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2 Nelson, Blades-Zeller, Singing, 20071, pp. 44-49.
3 Igweonu, From Posture, Feldenkrais Research Journal, 2018.
4 Elgelid, Kresge, The Feldenkrais, 2021, pp. 62-65.
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5 Kelton, Singing, 2018, pp. 118-122.

6 Rahir, Tools, Feldenkrais Research Journal, 2023.

7 Sholl, The Feldenkrais, 2021, pp. 85-91.

8 Chambers-0zasky, Fostering, PhD diss., 2024, pp. 133-137.
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6@ 99gbgdd bgmgdols, ooyggdobs s bgmol 3¢hggbgools Imders-
™d3b, o Joohbos, ™3 vebadbnmo JopGgdo ©d dobo baFommgdo
dmdéromdnl éHmb, nbos ogml dmBmergdnmo @Hobobgsb. ogthdbm-
dmEgl ghmazotn 39O mzbgds. sbgag, 3smo dmdGmsmdl mmb, sé
160 ogmb Lbypmo ©ededymo, dogdbodsmmnmem dmoynbgdymo ©s
d1bgdMog0 gdggdom 3ogegl bgmgdbs oo dob BoFomgol bogmib-
@obnbot0sbmdol bodgomgde. dsb, sgtgmagg, doohbos, Gm3 bedmas-
mgool dsmamo Féol Focrdmdomagbgm 3gmbmbozgol oé g3obg-
dom bggbedy 3dho gitrmmo bgamagdol 7gbdo bgbsdy - gb dodo-
™»d ©8dabsboomgdgmo hgggss. Lod®sBdobe o dgdedol godmboizs
®30gd0m 86 bobol dodogomsgss dgbadmgdgmo.

6oF dggbgds mzgemgdl, ol bmd 0Mg3moegh yzgmes acrdbmdst,
99m@0sl, bymogh dgmdsmgmos. sdodhmadsg, msbal doshbos, Hma3
dbsbomdols 38960 o dobo mzomygdols Imdervmos Nbos gglbedsdg-
dmegl 3ol dog gebboboghgdmgmo 3gélbmbozgol gdmgool. dobo mgo-
w90 9bws 0gmb 3ghgaowe, bohyzgdel 3oty godmbgdwgl dao-
30ebo o7 bobabpmb.

MmambE 3903ma0, 030 96 0307ggol o dob dmbfegmggol ob-
Fogmol bgbsdy godmbgamoly dobgmasl. dsls doohbos, G™3 sghomeo
aodmbgmobmebogg doyntgdmol Fobsdy nbos Fomboggl bsbom s
5303M0m; d3sbmebagy, Lobg obg nbos ghzgbmb, M3 dsynmgdgmads
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3ol mgemygddo gdmml sdmombgs, o Mo gnbgdo-gebfymosdy 0d-
gma3g0d 0g0. 8 mdds bs, dsobomdal bgbsdy ,,gobsonmo® gedm-
hgbs 3mdggdosbos yggmos bbgs 3mBogosbmeb gosmgdom, dogcd,
®8b03gMhmzg mgep®do (g 0gnmobbdgds mebgoboémobogmo
93mgols m8bsdgtrmggmoy), dbgdtogos, gl ymggmmagol o6 bghb-
©900. 835bmsb3g, Bbogmmmaon®o bomsblgool gomgomolbfobgdom,
»3OMBoEH0“ 3mBogod Bmazgt nagdim dmdzggdnsbogss. sembobod-
bogons ol g, ™3 0gdgoho mgmdghoimbo dbsbomdgol bobmgl
399633696 3gMbmbozgdol gbogdmmmgoné dhkobgddo. 3odhm3dsg,
030, dgdbodsmpGo gommal o7blbsls 3ol ImFoxggdl, Gm3 mo-
3880 §Fob pbos PbFmgomgl 3ghyzgmgosl: oy dbobomdo pdoby-
bgdgl detrhbomembash gogmbogm bohyzgdl, 3sb nbos godmbobml
obs, ®obo 0gddog bydl, md doyytgdgmo 0odd30msg 30 dobgogl, Mo
bgos dbsbomool bymdo - G dgodmygds mdzel. bomgdgmol ©ob-
Gnemgdobol gédbmods 3080bgg 96 Pbd gobsbmo - gMhgsl mebgo
36 (HobhgoL. bagotms, Godwgbodg bbols gobdogmmdsdo woghmamm
bobgBy vmdgdomo ol ghdbmods, Gy gedmFzgnmo ogm bamdéol
Jobosdlbom, gowby Lobgl bgm-bgmes 6 HsdmTmergds dggmo
303m37(HY39mgod O 86 EBdgMmM3gdl MmL dbomo gedmdghysg-
mgoobmgzel. v3hmeo 96 030§4gl bbgoabbgy sa3gdhol godmbad-
30l 8BoOBL. dogomomas, 30lbobgdol gagdpol Bgbsobgd: ,opze
36r0lbobgds bgwgos LeBmg®gdl, ded0b, modsedog Lwgds ymzggma-
306 Hothmgdl. sby, mebzgo dmombmgls, m3 m3z00 3t0bbabydsg 3o
dmdpgnmo pbos ogmb dbshzérnmo sbobgol gatamgddo. gdmingdols
a30dmbopzobsl, dmdogom dbobomdgdl néhgsb, Gm3 8ds oy 0d vg3gd-
Hob Fgbogpyzobem Pbd ngmb dogbgdymo bdol (yddtn o bobhyzel
Fomdmmngzol gm®as. dogemomow: boggstnmo ombmal bsb, 3bgo0-
96 bdsls, bodymazomo 30 - 3396 ©s 3goxgl, Lobsépmo - dbydndl
0 daBbgdymb®.?

mobgo ombmgl bdol Fgpzmol oMs dbmmme  3gebmbszol
obsbosmgool 3hmEgldo, 96edg 938 0y 03 gdminoby o sg3gddhob
3odmbobgol eMmbsg, Godsg Nbos dmazagl bdol Ihegsmagtmgsbo
L3gddHto. 303 ghmo  Fogomomo, GMIgmbog  mgmeghodmbo
33m0303m0dl, gobmogo dols dog® dggddbogmo ,,306mbo” @g3modsgonls
3gbobgd. 0go 30ohbggl, Gm3 g3medsgos Poos ogmlb dpbgdomogo
0 ®omdmbod hggnmgd®osze. gldmodogool Ndmeghgbo motmbgds

2 Twnnuyc, Aktépcknit, 2006, cT. 279.
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dob  0mbgdG0mosdos, oby 03580, Gm3  begboby Imboyokyd
Fobdmmgzol 3ghompgdo s gomagnmo bohyzgdo obg, momgmb
030 domEayhebgdmoem bendmmdl 3gmomBmdom sdd08bydmeb;
3b3dgbgmms 335G 0Ebmzdbgdol gomgsemobfobgdom o 83t gmay
03 dobdognols gedm, GmImomsg Focdmdmddgmo edmegdnmos
3b3dgbgmolbegsb, bdol  bogthdbmome Wbos  ,ognFomm“ o
0b9GB0gmew 30390939 Mo,

boobhgtgbms, vatgmgg, 0gbgoho  mgmbghozmbol  Ghgggon
©odbdotyg  Lodgomgogdols  dgbobgd  ©GSdsppm  bgmmgbgosdo:
Jotrgaobogeb by oadol bymddmgobgmologsb ogo dmombmgl
™3, 6906030 dmbyebgdnmmdol gotms (8g 0gnmobbdgds dobo
bogdo), nhmdmobmesg 93 baygmBo gghoxgghl gobogdo, ,Jmegao
3otggmymgmobs mbos ogml dmgho ©s 39Mao moemobobio; dob
1600 3dmbgl gamgze ggabhedos 8by Foedmbsbgs; nbos nymb oo
gbogmmmao, godmmhgnmo dbsbomdn s godmpmomo bgmmbebo.

Jotgao Nbos ogmb dbsbomdog ©d medsdols Fobgdol Bglbobgod
bogeM0 MBS Pbrs goohbogl. 3ob 86 dbmmmu Pbos ngmogl
9L Fgbgdo, 86039 Nbos Bgdmml 3owgs, NH3gbmb obobo®?

530d(Hoo, ©Msdoby oy mgodh®omydo  Imbodérgosbo  mogobo
OOH®omd ©d g3mgom skl Fgdmbobmgdnmo, dogMed sGlgdmdl
06rygg30  dbspanmo  3obmbgdog ©s bgbol mgmGool doBobos,
LT g JomBy gosdsbgomml gnmommgods.

303mygbgdymo mohghodahe:

e Slomak I, Tragedy According to Jacobus Pontanus and the Tradition of
Antiquite, 2020. https://tinyurl.com/muuukxns 24/11/2025

e [unnuyc C. B., Mpasuna Aktépckoit Nrpsl no ®@panuucky Maury, 2006. https://
vikent.rufenc/2319/ 20/11/2025

e [unnuyc C.B., Aktépckuit TpeHuur, TumHacTuka uyscts, CM6, [paim-
EsposHak, 2006.

3 Tunnuyc C.B., Aktépcknit TpeHnHr. fTumHacTtuka vyBcts, CM6, «lpaitm-EBposHak», 2006
r., ct. 280
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99396 sbmdady,

begoday® 39Ebogtgdoms pmdhmen
bagdotrmazgammb dgboghgdsms gérmgbnmo v38wgdos
bagotrmzgammb dmmes Gynbmeggmol mgspmol s 3obmb

babgmafFogm nboggdlbohgho

Bom0d bmédsmady
306m33mby-7n6Mbomobio

bagotrmzgmmb dmmes Grybmeggmol mgapmobs oo 30bmb

babgmaFogm nboggdlbohgho

®3J%0339

boddrmdn  mobsdgtrmgg ok
0P JNmipneedo Hesogoobs ©o
®0bsdgbmggmdsl dméol obo-
d0dp6  9hmoghommdsl  033maal.
3ogomomaE,  8g3abho  @e3gmEd
Jobogm  mebsdgdmgy  30bmBy,
3ol 9bsgmoBog 93 3rmEgbgdols
ogngdbotgdol bodhsmadol gged-
wo3L.

dmggblgbgdom, 3nmpéol
HObLgm®dsgos  21-9  bapgnbgdo
dbmmme Fobmbnmbs o ofdymb
dmmol odddnmmonm smot dgdm-
0g3omamgds. gl dmmodstolgdal,
303M0088300bs s bygmsebsgmo go-
dmambgdob nFyzgho 3 mEgboo.

HOOOEOYMO O mdbedgothm-
30 39WhPMgo0 Fgo ©mbydy
0600960 d39009096 - 0©gbhmoe,
930b6m3039, Hhggdbmmmans. momm-

g9mo domadbo 30 IPmhYeymo
360336gmmd0l 30dabotry rg3mb-

530g60E00k byl NFgmob.
0bmgoEod  0Egbhmdol  obsm

gmEdgdl §dbol, bmmm 35333000~

Mgmos - Fy39(hmo0bs o beo-
dogmmdols dgbothnbgdols 3oo-
mmdb. oy 3m3geEosmodsgos g3m-
bmdogol  3m3pmoetodogosl  3g-
mgol, 8383y OML HGopogoymo
39hadawo  addmbobymgdgonl
30130l gool Mobzgdl §dbols; bm-
o Hygommmaegdo  dowfgzgon,
aobbognmégdom gogdpmo damod-
BM®3900, 9EFOMMIM03 HEOEOE0-
0L 3E@ooPh Igmbrm I 3Ghm-
©3dHadow 3ot @agdbal, Bmagg® 3o
9L 3omo 3mbhgdbhoseb 3mfyzghom
bgdd. 39bHHemyé babmmbogew o3
36mEgbdo - 0gbhmods Ghgdo.
dmgbogmo gwhatwo 0wgb-
H™OS IO gOHonEmmdsl o dregogm-
3936700l 9Fymdl bgamb. omdgo,
B903ghdd Mg dgbhoresd bmeos-
@IO-39WOIOIWO  ©oddOYIMS
o 3M0Bobgdo dgodmgds godmof-
30mb. 39933006 M08 st kol
dommme  Fodbygmol  Ggmoggos;
ol 0gbhmdobs s Lmgosmyéo
96000bmdol 36033bgmmzgeb  Gg-
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LGl 3393m0bgds mobodgotm-
39 LoBmgomgdsdo. dsgsmomo,
39O Y-obhodogwo 933
306Mgmdol Jomodgdo @Hncobdobs
©0 93mbm303nHo bogdosbmdol ge-
3mygbygdol, nhmogthrcmdgomobbdgde-
bog obg®bgdgb s, ndegémMmoc,
030960 n6MISLY O MObedgrtmay
583(hdE0dl dmdol ododymmdol
03mbHO™Mmgogb. gl bobmgbo d0o-
oy FIWHIC I SOMEIIHIOL
dabol, Gog 93mbm3ognd, Lmgos-
w® ©d JPehHIOYw dzdom-
3ol mBnbzgmymals.

Jobrogmo  30bm 83 g™
39bpégmo  3hmegbgool, Gm-
3mb  ©dozgMgogmo o  Lonb-
HaGgbm  dgdmbgggol, TgbFegmab
33000308mdb. 3g-20 Lopgnbols gob-
3ogemmdsdo, ol ghmgbnmo 3pm-
Haepmo  godmbshzol  doboms
LodgomgdsE 0gdgs, Gm3gog (M-
©030Nm 930l Pbogomnéd gbomg-
60396 3003M370msb 8 m0dbyd-
0. 30Mmsmdbymos, dogMsd, hmao
1990-006 §mgddo 30bmbinoogdol
3mmogbobs o bobgmdjFosm ©o-
33065bLgdol  momddol  LErpme
39793900b @odm, 3mobobo oofym,
00 3039933s o8mP3009090, 9d-
b3g&03gbdmmo 0Eggdol gohgbolbs
©d 3obbmégogmgdol Ladpomyds
dmogobo. 2000-0060 Famgdosb dm-
ymgdyo, Jotorgmo gobm bym
9036Om  8ghonco  0oboddéhma-
mmol  boghomodmemobm  ggbhogs-
wgool Jbgmgdmob — dom Bmol
d96rmobomglmeb, 3obob, ggbgao-
ol o 3obmmman 3o6molb gggbhoge-
™g0600b.

bogermsdmmolm ob3otynddg
30633910 3Mmamgbols s sgmos-
6900l doybgoszo, dod bogmoges
33093 3M0(0gge Mhgds. g -
6ol bgddhmmol ©eegnbsblgds dobo-
dogmnd, bmmm  3obm&gzobnde
®030bmagsm dgodos. gados sdabs,
dombgoogoe  vMbgdnmo  3obmb3-
©gommdoby, dobo smsbszdemobo
sobtnmgos 0bonbipdools Letrnd-
Oa6nm  dbokredgmol  360d3bg-
mmzbo Bepoogl.

dmam Fangddo Jotornmds om-
31996 n3s 30bm3d 360336mmaob
bogermsdmmobm dmedtgdsl doom-
Foo. 0bpbn®ool Focdmdsewagb-
mgoo 2024 Famb gobbsggmégdom
Fotdopgdnm  3ghomooe  dooh-
69396, GmIgmog LaBrgethgstgm
domfgnmo dGegemo Fobdohgdom
3o3momhgge. ondey, b Fobbgme,
3563309 Fomoe, hthoomegl do-
©o 3o3mfagagdl, Mog 3dohozgm
30396 otgdL 0f393L. dsgemoma,
3obsbs  mg30mEd330mas  3Mode-
3nmoE gk Fobommo 30bmb
dgbobgd, bmgm  gomtao gzobo-
600d  Jgobfogms  Ggzobmmgdols
dgdmgddggdomo  3Mobobgdo o
dbohgbrpmo 3bmdoghgdol 3gmo-
9d900.

bodmmmme, gl dmgmgbgdo
03900bdm3dgdns, mPdgs dmezemo
30903930 33wz Mhgde — pdergb-
39m394mm, GmI Joboymo 30bm,
3603369mm30b0 ©odEZMmMdgd0l
dopbgoogo, 3hmamgblby o Fot-
3ohgool geboghdmdogl.
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0MOPNBNIN QO MO663IPOHM3I I OIGNL
©430®OL3NMIdOL L3IBNBNId XXI LOHI3IBNL

20-056 6230380
(Joeronmo 30bmb dogomomBy)

533560 Logys900: 3003, AG@OENS, 06MZ5509,
03060306750, ot obebgy, 0gbhmds, 30bm.

XX bomanbol 20-006 §Fmgddo hérooogonm ©d mebsdgotmag
3nmpnesl Jmeol edodolbdomgos goblbognmmgdom mzombsehobm
a3obo gemmosmodsgnol, goadymo 3gooonl, dogMsgoobs o bmgo-
sy Jbgmgdol gegmgboom. gb @edomobdomgds, Hydbmmmgonto
©O 3mMmddmMOBOE0PGH0 BOIJHmMgool godm, asbbolnmmgdom god-
doggdrod 2020-0060 Femgdoob o 83ohmdsg 88 93838 dgdhnommdd
Jg0dobs. ghmo 63 gogdhHos: HOSEoEoNmo s Mdbsdgémgy Jnm-
06 bérmmo 3960 Hoobogzmgdgh ghm3obgmb, Gowoasbsy Nhmo-
960303860 gdobs 8 Ed3060b3nthgdsdo sélgdmogb.

33am930L d0Bob0s, gosbsmobogl HEvwogonmo s mebsdgodm-
39 39O O0L PO H®M3035MrmhdY, e30MH0bdntgool gm®dgdo s
bmgosggmo Bggagdo - 93bbbom gl Jotmnmao 3obmb dogomomdyg.

LHoheodo ygndomgds gotabobgol 3hmagbdy gozsdobgzomygom,
mamt 3ot ongdbgds (MeoEad mobddgodmgg 3mbhgdbhdo, G-
am® 0gdbgds 3pmpatol 30d6oEnmo gm®3dgdo o Mo dgogagon
0g3L 93 3rmEgbl 8379306y hHm-boghegdo.

3maobligbgdm, ™I 33mmg3d IPMmbIOMmMMmaone, bmgommmao-
76 ©0 gombmgog® mgm®ogdl gyéhobmos (Geertz, Hall, Robert-
son, Bhabha, Bauman, Smith, Castells, Jenkins @o bbgo), Gm3dmgd-
303 H%OEOENYMO S mdbddgdmzg Hhmoghmdodstmgdol 3ma-
3emgdbn®ro omddol bodgsmgds dmaazes. gb YOm0yt mdndotrmgds
96m-gh 0 4zgmodg dgddHnomndo 33m 93000 0gdvs, GoEadb ganm-
domoBo0s, hgdbmmmannto 0bmzgsEngdo s doghsins Inodogsw
33006 3gembnéol bhoadhncrgdl. o3 3thrmpgbgdol geodégds oggo-
mgdgm0s, G3md JRmbndol 33m 9383 dobo 3m33mgdlnéo d7bgoals
h3gbgde dgdemmb.

2020-006 Femgddo, 36806, Hmed 3nmdneamo 3G megbgdo gobbe-
39060 gdgmo LobfGsgoo d0dobsthgmds, ©m3absbd demsw ho-
3mygom0d©s d HMbbgmmdsgos gobogood Mebsdgrtmay Jmb-
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663 - gemmoam0Bogool, 3oatgmo Hydbmmmgogdolbs s bmgosgy-
60 gbgamgdol gegmgboom. ol bdomsw gfFobssmdogagds hosogoym
B 3ol s mokgdnmgdgol, 380b Grmgs HEdEOEOIMO JNMHNMS
3303 0009bhHmd0l 3563h 303900l a3nbdrosl sbtrpmadl s dthegsmo
boBmasmgdobmgol ,bmgosenmo 3m3gdool” bogyydggml Fotdm-
00a9bb. Fgbododobow, Hteogools ©d mobsdgoémggmdols ©ado-
60ob3okgds dbmmme gbomgholdnto o6 gombmatagonmo bogombo 3o
36 560b, 50370 LmEEsNO 3OrMOMYTdES S SMOHOINE0E. 83
093887 3rw035mo 3bmdomo 333360 IBomdEs ©d ©Ergdg 96
07306303L dgdHnommdo.

HOO©oEod Mmamby LEHddomndo s PE3mymo 35333000 Mod
b3okro goboboggds, mndgs dMohsbgmo gommbmambo s obdm-
6o3mbo gthog 3mdlbodsydo (Eric John Ernest Hobsbawm, 1917-2012) do-
0hbgglb, ™3 HGsoges Pdghabow ,a8dmambomo® gm®dnm 0bsm-
hbgdl magol Gmml beBmaspmgdhog bmzgtgdsdo,’ gl 3o 6odbogl,
™3 (HM8E0E0S Ymzgmmzol ©obsdognmos s dobo gotosbobgs ob-
HEOoPmo 30mmdgdol 33momgdsl mob brgsl, bogds soadhogos.
»350m3mbomo (Hs©oE0gd0, bgmsobms 0bhgédhghogosl gsbogool
8 dE83HoMEgds ®dbddgdmgg bogocmgdgool obsidsymazo-
mgomoe“ (Traditions are invented, constantly reinterpreted, and
adapted to serve contemporary needs).”3bs omgasl, (m3 sty me-
bodgdrmzg 3nmbnéss bhoholdn®o s Inodogo Lo adhatom, obog
033900 8 35B3HoMEYds 3otydmb gbseosdabsw. 8dal boyzgmgbm
dogamomos mybosg YouTube, Instagram o TikTok, boosg dhéowmo-
om0 gmgdgbhgdo dSbmgdndoes 0bhghdthghotgdymo. bmanm
d600sbgmo bemgomammanl, Bogdnbd depdsbol (Zygmunt Bauman,
1925-2017) mgmtoom, 0obsdgotmgg 3nmbnds ,,dmogdbaymmon
30609080 3dd dmdGomdsl s 33momgdsl gindbgds.? dsm
3m®0l odedymmdd gobbognm®gdom mzembehobms 337530bwgm
Mm-bogMEnm aebdmdomydsdo, GmEs Hgdbmmmgay®o 3 matg-
bo O IO G Pmo 353330MgMOs PO moghmoodotobdomgdym
obgn®bdo Abogds.

1600 500603bmb, ™3 (Moo FNMEHTGS otgdymydgdl,
3mmadhoné 3gbboggosl, 39333000 gMm00mdsl §dystrgds o Grm-

1 Hobsbawm, Ranger, The Invention, 1983.

2 0g39, pg- 1.
3 Bauman, Liquid, 2000.
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am&E N335 000d39, 030 00gbHmdol gsbdnzoggdol gybggool sbéy-
w8l o ggadphob 9Fyza0mdsl Pdhgbggmymal. ob sdhgemyo
bogds 36306, GmEs FmmosE Mo JNMHNMS dEa0MmMOM03 0bHm-
390 1d36als Logtmbyls, HmEs - mebodgotmzg 3nmdnds dmgbomo,
065303760 o LFGR 33momgdgddy dmerggdgmos. XXI bangnbol
20-006 §mgddo 30 mez00 0gbhmool ©0bsdogs gobbegpmdgdom
335530m@ go3mhbs.

d60¢ebgmo bmgommmaol, dmmebo Gmdghhbmbol (Roland
Robertson, 1938-2022) 3mb3gxg00ol msbsbdo,” (hérooogos oo gamm-
o760 IPMAHPOS gODOOMPMOI© 0ObssMbydmIL, dogcred 8dzo-
350, 3 MBS0 3ol b3o6ds mB0bsbhnmdsd htswogo-
7o 360dh0dgdol debrgobsmodsigns gedmofgos. d¢ohebgmo 3nm-
GO0l bmgommmao ©s mogobo hmolb ghom-ghmo byhomdnmo
0bhgmadhnomo bdymséd dmemo (Stuart Hall, 1932-2014) 300hbyal,°
™3 3Pmb G0l 0gbhmod bHodomy®o 96, FP30ZE38T YOS
O MH™M3 Oyl HMsogoTmo 0gbHmdgon 3HoBobol Fobsdy gobsb,
00a0b dbagmasbmomds, Pdghgl dgdmbggzeado, ganmdsmyé Jnum-
Ol 0hhgsb. sbagmo memdobomazol HHopogoymo Jnmpndol 3m-
900, boMsw, 303Bozgmmosl 3o6aogh s obgmo bogéheg 0gdbgds,
bo@sg gomabnmo 0gbhmds gammosmnmlb gzobgds.

XXI bopgnbol 20-006 Fangddo héomogogmo 3nmbns, s6ondgo-
MO, 3ol Rto ©oblnmbol mdogdho bogds, Mmamy ghmg-
B0 0gbhmdol odgzgmmo boddmmm, 3580b, mEs Msbsdgodm-
39 39OGS L3S ohgdnmgddmeb” sbmgotgodes.

dobgogo od3otoldomgdobs, mebsdgotmay s HtvooEonm
3NWH IO Phmoghmmdsdo Pedmego bobmgBol Bgbedmgdamm-
300, 3dgdmomsE, HEMvEoonmo Igbozol gmgdhGmbym 7b6Mgddo
0bhga®ogos, HEMvEogonmo mmbedybhgdol mebsdgotmay dmoo-
3o o végdohgddndodo godmygbgds, UNESCO-b 36rmatodgsn, trm-
dgeog OMIE0EEIW0 FILHIO0L FOEOBOIdS byl PFymal, o6
03039 obogn momdd30, JPmipndol 0gbdhmool Bgdgnmo gm&dol
3936 EIM0d, MMEd HMSEoEoNmo gmgdgbhgdo ©s mebsdyodmagy
»(O967gd0" 9hrm05bYd0sb, Htvogoymo emabsbFenmgdol 3m-
dg6EoogmoBoged o bbge.

4 Bauman, Liquid, 2000.
5 Robertson, Globalization, 1992.
6 Hall, Cultural, 1990.
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9L B0dbogl, ™3 Mm&039 JNBH IO YO®0gEr»d0d6rmgdsdany, bo-
o3 3oMEobobgd domo goboantgdol 3o oMs, HMbbam®Isgol
36rmEgbl Fomdmowagbl. o gl ,obsmo BobmgBo“ mgl Madm bo-
o begds, 3oby Fombnmdo.

03 Logombgddyg, domoob Loobighgbm 33mgzgdo 8dzm sbvgéhm
3gbog®by o 333w g306b. dogemoms, dmmobmgol’ 3nmbnéol
009bHMOd ymzggmmazol 3hmpegbos o 96 bhsgogndo dmegdymm-
30 = 39O IG0L 0ybhmds vGbo o 96, dmBogombomgoss (Cul-
tural identity is not an essence but a positioning),! obomgm-sdg-
0390 bmgommmaoby ©s 3gmpadol sbo®dm3mmamaol s¢zyb
a3snmoobmgols? (Arjun Appadurai, 1949) - ,gmbmbgigodgde”, by
»00bmbogtEggde” (scapes), dogbogoobs o dgool gogmagboom
436006 sbogm 0@gbhmogol - ,ammmosmm &0 JnmbnGymo boloogdo
Fo6r3ImBmdgb 0gbhmdgdl, Gmdmgdog ©gHgtohmGosmodgdnmo
0 HMsbLbsgombagymas” (Global cultural flows produce identities
that are deterritorialized and transnational). 930l dogsgmomgdo séo-
ob hggbo, Jobrmzggmo gdogérvbio bymmgebgdo, GmImagdog 0bsthy-
69096 Bhrsogonm gemgdgbhgdl, 303603 ymzgmomontmodsdo dob-
30bdgmo gd3gygbol 3nmppcol geFydost. gb mgembehobm ,m®3dsgo
009bH™o0l” gbm3gbos; bmmm gbdsbgmo bmgomamman dsbygm
30Lhgembo™ (1942) Jugemaéro bedmasmygdol 3b0dgbgmmadsls godm-
gz, bosg 8@edodbo 0gbhmdsl ,mbmsnb” gm®dshdog Jabol:
»3™37b030300l dugmagdo 3nmpp®ol 36033bgmmdgools s nogb-
H™O0l drdmmol ggmow odgs”“ (Networks of communication have
become the battlefield for cultural meaning and identity).

dmEom, JuGOm sfzhomgdomn gobgobommo Hhopogoymo s
®8b5390Mhm3g 3nmbnde bbgooobbgs sbdgdholb dobgozom, Gowgsb
HEOEOEOYM ©8 M8bs3gdm™may INmbMems Jméol sdotoldo-
€0 bbgooalbgs mbgdg 3emobrgds: 0@gbhmdal (Gmgs 0bmgsios
sbagm 0gbhmdgol gabol, bmmm dgdzzomgmds bhodomydmaonl
Jgbotrhnbgdsl gommdl), g3mbmdogn® (3mdghgosmodsgos ¢Hee-
©0E0NMO 3N bH G0l 3mdnmetobogool nFymdl bymb, ondgs beg-
0o dobo gopaebnmgosy)” s hgdbmmmann® ombggddy (mgs 30—
7 Hall, Cultural, 1990, pg. 223.

8 0dao, pg- 4.
9 Appadurai, Modernity, 1996, pg. 33.

