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830000 mmody,

30bm3mby, Logdotmzgmml Jmmes Oybmaggmol
»gHHobs @ 3obmb bsbgmdFogm nboggdbodghol
3Omazgbmtn, bgemmzbgdomdgmebgmdol pmddhmo
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1980-0060 Femgdol podwgaobom-
30l bodgmms g36bgody Fomofo-
3o goomes 150 3obmlbmmsmo, Gm-
3gmms 7ob&mo ©oodsdmbo gom-
bobo Logotmgdd gogammmgdsl.
360gd(Hoded gboym dgho m3g-
3ogmo godol gedmdzgdol ongo-
mgdmmmds s domo J53ddbgamgdals
©035(Hg0000 gPme©o Fobsmoaligds.
®8bdg 0byg, ™3 96 ©o3bnbydnmo-
gm 30bmbgmmabgdoll ngmenmgao-
060 8 Logebdsbsmmygdmm gb-
Jgogdo o bemgosmobhndo gsoby-
mmdgdo. 30bmlb  bgyemddmgobgmo
™Masbm, ,ambaobm® Fomdsngoom
aFom@s  bodgmms  Jobmbnmemg-
b0l 36rm3og0bols LoBmgatgotrgo.
06bmgmdo 83 mcgsboBdegnsd ge-
oGrms 9hrghmo mmbolidogds. be-
96 msdmEobm  3obmaggbhogzomgddy
boddmms ggogndgdo 360d36gemmasb
3610890 0bggdbgb, beagnm dmgog-
dothg Ggbdnomoggool googoms-
40080 goggmfmoghom hothogdm-
©d bogegdotm obmagbdhogomgdo.
®bEsmb 08O YdMm©y dmbimaal
bogrmedmbobem  ©s (9939600l
(9B093000) 8Boob, sx3G030bs o
mam0byto 83g6nz0l gzgybgdol be-

96msdméobm 3obmaggbhogomgdol
93n0HOE0o.
306masdotvggosdo  obdh®o-

O9300L 30Gzgm Fogmb gmooedot
39689mz0l 3gmm@&ds, ,,dmbimal
36 gdmadol o6 bzgéo“ (1980) obogms
osbemmydom 75 dogmombas vodo-
063d. gl madoBo Lobsbomds, bmgos-
oo Ggomeddol megobgdndo
bothgamedm bsdydgzeto o6 dm-
9fmbom  ,3mbzebmlb® Fotrdmdoc-
30bamgdl, 30650006 doohbogls, Grnd
380 ®ebodgbrmggmools  36rmo-
gdgdo Bgsedomymow godmolbsbs,
6o 30bm3c0nHodmbgdds ot 8b g9t
9603b9b. sbggg Bomdl onFnbal
©®3o(Pcgnd s Jmbomyh-g-
0379600 0gdgdol Lobybhg. dombg-
030 d30by, 8mbodbymads 3obm-
LpGomds, G®Igmbog  ,Lodgmms
mEbgde”  pfmogl,  8dghogmmo
»MbIOM0“ dom, Mo3dg 300093 PB-
6™ goomgags dobswda 0bigtglo.
beogosey®o  Ggomoddol  ob-
mgdg®o bodgdo gedmmas dom@pe
OmEmOmzLaob 30bmlbghemo,
»00HgOamambs“ (1989), hodgotgdn-
o ®73shogol 3339060 ot mag3s,
LHgGOMHE3gd0l PhHynsto Hodm3-
ao. 3obo dmogotn 3g&lmbogo m-
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bobmgob gbmg®gdsl gfgmes - 3-
Fomdd gdomboo ©o PEbmgmadols
dmabobyryg 3gdogac. 0go mEbgdmo-
o bodmgotastgo gombmagdoby,
0EomOoN® mzobly s Mgbdgdhodg-
6 ymaaoby.

Ahogomo  dddosbo  gedmod-
3090 Foboml  30bm3dhmondgool
dmbsdgdergogmo o Prodmedm bo-

©o Pbogbm bopzanadel Fgdsggmo
x03dgd0. 3dbgdmms dsbsgmo 3o-
bobiygogdo, opdge Loboggmm dg-
ImdGrbgds  vhggdl  ghHymoms.
™Mo Famol Fgdga boddmms 3ogdo-
60 ©s03omy, 313 ©og30boblg-
30l s 30bmgdgotsggdal gbhmosbo
Lobhgdgdo, G3sg Lodmmmm k-
OO0 onbgd bodgmms 30bmb.

bosmol gedm. smamegols dmbfmb-

boggebdm Lohyggdo: 306mFocmdmgds, 306maglHogsamgdo, 36 Mm33396 @o,
G930 @700, 337G a0 goandgdo, 3063 o@H03o.

