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d0m0  ©osmman  3oyntgdgmmasb,
06 dbmmmo dbshzGOpmo, sMo-
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396 g3bggosl sbrmamgdls, sdysérgdls
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boggobdm bohyggdo: gg®ol boddemema8do, dgpebs®spogo, ag®ols
alogmanmazos, 508 m0 @m0 bgdom@ogs, o omzgo8gemauco byanmgbgde,
0230000989609, Igm by 390l 85O 0395-

»8bodgbmag onEomgzgednomndo bymmabgds bobosmmgds be-
MoHonmo s gmGdsendo bhmehgazogdol Inwdogo HEvbbogm®ds-
3000, G¥3 306306 3038060 30d oyt gdmols semddol, 30dgemundo
3nminéobe o 3900l ggmmyeosbmeb. 30bm, gogmotho o 30—
Mo OP0mz0dmemyéo gm®dgdo bym nodm bdobow bzogdosb
3amabognto mbémdol hachmgdl s 303060390 mzgomtgamgdlbo-
06, 3gdhobstrodonm doamdgol, Mmdmadog sMs dbmmmo obhm-
600l 34390000, 5610390 M0350 MbO MO0l dgdoboB3gdlog odzxmegby-
396. 93 36mgLdo g0Bgomyto gbo, goblbegnmdgdom 3o ggto, 3bod-
369mmz0b Gl 09358mol mambg sMs Ibmmme gbmghodndo,
36103890 3MbEREoYG0 s bodogoymo oblbhemdgbio.

HOOEOEOYMOE, B3gM0 dPomzodgemyé bgemmsbgosdo gobobo-
mgomEs §3mEoéo shdmbegéml, Loghgobs o 3géhlmbogms gbo-
Jmammaoy®o dpgmdstrgmool gedsdmoghgdgm gmgdgbhow. 3obmb
®gm©0s80 dobo ggnbdpos bdotop ©olo3800gdmmo oym €gomol-
060 0gBool godmoghgosbmob s doyntgomol gdmion® 0@gb-
H093035300bmeb - g36obymm bedysthrmbmeb. omdgs, mebsdgotmay
33hmG e 30bmdo s gdbdgedgbdnm snomgadnomnd 36ogho-
3980 g3gcols 3odmygbgds bym na3drm bdobow biwgds 83 Howogo-
e hodhmb s 0dgbl mgomGgamadboné bobosmb. gggéo ofygol
Bodrohogol Foboormdwga dnBomdol, stemazgal 3ol mmgogsl s de-
g0l sblgbgol Fotrdmmagbomo hgemmdal 3mblhtnothgdnm
d7bgdsl. mobedgtmay hHymgzodondo dyomgodgemyéo boghgy
q96L 0ggbgdl, Gmgmtg LG dh O o RLogdmmmgone 0bld-
dgbhl, Grmdgmmog 3ogncgdmol seddobs o gdmian® Ggodengd-
8y 890mddgagdl. Hamgzodond gmédepgddo ggéol doBsbdndsk-
oo 383mygbgds gebbognmégdom 360336gmmgebos bgtosmadols
a3t dgmgo@osh mb®mosdo, Loweg géhms domoh®s Jdbol Liodo-
6 3039006 0gbhmodl ©s batshonm mebdodwmgztrmdob. g3g-
6o hgmg3080080 boms sbmigntgds 3géabmbogms glbogmmmao-
16 3am3sMgmoslmob o @emms 3obdvgmmosdo sgmabl dsom Jo-
Bogob (M oblbaymEdogosl. 0bgm™dsgogm ©s Ggomom gm®dshgddo
5960 godmoygbgds gndoomgdol dedmzgobs o doynhgdmoal gdm-
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3060 hodromgmmdol gobadmoghgdmo. mebsdgotmay boggmg-
3080m 0bGOmosdo gggho bggds Ggomabinn® gybdeosl oo bdomew
0dgbl Loddmmye 96 Jghebstohonm 3bndz3bgmmosl, hmdgmoag do-
gp6909mb Hgdbhob 3mblherndgool goodergosl sodnymadl. ggéol
3ob3gmErgdomo dmboggoo byGoomgddo, sbgzg, botgamedm §6gdd0
d3bols 0bhgérd3tghegonm heGhmb, GmImoal 3533g9moomeg doyntg-
dgmo offygdl goBgomyéo 608bgdols gosdhmgdym Jombgol. v3z30-
600, Haeg308os Fomdmowagbl 860336gam3zsb 33300 3wl Bg-
6ol g3bogdmamaonto, botogogmo oo dg@obotsgogmo anbdgogdols
dgbobfogmo.