10 Castells, Communication, 2009, pg. 53.
11 Comaroff, Comaroff, Ethnicity, 2009.
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o SEohRm™3gd0 HHOEoEonm 353330M Ml gmmmdsgmy®
3érmydhoo 993a3L, GmdgmBog ol mogol 3mbhgdbdl 3otaogl).
3ogomomo, gea®ym 93mgdode, orgbomgmdom dom dmbol

3mbgmogho 300w 0339079d0. 93 gmbgmadh-dgzobgoal Jgmpasw,
bdotrog, sbog ,300M0ym® gmedgdl 3omgdm, Mmdgmdog dno-
do30© bgds godosbobgs o Inmbptog dbom-sbog gmdmdgddoe
036 dgamgdl mogol sGbgdmdsk. gl odotobdodgds 3o Lobsdwzgo-
8o PemoghmEddmingdymgdol dmaggbos. gl bodbsgl, Hm3
0bmgogos 3gdzz0Mmgmdnl goethgbols gds dgodmgds gobogl o
39333006 9mMdd 30, me30L0 bz, 0bmzgdgeol Jmogmbgdols Fystrme
0ggab-

©0039060gw ©Emgb, 3903w 3edmhbrs, M3 gog®ymo Hdbm-
mma0g00l gebg0006g08d Jymintol sbogmo bogéhEggoo Bgddby, be-
@3 hbgds 0ggonl, godmbobgol gm®3dgdol sbogmo Bgbsdmgdanm-
3900 o LFmego o 0ddbgos bogbmbyg - hosogonmo ggmédgdol-
®30l, 3obbognm®gdom sbomasbhs memdgddn. vdsgzbMmMMS,
™mbmonb 3moham&3dgd0 , 0bhgtbgh-Jbgmgdo HErvLogonm JNm-
Ol Lodhomgdols odmgal - dmmdsmMPMo SYoHmGoobomaol
obsgmo ggm®™3s doopmb, 0gbdhmool dobmgol sbagmo, ,30d6M0@ymo”
3mbbpndaos 8goddbols (HMswogonmo bamshnzgdo mobsdgotrm-
39 0bhgOx390Lgdd0). 0bmgmo Focdmdmdol sdghozgm 333mg3e6
3m3o 0000l (Homi Bhabha, 1949) dobggom, ,30d60@gmo 0@gbim-
3900 obhmeogmo PFyzohmdobs s mobsdgotmgg ggmomgdgdal
3390089 Fotdmoddbgds” (Hybrid identities emerge at the intersec-
tion of historical continuity and contemporary change).” 530l dsge-
mom0s, dbomagdbtms dbohztgdol bsdydgstgdo, GmImgddog dhEro-
©0E0PM0O m8bsdgdmay 30amdgomob ©d gogdm gmgdgbhgd-
®8bds ghgnmmo.

309G Eodmodoigool Bgogasw, ,60gd0dbotgonmoe” Heswogoy-
o 53m$3900 0b(hg€bgH3o magzol 3ohzgebogm 36033bgmmdsl Jotk-
303, bomgmm mebsdgptrmag Jnmanérs bFGoxso 030390L dob Logh-
39L. HGoEoEns dEdhobEgds oRnm 3ot¢gdmdo, dogtod bdomsw
™G0g0bsgOHMmddl 396go3L. mobsdgtrmgg InmhnGs HMsogosl
0mg0bgdl, dbmmme 3ob, dghFomo, 3mdghponm o godnomy®
3ob3m3oamgdodo 0gd393l. ,3MgeHoPmo dmebo 0bmgsgosdy ysmod-
0909, 39O Mol Fomdmgosl bmgosmuo mothgonmgool Fystmo

12 Bhabha, The Location, 1994, pg. 211
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aobogdbol“ (The creative class thrives on innovation, transforming
cultural production into a source of economic and social value).”
430mo8 3oEom, Hm3 EmY3bogm hm-boghggm abdmdomy-
3880, XXI bopgnbol 20-006 Fangddo, gogtramo bogteg 0gbhmonl
960-gOHm0 3mo3560 36gbs gobwo. bmposmy®ads 3g0sd, goty-
3 ©99Mmdg0mob §ehrmo, 306mzgbnmo 8 23YRNH0 MZ0mFd-
dmbohzol sbogmo ggm3gonl Bgddbo-goedmygbgdol bodyemads dmga-
339. 3080m0mdE, 935600390 BLogmmman s bmgommman dgéo
ot gmo (Sherry Turkle, 1948) 50603603, H™3: ,Hgdbmmmaons hggbl
0009bHMOgdL sGrdbmemmeo mbamonb dggzem Jabols, 56r03g 0domsg,
bbggdmob e magtmmdnbols Gmamé smgodzsdm bogpme® megh”
(Technology shapes our identities not only by what we do online, but
by how we think of ourselves when we are with others)" gl gogodo
boBl nbgedl 0dol, G™3 0gbhmds dbmmmo gmbogyto, ghmaby-
o 30HYam©0s 3o 06 3Mob, 8619370 ZMMISTNMO, 0RO ©,
®8b0g, 36r030em3bc0gz0 3mbLEHMTI0vs. gb 38030 3€rmeglos, déro-
3086060, 0bhmeogm 9Fy39HmOsl, 0bmgogasl, gmmosmn gog-
bl o 3oggdPm Hgdbmmmangdl M3 sghrmaobgdb.
93mbm30gn6-3mIghgonm sbdgdhl Gog Fggbgds, Nbws geg0e8-
Omm, GmI IPmapacgmoe 3993300609m0d bdokow, msbsdyodmgy
30609080, §3mbm3ogné 0bhgcglbgdl gdagdogde®gds. 83530 0gy-
aolib3gds, 306 ggm hogdo, hntoddo, bnggbo®gdol Focrdmgds oo sby
893ga. sbgm MM, 0bmzsEd vEemydgms, Goash dmmbmgbs
3703030@ (33909080 s LFGOsRs® @obgoms®gdemos. 3ogsmo-
0, Jobhmgmo bgmbolgmmogdo, bsghmedmGobm deBamBg, 0mobo-
39Mmzg 0ds0boms s 6M bbbzl bdnsmydom gowal. ob Jotm-
0o 030bm, Mm3mol ©eddopgds HHeoEngdol sz0m bogdy,
bomm 3885687, mebsdgtmay dmmbmazbgdol gomgomolobgdom,
3om39(h0bgo 3ndomdl. oF ogdomo dbotyg obss, Gm3 0bmzgsgod
930bm30376 gmemdsl NBOMbgmymal, bmmm Motymagomo
3botrgs, 93mgbhnmmosls o Htowognol dmmbmgbslmob Fglod-
M 3mgmogdho. doghed of hbogds gotosbsbgol dmdgbdo, m3dg-
o SbmmmE IPmHacnmo 3o 96, bmgosmy®o s §3mbmdogy-
60 36rmgbogss. 36 3ghobao, 3:m356E0dmodagas, boghmodmmobm
0b0305h03900 HMeEoEoPmo 3Pmb Mol mebsdgotmgy bodgstmb-

13 Florida, The Rise, 2002, pg. 78.
14 Turkle, Alone Together, 2011, pg. 152.

38




Art Science Studies Ne3 (99), 2025

b dEadhoEosl bgmb oFymdb. ,3nmdntol gmédgoo ded3&ol
3mmbmgbgdby Indogo googTymds, hoomogosbs o 0bmzgsgosl
dmbrol  ©0bsdogn® PO®ogOH MM I0gdYmadsl, Hhmoghmgs-
390l gdbosb* (Cultural forms are constantly reconfigured to meet
market demands, creating a dynamic interplay between tradition and
innovation).”®

dogmoob  36033bgmmgebos  0gbhmool  Logombo, GmIgmbsg
bbgowobbgs 3pmboo 7337 8930bgm @ 330bes 33weg og7oYb-
©go. 80bsbodbogos, Hm3 Jnmdndol 0gbhmdol dmgbommaos dg-
3mg3ggdommdsl s Ipmipptnm Ihogemaghmgbgdsl Bkoob.
boo dobo 53hegdgbhogos - 3op®3393mmosl, bmgomnmbnéym
©03060b306Mgoslk, 3M0Bobl 0f3g3L. @edmolb, Gm3 Igmpncol
0gbhmdd dbmmme 39333000 mdom dogmgdamo 8b Lbisdomyéo
3mEgdmmds 8688, 030 HHvoEnnbs s M8bdgrtmagmdal Péhmo-
960830606306 700b gmbdg gotmsnddbgds HGebLbsgombsmy®
0 3003 gm0 8 FEMISTIG0 3Pmbndol 30d3m§3935000
0653030 sbebogl. ,3933300067mdd dbmmm Femlnmo hmwoy, obs
0009bH™O0l s bmEosenmo 3mgbombols Gglmmbos ofdymde“ (Heri-
tage is not merely the past, but a resource for identity and social co-
hesion in the present).® 830l dogomomos obhmGonmo 353330060~
™ol 3gmby Jomoggdol Bgbodhpbgds dhnoddol 3mbhgduhdo, rem-
3> 393330060 gmd0mmds gotsbobzom 93mbmdolné odhozmogdl
93bobymgos, 3o3Med bdomo gl 9309bhnM™md0l Immbmgbolmob
030603067508l 0§393L, Cr0ab 33momgds gobsbmadsl oo ggb-
396039bhb 0mbmal. doghod Jsmo bmbmgbo J0dtoym nmbcol
36rmEdhb gdbol s 8dom, 3xmppcrsl g3mbmadogn®, bmgosmmy® ©s
3nmb e bogmebmolnbotosbmaosl sbodgdb.

30006y 83 sb3gdhgdol Jobgwgzom 8379306y Jebhomnmo 30bmb
30dmF39390L gobgobomogm, Bgdmo dmggdnmo bogombydol dgaty
92038900 303939 M.

1b©s 900b03bmb, Grmd XXI bonsnbols 20-086 Fmaddo dh&owogos
dbmame Fombnmol Loddmmm 0ot séob, ol dgdhon®o dmmsdsdyy,
O™3gamog 33momgosl s BgeFydel gebogoob, ol gmebom 3tmgg-
Lo 0d3939, 9©83(HMOEIdS 8 M3bsdy®mzgmdsdo 0bmgzsgoy®ow
3mboFomgmdb. ,dggmol® s ,ebmol” géhmoghommds dtogemab-

15 Tomlinson, Globalization, 1999, pg. 88.
16 Smith, Uses, 2006, pg. 45.
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6030 © 3m33mgdLbndo 3Gmegbos, Gm3gmog 3eobogdd MHmagmg
- 3D aGOmS 3mbgmogdndo, oby ot osbobgsby s 0bmgogngdmeb
LObmyBBn, Moy dbom g3mbmTngdn® o Jnmdnenm bhGydhntgdl
gabols.

HG30E0d BHodogmnmdmdnl asbgosl ggedmyal, mebsdgotmgg-
™0 30 33e0omgdgd0l boghegl, bowsg P603MLomoBaLY s 0boo-
300075033L 30306r1003L. Mgl 0bmzgsgos dsbhm BHgdbmmmanydo,
36039 bmgodsmmydo o 3nmbacnmo 3Gmpgbgdol dmozoto do-
dmdmeggdgmo domas gobe. doghed omgds ds0bg oaghhs: swo-
300670l 9ok dg300 gt m0dbo ©d bHsdam YO0 Mz0memdds s Jomo-
3560 - bgammgbnmo 0bhgmgdhol dogh dggddbogmo bgmmgbgds - Al
art, ém3mobodo hbpgds 3ombgs: s séol Hésoogonmo, Jnmia-
o 393330060 mds 33806, HmEd 39mdntol 3bmondhgdl dgod-
mgde 503006760 dghmMo dmet dysgogm?!

sband Jobonmo 30bmb dogemomo gobgobommm, hm3dgmog gé-
0-96m0 bogzgomgbms hGoogoobs s Mebsdgdmzgmools ©odo-
60ob3oGgdol o gotosbebgol 3t mpglbdos.

g3gmol 3o6go@ dmagblgbgdem, Gmd dobmymo 3obm XX Loy-
3160l gobdogmmdsdo hmamty 9hmabamo Jyminéol 1dbodgby-
mm38bglo s dmsegseto medds msgobo HHsogoymo mydsholzom,
9bomgHodndo meg0bgdn®gdgdnm. bendnbgdy dghos ol dbopztrgmo
®300a53dmbohzol Ndommgl @edmgmobgdsl s géhmgbnmo owgb-
H™dol 0bbHEPdgbhlbog Fotdmowagbl. ,mdédml bobsw“ doohbyg-
3o 1960-1980-0060 Famgdo, mgds  Hoipsmncdo 3963n6mol dogbgros-
390, 0bgmo ggogdgoo Fgoddbs, Gmamegoopss: mgbgod sdmmaedol
»3mb0b0gde“ (1984), mmeth ombgmosbol ,aomégmdobmgg” (1966),
gemst 3gbggmonsl ,d0ggme” (1963), hg8m RAbgodals ,2060L30E0b
3030 (1964) o bbgo.

03 3gGomEdo Jotmnmo 3mghpco 3obm dommme gbmghogndo
9939603960 56 ymagzams, 56103 Lodgmms 963Gl 3oéhmdgddo
OGP0, 9YFMOIW0, 30P0MIOYI0 3MIOHZIO0 ©O IPI-
OGN 3GM0Hogd 0gm. gb Jmobogdn®o dogomomos, bowsg HEMvwo-
300 mgddhHogd sbmgdnmem Fodmowmagbos bodmasomgdsdo sm-
Lo 3IMdMY3dL, (HEIWEOEONIO BMH3BYd0 MObsTgEmZg 0wYb-
hemdol sboggds, 9gbeddbymaew godmoygbgdmee.

9b 53og3gd0 ghmzgbnm - 3NEdnGIm 0©gbhmdsl sbobogws, 8-
LgdPEo LddgM®MS SmenohoPco bobigdol 3hohodnmo oym s 8dsb,
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S 9aME0md©, LoddMmEMMgdom 83907dEY, MoE d3gmo HMvEoE0-
o Jobrogmo 30bmb bgmFgmss. Mgzobmégdo ghmzbym mzomdym-
ROEMISL g3¢bBg sbobogbyb, Mg boghmm JnmbnGymo ,botig”
0gm. ogbo Focrdongogdol dgdwga, 1990-006 Fmgddo, Jotompmo
306m 30b3blmMo 360Bobobs s 0bbhodngombsmydo 3mmaogbol
§06587 00dmhbs, mndEs, XXI beninbgdo gobgomotrgdol wobsdogol
sbogo, bbgs g3ode onfym.

JoGrorgmo 3obmb mobsdgtmgg Femdmdswmagbamgdn obhgbbo-
0600 730380600750086 boghmsdmeobm ggbhogsmgdol Jugmgol -
dg6rmobagmg, 3060, 36MmMmz0 3960 s Lbgs.

sbogmo  dobomgmo 3obmb bhomol megobgdn®gdgdo Idsegom-
5396 mz0b0s: 3060350830, Ggomeddo, Em3ndgbhn®o, goatymo
qm&3ohg00 o dbg 3983 dogemomaw: Bobs gggmndadgzomoals ©s
Lodmb ghmbolb ,3éhdgmo bomgmo mggde® (In Bloom, 2013, 1990-
0060 Femgdols m0bgozgtms 93d830), dSemgdbobotg 3mdgtadals ,mob
3bgog30 HmEd 3ol 3ngn®gdm?“ (2021, 3myghnto, gdbdghodgbipmo
RMO3s Mbddgdmzg Jomogdol 3mbhgdbhdo), ©gd 3nmnddgasdge-
mob ,sbaFygobo“ (Beginning, 2020, dsgmomdols o Jomol godmy-
omgdol mgdo@olom). mebsdgotmay Jebomgmo 30bm Jgodmgds
3006 0mo 0 bhmdol dsgsmomoe Fgzexsbmm, GoEasb véol
3aEgmmod  dggmo  Hfvoogogdol gmgdgbhgdol Bgbodhynbgdobs,
303603 dbagmo 135000 s ek dddbomo gm®3gdoom.

Jobogmo 3mobogndo, Hésogonmoe 3obmbgmmgbyds gdmgo-
760 o bgbhodgbhomnens, Gm3gmbeg, 930l gedm, sbomagsdés
®0mdol Mgz0bmGgdo bobhomaonmem bywseggb. obobo godl s3dm-
396 BbmmmE ,,gOHMmzbnmmdnl” bbby s gammosmy boghegdo ho-
ool gommdgh. mydss, ,dzgmol® gedmdsbomo, Memsgs mBoom,
®8b53gMhmzg Jobomnm 30bmBo 3o0bi Ghgds, satrdgmgol hHswo-
30 3gbagol mebsdgdmag 3rmdmgdahozom.

gL, gmmdsmuto 30bmobonbhtos ,ammdsmyéo ds8Mol
3bbgg®3mos, sdohmadog bognmot bodsl gdgdl.

dmghdomgdnmsm dgaeblgbgdm, Gmd Jobhmnmo 30bml ©ode-
900l obhm®os 1908 Famb 0fggds, dmogbsg Ggzobm@ds gobogm
0308739 3d dogmdo Bom3dgdol goomgds onfym, bmmm dgdme-
hgbogmo do®zgmo gogmdos 1912 Fgml goomgdnmo L3830 Fabgom-
ol Jmadonhmds Modo-mghbnddo“. 83 spbgym giHo3dg, 30bm3
96m3bnmo 3nmdnéol omndgbhotgdol anbdges dgomaeglbs. bod-
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Fmm 3gMhom@3o 30 9éhmzbymo 0gbhmdol géhm-ghom dmeget bo-
MoHn3d© 0d39, Loy vaNMMmOc030 1gdohHngds, BMmImmm©o, ob-
HOOoNmo (833900 9360687 gosnnsbe.

Jobrornmo 306mb gebgzomsetgdol 3333060 ©ndsb Moonbmgo-
ho 2014 Fgomb og399bgol mezal 33mggel ,dgpe®gdgmo ©alidheb-
30o: 96mzgbnmo 0gbhmdol gghlogdo Jothommm beddmms 30bmBo*
(Incommensurable distance: versions of national identity in Georgian
Soviet cinema), Gm3dgoi academia.edu-8y smdmgshobym, Lowog
33h™mE0 Jobmgm 30bm3o 0Egbhmdol gm®ddodmgdol Ihegemag-
mz60 bh®ohgangdol 3gomol 5em3mhgbols soommdl s Pdgotg-
bmdsms 0gbhmdnl gedmgmobgdgdl dgobfegmol boddmms 3obmb
333900680 (HbLBdEgombsmn® 3mbhgdLi3do.

Mhmambi 903b0dbgm, 1990-086 Fmgddo nmdnégmo ©s g3m-
bm3ognmo 360Bobol bobs snfym, Gog gedmoabops 30bmbimong-
30l ©odmadn, oxnbsblgdols momddol BgFyzgdhedo, Godsg gobzo-
®8M o0l 3hmegbo beghdbmomasw Bgoxmgébs. dog®ed, dombyoszsw
3doby, bFmGgo 93 3gtomedo ddmylogdgmo, gdbdgtdgbinmo
30b6mb sbsgmo homems Abogds. ,3mbh-boddmms Jothronmds 30bm3
®03003063gmd© gobogoms LobymadFogm Lo mdhndgool 3mmaes-
bo, 03, 93 3037338 sehHgcbodhonmo bdgdol gohgbol Bglbedmgd-
mmodg dgdadbs” (Post-Soviet Georgian cinema initially suffered from
the collapse of state structures, yet this vacuum also created the
possibility for alternative, independent voices).”

2000-0560 Femgdo@sb Jotrornmo 30bm 0obosmsb 0bigathothog-
30 3 modm» gLz Jugmdo. sbomasdhos Mgzobmergdde:
9396 3memnedzomads, ododo 30bgedgd, ge 3Nmmnddgzsedzomas,
Opbysb gmy®z0dg3, 00bsmob goztndzomds o Lbggdds gogm-
3gd0 8ggabgl, M m3mgdog gérmzgbnmo b3ggoanngol gbothnbgdom
™G baMophngdo mogbrgds: ,msbsdgrtmgy Jotmymo 3o-
b saommdc0g JnmbnOnm 3mgdbs s gammdsmyé 306930-
O™acvgonm gbol mEol dmmedemsggogol sfecdmgol oo dabols
30060 baMswnggol, Gmdmgdog Loghmsdmmobm Ggbmbabll
3eemmdl“ (Contemporary Georgian cinema negotiates between
local cultural codes and global cinematic language, creating hybrid
narratives that resonate internationally).®

17 Tsopurashvili, Modifications, 2016.
18 Radunavic, Incommensurable, 2013.
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dogbgooge Loghmedmemobm dsb3semgbby stbgdnmo 3ot 339nmo
Fobbgmobs o Fomdopgdobs, omgl bagémdo, Ggemyéow, 3dady
O 3O0HOIPMO 300867ddS. Yggmod 3obade 30300, GMI 3N d)-
0l baggermb Eognbsblgds nbgosg dgatgs. Mobsezzntggmos, hory-
@08 30bmFoc8mydsg mog30b0 dzodsmo®gdnmo bdgeogoldoeb ge-
3m30bstg. 30b6mbIgdmmdsg 396 37Bomdl bomobsme, Gowasb
396mbo 30 sMlgdmol, dogérod dobo dpbdymgdss bagomm.

deagmem Fangdol gobdsgmmosdo, bsghmddm®obm ©mbgdy, om-
31396063 306m3 o Fotdspgdgdl dosmFos. 3obmobonbimonl
Fo6dm3oagbamgdols mddom, 2024 Fgmo goblbognmégdymo sedmh-
bos. Jobhmnm 3obmb boghmsdmeoabm mbyby dg3¢0 FotBshgds
3gmbs, omdgs, 83sg3Mmyme, b yzgmeggho Jggybol ogbom
3030botrg 3mzgmgbgdol mbdg dgmErgbodrolbbmgobo gobrs.” séro-
9600 3000H03Nmo bhohoog ©o0dgdms. 3ogemomo, 3obsbs myi-
dm63830molb? 3r0h0znmo dsboms Febbmm 30bmByg, gomtgo gzo-
batosl? bhopos 3obmMgzobmérgdol dgdmgdgmgdom 360Bobles o
36md0ghgool Bgezmedy o Lbg.

9L yzgmoxgéro 3o6gos, 360d3bgmmgabos, mmmbo Jmogetos,
Jotrogmo 30bmb 83 ghogmgbo gedm§zgzgdol a3mbBy, Fomdsngos
0 Fobbgms dgz0bs6hpbmo.

393mygbgdnmo mohgbodnme:

e 335bd60s 3., JoOOPYMo 30bm - CVMEYbMdS o7 botobbe?, 2009. https://
www.radiotavisupleba.ge/a/1878610.htm| 30/10/2025.

o ©mmodg a., Jothogmo 30bm g78d0b o ML, 306gdshHmatonogmo
dogosbo, bgemmgbgos, 1985.

o 3m3mohddg 0., Jothorgmo 3obm 2024 Fgmls, 2025. https://euronews-
georgia.com/2025/01/05/qartuli-kino-2024-wels/ 30/10/2025.

o mg30m&ddgomo 3., msbsdgotmgy Jethogmo 30bgdshmadezo ©d
79660 30bm. Jombggdo s geteygdo, 2018.

https://georgian-cinema.ge/index.php/ge/2015-04-01-05-55-23/381-2019-03-
01-11-00-21 30/10/2025.

e Appadurai A., Modernity at Large: Cultural Dimensions of Globalization,
Minnesota, 1996.

19 gm3mohady , Jotomymao, 2025.
20 gn3dm®8d30emo, msbodghmgy, 2018.
21 ggobotns, godorgemo, 2009.
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339630 3930603300,

bogdotmzggmml Bmms mbmoggmol mgodmtobs s 30bmb
bobgmdFogm nboggdbohghol mdhmedmsbio, 3nmdnds dgosdo.
bgamddemzobgamgoo: bmgosemné 3gEbogthgosm

©mdHmEn, dbmgotgonmo 3hmagbméo 038 Jodobody;
bganm3bgdom3gmobgmdoll wmdhmo, sbmintgdnmo 3hmagbméo

Jomg30b Hhedsndy

®330Jad

o®mol 3mbihgdbhoosb gsdma-
©0botkyg, Lohgmggzodom ©m3ndgh-
OG0 306mb obpmMogmo Ghgomm-
00 b3omom LEymopss ©edmgo-
©g0nmo  bmgomsmy@-3mmodo-
396 3obomHgbgddg, Moy bommas
ohggbs  gotopmo  bobsdwgzomol
90-00630 Femgdde. 03 3gtromaals be-
How930800 Mg130bhatho Gow-
3ol gomoBgds hgdbogncoo dg3-
600 NBGOM o 3Ghmdmgdel Fotm-
3moagbos, 3o®g dobo Bmaowo
dbspztrgamo 3mbggmeool dmdogds,
306000000 gohmsigbgdo bmeoynddo,
RmE06HEHOMES, 306mb ©30086-
bgodol Lobhgdgddo s ohdstgdom
3030bstgmd.

90-0060 Femgdol oobefgobo be-
Jormzggamml 3obmFotdmgdabomgzals
3dody 3odmpEd 0ym, bmmm ©m-
37396¢homobiHgdabomgzal 0bmgsgoal
dogdol dghomeo. gosfyzghomy-
3900 p3ghabFomom L3mbHobyhem
3000 90mM s, 3doh™m3 Mo Jogdmo-
0, OmIgamns 3obss®bo ©d gme-

353 3000069000 dmbsmbémdo
Jobomgma  babmgopmgodals  Ggo-
mmdds o dobo obhmdosw Jig-
Jxeo
qmbo, gobbognmdgdom bsmma
300930200b ©m3p3gbhatan bopg-
mg3080m goendols 39bmbImBngeh
3ok ogdbsdg, dogdol oygomgo-
@md8By, Igmig Lomgnbol 90-006
Famgddo.

ab, g6 oo Bgbgogom, 3gndhby-
39ao bafgobo dgMomeo baggmg-
30800 ©m3ndgbhnto gomdobo-
30l 360936gmmzobo 5edmhbos 03
3b&r0gs3, 03 FobGOmo s gmt-
3obgnamo boBogols 6mbgdtogo 0gho
3odmagmobo. 83 3ghomool m -
39bhné 3hmogdhl 303806 ogds
bsd8g3trgo0, ¢edwgbzghdy dmb-
©d  3odmgzombggdol, dmhGmghg-
dob, ododg phggnmm bmgosmy-
60 Ggoamdol Jomapneo dbshzen-
o 5eM3s, Moy bogbgdom dnbgo-
0300 436l gdmgdals dméripcgnb.

begosmyG-3mmogodnco

45



bobgenmgbgdm dgebogdgdsms dogdsbo Ne3 (99), 2025

90-0560 B I6NL LHOITIBNBNM PM3IFIEOIMN
B030 RO POHMOL 3MBOITLON

bog306dm bopyggdo: 3060, dg@os, 36 m33396 @o,
0EIMPMBOIM0 3060, HYnI30800, 693106 MG 0.

m3ndgbdndo 30bm FnMbsmobhogolbs o godysmydo bgmma-
bgdab, homgzoBoobs o 30bmb, EMsdal atggdol LobmgBos, dog-
653 (hgmg30800bmzol ob, 93 LobmgB8mob géhmsw, Mmobsdgoémggm-
dob yzgmodg 3doggdro o @m30babinto 3Grmdmadols dogotrgdgm
dmgmgbs dgodmgds ogggl. godmbogmobo ggh 0gdbgds Logstom-
39mmdo dggddbogmo bohgmggzoBom gomdog, Mm3mol HEvoogody
gl mebodgtmag bgmmgbgdol bLobmydydo smddol ghm-géhmo
30300000, ®73Es, 93 3MmEgbdog 8GO bgdmdl 3hmomgdgon s abo-
bo ymzggmmgzol N303806hgds obgm Bmgom gobdsdothmdgdgml, Gm-
3m&038d, J0gdMoms©, 3MbiMghnmo© géhmo (Hymgimadsboobmgal,
dobo 0bgygboosb, 3hommohghooob godmadpobatg sMbgdymo og-
39bdgoo.

GohHmd dgodmgds gl 0dggl 36rMdM3ow, bosmmo ©og0bsbogom,
oy ao30bbgbgdm, bags®mzggmmlb Hymgaemdgdol (1955-2003) o6m-
bgomd0L BsbdogmByg, GegdhmOG0z8E, sdmP30Egdmsn d0d0boty
36mEgbl - 3méndgngdobs s Mgaombols gohmboge- ©m3ndgbdn,
36boEEadm m®3nm 8390 30bmhgmgdohosbyl. Gobsizotazg-
mod, b 36hagmo 396 0mod o 3O migbpemytso odmyazs 3MHEgmo
3bsgoBols bodnomgosb.

39m@g boggnbol 70-086 Femgddo oghontoo dxdemds 3obmbeg-
©00 ,35h)05bgE", CMIgmbog 306 s306 gasmgdmos EmIndgbinéo
g03dobs s ghmbogol 8gddbs obhmmonm gdedg. oydgs, bodg-
m30B0m 30bmb 96ObgdmMos s megs 83 Lipoosdo 3gddbomo m-
31396060 30dsmromnmgds 03pgboo IMegomanbdsonto smdmhb-
0, Mm3 bFmEgo ob, bsddmms 3géomodo dmddgoo ©m3ndgbinto
goedo, gobos ©admylogdma, bgdolbdogho dodsmomymydomo
30000730b0g0b gobygbgdnmo dmzmgbs, Loy o3hmEgdo, ot
bgogolbs, megobngmop Mgegotgdobgb Losgmamo s8Mal godmad-
3ol db3gdhgddag.’

T obsthmo #1. 0bhghz0y 306mEg7z0bme 396100 3m3mhsdzommeb: ,Fmol gobdog-
mmdsdo sdsbanmgsom 15-17 bsgpgamgzoBom gondols Fotdmgds bpgdmos, 337-
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000 8 Jobmmmlb bmpogatgdo, gnced 3o¢HoMsns, JoGmm
Ommbho, gombgo my3sdma-mydsbodzomo, mgho Lobstymady,
bebm hboodg, dobm dmMmadgomon, Ighed 3mimhsdgomo, dobgomm do-
bobmgo - Ggz70bmMgdol gl ®omddol MM Mmemds s dmgznobgdom
1990-006 Femgodo dmdpdegy Mgzobmérgdog, bmgosmyéo bobsdwogo-
amols sbobgol hbogbgonto ogmmmaondo Fbgbols gotgdy sbgh-
bgdbgb. momgdol yzgmes demgsbobmagol baggmgzoBom om3ndgb-
Homobhogd 0ggs ghmagze® msdm@shmmod, Mol dgogasmsg obobo
aobogbolb 339 Losghmem m3ndgbhnto oy dbopztnmo 3obmb
JgdaboBg 039090byb.

bsobhgtgbm obos, 3 Jobgogm dslobmgols, Jobm dmmsdzomols
1991 Pl 8gd36ogmo ,bogdstrmggamml Jhmboggdo® (m3ndgbinéo
bohgmagzobom Johmbogs) o mmed ombgmosbol ©mIndgbdndo
gom3do ,bagobmzggamm® (1994),2 sbggg mgdn® gomOgzeboodzomal
,L03060% (1990), 03 3rmgglbol baFomos, GMIgmasy Fndbsmoldo-
30Ls o bgammabgdol, hgmgzoBoobes s 306g3sdhmaMsggools, 3x0mo-
3obhegoby s g3tobymo medol LobmyBol 1Fyzado 3838060 g30h-
3960. bFmEgo 83 Oml dgodobs ©mIndgbhnéo 3obml mbéHmonl
(H933m-M0oh3dds goblognmmgdymo 360dzbgmmde.