1980-0060 §emgdol odgaobomgols, bsddmms g3t vbyddg Fomo-
Fodo gooms 150 3obmbnmemo, GmIgmms 78bGmmo ©osdsdm-
bo goabobo badotrmgds gogstmmydsl. 3teghnzed gbswym dgho
303g6E0nmo gomdol gedm3dzgdol onEomgdmmds s domo d53d-
3bgamgdol edohgdomo gmoeo Febsmolbgds. mobsg obyg, GmI oé
©0360690moym  30bmbgmmabydol ogmmmaondo s bogsebds-
boommgdmm g3bdangdo ©s bmgosmobip®o gebygmmdgdo. 3obmb
bgem3dmgobgmo mérgsbm, ,ambiobm® Fotdongoom gfgmos bodgm-
®8 30bmbyGomgdol 3rm3ogsbosl Lodmgstastgm. Hebmgmdo o3
™mGasboBoE0sd godstmms 3Gvghmo mmbobdogds. Loghmodm®obm
306mx3gbhogemgddg bodgmms gomdgdo 360336gmmmzeb 3¢0Bgol
0bggdbgb, bmmm dmgsgdomyg Gglbdndmozgdol ©gosgdomagyd-
3o gmazgmfmoptoo Hobogdmos bogegdomm 3obmagbhogsmgdo.
®8b68mdb 083G gdmd Jmbimazol boghmsdmeobm ©s (od39bdhol
(980939m0) B00b, 853603080 O MMOMObyno v3gcn30l J3gybgools
bagMmddmEobm Jobmayzgbhogemgdol hgdnhogos.

3odmamobs, Gmd 3ognmgdmol  ge@sdomgosdo  hHgmgzodo-
03 02MdS 30bmb. olftgdsd Bgledhbgzom 0dmm 3obmmgontgddo,
MmdImgddog dhy ymzgmFmonme 0gogdmod sdbmmgdnm
4 3ogmosto domgmo. 338l 0l 30metgddg ©ogdsds, ™I Jobmgs-
Jotozgd0d0 Mebmnd gomdgol pudmm dgho dgdmbogsmo nacmg-
©9dMEY, 306y Lddgmms 3obmdhmoydgosl. Jgbodsedobow, 306m-
»go(hgd0 obsbym 393390L d3gmgdnGoe 39med sbtmmgdobyb.
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038bmob  ogegdntgdom hHogotrs dmbabmgmdol  godmgzombay,
M mImoEsbsg goothygs, oy Mo v0bhyhgbgdd 3obmogoaghméast.
30b3ds Bggagods shzgbs, ™3 dmdymaedmymo aym: mebsdgotmay
®935(h03d, bmdogmo mohghodtrnmo boFetdmgogool g36r0bobs-
30900, bFGHvx30 (330, MbOMO0L NFy39dh™dS, bogzghol Hotsmmgdy,
bobsbamdomo dbotrg (L3g3913990Hgd0, Fsbmdmogo Lgbgdo, 3mbhom-
3900), 894HonH0 dmegsto gdotgdo s d0dBoazgmo bsmoydo.

30bmgadoteggosdo obh®odngool 3otggm Famlb gmowodo®
3963mzol Jgemme®mods, ,dmbzmal gtgdmagdol o6 bzgés® (1980)
oboms adbmmmgd0m 75 Jogmomb3s 5d30063s. gl modoBo bobobsmdy,
beogosmobgpéo Ggomoddol mogobgdnmo botgzmodm bodndggeto
36 JmgFmbom ,amb3obmb® Fochdmdsagbmgdl, 30bso@sb doohbagl,
6hmd  3ob3o  mobsdghmzggmdol  3Emdmgdgon  Bgodotrnme
a3odmoboby, 6oy 30bmzgMohogmbgdds o ob ggé Fgbodbgl. sbgzy
5303l oTbgl &S3ohPcE0d s dmGOmGm-gmolnto mgdgdols
Lobybhg. dombgogem d30bs, s¢bodbymads 3obmbytemads ,mbioto”
300m, G0303 303 YROM gosmzggs dobowdo 0bgggbo.

Lodgmmd Jobml sMbgdmool obhm&osdo Ggimbonmo dohgg-
Bgdgmo - 87 dogmomb 600 smobo doyptgogmo @osgogbots dmmoal
OO m3zol Lomeggsmobegmm gomadds, XX baginbol dgzmdtrggon®
(1980).% 3ol Bggdbol 0gs Focrdmodgs bogsdgmm dndmmogdEonsb,
G mdgmBog 097y50m@bab, ™3 ghom ogomon 3gdL Mozl ogbbbyb
boBmgom doboggda. bgbstol s3¢HmEgdds odomonto bmdsmwo
39339maL Lodgmmd Hobzghom o BodYms vzl dmanognools bey-
390gbm Fodmmmbgddyg (0bsdognto mbmmds, bsbogsmm hthonzgdo,
bgmhotomgmo dhdmmgdo o sbg 3g3woa), G303 Pd3m 3M3gMEe-
1o (HHodago dmogobo.

dm3LobEE smmmgobs s gmoEndo® Bopdmgzgol mGomgho,
»00060860-43“ (1981) ogm Loddmms 30330Mob, Logéobggmolbs ©o
339030600b ghromdmogo bofotdmgdo, mdgmdog, Loddmms dbo-
bom0g0mob gérmo, 08358mdbgb g3thm3nmo 30bml mgsmbohobm
530396900 - BMbRo demgb ammbo ©s d3bHMgmo JYHE 0Ptagb-
bo. 83330038 Lodbsbomdm gnbods, ods0bhEoggdgmads dmanodo-
3963ds ©ghgdhnzds, mzomdo boggdds godpemun®ds dbotgd oS

' Golovskoy, Behind, 1986, p. 61.
2 Condee, The Imperial, 2009, p. 256.

68



Art Science Studies Net (100), 2026

3oblboBmate gomdol Focrdsdgds, 0ndes, dobog o6 s3ms gedzto-
ho39dmygdo.