Homo308006 obhmeos d3obmmo 9ol ©ogezdotmgdymo ig-
6ol BHgdbommgon®d s glmghodn® aobgometrgdolbmeb. megmo-
30639 (30808 9GLYOMOES Fo3-0gmé Bm™IshH3o, Lowsg
3o3mbobynmgdol spdds gaundbgdmes Lobsmmols @ Atoomols
3MbhHGOLAHL s 96 JhmBodm I0z0megermzbgdsl. 93 dgtommo-
do 308h0mumo 8d39bho 390@gdm@s 3m33mBogoody, mmIsbe ©o
3mdErvmdsdy, boxmm gggéro hobsigmgdnmo oym dhmbomydo gobl-
b303909000m. Fog-mgm®3dd Hym 308003 hodmoysgmoods b3gEna303m-
6o gbmghogd, Gm3gmdsg oo gegmgbs dmebrobs baggmggodom
obMmdol gmtdodgdody. Gmamby Gnomma s6b3gedo (Rudo)f
Arnheim) oebodbogl: ,do3-mgmo godmbobymgds ggmipbodogde
gmmIsbe s bh®ndhatnm 1O moghmmogody, Goasb dob d3mos

@«

53960l 300069390 Ihegemazgéhmgbgds”.

5960l Hgmgz080080 Fgdmbgmes Hdbmmmaont gebosigbol
Fo63momanbos o doyptrgdmol smgds Moolomnmow g33omo.

5396030 3077450mmmd0a godxetmmad 303 0mndo godmbohzol
dgbodmgdmmdgdo o (Hom3080u6 Hadbhl gdmgondo ©s boddm-
Mo 5396900 ©ONIo@d. 3960 MObEemob 0dgs v6s dbmmmm Mygs-
mmdol ggtm Fbho ¢g369890¢oE0ol bednemgde, 563y bots-
hogem 0bbhermdgbhoe, Gmdgmog gdbobydgoms gobFymdols d593-
Bobes s 3gMbmbazgdol bobosmols godmgzzgoob.

305360 Hggbmmmangdol gobgometgdolbmeb géhmow, Hymg-
3080080 gggéol godmynbgds 30@g3 gRGd™ ©sabggfe. domamo got-
hggomdnl, 33wga 30 HDR o gotom gygdhromes gedol ©sbghazod
3603369mmzgbog gedots dobo bLom®dg o 0bhgblogmods. mebsdyo-

' Arnheim, Art, 1974, pp. 11-15.
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™39 LoghgmgzeBom godmbsbymgds bobosmmgds Bybho germdsdy-
™0 03 dbLom, 3MbhHESLEHEL Jomamo Embom o 539Gl bogdmmm-
30760 90399(Hodol gosdhgdymo godmygbgdom. Mgl hgmgzoBosdo
5960 gbdaombotgol dmamtg bhomobindo, gbodmmmaoyéo
o bodshonmo gamgdgbiho. bg&oomgddo ggdms dsmohts §dbol go-
Bnomu® 0gbhmdol, boobgm®dsgom gowoegdnddo ggto Jstmeglh
gp6000g00l 8 bmodol gebgosl, bommm gobstmmod gmédaggddo
93mEon® Ao mymmosl sdmoghgol. 8dgzetme, hgmgzodool i3gho
35000930 (9gdbmammaonto bosbmowsb odmn30gdgm godmabsob-
39md0m 9bo, GmIgmog sdhocoe dmboFomgmal mebsdgodm-
39 990m30870mm G0 3map el Bmm3otgdedo. Hmam®E 300
dmbggmo Fghb: ,6otenogo 960l bobhgds, Gm3gmog mmaobodg-
O3l 9F93L dogntgdmols smddols s dmmmoobgol®.?

36rmdmgds, Gm3mol goodkgdobog obobagl 303bsw Fotrdmo-
a39bomo bodmdo, dgmdotrgmdl 8gdwmgado - vyomzgodemyéo
bgammabgdol 33mggzedo gghol Gmmo bdotew ob gebobomgds
®30m6093mgdbon®d ©o 3Godhodnm dMhomdo. bogmgdo 9éal goo-
BogmaBgdmmo ol 9gdmbggzgoo, Hmogbsg 0go 893bgdpmaem shmzgal
Bodrd@ogm 00630336 nmmddl, Mgemobiné spddsl ob gdmpon®
0gbh0g03e30sl o 93 gBom Jdbol dghebsdodhomm gi39dhl. dgwg-
350, 53960l bLoddmmyto o 3MbEgdhnomydo dmbgbgoomo k-
moE 86 3Mob 0bhgadotgonmo Ighobotsnozol mgmmongm ©ol-
396b3o.

0m38bgL 0hgbols Jobgrzom:
»3960 060l bogmebmy; GoEash ggthgool gotgdy dbmamom
hggbmgol d33atngom gedmoayntgds” (The Art of Color).?

