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0bhgahomgdgmo ogm Loghmedm-
Gobem Jbgemdo - FICTS 3empbom-
Omds. Goghmotogo, bodotmgg-
™30, gb L3mE @M Jobmb Semod-
m®3ol  0bbhodngombomodsgaols
306390 Iggamdgdne.

b3mGhnmo  gogdgool  gggb-
Hogomydo Jgoemgdom dbomo ©o
bogdome Loobihytgbm bodos 3nwm-
Hatoby o L3mGhal gzmbolbhgdol
30000330006 Bmbodo, Mopgeb gl
3ohRm™ds BL3mGAHL gobobomagl
06 Jodhm 3mbln®gbgool, obe-
dg bemgosgydo, obhmeogmo ©o
aboghoga®o hothmlb 3mbhgdbddo.
bdopgaoawore oy 8gzegebydom,
b3mGpymo  3obmlb  ggbhogsmo
96ma356M0 ,Odomo  degmol?/,soft
power‘-ols 0bbhendgbho ©o Inwm-
Op60b odmm3dshool boFogmo gob-
o.

bogdomggmml gnmdnmol dm-
ool  ©m3ndgbhgddo, goble-

3900390 gatveegdd 39O I-
e ombolbdogdgddo dmbafomgm-

o0l goggotmmgdols s 3Mgsdnmo
0bnbhtogdol gebgomotgdel go-
3mdd. dompdol bdmGdmmo 3obmb
R39bH0gom0, 90bodbym 308650meb,
3otodotm Jgbododobmdsdos, Gog
303mobshgds 0dsdo, ™3 0go 3nm-
060l ,Fomdmgdsl”, 8gdmddgoms
hotomnmmdsbs s baghmedmemobm
86533 Mm3mmodl  996000bg00.
odo¢md, sbgmo 0bogoshogs Inm-
060l 3mmogogdol 0bhgébgdhm-
e 0bbhéndgbhew  Bgazodmos
aobgobogmmm,  GmIgmog  Lobm-
3o0m9d603 s 93mbmdodn® mo-
6gommgogol gdbol. hzgbo oB3Gom,
L3mGdmmo  30bmlb  ggbdhogemgdo
3nmpnéol ddotrmzggmmdol 0bm-
303096 dmegml  Jdbosb, 3dgoty,
bogo®mazgmmb dbgogl, bobgmdfo-
gmydobomgob.

boggebdm Lahyzgda: bdmmamamo 306, 03gb@dozsem0, 0bHYEMSE0Y,
b3e& @ gemo 39833006903, bo8maeomgdtnzn ot gd Hergdgoo,

3aendamol Seemodogo.

L3mGHgmo  30bmb  ggbdogsml Jggybobmgol I&rogemdbéogo

360336gmmds 0d3b: 0go byl nFymdl 3nmdnéym odmmdsgosl,
3dmoghgdl géhmagbnm 0gbhmdsl, WBGRbggmymal bdmedmmo
39333006 gmo0l s JogoBogosls, 830006gol dgwool 0bonbimosbs
0 d303MmNmo 360d3bgmm30b dmbogsgosl §dbol sbomaedé-
©go0bmzob.

L3mG G RgLEHZIMgOL megobo gobgomatgdal obhmEos oggb.
dobo 0bbpogngombomoBagos, bogedogomeo, XX boginbol dgméry
bobgge®do oofym, Gmogbog mmoddoyéo dmddmomos dobgws, Gnd
3087060 3908 3mINbogdgool gdmoghglo Gglbyébos.
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1950-60-00b §emgddo, g36rm30b 39969030 - agomos, bogtebggma
- L3m&nmo 0930ho3ol 30b6mhggbgdgdn gondstme. obobo, ggbdo-
300l gm®m3shdo, bErgmo hodmysmndgdymo 296 96 ogm. mdgo,
L3mGHPmo Jobmlb 3MbIn&lgdo, mmoeddonto odedgdol Jnmmd-
e 3Gma»edgddo P339 9Gbgomob. gdbdgtngdol mgombedtmobom,
03 d0dsrmamgdom, yzgmodg 3b0d3bgmmgabo gotongbs 1980-006
Famgd8o dmbo. 396dme, 1983 Fgmb dognebdo bsgbhmedtobm sgwg-
éogos FICTS, Fédération Internationale Cinéma Télévision Sportifs
d90ddbs, HmIgmog L3mGEmmo 3obml gmmdsmuto 3od0 gobgo.
b3y, woafym dbmgmomdo, ©rgdrg, yzgmedy v3dm®odaHIwe
L3mGHymo obmagbhogsmo - Milano International Sport Movies
& TV Festival.