F0obs mé& sofmgnm8o Hodgbzg®dy gowedndogos obhm&oymo
©6030b, ,ogmbos” 30bmbggboto s bedzgé Bggazdomes bobgmGm-
©goo. 3ol 1974-1975 Fangodo gemgd 3emodmzo 00gos.30d300g01m-
mo ggogndo 06 endzgl 30bmasgdotoggosdo, 30bsoob homgamgls
3mbh&3MH™3835b@obdm 3hmondhor o 9&bgdnmo bgmolme-
ool bggehont Ighogmms. 1978 Fgmb ol @onodbgl oghmdb
3oobo3gmgomo. 1981 Fgml 3emodmzds sbomo ggdlbos Fotowpgobs
»3Mb30bm30%, dog™od dolds 3gbggncgdds doBsbdgnFmbmow dooh-
Bogl gogndols hggbgds domemabo bobgmobngmgdm 3ok gdobomgob.
03030MMNmMo, 3mbimado hotogdmes baghmsdm®obm Jobmagl-
H03omo, GmImol LEndhgods ©oz0bgo0m dmombmaggl ,0gmbool®
Bobge o dognosb dmgfmbom. 83sbmdddo, bubgmadFogm ndodémgdals
3m30hg@Holb dodscrmzgol bogyndzgmBy go@efyws, md 3obmbytaml
1bmgmBo googobobgb, Gog dmdwgzbm Faml gebbmegogmeo,
bmmm baddmmes 30bmmgo@tgddo ol mmbo Famols 933 aondggl.
Sbgmds gofodofood gebsdommos g3omdol mmbo 3960bool sbgomde.

mbHOHYOSE 3O39mgONmo ,d0zmbos gbgdmmes dobsdwy hHodnatry-
e dgob o godmbegdos 1916 Fomol Gpbgmol 033g&ools ©d-
390, 383806 gdamb obhmEogm 3gébmbobmeb, gthogméo Gob-
37hobmsb ©s dob Pérmoghommdsl Hmdsbmggdol bodggm mzobmob.
3m0dm3dd Fotrdmogobs dmodogmbgdgmo Logzgho Loobhgtgbm
badrgzobmém bgmgooms s 3mabybbggmo bogmtemobihyéo beg-
Bgdom. 30bmbnGomds s gdmEonto ©d 93053mE0ddgdgamo 3300
O(HMBS OPOHMO00B].

1982 §eamols bmgddgédo, dmbpmbdo (538) hohetos Loddmms 3o-
bmb 33069790, GmIgmbeg 69360 dogndgdgmo ogbfomm. smdmh-
bs, G™m3 Gogomo 8dgHhoggmgdo boghommo 56 03bmowbyb o3 3o-
bmddrmondaost s bosdmazbgdom M3dgcbyb mommgym 30bmlyy-
Momb. sbgmo oym 388obogmo ,3030 M3ob“ dmmogogs, Mmdgmog
®0bsmob 0§ygdms gomemmasb.

mgmboe  goosol  gdbegbhmognmo  3obmimdgwons, ,L3mEH-
mmpm-82¢ (1982) godmeas Famol yggmedy 8gdmbogmosbo bedndg-
3060. d790HMEM08 gobdmobos dmdbodgmgmo 3mmmGognmo 56—
bLebozgdol Lobogomm mogasdlogmgoom mohe®ool ©olotgnmo
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3m3ggdnsbo dogmgmol dmbodgdbow. dolbds meogobsmutds Logzgh-
30 o 30d0b3d 0ndmEmds Bbho doMgimes gdmds. maoEosmn Jo-
Bmgodohoggosdo gobgmedoyg 306as bbom sty sofym gomdol
99399060 botrgamoedm 30d38b0d, ol Bgogrem IGvgemo doynhg-
dgmo Fo3008 30bmmgo@dgodo dob bobsbegow, bamm LobgmadFoggm
moho®0olb domgmgdol gogoogs M2y 35088M . dEOEOMMOMN030
30bm3Gomogs 30 Bgbgms 30bmbyteml 3ogs©, 1dgs 8dom goooaol
330h™GMohghHL 96053960 ©odo39000.

1982 Famb ogomosdo gogdadoghs sbotgo Hotzmgbzo, Moms
dgam3m@o FNdomdsl bsdgmms 30330Mol, Logytobggmolbs s o¢s-
ool ghmmdmog gomddy, ,bmbismans (1983). sl vobhgtrgbgo-
9, 03 68378939630 Imgmbém LedImdmMmEsb FmEl dyman Gybo
379G mols bymogho dpgmdsdgmoobs o gebmgmmsb sbodogmatg-
dol dgbobgd. 83530 0go bgoogzws Lolpmet dohtmompnm 39mmEg-
damgosl. 30bmbpéomo 3ob gosnmm mogobogy dsbgdom, gomm-
beggogéo gebbzol bhomdo.? Jobmgol bgmmagbgdol ©sbodbnmgds
3o3mobo@gdms 03880, HmMI 5sd00b0 ogadhgdms Logmebmol
6L o gogEbmdoghgonbs §9d3séopgde. ,bmbhomgosd® 3obols bo-
9608dmM0bm 30bmgglbhogemBdy bodo 36080 dmodmas, dom Jmmol,
360B0  Loyzgomgbm  3obmegzobnmobsmgol. Jgdwga Bt 3mabzed
»3Mb30bmL“ bgm3ddmgebgml dobfgés gtdgmo Fgéomo, hmdgm-
3o gmbop3gbo 9cbodbogs, Gm3 bLeddmdmmo sl véeE vgd-
©bgb o gdsgm@bab obyg, Hmamtg 3gmEmzgebl, M3 somems 83-
60 bedotrommdom, Fndoms ©d boms®odom, 830¢hm3 ombmgod
odhogmosdo 3gdmddgmgdomo dogmobgdols gebsbagdhdmoggdsh 3owgs
bodo Famoom, GoEEeb Hodgbody FgmozeBgos 1339 3dmbos domgd-
mo. dobo mbmgbs v ©o3dsymaomEs, Gol godmE 0go N3eb spe
30O bgdnmo.