Jobrogmo boghgamgzodom ©m3ndgbhp®o 30bmb gl dogsmomg-
d0 3603369 ™35608 030003, ™3 0bobo M INIgbhpco 3obmb meo
Ho3ol dodrgnm gob3pmgosl Fotdmowmaggbl, badogg dgdmbggzedo.
30masb, ®mommgnmlb msgobo sdobsbosmgdgmo bodbgdo s mz0-
bgogdo 0gdsl. Jobm dmGedz0mobs s Jobgogm dsbobmgols bosghm-
6o m3Ndgbhndo 30bmb ghrmbmmmgos 86 360l mebdodgztrgmo
obGMO0m0o GMm®3s ©d ol hgmydoyncgdmol edsbobosmgdgm, o=
J30m, @obFymdom gogdhmergdbgs odmingdymo. 93 ©m3ndgbhn®
5303goL, ghrmbogol boFomBo Jgbodmgdgmos s3mos dmgamo Mogo
»g0bgdgdo, MmImgdog 3603369mmzeb Gmml mededmdgh doyy-
€00l gnteemgdol Bgbsthybgosdo, doged g3csbdy godmpsbom
obhmGogm 530dhHgdbe s dmgmabydl, bodogg Bgdmbggzedo (mme

mobbImd mE03g FobGL; N3 m3ndgbha®o Padm dgho Jgmogdms, bobosobsb
12-03 30 & 8ggsb 3omEgdymgdol mgdshogs 70 3GrmEgbhl 96 brgdms, ©o-
Bodhgbo 30 36rmEgbdo, gl 0gm, Gmamg 303d0md0m, Lodstrmmol 3thmwndho, ob
“0obo @oEormgdsy armom 330boms. g, 3g 35306 MY, 03 dsphtompo Jgmencgdols
©03bobnegdes, Gm3mydog Lomoggdo goabgb bbgsmabbgs pmml 93 Lohgmggzodom
bihnoogdl.

2 aanpézodg, dgmB830emo, 3onhobotgdnmo, 2024.
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0mbgmoobols gogndog 0gnamobbdgds), sbobosmgos s pmgbsg sbo-
bosmgdl (3ombgosgo 83 gemdgdol donby Lmmopnmo sbsgobs)
36r030mBMosbo 3obydshmatogogmo gbs, Gmdgmog bgdobdogéo
33 830hmG0b baggmgzebom Gohdnm-©obsdognt dmbhogné bywdo,
Fo6rdmoagbl godmbongol badnomgdgdol, 3mogdols, 6odbgoals, bn-
0mgo0ls, dmbhozoby s dom Bméol bydsbholn®o bogmadnbogogom
30600309006 Moymo g0 bobigdsb.

R30gho, (™3 bvdghm®m 3obmmandgbhomobhniobsgeb goblbbgs-
39000, 90-0060 Femgool hgmgFotdmgools s3hm®gdl o6 goshbosm
bg30m0 3r035mazghmzbgdobmgols sgomgdgmo hgdbogndo 688s,
3006 06 sobobs bstobbmdtmogo baggmgzebom om3ndgbdhnd 3o-
bmByg, m7de mog0@ mgdodndo o Jggmgdsihnto ©obgdgdo, bodogy
g30em3ddo, gehrmazeme gadobhgbgosmumo 360Bobols dsgotgdgmo
aobmmoom.

oMo sMbgdnmol hggbgds s Jobo obgdols sdmEbmds o3
3960m@ol 30bm3thmEgbdo domBg 883068 bobosmabss oo dogbgrs-
300 8dobs, mgdP® Fomogzeboodzomol ,b8ds6d0“ dodwabatyg Jmg-
mgbgdol hggbgdol megom 83 dmgmgbsms gobfymools v3mEbmdonl,
odge 06 0bhghdhghodgdol boogndggmo gooshbos ©s 8do¢ma,
R3Omd38b0330am0l dog® gedmgmygbogmo beBmagsmgdmogo dmh-
90900 O 3mzgmgbsms gobgomatgdol Jhmbogs bbgoggsatos - God-
P mobsddto, Jhmbogobmgol spgomygdgmo dbgdtomoom ©s
03039 Mmb, bodhgmgzebom Ggdmédezgol dbmmme 30603653000
©IDHOMYd0m, 3ogsmomaE, debFymdsms 3gomgdsmdol Fedogéo
godbomgdom @ sdsdnmmonl Loghomm byogdoob sbanm byogd-
By LFGsx0 3mbsggmymdom, Moy gbedmgdgmoas gohmbogsl mogol
MOasbnmmdsl nbothnbydwgl, bgdoldogt bOmL.?

»030b0 @obz0matgdols 3hmEgldo, dobgomm dsbobmgoby s dobm
dmcd330mol bahgemgzodom ©m3ndgbhnto mbOmdsy 30bmgbolgob
3936 ©539L 00 gdl Ig333000gMd00 s dognosb 3goglh dol gbmdmogo
o bhomobindo, dbospztrgmo godmbodzol bodgemgdgdols o
3mbhoz0b dobyog00:. 835063, gL ,bodsGmggmmb ghmboggdobmgal”
ol 3ga30bgo0s, m3gmog Péhogmgl dmb dgddboem bagpgmgzobom
dobomals anmobbdmdl, Fgbsssdobsw - Bogmgdo dmmbmzgbgdom
3o3mbobynmgdol badobbols dbéog.

3 Nichols, Introduction, 2017.
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bohgmazobom ©m3Ndgbinto 3obmb b3ggosaldné mogobgdy-
6go0md dmdol, gedmbsbymadol botobbo gbhm-ghmos, Gog o6
d90damgos Pagwgogmaygmm. dom P3ghab, “™3 gmzgmazel 337-
olb3mom bbgs dobd@podol 0bhg®ogédo (30tyg 30bmmgantos)
dgma3 dogncgdgamls, Gm3gambog dgpdmos dmgmgbgdols mebdndwgs-
G g3odbodgdsl mego sodomb. HymgzoBool gbs atm dokho-
30 0 bgandobefgomdos — ogo dmogogl 3mdgbhatol gmadabhgdl
(Hodbab, 360x53035L), 303m300mbzgdl, Goagyomgdl, sbhGmmmagdal
36rmabmBydle o bbgs 3m33mbgbhgdl, MGmdmgdor dmmedzomobs
0 d3b0bmgol Jogh sefgtomo bogpgmgzebom gmgdgbigdol bob-
»gBob bafomos. ygmggmogg gb sdobgol dhgmagzoBdools gbsl, Grm-
dgmog, OmamdE 1339 900bodbs, hgdbognto Lenmymaomgdom
396 godmokmhgge.

badghmdm ©m3ndgbhato ggomadol dodomswo dsbobosmgdgmo
3am3stgmdl 03sdo, H™3 3ol 0330800 dSbandgl mob bssghmmm
3038906060 - 306Lasthgm hdbdho, 3Hegodnmo 3m3gbheto s sby
393003, 3o97¢00gmo gmzgmmaol bydogdhatos (oo gb obyg Pboo
0gmb), gagdpob, dmgmgbols gaz0lgdolomob s smddsbmeb 3ogd0&30.
0906 @edm3Eonbstyg, 3m3gbioto ob dbogztrgm JumzgomBo me-
aobnmo@ Hbegds, sb dobo i3nbdgos oeManmos. od, booog gm-
39bhomo EMmseddhGaonm Mmmb sbtpmgdl - hzgb dob mbémdom
9939JdL 303500 mgdm s boblgbgdo bsdndgztrgdo bedogg dgdmb-
393530 bbgoobbgd g3m&300 dmoEogh bsghm®m 3mdgbhemb (dom
dmrols, mme® 0mbgmosbols bssghmem hgdbdbeg), Gog godstmamy-
a0, 3bo@ztrgmo 3mbigdhmemyto megobmogomdom.

H9mo3ogngdgmo, (m3gmog ,bogdoMmzgmml gehmboggdl® be-
Howg30Bom H3ghhgecdn Foofyogos, sggomadasw doogdagab ya-
0mgosl Jobmzgol boobhghgbm dhsgommgdodnmmdsl. bbgowool-
bgo LoBmasmydtngo 2anaol, oy mebddgotmggmdol (03 dgtom-
ob) gobFymdol smérggobmgoals, g bohgmgzoBom 30bml bedmb-
hom Bobooébol bofomogos o dsbggg gewodfyzg@o 3b0d3bgmmos
gboggdo.

0bhg®z0m, godmzombgs, GmIgmog 830™G 733 godmoygbgl,
39360© 3 NOMHy30mmE 3d3moygnMgde mo30L0 oM Es30MHMO0m
g, 0obsdgdmgg Lahgmgzodom ©m3ndgbhnmo 3obmb Hbedem-
36m 3830300 Jgbedmgdmmdgdol 3mbBy, dogeed, bedsgogéme
3ol dmbpGghnmo sbsbosmgdol ol Phynoto ©obsdogs geshboo,
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Mo sbyg 08300000 bgd0lbdngén ®obddgdmzg obhmmongmo dodm-
boggolbes oy Ggdméegnmo gmgdgbhgonl dgmbyg baghgmgzodom 3o-
bmbogal.!

hggbl obhmmonm dgblogtgdobs ©s 0bbhodngon® dmcMemdo
Joborgmo baphgmgzoBom gomdo Bmgoow o6 gsbadsdhgds, Grm-
a3 3mbonbddnde - 938l oo HMeEoEns, EITYMemMego JEmIs
8 PEOZME ©00 0bhgHhglbo gobodotmdgdws. vdohma, JsGrmms
™3 g39edy Oy O™ georgdgmo gb bahgwyzedom gog-
3900 m&3og0 gnbgaeol dsgotgdgmo gobos dogn®gdmol oo bo-
Fomobomgol. gbhmo, Hm3 mbOhmdomo m&3gd0l semtrgzed dmagobs
dom 303660 0bhghgbo, bmmmm gmbg o dmogemo - pMmab gogd-
Lotgdol, gotroihgbgdols, Bodol, bobotrymol oy bbgs gdmgonto go-
3mgmobgogdols dogo 396@Hmzobynmow,” dmgmgbsms bowm&dowsb
hggbgdd, dgbsdmgdgmo gobs, 83 Mmol 3mbhgdLHnoeb gedmdwo-
botg. 33molbdmdm 03 gogddl, Gmd sbpmmmmans, bobmgsomgd-
030 0360l bbgoobbgemds, odmomo bsdgmgmols 3mbagmodhg-
d0, sGbHddmco gobFymodgdo, bmpondol 3GoBobo - ymggmogy
9L obgmogg dSenmangnto s ghmo Jgbgzom Ndotrmogos g3cebdy,
Mmam®E 00350 6. 930hma, bbgswobbgs bogdthgmol godhmodos
3odmamobgdedo hggh mmagngds 3o o6 Pbod dm3dgdbmm, v6v3go
Fo63Imz003006m0 83 mbMmdomo NEboycmdol myasbogmo dbsg-
36mmo boby o dogbggdom, Gommd gedmoyptgds dmyFymogmo
6rgommds dbgmogg ImnFTymdgem mebdndwgzdmdsw, dobgom dobo-
bmgobes s dobm dmedzomols g3ogm3gddo.

Gmgmbg Hobl, 90-00bo Fmgdo ghmaze®o Fysmasdymao sm-
3mhbs of, Loog LodhgmggoBom 30bmb HGebbam®dothgds gobwos
Jgbodamgdgamo, dombgoszo 1obsbbynto dsbdipodndo 360Bobobs 3o-
bm3o. gm®3siol dogds bFmego ob Faéghomo ogm, booobsg, 7ob-
60l 8 MOl Hz0mbeBG0bom, 3830w, M3000b7d8© GMETs-
Ho® ©Edgmazs gobod gbsdmadgmo s hgmgzoBool myboog dgoty
0gMMMEon»o Jsbsbosmgdmgdobsgsb dmml dpge®ds Jodmymads
bagpomgzebom ©m3INdgbhp®ads 30bmd obgmo ©edMmP30IOMMES
3m03mgs, em3gmog Pbobbtrmdoms o dobowdo begmgdo obhghg-
Lo 0gm b3 mdgd MmO, boghomm 8dxnbsblgdgmms dbdowsb.

4 Winston, Claiming, 2008.
5 Vertov, On Kinopravda, 1924.
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30bm3gmeby  dobobs  mgzdm®medzomo  33mggzedo, Gmdgmog
m37n39bdhndo gogmdol G bob, dobo agnbdgool ©s Bobssdbol wg-
HomgdBgs MmMogbhotgdnmo, gobobomgds Msdwgbody Jobsstlbmd-
030 9J3906hgd0l 3dmby m3ndgbinto 30bml dFstdmgdgmo sérbo
- dogomomas, DISCOVERY, BBC. boblgbgd dsbomado hbwgds sbggg
T9GObomobiho mm3s hoggmodzomo s dobo bghos ,Lodstrmggmml
1obangbo obhmmos. mndgs 83 gomdgdol dognmabgds bygms bo-
bol @m3ndgbhnto 3obmbomgol, getomnmogds - 83 3Gl vghm-
60 3330060 396l dbodl. sdsbmsbegy, domBy 3mbidgham 93-
maddha® 96r0sbmdsdo stbgdnmo 83 Hodol om3ndgbhemolbhogls,
oMoy 03gbdE 0o MemEIbmdnl FobGMym s m®dobyym
H0390L 3moEegl, Gm3 ©m3ndgbhnto 3obmb bygms gmédgdol oo-
Bobge, 36rmdmgdsl Fordmooagbl. dom dmobos: gowepgdgdo dg-
mggmghobmgols, 8gdgEbydom -bogsbdsbommgdmm, 0gogg Moy bo-
39b0gem-3m3ymotnmo sbMggm g3mdsedo, FaGbsmobin®o go-
3dmd0gdgoo, m3NMedgon, Ggomomo-mogol byhosmgoo ©s gom-
3o-6rg3mbbhrndpogdo.t

oo bohgamgzoBom 306mbmeb 83 dmboB&rgdgdl dgzéo dgbg-
dob Fabrihogmo goohbos, 30bso@sb yggmaggho, Gog hodmgmgsmym,
™ 30396060 30bml gobznmatgdobmgol séol podsbsbosmgdgmo
©0 83 ghm08b LM emBo, momddol PBgogam 0gbgds FobMol bofdnb-
©989 Logdsmo, sb by bgdoldog&o Fobégmo ggmomgdol s 03-
36rmz080mgool Immbmgbo.

aobmmo bem3nbol Mmmb3mEesm0sb Fumgddo, momddals o6 stlg-
dmdl 30gggbho, mdgmog FobGol 3ot sdommdol o 3 ¢Hodol
3mmbmgbgdmsb 0gdbgdd sbmEatgdnmoe m3ndgbhnt 3obmdo. mmst
0mbymosbo, m3gmog 3bohzGpm-m3ndgbhnto 3obmb Lobmgdol
33(H™ME0 s Jhmbogzol 0330mz0Bs@HmE0s, 33063 Putrm dghow dbod-
360 gbmghodndo mobgdnmgdgool Mgzobmmso smoddyds, 3oo-
69 1930l MgRm™3snHm®ma. 53db 308gd0 ogsb: dobo ggogndgdals bem-
30560 FOghEMOs 33dmbodombo @ gobssbomodgogmos.

baggmgzebom Em3ndgbdhndo 30bml membobmgbgds s dobo -
bgos FyGbomobhogobs @ Loghigbs s ™o gobgomotgdswmn
bgammgbgdols JghFyds, mgl d3zmgzotrgdl Lodnsmgosl sdmgal
39dm0ygbmb baggmgzoBom 3obml sbdemoBo phmoals dgéhgddo.

B mg3om®sdgomo, 3otao. 2013-14.
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3odmygbgdnmo mohgMsdnéo:

o amy®zodg M., 0gEm3zomo m., goghobo®gdnmo gicebo 30dmomuéo
o6 gogo: 1990-00b0 s 2000-0060 Femgool dotrorgmo ©m3ndgbdnco
30bm, mo., 2024.

o obatmo #1. 0bhghzgoy 30bmEgzolbmeE Jghed 3m3mhedzommsb.

o my30m&dz0mo 3., 39Ma0 ,bosbmg® - Jotmgmo mIndgbindo 30bm
gmgboaos, 2013-14. https://georgian-cinema.ge/index.php/ge/2015-04-
01-05-55-23/525-2015-10-03-19-01-44 10/30/2025.

e Nichols B., Introduction to Documentary, 3rd ed., Bloomington, Indiana,
2017.

e Winston B., Claiming the Real Il: The Documentary Grierson and After,
London, 2008

e Vertov, Dz., On Kinopravda, Moscow, 1924.
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30mtgo Hsddady,

bganm3bgdom3gmobgmdols wmdhmo, bodotmzgmmb
Joms Orybmeggmols mgogh™obes s 30bmb bsbgmadFogm
1603960LohgHob odohGo 20bgmodols Lobgmmool Lodgeboghm-

33593000 0bbhohgnel dzzmggeto

®380Jad

30bmb LH&edobg bg®gobo 3o-
bl 3hmdmgdo  gobobogmgdm-
©d, Mm3gmbsg  Jobmmgspdgdol
oby®gs o 0bEpbh®ool  Jom-
wobogydo  g3momgdgde  Pboo
dm3ymmmeo. bhtodobg bytzobg-
00 gboghoga®d o bp®adhaGIw
332om@gdgdbeg  EPEobbdmoc-
bgb. vatgmgg mbmsnb Lgkzoly-
d0m bOdMMMME 033mYde Bogn-
dob babgol H&vogns, dom dmEab
godol  3obmmgep®do  bobgol
303mEEomgod, Gmdgmog Pebmd
000305bg0mseb  ghmo  gomdol
bobgol gbogsmy®d  gedmpoomy-
Ol gemobbdmds. mndEs, dgmdy
db&og, bh®odobg bghgzobgdds 3o-
b g™ bgmdobofzomdo gobsws
©0 bozstm byammgbgdoob 30bm
3060w, 0bhdné byanmgbgdow od-
309, 930bmsb dobrhme okhgbo-
o 0603000 $Eom-30878mY®
BoMa(h030006 0306960 p¢ 3Mbhodhb
89ygoMgol, Mog Foblbymdo Focdm-
2030690 ogo.

30bmbl bh™odobg bghgolgdds
bodgotrm dmdeogo godmbobymyg-
000 O bodhnzgdom  aoogbgl,
MoF  EMOdMYGM0  3530(HdO0d-
dob  3mobogn®o  godmgmobgovs.
o3, dgmbg dokogz, gomdby ©o

0bogob Jméol onddgogh de-
60gMgobs s Fnodogmmydl, byl
aFymdgb 30bmbmeb dgoodogon®
10090 MOSL.

bagobmggemmBo  bogomydo
3mzmgbd dmbs, Gmogbsg 3obm-
®9oH™gool ghmopghmds gbgam-
3o 30Mggmo Joborgmo LhHeedoby
by gobo Jggddbs. dogemomsc, bydh-
gamodbo gemmdl &edwgbody Jo-
bomgep®L, opdgs dbmmmeo bod-
dmmgto  dhH30mmzgom.  bogdot-
mggmmb dgdmbggzedo 3o Cavea
Jbgmds omogewgy dgddbs mbanonb
3EohBm™IS ©s 8dom deBGol dm-
Bedmmoobmgols d¢dmems gsbogé-
do.

bogdomggemmdo  3oMsipnmo
gomdgdol  bhodobg  Lyégobgoons
3obgomamgdgmo, Mol godmg wmg-
3o M BshRm®3gol dtmdmg-
3gd0 gddbgdsm, Mmamy san-
@mdM0gL, d3Mgmag bogtmodm-
Gobem 3m33060gdb. bagsdmzggmmb
dmbobggmdols 03603 gbmdsl
byOL 30bmbedb PIgomm ymzgam-
oEogho  gmbhedho s, dgmbg
db®og, 56 g3l gemmosgy® 3od0-
(Hoeb3ddo hotrmgol bydgzomo (o
o6 Jgbodangdmmmoy).
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33930l doBobos  Lodotrmzg-
mmdo 96rdmgadmnmo LiHtodobg-
bg&zobo 1ybmIgbols godmyzmgss,
Gm3gmog Pbod ogobsbmm 3m-
@mboomoBdobs o 3od30dhemoddol
dhomdo. Joboygm  bedmgomg-
0080 Mmbmoob QoM™ Igdmob
» 3oL, 960 3030¢omobinéo ©o-

3m300g0nmgds 560 3mIgM om0
0bhgtbghol o@gobs ©s bgmmg-
6900l mogobngsmo d30ghol Jmb-
399330906 dmogogl. 8degy hm,
93960900 03 33momgdgd0ls 8bo-
0B, Gobog mbmonbdmagamer-
3go0 0ff393l Hmamd dmadbstmg-
dgamdo, 83t gm3zg 30bmobonbido-

5do.

0MOIBOWIGN LOMNANB30 BLOJOIO ]3I MABN
B0BOILN 363005620830 VO 3dLBI 3d6LIbN

bogg06dm bopyggdo: bp®odobg bghzolgdo, 0bagHbamol 50650006 g9ds
bogo®rmgganmdo, oo dmboggdgdols 303000e08do, 36@H0806mds
0696 ed0.

0bhgébgho ©o0ds@s, mamg Lobhgds, Gmdgmbog nbos ©s-
9dmos 3m37bogsgool yggms gm®3dsdo o6bgdnmo gooanmaebego
36rmdmg3dgd0, Gmam&gdogsd ©obEHobaool, 13n303d3060l o Gog
30835600, 0bgm®IsE00l/3mbhgbdhol Jgddbols ©s goghegmgool
36rmdmg3gd0. bangnbggdol gebdsgmmmdsdo Jsbmdtog 3manbogogo-
389 73060t gbmdsl gmmos mdobobhndo Jnmbnol sggbhgdo.
©0300hdm P60 badys®mb Lobom 3o, mIgmbog 0bhg®byhol sdm-
130009090 3333960 gobms badoho (Carla G. Surratt) bghéom-
3maobl fmogol,' gohbos saomo, Gm3gmdog Ghgemyén 0obsol-
Foermdol ©sdystrgdss Bgbadmagdammds. 0bgm&dsgool dgddbs s
3933 mI0bobhp®o domgdols v3hmEm0Bagool getgdgs dgbsedmg-
dgmo, 033s, PBc™ bFmemo 0gdbgds omdzsh, Gmd agm dgbodmydg-
a0, Lobod 0bhyebyhol mogolbygmgdsl smammomdgsn ©osl -
mdbgb.?
1Bghrm3memobo - gbos 30dg6bghozamo boghgg, Gmdmol dmgdsmagdggdog obgomo-
39 boBmasmgdsls §abosb, Gmamdg gl 896 dbnm 3mmolgddo ogm, sbws bydoldo-
96 96debna boghEgdo. ,0bhyMbyho 3oEMdMEMdNL Zodh e abobmgdss,
™Il gog®nm g3mmmaosbsg 0dalb gog®mmo 9Mosbolhnogs o bsdmasomgds,
06y ,bmgosmydo bobhgds, Gmdgmog 3embogdes gomadol dmmohogn® o g3mbm-
30gnt mGgobobgdsdo® ob. Surratt, The Internet, 2001, pg. 64.
2 333m93560 360bhoob ggduo (Christian Fuchs) bgmmodg&emoddols 306 mdgodo
0Gbgdgm  30dgMbgholnm bodgstrml gogtnm 3ebmdhogmbl (3odgm i33m) do-
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0bphg®bghol ségnm bobsdo sbom dhgdbmmmansl s@sedosbgda
960 3bgmmsb 3mbhoghobs o dbanols dg393bgdabmgols nygbgdco-
bgb. gogrmds, Mrygiameds ©d 3hmEdhgool dgdmmogzedgds 0bhgh-
6930 9dama gio3gd8g Abrgds. oo dmboggdgdol? Jedodhemod-
do (Big Data Capitalism) cgols 0bgm&dogool 3m3gégosmadogosdy,
€0ab ©ogo@omnt Lodgetmdo yzgmongto 0bgmEdsgosl Fom-
3moagbL, 3mG3mmsEngdds LFmmgo 0bgm®dsgool Bgathmagds oo
dobo 3mbghnBsogns sofygl. 0bgm®dsinol ommbmagmbo gmphsbm
gmméoo (Luciano Floridi) smbodbogl, Hmd pemgl ,,Ggommdol bo-
doagmmm d7bgde 3ogtrmmos®,t sdohmd Em3bsbipéo boobgm&ds-
gom dohHE0Eol 939003 ©8 3obmob d¢rdmmog LFmégo 30d96byho-
31 bogMgdo dodobstgmdb.

0bpho®bghol 9dbdg&edabimmo 3géomool ™ML vs&lgdmdos
domommag bermmo mogolbyamgds, 30géed dmeodmbhemyd 30330-
6089 oggndbgdymo gogtnmo bsdystrm domyazg oengdtd dyzo-
O d3bghgdom, GmIgmms 3gmmogmgddsg gb bogéhry ghodmd-
6035© 50mz30bgl 8 JMGOH3MEEO0m Zo3mbhtmmgdym dhgéogm-
Moo dd3ogb.

0bhg®bghol mgzobogmo 3mdbdetgdgmo, dotomsdw, dbm-
amme  dbbgomo  3m33sebogdol dmoham®adgedg  shemgol  megol
O™, 0dbgde gl bLmgosgmymo Jbgmgoo, bodogdom Lobigdgdo oy
bh™odobg bg®gobgdo. 0bhytbypo, GmIgmog hogadtgdamo oym
530803960 Lodgemml yggmos Hodol Fobssmdogamdobasb msgoly-
g0 3m3Pbogogool badpemgdow,’ ogdgd 3930hemoddol sbagn hgho-
HME00©. 93 dbomo bogtol smzobgdoms s gogethmmydom Jodn-
Ho0B33s msz0 @oEsnthos dmmogo 3M0Bolbobgsb, Mooagsb nogm-
mmanol sG®mbgdmdnl godm bostbgome dob Inwdngsw gbogomm-
900 dbdgmo d8B3Ggdalby s HyMohmmogdol odytmds, 30dg6bogzhey
30 bLFmége sbgo Mundus Novus fotdmopagbos.

gogGymo bsdgsdm 3odohomebdobmgol 360d3bgemmzeb g3gbm-
39bo@ 0d3s, ©oEased 0baym&dogos goblbsgnm®gdgmo bobféogoms

6ygdls, GmIgmog smam©0m37806 Fysmmdom goodsgnmoes PBeddsdot bogogmm
3060pGs. ob. Fuchs, Chandler, Digital, 2019, pg. 58.

3 3m330hhaéamo  Hhydbmmmaogdol oo  3MG3MEsE0gd0l  3mbammBgdsgo.
Abgogboo goBosbo bobdgmgdobs s Bogmmdal 3m33sbogdabes, G™mImydbsg Big
Soda o Big Oil gfmogdsom.