1. ggrolb mgméoynmo byoggdo

3960l mgme0gdl (Bom dmeol 3mobogn®dbs s mebsdgodm-
390), gobobomoggb GmaméE 5oBoln®, gbodmmmaon® o Jnm-
hégm Logboml, GmIgmbog Bgpdmos doyncgdmol smddolbs o
99m@Eagdol dodstrommgdom Bgdmddgmgds. Jmobognto mgméng-
30 dhggbgdl gMol g3nbsdgbhn® ®30bgdg0L - Lomodmb, bogaggl,

?Bordwell, Narration, 1985, pp. 49-50.
3tten, The Art, 1970.
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3MbHGOLEAHL, 3063mbosl - Moy Lodgomgosl sdmgal sbomohozmbl,
0¢0daol dobo gobpemuto o gdmgopéo gggdho. mobsdgotmay
332093900 360l gbogmmmzogd @pbggesh aobboggotgdymsew
blboob 30bgdshmadmogonmo o bohgmgzoBom bodogogol 3mbihgd-
bh3o, gocoemgdol sdsbgomagdab 0308y, Mmd ggéo o6 dbmmme
90mE06 gotgdml Jabol, séodg dgodmgds dobo godmygbgds do-
gp6r19dmobs gzgEbmdogér 3mbhtrmmbs o botogonm ©obmbobldo.
ggeOme 3m3d0bdgod Fordmowagbl demogé bgmlbiofFymb, Ghmdgmog
Mbgodl bodl Jgdmddgool doBebl o sedéogl gdmponé Ggsdigosl
S0hmG0030.

©odog™o PBbsdals ,506F gm0l obogmanmazool® dobgogom, swe-
300bol 8¢3g3gem gbogmmmann® dpamdstgmdsl  gowodfysgho
Gommo dgagl 308gsmuco bhodgmol smddsbs o 0bhgtdéghogos-
do. dgbodedabo, ggto, Gmambg dmogho 308 gomydo bhodymo,
3o3mgbsls sbgbl 86 dbmmme g3mian® gebgoedy, 961939 gob-
boBmatogl smddol Fobobffotr dgmdotrgmdsl, hmdgmog @odsdg-
dom dghHoncroe 3obmogl doygntgdmol 0bhgédmghegool pbotl ©s
Bodrogogmo bhermdhndol gosdmgosb.

2. goBgomycdo bgdomipogod

13dghhHm g3m Foéb, ,badompogs bFsgmmdl yggmogghl, 6og
Jgodmgos 0gdbol domgdymo bodbsw . 308 msmnmo bgdompogs gebo-
bogmagl 30Bneml, dvo Jmerol g3gél, Gmamdg badbgdal Lobhydsl,
Gm3gmog 0bgmEddgool, 36033bgmmdol s Jnminénmo 3mog-
dob goopgdol bodpemadol odmggs. bydombpolgnto doogmads body-
3ol 0dgnggs goobsmoBogl, mame §dbol ggéo boddmmne ©s
3063930 o6 36033bgmmdsl s6s dobrphm 3mbibghnm brgbgd-
8o, 968390 dmgan bodspogm bhadbddo. og Bgho o6 séol Fbmmm
30890m M0 989dH0; 030 brgds 39 HatIwo, gdmEagho ©s v3dab
3ol dsgotrgdgmo, GmIgmog dogndgdmol s¢mddsbs s 0bhghsd-
0HoEosl obogbl.

“Eco, A Theory, 1976, pg. 7.
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3. babrdBhogmo mgmeod

BaGrhonmo mgm®s gm3nbotgdnmos 0358, oy Gmagme gfym-
38 (9dbho, GmaméE 30mdcEgds 30l bodo, 3gelmbozgdo ©d mydg-
d0. 960 od Bgodmgds gobobomgdmmgl Gmamég bogzghnéo gmg-
3960, m3gamog sdmogérgdl 3gebmbozgms gdminsls, gobbedmgmagl
LBl HMBLS s 8FgbEr0ggdl O M-boghgol seddsl. batsiogmoa
3bs0Bols obdstrgdom Jgbedmgdgmos smostrgds, Gmd 1géo S
dbmmm 93mEoné g39dHl §36ob, 961835 ImbsFomagmols doyycrgd-
ol 3mabohoné hobromgmmosdo. ymaggm i3l odsl mbogomuéo
99m30g60 s Loddmmydo sHG0ONHYd... 3g&l Bgydmos Fgddbsl
3ob6Fgmdgd0 o gosdmogéhml gdmingdo.