0373030, €03pgbndy dopemo Ggdyhegool L3ggosmodgdymo
39bHogomo dmgddggol. dom Jmbol gedmoamhggo:

e Paladino d’Oro - Sport Film Festival (3sgmg3dm, oghomos) - géro-
-96m0 439moby (O oogonmo b3mMdmo gomdgool agbioge-
Qo;

e 1Imm International Football Film Festival (896 @mobo, ggé3dobos)
- gbdycmmby gmynbobhgdnmo ggbhozomo, Gm3gmdsg 2004
Fomo@ob bagggdggmo hoggats dbmamomdo dobhzgmo g3gbdy-
ool 3ogmdgool gabiozsml;

e Sportfilm (hgbgomo) - gbhom-ghmo dmogho Smmepgméds 1997
Fomo@ob. FICTS-ob domsbols g3glighogomBdy hganmotrgmowo Fok-
3o(hgdnmos hgbyto gom3dgdo;

e Sportfilm Liberec (gmodgtgso, hgbgmo) - boghmedmeobim bdmé-
Omo ggogmdgdol i3gbhozomo, hedorgmas FICTS - ol Lobggdedo;

e /latibor International Sports Film Festival (3go@odméo, bgéodg-
0) - bo33omE Ebmdomo dmmehgm®ds, mdgmog FICTS hothm-
do bdoMo gogntotgol.

ammddmPe 3809030 30 godmdhgnmoo:

e Sport Movies & TV - Milano International FICTS Fest (Bogmosbo,
oBhomod) - yzgmoedg dmogho d¢gbwo bLdmMiyam 30bmdo; FICTS-
ol gmangedo 3xdomdl o World FICTS Challenge-obs ggbdhéomyé
©mbolidogdol Fotdmowggbl;
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e World FICTS Challenge (5 3mbHobgbhol bogéromsdmeobm goiemo)
- dbmagmom hgddombogol Hodol gogmo, dmdgmog bbgowolbgo
dJogmaddo otrgde o Jogmobdo bermmogds;

e FICTS (Federation Internationale Cinéma Télévision Sportifs) -
0bbhodeon®o Smobhrm®ds, hmdgmog 1983 Famb pesmbos ©s
dobo F{Hoo-d0bd dJogmobdo dEgdstrgmal. gl stol - bdmdymo
09 93080900L0 8 30bmb sEosmgdgmo bogéhmsdmeobm igog-
G300, HMIgaog bgmb NFgmol oo 83000090l Mmgmbg bLdm-
OO 3O, by mmoddont wotgdnmgdgdl dgoools bodwy-
dMo0m. 89O m0bgol 121 gggygebsls, 1725 bohgmagzoBom oébl oo
sbméogmgdl ,World FICTS Challenge®-b.
bogetmggmmBo L3mGpnmo 3obml dodostronmgdols dmipgbios-

0 300dm0s, 303Mod 296 gobgomsetgdals iododos.

g, Johmzggmgdobmaols, bdméio dmogho ghmgbymo dégb-
©00. 30bmobEnbhdos 3o, Bgdmgdobosggetsm, dBst o, gobgoms-
69000, GM3gmbeg 306g0 bt sngaonmo Bgbodmgdmmds goshboo,
7 3ImBHGolb Smmonods bFmeMew dndomdl.

Gmambg 3050m, 2025 Fanol 6-12 bgdhoddogdl domyddo bLdme-
Oamo gomdgool Lagbhmedmmobm ggbhogemo ,6039“ Pogpomo.
ol bsdo Bodstrmymgoom IPdomds: dodomsmo, 96dboMmbantlm
530300l 36rmaMsds s Myghhmbdgdhogs ,Jotmmmmo debmmseds®.
bodogg 3rmac3ed doytrgdmol oo 0bhghglbo gedmofgos.

dohomoE 30rma®hodsdo - Lbgowsobbgs gggybols bérnm3dghteznsbo,
dm3madghdez0obo, dbohztnmo s ©mIndgbdndo gomdgoo ogm

Fo63mggbomo.