4 Floridi, Digital, 2009, pg. 175.

5 Harvey, Postmodernity, 1989, pg. 222.
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©d bodstrHogzom 3OEIMEds. gdembgh 396083060 Mobsdgbrmgy
3030000830l mmgogol sblbsl byemmabgdol bodndol dhgdboln®
€93mEYEoMhgdomdal degomomom blbob. Jododhomoddol dobo-
bo godhegmgdes. ogéym getgdmao 3o hgdboldn®o godmbobymyg-
00 03hm3dh o 99393g08Mmgds onbemmadgm 3odMagmadol,
3ol dmbyhoBdogosbsg ,o0g s (Big Data) gmédmmsgogdo
sdhomdo 0ggbgdgb.

bagnamobbdms, Gm3d 0bhgébyhdo séedbmmme 0bgmddsgos og-
3035 3m396Eool mdogdhow, 9¢8dg hmg. bHkodoby by®hzobgool
30396 E0nmo Fomdshgos odmzomgdnmoed 0d mmBg, Mobsg dmdb-
3069090 3emohm@dody goshomgdl. dm s boghol hmdsmy-
60 omgdol 893wga, 3030hdm0ddo ssdosbl gogdnm g3mmm-
300do Lodmmmmo 8gggab dmadbdobgdmo, hmdgmbeg dbmemo
bedmabIomgdmm Juggs g3l Bgbothnbgdnmo Gmamdg gom3dgd-
®8b 3odstrmgdom, sbgag, Jsgomoms, M3sbHoiPm NHMoghmm-
39080 3obHbomEgdol dghhgzol OmL. ,olbgo+“ 6638390l dma-
bdotgdmade B6rol, GmImgddey bodgscml Bgebmds, gnoobs oo
30630L gokhgge, 3gamdtrmdols o7 bbgs nbot-hggzgdol bFsgmes bo-
3dMbgbhm gowobobowol gomabool dgoggem Nbos gdmmb.

bh®30bg bgHzobgdn Fomdmsewagbl edophsmoddobs s mdo-
bobiyneo 3nmdnmol ogohomypé Bgobodgbl. tobao gommbm-
ambo gHogb demodemo Jsmrdbobs o gbggmbols ,3963sbnm owg-
m@manddo” g3o3gmgdgm 8960336908 ogbbmoom Fgdb, Hm3
B9bodgbols g3nbgdiod 03 Lmpodsmy®o ©o Igmbndnmoe 0géotdo-
ol dgbstrhnbgdos, Gm3gmdsg ol odss.” 30hodnmo mgmeool
Fo03m3oagbamgdo mgmEme dEmmbm ©s dogb dmdadsndgho 3o
0bpbhGogm 3nmapn®edo bgosoggb domasl, Gmdmol dJoBobog 0b-
030000 ,,3830homol Hm@pomne domenagmagdsl boogndzmosboo®
5939905080 gd80.8

0333060, 0bhgébyho ©mgl oo 3mE3mGeEngdols Lérgmo
3mbhmamols dzgdes, Mmdmadog dnodogee bFogammogh dmadbds-
€7gdgol, v3thm39d9b dobby odem 0bgm®adsgosl, Mobo Jgbod-
mgdmmdsE 0godeg Mg gho bsbymadFogm oy bmgosmy® oblgo-
OIOL 96 goshbs. 8353 MYMOE, C0EO JMM3mMagogdo oFgbgdgb

6 896003060, bganmgzbgdols, 2007, 3. 26.
7 doamodsmo, ddtrdlbol, 2016, a3. 83.
8 3m&33003960, smEbM, 3obdsbsmmydmmdol, 2012, a3. 176.
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39039l @o bym Pate ghor 3obogabesk abgo dgasl, Gm-
3gmog 3000 3MbHMMEL Jordss. Joogdtn 836 domas 3o godtvgmy-
0089 dmeoob.

dmbol gbhmobo Fokl, ™3 ogodhomy® bedystrmBo goboby
o dbgmol 3bgdd Bodhnbrgds, mded gmgddhtmbymo hgdbmmm-
309000 ©yEbol 0EybhnMo sbenol goggmgds 0dwgbsw godemhngg-
oo, ™I Moz Jgdmbgzgzgodo 0bgm®dmdsgool dgbslnmmol, dom-
300yl powagbog 3gadmodgmos.® 0bhywadhgecpdo baggom-
6gool 3690087 Mool mdds dotrgboBdobmgol sdmbogomo Fabdo-
@0, MoEasb bgdoldogho Hodol bogpommMgds domogamgdolbs s
9db3empagogool Fysbmlb Fotdmowmagbl. dsbgsg, opio gogoblbgbgdm
3bHmbom acr1ddols ,mbasbgmo 0bhgmgdhnomolb® 3bgdsl,” obhg-
w9ddomyto boggmmgds ,0bhgmaddaemo Bomeomaddol® do-
Boboog Pbes dogohbomm. dogsmomsw, 1938 Famb Logtobagmdo
bobogmbm ggOM™bHOL 3meghmdsd 0bhgmgddnomndo bognomdgool
3970g3900L 36bmb3Gmgdpo 8gdabs, ermdgmol dobgogomsy byammgsbo
060 ,dgamdgmo® (propriétaire), s6sdgo ,0bhgmgdhpomytd 37-
3o (travailleur intellectuel) gbowgdmes.” ,0bhgmmgddhnompéo
378030“ ®omddol 0gbhnto ogm Loddmms 3838060 sMbgdymo
»09™367930L 37Jazol” 3bgdal, GmIgmog 0b30bge0z30m b EIGES-
0300 boghomm boddobmgol - dmdogmol Fgbgdobmgol - omgfmwo.

Omamdg 30gdz0m, 3odohomodal o6 dg3b ngmamans, ol 0dy-
™AL HghohmEnsl, mIgmbsg 86 Grgbnébgdol Fystmo doohbyal,
3bd gobomgool 8BMo© (56 m&039L gémse). bydobdogho dhodol
30mmboBogosl Fobsomdmgamods bgogds, Gobog obsgmuto gogo-
@moBogns, 3mblobhssb dmymmydnmo, m3oms s Gdogmo domol
3odmygbgo0m 3obmbmdl, hzgbo gdmgdol hsmzmom - 0gdbgds gl géro-
gobs m3do oy Lbge.

439 3mmmboyéo 30330600l 306 aol g3mbmdogs - 3od0-
homoB3o, Gm3gmog bydobdogh Fobsomdogamdsl gogomodsgools
Foboomdrya bgmow bommagl s sl boggmyéol godmzmobgdowo
300hby3L.” Bnbhoo 0g03g 30bmbBBMB0ghgdss ogohomy bodystrm-

9 gtmabo, gbggdo, 2014, 3. 104.

10 Gramsci, Prison, 1996, pg. 203.

11 Explanatory statement, Journal Officiel, Chambre des Députés, Documents
Parlementaires, August 13, 1936, pg. 1707. See also J. Zay J., Souvenirs et solitude,
2004, pp. 218-219.

12 3gabmodgphg bonanbol 3o30hemoBddol ogmmmagdo dgmdogee Londémdwbyb,
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o, GmIgmdog Fabtogo 0bhamaddmsmydo bogpmégdol geddg-
3m 039080. ,008 MY 3MM3MEBE0gd0 FobleBmaMez9b, oy G véab
LTG0 o ,060bFmE0" J3g39, Mobo goddogmgdss bydswotmy-
a0, M8 bobom, bow o sbg dgdwga. 30090bgHodnm gocgdmdo dmcrd-
& 3mEgdbl 8Fgbgdgb Hdbmemmaogdol dgmmogmo 3maddsbogdo,
03 HOHOPEO0 3MO3MEOdE0Nmo 30 m3gmmdal godmgmabgdvs.

33830MMYMSE, dMozmsds 353mbagagde, Gmogbog sGdHobhg-
30 o 3m335b0gol 0bhgmaddhnomnmo bognmegdols domgzobgdsdo
3bd 36Ot mmosbo@ godmygbgdsdo dobsdenmgdgb.? bnto-
30bg Lgegolbgdl s Bmagowaw godm 3o3ohsmodal 0bhgmagddno-
6o bdgnomegdol bgmymazs 3mggdols domgdol 30Bboor ymggmo-
30l Jgndamos. ol gmggmmazol 96ebogdetoblb Nbool dgdmddgol oo
8303 mmo dobBy sedminwgdymlb beob. 93 Yo moghmmdgdl 3o
bobgmaFogm o6 d€ggnmotgol, Mol gedmg bydobdogho 8gdmddg-
0 3mGO3mEoEgdel gdbdemmsgogool dbbggdmo bogds, ol 3ge-
begl dgdamgdl obgmo bgemmzbydols 3gmgdsl, Gmdgmog Imagdedy
™m&09bHoMgdnmo 6 0gbgde.

70 Ggmo bogdotrmggmmBo byanmgbgds ogm ,gxebm®. boddmoms
396 0m@30 byenmzbgdol ghmeghmo pmbmmo bsbgmadFogm oym,
O™M3gamog 3Mmmbsmné msebbgdl botrzogms daomMmoMogo Jnm-
O60L gobgomamgdedo, sbgzg bogogdotm bgammazbadol dggdbsbe s
bmagmom gnambacol 0bhgamomgdsdo. bsdgmms ozdotol 3ygd-
boob dogosb domyzg sodmos sbsmaddghndgools 3rmdmyds,
399bs dMsgomo bmms, mgspHeo, Jobmmgsp™o, bogsdmagbm Log-
63, 000mMOM™MY3d. Y43gms bmagmdo ogm 3nmb ol 3amydo, Hm-
dgmog Bgdmm hadmmazmoam €y3dgegenm s bogsbdobsmmgdemm
530693090L cmegbgde.

LedZMmMS PMBBOLHNZS dEdsM ghmdEghmo oygm Lodgstmdo,
G mdgmog Jomodagadatgdol obmlb gho by dmbobmgBdy 6odgmo-
mm930b, 30bmmgoh®ol, mgoh®olbs s 3gbogsmumo bobfFegmgdmg-
30l 8mbgdmISL Lammabmob, dombs my bosgsdymambmeb géhmsw
00035m0bF0bgdd.” dbmmme bogotmggmmBo sGbgomodps 20-B

™3 5083086m8b 303008300l 8 MEBILFTMOMI0L ghmopghmo gds Ledystmb-
mgob godohoenoddo ogm. ob. Tzouvala, Capitalism, 2020, pp. 44-87.

13 Sweney, Shaken, The Guardian, 2017.

14 bhohosdo asbboggmos badgmms Mggdgsgogmo  Jomodagadsmgds: Rugg,
Aspects, 1970, pp. 83-116. sbggg, obomgm bsddmms p&dsbobhogol gndgdrogdmal
Bogmanso  doaoyghobols (Hukonait Muniotun) 6s86mdo ,bmgdomodo®  Miliutin,
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3900 33ma30m0 0bbhodnho, GmIgmdog LoghmedmGobme dsmoo-
600 3393900 d0dobsmgmds g30bogol, demgdohogol, Jodo-
ob, domemanol, gbsm3gebog®gdol, dgogobols o bogdmmmgools
3038 mnmgo0m. Mg yzgmedy 3603369mm3zobos, 93 3pmapncgmo
oy Logobdsbommgomm 39bhEgo0l Jgwgagdo ogm beymazgmmem,
g4mggma3omo ,Losghmmm pumgdgdol” gotgdy.

bdMmd 3038060l edmol Jgdwya dogombmonm dsdosbo Jo-
3ohomoBdol 3ocobdo® Lergmoso dmndboogdgmo smdmhbos, mo-
6 gommadoms bobhgdol batrgzed 3o bergmo Jombo dmagobo. ob, Gog
3060309 830 dognamo ogm ©s PBbgmds© doohbgms, sbagn gdmdedo
bgosemmNmo gobod. 3030hemoBddeg yzgmodg megobygomo boby
doom, Mobog ,30babhgomnm Je30homedal’ NnFmwmgdg6.” boBmas-
mgool gdghogménmo Fyzgholb (la coupure demétaphorisante)'
909390 F0bsom3ogamdol gofggol pbsto bymedog egos.

1992 Fgemb 3mdogemads gJotrmzggmads mmogstdgdds o 1odo-
mmE 36030bsmgdds Lodbgotm gsshmosmgds dmafyzgl. Jebm-
Bogéro bgmolygmgdol dmdbéhggdo Focdmpoagbmaeo dsbdnedn
0gd309gdL oFymdbyb, mpdgs ,dbgdombo” dsm Johodo Pblbod
306bmb ©d ©gdmbbhdogonmem bobhoiswm 96dg3ws.” Bgnowm god-
babyneosl dmegmdol Fobobosthggbm 3trmamsds 3odohomndady
9HO3MOM03, 0obEsmdb goEabgmol gnmolbdmoms, 4860l gomg-
38 30 3bmmMmE 3Ea0mMMdM030 §3mbmdnzgol spmédobydol 3y3wya
16 dmdbotroym.® Gylgmo s 8396030l Bggtmgdamo dhongdo

Sotsgorod, 1975.

15 Holmstrom, Smith, Gangster, 2000, pp. 1-15.

16 gbogdmmmg Bomas 303068830mb 3mbhleddmms bsbmasmgdol HhMegdnmo
Bamdsmgmodol sembsfamon Bgdmadsl (Hg®dobo wgdghonmdnmo bmghs, Gog
boddmms Lobhgdol 3ododemeddom Aoboggmgdol 3tmegbdo Fobdmodmas. ob.
Maminashvili, Orthodoxe, 2021, pg. 17.

17 bodbgdm gs@sp®osmgdol Jgdwga 30bmbogho bymobnamgdol dmadbégms
36r030mE0Ebmzeb0 8g30gdol atdg38g obommgm dohobagdols dmbsFomgms dm-
3mbgdgda: dogdondodg b, 1992 Famol bedempgbhm sdgogdo, iberiana2, 21.01.2020;
hbsody gnmogm, hggb Logo®mggmml boggs®mamobmgol g3gbtmwobgb, iberiana2,
22.01.2020. sbgag, 1992 Femols sdgogdol otdgzgool gohrmbogs, Gmdgmog shaotorg-
o 2013 Gamols 27 Bemgddgdl dmehgm®ds youtube-8g Daniel Savaneli-ob obgo-
030l Boge. 30gmlb bebgmFmogdss ,obgbhghomo dohobagdol gormbogs, 0sbg.,
»yd., 1992 .4

18 88mboto@o 33000 godbobnmmosl dmmonoldn®o dammaol - ,36g39emo dogool”
Fobobosmhgzbm 36rmaodomeb: ,sbogmgmols 6563900l 36rgoohgdbs ©s 0bggl-
00g0gdL 96 Fgndmosm 83dhmIsh Mo geofFyzehmb Azgbo gimbmdogg®o 36mo-
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900bbdgonmo ©ondotoldothobgb Bg00m godbsbydmoosl s dbs-
60 Eod0tgl Neh®edgdetzggby 303068 M 23 nxgdl, GmImgd-
bog bomoggdo 3obmbogho gnto 2dds ombgmosbo o GMbymmsb
0303806 g0mo bbgs gegmgbosbo doégdo gogbgb.” sbgom pddodgl
306 gdmdo ghmoghmo boghgg, Gm3gmBog 3obabhytnmo 3odogs-
0830 296 396 d0Fg309, 0gm 0bhgébgho.

30ombmdom 3mbhLsddmms sddosbo byhtrmdmemolbdo gogdry-
oo 0dogtobho (Digital Immigrants) gsbs. sdgéozgmo 3Fgcmal,
dotg 36gbbgols (Marc Prensky), odzzomgdymo gl hotdobo gbgds
30300670, GrmImygdog oRGMm g3mJedog e0dd©bgb s Gma-
90303 0BG bodgeermbosb sedhogns goosmgb.”? zogdymo
030360600l n3crvgmabmdol Nbot-hgzg3900 8 J393d Yymggmmgals
3oblbgoggdnmo 0gbgds gogmmo 33z0mal (Digital Naive) dgg-
30306, CXmImgdog RGP géddo gooBembgb.” géhm-géhmo yzg-
By Foodopgdnmo mbamonb 8dsddo ,,Hmommdlo” (Roblox) d933-
390380 3086 ™60L bogydzmgdol bFegzmgdol noogbo dmodhamdss.
360 sbd30Esb3y ™Msdsdal ImabIotrgdgmo 38mdmgdl bobmal
0b3gbhoEogdl, o3 Ggbmdbgoom obobo gdbosh Lbgowalbbgs bgdobl
(skin) o 00308, Gobog Bgdamddo Lbgs dmmsde8h908g yowasb.

3mbpbodgmms boghigdo godohomoddol Fobosmdoga Bgostg-
300 YBGO® oo s Jsbmd®ogo GgBobhgbhmds smbgdmds, Mol
3odmazmobgdol ghmoghomo boghigg sbemo (Hggdbmmamaools Lod-
gobrm 0gm, Mooash godogné Lsdystmdo yggmes Gglbydl 339 b6
HEBLBOgombomeo 3M33sbogdo FmMmMOEbYb vbd doxomBuéo
3m8bgo0. 553000670, GMImgobag 29t obgg dbbmgoom, Gm3 mo-
H9GOHMS O 30bm ,magsbm® ogm (0dwgbsm dobgénmo bagsbyto
0ot Fogbo o7 306mb domgmo, ma dob ,pasbm® Bggzodmos 37-
Foomm), 83 3ogmdom ©oofygl sbomo boghgol smgobgds. gehbos

mg3gd0. v30(hm3, dobhzgmymamobe Pbos smoagl g3mbmdognéo bnzghgbodado,
396bmGEogmEgl ©gdmbm3dmmobsgos, 360gshoBogas, msegobygomo dgFecdgm-
dobmgol bganBgFymds, bsdsdém 0bagésbi®adha®ol hodmysmmadgds s ol doke-
s dmbogl bedmgstastgmyma abggbhogogdol dmBawogs®.

19 1992 Gemols 26 3ol - Lagetmggmmb edmylnogdmmadnl smwagbol omgl —
0396030L LobgmdFogm dwogzsb 29038 dgolghl Ggbdndmogol dmgosbdg bsdsgpom
»3bgEMombgmow* 0éhgggb. ob. 0ggtns-gdbdmglbo, 19 dstrpo, 1994 Foamo, a3. 1.

20 opdEo, 3063gmow 0bhghbydh 33300Mgdbe s 030g¢bhHgddy Fadb 3mb 3gto
d96mmy ,300960b036MEL TMPYI0EIdTMMINL EyImOtdEnsda”.

21 Prensky, Digital, 2001, pp. 1-6.
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H™G9bHado o Lbgs Lsoggdo, GM3mgdog Inbogol, gomdgobs ©s
303307h0nm 3Gmacedgol boggobnmol gotgdy v36Egmgdbyb.
03 gnedn»ed dobmdcngo bobg doowm. bsbed Mgegy® Lbodgstmdo
3mbHbodgmms 9dd08bgdl ,d83mbomobol® dmbdotgdsl sbfog-
moEbgb, ogodhemy® Logéhpgdo dmBstgdo 3rmatvdgdol gogg-
bsls g93emgdmbgb.

306 (H0Bobymo 0bhgébyho bagdsthrmggmmdo

»00096BgHol gobgomotgdols dotggmo ghodo Logstrmggmmdo
90-00b0 Femgdol ©sbofyobdo ©oofym. 3806 3&dghognmoo y3g-
o 3Mm3500960L GPbgmmsb 3dmbos 3ogdomo. obhgébyhol So-
mbyto  bogobmggammBo  3md3obos  ,bgms®  (www.kheta.ge) o
»300303m30 0g43bgb“.H Moy Fggbgds 3:mbhHgbdb, ,JeGmnmo ob-
Haebghol Bggdbodo 3oMzggmo bodozgdo gooEad bogdotmggmmb
©93bomo  ghmgbnmo bgmobnamgdol 9303603083 50bgmosb.
3o6ggmo Jobrorgmo (Jobrorgm gbody Bgbergmgdymmo) 390 3306 w©0
367 390 Looho 1996 Fanol sbeFyoldo 3gddbs 36rgbogbe B30sw god-
babynosl Focrdmdswagbgmads gatrm3sdo Ggbm bocsdgd (0bgmo)
- b 0ym L,gogbs“.? 3okzgmo Jobmymo 39d-boodho 3o Pbogm
3mE06ydedy 0gm ©ogndbydnmo s Mogom dgmdyg Jotmnmo 390-
-bsogo ,,03mgam™ aym, mdgmog 1996 Fgamb BPG-InfoTech-ols do-
8089 53069m30, sbgzg ©g3bomo dmegthmdal Fgzéhds dgbstomb gm-
319330am3s dggdbo.

»00006by0 (Hodbmmmaogdobemdo o 0bhHybgpdo Joopmo
037 g6mmdol godmygbgdobswdo dodmgbomo 3okzgmo Jotmymo
390-bsogo gobo ,,Jommnmo 3gdol (Hodmamagos” postbgdnmo 1997
Famols obefyolbdo BPG-InfoTech-ol (dgbotomb gnandzomo, i30bg-
®0) 30gH“.* godmol, m3 Jobromgmo 0bhgébghol obhmEos ©o-
0§yl 3o6r(hoBebgdds, GmImgdoy §3mbmdolnto s dmmoholntn
dogmogaamagdol NBpé3odhmem domgol ©g3bommdsdo, g3 m3nosb
906 dmbgb.

22 sbognsdzoamo, 0bhg®bgpol, 2009, g3. 43.

23 3mbosgdgdo semgdymas 2010 Fanol 23 836l temoblumgardt-8g godmgdggyby-
90 demmansb, mdmol bobgmFmogdegss ,dsGmgmo 0bhghbyho (Bmimyg do-
dmbogngy)*.

24 0gag.
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83000 @odbobytosl dmoztmdols dmdbMggdo oopMmosmg-
d0b dgbggn®gods bergmaeo gosbgohmamgl, dogmed 56 0bhytbyd
bogtegBo. 3omHoBobydds Jotmggmadl baFyobo dsBobo dgnddbgl,
3ol 3983gmdomaeg 1339 bgdobdogdl Ndstrogogdmms Jotoy-
o 3mbhgbhol Jgddbs. smbobodbogns, Mma Jotmymo gbols 3maddo-
2hgGPm 9603mBy Indomds 1975 Foaml Fodmofygl gedmmgmomo
3omgdshogol 0bbiodnhdo.”

an30330mo0bs s Mgbm Lomadol FodmFygds 96 ogm madghpe-
600bgamo 3mb 3gho dobanmnl (John Perry Barlow) ,300g96bogémaol
©0dm730090mmdol  gzmemsgool” (A Declaration of the
Independence of Cyberspace, 1996) o990l dopstgdgmo, hmdgan-
dog 030h™mM0  300ghlboghgdo Lobgmdfogmlb honmggzmmdsl dm-
ombmgo. Jobmgmo demdhoBdsebnmo 0bhgébghol owgs mogobyoe-
o 9émgbnmo 0bhytbghol 8ggdbsdo damdstgmoms, GmdgmBog
439 033000 003, 30063 30 Mgegn® LodgstmBo y3zbols s Jg-
30§6mgdols dbbgghdmo ogm - 0dbgdms gl dmmoholdnéo, g3mbm-
303760, 0JMEMM™E0YH0 07 M30bsbh® bobhgdgdmeb bbgs babal
0306M0b30kMgos.

bh&030bg bgérgolbgdal gebgomotgds

0bhg®bghob bogsbnmo 1990-086 Femgddo 300 933 mmetl 8-
79300, 30bo 3o0dx)3gd0m goodsms 3mdbdabgdgmms Moibzo o N3-
39 bopgnbol obofFyobobmaol, dotrmsemos, 33meg oo bodbnm-
B9 Hhgdms, 3o3Med Bgodgdnm bymmdobefzomdo ogm.”

Jobrmzggmo 0bhgébgd dmdbdotrgdmgdol Btros Gabnm 30dg6-
bogérol gegmabol 3gdo®gdol apmolbdmds. g0ddbs moaggte-
HG0b ngsbm bgohgobol lib.ru-b Jetonmo sbsgmmao lib.ge. sbgzg
3odmhbos 306ddnmo gsomgdol gogthrgmgool Medwgbody bsogo,
Gmgmégdogss: file.ge, gol.ge o lord.ge. dsm 3o IMszsmo sbognm-
3900 3odmyhbs. yzgmodg dggmo gobmynamo boogo, boowsbog bod-
096 gdol godmFgére ogm Jgbsdmgdgmo, 2000 Fgaml gooblbs, Grm-
3gmog 3bmdomds Heom§edyzebds mods 3o@ed3mE0sd ovayndds

25 0bgm®dsgos dmygzsbomos bood ,803mgamb dobopmo gmbhol dggdbols
obhm®ool gobymaomgdsdo.

26 g3momoEns bgendabefzomdos of: https://shorturl.at/mCGS2.

27 5gnd86 09, 0bgm®Isgonma, 2010, 3. 43.
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o dob liza.ge ghrgge.”

2011 Fganls 30 0blbgds 3othggmo bErgmymaomo séomgasmno
3009m-bH®0d0bg deoham®ds imovies.cc, Gm3gmadsg 3603zbganm-
3060 33momgdgdo godmofzos saommdtog 0bhg®bydh boghegdo.
booho Logermsdmeobm bhedobg bgézobgdol Bybho sbsgmmgo aym.
imovies-8g gobmogbgdnmo ogm sdbmmyhndeo yzgmsd 30bmbihnoo-
ol ggogmdo, Gmamdg Jmobogno, sghgmag N3sbsbibymo 36gdog-
6900.2 3mbhgbho nRobme bymdobefzomdo ogm, mpdgs Bommdgdo-
bo o Bmmgdol bobgedwy bagomm ogm €g3amoedol gntrgds. d0Bbglo
03gbo Foédswgdnmo sedmhbos, Gm3 domygg Jobogmads ggd-
damobg 3m330b0s ,o30M8dgm0”, m3gmog 1990-00b0 Fangdols 360-
80bogmyéo ©o337@000b Fa360b, 09396 137megslk ogydbydgmos,
2014 el blbol mbmonb binth0doby dmagamdds adjaranet.com-b,
GmIgemog imovies.ge sbognmao ogm s mdgmdsg degmgzg gb n3o-
babgbgamo Bgobyos.®

adjaranet-ds 3mbhgbhol dotmygmop memadbs onfym, Godsg
300093 9RO™ Fo63o(hgdnm ©o 3;m3ymadrgem boodhow dgdgos. 3o6odh -
o 3hmEndeool d5d3gmd0om 3ma3sbos o dmagdsl bebymmds,
306 s Lognmeto Mbmsnb 38Bobmb Gg3mododgdolbs, Loo®dyg gob-
®83b9d 7m0 0gm bbgs bobols hg3msdsg, dvm Jmeol oo 60Bbylg-
dob, GmgmergooEes ,383mbomobo®, | 3m3o-3mmas®, dmmogolnéo
3obrhogdobs o bobgmadFogm bgtgobgool ¢rg3moedgdo (gogmay om-
603360 bogotmgdl adjaranet sebydgmo 3Gegdhogs boodsgdgm gomm-
3900Lo o 8603s30gd0l Mbmsnb ggddmabaol Gg3modom ©ofygds).

Adjaranet-b spoMeggéo 30380690@s 386 (Hobobym 0bhgébyp-
b, gb ogm baggdomomn d08bgbol Focdmgdol degomomoa, Gog
Jotrogmo 3ododhomoddol mmgoldsde 200g0mEs, m3gmog Lodbyo-
Om godhmoomgdol Jgdrgy bozsmm Jmbgdol dohoggdedg ©dm-
oBotos. Adjaranet domgzg dbmagmomBog goboo dmdnmatymo,
Gobog 2019 Fogmb n339 3mmognooosb dmdyzs Mygogomgds. v3géo-
306 306m3m33060900l dbmpasgool (Motion Picture Association of
America (MPA)) oobgdhmeds bhgb dsgmed (Stan McCoy) bagec-
®39mmb 3m3nboglsgngdol 3mdobool dobfgts Fabomoa, GmIgmBog

28 Liza.ge — gérm-gérmo 30hzgmo Jobomnamo 0bhgbyd dcmédomo 90-00bgdowab!,
marketer.ge, 2018. https://shorturl.at/gS349.

29 dogsgao, www, 2014, gg. 55.

30 Imovies.cc and Adjaranet.com United Under One Platform, cbw.ge, 2020. https://
shorturl.at/azFPW.
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imovies.ge o Adjaranet.com-ols bgdotrmgol godgdg MPA-ol Fo360
30338b0go0l Boffetdol hggbgool dMeghogs ogm godtmbgbhgdymo.
FTa®omol domgdol Bgdwga bonwpgddy, dstrmemos, Bgobrnos Faom-
3o, m73ge 0bobo mydeg bymdobofaomdos 93mogsiogdols bsbom,
0bos VPN-ob godmygbgdoom.

30bmmgapgdols ghmsmgbmo dugmo bodsthrmzggmmdo ,,303903“
393gabootom dgogobs 3mmognool dgzmdtrgmdsbmeb d&dmanol
dmmbmgbs: ,03g603nmo 30bmbhnogén dgdummgdsl gedmmdze-
396 Logobrmggmmdo 0bhgcbyhdgzmdtgmadols dodstmnmgdom 8-
bgdgmo dogmdstgmdol godm s 3Gmdmgdol dmyazdotgommdnl
8y3mbgggedo bobgdangdol ofgbgool 8306ydgh, Gog 30bm ©s Hgmy
dbmaggmom 36193096900l ©da3086580m b, ©og gdmbggzedo, domo

« 31

bérnmos gonddgonm 0gbgds gedmbodygmo®.

03 gobgbogdsl domggzg dm3yzs ,30390L¢ mbmsnb bh®ndoby
bg®gobol dggddbols Osbmblgds, G™Igmog 3okzgmo, Jooymo
myadmeo bHModoba sébo 0gdbgdmeo. 2021 Fguml s3amogsgos ho-
9930. 38b8g, dotromes, 3mmoggool Medogbodg 3madsbool dtrm-
©7dg0s o Jobhmnmo gomdgdo gobmegbos. Cavea+ dmadbdotrgd-
9ol Jotromnmo@ ©Eomotgdnm gogmdgdbs s bogpgmgzodom dm-
090L Lmgsbmol boghmsdmmobm sbognmagdmeb gostgdnm bgm-
3obofzmd g3obe.™

Jobronmo 3mbhgbho dmodam®dsdy asbme séol bgmadobe§-
300m3do, Mg bdgdomE sEgdomoE FPJomdl Jotmymo 3obml dm-
39mocr08030087. m7dge mos Fyobrmgddy eyt bmdom dgodmgds
omggsl, Gm3 Lphodobg bgézgobo boghmm 8G1VS 3MIPYMMrymo ©s
Jobronm 0bhg®bghdo 3gmeg Nebmp®o oy Jebogmo doMsdgmo
boo@gd0 Moy MOgD. Mbmsnb Ladgohobgm Jmboggdms Jm33sbos
Semrush-ols dobggom, dmdngmatynmo boodhgdol Hodmbsmgzsmdo
adjaranet.com 38333009 s©anmBys, 46-8g9 3o Loghmodmdobm dg-
30O 3m3ymotrnamo boodo fmovies.to. Gog 8ggbgds 03039 Grg-
L& Lol hodmog dmbsgdgol gatmmdol 3ohgameosdo, ddog dbm-
mmE 306ddhnmo boodhgdol hodmbsmgzoml gbgoogm.*

31 3mmogypool  3obmbdnoogdo  Lodotmggammlb  bebggogdom  9d7dergdasb,
radiotavisupleba.ge, bmgddgmo 29, 2019. https://shorturl.at/lyGMN.

32 ,a0dmfgéol 3o3gho 9 momo gmotgds o dobo goymas 5 dmdbdotrgdganls
dggdangds’ - cavea +“ bm.ge, sggobpm 23, 2022. https://shorturl.at/cdgyD.

33 https://shorturl.at/gjzll. dmmml gosdmdgdnemas: 29.06.2023.