4. 3ghobomohogol 3mbagxaEes

39hobotrdhogo gobobomsgl badohonm bnénddntgol, Hmdmg-
303 ™300mMb 3630830 8bsmgdgh Lognmot msgol bhtnddnmasb. gb
3dmoEogl dgmmbyg 3gmol otmag3sl, mz30mmgumgdbondmost ©s
bomadneo 0bhgh3crghHogool gebgome®gdsl deyytgdgmdo. igéol
3bsgmoBo 3ghebotrsponm 3mbhgdbhdo bodbogh ggtobs oo bobsm-
ol bhGobhgaonm gedmygbgdel ss dbmmm gdmpoynéo ob gbmg-
Ho3ne0 308bgd0bmgol, 560390 deyncrgdmols 36mdnghgdol gosgho-
76900bmz0l o batspogmo dgdoboBdgool gedmbsnzobmgob.

®9mM0gdL Jmbob 3ogdoto

53960 030330690L yzgmo 83 mgmbogm doamdsb: ggéhol mg-
™mM0goo PBGPbggmymal i3nboodgbdnd 308nsmpé s gbogdm-
mmaont boggndggmb; 308gsmuéo bgdompogs sbFegmol, Gmam®
3ok s0ddbsl 360d3bgmmos - xoBognto s gbogdmmmgonto
®30bgd900; badshogmo mgmdos shzgbgdl, Mmamé dgodmgds gl
36033bgmmds 0bihgatotogl 8300l Lhtnddhn®edo; dghobstodhogal
gm0 30 LodPemgdsl sdmyal -agsbobomml iyt sés dbmmmo
bomzadhn®eE, s¢edge ®30mGMgnmgdLogto, Mmamdg 3gdsbodao,
Gm3gmog doypcgdgmb gbdotgod gosgbmongtmlb hgdbdhol 3mbld-
Gdaos.
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qgho hmamby 30dnsmumo s bgdombognto 0bbhtrndgbio
gabogmmmgosdo

73960 d70m308795mmnG bgmmgbgdsdo Fotdmaeoggbl dtegom-
0306d3096 Loddmmy® s gbodmammaon® 0blhéndgbhl, mdgmoag
96mOMmPma© sbgbl dogntgdmol seddols, gdmgonéo thgsdgoo-
Lo d batsgogmo 0bhgt 3G ghogool gm®do®gdst. bodmmmgools
bagzgmBo Ggho smoddgos Gmamg bodyomygos, Omdgmog Soto-
306 393mg3ggdl sedosbols gt dbgogdls s gdmEngddy: 3mba-
Mobhpmo 53ghgdo 0ff393L Lobodyml, bLoddzowgl, dgmmgel, ods-
dmmosl 96 Bmbhomgosl. gggho, 560 dbmmm g30Bmsemnco gmg-
39bhos, 96839, 83839 ©OML, demogto 0bLEHGNgbhos, GmIgmoag
3oygnegdmols §39Ebmd0ghl do6rmogh s Logzghol bhdpdhn®sdys
3md3900L. Fomgmo 50b08bogl 36gdsl, Golbgol, bagdmbgl, Loy-
306 mbo o dogmoly; muézo - Loddgogl, L, HEBIZ0mMMASL...

3960 ©m3Ndgbhné 30bmdo

m3ndgbdndo 30bm gmggmmgol dmogagl sghmEols séhggebl:
6ol 9hggbgol, Grmame shggbgdl s G hmbom godmbigdl. ggéo
m3ndgbdn® 30bmdo LFmego 83 sthggsbols ghm-géhmo yzgmedy
dmogho 3gdoboBdos, Goasb 0go ghomobdmumeo xdemdl Gm-
amME 0bgm®IsEools Jogotrgdgmo ©d Gmamey gdmEono dshImb-
g6 mb 993d3bgmo. @m3ndgbihnéd hadbhdo i3gol godmygbgds bdo-
0 ©830390690m0s 3309bhPOMB0L bogombmeb - deyytgdgmo
ROL 800gdzeds Gmagméy ,GOgemmdol 3h303gonmgosl’, Googsb
39600 3ddmbsbymagds Pudm sbammlb gl ymagmomon® byo-
30b00b.