3030360 3sbozgd0m FgBoggdgmo GmIsbhognmo dgmmoEsds,
»30330mm0 mGobomazob® (1983), Gm3gmog gosomm gmoe® Goobo-
bmgds, 3ot gabymom momdmb dbgondo s3oem3do hobs, doghed os-
30639070 m35mo Pbsmyme 8go3hbgzos dsbdo byzosbls @ @o-
dog30g6rgogam dhHtrobgdlbog. goodmgdds 237a53ds oo gotzs gobfos
3900 07bgdG0md0l dobom§gzo, bygms bogmasgbmgégdm bgbg-
dob Fomrdmbohgbow ©s hobgdnmo smdgdos méoa dobdhmbgms -

3 Lawton, Before, 2002, p. 178.
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mog®ols (308bobHobs o ma30E0sbEel) dmmmmubymo Fgbggote,
dbytrgomyg Gm3sbdo trmd gobrsobobe. ,30380mo m&obomzgol” go-
3dmgbomd Fmol benzgmgbem 3obmbgdome hmagmty 3mdgheoy-
™o 3mggool mzombedmobom, oby 30bmdmyzotrgmms dobmodogo
aodmgombgol dggasc.

»30B300M3B0“ vseookgdbgb, “m3 3obml 3m3géEosmoBogosd
396 @003 mmo. sbomdgs 30bmégzolbmégdn 396 0abgb dmfm-
00l LodommaBy s Mognsbm Jgdmddywgdsdn b mdtog dhs-
30396 m3bgdol 396 930006 5dbgb. Lobsdwzomgdo obobo bgml
33000900bgb obgm 3obm3thrmagdhgdl, Mmdmadlbog dg360 dogtms-
MoHonmo d86096M0l gegms o0& PFg3om. géhm-géhmo domasbo nym
30696 JobboBobrmgzgo, mdmols Lowgdonihm dgbogsmuto Jobmgm-
390009, ,2080006 gotrm“ (1983) bedmzghm dmIymotrmdom bothggd-
mMmOES vbomasdgodo. boghmmu, obomaddmomool mgdsgo-
3989 89d3bogmo gogmdgoo yzgmedy dghoe gobmdms doyntrgdgmm-
do, ode domBog gedmhbos 3Mohodgmoe doamdgoo bmposmy,
gbodmmmgon® ©s 3bgmodog Logombgddyg. 933306 3dmondsosl
»30b30bmL“ hobmgboggoo dutzmsboym godmbodmgdow doohbys-
©bgb o JmpFmEgdbyb 306mbEnoogol, g39mgoobsm bgmobna-
ool Bogé gohomgdgmo dmmonodn®o 3nébol dgbodedobo body-
dg36g00.

300hognmo €gomoddol dgmmeo godmoygbs gmeod dgbag-
o003 bododgm 3obmam3dgoosdo, ,3obagéo dmgdo, oby ©onzg-
6gogmo 830030 (1984) s modsdo@ 8dbogms ols doydm3ervdodao,
Lodbebnmgdtngo FRmamommds, Pbosmmos, oy bnegzos doz0b
bobgmdFogm ©efgbgdnmadedo. gomdo obobgdom dogmomgds,
™3 Lod3Mms Brgommosdo, 83 d035Mmgdom, bobghdmogn whmoal
3ob303mmdd30 v6exg&o 3odmbfmégdnms ©o 300b03bgd@s, Gmd
330bmaebs bgbo, LodFnbotrme, sMbgdmdms dodobogmo bmeondol
3obymagm 3m33mbgbhow, GM3mobasbsg gobin®bgds bogodmg
040 QO dPYFOIIOIL0B-