34 https://shorturl.at/vwFGH. dmanmb goedm§dgoymos: 29.06.2023.
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30330600 ,3mamol”  Lpogobhogom 3o Lagdotromggmmoob
Art&Entertainment 3shgam®osdo ssdosbgon sbggy sGomyasmned
bhG30bg by gobgdl §dgdbyb. sbéomdo Moy mdl Jobmymsw
3obdmzobgdnmo 880760 gom3gdolbs s bghosmgdol séemyasmmy-
60 bH™odobg deoppm®ds asiandrama.ge.®

bagotrmggammb bhshobhogol ghmgbnmo bssggbhm 2016 Famowsb
OF6r3mgdl m2obgddo 0bhgébyhol godmygbgdols bnsdhobhogol, opyd-
30 0bhMbghol gsdmygbgonls 308bgodo Lhtndobg bgézobgdom batm-
390mMdS 8¢ 560 gedmymaomo,* s3dohma hoymos 030l o©agbs,
o1 G300 8ddodbo 3mobdotl myasmyt/stromygaomuéd bhdo-
30bg bgMz0Lgdl Eml LogotmzggmmBa. v6bgdmdl 3ogisbool 3gmy-
3000 Mgbndbgdol 3gbaeol (CRRC) 3g93bogmo dmbsggdms mbmsnb
3bogmaBol 390339600 ,30330L00b Bt ™mIgHtho“ (caucasusbarometer.
org), Mm3mol dmbsgdgdomsy bogdotmzgmmlb dmbsbangmadols dom-
amme 13 36hmegbho 0ggbgol 0bhgtbyhl snwom-z30gm bHtedobg
bgGz0bol Jobomgdew.” mndgs gl Bmbsggdo Fobssmdwgamdsdo dm-
ol Bg3mm dmyzsbog ,anamolb® bshobholzoboeb, Gmdmoal do-
bggomeg dm3gmatmmo boohgool Hsdmbosmgsemdo 393300y -
anomBgs adjaranet.com.

olbggbs

bagdotrmggammm 3o(otrd Jzgyobss o sty 3ghdm ©s b bobgma-
Fogm 3393000 07 93009307600 3bhHGgd0 96 LFIgmmdgb bh®o-
30bg Lgthgobgdom bokrggdammdol obhm®osls oy 837038 S€bgdym
3amdatgmosl. 3m3ddoghgénmo  Hadbmmmaogdo o 0bhyhby-
hob 3o3GEgwds 3o gaggbolb yggasBy 86083bgmmzab aotmedhgb
9he38y dmbs, HmEgbog 3mbhzmanbobipto Lodmagsopmgds Gowo-
30 Go 3oblbbgeggdym gmmdsposdo smdmhbos o 3gmyt 3o-
30(hom083mob vsed@ogos dmnFos. bobgmdFogmBo sélbgdnma Hm-
hommyéo megobngmads, Gmdgmog 2nbamgdol megolbynmgdsdoy
©509430b90m@o, 3009Hbghodnm Logthigdo gedmobods goodégdnm

35 https://shorturl.at/ckswA. 6mmmb gosdmydgdnmas: 29.06.2023.

36 bohobhognto 3mboggdgdnl Bobgs gbodmgdgamos 83 d3nmdg: https://shorturl.
at/fql02.

37 3033%b00l 33mggomo Ggbg®badel ggbhta. (2019) 3033000l docrmBgpHtnls
Omomo 373603900 - Logostmggmm®. sggdnmos dmboggdmsd mbmonb sbsmoabols
3003396 ©Bg https://shorturl.at/irwx3 {29.06.2023.}.
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©d 0gNM me30Lnamgdsdo, Mg dmemogoldnto oy g3mbmdogydo
dogmogamagdol Fobssmdoga 3ot33gnm $3dmbl gnmobbdmds.

36vmygaomdo bHMedobs byhzobgdo gome®ndgdnmo dmbsb-
mgmdol 3O mbgbhd MHmamMEg dEa0MmmIM030, sbgzg dEMMAST TGO
3030hdgol Fobsomdwga. boge®mmzggmm@sb 9360 dodosbo gatm-
3880 gndromdobmgols Jogdzdogérgds, 83 bmgosmyéo Jggzol 19396 3o
dgbodmadgmos 9bGHo3mmmbosgmeddol 603bgool sobsbgs, Gmg-
bog gggysbodo Mygbnembgdols ,sd0nbyds” bFmMgo stemgasmyto
389000 brgds. dbgegbo Jggss 0zombgds obhg®bydh dgzmocgmds-
dog, Gm3gmog oo 3m338bogdol baFemal pa3obml beol. dgmeg
3b&og, 0bhg&bgd g3mdMgmds 933300650k 88O, Hm3d byammgbgds
g3gmobomgols bgmdobeFgomdo mbos ogml s gb bagghm bsbgmadFo-
53m3 P60 goemdzolbyammlb d38Mol 39bmbgydabasb, Gm3dgmog by-
ammgbgdol 0yl thygbob.

353mygbgdnmo mohgbodnce:

® 597086 E0s m., 0bgymGIsEogmo m3gobol Jethmggmo Brgomlibgdo, d0B-
Bgbo o 396mb3gdmmos, bmgddgtoa, 2010.

o sbomodgomo b., 0b@Hgcbydol obhmdos Lodsthrmggmmdo, modgéemo,
#15, 2009.

® 30060 g., 356 Jbol ommbmans, md., 2016.

e 57b0dd0bo 3., bygmmzgbgdol 603730 obo Hgdboga®o Ggdhmoyzatagds-
©md0l g3mdado. obhmtools 3bgdel Ggbobgd, md., 2007.

o d5dodnto 0., WWWw - g3bgo6rd 30bmBo, Filmprint, #12, 2014.

e akmobo d., gbggdo, md., 2014.

o 3033500l 33amgz0mo Gglgdlgoonl ggbdm®o. (2019) ,35335b00l doGrmBgh-
6ol hmomo 3F3003900 - badobhmggmm®. https://caucasusbarometer.
org/ge/cb-ge/SAVINGS/ 10/28/2025.

o Jmmogyool 30bmbinoogdo bodstmggmml Lobgdgogdom gd7dérgonsh,
“00m ms30bnnmgds, bmgddgho 29, 2019.

o 3m633503960 3., SMEDbM 0., 3ob3sbsmmgdmmdals asmgdhogs. go-
mmbmgog®o icogdybhgdo, md., 2012.

e Barlow P. J., A Declaration of the Independence of Cyberspace, Swit-
zerland, 1996. https://www.eff.org/cyberspace-independence 10/28/2025.

e Explanatory statement, Journal Officiel, Chambre des Députés, Docu-
ments Parlementaires, August 13, 1936.
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Floridi L., Against Digital Ontology, Synthese, Vol. 168, #1, May 2009.
Fuchs C., Chandler D., Digital Objects, Digital Subjects: Interdisciplinary
Perspectives on Capitalism, Labour and Politics in the Age of Big Data,
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Gramsci A., Prison Notebooks, Vol. Il, New York, 1996.
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Holmstrom N., Smith R., The Necessity of Gangster Capitalism: Primitive
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2000, pp. 1-15.

J. Zay J., Souvenirs et solitude, L’Aube, 2004, pp. 218-219.

Maminashvili C., Les nouvelles formes de pratique religieuse dans le
monde orthodoxe postsoviétique, Thése de doctorat de psychopatholo-
gie et psychanalyse, Paris, 2021.

Miliutin N., Sotsgorod: The Problem of Building Socialist Cities, Cam-
bridge, 1975.

Tzouvala N., Capitalism As Civilisation: A History of International Law,
Cambridge, 2020, pp. 44-87.

Prensky M., Digital Natives, Digital Immigrants (Part 1), On the Horizon,
Vol. 9 No. 5, 2001, pp. 1-6.

Surratt C., The Internet and Social Change, Jefferson, 2001.

Sweney M., Shaken it offl Taylor Swift ends Spotify spat, The Guardian,
Fri. 9 Jun 2017. https://www.theguardian.com/music/2017/jun/09/shaken-
it-off-taylor-swift-ends-spotify-spat 10/28/2025.
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lems, New York, 1970, pp. 83-116.
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339630 modahhgmoasbo,

bogdotrmzggmmb dmms Orpbmoeggmols mgsedhtdobes o
30bmb LobgmadFogm boggébogghol pmdhmEsbyo,
bgenddemzobgmo: bmgosmyé 3gaboghgdsms pmdhmbo,

3rmaggbmto, G358 odobsdy

®3030J3a0

bhopos  dodmobognogh  gnan-
Hadmmmgogho  Fgmhodgroy-
G0 3Ghmgdpgool  3603369mmdsl
mobsdgtmazy  asbsmagdolbs s
boBmasmgdtongo  bmdogtgdols
sdomamgdols  3Gmpgbdo.  33emgzol
R06amgddo  gobbomymos  Inem-
(H03g0néo (Hgdbmmmangdols (VR,
AR, got@gemmydo InBgndgdo, bm-
gosegéo dgeool 3033560900) gog-
gbs 0bgm&dsgool ©edobbmgig-
008y, gdmEone homomgmmosbs ©o
bodmgomogm  3obnbobidggdemmanl
39630000Mgd88y. 63O ™30 gagndby-
O Hmgmd Jobogm, dbggy bog-
®8dmbobm  gedmeoomgdol, dom
dmcol mdomobol gogdym 3y-
89n3b, gory 20bdotsedobs o do-
€003 bapermdzomol 3ymbedgoo-
06 3Gmyddb L,y 3Fnbged domdg”
(Foé3dmoagbogmo 396300l 59-g bo-
96mddmeobm dogbsmgBy Loget-
»3gmmb ghmzgbym 3830mombdo),
Google Arts & Culture-bo o ganm-
dogngé 0bogoodogsl Earth Hour.

21-g  Lbomgmbol  asbsmmgdols
©0 3Pmdndol dmegeto gsdmfg-
300 3mEboby s Igblbogtgdel abg-
®0 gm®30m goEdEyds, Mmdgmog
bgm3obefzmdo 0gbgds, gdmgom-
60 O gmEbomo gabmm syoaphm-

Goobmgob. 83 doBsbls gdbsbytgds
3ILOIOO@™aoghe  dge(dg-
oMo 3bhmgdhgdo - 0bmgsgo-
960 3mod@mddgdo,  GmImg-
dog  996masbydgh  (Hgdbmmman-
o, Jomdnmobs s gobsmmgosb.
Inempodgeegdo  0bbpcpdgbhgdo
(30gmobbhomsgagdo,  0bggheg-
oonro  gdbdmBogagdo,  gatyge-
o OOmmod,  dmematedg-
d0) byl 1Fymdgb 0bgm®ddsgoal
36r1030maobBmoangdosd s ddols
©0 bogsbmob gdmgonto 3938060k
39dabob.

be8rmddo bodgobdgmos, €G3
3ILOIOO@™aoghe  Iga(dg-
oMo 3hmgdhgdo v6s Fbmmme
gmEbol gog®gmgdol Ladnsmg-
380, 9Mddge  bmgodsmydo  bm-
d0ghygool  sdomangdols  ddgmogho
0bbperndgbdo. Bomo  30Bpemgdo
©d 8gomdobsstlboom  gozghgdy-
o gmedsho  offggab  gdmgond
890mgddggosl, Gog bgmb pfFymdl
3600h03nmo 936 m3bgdabs s be-
Bmgomgdtozo osmmaol gobgo-
®Mgdob.

33mg30L  9330Mommo Bofoemo
993dbgdd  mbmsnb  Jombgotrgd-
be s bop®3abyym 0bhyzongdbl.
domgdgmo  Bgwgagon  ohggbgol,
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Mmd  IgedHodgoondo  3Omgdhg-
b0 3b6033bgammabo  sdmoghgdgb
3IHIOY 3bmO0ghdel, ghmz-
bymo  0Egbhmdol  goggosly s
odhon® LeBmagomgodog hotroy-

I 0bogodl, 33emg30l Fggagols
©d 3MogdhHognm Mgl3mIgboogogol
3manégmo  mbgoboBsigogdolbs
©d bogebdobosmmadmm obldodyn-
Ghodobomaob.

@moslb. LHopos dmogogl mgmedo-

dIOIGMPM30IMN 3IWON3ILNIGO 3O MIATOIdNL
9603363 M3d 306002 JdSLY VO LOBMBIRMId®H N30
36Md0I®IBNL SO IdNL 3HMBILAN

bo3356dm bogysgdo: 3mereHHmanma0s, dgamandgoos, Le8masmgdmogo
66038090900, 3obsmNds, 300 Mo dg89:d900, bergos anmmo dgos.

21-9 Loggnby goxGmo (Hggdbmmmaogdol gdmdow odes, Loweg
0bg3m&3o300l gogcEgmgool gm®Ishgdo LFGvgs ge®osngdbgds
©8 93mmyeodl gebogool. gmmdsmuto gogénmo Mgzmmazool
5mbBg 3pmpedgoondo 3hmydhgon és dbmmme Jnmbntol bag-
b gobnygmagmo bofomo gobos, s¢8dgo 360d3bgmmzebo Samod-
&30 gobommgdobs o LsBmasmydtngo 3bmdogégdol gobzo-
®06gdobomzol. 0y dMg IPmb Mol gogbmdol dmsegat gbsl Fom-
3moagbos htvmogogmo In8gndo, d0dmommgs 86 mgon&o, ool
3VHOI bogheggode 0bhgblogtew 0bhgatotwgds dymiody-
060 gmEOIdHYd0 - 306h s (it gdo, 0bhgtodhondo gdbdm-
B0g0gdo, 3ogtnmo s6doggoo s bmposmmnmo dgoool 303356090,
G3mgdog dsbogm Bglbodmgdmmdgdl bomogeBmdgh Gmamey beBm-
3omgdsl, by bogsbdobsmemgdanm ablbdhodahydb.

Inmpndmmmaondo 3gdbdgdhogs dgmpodgoool dgbfegmoda
3oblbognmmgdnm Gmmb sbtrmmadl, Gooash ol badngomgdsl odmg-
30 3o0bomoBgl 8Ms dbmmmo hgdbmmmaonmo dtmatgbo, s6o-
dg dobo gegmgbs Jnmdnemm 3 mEgbyddy, bmgosmy®o owgb-
HMdol gm®3ocgdsls ©d gebsmamgdol bhdshgangddyg. LFmMgo 3
3nobom, Jampatmmmanndo 3gmipodgooydo 3O mydhgdo Fotdm-
3396l Nboom e 30060l - dsmBo msbbggotomoas Jnmbntymo
39333006 gm0l 33amg3e o Fotdmogagbs, mobddgodmgg Hydbm-
mangool gedmygbgds s bsbmasmydal 3bmdoghgdol sdommgde.
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bhohool doBsbos gosbemoBogl, oy Gmamé dmddgwgdl 3nmmdy-

OOEman»o Inmbhodgono 3Omgdhgon gobsmmgdsbs o beBm-

3OMgOM03 3bmo0ggdddy. 93 30860l dobsmFggsm bhshos dgobffog-

aols:

» Igmpodgoondo  3Gmgdhgdol mgmbonm  bogndzmgolbs  ©s
3IQHIOMDMBoIO 30b3IBE0IL;

> 3obsmangosdo dgmipedgoon®o (ydbmmmaogdol Gmel s 0bm-
303076 bFozmgdol gm@3dndl;

> LoBmasmgdhog bmongtgdedg dom gogmgbol, goblognmerg-
dom pmpneamo dgdz306mgmdol d3mdnmotodsgoobs o bm-
3ooem &0 3gool gogmgbols §omdo;

» Jobromm o8 boghmsdmEobm 3&oghogol, Gmdgmog a30hz96900,
Gmam dgodmgds Igmipedgoondo 0bogosdnzgdo odegl bedmas-
OMgOM03 @obsmmgdols o JRmb G ym 3mInbogsgosdo 36033-
bgammgeb 0bbh®pdgbhoc.

33 g30L Logndzgmbl Fomdmemagbl Gmammg sébgdnmo mgm-
Monmo mobhghohnts, sbgzy 3Gvdhognmo dogsmomgdo - bagotom-
39mbo o dbmgemom dobdHodom gobbmedgogmgdnmo d3thmgdhgdo.
3obbognommgonm 36033bgmmmagsebos bmgosemy®o 3gmggzol dmbsogg-
3900, OHmImydog dbobogl Jotmzgmo bmgosmyo dgoool dmabds-
®gdagdel Eodmgowoogmyosh FgmhodyEogho JgmHatmmma]-
60 3mgdhgdol dodstro.

0333560, LEHohos JoBbow obsboglh s6s dbmmme & lgdnmo
30dmEomgdol dg203700L, 603g© 03 39Mb3gdhozgool gedmgmg-
bobog, GmIgmog dmdogmobmzgol sbogn Fgbodmgdmmdgsl §dbols
3obsmmgool bobigdobe o bsBmasmydtongo bmdogégdol v3sm-
mgosdo.

3V HIO™Mmmzogho dgmpedgwoyho 3dmydhgdol gmbggseos
h963obo ,3nmHodgos” 30MzggmoE Gohmm d30gdont ©olb-
396b3o XX boyngnbol dgmeryg bobgzs®8o ©od3zznbos, omdgs dobo
F0bo306rmdg00 Patm dMmgE sObgomdEd - JegdmOmE, MYSHES-
6o byammzgbgdol, 30653shmatogoolbs s dobmomogo 3mdnbo-
30300b begghmgddo. mobsdgtmgg 3obbebmatgdom, dgmpndgond
360l ghmobmymop Godgbody dgos-gm®dshol 0bhgatsios
960006 Loghegdo, Gm3mol JoBsbos Imdb3otrgdmobmgols 0bggme-
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3300l gtrm bérgmo, gdmeonéo s 0bhgtsdhonto dofmogds.’

3NmHnOMmmaon® §homdo Inmhpodgoos ses® sGol dbmmm
h9dbogn®o Fgbedmgdmmdgool géhmmomomds. o gotosnddbg-
3 Inednéol Heebbmsgool 0bbhmmdgbhow, bowsg mommyymo
h9dbmmmann®o gm&dsho (30gm, d00m, 3tva303s, hgdLho, sbo-
3s309) @ebobomgds Gmaméy JnmbnOnmo Jmool dsgotgdgamo.
3NMHIOMMmann©o 30amadd oJggbhl 9390090 03587, oy Gmam®
033 gdd 83d0dbol YHmoghmmds Igmipntdbmsb ¢Hydbmmmgay-
60 dg0ndgdel Sotmdgddo.

3030m0md, 3g6ddbgmo Inmipntmmman 08b sbdsbo Jympy-
e 3gblog&gdsl goblbeBmg®ogh Gmamg beBmaswomgdols 0d 0b-
bhGPIgbHl, GmImols Jgdzgmdomog bogds obdhmmools, ogbhmdo-
be 8 3mmgdhonéro bmodogtgdol gbsthnbgds.? 83 mgmEoslbmeb
dgbodgdom, Igmdodgoogto 3Gmgdhgoe dgadmads hsomgommb
»0boem dgbboghgdol sédodgddn®oe®, Gmdgmog HHsogonm ob-
Jogg0Lo o 37Bgn3d9dL 30gtnm gmEddhgddo gotosddbab.

096 3obmmmgontdo sbdgdho Jothonem 3gEbogégdedo

bogetmggmmBo ,3nmbodgoogto 3hmgdhgool’ 3bgds 296 3o-
g3 hodmysmodgdol 3Gmpgbdos, mpdgsy, dmmm Fmgddo ogbhon-
Mo 3ddmoygbgds Mmamdg dn8yndgool, obg Logebdsbsmmygdmm
©d 3PMmOPGOPmo 0mbobdogdgdol bagghmdo. Jobonm o3v0gdoy®
boghgdo FnahodgEod bdodow gebobomgds ,0bhgatotgdnm 3g-
©00bOdPOmgdsme ghmmdImomdd®, Gm3gmog odmoghgdl 3mdy-
Bogogosl s gdbol sbogn 3gminérnm gedmeoomgosl. o3 3mbihgd-
bHdo FRmpaMmEMmaonmo Inmhpodgoon®o 3G mgdho godmads go-
BobeBrgmml, dmamdg obgmo 0bogodhgs, Mm3gmog JNmb GO Hm
30b(gbdL goxGPm o 0bhghodhonm m&387330 dgig3l, Momog
bgamls 9Fgmdl Gmamtg 893g3bgosl, obg Lobmgsmgdol 3nmi-
GO 03008936900b.

Hhodmmmaoyto bgogs

3nmhHneOmmmaon®o Igmbodgoonto 3Gmgdhgdol demeboggo-
39300 dM835masbBmIomgdnsbos s dgodmgds gedmoymlb dgdwgaon
dotomso 3ohgamengdo:

1 Negroponte, Being Digital, 1995.
2 Assmann, Cultural, 2011.
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1. Hdbmmmgondo gm®dsho:
30Gd oMo 38973900;
3133960 06gdpmo Ggommds (AR);
306h o GHo Ggommods (VR);
3mammamegoymo gdbdmBogogdo;
0bhgMogdhonco 3gd-3mohagmddgdo.

YVVVY

2. Bobsdtlbmdtngo dobobo:
> obHmGoymo ©s b G Pmoe 353330060 Mmo0l
3m3mocr08s309;
> bogebdobsmmgdem s v38doyco 3hmgdHydn;
> berygodsayeo 3bmdoghgools sdsmmgds (g3mmmaono,
bodmgomagdm 8b dmmohogndo mgdgdo);
> 899mgddggdomo oo gbmgholdnto 0bogoshnggdo.

3. gpbdgondo Hmmo:
3gbboghgdols 3mblgtgagns (sédoggda, 3mamgdsogdo);
0bhgéodhonéo gebsmmyds (LFsgmol sbogmo dgommogdo);
LoBmasmyd®ozo osemmaon (3gnol s bmgosmyto
Jbgamgdol 0bphgatsgey).

YV V

3333560 Hodmmmaoyto bggdo bodyemygdol odmggs dInmpodg-
oMo 30mgdhgoo gobgobommo sds dbmmmo Gmamdg hydbm-
M0 nMo 0bmze30g00, 8839 OMFMOE 3OO Ym-bmgosmyéo
5396m383b0, HMIgmbog o993l 3mbitgdmmo 308bgd0, wotgdymgdgdo
©o 990098900-

3360300, JNMOHIOMDMEonMo  INmbodgoonto  3Gmgdhgdol
3063933300 996006793 1bod doGomo gobBmdomgosl:
> (h9dbmmmgonto — sbagmo dg0dsnmEdshgool gesdmygbgos;
> 30@bOPwo — 96Hm3brmo ©d aEmmosmyto

39333006 gmdol sbemo a3medom Fothdmmanby;
> begoomyn®o — beBmasmgdol 3bmdngtgdol s3smangdy,
3obommgod o 3MINBogsE0s;

3obommgdols s 3bmdaghgdel sbdgdho ambadmmmgnsdo
3nhatmmmaool ghom-ghomo gdmoghgbo doBsbos gebsmmgdo-
bo o beBmagdEMydMogn 3bmdogehgool a3medodgdols 3rmiglbgdol
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33am939. 3obommgds 3@ mmmaond 306e@0gdsdo 8moddgos

36 dbmmme Mmambg mEbol gosEgds, 96d3gE GmamMg mo-

€7gdamgdgd0l, 3mamgdhon®o dgbboggdolbs @ 0gbhmdal 3mbld-

deool 3gdebob3o. 3pmpnérol (Esbbmaegos LFmego gobsmmgsnls
aB0m brgds, 8dophm3dog bgdobdogto bogebdsbsmmgdmmm 3Maghogd

300339 9MmF0mo© 3NMHNOMEMMmEontho bobosmobso.
gommbmgmbo dogmm ggdgotg gebsmmgdsl gebbebmghogos

OMEMOE ,a9bdomsgobynmgdgm 3hmigbl, Gmdgmog sodosbl

360 Ibmmm 06g3mMIsEodl sdmgal, s¢edgo bedystrml 3G oholn-

o @odBtgdol sbFegmol.? 83 mgembedmoboom, gobosmmyds Jnm-

HaOO@mmaoné hamhmdo 560l bmgosmyéo HEobbam®dsgool 0bb-

Hn3gbdho.

LoBmaoEMmydMgo bmdoghgds Inmbndmmmgansdo gobobogmg-

3 mambg bodmasmgdol bsghomm momgdnmgdsms, bot§dnbm-

909000 @ 3mmygdhondo Fomdmoagbgdol ghmmdmomds. gogsho

HOOmMM0  3nmdnOsl  gobledmghogos Gmamg ,g39montol

9ONMIMomMdSL, Mg v5dosbl boBmagswmmydsdo dgsl domgdnmo™

— 0dgeb @edmIabotryg, 3bmdoghgds o gobsmmgds ghrmdsbgm-

@b 33obmE Mol 33806 dgmo, GoEash gobsmmads 4dbols

3mbol d8Bsl, bmenm 3bmdnghgds dob bemposgn® 3b0dzbgmmasl

3boggob.
IPmpodgoon®o  3hmgdhgdo o3 3GmEgbdo  gobbegpomdgdnm

b dbErymgdgh. dsmo bodgomydom Jgbodmydgmo bogds:

1. 0bgm®3sE0ol gdmaMagodsgos — gmobol gogtgmgds ggot-
0™ ogodhm©oobmgol (Bsgemoms, goddnsmyto dgdgndo
439mobmgelb bgmdobefzomdos, dogbgosgew ggmadogonmo
3908 gmo0ls);

2. 0bpgtoghondo bFogmgds — dmabdemgdgmo v6s dbmmmeo
»30309008%, 86839 ,dmbsfomgs” gmobol dogmgdols 3hrmEgbdo;

3. 3nmppérnmo gedmeoomgdol g3mionto 0bhgbboggogsgos —
39mHodgool 30Bmemnmo s enom Jgbsdmgdmmagdo Jdbols
903G m 6OId gdmEon® O gbomgholdnt 3odmEEomgdol, Mo
3mbol N39m ©sdoblbmgMgosl pFymol byl

4. LBMROEMYdE030 3bmMd0gEgdal $3omamgds — bmgosmyéo Ig-
©00bd s IPeH0dgonmo 3833560730l bedgsmgdom dgledmy-

3 Freire, Pedagogy, 1970.
4 Tylor, Primitive, 1871.
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b9 360d3bgmmzebo 53500l (g3mmmans, mobobfmtmos,
39333006 7™M00L ©o339) 3M3Hmamodsgos.
dogoamomo, UNESCO-b obgo®eddo ,Digital Heritage“ (2019)
boBgolidymos, ™3 goghymo Hgdbmmmangdo s dgmHndgoey-
60 SEohnm™3gdo dbomo gdss Jnmbytrnmo dgdzzoodgmdol dg-
bomhnbgdols ©o gobsmmygdobmaal, gobbognmegdom sbomasdmos
®md8d0. gb dogsmomo shggbgdls, Gmd Igmpndgoondo 3Gmgdhgdo
36 dbmmmE gsbsmagdols, v6sdg 3bmdoghgdol 3momgdgoal
HE0g3g6 900083 0939306.
> 336030, IPmHIOMMMmEogeo bgogom: gebsmmgds sMol
39860830, HM3mols Jgdzgmd0mdE INMEHNED godgEgds 0mo-
™00@3b Mmomdsl;
> 3bmd0ghgos 60l ol bogtg, bowog gb gmEbs gotwsonddbgdes
000 gONmMadoE 8 Bmgosmn® 360dho3owm;
> Iombhodgeod 30 960l boo, Gmdgmog 93 mMb §érm3sbgommsb
830380690 00bsdgcrmzgg eRGOYMo BmMOIsHdom.

pambhodgonéo 3bmgdhgdol Gmmo gobomemgdsdo

JnmbnOmmmgon®o Igmaodgoondo 3Ghmgdhgdo bogobdsbom-
mgdmm  36megbdo 3603369mmzeb  0bmgsogosl Fotrdmewagbgb.
0bobo 8¢0gddgdosb 36 Fbmmme hmambg hgdbmmmaondo ©sdo-
0o HGvogomm LFegmgdedy, s6odge Gmambg Lsgmygdolbs oo
3mEbol dopmgdols sbogmo gm®dsgo, Gm3gmog Judm 0bhgéogno-
960, 93mgondo s Jgdmddgogdomo 3edmpoamgool bodyomagosl
odgmgao.

»dbd3gtmzgg gebommgdol bobhgds bnm gatm Ighoo gows-
ol 0bhgGodhon® bLFsgmgdedy, bosg binwgbdo swmeé stols dbm-
mmE 0bgm®dsgools 3sboyéo dodmgdo, sMedgo bogds 3Gmegbol
adhopéo dmbofoamy. Fnmbodgondo dGmgdhgdo LFmmgo 833356
hoGronmmdsl nFymdgb bymb.
> z06hhnommyéo 398993go0 — dbmamoml Fodygebo InBgndg-

d0 (360, d60hebgomols InBgndo, 39630¢oz0) 1339 Famgdos
g3b0sb goérppomy®d o, Gog Lodgsmgdsl sdmgal dogmo-
™mbmd0m dd3086L, 0bEHMbg@Hol Lodnsmgdom gegebml gdu-
3mbogol. gl 96 Ibmmm m@bols gogtgmgdol amedsy,
060390 ®sbsbfmton bymdobefzomdmdols gotsbiosg, Moo=
3ob gobommgds smo 6ol dbmmme ggoBognto mm3sgool

99809039000 dmdgawo;
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> 306HNOem6H0 ©s 973350006 gonmo Ggsmmos (VR/AR) — VR-
hoggbyhgdobs o AR-s3mogogngdol asdmygbgdom dmbfseg-
ool Jgndmosm ,goEs0boggmmb” obhmGonm gdmdgo-
do, ogbfermb 36033bgmmgeb drdmmgol b ImbofFomgmds
30000mb dérgdgmemaon® 9db3googngddo. 33mg3gdds shggbo,
™3 3bgogbo gedmgoomgds 360d3bgmmgbo Bé@ol 0b-
03m€35300l Eodeblbmgmgdol batolbl, Mowasb gdmioydo ©s
3039900 gedmEEamgds it m dgstoo gogdbo®ogds 3bm-
0096 9d8d0;°

> 3mmma®ednmo gdbdmBogogdo — Smmmatvdgdo goblbognom-
69000 gx8gdhacod IBgndgoby o bogobdsbsmmgdmm bog-
63gg0do. domo 3933gmd0m dgbadmgdgmos obhmemonmo 3o-
hm3bgdgdol L, 3mpbme” Fotdmpagbs, Moy 30dodhm®l gdm-
3096 o 06y dhpoea® 393300l 8dmal Fobbymmsb;

> obpgtoghonmo bogobdsbsmmgdmm dmohgmddgéo — mb-
@o0b 3mopRm®dgon, Gmammogss Coursera, EdX, ob bogom-
»39mmb 16039GmbogHghgdel goatnmoe dodmommgzgdo, bym
7036m bdokoo 09gbgodgb 3pmipodgooné dsbomgol (30gm-
9dEegon, 0bhatedhogto Habhgde, 3Gwgagzgmo bodgmsge-
900), Goms LFegme a3t m 30s3smazghmzsbo s bgmdolsf-
30m3do gobgl.