3600 3mbgnMbm 36rmamsds - Ldmtim mgdsholody bbgowsbb-
30 ol go@orgdgm Jodmgm gogmdgdl dmogogo.

Oghemb3dgdhogedo ,dobomnmo 3ebmemeds” - dmmm 70 FgmBo
3omgonmo Jobmgmo bdmGhymo omndgbhndo Jobmb banig-
ogbm ggogmdgdol hzgbgds dmgfFym.

dom3d0, 53gbHozdm ,b039L¢ ebrEmMgdd0, 3obmEgzolbmeal, bo-
Jobrmzggmmlb bobogmbm ségobiol, Bobs d3goemadols dbsgztrgmo
gomdol - ,30639mo0 dghbomol” 936ebgddy godmbgmopsb 50
Famol ogdogng spobodbs. sbgzg, 3bmdomo Jobmzgmo Ggzobméol
dmgdLebotrg 7mgbiol 80 Fmol opdomgbmeb @ogegdodgdom, m-
31396160 530em3obs ,,zo738Mrmb Jobonam gabdntmomlb® bdggosmy-
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6o hggbgds dmgfym. goblbognmmgdom smbebodbogos hshomgdgmo
bozotrmn ggdngdo, Jobrmazgmo o Pebmgmo 30bgdoghmatrvazolbig-
dob dobhgérgmobgdon.’ 12 bgdhaddgdb, g3gbhogsmo ,bo3g“ LoBgodme
©s0byMe. 39693mbosdg 3odo623907mgdl 3603900 3oEegEeo.

339LHog9mol odayndbgdmgdo 0ygbgb: 30bmtgzolbmtmo doos st-
hgodg, 30bm3tm@ombgho Bnmed bygodzomo @ 30bm3gmeby, Fné-
Bogmobho bomos botdsmady. domo doBsbo oym: L3mGHpnmo ggogn-
3900l 60m730b Logmsdmmobm ggbihogomol ,bo3gh* bodgysmadom,
3ogn69dmobsmgol gogebmm dbmamom o Jobomgmo 3obml sbo-
o, dsmogmdbsfztgmo momgdnmgdgdol 3dmbg (Hybwgbrogdo o
683 30035600, Jobromm 30bmdo bLdmbiymo mgdol sddmomodsgo-
obomgolb dggFymo bgamo. ool dgdsmagbmmosdo 0yzbgb: doénbs
396gbgmody (5060l me332m3ay, bygmmgbgosmdgmobyg, 30bmb
obhmE03mbo s F9Hbomobiho, bogotmazgmml 3obmoiogdool Fg3-
60), 061030 383530 (M8332M3oE0lL dmeaomy, 30bmmgzobmo,
bbb, bogemmzggmml 30bmszowgdool F9360), 5€bgb strv3g-
mo08bo (306megz0bmo, mEgbho, RAU-b gamgbhaoool bymaddem-
30690, bemdbgmols 30bgdsgmatreggobhms 3ogdomol Fgzto), dobgom
oodgmo (Lgbsdobno, Mgzobmmo, 3hmoogbgto, bogsmggmml
30bmogogdool Fg360), gogs 33963ody (Logodrmaggmml b3medynm
F96bsmobihoms dbmgosgool 3G980wgbdo).

0300939090 0gm ,b039L“ Bgbhogagol egomoMmydal 3gcg-
3mbos. 3608900 godgEd 30bmEgiobmé dobgom Jooydrgml, Jot-
o B3mGdmm 30bm8o dghebomo Famomobmgols; 3mbmm3dgme-
H™& 308 dobomadgl, biynwos ,d935(h0sbgl* otgdhmel - Jot-
oo b3mGdnmo dgdzz0cmgmdol sigobs s gbsdhnbgdobmzgol
©d 8g30bobg 0gbm Jodszodzombl, Jodmymo bdmGpobs o L3mé-
Oamo 30bmb gobgomotgosdo gpobomo Famomobmgob.