Mobogzotmzgmos, bbgs okmogbhmo LagomomGmbm 3GHrmdmgds
0gd mobodgtmzg ol Fabkogdo, GmIgmoms godmddgntrgosdy
300935 matogolbigdo mzgeml bndogobgb. Gmmeb dozmgol g3éo-
BoBogos, ,LogOmbmdgms® (1984) dmnmoogdmow 3ggFobssmdmyad
036006 ©O3mM3oEdYmadol o godgonmon ohggbs gedomgabgdg-
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mo Lobobhogg Lodgsmm bymmaedo, oy Gmam® hoghogwbgb ©s-
1BEMmOgmo 38383900 dbogn mobomabgml, 11 Famol ndFgm gmam-
Bob. dbgogbo G103 Loddmms 30380680 JsbsdEy sGE 30 3d3YM YOI,
™300 003M30, OM3gmog oEgdmo dbobomdog ngm, Ggzobmdol
66330 Fotrdopgdom Jmmgafgmdos bodszd3m-boydsfzomm 30bm-
3o o 30635 03bMdES 30bodbymo memdal Jobzoghgdgol. 3obml-
O10d ,,dmbggoemddo” hodotrgdabol dob osdtsmgl, md gosomm
dgdBotogo goando, Grmdgmog 3rm3ogobool nFg3e dmBotgddo
336gbogmmool gomgoggosl, dmpfmogl 313560830bo3gb o do-
bogmols 06lbgdomo goodmbhezgdologgb. dozmal obgstdhds w©e-
36rhyd, 0dEd Medwgbody mggdo bodndgzetBo 3mbgdhoggdo dg-
odobs. dm3Egszbm ghHeddy o9emodotrmd ,ambiobmb® dotogho - dm-
6ogo 8960d3bgo0, HmImadog 93hmM3s goomgamobfobs. dmmmb,
»L0qO®bmdgmal® 525 sbigmo ondgds O 3O3MEIMEY. Goadds
dmg3o dm3gzeme dgEohmemosl, badmaomgdedo bg&omBymo 3bg-
3800 gm3d," bogmm 36gbedo, 3gogmams ©d Fdmdgmms Fhggddo
aoabotgonmo obinbos gedmafzns.

3000809030 gedmhbes 3doMzggmo Lodsdnmm gogmddgbogm-
qymbydo. 3obsdwyg sbgmo, membo Pebmypto Fotrdmgdols sdsmsigdo
dbmmmE ghmgymgdl gogem bobemgddo. 833wga gooblbs gogm-
093900. ,ambzobm3d“ goafyzohs, obobo 3dmogésm 9931deg9006s
©d dggebog dogmm LobgmadFogml Jmggds, doghsd gl obogosdo-
30 hogmogos. mGo Fmob dgdwgy 93mddgoes 30gmEatdsbydog,
G mdmgddog oh3gbgdbgb Mdghgbow Loddmms gomm3dgdl, mndgs do-
®0 Mogb3o gmde 0gm © dogntgdmobmgols gedmymaomo sogn-
™yd0E.

30bmb d0mHmzGohgobs o 0bhgamgddnomgol Bméol 3mbaydmb-
(003003, Fobs Femgdmeb Jgootrgdom, na3érm ddegéro bsbosmo doopm.
aamdss 39b8megol doohbpsm, Hm3d 0bhgmgdhnomo 3obmégzobm-
6900l 0300308mbohzs, besghmérm 3obgés v3obobrgdms mebedyo-
hmzgmdnl Ggomyé bnheml, Gobmgobog 3o, vobddoymgdbyb
39b030B3bs s Gm&IomBITo, NFNbyOEbyb Jmozoto gdodgdols
Loggogmb, begm gomdgdl bomaogwbyb Bywdgpee asfawom,
1036Mdgd0m go@ohzotmym boFetdmgogoso.

*Rollberg, Historical, 2009, p. 128.
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1985 Femol dotr(do dgogzoms boddmms 3ogdotols ndommglo by-
mobynmgos, Gm3dgmdog dogmy Fodmofiym moedghomptn dmeo-
003o © bobhgdol Gewosmumo hgam®dsges. gb Bggbm 30bmbsg,
68893 Bmanghrm3ds 306530hmacoa3ebpds 3Gmbgbho 3o godmmdso,
0330 - 930mE. 30bmbymmzgebms Lobmgsmgdsdo 0ds@s dgdam-
07003 35g47690mols 3emgdobmaeb, baddmms g3om3dgdols bomdol @o-
396330800b, g6r035bgm0l Jodothro POF3PbMOslmOb o gogmgbosb
3m8bg0s© OYgmaebmeb ©szozdohgdnom.

™dol mgdegods ymzggmmazol dm38zgdoobo omgmadms, gobso-
b sEodhm®os bym ombmgos dob bbgeobbgobsod obhgédmghe-
30g0L. 993 3eodmzol obhmGoymads ©®eded, ,dmoo ©s Pyncg”
(1985) ©dwybz2g63y gobogsms 3gbdndols hgzoBos, Lobod ondggo-
©bgb 30bmaogo®vzgdedo. dobo Lomzgho sbsbogws ImBotrols mgs-
oo ©obsbym ™ol bLadobgmgdgol o off39300 JgdaddmFnbydgm
SbmEosngol. 30gm3dds dmbgmaol Logéhmsdmeobm 3obmagbioge-
ol dmogato 3¢0bo doopm.

1986 Femols dsoldo goodstrms 30bgdshmamogobhms 3038060l 3g-
bymg yhommos, GmdgmBdgi 0gm 093600 030m36M0(H03, PO M
6303900, bdsyto, gomignmo dmadblgbgdmoboodo sgtglbos ©s
3. 8. Bmbd bmmoEn®o goosaamgdgdo 83 mGgsbobogool godag-
™8 o bydEngddo. sGegEmo daghmMsho hosbsggmal 3hmamg-
bymoe dmodémgby 3gélbmbgdom. godhmdtngsw, bsdgmms 3obml
0bhgmoggbgool P3cr0gmgbmdsd Pbmdmmos godmypbsws NFob-
g bm®3gdl o dmombmgs dobgnmo Mgamédgde. ybhommdol
obOmadoEeb Go3wgb0dy emado egydbos bodmbagmoadhm Jm-
dobos, Gmdgmbog ©eg3oms matmBg dgdmmgdymo 3obmbydomyg-
dols GgodomoddEed s, dgdmgooboogzetow, 39636l dogh od-
Mom-ohgbomo gomdgdol bathgzgobmmm 396bogdol spoagbo.