3PmHodgon®o 3Omgdhgdo 96 dbmmme (Hggbmmmaaol, ste-

390 bfegmgdol dgmmomemansbeg gaemob. dgm@Hndgooyto gmd-

3shgd0 badnomgdsl odgmgas, mommgnmds dmbFegmgd o6 bihnogbd-

3% 0bogo@ysmutam so®mhomb bFegmol ¢gddo s bhomo. dogomo-

®8, 306dh oMo 3PB8gndol gdbdmBogosdo dmbsfomgl dgndmos

®300mb gsblodmatrml, m3gm bofomBggosdsbzommb gndemgds;

3P (H0dgondo Senopgmedgdo (dogsmomsw, Google Arts &Culture)

g3bols Fgbedmgdmmdsls, Gmd bbgswalbgs Jggybols dmbFegmggdds

960mOmog© 03935mb Lagthomm 3hmgdngddy, aoggemmb o@ggdo

©o 08bzgmmb 3B at8g. gmzgmoay gb bael BgpFymol aamds-
@76 3oboomgosl b FPWHIOID 0dST™aL; 3h0dHgYma vBGHM™3-
bgools godmoggds — 0bhgbogdhonto 3G mgdhgdo bdotMso dmogsgl
03080l gamgdgbpgol (gamification), boog dmbFegemgl gdemggo
0dmEobgd0, gsdmEobgdo o6 gowefyzghomadol domgdol bogotmgods.
9L 3dmogcgols sbsmohogdn® o 3Mododnm Mbotgdl, Gmdmagdag

5 Parong, Mavyer, Learning 2018, pp. 785—797.
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OOoogonm bFogmgosdo begmgdomos gobgomaedmgdymo; Inmnodg-
0760 3o3mEEomgdd 8960m08bgol g30Bnsmy®, vgom s Bmgzg®
hogdhomned bhodnmgol, Gog ondzmoglgdl 0bgm®dmdsgool ©sdob-
bemghgdsk. gbodmmmgondo 33amgzgdol dobgogom, dMezomabéo-
30 3odmEEomyds ssdnsboll gmbgdsdo gogomydom NRGO™ MEOIS©
0093009, oMy Fommmnw Hydbddy worydbydawo bfsgwms.’
336030, IPmbhodgogdo 3Ghmgdhado bogsbdsbsmmadmm begg-
™o Jdbosb sbomm 3o6rvogdsl: bFsgmgds smot séol dbmmme
»30bFo3mgdmols dmbmmman®, v603g 0bhgatamgdnmo 3O meg-
bos, GmIgmBog (Hgbmmmaod, JTMWEHHEMS ©s 0bEogoEIYSE G Bg-
3936900 ger®3byml 9&Fydab.

3pmbodgonéo 3Gmgdhgdol Gmmo boBmgswpmgddoga
§bmd0gthgool sdomemgdedo

baBmasmydMogo bmdnghgds Jnmbndmmmaon® 3yebogég-
3880 gobobogmgds Gmgmby LoBmagomgd®ogo momgdnmgdgdals,
bmE3700b0 O JMmgdhon®o FotB8moagbgdol ghommamomds, Gm-
3gmog 3obbeBmg®ogh LoBmgomgdol 3nmipnénm s bmgosmy®
3obg0makgdob. Fnmpodgoondo 3hmgdhgdo, megobo dobdhodycrm-
d0md O 30Bgsmyt-gdmiondo gx3gdhom, orgl géhm-gtho 360d3-
bgammgeb 0bbhGpdgbhoe odgs 93 gbmoagtgdols gm®dotgdobes o
33omangdols 3hmgbdo.

3ambnGPmo 35833006 Mmool 3mInmomodsgos

3Gy 39dzz0bgmds Fohdmoagbl gthmazbymo awgb-
H™dol 53nbosdgbdn® bogydzgmb. dobo oggs, gbsthybgos ©
3m37maM08o30s mbddgtmag 306mogddo bdomsw bFmego dnm-
H0dgonmo Hggdbmmmangdol dg839mdom bmeogmeogdo.

obhmGoby s Hvogngdol mebsdgrtmgy BmMIdhHoo gozk-
39g0d — 30O B nOmudo hnco amobgobgdo 96 ggmomols dmbol-
09630 56 Ibmmm dHcobhgdobmgobss beobhghglm, s¢redgo do-
30amd6030 beBmasmgdobmgobyg, Gowagsb dsm bodysmgds gdmg-
300 Oba0Esb ,3503bmb" Legnmedo Jnmbnenmo boghgg; Bmm3-
mmEobs 8 HMeogonmo bygammzgbgdol gegmebmgds — 3ymiedg-
oMo 3mhBmEdgool bodgsmagdom Fgbodmgdgmos ghmazbymo
393300, Lodmg&obs s Bgdotbonhygogho 39333006 gmdals 0bhg-

6 Moreno, Mayer, Interactive, 2007, pp. 309-326.
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Mogdhonto gogbmods; ghmsbymo 0gbhmdnl gedmoghgds — Gm-

amME 0356 mmbdobo v¢badbogs, Jnmbnms séob ,bgdombolznto

Lobgds“, Gmdgmog Jabol LoBmagsmgdol mz0mBgabgdsl.” zoeg-

Gnmo 36hmgdhgdo 83 Lobhgdol sbog ,9bs-3mob* doggdl, Gm-

dgmog  gobbognm®gdom  30dBoozgmoes  sbomasdhogdobmzgob.

LEBMESEMYdM030 3833560900 d bmgosmyéo dgwos

Ipamhodgoyéo 3Ghmadhgdo 36033bgmmgeb mmls medsdmdgb

360 dbmmme Inmbneymoe 39933000 mdal baygdmdo, s¢edgw

begoosmyé s bedmgsmsgm bmdngtgdsdo.

> beagooamy®o gbgamgdols gogmgbs LoBmgomgdtog 8By —
Facebook, Instagram o TikTok 3gmohagmddgody gogdegmy-
dmemo 3pmHodgoonéo 3033860gd0 bdotowo 0dsgss Hgboow
0 0f393L Lozodm ©oblnbogdl obgm bogombgddy, magmdg-
30EOS 9g3MMMEns, 39bgMnmo msbsbfmtmds, sb 3gmpntrg-
o 393330006Md0l ©oE3Y;

> obphgtoghonmo 30338b0ogdo — dogomoms, gotgdmlb gl
30330600 ,Earth Hour” (cogsdofol bssmn) 0ggbgol gogmgdl,
060353090b o bmgosmyéo gl gedm§zgzgol 0dobsmzgol,
M3 50d0dbgdl gooEbmdngkhgdobml gimmmgaondo 3trmd-
3900l 36033bgmmds;

> ©0d0mMmaol Smoh@m®dy LobgmdFogmbs o Lobmasomg-
dol mol — Igem@odgoondo 3hmgdhgde bdoMew odsgge
»L020GIM BMGOPToE*, bosg dmgdomagygol Bgydmosm sdmab
3odmbohzs, 3600030 96 sbagmo 0ggdol Jgmogedgdo.

Jorogmo s bagbhmodmmaobm godmgoomgds

bagotrmzgammBo dmmm Famgdol gebdogmmdsdo Fnmbodgoono
36mgdhgdo 0bhbbog®om 30006M©Yds O MObEsmeb bogds Jnm-
Henm-bogobdobsmmgdamm boghgol gebyymagmo bofomo. 39-
bggool 59 - 9 q3gbhogzemBg godobomo dgamhedgoogéo 3Ghrmgdhos
»39 370b306 00089 mdngmolido Igbmzgtgdo o dmdndogg dbshzcg-
d0b, 356003 boghemBzomol s g,y 20bgocsdols bodndgzotn. ol
3ma30mb&mdl obsbdymol Fobomag®dbmosdy. oo Bmdols 30-
©gm 0bbhomaegool o VR godmpmomgdols bodymgdoom 3bsbggmls
3bmOM3mEgbol g3mgdol dogon® Mgomodddo offzgglb. 61bgdmoge ©o

3OO Y0 mobedsghgdol Jmbsmmebym gamomgdgdl dbsa-
7 Lotman, Universe, 1990.
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600 30MdH oo MHgommdol 9bodg mehadboob, dgwondal, Grm-
3gam3dog dmmm 3 Famol gobdsgmmosdo Indomogb.

VR godmgoomgdol 3gbhGompéo biegbs gowsdgbydymo dggbs-
69900l domos. 306 oG B0 — dd308bol hatggzol Bgogaow
30dgeom 33gbotggdl 8ghm0bydl. shthr@omgdol dowo, g3memmaon-
760 360080bo, mamég ebsbommol ghm-géhmo bodobo. N3obol3-
bgam 250 Famofodo mgosdafedy, Lbgswsbbgs sogomols, 600-dwg
3ggbotyg aogdde. ,dg 3Fnbzom dombg“ Jogpcgdgml mbOHmdol
domm-3mghnco gm®dgdem dmeymohgdnm 0dgdhboym godg-
dmBo vgd39aL. gb séolb 3mghpto bofocdmygso, dmIgmog (Hgd-
bommangdo gdmdom gobdodmdgdnmo sbomo boghegemoddol
96000 obabergmbe o obefyobdy gggbondmgde.

bogdotmggmml  gemmdsdo  mombdglbobodbogo  degemomos,
3bg3g, »moomobol gogdgmo Idynde”, Gm3gmog bygmb nFymdl
obhmGogmo  dgbboghgdol  bymdobefzomdmdsk. , moomobol
gogemo 379B8gnd0“ okol 0bmgsgog®o 3G mgdho, Gmdgmog 30-
Bodhmgol  Lbedmomgdsl odmggl, aogebmb Eogépmo  gmdds-
hoo  ogérgmo  3ghomeols  9klgdgol, 3ob gmaol Jgdmgdgwg-
dobe o dbg Fgdwga. gl 0bogoshogs bgml oFymdl, gebbeggom-
gdom, ImBskgddo  InmbnGPmo  bmongtgdols  8ddommgdsl.
bogMomodmmoalbim dogsmomgoo—,Google Arts &Culture® 3enohm®ds,
Gm3gmog bmgmoml 3nmbnenm 37333006 mosl sgbmdl gem-
0™ 300HMmM0d, ghmommymaso 53bobymgos Mmamts asbommg-
O3, 0y beBmasmydeog bmdoghgost. Black Lives Matter dmdéro-
®d0l I hHodgoon®ds 39335605038 3o bmgosengdo Jbgmgodo d543-
bgb ganmdsmyéo obynbos GoboBdolbs s MobsbfFm®mmaonl dgbobgd.
3360gs©, Igmbhodgeonto 3G mgdhgdo beBmasomgdmogo 3bmdng-
6ol 8350 goddo sbrmmgdgb Led dotomow ibdgosl:
>  0bgm®Isgonmb — 93tEgmgdgb mbol 3nmbn®ob, obdhm-

G00bo o bmgoosmyto bogombgdol glbobyd;
> 98mEo6L — Jdbosb 3080 ©s ogom godmEEomagdol,
O™3gamog 5sd0sbydl Ighow Phmaggol msdgdmomygdsl;
> 3m39603030nmb — gdbosb Logtpgl obznboobmaol, osgmm-
3oL O 3Mmmgdhondo 88Mol gm®domgdobmgob.
39bHogemgdo s IPmbnGgmo ombobdogdgéo — ,mdomobol
03g6bonmo shh-gggbhogemo” (Thilisi Immersive Arts Festival) fot-
3mo@agbl 3mohmmEdsl, bswog Jotmazgmo o gebmgmo sbrdob-
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h000 09gbgdgb dpmhodgegd Bm®Igdl Fgwhatgwe o begos-
o Igbozgdol goosboggdsm. 0dgdbonmo byammgbgos gobysmy®
3odmbobnmgdsl, hgdbmmmangdbs s Pbogsl g mosbydl. Fom-
dmEagbs Lyghml gm®dol, gnddsmmzgsb 3obmmgsh™do, mnddo
03060900, Mg 0ddb 603bogk, MGm3 dognhgdgmo 360 atroybomes
dobdo hobrogmo o godmbobnmgosbs s Ibogol smogdgedl sk
Lod&IHYgBy, 968dgE Jomoob bogkhgdo.

Fo0dmoagbol dgbsddbymae byammagsbo bfmego mebsdgotmag
H9gbmmmangdol et mm Bgbadmgdmmdgol nygbgol, Gog dsb dog-
bodognMo omodgdomagdol dmbogbodo gbdotrgdo.

3gga0:  dodogw  3mbhgdbddo dgmpodgonto  dtmydhgoo
3md39g096 hmgmbr obhméogmo dgbbogégdol godmoggdals,
abgzg, Lodmdomogdm bmoogmgdobs o Jymintrnm/35353bgdoma
3380 gd0l 3ggebob3o.

boghmsdmérobm godmpmomyds
bogemedmEobm Embyby Fgm@Hedgontoe 3mgdhgde oG mmo

3odm0ygbgdd hmagmbg Indyndgddo, sbggg beBdmaswmgdtog boghsg-

9%do.

> ,G00gle Arts & Culture® — gammodsgy®o deohameds, Mm-
dgog dbogmwonb ggadagm 39dzz0emgmosh goghym
5m&3sH3o byamdobefgomal bool. dmdbdetgdgml dgndmos
odmzdogtmlb FnBgndgde, bobongdn, dgamgde s Jmi -
o 3mgmgbgdo goéimemyéo hntol bsboo;

> Louvre Museum (306080) — dbmagmomdo géhom-gehmads [oo-
gbds InByndds gobsbmépogms gogtnmo (g, Moy @sb-
L3RG gd0m 356730l EOHML gobd dm3ymetrgmoa. 30B0-
Hemdgol dgndmosm Mona Lisa-b, Venus de Milo-b s bbgs
3900936900 EOMZIM0gHgdd Mbandnb boghgdo;

> Smithsonian Institution (30806gHmbo, 88d) — Smithsonian VR
36hmgdho 0ygbgol gotdmemyér Hgommdsk, Goms sdmgs-
moghgdemgdl prehistoric bodgstmbs o 3mbdmbydo mdogd-
H900lb 0bhgGsghonto goEbmdal badnsmyds dobggl;

> »Black Lives Matter dgmpodgoogto 30330b0s — bmgosgmy-
60 Jbgmgdol, 30gmgdols, goBnsmuto sth-0blbhemsgogdols
0 30030 09030830l Lodhomgdom, 3hmgdhds s6o dbm-
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mmE 033-30, 568dg@ gemmdsmutaosg dgddbs ol nbos Go-
LOBIoLY S MEbsLFMmEMMdl Jgbobgd;
> yEarth Hour (WWF) — ggmmmgogdo 3o33sb0s, Gmdgmog
Abmagmoml Jomsdgobs o bmgosmnéd Jugmgddo ghmodm-
o 099690l g30gm-3Grm@ndaosl, sbodsgosls s mbmasnb
89 (Hogmdgdl g3mmmaonto 3bmdoghgdol gobedhogma.
bogEmeBmEobm 3Medhogss ohggbgdl, Gmad dgmipedgwondo 3thm-
9dhHgd0 960 BbmmmE gobsmmgdolbs s Jgmipntnmoe dgdizotgm-
dob baggemdo, s68dg bemgosmy® vdhHog0833og dmogo cotomos.

Fgehgd0mo dbsmoBobmgols dgodmgds gmdgom, Gmd Jetronm
36mgdhgddo Bgodamgds 8daabho NG ™m ghmazbym dgblboghgdsdy,
0009bH™OdLs ©d Jomagdol Jnmbnéol gsdmogérgdedy 3gmmygds, bo-
96O me8meobm 3hmgdhnddo 30 9xGO™ gmmmdsmyd bogombgol gom-
3mdd boghy - 39bgMnmo MObsLFMmOmMdY, g3mmmans, bmgosmmy-
60 B3oCIMEOObMBY. MRS, PbES vbadbmb, Hm3 Mgy dgdmb-
393530, Igehodgeogto 3hmgdhgoo 0bhgéoghonmdmdobs s gdm-
3060 989940l 39d39mo0m sbrgbgb bsdmagomgdal 3bmongtgdsdy
3o3mgbob.

330930 Bmegotn 30Bobo gobmam, gedmazgizmos o Gmam®
dmddggdl Jambntmmmaogto Inmhpodgoondo SGmgdhgdo bm-
gosamé Jbgmgddo dmabdemgdgmms bmdaghgosdy, dsm Igmig-
e @obommgdsbs s badmgomagm hotromnmmdsdy. s3mEsabs ogm
36339b0BM3GMY, My MVdgbsm vmagdzddgh bmgosmy®o Jbgmgdal
dmdbdstrgdmgdn Inmohodgont® 3GMmgdhgdl, Mmamdg Jnmba-
rem-bogabdsbomemgdmm Gglbp®dbb. sbgsgg, agbay®os, 893z9anoby-
d0bs, Gmdgmmo Hodol Fgmbodgoonto gmddsho sbogbos yggmedy
0@ 303 gbsl o Mm3gmo dbegmdtnzo s bmgosmyto 23n3go0
36006 yz39meby sgdhop®o dmadb3strgdmygdo. Bgzsetgm Joomgmo
o boghmedmmobm godmpmomgdols domgds bmgosenmo Smod-
gm®3olb Im3bdocrgdmygodo.

33amg39 hogotrs 2025 Famols ogmobo-sgz0bhmb dpemgodo mb-
mo0b gombgamobs o bow&dobgnmo 0bhgegongool bednsmgdoom.
a3o3mogombo 150, bmgosmmymo Jugmadol ogdhonto dmadbdstrgdgmo,
gL3mbgbho, HM3gmms dSbezmd®0g0 0d388mbo dgthygmdos 18-
b 45 Fmedwyg. 33emg30bol godmygbgdnmo 0bbepemdgbhgdo ogm
™mbmonb 3ombgseto (Google Forms): Gomogbmddogo dmbsoggdgool
dobomgdo ©o Lop®dobggmoe obhgtgongdo: 15 dmbofogmy, Goms
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303ma39» 3300 93mEonMo s oMgdPmgdomo ©8dm3nadnmados.
33w930b ™d0ggdHoon 0y3byb:
> dJotrogmo 3Ghmgdhndo: ,m00mobol goxmymoe Indgnde” ©s
»39 379b3ot 0omdy™;
> bogMmodmbobm dogomomgdo: Google Arts & Culture, Earth
Hour o bbge.

dmboggdms  9bdmoBol  Igommegoo:  Lpogobhodn®o sbsgmoBo
(SPSS), mg3s¢ynto sbsgmoBo 0bhgdzongdobmgob.

33am930b Bggagdds ohzgbs, Gmd 78% Ggldmbogbhgdols dooh-
bo3l, ™8 3ga@odgogto 3tmygdhgdo bymb gFymol ggwbatyw
aobommgodol. 65%-35 vbadbs, Mm3 sbgmo 3Gmgdphgdo dsmmgal
29360m dobomgdos, 300y HMOEoEoYmo GmEM3shol gsdmagbgdo.
829%-3s 5¢b03bs, 3 Iymmphodgondo 3mbhabho g™ oobsobl
sbbmgm, 3oty Hodbhgemneo.

qm&3ohol bz, yzgmedg 9539ddhneo 9e3mhbos 45% - obmzgol
30009™M ©d Im3mg m3dgbhnto gomdgdo; 32% — VR/AR obpgérog-
Hopéo gemgdgbhgon; 15% — gogdnmo 3833sb0gdo (Bsgsmomsw, ,3dg
3Fnbgot 60pBg“); 8% - g0mdmomyéo 3xBgmdgoo.

sbegmdtogo pmbom goblbgoggds ol gobmpsm, GmI sbom-
aoB®gdo (18-25 Fgamo) yzgmedy odhoptoe Ggogomgogh bm-
gooegdo  ogdhHrzobdol  3Omgdhgddg;  Lodpomm  obogol  2anae
(26-35) ggtrm dgpho 9x3sbgdl obhmeonm ©s bogsbdsbsmmgd-
@ Fgehedgosl; gaembo 2ange (36-45) bogmgdsmss hotom:y-
o, oydge dsmmgols dobowgdos 3oMdhgomndo Hndol gmmIsio.
hodotgdnmo 33mgzol boxgndzgmBdg 8gazodmos, 3ox0débmm, hma
Jobroem s PEbm® 3ogemomgdby eyt bmoom, mengzg 3gdmb-
393590, 39 nOMMMmaonGo Fnmhpodgeondo 3Gmgdhol ghm-gi-
0 P3ms30gbo Bgogaos bmgosemn® Jbgmgddo oboggbool godm§-
3939, 835 07 03 dghgomado bemgosmy®-3mmoiognto, g3mbmado-
3960 07 FgHaO e 0gdol 0bazag.

olbgabo

hogotrgdymdd 33mg3ed bommo Fotrdmshobs, ma 3nmdnmm-
mmaonmo  Fnmbodgondo 3Gmgdhgdo mebsdgodmag goxGm
93mdo8o 0dgze Gmam®g Inmbncgm-bogebdsbsmmydmm 0bm-
30300b, 0bg LeBmasmgdmngo 3bmdnghgdol gm&dotgdnl 3603309-
mm30b 0bbhEndnbioc.
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3mdpmmmaogdo  dgmbedgooyto 3hmgdhgoo bogetmag-
mmBo 296 3093 3obznmatgool ghedbys, mpdgs, 33moge dwob-
H6 0L, Gm™m3 3o goghm0dbgdnmo HMEEOENNIO IPMAHIOYIO
39333006 9mMdd s 0bmzdEeGo ogGdPmo Hgdbmmmgaogdo §dbol
3603369 m30b Jglodmgdmmogdl dodomnmo bsbmgomgdngo o8-
ol bFmGsm gmtdocgdol, 3nmapnéobs s gebsmmagdol ombol
3300mgoobe o bodmdomogm 3obybolidggommool dd ool 3pmboom.

350380 9erm08byds HMsogonmo 3nmbndnmo dgbboggds o
0bm3zo30G0 gogenmo hydbmmmgaogdo, Mog Jdbol dbomo dodsm-
00l gobzomamgdsl bogobmggmml 3nmdnmols ganmdsmy
3m3mocr0ds3osdo.

331030b 30gé domgdgmo Fgrgagde 330A3gbgoL, O3 dpgm-
(hodgogto gmemdsho (300gm, VRIAR, sobdgomydo ¢oto, bo-
gosamyéo  38d30b0s) 36033bgmmmabo BEmol nbagm®mdsgool o-
dobbmgtgdsle o  Ipmpncgm-873g3bgo0m  ®ydgdmeb  gdm-
gop®  30380kl, bmgosemndo  dbgmgdo  (Facebook, Instagram,
TikTok) 3o aobeo dotomswo dmopnm®ds, booog dgmpHedgoo-
760 36hmgdhgoo Ggemubon 909390 gebmm dPodhm®0sdoy.
Jorogmo 3hmgdhgdo (,mo00mobol goxdymo 3n8gnde”, ,d9 37nb-
306 00mBgY) 99O mosbydl ghmabymo 0Egbhmdol, dgblog®gdobs
O (HM8EoE0gool 3mblghzsognsl, bmmm boghmedmtobm dogsmo-
®900 PgcOm Ighoo MmG0gbhoMgdnmod gmmdsmy® bozombgody
(93™mMa0s, MobdbFmmmds, 3gmbnenmoe ogghbogodsges).

obamaedéogdo (18-25) yzgmedy dghoo hgogotgoghb bmposmmn
30938609089 o 3Bo 96000 ImboFomamdnbmgol, bmmm body-
semm sbogol dm3b3otrgdmgde (26-35) Patrm dghoe vxgsbgdghb bo-
3ob3sbommygdmmm 3hmgdhgol. oy dggbgdes, mgmeonm ©olizbgdl
hododgdnmo 33mgzol boxgndagemdg, Bgazadmos g30dbzgmmo, GmA
3NmbnOHmmmaonéo doamdds oxdnm gehgdmdo s3mgbl, Hm3
3bH PGS 0ot 3éol dbmmme bihohpoldnto 353330M M, dMo-
39 0bghgdegdhondo o 3mAgbogsgonto 3hmpgbo. sbggg, Inmnodg-
00l 0bhyatvEes Igmapatmmmaosdo gdbol sbeg 33emgzem 3gmb,
Om3gmog 99 m0dbgdl 3gond-3mdnbogsgool, gbogmmmaoobs o
begoomyéo 0bhgtogaool sb3gdhgdl. goxGmo Jnmbncs gem-
07360l LeBmasmgdol ,dmdbstrgdmoob” sdhoné Imbofomyo,
Mo 9MbgdomoE 33mol Hhsogonm dgoohmmool dmogmb.
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Jobrogem hgogmmdsdo, Fgmipodgeondo 3Gmgdhgoo Jzgybobo-
30L Foc8maagbl bemagh-3emgéol 0bbhendgbdb, Mmdgmoeg sdmo-
9690L 3ol 3pamppépm 0302b. gobsmgsmolfobgdgmos, Gmd gérmz-
bymo  dgdzzomgmdol  mgdoholdodg dgddbomo  Inampedgooynto
36mgdhgdo Bgodmgds gedmygbgdpm 0dbgl Gmams dhntobipmo
0 bogobdsbsmmygdmm Gglyélo. bmgosmpto Jugmgdol semgm-
600300l godmygbgos 30Bbmodt0z0 sh@odhm®oobmgol Lodnsmgosl
0dgmgal 36mgdhgdl, IBO™ 9BgdhadR dosnFomb 3mbihyham
SbogmdMog s bmgooen® 23003900.

33930l bogpdzgmdy bommow addmagzgme, “m3 ggwhyhm-

@mmaon®o 3gmhpodgeogdo 3hmgdhado mebodgodmgy gobsmang-
dobo o LoBmagomgdmogo Ebmdoghgdols ddsmmadol go3gddnéo

0bbhedgbhgons. obobo Lodyomgdsl odmggzosb, Lodmaswmydsdo
30080M ML 3nmippcobs s gebsmmydol ombg. VR, AR, 3omgm oo
30608 G0 FBypdgool godmygbgdom dmabdstgdgmo d©30mMe
0m30L73L obhmGonm, Jambnenm ©s bmgosmynéo 360d36gmmaonls
0bgm®™3dE0sl. domo gdmgonmo habomgmmonl godthos brgss 0bhg-
3gdHoneo mE3ohgdom, Gmdgmog 9030390 0bhHgeglls s gdm-
300, Gog bgml NFymdl 0bgm®dogool Pigm ©sdoblmgégdsl. 20b-
bowo boBmgomgd® oz sghonGmdol bhodymamgds dgbedmgdgmas
begoosmy®o 30d30b0gdols Lodgsmgdom, Gmdmgdog Focdsngdom
3dm0grgdgb bodmgsmogm 3obnboldggdmmdsls s dmbsfFomgmasl
39QHIOYL 0bogoshoggodo.

6rg3m3gbosgogdo
360gdhHognmo gebbmépogmgdol doBbom Lobydggmo ¢gzmdgb-

d30g000:

> 9pBypdgdo o gamhadmo 0bbhohngde oy ad8maygbgogh
VR/AR, obhghadhon®o dmohamddgobs o Smmmahsedgdl.
babgmaFoaym bnérnddnégods dbsto ogdatmb Inmbodgoo-
160 36rmadhHgdol ©oieboblgdols s gammdsm® JMmedm-
Mo30gol;

> babFegmm ofgbgdnmgdgodo 0bhgadotogl dxmpndgooy-
60 Ogbnmbgdo, Homs sbomaddmd momosl gonndzmdgbogl
3IQHIOY0 3obommgde;
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>

3m3030mm0 3393900 3MINLot gl gedomm bmgosmyé Jbg-
08y, 3mdb3otrgdgmms gdmEon® Ggodengddy e 3hmgdno-

d0b g3mbmdogn® gi39ddhdg-

353mygbgdmmo mohgbrodntde:

3P (H03g0d 3MOHRMETd ,damdatgmdgdl Jmmol“ 39bg300L 59-9

boghmedmeobm godmagbsdy bodotmggmml gbhmgbnm 3sgomombdo

36mgdhb ,39 3Fmbgot domBg“ Fotewagbl, Forbes, 2022.
https://forbes.ge/multimedia-platphorma-mdgomareobebs-shoris-venet-

siis-59-e-saerthashoriso-gamophenaze-saqgarthvelos-erovnul-pavil-

ionshi-proeqts-me-vtsukhvar-baghze-tsaradgens/

Assmann J., Cultural Memory and Early Civilization: Writing, Remem-

brance, and Political Imagination, 2011, Cambridge University Press.

Campaign W., Earth Hour Campaign. https://www.earthhour.org/

Freire P., Pedagogy of the Oppressed, New York, 1970.

Georgia N. M., Thilisi Digital Museum, 2023.
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30bobg dgéady,

bagotrmzgmmb dmmes Grybmeggmol mgspmobs o 3obmb

babgmaFogm nboggdlbodhghol

babgemmgbgdm 3gEbogcgdgdel, dgools s 396923560

BOIIHIHOL

bgemmgbgools 396923960l mdhmesbho

bgmddmgzobgamo: bgmmgbgdobe s 3nandndol dgbgzgco,
bgammgbgosm3m@bymdal pmdhmen bobo bobswo®sdy

®3%0Jad

bhopos dodmobomogl bagotrom-
30l ggmhacdel 0bbhohneon®
3obgomatgdsls  1918-2024  Fmgod-
o o ohggbgol, oy Gmame op3-
WOMES  gIWOHIML  dmgnohoge
o 0bbhogagondo  sedodhgdhacs
bodo  goblbgoggommo  Labgmafo-
gmgdmogo  Myz0dol  3ommdgddo:
306390 ©ydmiMopogmoe  gl-
3ndmogol  (1918-1921),  Lodgmoo
bobhgdobs (1921-1991) ©s odmy-
30009090 Lagotmggmml  (1991-
2024) 3g60mgddo. badémdol og-
ooy hadhmb Pierre Bourdieu-b
»0030Mm 60 dogmenamgdol”
3mbEgnEed  Fomdmewmagbl, Gma-

ol dobggomsy Iamipats oMol
ol 3gamo, bowog LobgmdFogm o
bbgosbbgs sgdhmo nFyzgdh d€dm-
md80 86086 FREmbnenmo 3edode-
ol gobbeBmgdoles o gobofoamg-
dob magmgdobmgol. LFmGgo o3
36omdo  gobobomgds Jnmppcob
3Mmo@Hgd dMs mamdg dbmemmo
330bobptogogmo o6 gobobly-
60 bogombo, 03y GOmambg bo-
bgmdFogmgdogo  gobgomatgdols
063d  0Egmmmant-gommlbm-

330760 gob3m3ogmyde.