0733d, B39O0 ©EmINIgbhne 30bmBo Fbmmmo Ggemmonl gow-
3mEgdd 56 860b. 3ol Bgndmos Bggabsl 360d3bgmmool @odspgdoma
3hg: 3030m0md, 3:Mb3MHmo ghmd gsdd dgodmgds sbobsgwoglh
306 g3mb Logtomgl, gbogmmmaon® ©ododgmmosl ob dgmbmbo-
0L F0bogob dgmdstrgmdsl. bdotoo ©m3ndgbint gom3dgddo gg-
60 I3omodl ermamtg emol bodbymo - sédogol dsboms Jgodmg-
38 0gmb Bog-mgmdo b goblbgszgdnmo Hmbommdom, bmmm mo-
bodgdrmzg goomgds - 3339mG0 o bnggmos. 83 gdom deyytgdgmo
060 dbmmmE byosgl goblbgoggdol, s¢edg ,ahdbmol® péhmom
3o0bsgmydsb.
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g960l Gmmo sbggg Hobl Loghgolbs s bmgosgmymo gotgdmb
3mbbh&ndaosdo. ©m3ndgbhné gomdgodo domogol o6 Lmaoymols
3ghmd 3ogmop®me Fgodmgds odpgl bmgosmy®o dogmdsdgmdols
39(honm&oE: boghobggto oboybhtonmo boghrggdo Jabol wom-
mommdobe o hogghommdol gobgool, bmmm dnbgdtogn 373009
H™bgdo Bgodmgds, 3dmoghgdmgl mogolbyamgdol 96 boddgowols
Jmo0g30mgdsl. ggol gbodmmmaon®o gigdho 93 gdmbgzgzsdo
93bobydgds 96 dbmmme gbomghogol, s6edgo mgdol Bobosélmd-
03 bodl.

»8bodgemzg ©m3ndgbhné 306m3o, bowog bdotem godmoygby-
30 3030 303961900 s 0bEHbLomo 0BG Hmbommods, gg-
o Jgodmgds ogdggl d3hmEol bgmGgdo. Bmao om3ndgbdhomoabio
0bo&hnbgdL d1bgdc03 8ge oL, Hems gobsdhnbml ,elz060gg00L*
3936dbgos, Bmao 30 3ododom - 9dmoghgdl 3mbh&obipl s Jdbol
3330006 d(HIAmbaghmb, Moy dogntgdgml gdmeondoe dghoe o37-
3o3900L. obg em3ndgbinto 30bm g3ohggbgol, Gm3 ggéo Ggommonl
OO sbgmo 3o 96 3M0b, 961039 - Mgemmdal gosdkgdals 0blg-
6rdgbhoo.

»3960 Lobogomm gmadgbhos. s&dbFmeMem godmygbgool dgd-
mbggzodo 3ol Bgpdemos g3o3dols gobsoantgds®.’ 0bgdot dghadsbo
gg6L 8p0d3ed@s, Hmamtg dmogh gbodmmmann® 0bbhéndgbal,
Gmdgmog bogotrmgdl 33036 JmbhEmab.

gg6ho dbodhahnm 306m3o

dbopatrgm 30bmBo gt FocBmoagbl gho-gho yzgmody
36r039manbdaon® gmgdgbdlb, Gowasb ogo s®s dbmmmo 30Bmo-
60 ©93MMSE0dS, 560390 batsingol, 3gtbmbezol s gdmpogto
0653030l dghonto ImbofFommy. Ibspztrnm x3omddo igéo dgodmg-
3o gobgl Logzgdhndo boBol ©odbdstyg, dvgsmoms, 3gdbmbazal
330930l 30878 NG0 0bEogdhmMo 9b wmobs s boghgol gm-
ol 3ot gdgmo. 3 m&3shdo 1gél bdodow Fobobfot agadegl
6g30bmMo, Mm3gédhmmo s dbohget-odoobgdo Gog dob bhtnd-

hém 360d3bgmmdsl sdmyggl.

°Bergman, Cries, 1972.
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53960 dbshzerpam 30bm3o Imgddgogol Hmamtg gbodmmmaoy®o
»009600“ mdomo Hmbgdo bdotsm sbmpo®mgds 0bhodmeb, boygs-
e mob, NbogEmbmgdslmeb 8b bgblpsmummostmsb, bmmm gogo
H™bgd0 Jdbol @olihebgosl, dotpmmost, baggtmbgl ob genabmgdob.
30683 gl 3b033bgmmdg60 86 30l g3adbotgdgmo - obobo 3mbhgd-
LHBYS ETMINEdYMO. ghrmo S 03039 BgMo bbgsabbgs Lonzghdo
godmyds bérmmos goblbgoggdnm gdmgool Fotrdmddbowgl. bFm-
Mg gb 3mbhadbhmemummos bool ggéhl bydompoin®oe dmogh
0bbrdgbio.

dbopatrnm 30bmdo g3gho bdocrop gdbobytgos 3gébmbozols do-
Bogebo dpamdstrgmdnl godmbohgsl. dogomoms, Jo®3o godmog-
Mgommo Fomgmo dgodmgds dogmomgdegl sgtgbosdy, IgmmBdy b
3690089, bommmm Bg3dgho I3Emomo, gonggénmgdgmo domobhrs
- ©9369b00%g, bogotogmgBg 86 bymogh ommommosdy. 93 d53-
mbgg3080 g3gho 0denzd 9639MdMNG OdMMEdE 3ogRtrgdgan-
®0b: Hhggb o6 ggdotr@gde 3g6bmbozol bogyzgdo, Gowoash 308smo
1339 339608690L dob ggbogmmmgon® dpamdotrgmdedy.