5333003 J3gomadd FodmFygdod 3mBogondo Lotggdgmo dmo-
(hobo. 936069089 gogows ol Bo378g361900, MM go0E SO OO0~
0alL, 30g63, bbgowolibzs 308580m, 39687693 @edmm 3s. ghrom-gérmo
0gm gmad 3obggogmmgol dzo0 Famol Fob gobdpmgdnmo g3omdo,
»00385“ (1986), Hmdmol dmsgatn 3ghlmbezo, gebmddnmo oteds-
0630 hoom@s 3ohems 3rmz0bgonm Jomaddo, Gomes dmegmbgdols
F9o6rm 3mgdogoobs sbsgmo dogbobomgob. ogo bmmog o6 Focdmaew-
39b@s 396 mognmo oMol 306hmgbgdsh o sty domgdnm bm®3ds-
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Hom 9003l 9d39309d069dm@s.° Im3g3bm Fgml 30bmbyéomds
obogmgom dg6mobol bogbhmedmEobm 30bmagbiogomol dmsgsto
36080, ,mJrmb Eomz0“ Esodbsbyme.

30bmmgo@»gddo gondzgh mgbgaod sdmmodol Medwgbody Famoom
836 dogmymo gbogdmmmgonto ©&sdy, ,,dmbobogds” (1986), Gm3dgem-
o 3o3mogs bymmmgzobo 0bpogowol nd0dsmo godmbgms dogndma-
Ggmdol Foboomdmga. 93hm®3s domemdbagztgmo séhobhoddom
bgheol gmgdgbigdo Bgobods Loyd&rgomoddol 3m33mbgbhgd-
b o 300608bs, M3 Jmmbobogdmem 96 v&lgdmdl gsbFdgbo.
306 030b9d 760 3odmogzzmos odhodntol sébo, dobgeb heghy-
o 58305067500l bgg-dgw@o. 3obmby&vmads dbsbggmBy Fotrndmagmo
0009800 g0s Ed(HMzs. ol gowoged 3obob boghmodméobm 3obm-
339bhHogomol Fopcob oo 360d0.

3g0330md ,3mbI0bmb“ bymaddmgebgmmosg. 830l dogbgoogec,
300093 NBOM 3o303@d 3060b30cgds dobs s Jobgdogmamagol-
Hd 393806 BmEob. 0930 ,ambiobm“ sy bErnmo 3obybolidzgdg-
™o 0gm 503500l ©ogoboblgdedyg, Focdmgosls o goghegmgds-
B9, 0gmmmann® 3gb6B3nmedy, 832960, 30bmbinwogol dogss dgho
IBLY0S, 00350 3dEYFY3000m Farogho agadgon ©o 3mdBowdy-
™m0Yy3bgb »30008530606L7gd88 go@abobzmgme. gonddos 69360
doghmzbopogmo boggbydo, omydgy metmBy dgdmegds obhs
360ghogodo.

1987 §emolbomgol ggg9ebedo Indomds 5257 30bmmgogto, dogted
dgodhm&ool bodFomgl gebogows. @bdgombotgdos Modwpgbady
dmgNmo 30b6mbhnos, GmImgddog 06s Jstrhm dbobhztrnm, s6edgw
bohgmazoBom gomdgobeg 839mgobgb. gmEe® 0sBobmgl dos-
40300 (M IRSOEI3Y, ,30bM38bMmM8ds”, HmIgmbog dogmombmdnm
30bm3myzotrmmo Pyt gdes. 393dnho 30bmglimbmdogs mebosmo-
Bmoom 0330mgomEs, bmmm 30bmEgzobmegods 3hmoonbgtmds
Lol s gdomgdom gdgdbgb 0bggbhmegol.

3bogomyér  30bmzm3geosm gedmpbomgdymo ,e@od0sbo  3o-
37306900l dpmgatorsb® (1987), Gmdgmog go@somm smms bnho-
30383, MrgommcoE ogm demmoos 39bdhgébdg. gl dbndydo, momo,
dbooérnmo o bobosdmzgbme Logdghgmo 3obmbydomo, hobgdymo
Lodbsbomdm 8bLsddmoms s obzggFomo bomzghom, dogycrgdgmbl

> Beumers, A History, 2009, p. 171.
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3 mbGOmds 839603 ,390mnM obegmgmdo® 3odzgmo 3obmo-
30610¢0l 3odmhgbodg. 3ob Grobosbo@ gosde®zy 7obtol Jodmmbydo,
3obg0mambogmyamo osmmagd0ms o (rg3moigdom dmbodgms do-
4a60gwo.