3otggamo Ggbdndmogol gdmds
Fo63mhgbomos  Gmambg  Jmm-
Oa6nmo  d93hmbmdoobs s g3-
GOm3Pmo mE0gbhogool 3bmgdho,
Gm3gmdog gebsmmgods, dgebog-
690> o byemmabgds dmmohon-
M0 ©8dmY30Egdmmdol doMomae-
©o boghogbo ogm. sbsmmodgds

36mabgbagmo  bogebmb3pgdmm
30s7y39(h0mgdgdo,  mdamobol
bobgmadFogm  9boggdboggpobe

©d gémzgbmmo InBandol Lobhgdol
39436y, 3mbLHo@ ool 32-5 Fgbmo
©o 0bs, o1 Gmam® Hodmysmodsd
IO OOgmoy  ghmabymo
00gbHmd0ly s ©gdmzGrohonmo
bobgmadFogmb dodmzo.

bodgmms dghomeo bohggbgdos
Omagmbg 3mbhdmmobs o 0bo-
GObHONIHIGImo  gobgomsetgdol
3o6rvmdbnmo ghmosbmods: gé-
om0 3btog - 39686, hgdcglogodo,
»B003Mmd 830060l 3MbLHEHe-
©gds ©s 0bhywgdhaswato geo-
ol goboantgos; dgméryg dbkog
- »9ohEgool, InBgndgdel, 600-
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Wommy3g00Ls s oblbsddmgdols
3ob3Hodneo BGs. 93839 OMU,
bodhos gndoomgdsl sdsbgomgol
R Foboom3ogamdedy, sérom-
GoEosmN® d6bgddg s dgblbogtg-
b0l gbothnbgdol 03 36odhozgo-
By, MmImgddsg Jobonmo 3nem-
Haeol doGomso motgdnmgdgon
dgobothnbe.

©odmy3nEgdgmo  bogetmag-
mmb g3mds Fobdmoagbomos ghe-
39000: 1990-006900L 3mmoxbo o
bnendhneymoe edmes; 2004-2012
Fangool LF®oggo, dogtmod imog-
dgbpazo  0bgmobhGadhatymo
AmEyebodogos; 2012-2020 Fango-
3o - bhy®rohgaonmo ©m3ndgbhgdols
(363993509, bh®ongaos 2025) 3gd-

3bs, GmIgmms gebbmengmadog
0bbhodnzont S6obhodomptmds-
b s 3MomGopyhHodol g3omgde-
omodl dggfote; 2020-2024-30 3o
- bhodogmn®mdol ognyBos, GmEs
3936 dgmadae  0bgdsbh®ydhy-
e 3Omegbgdl dememgmumem
006 Lgzs LoghmsdmEobm me-
603 MImmdgd0l gbgbpgde.
bhopoo 096 m0sbgdl  boiobmba-
©g0mm 8bagmodl, 0bbhogngon®o
Mgumcdgool,  boghmedmemobm
Embmégmo  3Ghmamedgdols o
dpbogodemyéo  3&oghogol @seb-
bogngol o ohggbgdl, Gmd mwbs,
0bgymbhGdhnes s dmmodo-
30 b3okw ghmdsbgmolasb gob-
3930398 IIWO© F0PSORIONS.

LOFO® MBI ML ILOIGOL NBLONOIBNIGN
3063000M 00 LHAN BLOLIFBNBVBMAdG®N3N I3MINL
306303 Mdd30N

bo3356dm bodyzgdo: 3md G0l 3memopogs, bodgdmms Hg3®gbogdo,
bob@gdaco ggaroamgdgdo.

3Nhacs  9hmzgbymo  ®3003gmadmol, Lobmagsomydtngo
3ob30006900bs s ©gdm3Gvhogmo 3Gmegbgdol ghom-ghmo yzg-
moByg 3dmogho gadhm®os. 0go Jdbol 0d ggebggmmosms ghomm-
o0, GmIgmog gobbebmgmagl Lodmagomgsol Lodnzopgl, dgdmd-
3909000, 3m{HgbEodmby ©d Iz MEMOIMS 0gbhHmdsl. Pierre
Bourdieu-b ogméogmo hsdhmb dobgogom, ggmipnts Fobdmoo-
396L ,LoddMm Mo domonggmgdel” (symbolic power) gobbmgo-
9mgdol 3gmb, Lowog bobgmadfogm o bbgowsbbgs sghmeo gdtr-
dz00b gnm@nérgmo 3ododomol gobbobmgdols o gebsfomadols
aa3emgdol (Bourdieu, 1984). dgbsdsdobow, 3nmipnéol bagmboodo
bobgmaFormb edmingdnmgds 86 sl dbmmmo sdobolhtro-
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3ogmo 86 g3mbmdognto Lagombo, 0go Fomdmowagbl bobgmdfo-
RMg0»H030 @ob30m8M 730l OIS 0EIMEMENTH ©d Gommbmaey®
3ob3m3ogngdob.

bagdotrmggammlb nobangbo obhméools 107 Fmosb 3dmbszzgmdo
(1918-2024) 3nenhyntol 3mmogogs s 0bbhogngon®o bobhgds séro-
96mbgm gocEsnddbs. 83 33momygdgdl gobbodmatogos bsdo géhom-
30bgmabigeb 33390008 goblbgoggdmgmo bobgmdFogmgdtogo gdm-
do:
1. 3otrzggmo gdmygbopogmo Mgbdndmogs (1918-1921) - gzcrmdnm
006gdnmgdgddy oxndbgdnmo bebgmadFogml 3dgbgdmmaonls
0 JmHncnmo 93hmbmdool 3gthomwo;

2. bodgmms gdmgs (1921-1991) - hmdomoda®mo 0EgmEMEn0m

3060, 3og6r3 0bbhodmzondo gobgometgdnmo boligds;
3. sdmygaegdgmo bogsbmggmm (1991-2024) - 36080b0@sb bo-

d0a0Bognobzghb 30dsgomo, gatmdym 0bhgatognsdy m&ogbdo-

g0 mo gobgomotgds.

Fomdmoagbomo bnshool doBobos 03 36migbgool geodérgds,
M3 gd3og 93 bodo bbgaslbgs gdmdol gobdogmmodsdo gnmintol
0bbgogneon®o sGdodgddhn®s hodmoygsmods: Gmame Indomdos
bobgmaFogm 3pmpacol baghmbomob, Gmame ogzmgdmos boge-
bmb3gdmm hathmgdo, Mo hodol mGzeboBsgogdl §dbows ©s 30~
®8M g0, 8 Mo 3603369mmds 3gmbos 3nmipntrnm 0bbihodhnhgdl
96m3bymo 0gbhmdol gbothpbgosdo. boddmdo sbgzg gommdl
73bmbmb 68800603y 17bddgbhne Jombgol:

B Hmgm® 94omodgos LobgmadFogm  Jnmanéol obbhodyhgol
bbgoobbgo dmmopogn® gotydmdo?

" 08 60 30dmF393900b dool Jnmbndol bagghm mebodgodmag
bogotmggarmdo, boweg 39@Oahawo dmamo(ogs 33weg 9dgob
bhodomne ©s g dgmaeosb bhMapgaonm byogsl?

1. 30639mo gdmghshonmo Ggbdndmogol dghomeo (1918-1921):
3nmbnePmo 93dhmbmdools ogomo

1918 gl Bgddbogmo Logetmggmml gdmitononmo Ggldyo-
m03d Fomdmoagbl mebodgotmag dotmygmo bsbgmadFoxmgddo-
™00l ©odogndbgdgm ghedl. dombyosgow 0dobs, m3 dobo s€lgdmds
dbmmme M Fgmbe o gb®s m3gb dmogegws, bfmego 83 3gdhomeo-
do hoogams booyndzgmo 3nmbne g obbhodnhgdbs o 3¢0bgadgdl,
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G MmdImgddog Jobronmo 3nmbncol gobgomotgdedy 35-20 boygnbol
3ob3s3mmmdsdn dmobabyl gogmgbs. 93 3géomool 3b0dzbgmmaos
03580 damdotrgmodl, Gmd doMggmoe Jotomnmads bobymadfogmad
3NmbHnGs gobobogms 96 dbmmmE Gmamg gobsmmgdolbs oo bg-
@mmgbgdol bgghm, sGedyo Mmamty ghmazbamo m30085abgdabs
0 bobymdFogmgdtogo dpghemdols 0bbidndgbeo.

Mbgool 0339600l dregomTmosbo BgFmmobs s m3ndogool
393030 LagOmbol mbdg, Jnmbnms odgs ghmabymo ogbhm-
d0b op30l baghm. Mgbdndmogol mooghgdo sgbmdoghgdwmbyb,
™3 3moh0dNeo edmP3z0gommaonl dgbsthnbgds Bgpdmagdgmo
0dbgdmEs PO o 83hmbm3ooby s gobsmmgdymo bedm-
3omgdol geMgdg. 93ohm3 Jnmpntol gebgome®gdol bhtonhgaos
8903dbs g3t m3nm bmgosm-©gdmagdshonm 3¢obradgdl oo ©s-
bagan®o ggg9bgd0l dmgamgdl, boosg gsbsmangds, dgabogtgds o
bgammgbgos bsbgmaFonmgddogo gobgomotgdols i3nboodgbdl Fotm-
3moagbs.

bogobmbdgdmm hothm s 0bbhodmgonto gobgomotgds
306ggmo Ggbdnomogol 3gdhomedn (1918-1921) Lodothmazgmma
Jgdemm 3nabhnéobs s gebsmagdol baggthmdo boggndzmosbo boge-
bmb3gdmm Hhothmlb hodmysmedgds, dogbgoegsm dmzmy Mmool
©d m3ob doemdgdols. ©sdandbgdgmds 3¢gosd doomm 3Gmahg-
byano 3obmbydo, Gmdmydog doBbsm obsbogs gérmgbymo gobsm-
amgdol bobhgdol Bggabsl, 3o®gdol dmaBswgdsls ©s obhgmgd-
Onomato Mgbyélbgdol godmoghgdol: ©ofgbos bhodgboogdo ©s
361930900 bobyanddmgebgmmgdol s3hm®gdobmaals (Logstmggmml
©3maMopogmo Ggbdnomozol ©sdxndbydgmo 36gdol dogé do-
09dmo ©93609ho ,100 000 3sbgmol gomgdobs bagzgomgbem bebgem-
3degebgmmms  vghmbmemgols 369d0gdol doboggdsw),’ bymemg-
d0b oboggaboblgdmop gedmoym LobgmdFogm mebbgdo, bmmm
boBmagotgotgm LFegmobmgol gebobedmgés 3 dogmombo dobgmo
(bagotrmzggmml  gdmatvhonmo Mgbdgdmoagdol ©sdendbydgmo
36900l 3og» Boemgdnmo ©g3hghHo ,beBmgstgstgm bfegmae-gebsm-
agdol ob b3ggosm gmebol Jgbsdgbow golbogBegb domhmomgols @o-
3s(hg00m 3 dmb Jobgmol goowgdaby),” P36 gsggbhm 0bgglbdhogod

Tbagetrmnggamml 3gbhGeamamo bsobhmdom sédogo, gmboo 1833, sbsfg®o 1, bagdg 179.
2 0d3g.
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939460l dmdogomo L3ggosmobngdol dmboddogdmoco.

3Nmb G Pmo dgdiz0mgmdol ©oEgs o 0bbhodhngono ©sdm-
1300090mmds ©383g 3gMomol doGomoo dGhomModhgho 0gm. 3o3-
30bool 033gMonmo 37Bgndol boggmow, Bgogddbs Logetrmggmml
bobgmaFogm 39Bgndo; bobymaFormd ess®ls bggoomnto gmb-
900 obhmeogmaee 360d36gmmgsbo Bogmgdols Jgbodgbsw; 3ebm-
Bogéro gBom goboledmatmes Jnmapnérnmo gsbynmmogool ©oEgs ©d
dséopbgs. gémgbnmads bodgmad sbggg doowmm 36033bgamgsbo go-
©0§939h0mgdg00 gbobs o gobsmmgdol dodstmnmgdom, bsbgma-
Fogm gbol Bgbebgd 3obmbo, sbamo dodmommygigdobs ©s bodzomb-
39ammgool goblbs, dgdnto befeédol hgammotrigds.

909390, 1918-1921 Famgddo 8g0ddbs ol 0bbhodmgonto sédobgd-
O, HMIgmog 9Y4om0ogod JNmh ol dmmohozol Hodwpgbody
dotoms@ d0dstrmymgdsl: gobsmmgdolbs s Jo®gdol gobgomo-
67gdo, ghmgbnmo 3nBgndolbs s dodmommyglgdol Lobpgds, dgda-
30006gmd0l ©E3d O LBoghmedmmobm 0bihgahegns. dombyoszsw
Mmob bodgotobs, gl ogm 3otggmo dgogmmds begstmzgemmdo
3adpéol bobhgdyto dmmogngol hodmysmadgoobe.

mdogmobol bobymaFogm 1boggbbopgdo ©d 3nmdacnmo
0bbhodahgdol Jbgmo

03 3mmohozol godmbopnmgdsw oggs 1918 Fumol 8 mgdgtgeml
aoblbomo mdagmobol bobgemdFogm 1bogg®boggho, 0bbaodngos,
Gm3gmog 996 m0obgds ghmzgbaymo 0bhgmoggbgool smBhoal,
badgEboghrm 33mgz0l, g3tm3nm v38ydoy® bogbhrgbmob 0biga-
Gogoobs s Jobomgmo 3nmbndob 33mggzol i3nbdeegol. pboggh-
bohgh8o 8g0ddbs gommanmanol, obhmEool, gommbmaool ogo-
39mbghgdo, OHm3mgdog gobos bedgboghm boggndzgmo Jotomymo
3nhacob, gbobs o abhmmoeol Lobhgdy®o dgbFogmobogal.

3o6r0mamums@ gobbmGgogmms mgspdemydo s bsdgbogm
bammgdol Ggmeasbodsgns g3t m3nmo dmogmgdol Jgbodsdobs.
1918 Gl mdomobol dotogmo gomstdmboynmo bobmgsomg-
39 3od3gmEd Fbogemy® Lobmgsomgdsw, GmIgmasy dGrmaznb-
309980 @obymaomgdgdobs s Bymmgdol geblbs sobsbs d08bsc.
03 bhydopganol gobbmmpngamgdol dodggm dogsmomso oggs 1919
Femol 20 8360l gnooobdo goblbbogmo dnbogsmyéo bobFegmgdg-
™o, Mg mebsdgtmag 3Mgbol Fpcbom ,mgsh®o s gbmgtgool®
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dobgegom gobobomgdm@s hmamtg ,bgmmgbgdobs ©s 3gaboghg-
30l sem®dobgool® boffogma. 1920 Fomb gooblbs badbohgtm gemg-
g0, bmmm 3PBgndgdel bobhngdsdo onfym Mgumedgdn oo 35dy-
o300 O Jgmmmanndo dgamgool ogzol doMggmo mindgbhgdo.

986m3nmo mG0gbhogos s 0bbdhodnaonto 3gdsbedadgde

306390 Ggbdndmogol Jnmbpnéol dmmohogd 9ggdgmo oym
936m3mo dmegmgdol bFMogswm dgbfogmobe o dsmo Jotoy-
@m0 Hgommoobmzgol sedhogool 3¢0bgnddy. gsbsmamgdols bobpg-
3o gayndbgdms gghdsbools s Logtebggmol 1boggébonghgdol
dmEgagdls; badybogm gobsmmygds - 3gbhtomy®o s hthommgm
936m30l 3:mbLggoHMG0gd0l bhsbos®dhgol; mgs@to s dbsbomd-
®d dmdBoadd 3o - obogmudo Ggzobndol bimamgdl. 3nmipndol
3emohogd bEgmoe 0dsmmgdmos gobsmmgdol badobobhdml 3gd-
39md0m, GmImol Lo ndhncedo Jgoomos 3mblgMgohmmos, bod-
ba@zhm gomgrgs s sbamBggdbomo bagdotrmzggmmb bobgmadFogm
3789730, ghmzbymo 0bbhodhneogdo, GmImgdog 30H39mMO© Fod-
30000 3N MOM03 333 M39mM0o8d0 3033000l 033gE0nmo Lobdhg-
dob odmol Jgdwya.

0bbhohnaon®o st dopaddhnds hedmysmodos ghmabym bedgmao
Jgddbogno bobgmmm s bgemmazbydol 3m3obool dndomdal Bgogadc.
1918-1921 Femgddo ©edegndbgdgamo 36gdol bgmmgbgdols 3m3dobogdo
(oo s 3306g) 8bsddermImmdbyb bodgbogm, mgshmemn®,
3bshzo6rmd LoBmaomgdgdmsb, 3Fgbhsmms 303806050 s gebsm-
o0l bLodobobhrmbmeb. 3mdobool bbpmdgddo dmbsfFomgmdwbyb
30bobhhgdo, gomsegdol bgmaddmzabgmmds o 3nmpnéol bbgswoobb-
30 bggbrmb Focrdmdsagbmgdo. LFmego 93 3gdoboBdgods gobleBm-
360 Mgbdnomoagzol Jnmipntnmo dmmopoiol bhGmndhn®s, 3hmag-
bogao gobsmmgdol dbotrodg®s, 3nmpacamo 3G magomol sbagmo
0bbhodyneogdol dgddbs, 1339 sObgdnmo bodgeboghm ©s bgemmabg-
dob LeBmadmydgdol goboblyto PB&nbgmymas o 3gbh&omo-
Bgdnmo, 3og®sd gatmdnmo 360bgndgody ogndbydymo 3nmdn-
o 3306m39mm ™m0l dmgmols hodmysmoodgos.
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3mbbhohageal 9g3p3aggds s Jambthme YBmYddal
003330006700

3nmpnéol  dododmo  8dgzemo  bobgmdFonmgdtoge dooamds
sobobs gggybols mBgbogl 366mb3o. 1918 Fmol 6 03b0bl, grmazbym
boddmBo Edxydbgdgmo 3gdabmazal bogsbmbdwgdmm maaodnds-
300l goeEgdedwyg, 8g0ddbs bobgmaFogm 3mdobos Logetrmggmml
3mbbhodynool 3hmgdhol Bgbodndeggomow. 3mdobos @o3madmyd-
H9onmo ogm dbmmme  Jobmzgmgdom, Gm3mgobsg goshbosm
3mEby g3tm3dol 3mbbhodngon®o gebzomemgdol bazgdmBo. 3mdo-
bosd gb 3Gmgdpo 1920 Fanol bmgddghdo gopabps ©sdxndbydgmo
36900l 8bdmmgoy® 3mdobosl dgdamado ©adndaggdobmgab.

dobgoego 030bs, Hm3 Jggysbol o6 goohbrd odmy3ogdgmo
bodsmmamgd®ogo ©s 3MbLEHodEonco gedmpgmomgods, badothmgg-
mmb gdmiMopogmds Mgbdnodmoglsd dgdmm 0d pdmobomgol dte-
30em3béog 3Ormamglnmo 3mbbiodngool 9ddbs, Gmdgmog geblbo-
300600 ypcomgdol 8gdagaos sedosbol Namgdgdol spgl,

dom Jmbol Jomepadam nxmgogdl. 3mbbhodhngembomoaldhgdal
Fgaz0L9000, 030 godmdhgnmos Gmamdg dob mobspdmym, sbggg

®obsdghmag 930m30l 3mbbhodnzogol dmmobsog sévgtma 3m-
o(h0gnm-bedsmmmgdtngo dmFobsgy 3mBogool gedm s mydy
Ohgdd ghm-gem 3hmatgbym s ©gdmitodhonm 3mbbhobhngosw
360 dbmmme bogdotrmzgmmb, 5683y dbmagmoml 3mbbhodngom-
bogm0B3ol obhmmosdo.

3nmbnGol mzombod&obom goblbsgnmGgdgmo 3603369mmds
3dmbeos 1921 Famols 3mbbhogmaool 32-g dpbanl: ,bgmmgbgds, dg3-
boghgds s domo LFsg3mgdd msegobyaomos. bobgmdfogm gomog-
dmos bgmo Bgnfyml dom gobzomatgosl“? gl hobofgto mmogy
303500, @obbodmatogos 3nmbnmol dmmodogol, bebgma-
Fogm ob ghgge dgdmgddgogonm 3trmpgbdo (motymaomo msgobya-
mgds), 3036 od dbgzg 0gol gomydNmgdsl, sgdhondoe ogdommb
3botro 3ol gobgomotrgosl (pemgdomo 3omEgdnmgds). 0d 53mbdy,
OmEgbog Jotmymo 3nmapncs 3sbsdog 033gMonmo BgFmmol do-
O™dg0d0 dMLgdmos, 3Mbbhodhngool gb 3gbamo ogm 360bgedymo
3mmoholdnéo sthggsbo: megolneemo, g3t mdymo dmogmom Ho-
g30d6gdymo ©d dbstddgéomo 3nmbncol bobymdFogm gotob-
hoo.

3 Shatberashvili, Cultural, 2023.
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1921 Gamol m3mdogosd Bgomghbs g3trm3dnmo, ©gdmid®odonmo
©O IO OPmeE d93hmbmdogto bagdotmazgmmlb 3thmydhol gob-
30m065ds. m9dEs, 30Mggmo Mgbdndmogzol oy Hodmysmodgdy-
o 360bindgdo, dgdmddgmgdomo mezobynmgds, LobgmdFogml
dbatoggtol gomogdymgds, gatmdnm boghgbmsb 0bhgatsgo-
ol 308860 o 3pmppéol sdds géhrmgbnmo 0gbimdol beythogbow
OGhHs Mmambi Jnmbnénmo dmmobolol ogemndo dmogmo,
3ol gobbobm®gngmgdmsw dg3¢0 3xdomdss bagomm.

bsdgmmd 3gbomol Jymipneol dmenohogs (1921-1991)

1921 Gamols m3p383003 Logetrmggmm g3 m3nmo mMogbiogool
3gmby G9b3nomoz0@sb goteddbs Hmbomonstrnmo, 3gbhthemo-
Bodmmo ©d 3393600 0Egmmmandgonmo bobipgdol beFomoc, be-
O3 NMHNGS mozolnaomo d9dmddgwgdol boghag dwad oym. ob
0dgo 3mmopogndo 3mbhemmol 0bbh®dgbioe, Gmdmoal JoBobog
0gm ,Lod3Mmms ddd0sbol” Ahodmysmadgds ©d ghmabymo mzom-
Jgabgodol obmbigds. 93 doBbobmgol dgoddbs dtezomboggbyéo-
0bo vdobobh&ogogmo Bgedbgggmmaools bobhgds: 1922 Fgml
dsMbgdnmo dmogmoano (rnaBanT) 3oty Lodbsbyeolgsb gswsodgs
180638806 83MoheE, GmIgmog 1927 Famb 86 0obsddehrmdmopsb
1947 Femobomgols 6453-dg goodst@s. 1923 Famolb ¢gdgedh3mads mg-
30 s Fbogs b 3mbhommmo dmagans, bmem 30bgdshma-
605300 1924 Gamosb ,ambzobmbe® s ,bobgobml® 3g39dmbosl o-
99399090568, ©roE 30bmb 8d3930d ,LFMEM0 obhmEnols” s ,LFmEM
3306 0b“ ogmmmaon®o Focdmgdol 0blbh&pdgbhoo. gebsmmydo-
bo ©o FPmipéol bodobobhtmgdo domosbsw gdmdhomgomobgb
3orhools; Jnmpntolb bobmmgdo, bimmgdo, d0dmommyigdo s 3¢m-
g3gbogmo sfgbgdnmgdgdo - ghmosb ngmmmgoné Jugmb.

Lobhgdol yzgmedy 330360 696 3gho ogm Mgddhglbogdoa. 1937-1938
Famgool oo hgbhmeo bagsdmggmmdo oym 3gbdhtoosb seggado-
0 0 ¥gM0sl Jogh oG mPymo m3gHoged: esbeanmgodom 3700 swe-
300bo gosbodotmmgls, 3100 obzg®oigl. obg®Mongl hogosb ¢odady,
bogmanm dofodgzomo, odopto dgzotobady, g3agbo dogdgmady; 3o-
MM 0583000 MZ300333mmmdsdg 3009y3obgl; dobgogm 2030b03-
300 F8dgd0m 3mymgl; bobotm sbdghgmo geboogntms hmamg
»LMEosmYGsE bobogsmm gmgdgbpo®. dobsbo aym o6 dbmemmeo

0b0gogdol, 8Msdgo ghmabymo obhgmagdhnomato gocgdmb
a3ohgbge, odom, 3mbhOhmmoms s mz30mEgbdytom. ,omdmosed”
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gm»3s Fga3ome, 3dgMed 96 agnbdios: 1956 Fmmol Jgdwgasg 03M-
dogmgdmEs Gmosgady, 30370l 3gdmddgogonl bofomo, ,gohmabymo
06035 1970-006 Fengddo dmsegmoddo dmgdgogdos b3ggosmyto
3obymaz0mgds ot mnmo 6n6nedonmo bogombsmoddol Fobosm-
39a“. v383Mmmyms@ bsddmms bobgmdFogmad Jgddbs dobdhedy-
60, 073Ed 339368 0 MMmEndgdymo 0bgdsbhdadhnés, mg-
3hHE7gd0, 600mMommg3gd0, 8bLsddmygdo; ,Gnbmoego” s ,gMobombo®
®830830603gmo© bFmGgo bsddmms 3gmanGol ggbdme ol obld-
6139bhgo0 0y3zbgb. Lodgmms dmmohogol dmogedo doédomdglo ngm
30bHOMmMObY s 06gGbhGdhntnmo gebzomemgdol ghmwerm-
70 bdsMbgdmod. s dogbgoegsw v30by, Gemnmoe Fobsswmdwg-
am0d, 30600 80 Joggdo, bognbuo bodwghgdo, 0bhgmagdhnomaéo
769900, bgambsfgto hgdbngdol mbdm goe®hgbs odgs 3gbbogtgools
aoohsbol sMbs, Jompgmo gambnéol doGomswo motgdymydg-
00 dgbothnbos bvdgmms gdmgol yzgmedy 3dodg 306mogddog.

1991-2004 - 3mmogbo, 3gmbndol bgghmb bhoadhnednmo
©dgmo

1991 ol edmyz0gdemmool spmagbs Logotmggmmad dmmo-
003960 3039100L 306™dgdd0 Joowm, hmdgmog boddmms bobigdol
0dmod Eopmas. bobgmadFogm, GmImol 3nmdndol dmamoingdd
Fmgdol 3ob3egmmosdo 330EMe@ 0ym 3o3mbhtmamgdnmo 3gbhéo-
©0b, 9390 903mhbos Lo nmosw PFgbtogm, N3mbhtmmm s 0bl-
OobhPEOPOOE gondadmsg gotgdmda. Smmoanodn® 3G0babl ogdsds
930bm303760 3mmagbo, Lodmdsmogm mdo, gbgéggholdnmo deko-
08900 - 83 30mMgdsdo Jnmpntnmo bazghm ghm-ghmo 3o6gg-
o gobs, Om3gmdsg bobymdFogmlb batgzs Lognms® LbgymBy
3oo0hobs. 1990-0060 Fangdol Grgommds agm 3mmogbols obhmos.
badobobhtrmgdn 3Gedhodnmon 3o6omodgdymo oym; bobgmadfo-
a3m d02gho d0bodomyé badormgdgobog 396 GOM308; JombHnt ol
©8330656bg0s Mmomddol bymedwyg 8gdgotro. IBgndgde, mgeptgdo,
d0dOM®Y3500, 06J03900 S bobmgdo-gomghggdo d6bgomddl ot
bobgmaFogmb, 96039 Mebddderm3gmms do6dwo gdommooms ©s
3bmbodggdmmdnm vgerdgmgdbyb. smdmEbgb gdldmbaggdl, bym-
a30bol gothgdy etermdEbgb Jgbmdgol, ©asdwbyb Ldgdholdmadl
o bbge.
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08 famgddo 3gmbatgmwo 3933300Mgmos bhgmosw P39
dMhs. Im3MegmEs Juthomos, dzomqobo sGhgnsdhgdol gogoc-
39, 3mmgdaogdol odms, stgoggdol gebsoantgds, dgdmbgzgzoma
bobd®gdo @ Jnhmos, Gm3gmmd sméopbgd ©mgdog o6 ©ob-
GPmgdNms. 30dmom®g3900l oo Boffomo gsodotpzs; mbogdo
3600 3360bo  Hgbosbmdol, hgddgéshntobs s gmgdgbhodrgmo
53306 306mdgdol gotgdy 0dmadms; “gaombgddo Inandndol
bobangdo o bbgo bgogbo aFlbgdnmgdgdol Pdghgbmdsd oakad
030609, 6oFomads dmmosbs® o3otgs, 8b Loddgbgdmm dobsmyg-
dO 0o,

03 3gmm@do bobgmdFogmdo o6 vMbgdmoms Jnmbndol bogg-
b goathgbol bgogs 96 bhdshgaos, gb ogm 3gthomwo, hmogbog
39 dH 60l 3mmogngd boghmmo o6 3Mbgdmdos, sGhlgdmdos dbm-
mmE 3m@ohodnmo geedhgbol dgogmmds ©d ymzgmoronto
d6dmand dobodsgmydo bhedomydmoobmgol. goddhmdtogzsw, 1991-
2004 Fegdo ogm aoboanhgdgmo gamhahawo 0bgmobh®ydda-
6ol obhmMos - 3gtomo, hmogbsg bogstmggmmlb ggmipntnmads
LobH3od E3dERS 0bs, Mo Famgdol gebdogmmdsdo oym ogtm-
30qo: Lodogmdo 0bbhodngondo 3gbbogthgos, 33s6mzgmmdoma
hothm, dodhgtoomndo Ggbycebyoo o yzgmedy dmsgado, Hbogg-
obm 3ot gdm, bosg 3nmb e 8gdmgds sGlgdmdsl.