36 o 830bs, gto §3bol badygstmmb Fabgol. ggéms bobigdogy-
6o 3odmygbgde gomaddo gabol gobpemué mmanisl, m3gmog do-
gn6r1gdgml gbdotgde bogbgym mGogbhogosdo. degemomaw, bbgo-
obbgs mm3ogns dgodmgds bbgoalbgs domodtom agml oobsbos-
®907m0, 6o bomzgHob EmbyBg sbebegl dogmanmmgdsl, baggdmbgl
ob PLegtrmbmgdol. dbopatrmmo 30bmlb ebbegnmégdnmo dogs
035309, ™3 gggho dgodmgos gobogl bhomobhyto bgmges, oy
5303l gbogomn® 30Bg0mue 0gbhmdsl sdemgsl. sbgzy, goma-
3o 53960 3obbeBmzg&ogl Hmal seddol, Fotbmmbs o 8§Fdgmb ogslb
00038 Mo Lbgoolbge ggtms domoagdo.

mebodgbrmzg 306mBo gggéol 360dzbgammds 30©g3 PBRG™ go-
0Bokrs, MoEaeb gogdnmo hgdbmmmgngoo badnomgdsl odemgso,
Bbihoo ©o0ggadmb godmemydo 3mbdtmmo s dh3mbaghml dm-
©gmotgos. 53ghols 3mégdsos e gthgoobao bdotem N33 batswo-
30l boffogma 0dge: Ggz0bmeo s dmbihszol gnboo Jabol Lobggdol,
G mdgmog 93mEo® (a3l dotmogl. 83gzetvw, dbshzénam 3obm3do
53960 Fohdmopagbl oés dommme 308gomucd 96hgzobl, stedgw
obmmdol sérdohadhnérnl ghom-5600 dmoged 3m33mbgbab.

97



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

»33960 B8m30gMem o goedkgdnmaem Nbos godmaygbgdmoal, Fo-
boodmga d98mbgg3e80, 030 Ldgnmeé demasls 3o6gogh“’

obdgo Hotrgmgbio xgdl mgmows 3ghegododn®, glbogmmm-
3076 603bo@ O 8610 ©YIMEIEOSD.

3960 (Hhomgz0odosdo

Hamg3080880 ggghols gnbdgos @ebbbgegwgds 30bmbgsb 0doom,
M3 (Hymg30300 bdodoe FNFomdl ymzggmomonmmdol hg:0d80 o
308b6o 0bobogh dogngdmol bFMog hodmnmmdsl. ggéoe hgmg-
3080080 560l 96 dbmmme gbomgholza®o 0bbdH®dgbho, v603gm
30376035300b (Hggdbmmmaonéo o bodmmmgonto dgdoboddo. ¢g-
3030 30dgsmmndo gbs gddbomos obg, X3 ggéo dobhodok
3mg3900900gl yn®romgdedy, 3obFymdsls s 0bgmeddsgool spdds-
By.

Hag30800l obHm®osdo gyl gobgomsmgos 36033bgmmasb
9390 dmogogh: Jog-mgomMo 3onFygdmmdnoeb 53gtoe g3oosEy-
39089 o@slbzmed Jggoms deyntrgdmols dmmmeobgdo ©s 30dy-
o Mgommdol gobgos. ggéol dgdmbgmsd hgmggoBosl dob-
3o dbogmo Fgbedmgdmmds - gdmeon®o gogmgbs o dhHAmbagghml
LFOdx300 dgd3bs. mgl Byt hgmgzoBosdo séol bobostio, dog-
o3 dobo gedmygbgds 30093 NBGO® gosdkgdnmo gobws, Mo©ashb
®db3dgMmzg 3oyt gdgmo 303 nsmydem Patm ,a0f3mmbomoas”.

Hgm93080880 ggho goblbognmMgdom dmogho 37demol Fob-
e bobpgdedo. degomome, boobgm®ddsgom gedmdz709630 bdo-
Mo 33b3gds 3030, 3MbHMLEHmo Hmbgdo, Gm3mgdog Jdbol
bgBomBPE@dL s Lobpmmdol gobgsl. gobo®mmd Jmygddo 3o
3ogo@h™s bdotow 3339060 s ©0bd30gn®s, Moms doyntgdamal
gn6emgds Inodogoe ogmb sgdhondo. byéosmgddo ggho gdbol
»00 bbb - 3mb3Gghnmo bytosmo Jgodmgds sdmogbm dbmmme
3mb3mghmo gghom. 0go (HymyzoBosdo, dbgzy, ©O383306 70O
gbogmmmgoyn® 833mddggosbmob. doyntgdgmo bdotow o6 sgbm-
d0g67goL, Gmamé dmddggdl igdo dob gdmion® dpamdamgmdsdy,
3og™ad 0go 3s0bg Mgogatgdl ebby: mdamo degopts gabol 3ma-
amé ol gobgool, 3030 - obhebgosl, bmmm domomo 3mbhdsbio

® Tarkovsky, Stalker, 1979.