Mo 8ggbgod MO390 Bgbhozdmol godotMz3g0nmgdL, bydomo sbg
a30dmoyntgds:

bomzgmgbem dmimgdgh&vzosbo gomdo - ,mgmeo dagsobo®, €g-
FobmM0 @30 dohomnodz0mo;

706ol L3ggosmndo odmmdo - ,bmbydol gobdndmgmo dg-
60", Mg70bmmo gbgdgm booobo, brgbstol sghmEo bobs dotrwogs;

T @oz0mEmgdol 396 g3mbos s gedeMzggdnmo ggomdgdol (trgomghgdo dgaodmo-
30 obogmo ,,60396“ YOUTUBE-ob o6b3y.
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bomlgmgbm Em3ndgbhpéo g3omdo - ,096boEsb dgthmobsdwg”,
M g70bme0 obxdgo Mmmogbdndhao;

bomzgmgbem dbsgzergmo g3omdo - 30093 gm0 FmFmbgos®, -
FobmM0 36O Mo oo,

damgdLeborg 3 gbhol 361080 - ,HmIomb 3ogsbio, godHme bpstm-
53060 0bHmE NS, Brgz0bmeo hogoe® ggmtangzo;

Bobs d3gemodols 3¢0Bo - ,dgmol dgmeyg dbotrg®, Ggzobmdo
obs dogbodo;

Fopéol bdggosmuto 36080 ,L8ddmdmm — [Logebrmggmm, do-
MY Jobrommmo®, 830m&0 s 3hmEonbyho gomMao domzd330mo;

ahob 3Mo - 09396007960, 73060L3bgmo 3908960, GgolmEn
HOGALEHIE Jom®bgeo.

hmamb 3bmdomos, Jd3g9bol LFméo dodsémpnmgdom gobgomo-
6 g00bmzol JnmdmGol dmamoiogol dogosb oo 36033bgmmos
093, HmImol ghm-ghmo 53besedgbdyndo 308sbos bodmgsmagdal
3nmpnem 3bmghgdedo gedmm hodopmmdol NdGbggmymazs
(Audience Development). msgobomogo, UNESCO 3pampnéol dmano-
0030, GmameE 3mmogolné hothmU, oby goblbeBmategl, hmdmoals
3080bog gnmbpcgm gbmatgdsdo dmbofommgmdol gegetmmgds ©s
3nmbGOmo bogdosbmdols dbotredgtss.’?

Ldmerdgmo 30bmb ggbhogamgde aebboggmmgdyme 9a39dda-
hmdom dmg3ggdl nmdntol ImboFomagmosks o gogmgbedy
boBmagomygdol gobgomotgdol 3mpglbdo. gl soblbgds 0dom, A3
™60 ROIOOME gd3MEgmgdnmo bmgosmmydo 3Gogdhols - b3mbho
©8 99E0MZ0BNIIYH0 JgIBHTGS - 9O m0sbogds. 30bmlb dgdzgmdom,
L3mGHPmo bokrvH0zgd0 IPmBnOYm, bogebdsbsmmgdmm s bod-
dmeny 3603309mmdsl 0dgbl. 30gé dntogl mgembobmobl 3nem-
GOatob 3ododhomol mgmdool dobgozem oy dmzgndzgmogdm, J39y-
Bols gnem@ntrnm gbmamgdsdo dmbofomamdol Jgbodemgdmmds bm-
oo Graglnéligdl ggthbmds, 3obBgs odmioogdymo.’

3nmhneol dmmohogol mobddgodmgg mgmeogddo Jambnéy-
mo mbolbdogdgdo - gggbhogomgdo, dogbsmagdo, 30bmamérndgdo
o obg dgdwya, aobobomgds v6s Mmamy dbmmmo gbmghodn®o
3J(H03mdgd0l g3m® 3o, 861037 LEBMEdMYdM030 Mot gdymgdgdol

ZUNESCO, Re[Shaping, 2015.
3 Bourdieu, Distinction, 1984, p. 6.
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d9dabols 0bbrydgbhew (public value). gb 3mbggagos 93g&0lgemas
3Hm7gbm®3d 363 3. I 3ds bozoGm 330G m3zgemdsdn hodmogsgmo-
0o, Gm3gmog bm&dsgogmo s 36vghognmo bobgmddmgobgmmoe,
gommbmgon®o 00ges, Goms Jmagmmool Fndemds semobybbmlb ©s
LT mEeE Fotr0dehmmb. dobr 3 3o6obmb 3tol 3mbggsges gymobb-
3dmdl 03 botggdgmb, Mmdgmbeg bodmasmygos bozedm dbsthodg-
0o 060gosHh0390000b 0mgol.*

3nmbneol bggémdo gl Boamads gotomme gebsgomstgl dgm-
q0m©93 8 896gH3s 0930860 63338 7d30,° Loy I gmo
36mgdHodol motgdnmads bmgosmmy®o, g3mbmdognéo s Loddm-
™60 939JdH GOm0l ghmmOmomdnm gobobodmgmgde.