LedgMmO J0bmTo 3mangdhon®o 0abhHmdal g 360800 Jgz0-
3 0 dgHo gndomgds 30gdge 306mzbgdsl, dob 0bwogoonomodal,
beogoogéd Lobodgomals, gotgdmeaol o 8és Jgmodedgomm o3-
d90L. 3m3Erv3mEs obgmo 3obmbytsmgdo, HmImadog Jgogezbyb
9390 dogmsmdsdy, botrzmmozgody, smm3m3mmoBdddy. dsmo s3¢Hm-
600 838l m3moEbgb obegmutr 30bmbmob mokhlbgnm go20dMg-
000, 3gMed 5333560 b337Bg36r1900 3EIVTEIOE 396IRMES. FobOGrmMd
30bm3Gmondaost dohggnmo sgodhmGos dom e ghebgomems.

obogmgebms domol Fgpaotsgo mogaswobogsmo Fotdmhbos
3obogno 3ohymol ggogmddo, ,3ometrd ggdo“ (1988), Gm3dgmog ghm-
Hogne bedndgatrdm dmobosmms,’ 3obsnweb dsl3o, ohggmom Lod-
dmmd 30bmBo, go@somgl Mmoo 0bhodydo begbs. 8ol gots, dob
bLérnmos goblbgoggdymo gobfymos goohobs Lomzsbm @Medol 3g-
6039(H0g00Ld O MeMdsMS 3mbgmoadhol Fob FodmFgzoom.

1988 Fgaml dmbgma8o gooblbs 30bmegbito. 93 3m33emgdldo dg-
omEs bagmbaghdhm o Lomgdgom ©eMdsBgd0, Jobmmgsptgdo,
30bmb 3989130 o Lpedds (hogadmgdgmo ogm dobo gomosmygdols
35390900 dm3ogdotyg Brgbdndmnzgodog). 30bmEgbh®o doBbom olo-
bogd doyptrgdmols 3nmbndgmo 3mboogogdol sdsmamgdsl, 33ds-
Bobiiyp®o 0ggdobs s gdmidshonmo 360bgadgdol gogéhegmagdol
0 g 89373. 9339 bobgddo hogotrd otzgmo bogsegdotmm Jobm-
JOBOMdS, mIgmdog, 30dHMOG 0350, B3NIdE Honske.

beogosgygéo hgemobdol sbangdondo bodndo godmad domp™
HMOMmOM3LI0L Jobmbymsmo, ,0bhghamambs® (1989) - Hodgyotgdy-
o mg3ohndol 33390060 gokmagss, Lhgbhgmnpedgdol Nhynsdo Ho-
3m3gms. dobo dmogoto 3gMbmbazo m&bobmgeb gbmgégosl gfgmoes
- 3730m0@d gdomba@ o NEbmgmgdol dmdbobytg 39dogec. 0go mE-
B9dmo@d LBMgetEIMh o gombmggosdy, comoant mobly s Ggl-
399000926 yorgedy.

360300 8Esdosbo godmmdzedes Frboml 30bm3dmondgool
3mbedgBhgdgmo ©s Nmodemedm bobosmol gedm. spemogol dmbfmb-

®Nochimson, World, 2009, p. 102.

75



bobgemmgbgom dgsbogtgdoms dogosbo Net (100), 2026

o Pbegbm Lomzgdgdol 893339mo gomadgdo. i3ndbogdmms sbogmo
30bmbiynogdo, ordge Loboggmm Bgdmdtnbgds séromgml ghymdm-
0. ™60 Famolb Jgdga Loddmms 3033060 sndoms, 3o7ddos oxe-
Bobbgdobes s 30bmgadothsggool géhrmoasbo bobigdgde, edsg bodm-
mmm Fobrhomo ogbge boddmms 30bmb.
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Abstract

By the early 1980s, 150 films were released annually on Soviet
screens, and their genre range needed to be expanded. Practice
has shown the need to release more commercial films and provide
additional financial incentives to their creators. Cinema maintained
its ideological and educational functions and socialist values
throughout this period. The governing body of cinema, Goskino,
successfully promoted Soviet films abroad. This organization held
several events abroad. International film festivals recognized
Soviet films with important awards, and the Soviet republics held
annual Soviet Film Festivals in their capitals. The reputations of the
Moscow International Film Festival and the Tashkent (Uzbekistan)
International Film Festival of Asian, African, and Latin American
Countries gradually grew.

It turned out that television had surpassed cinema in attracting
viewers. Movie theater attendance, which previously sold around
4 billion tickets annually, has significantly decreased. The situation
was exacerbated by the fact that foreign films brought in more rental
income than Soviet film production. Consequently, movie theaters
could no longer implement their plans as they used to. In this regard, a
public survey was conducted, which revealed moviegoers’ interests.
Its results indicated that the popular elements were modern themes,
adaptations of famous literary works, a dynamic pace, narrative
coherence, a simple plot, spectacle (special effects, mass scenes,
and costumes), active protagonists, and a memarable main title.
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Approximately 75 million people saw Vladimir Menshov’s
melodrama ,Moscow Does Not Believe in Tears“(1980) in its first year
of theatrical release. The work was a beautiful spectacle, a kind of
advertisement for socialist realism. Still, representatives of Goskino
disliked it because they felt it superficially depicted contemporary
problems that film critics failed to notice. They also criticized the film
for its dramaturgy and the weakness of its moral and ethical themes.
Nevertheless, this film won an Oscar, which further fueled interest
in it.