98



Art Science Studies Net (100), 2026

B0l ©adsdnmmosl. hg3modedo ggéo goblboggmdgdom doBobdo-
3obrogmo godmoygbgds, Grooasb dobo sdmpsbss bFMegn gogmyg-
Bols dmbgbs s bmdsmds. 83 db&og Hymgzodos stol bogésy,
boog 1gto bomsw g1bdombotgdl dmamy gogmgbol hgdbm-
EMR0d.

»33960 306m8o 56 93sgde - ol MegdE J0bmd“’ Feb-mons am-
Mobmgol ggeo ogm mbmdol mobsdsmo gmgdgbho, Gmdgmog
0300 Jdbol 360d3bgmmdsb.

hgdo bgogom, 1gtol bLoddmmoB3o mebsdgotmay dyomzgod-
dSem® bgammabgdedo oé Jgdmogyethaamgds dbmmmeo godmemyéo
ob gdmpondo gx39ddhom, s6edgo Fomdmowagbl bhdndhnénm, bo-
Mohonm ©o 3ghobodrogogm vggbdl, Gmdgmog 8gdmddgogol do-
gp6rgdmols 5pddolbs s 0bhgéddghogosdy. 33amgze s@sbdyndgdl,
hmd ggéo 0obodgdmgg s3hmenm 30bmdo s gdbdgendgbdynm
3Y0mzgodnomné 3Mogdhosedo iubdgombotgol Gmamby mzom-
6 gxmgdbondo 3g9deboBdo, sérmzgsl HEv@ogoym badodhonm ogy-
Bool o gotoddbols 3ogn®rgdgmb odhont ©o33306390md. B3gto
390mz0dnomé bgmmgbgdsdo séol 360d3bgmmasbo boddb&ogo
0bbedgbho: gbodmmmaonto, bododogmo o dghebstodhomnmo,
o dobo goodkgds ddbol obogn obhgmgdhmomn® Loghpgl mobs-

3gMm3y 30bmb, Hamgzedaobs ©o 308gegho 3gmhptol 33ma-
30bm30b.

’Godard, Pierrot le Fou, 1965.

99



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

353mygbgdgmo mohghodghe:

Albers J., Interaction of Color, New Haven, 1963.

Arnheim R., Art and Visual Perception: A Psychology of the Creative Eye
Berkeley and Los Angeles, 1954.

Barthes R., Image—Music—Text. Translated by Stephen Heath, New York,
1977.

Bordwell D., Narration in the Fiction Film, Madison, 1985.

Eco U., A Theory of Semiotics, Bloomington, 1976.

Heller V., Psychology of Color: How Colors Affect Us and the Meanings
They Convey, New York, 2009.

Hutcheon L., Narcissistic Narrative: The Metafictional Paradox, New
York, 1984.

Itten J., The Art of Color: The Subjective Experience and Objective
Rationale of Color, New York, 1973.

Kress G., Leeuwen V. Th., Reading Images: The Grammar of Visual
Design, 2nd ed. London, 2006.

0860dg ., 3obFymool abodmmmgos, md., 1940.

100



Art Science Studies Net (100), 2026

Tamta Metivishvili,

Doctoral Candidate in Audiovisual Arts

Shota Rustaveli State University of Theatre and Film, Georgia
Supervisor: Film Director, Doctor of Audiovisual Arts,
Associate Professor Illia Natroshvili

COLOR SYMBOLISM AND METANARRATIVE STRUCTURES
IN AUDIOVISUAL ART

Keywords: color symbolism, metanarrative, color psychology, visual
semiotics, audiovisual art, self-reflexivity, breaking the fourth wall.

Abstract

Thisarticle examines the use of color symbolism and metanarrative
structures in contemporary audiovisual art. Color functions not
only as a visual element but also as a symbolic and emotional tool
that significantly influences audience perception and narrative
interpretation. The study explores the narrative, psychological,
and cognitive roles of color, as well as its semiotic and historical
meanings, providing artists with an instrument to guide audience
engagement. Metanarrative structures allow creators to transcend
classical narrative frameworks, present metafilmic or self-reflexive
narratives, and involve the audience as dynamic participants. The
article analyzes films and television video installations in which
color is integrated with metanarrative elements, establishing
symbolic connections between visual imagery and plot while giving
the narrative a multi-layered character. In conclusion, the research
confirms that color symbolism and metanarrative structures carry not
only artistic but also theoretical significance, playing a crucial role
in audiovisual art, reinforcing the creator’s conceptual vision, and
offering the audience space for interpretation.