L3mGHHmo 30bmb gggbhogemo, 83 dbzgmmdom, Jgmbndol dm-
mohogdol 300GoEnm obbhGpdgbhl Focmdmewagbl o Jnmipnoab,
L3mG b, gebsmmgdal, 3G gshonmo 93mbmdogol byghmegdl vsgé-
®00bg0L o LFMmE g, 93 3MegemEMbodt Lodmgsmmgddog matg-
dangosl gabolb.

baBmaoEmydMogo mokgdnmgool/public value - 3mbggaygos 3603-
369mmgeb obogmoagolné 0bLEHGndgbdl Fotdmewagbl snmbntymo
0b0god(H03900l bmgosmyéo 36033bgmmdnls gazebgdobmgol. v3g-
60390 3gabogtols oty 3oeobmb dgeol (Mark Harrison Moore),
®gmG0ool dobgogom, bodmasmgdtozo oM gdnmads 35306 Yyommnd-
00, MmEs bogstm 0bbhodnzogdo dgogagdl Jabosb, Gmdmgdog
LoBmasmydabsmzol gobgnymos: ,Lodmasmgddozo oM gdymgds
0g3bgde 35306, m@gbeg bobgmadFogm Jabol Jgogagdl, mdmgdog
dmdomogggodobomgol ggsbgnmos”/,Public value is created when gov-
ernment produces outcomes that are valued by citizens®®

00bobn8bog0s, I3 gobsmmgds 3nmdndol dmmonogol 33mg-
39030, Omamb 3gmbnGol ghm-ghmo 3gbhhomndo agnbdios, oby
aobobogmgds.’

03 ggmbom 3o L3mGdmmo 3obmb ggbhogemo séommeIsmyto
aobomegdols Loghgl gabol, Mmdgmog Inmbnem, bomgosmy®
©d 39000 gobsmmgdsl 890 m0sbgdl. mzommb UNESCO, 3gcos ge-
Boomggdols, mamby dmdemodggdol pbodl - 3Gohognmoo gosbs-

*Moore, Creating, 1995.

° Belfiore, Bennett, The Social, 2008.
® Moore, Creating, 1995, p. 52.
’Bennett, The Birth, 1995.
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moBmb dgeons, obg bgoogl ©s doshbos, Hmd LFmégo dmdomadg-
0038 bd 99gdbsb 3gonls 3mbhgbdo: ,3g0s s Lonbgm®dsgom
F03b0gegds LeBmasmydsdo gmobol ImbsfFomgmdobmgobes sygo-
mgogmo“/,Media and information literacy is essential for participa-
tion in knowledge societies“®

Omamdg 90gb6083bgm, 3gbhogemgdo gobsmmgdols boBmagsmgo-
603 okgdgmgdsl §d60sb, s3oghmdsg, Ldm&Enmo gomdgdo sbogm-
3oB8Gmdnbmgol gobbognmdmgdom gugdhndo bogsbdsbsmmydmm
Ggbp®los, Gogsb ol dFoOmo ©o33806Mgdymoas dmhogsgaol-
86, beygodsmn otgdymgdgdmed, anb G moslmeb, 3thmadsbmab,
0bE03mobobmob o sbg 9dwga, bemmm gobsmmygdal boBmagswom-
90603 006 gdnmgogdL bdmGinmo ggbhogomo Jdbol gdwgao db-
399(H00m: dbogmasdhomdols hotomnmmdol gobmoom, 3Gohosgnmo
39008-886rm3bgd0l 3ob30056gd0m O SEVRMEOFsm G0 gobsmmg-
dob 3o am®dol hadmysmodgdno.