The adventure film ,Pirates of the 20th Century® (1980) by Boris
Durov set a record for the number of viewers in the history of Soviet
cinema - 87 million 600 thousand. The idea for its creation came
from a newspaper article about sea bandits attacking an Italian ship.
The screenwriters replaced the Italian ship with a Soviet tanker and
built the plot on the best Hollywood templates (dynamic storytelling,
dangerous stunts, hand-to-hand combat, etc.), which brought
undeniable commercial success.

Over the past two decades, the historical drama ,,Agony“has been
rewritten several times, and its title has been changed three times.
The film was shot in 1974-1975 by Elem Klimov. The finished film
was not released because it was considered a counter-propaganda
product and a negative metaphor for the current government. In 1978,
it was returned to the author for revision. In 1981, Klimov presented
a new version to Goskino, but its superiors deemed it inappropriate
to show the film to high-ranking officials. At the same time, an
international film festival was taking place in Moscow, whose
guests insisted on a screening of ,Agony“ and were very pleased.
Meanwhile, at the request of the State Security Committee, it was
decided to export the film abroad, which was done the following
year, and it was released in Soviet movie theaters four years later.
This delay led to the existence of four versions of the film.

Masterfully filmed, ,Agony“ touched upon previously taboo
topics and told the story of the Russian Empire in 1916, connected to
the historical figure Grigori Rasputin and his relationship with the
Romanov imperial family. Klimov presented an inspiring story with
intriguing directorial techniques and captivating naturalistic scenes.
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The film left a deep emotional and touching mark on the hearts of
the audience.

In 1982, Andrei Tarkovsky went to Italy to begin work on the joint
Soviet-French-lItalian film ,Nostalgia“ (1983). He was interested
in the history of the Russian writer’s spiritual state far from his
homeland and his assimilation abroad. He saw it as his patriotic
duty. He created the film in his unique style, which reflected a
philosophical perspective. For him, the purpose of art was to help
people understand the essence of life and grasp the truth. ,Nostalgia“
won three awards at the Cannes International Film Festival, including
the award for Best Director. Then Tarkovsky wrote a long letter to the
head of Goskino, expressing his feelings of being ignored and treated
like a leper in his homeland, his fatigue with the injustice, envy, and
poverty he faced, and his request to extend his creative trip to Italy
for another three years, as he had already received several offers.
The denial of his request prevented him from ever returning to the
Soviet Union.

Goskino admitted that the commercialization of cinema had not
been successful. Beginning filmmakers couldn’t keep up with the
situation and develop genre diversity in their work. On the contrary,
they supported film projects that didn’t face many bureaucratic
barriers. One of them was Karen Shakhnazarov, whose debut musical
comedy ,We Are from Jazz“ (1983) was immensely popular with
young people. Audiences largely recognized youth-themed films,
despite their critical approach to social, psychological, and moral
issues. Officials at Goskino considered such productions bourgeois
remnants and urged film studios to create works that aligned with
the government’s political course.

Filmmakers ignored numerous other pressing issues of the
modern era. Roland Bykov’s adaptation of ,Scarecrow” (1984) boldly
challenged this attitude and daringly depicted the shocking cruelty
of middle school, where ruthless children bullied a new classmate, a
helpless 11-year-old girl. The Soviet Union had never produced a film
like its contents before. Bykov himself, who was also a talented actor,
worked successfully as a director in children’s and youth films and
was well aware of the vices of that generation. When he presented
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this film to the Mosfilm studio, he was accused of creating a terrifying
film that promoted aggression among teenagers and was asked to
humanize and significantly rework the material. Bykov suffered a
heart attack but corrected the work within a few months. The next
stage was the construction of the Goskino barrier - another series of
remarks that the author took into account. In the end, 525 copies of
this film were printed and distributed. The film shocked audiences,
caused a major stir in society, and sparked heated discussions in the
press and among teachers and parents.

The first domestic VCRs appeared in stores. Previously, only a
few homes possessed such foreign-made devices. Then video rental
stores opened. Goskino decided to invest heavily in their development
and use them to generate state revenue, but this initiative faced
resistance. Two years later, video movie theaters opened, showing
mostly Soviet films, but they were scarce, and seating was limited.

The confrontation between film bureaucrats and the intellectuals
has become more intense than in previous years. Harshly critical
censors believed that the self-expression and artistic style of
intellectual filmmakers distorted the true picture of modernity, for
which they were accused of pessimism and formalism, criticized the
behavior of the main characters, and condemned the films as overly
long and burdened with meaninglessness.

In March 1985, there was a change in the top leadership of the
Soviet Union, and soon liberal policies and radical system reforms
began. This move also affected cinema, against which some film
figures protested, but unsuccessfully. Within the film community,
there was growing concern about declining viewership, a loss of faith
in Soviet films, distrust of each other, and a division into influential
clans.

In Soviet cinema, the idea of collective identity underwent a crisis,
and more attention was paid to the persons, their individuality, social
reality, and the environment, rather than to embellished plots. Films
tackling themes of violence, drugs, and alcoholism have become
more prevalent. The authors of these films viewed them as worthy
competitors to Western cinema, but ultimately, such works were
deemed ineffective. Audiences accustomed to entertainment cinema
could no longer tolerate them.
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Many expressed concern about the dull and mediocre nature of
filmmaking. No one liked movies with nonsensical plots anymore.
New film studios were being created, but there were no signs of
positive changes. Two years later, the Soviet Union collapsed, and
the unified system of film financing and distribution was abolished,
effectively ending Soviet cinema.
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