 33360 domomydgdo d93mddgwgdo-
0mdl @ MG bogs gedmboggol smipghbohonm gmd3dgob.
dbspztgon odymgdnmo 043bgb osdmEhomgomobgb bmgégs-
mo0Bdol 360b30370L, Foboordwgg Jgdmbzggzedo 3o¢H0dbrmds b
aoobobmgods gdnddgdmeom. dsérJlboB3-mgboboBdol mgméools
dobgegzom, bgmmzbgds Pbs ymgomoym ,a3m&dom bogombe-
60 o dobssdbom Lmgosmobhn®o® s Gyommds Pbws ogbs-
bom 860 POMOMME, gm0l sMol, d¢edgo obgmom, Hmam®o
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»BObdmbm @o 0 gmmmaonteE LFmMs meogbhomgdymae®. bed-
FMmo 3mogehgdo, mog08bmo 3339mM0 i3gégdoms o Jmaddgd-
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Abstract

As independent works of art, film posters require an analysis of
their specific characteristics. This is a complex approach, similar to
those employed in certain artistic disciplines, involving characteristic
artistic techniques designed to foster mutual interaction. Their
graphic representation aims not only to create artistic value but
also to promote and present the film. As works of art, film posters
maintain the typical characteristics of the poster genre: symbolic
visual language and the ability to attract a wide audience. At the
same time, they include elements typical of cinema: hints at the plot,
the characters’ faces, and the overall atmosphere, which transform
the poster into a visual metaphor for the film. Accordingly, as artistic
products, film posters maintain the main characteristics of the poster
genre while also incorporating the visual and informative elements
of the films they promote. Because of these characteristics, a film
poster is distinguished by a mixed structure that combines visual,
textual, and symbolic codes, making it not only an informational or
promotional object but also a cultural artifact.

' This work was supported by Shota Rustaveli National Science Foundation of
Georgia (SRNSFG) [grant number - GSDP-25-942].
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Film posters, as a form of graphic art, belong to both the visual
arts and mass communication. Their function is not only aesthetic,
but also the rapid and emotional transmission of information. That
is why the film poster is closely connected to advertising, the
psychological influence on people, and ideological messaging.

By the early 1920s, the movie poster was no longer just a form of
film advertisement. It became a visual manifestation of a new era - a
space where modernism and the avant-garde together created a new
cultural language. It was a period when art actively tried to free itself
from old aesthetics and find new forms and ways of communicating
with the audience. During this period, avant-garde movie posters
rejected decorativeness and realistic illustration. Instead, these were
replaced by sharp geometric shapes, asymmetrical compositions,
photomontage, and dynamic rhythm. For constructivist artists, the
poster was a functional object - a visual medium that had to deliver a
quick and clear impact. Form was less important than content, which
was subordinated to the ideological and social goals of the time,
namely the formation of a new consciousness. This approach proved
particularly effective for film posters. Film and poster art became
a harmonious visual system. In the context of modernism, the film
posters of the 1920s reflected the idea that art could shape a new
reality. The poster no longer told a story - it created a mood, a rhythm,
an energy. That is why the works of this era are still appreciated
today, not as secondary graphics but as independent works of art.

The 1920s were a time of experimentation and creative freedom
for Soviet film posters, as well as for other fields of art. One example
is the poster for the 1927 film ,,Amok“ (directed by Kote Marjanishvili),
which is housed in the Art Palace poster collections. The film’s artist
is Valerian Sidamon Eristavi (1889-1943), a modernist painter, graphic
artist, caricaturist, and theater and film designer. Although the
poster artist is unknown, the work is still associated with Sidamon
Eristavi, a matter that remains the subject of further research. The
term ,Amok“ is used as the film’s title; its full title is ,Run Amok“.
This psychological term describes a state in which a person suddenly
loses self-control and is overcome by extreme, chaotic aggression.
In this context, ,running“ does not refer to physical movement, but
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to uncontrolled behavior. This condition is an important emotional
element of the film, and the director conveys it through a visual
metaphor.

The frozen silhouette in the poster represents this exact state. The
figure, captured in motion yet frozen in time, expresses elements of
both escape and attack, reflecting the individual’s inner psychologi-
cal crisis and dramatic dynamism. The figure appears as a silhouette,
without facial details. The object held in the hand can be interpreted
as a weapon - a materialization of aggression. The anonymity of the
character and the stark visual contrast draw the viewer’s attention
not to a specific hero, but to the phenomenon of a psychic explosion.
This is entirely consistent with the modernist thinking of the 1920s,
in which the movie poster is no longer merely an ,illustration“ but an
independent visual statement. Constructivism was the dominant di-
rection in 1920s cinema and poster art. The dynamism of composition,
bold silhouettes, concise use of color, and the geometric character of
typography were especially clearly expressed in the film posters of
Russian artists: Alexander Rodchenko (1891-1956), and the Stenberg
brothers, Vladimir (1899-1982) and Georgii (1900-1933).2

The artistic solution responds precisely to this requirement: sharp
contrast, a minimal color palette, simplified forms, and dynamic
elements that capture the viewer’s attention within seconds.
Typography is as active an element as the image itself. The film’s
title, ,AMOK®, is rendered in a Russian-style font in strict uppercase
letters. The relatively small text is placed within geometric shapes,
creating a structural framework for the composition. This transforms
the text not only into an informational element but also into an active
part of the visual composition - a hallmark of the constructivist
approach, where text and image function as a unified visual
mechanism and seem to become part of the action itself. As a result,
the poster operates simultaneously as an artistic work, a means of
advertising, and a unified visual metaphor for the film’s narrative.