Contemporary audiovisual art is characterized by the constant
transformation of narrative and formal strategies, directly connected
to the evolution of audience perception, visual culture, and media.
Cinema, video art, and digital audiovisual forms increasingly move
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beyond the boundaries of classical storytelling and employ self-
reflexive and metanarrative approaches that not only tell a story but
also reveal the mechanisms of narration itself. In this process, visual
language -particularly color -plays a significant role not merely as
an aesthetic element but as a conceptual and narrative instrument.
Traditionally, color in audiovisual art has been considered an element
that enhances emotional atmosphere, spatial perception, and the
psychological state of characters. In film theory, its function has often
been associated with reinforcing realistic illusion and facilitating the
viewer’s emotional identification with the screen world. However, in
contemporary auteur cinema and experimental audiovisual practices,
the use of color increasingly transcends this traditional framework
and acquires a self-reflexive character. Color begins to work against
the narrative, disrupting its logic and reminding the viewer of the
constructed nature of the represented reality.

Modern television audiovisual space uses colorasboth a structural
and psychological tool that influences audience perception and
emotional response. With the development of digital technologies,
the use of color in television has become even more refined. The
introduction of high resolution, HDR, and wide color gamut has
significantly increased color depth and intensity. Contemporary
television imagery is characterized by precise chromatic balance, high
levels of contrast,and adeliberate use of color’s psychological effects.
Today, color in television functions as a stylistic, psychological, and
narrative element. In series, color palettes create visual identity; in
news broadcasts, color directs attention and fosters a sense of trust;
in entertainment formats, it enhances emotional engagement. Thus,
color in television has evolved from a technological innovation into
an independent expressive language actively shaping contemporary
audiovisual culture.

Narrative theory focuses on how a text is structured, how
plotlines develop, and how characters and themes evolve. Within
this framework, color may be considered a narrative element that
intensifies characters’ emotions, defines the tone of scenes, and
organizes the perception of time and space. Through narrative
analysis, it becomes evident that color not only produces emotional
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effects but also participates in the viewer’s cognitive engagement.

»Every color has unique emotional and symbolic attributes... Color
can set moods and intensify emotions, “ - Psychological research in
cinematography

Metanarrative examines narrative structures that illuminate their
own structural nature. This includes breaking the fourth wall, self-
reflexivity, and stimulating narrative interpretation in the viewer.
Analyzing color within a metanarrative context implies the strategic
use of color and light not only for emotional or aesthetic purposes
but also to activate the viewer’s consciousness and expose narrative
mechanisms.

The function of color in television differs from cinema in that
television often operates within the mode of everyday experience and
aimsatrapidaudience engagement.Intelevision,colorisnotmerelyan
aesthetic tool but also a technological and psychological mechanism
of communication. The television visual language is constructed
so that color directly affects attention, mood, and information
processing. Throughout television history, the development of
color has marked significant stages: the transition from black-and-
white broadcasting to color transmission transformed audience
expectations and perceptions of visual reality. The introduction of
color gave television new possibilities for emotional influence and
rapid atmosphere creation. Today, color is a standard in television,
yet its use has become increasingly conscious, as contemporary
audiences are more visually “trained. Color operates particularly
strongly within genre systems. For example, news broadcasts often
employ cool, high-contrast tones that create a sense of seriousness
and credibility. Entertainment shows typically use bright and
dynamic palettes to maintain viewer attention. In television series,
color creates a recognizable “brand” -a series may be identifiable
solely by its chromatic atmosphere. Color in television is also linked
to psychological impact. Viewers may not consciously recognize
how color influences their emotional state, yet they respond to it
nonetheless: warm palettes create a sense of comfort, cool tones
establish distance,and high contrastincreases tension.In advertising,
color is used especially purposefully, as its goal is immediate impact
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and memorability. In this respect, television becomes a space where
color often functions as a technology of influence.

In my view, color symbolism in contemporary audiovisual art
is not limited to visual or emotional effect; rather, it represents a
structural, narrative, and metanarrative agent that influences the
viewer’s perception and interpretation. The research confirms that in
contemporary auteur cinema and experimental audiovisual practice,
color functions as a self-reflexive mechanism, disrupts traditional
narrative illusion, and transforms the viewer into an active observer.
Color in audiovisual art is a significant threefold instrument
-psychological, narrative, and metanarrative -and its analysis creates
a new intellectual space for the study of contemporary cinema,
television, and visual culture.
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