6ol b3ggosmobhgdo o gdbdgépgdo, mobedgotmgg 33my-
39030, 3nebndol baghmb omboldogdgdo (sés dstim b3médnmo
dodommymgdom) bobgmdFoxmlb boghomodmdobm 0dozol gméddo-
6900l 0bLHPIgbhgde dmasbMgds s oy 8dghnzdgmo dmmogm-
amaobs s 333amgatol, 2mBga boob, mgmmool ,soft power“-ols do-
bggzom gebzobomaegm, 3nman®s bobgmadFogmlb gogmgbol géhom-
9600 d00g38M0 Fystrms.?

b3mbhnmo 30bmlb ggbhogomo dzgybol d¢gbabaol gagdhl
SO dl, Mroaeb bpgds 03 g3gybol s domadals, bowsg Hotrogds,
3nmBnemo 030208 mMIotgds, godmoghgds, géhmabumo bdme-
Oawo doefgzgdol 3mdnmotmodsgos s bbgs. dsgemoms, JNmpa-
Mol (neoddol Lbgowebbgs 33mgzom, x3gbhogsmgdo dHndobhymo
303B0@zgmmdol BBy 3b0d3bgmmgbso Bydmddgogol.”

bogemedmEobm gedmEomgds, bogemmazgmmbmgol, gobbegnm-
€gdom 3608365ammz860d G9dwybodg B0dsthromnmgdom. Jogomoms,
h3gbo gggyebs dgoty LobgmadFogms ©s dobmzol Jnmbndols dérg6-
©0bgo 36033bgmmgsbo LpMapgaonmo Ggbytbos; b3mmhl dmog-
60 9émzgbnmo boddmaynéo 36083bgmmds 8gal o Jnmdndol ¢g-
0830 g3mbm3ozgnto dmmohogol 3603369mmmasbo dodstrmnmgds

8 UNESCO, Global, 2013.
9 Nye, Soft, 2004, p. 5.
" Richards, Cultural, 2015.
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a3obs. 93 goghm™gdol gomzomolfobgdom, demyddo hsepemgdgmo
L3mGGHPmo 30bmb ggbhogsmo, Jgbadmms, Jamdncol dmmoagoiol
9939960 0bLEHGPIgbhog 30 aobogl dmdogsmdo.

L3mGHHmo 30bmb ggbhogemo g3mbmdodn®o ga3gdhol dogotrg-
dgmoEos, mogobo 3hmagbogmo Jugmgdol gobgomedgdom, bagh-
®03mM0bm 3m3thmoydaool dgbodmgdmmdgdom, snomaznbyomy-
60 Fodmgool bhodymotgdom o bbge.

oMF3nbgdymo 306m, ™3 dsmydol bLdmGpymo 3obmb be-
9608dmMobm ggbhogemo mog0l gobgomsetgdol oy dmdszomBog
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Abstract

Sports film festivals represent a newly emerging institutional
form situated at the intersection of cultural policy, sport governance,
and the creative industries. The authors of the article examine sports
film festivals as instruments of cultural policy that generate public
value across culture, education, national branding, and economic
development.

The study focuses on the International Sports Film Festival ,Nika“
held in Batumi, Georgia, analyzing its significance within the global
landscape of sports film festivals. Although the main emphasis is
placed on the outcomes of the Batumi festival, the analysis extends
to broader processes observable worldwide in this field. Prior to
the Batumi initiative, in the early 2020s, international sports events
were organized in Thilisi with the involvement of the Georgian
National Olympic Committee, where sports film screenings were
also presented. It is also important to note that the 2025 edition of
the ,Nika“ Festival, similar to this project, was integrated into the
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international network through partnership with FICTS. In practical
terms, these initiatives represent the first attempts to institutionalize
a sports film platform in Georgia.

Sports film festivals constitute a relatively new and particularly
interesting niche within the intersection of the cultural and
sports ecosystems, as this platform approaches sport not only as
competition, but also within broader social, historical, and aesthetic
frameworks. From a strategic perspective, sports film festivals have
increasingly become instruments of soft power and components of
cultural diplomacy.

Georgia’s cultural policy documents place particular emphasis
on expanding participation in cultural activities and fostering the
development of creative industries. The Batumi Sports Film Festival
is directly aligned with these objectives, as it integrates cultural
production, youth engagement, and international cooperation.
Therefore, such initiatives can be understood as intersectoral
instruments of cultural policy that generate both social and economic
value. According to the authors, sports film festivals create an
innovative model of cultural governance for small states such as
Georgia.

The potential for the development of sports cinema in Georgia
is considerable; however, it currently remains in a formative stage.
Today, sport represents a strong national brand for Georgia, while
the film industry, although still developing, demonstrates notable
growth potential and promising strategic opportunities, particularly
if supported by an effective cultural policy framework.