The poster in question is now seen not only as an advertisement
for a specific film, but also as a visual document of the modernist

2 A. CHonkos., M. CHonkos, A. Wknapys, Pycckuin Kunonnaxat, KoHTakT-kynsTypa, 2002,
ct. 9.
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aesthetics of the 1920s - an era that elevated the movie poster to
a fully developed art form. However, this creative freedom proved
short-lived. From the 1930s onward, new experiments were gradually
supplanted by Socialist Realism, which imposed a strict ideological
framework on art. The art of the 1920s, including the movie poster,
remains a period when visual language spoke most boldly, radically,
and creatively about the future.

From 1921, when Georgia was Sovietized by the Bolsheviks,
until the 1930s, modernism remained the dominant aesthetic in
the country’s cultural and artistic life. In the early 1930s, the era of
Stalinist terror began in the Soviet Union. Modernism came to be
considered artificial, mannered, and harmful. Free, expressive, and
unconstrained art did not fit Bolshevik ideology, and the ,Reds“
perceived it as a threat. Modernist visions were rejected, and only
realistic images that glorified the working class and state ideology
were accepted. The central themes - heroism and optimism - served
as instruments for inspiring the masses and strengthening loyalty to
the state.

Works of art depicted workers, peasants, and soldiers as heroes
who sacrificed themselves for the common good. These idealized
representations aimed to create role models who embodied strength,
determination, and unwavering unity. For example, in painting and
graphic works, artists typically illustrated industrial landscapes
featuring cheerful workers who skillfully and proudly operated
machinery. These images symbolically expressed the country’s
progress, technological advancement, and an optimistic vision of the
future. Such representations, of course, masked existing problems
and real hardships, offering society an ambitious vision of a bright
future. From this perspective, Socialist Realism became a powerful
instrument for shaping public perception, encouraging belief in
communist ideals of collective success and a radiant future.

The state became stricter and took control over all aspects of life,
and the arts became one of them. A new chapter began in Soviet
propaganda - Socialist Realism, characterized by a uniform artistic
style imposed by the state. This marked the beginning of a new era in
visual communication. The rapid and effective dissemination of state
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ideology was achieved most effectively through propaganda posters.
These served as a powerful tool for shaping Soviet cultural identity
and political loyalty. Posters from that period clearly demonstrate
how strict censorship suppressed creativity and stifled alternative
forms of expression. Artists were forced to comply with the principles
of Socialist Realism; otherwise, they faced imprisonment or exile.
According to Marxist-Leninist theory, art was to be ,national in
form and socialist in content” and depict reality not simply as it was,
but as it ,needed to become®. Art was expected to be ,partisan®,
»popular, and ,ideologically correctly oriented. Soviet posters, with
their vivid colors and striking imagery, became the visual backdrop
of the revolution.

In 1937, director Nikoloz Shengelaia adapted Leo Kiacheli’s work
into the film ,The Orange Valley“. The film’s artists were loseb (Soso)
Gabashvili and Shalva Mamaladze. loseb Gabashvili was known
as a graphic artist, painter, theater and film designer, illustrator,
animator, and poster artist, having created numerous film posters in
the 1920s. Shalva Mamaladze was also a painter and graphic artist,
a film designer, and a writer on issues in Georgian art. Shengelaia’s
film tells a story that emphasizes the strength of the collective farm
and the inevitability of the defeat of its enemies.?

The main character is a young woman wearing a straw hat, a
symbol of agrarian labor. She is not just a character - she represents
collective work itself. Her smile is not personal; it reflects systemic
happiness tied to the results of labor. This is evident in the way
her gaze is directed toward a branch heavy with mandarins, which
symbolically represent natural wealth, fertility, and the success of
the socialist farm. The golden-orange tones of the poster clearly
connect to the film’s title, ,The Orange Valley“, acting as a metaphor
for land made fertile and prosperous through hard work. In the upper
right corner of the compaosition is a monochromatic image of an old
man, symbolizing experience in labor and patriarchal stability. His
face is serious and strict, yet calm, representing the moral foundation
of the collective farm and the wisdom of the older generation. The
bright, vividly colored face of the young woman contrasts with the

3 Tsitsishvili and Chogoshvili, History, 2013, p. 225.
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man’s monochrome image, creating a dialogue between generations
- experience meets new energy.

In the lower part of the poster, a smiling peasant further
reinforces the theme of labor. Here, the composition creates a three-
level hierarchy: the woman as the central figure symbolizes the
active future; the man represents moral authority; and the peasant
embodies the everyday reality of collective labor. The colors of the
poster reinforce the film’s core message: yellow symbolizes the sun,
wealth, and harvest; orange represents fertility; and green stands for
life and nature. Unlike the experimental use of color in the 1920s, this
palette serves ideological optimism. The painting is distinguished
by realistic figures, monumentalization (enlarged faces), emotional
clarity, and decorativeness, rather than experimental composition.
Here, we see a classically balanced composition, ideologically
scorrect“content, and the romanticization of labor. The main message
is collective labor, happiness, and the future. The large, sharp font at
the bottom of the poster is separated by a graphic line, making the
text clear and informative.

This work is a classic example of a 1930s Georgian film poster.
Here, the avant-garde experiments of earlier years have been
replaced by clear ideological messaging. Individual feelings give way
to collective optimism, and the visual language is entirely devoted to
promoting the success of the socialist farm. It clearly demonstrates
how Georgian film posters evolved - from the experimental
modernism of the 1920s to the monumental Socialist Realist style of
the 1930s.
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