As is known, from 6 to 12 September 2025, the International
Sports Film Festival ,Nika“ was held in Batumi. The festival operated
across three program strands: the main competition program, a
non-competitive film program, and the retrospective section titled
,aeorgian Panorama“ All three components attracted significant
audience interest.

The main program presented feature-length and short films,
both fiction and documentary, from various countries. The non-
competitive program included Georgian films on sports themes
produced in different years. The retrospective ,,Georgian Panorama“
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featured screenings of the best Georgian sports documentary films
created over the past seventy years.

Within the framework of the Batumi ,Nika“ Festival, the 50th
anniversary of the release of the feature film The First Swallow by
film director and People’s Artist of Georgia Nana Mchedlidze was
celebrated. In addition, a special screening of the documentary
film Long Live Georgian Football was organized to mark the 80th
anniversary of the renowned Georgian director Aleksandre Zhghenti.
Particularly noteworthy were the public lectures and masterclasses
delivered by Georgian and international filmmakers. On 12 September,
the ,Nika“ Festival concluded with an official closing ceremony
during which awards were presented to the winners.

The founders of the festival were film director Maia Archvadze,
film producer Zurab Khutsishvili, and film scholar Natia Khorbaladze.
Their objective was to introduce audiences to new global and
Georgian cinematic trends characterized by high artistic value
through the Batumi International Sports Film Festival ,Nika“ and,
most importantly, to promote the revitalization of sports themes
within Georgian cinema.

The jury included Marina Kereselidze (Chair; art historian, film
historian and journalist, member of the Georgian Film Academy), Irakli
Papava (Deputy Chair; film director and screenwriter, member of the
Georgian Film Academy), Arsen Arakelyan (film director, associate
professor, head of the RAU television studio, member of the Union
of Cinematographers of Armenia), Mikheil Chiaureli (screenwriter,
director and producer, member of the Georgian Film Academy), and
Giga Gventsadze (President of the Georgian Association of Sports
Journalists).

The award ceremony of the ,Nika“ Festival was also particularly
noteworthy. Special prizes were awarded to film director
Mikheil Chiaureli for his contribution to Georgian sports cinema;
to cinematographer Revaz Makhatadze, director of the studio
Mematiane, for his contribution to the preservation and protection of
Georgian sports heritage; and to alpinist Beno Kashakashvili for his
contribution to the development of Georgian sport and sports cinema.

As for the festival competition winners, the results were as
follows:
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Best Short Film - White Grass, directed by Luka Bachaliashvili;

Jury Special Diploma - Sokhumi Footballer Mary, directed by
Enemeo Sidiani, written by Nana Kardava;

Best Documentary Film - From Bern to Berlin, directed by Manfred
Oldenburg.

Best Feature Film - Another Approval, directed by Karoly Palfai;

Aleksandre Zhghenti Prize - Tokyo Giant: The Story of Viktor
Starffin, directed by Chavdar Georgiev;

Nana Mchedlidze Prize - The Other Side of the Medal, directed
by Anna Maximi;

Jury Special Prize ,Homeland“ - Georgia, Georgian Wrestling,
author and producer Giorgi Shiukashvili;

Grand Prix - Beckenbauer: The Last Kaiser, directed by Torsten
Kérner.

A sports film festival carries a significant national branding effect,
as it contributes to the formation and strengthening of the cultural
image of both the country and the hostcity, promotes national sporting
achievements, and enhances international visibility. For example,
research in cultural tourism consistently demonstrates that festivals
have a substantial impact on increasing tourist attractiveness and
destination competitiveness.

International experience is particularly important for Georgia in
several respects. As a small state, cultural branding represents a
crucial strategic resource; sport possesses strong symbolic national
significance; and cultural tourism has become an important direction
of economic policy. Taking these factors into account, the sports film
festival held in Batumi may evolve into an effective instrument of
cultural policy in the future.

In conclusion, from the perspective of cultural policy, sports
film festivals represent multifunctional public policy instruments
that simultaneously contribute to expanding social participation,
advancing education, strengthening national image, and stimulating
economic activity. According to these indicators, the Batumi
International Sports Film Festival can be considered an effective
investment in public development within the framework of cultural

policy.
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