2004-2012 - 6hggmhdgdobs oxgcdgdgbdmmo
39630006 gdals 3ghomeo

2004 Gamol 393093 3nmbnéolb bygdhmdo oofym bGoge dm-
©yboBogns, dm3mol doBobo ngm d3gybol bogbhmedmeobm ndozolbs
0 936m3nm boghgdo 0bhgatogool gobdh3zoagds. gsbobmgonmds
bobgmaFormd Fodmofym gotrmmdoldhedosbo 0bgdsbihdmdhntrg-
o Ggammdgdo, IByndgdel, mgontgdol, dodmommglgdol, bogsb-
3obsmmgdmm ofgbgdnmgdgdols hgbhogtsgos; 8goddbs gbhmagby-
mo 37897930l obogma bLnGndhnes, 30bmpgbito, dgdzzoégmdal
bodggbhm. doMggmow gohbos mebsdgdmazy LhHobootipgdol Bg-
bdsdobo 33mgz0m0 s ggbdmBogonmo go®ydm. mydgs Godogydo
aobobmgdes Fob pbforgdos dobosdlmomog bobhgdn® 3momgdgol:
396923960l dmegmgdo, 3G magbogmo bhebos®dhgdo, dSodosbnto
€agbpélgdol gebgometrgds s 33mg30m0 d0dsbronmgdgdo begdo-
Mobo@ o6 oggmgdmes. bobhgds Ghgomos 3gbhGomodgonmo, go-
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©8FYy39(h0mgdgdo ohdotgdnmo, bmmmm Bos 0bbhodygon®o 6g-
53m&37900, sM8bOma3bmazsbo.

83839 396 0m©30 godmoghos beghmsdmeobm 0ebsddéhmImm-
oo, EU, UNESCO, ICOM, British Council, Goethe-Institut s bbgs mm-
3b0Bsgogdo gabowbyb 360d3b69emmzsba batobbal Logsbdsbommgd-
o, IPBgndnd o Igmh e 3Gmgdhodl. mndge dsmo IPdomds
3060 gm0 0gm 8 86 0bhHyathotgdnmo bobgmdFogm dmmo-
(H0gd80: strong ©odmy30gdgmads 0bogoshnggods, stih-bogheggdds
O mgdHEdmNMIs 23nxgdds 85ddbgl 0bmgsgon®o Inmapncpmo
39@0, 303603 Lobhydyéo dbsmsdgmol gocydy. dgogaoe hodmys-
m0dEs Mm&0 39Gromgmnmo g3mbobigds, bebgmadfFoam 0bbhoggo-
990, GmImgdos, biHsdomuo ©sg30b5blgdel dogbgrsegsw, bdodow
0bgOH MO 3000MEIOIMES, O OIMTI0Egdgmo badhmo, Gm-
3gamog gbghaonmo, 35ada dévbhsdammndo ogm. 2004-2012 Fangool
3960mEo 0gm goBognéo bogthrggdol smmmdobgdol, mndgs dobo-
3GbmMOM030 o st mzgmmdomo bobhgdgdol gcrvadgbhnmo gob-
300006900 Mm: 0bgMbhGOdhaee bLFMIRs 0BMEgoms, bm-
M 39O IOYmo 3moholdob boggndggmo, stobozdedoboo.

2012-2020 - bodomoBsgos, 0bbhohnaondo 8k oo
06000630330 mo gobgomahgde

2012 Femols 8939z 3nembncol bagmBo B6red o 0bgydelg-
Onddhnemads gondzmdglbgdgods Inbyndgdol, mgoptgdol, dodmo-
™093900bd ©d 3933300 mdol bosggbhml godmogtgdsd dgddbs
360336gmmgebo Gglmdlbo Fobsstlbmodogo gebzomotgoobsmaab.
89037 3g6omedo ©sofym dotggmo bh®mongaonme dogmadgdo:
3g0gdadbs ,3pmpcol 3mbagxgos” (2013) o ggtmgzogdotol dbotk-
©o3960m, ,3ambndol Lhdepgaos 20254 Gm3gmms doBsbo ogm
3nhatol 0bhgahogos @ebsmmgdomoag, bmgosemnd ©o g3mbmado-
396 3mmoah0390d0. dogbgoego o3 Bodzgdols, bhdohggzonmo om-
31396900l 3¢redhHodnmo gebbmmgogmgds 3ghgtws 0bbiogygoyto
330 gdgd0b, 3omMobhghgool bdoto goomeggdobs s begdeto-
bo dggdob0B3gool vEeMLYdMINL gedm. g3eBognmo gebsbmgds 33mes
2bFng0©s Bobssmbmdtmog oo bhdadhatnm gamomgdgol: 3gbgz-
3gbol dmgmgdo, 33mmg300m0 3038MmPMYdgo0 s dMmagboymo
30630006900 Lobhgdgdo bodmgdo 0ggmgdms, Mol Jgogaoosg
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sbsgmo 0bgg&dbhemdhnds Lergmasbmazeb obbhodygon® bobhgdew
3960 4o0dEYOMD.

03839 Fangddo 3603369mmzgbsm gonbotrs Loghmsdmtmobm me-
aobobogogdol dmano - EU, USAID, British Council, Goethe-Institut,
OSF, UNDP & EUNIC sbmtgogmgdmbgb 33amg3gdl, htgbobggdls
o 3hmagbogmo asbz0motgdol 3rma®edydl, Gmdmgdog Jdbo-
0 36033bgmmzobo 3mbols 8580l Jggybobmgol. omdie 83 gmobol
0bhga®otrgds bobymdFogm dmmonozsdo bobhgdptoo 396 dmb-
©d. 3760303000 Hd0l EM™bydY Fnwhthgwe ©eFgbydymwgdgde
bdotro ggnbdaombotgds dgdmuoymo Gglbypélgdom; 8533300~
Ggmdol oggedo ohgbos megl ©oggadzabs o Bgsedbyozgmm-
30l 3rmdmdgd0; EO3MTI0IdIMO JNIbNOImo 0bogoshoggdo 3o
30000JOMES 0bmzo306MdE, dogcod bhsdomyto dbotroggéol
aotgdy. Jgogasw, 2012-2020 Fangoo oths 3gtomoao, Gmogbog
36bgdmdEs dmogho boghmedmeobm dbstoodgés, 3Bstoo 0beg-
MbHGOPIHGOS o b®odgaonmoe bywggool LoFyobo, doghed 296
30093 56 0gm bogdstolbo 0bbhohgondo Lo ndhn®s, Gmdgmog o3
3mHabaooml gtrdgmzgewosb, dpaéow bobhgdow gotosddbowe.

2020-2024 Lhodogybrmdol ogmpbos

2020 Garob dgdwga Jnmpntol baghmBo gmemdsmytoo 3og-
Gdgmod 06gGsbhGdadhntnmo 3hmgdhado, GgedomondEngdo ©s
0godhomodegool 3tmatsdgdo, oydgs gb demigbydo d0dwabatg-
™O©S 3MO(H03NH0 sGLEHI M PEOMINLYS s Bt oo ddobolihtro-
300 0bgMEool 306HMdgddo. Jobssdmlmdtngo gobgomatgds 3g3amaes
dmombmaos LHMshgaonm bgoazol, dsg®od 3¢ogdhndedo baghm o-
3m300909w0 GhYOmEd SmEahogdn aoweTy3000wgog0dy, dmamy-
3000086 30r0mE0hHgHg08Y, 33omMYde ot gdmby.

3nehacol badobobhtm 33mog bobosmogds bpGpdhatamo s
bogoMm ds&dbhedomummdom - mbgobodsgogmo gmomygdgdo,
bganddemizobgmgdol bdodo hobogzmygds, 3oméoagghgdol bFGsgo
33, 3 dgmasosbo 3hmEgbydo 396 Yomodmgdms, 837330
0bogos(nggoo bdoMspoonbommgdgmo Ghgdms. obbhodngonto
dgblogegool ggogode 3odF303ws, 3Mmgdhgdo ofygdmms sbegmo
2333900, LOMEdmEs ©8gMma0mo gedmEoamgool bobigdsdo
Jgbobgols gocrgdy.
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39datgwo 393z300Mgmool ©ozal byghmdo aegddgmos
2012-2020 Femgdol 3rmdmgdgdo: ©ondmeghgdgmo 0bggbihotnds-
309, 560b33560b0 33mgas, S6VM8b3ndEg3tnmo dMombohghodo-
30o. obhmeogm bogthggddo 0bhgbbonmo 3dgbgdmmds 3gmeg vyg-
bgd©d 30mbzgol Loghgomo ©oggadzelbs s dgdzzndgmdol ©og-
30L 995399H0obmBSLmb 8383806 g000m. Brgaombymo 0bbiohngogdo
Mhgdm@s 3obodogmyo ©og30bsblgdom, Gog dmyoezos dsm gybd-
30mbotmgdsl. Ggodomonsgool dmegbgdo bm®gngmogdmos, doa-
60d 3r0mMohghgdelb 8gehgzol 3G0@hmondgde gonddzedgzemy oym.

2020-2024 §Gmgddo bogbhmedmeobm ombmmgdo obgg Femdmoc-
39b@bgb Jnemhntol gobgomamgdols dmege® bogbhogbl. EU, UNDP,
USAID, EUNIC, Goethe-Institut, British Council gobsgédmowbgb
3hmaggbonmo gobgomamgdol, 33mg3900l, ogodomodsgoobs ©s
3nmbnémo 3969239bdol 3Gmachsdgol. mndgs 2023-2024 Fangddo
3oegdnmads 36bmbdgdmmdsd ©d dmmohodnto gemgdml 3gmo-
md9d3s 306 o306 03mddgs ®obsdIOmImmosdy: Medwgbody
bogemedmEobm bponddneod dgohghs ob gossgsby 3hmgdhydo;
3a0mmdE03 MmEMasboBogngol gondotmsm dsthbomtmdgdols Jg-
Bothnbygdy; edmyzogdgmads bgdhm™ds ©oiekgs bogéhmodmbo-
be ©E8g30bsblgdal stbgdo; godmoghs gontyzgammds, Gmdgmog
d0OMIMdH0Tm 3O mEgbgdl symgbgdms. bogtmsdmmobm dbsts-
39610, GmIgmog Famgdol gobdsgmmdsdo v3bgds bobhgdne botrgg-
B90L, mogo 803mhbs gBrnonmoe dmmoanoldn®o gotgdml godm.

3sbhedomydo bobgmdfogm dmamohogol MG LydMO3 ©
939996880 3030bstg 3mamohognto 3rmegbgool godm nmancol
bzgérm ebbognmtgdom oE3gmo @ebows, 3nmancol 0bbhodg-
30900L dbshrogg®s O ©ExNbIbLYdS 8TMIoYdNMs dmEnado-
396 35673mBy, bbgeslbgs 60dbom b0 bymddmsegbgmmds-
By.

ol3gbs

1918-2024 Femgdol Lagotrmggmmb 3ambndols dmmodogs dmd-
oMol mo30Lmgmydsls s JMbHOmmL Jmmob. dotzgmo Ggb-
370mog3s §dbols 3pmpnépmo bobgmdFogml boFyolbgdl; bsogmms
3960m@0 948 0dgol dmogé 0bgdsbhenddhn®sl, 3oaévd 0bhg-
maddhnomnd gamogol bobhgdntso sbgéggl, 1937-1938 Fmgddo 3700
3530000 gobodstrmmgdnmms dmmob, 3100 sbgbhghomos, bmgmm
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3968960l 8356M8¢H0 sofamgnmgddo smabzg® 0Bégds. 3mbiHboddm-
»d 3mmegbds (1991-2004) 3nmdnds 0bbihodngono homhml gstg-
3y doophmgo. 2004 Femol g3wya ooFym goBognéo smwagbs, mpdgs
33093900 doGomops© 0bgmsbhtndhn®edy 3mbegbdhtotg-
dmes; 2012-2020 Femgddo 3gddbogmo bnGohgaonmo omyndgbhgdo
(y3amOHO0l 3mbEgnEed”, ,LHGMobhgans 2025%) 396 odgd dmgdgw dm-
mohogddE 0bbhodnaondo sSMsbHsdamytmdobs s 3hom&apghgdol
LT OB 333mMgdOEMONL godm.

LM mdBME LM EMBbMEOYE3S dmmm MG smfmygnmol gobdeg-
ammd8do 89ddbgls 360d3b6gmmgzobo 33amgzgdo (2014, 2017, 2022), ¢rend-
9003 dogmomydEd 3docmzggmmdnl, goboblgdolbs s dmboggdg-
dob Lobhgdné gxogo®dg, NdEs dvmo Gg3m3gbosgogdo bebgma-
Fogm dmmohnzgado 396 0bhgatots. 2020-2024 Famagdols Smemago-
3960 36080bo, sbsgmo bogsbmb3pgdmm gemgdm s ©sbosbgdymo
LM mdME0bm MebddderMITmIge0 3owgs géhmbga Fotdmaehgbl
3nmpn®ol bygdhm®ol enEggmmdsk. Loghomm dotMsomdbo 33—
@moos: 06gGbHGYIH DS 30meMgds, 3oa¢sd Lobhgds - bogamg-
d0; 3mEbs 0gdbgde, dsgted 0bbhogngon® dgbloghgdsm 0dz08mo
3o o0gdbgde. 3nmdndol dpaMewo gebgomotgds dmdsgomBo @o-
dmgzogdymo 0gdbgds bh®shgagenm bgwgedy, 0gdmaMspoym obbpo-
H1E0gd8Yy o 0388y, o7 Fgdmgdl o 96 bobgmadFogm ghmosbo,
3a®Mo©o 39mbhéOnmo g3mbobhgdol agmddotgosl.

303mygbgdmmo gmoggdodne:

e Bourdieu P., The Field of Cultural Production, Columbia, 1993.

e (Colbert, F.,, Marketing Culture and the Arts, Montréal, 2012.

e Furopean Union /[ EUNIC, Creative Europe Cultural Cooperation Reports,
Brussels, 2022.

e (Goethe-Institut, Mapping of Cultural and Creative Industries in Eastern
Partnership Countries, 2018.

e UNESCO, Cultural Policy Review Guidelines, Paris, 2019.

e USAID, Municipal Cultural Resources: Sighnaghi Cultural Strategy Re-
port, Thilisi, 2014.

104



Art Science Studies Ne3 (99), 2025

World Bank, Creative Economy Outlook for Eastern Europe, Washing-
ton, D.C., 2021.

Shatberashvili V., Cultural Policy of the Democratic Republic of Georgia
(1918-1921), Tbilisi, 2023.

30bgo L., 3nmdnéol 3mmodogs, bogeGmggmmb 3nmbndol dmdnme-
6085300bs o 3obzomatgdol mboo, mdogmoaba, 2001.

badotrmggmml gnmbndobs o dgagmms oggol Lodobobhtm, Lodem-
®39mmb 3gmpndolb 3mmonozol 3mbigaees, mdomobo, 2014
badotrmggmml 3nmdndobes s dgamms oggol Lodobobndm, 3nmin-
Mol bh®opgans-2025, mdomobo, 2016.

bomgdm gobgomatgdol ggbpto (CDC), bomgdm 3ogdoto ,bn3c00b0”
(CUN), 3mblmmasgoobs oo hégbobgol 3gbhéo (CTC), Lowbomo 3mm-
OaGobomgol: Igbogodsmuéo Jambnemmo Ggbndbgde, ISBN 978-
9941-0-6807-2, 2014.

30bdynodg b., gogodzomo 3., badbodztm gomghgs, bogetrmggmmb og-
dmgkohogmo Ggbdndmogs (1918-1921). mdognobo, 2018.

39bdHGOENE0 boobhmtom sédogn, gmboon 1833, hebofgmo 1, bogddg 85-179.
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®0bsm0b bygedzomo,

bogdomggmml Bmms mbmoggmol mgodtobs s 30bmb
bobgmdFogym NboggdLbobhghol mdhmmsbdo
bgem3ddemazobgmo: sbmgohgdgmo 3hmagbmto boots gomaebgatody

®330Jad

gobobomogl  sgo-
03000335039 md0b

bhodos
mmOM030
obhmmonm bogydgmagdlbs oo dob
300630086 gosl  8bhogné  Lodged-
69280, geblognm®gdom 3o vmgbdo,
Gmamti  ©g3maMohonmo  3386M-
»ggemmdol  dmegmol  dobhggem
3619390900L. BsdO™do  goypdbgds
beyenmbol, Jemonbomgbgbobs s 3g-
Gogmagl  Gggmtdgdol  9bomodl,
GmImgdog  Fobdmowagbl sogo-
WmdM030  0300335OM3gmmd0b,
93Mbm3ngnéo Lpsdomumdmadobs s

3@HIOIW0  0©gbhmoal phoo-
960 ddgogdols 360336g9mmgeb be-

R30bpegdL. bhepoodo babgoldymos
3ambhneobs s g3mbmdogol -
®0g6maegmgbs  Gmamty  Idok-
®39mmo0l gm®dohgdal, oby ©g-
dmgbohogmo bedmasomgdols 3mb-
bergmoagool 3rmigbdo. sbogmoBols
dggao Bgodmgds ©ogelgzbsom:
3bHogndo  smgbols asdmpoomygds
Fomdmahgbls  3gmdncol, gambm-
3030b0 o dmmoholda®o Lobhgdol
0bhgatothgdym Imogml, GmIg-
wo@ godmyde godmygbgdnm og-
B9l ®9bsdgtmzg mz0mddstrmgy-
mdol mgmmonm ©s 3Gogholdgm
330030080

03N MdMN30 01300836103 MBNL LOHBVBIILJdN
06003IM 3IMNMXPFN: JILOIONLO PS5 J3MBMAN3NL
JO0)NIG0363¢2IBNL 3662030

bog306dm bogdysgdo: @gdmzEH0dH00, 830MEH050 0500ddoGmggeMd0,
»OJOM 636, v0gbo, 3Md IV, 93mbMI0gs, berenmbo, gemsobogbylo,

S9H03Y-

B3O ™ol obeFyoldogy dobos yntoomgds gegedsbzomm 3g-

“03mgb godmbsmggeddyg, mdgmog Bgodmgds gdmgdsgool géhom-

3396 mmBbasw smzndgem: ,hzgbo Isrmzgmmds EIMIMSEHOS

ofmEg0s, Moadb domanaamads o6 stol dgotgoms bgemdo, s6edgw
«

1383 almdnbes™. sEaommdthogo m30m33s6mzgmmonl g3gbmdg-
bol hodmysmodgdols Lop™dobygmo gosdmgds dzgm bsdydbgmdo

1 Thucydides, The History, Book II, 1954, pg. 37.
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Fo63memanbl 360336gmmzb sb3gdhl Gmamtg dmamohognto, obg
LEFOOPWYOG030 S IPWHIOMIMIOTNO0 JdHIRZMO00L gobgomo-
6700l 3rmEgbdo. 0go gobnymameo 13038060708 ©I3MIGOSHOPIO
beBmasmydol gmedomgoobol sébgdym 0bbiHodhagon® ©s mohg-
demgdom boggndzmgdl, Gog gobsdotmagdos dmdomoggms sdhon®
3mboFomgmdsl goofygghomgdol domgools 3migbgddo oo §dbo-
0 3a6 0 gobzometgdol Fobodotrmdgdl.

3030MMIM030 MZ0mMIFOMZGINMOY, Mmameg bedmasmydho-
30 3mFymdol ghm-ghmo ggnbosdgbhp®o gmgdgbho, godmbodegl
dmgomagdgms dmbofomgmdol 36063036 bobgmadFogm ddstrmag-
mmool bobhgdedo. dobo obhmGoymo ggmmyeos dbobogh Lobgm-
3Foxzmb, 3mmoholdnéo Jnmbndobs s bmgosmy®-g3mbmdognto
09O MMOg00l gobzomotgdols dotomem Hgbogbgngol sbhogn®
93mgdsedo. goblbognmegdymo 360936gmmos gboggds dagammdMogn
®3003356m3gmmO0l Bm®OIsmy® s vGvRMEO3smyé dgdobod-
dgols, Gm3mgdoE obHmEMonme Hadmysmods MHmamg gdmaho-
Hoo 338G m39mmdal mMasbymo 3gdomagbymo bafomo s dm-
Jomodgmdcrngo mz30mgabgdols gadmogérgdols 0blherndgbdo.

dggmo smgbo Focrdmoagbrs @obogmunmo 30gomadsgool gého-
-96o 93003yl 3ImHGYw ©d 93mbmBagnh 3gbHOL, boeg ©-
3mgMopogmo et mzggmmdol, bmgosmmnd-g3mbmdognéo bntnd-
H6900Ld s IPMmEG0L gobgomatgdol 3Gmigbgdo ghmdsbymmsb
3306 m Phmoghmddgogdsdo d0dnbsmgmdms. dmgbdo dmaaho-
3960 Hgagm®3gde 96 Jgdmoxgetamgdmes dbmmmo 330G mzgmmm-
domo Lobpadol geteeddbom, obobo Lagyndggml yHhowbgb Lmgos-
6 8 3NHON HOObLgm®mIsgogdbsg.

beagmmbols, 3amoobmgbgbobs o 3gtogzmgl Grygxmedgdo Fetdm-
30039008 dmgbnMo dmmoiodn®o s bmgosmydo bobhgdol gebgo-
®06gd0l bod dodromow ghHedl: bmgosmy®-g3mbmdogné gotoogdd-
bsls, gdmzdehogmo 3dshrmzgmmdols 0bbdhodngombemodsgosls s
3O m-g3mbm3ogn® 89z303908L. mommygnmo gl gihodo 3bodg-
bgammgeb el sbdrpmgdos smybydo bsbmgsmgdal bisdommy-
™0, 93mbmIngn®o gi3gdhHosbmdobs s Jnmbnenmo mz0m3ga-
bgool g3mEBotrgdols 3 mgbdo.

3bob0dbsgos, Hm3 3 pGobs s g3mbmdngol péhmogtmddy-
g% 3bhogne 3gtomedo Fotdmemagbms daammdMogo mz0ma-
3obrmzgmmool gbgombotrgdols Logyndzggml, Gmdgmog NdGb-
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39 yma3d dmgdomadgoms sghoné dmbaFomagmdsl bobmaspmgdtog
3bmg®gdsdo, Lodsmmmosbo goofyzghomgdgool domgdsl oo ©g-
3mgMopogmo 3G0bgndgool 3Modhodnm gobbm®gogmgdob.

60dsbmdmMO0g0s, M3 8EROMMOG030 M3000335M™M37MmmI0l
boFgobo gm®Igdo Pdzgmal gogomodegngddo omgdl bomoggl. asb-
L3NNG YO0 ®3ombohobmd dzggmo dgtdbymo dmmobgdo (Polis),
3ogomomo, bosg dmgogmadgms dmbofomgmos dmmogolnéo go-
07939000900 Jomgdddo Focrdmemagbod mz0m33sbrmggmmaonl
boogndzgmb. smgb3o (dg. . V-V bb.), hedmysmodgdymo ©gdméro-
homo Lobhgds gundbgdmes dmgsmodgms dghont hotompmmdsl
bogotrm 3bmzg®gdsdo, dmmogodnéo, Ledsmmydtngo s g3mbm-
30360 30bmbolidzggdmmdnl mebsdst gobsfomgdsl.?

06r0bHmbgmg mog0l bodehrmddo vxmbodbegl, Gmd smgbyto bo-
bgmdFogm ,439mobg dghow gdystrgdms dmdomagdymes msbobfme
3mboFomgmdsh s bsghomm Jgmomomgmdol 360bgodb. obo o8-
Gom, dmdomady ogm ob, 3063 dmboFomgmdws ,,bsdstrmmosbaw
5 00bsbFm®sm bgmobyamgdol gebbmmgogmgdsdo”. LFmbgo gb
36063030 gobes boggndzgmo 03 ogolbs, Gobsg gl g3xFmogom
SAOMMIM03 030003350039 ModL, ddstrmnggmmool obgm gmer-
3oL, bosg 3ooFyzgnhomydgdo doomgds dmbsbmgmdol ndnsmm b
Fomdmdsagbammdomo gbom.?

dobgoego 0dobs, ™I s;mgbnto ©ydmaMapos 96 JmoEogEd
939 bemgosmy® ggbsls (Bogsmoms, Jogmgolbs s dmbgdls o6
3Jmbosm 3mmoioin®o umgdgdo), dobo 33 mzggmmo0mo dmmg-
o 0gm 3oézgmo bobhgdnéo dgEgamds, dgddbomoym saommo-
603 ©Mbydy ®3003dorm3zgmo bsbmgsmyds, Mm3gmog ms350
3obbeBmgmegoe bognme® 3mmopodn® s §3mbmdongné gobgomo-
900,

03335600, dzgmo bsdgedbgmal d3mmobgdo s geblbsggmmgdom
30960 dgodmgds hsomzgsmml Grmamtg 9a0mmotngo mz0m3dsm-
»39mmdol gommbmagondo s 0bbhohngondo Fobsdmmdgwoa, hm-
3gamddg dgdamaddn 360336mm3sbo gogmgbs dmoboaby Gmamdg
30 boypgnbggdol gatmdym Jomodgddy, obggy obedgdmzy -
dmzgbomhomm bobgmdFonmgddy.

2 Aristotle, The Politics, 1948, pp 7-8.
3 Ibid., pp. 212-215.
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©gdmzbopool (demos - bogbo, kratos- domongmgds), Gm-
amb doMmzgd - gedggmdol bobhgdolb, Hodmysmoodgds dggm bo-
3963dbgmBo 0mbool Jogmsgdgddo dmbs, mPdEe, Jemobolnt gmmsl
(d0m 39bgmBg) 807630 Josem§os.”

009030 ©gdgdo @oghmosbgdnmo 0ygzbgb HGohogddo (trittyes),
bovmm  H&ohogoo Hm3gd80. mommgymo dhmdo Fobhewoagbos 50
79366 o9mado (BovAn 500), Hmdgmog Focdmowagbos 3gbdhés-
a6 LSO ZII™ MEORIBML s 83BdEYd©S bznmbgdl bsbsgmbm
36d0bmgol, g3amgboobomgols (Ekklesia). bFmmgo 83 Lolbihgded 8gdd-
bo 3mmohogn®o domeblo dmgomasgdgms Bmol, Gog mebsdgodmay
»300330OMZgmmmd0l SrmpmHodso 0ggs.”

396 dbyamo 3030moBspools vyze3900L bobsdo vmgbds selgdomo
Mommo Jgebérgms gmobndo bodystrml dmmohodn®, 93mbm3don®
© YW HIOIL bmghgosdo.

30gb3s dospfos gedmbhgym 3G mamgbl moggtop®ol, ogo-
ambmaggools, MoghmEogol, bgemmgbgdobs s obhmdool bazgérmgddo,
603 @obd30bmdgdms dobo Jnmbnmol nboggtbommne 36033bgmm-
3ol 9bphogne Lodys®mdo. smgbnmo bedmgomgdol obhmtdogmo
3ob30makgds basmmow vh39bgdl, Hm3 g3mbmdognto Lsdomydm-
38 8 JNHNONIO 303ezmmMdd gt mddbgmByg dgoeme ©ddm3n-
©d7mo 3 mEgbgds. bommbol g3mbm3dogn®ads Grgamedydds 3gd-
3bs bemEosgnmo badstrmmosbmdobs o §3mbmdognto demasbbol
boggndggmo; 3amoobmgbglbols dmamodoldn®ds gotogdbgdds gdmg-
ool 0bbhohngombomodsgos s dmgomadgmdtogo Jnmipntol
83330060900 PBGMb3gmym; bmmm 3ghoimgl 3dshrmzggmmdsd
30bdbymo 3GmEgbgdo Jnmbnenm ©d g3mbm3dogn 93039050
3ok sddbs, Gomsi smgbo goosndad 860G ©gdmitanoobs ©s
0bhgmaddnomnmo Fobbgmol boddmmmeo.

bemambol 3dstrmggammdnl 3gMom@Bo (pssbmmgdoo dg. §. 638—
558 §5.), ®m3gmog 3bmdomos Gmaméy gedméhggmo bobgmadfo-
g™ 3mgsFg, 3mgho s Mgam@dshm®o, gobbméngmgdnmads hg-
5m&375038 oM ddhgbo 3603365mmmds Bgodobs vmgbnmo dmenobol
03mbm30gn® s bmgosmyé gebzomemgosdo. dobo Mgamddgonl
doGoms@ 3086l Fotdmomagbos bmgosmyéo pmabobfmédmaonl
393306 g0d, 3oamols 3mbmdol gonddgos s bobgmadFogml g3mbmdo-

4 dogmotos, gdmgtshos, 2005, g3. 113.
5 Hansen, The Athenian, 1991, pp. 57-63; 130-134.
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3960 bogyndzmgdol gobdhzogde. 8wbodbymds 33momadqdds bg-
o dg9Fym begosendo bhGpddnmol odemsblgoslbs s bodstrm-

m0obmdol 3606303700 3ob3h303900L, MrOE EdmIGsHOPme 3dem-
®39mmo0l gobgzometgdol Fobodobmosw oggs.t

ab 360l gdmgs, GmEgbsg 93mbmdognéds Livdomptmdsd be-
030d39mo homgotrd smgbpéo bodmagomgdol Jnmbnépm ©s 0bhg-
madhnommn® Fobbgmob. begmmbols ¢rgemédgd3ds goblsgnmegonmo
36033b9mmds 0sbogd 30bmbol PBgbsgbmdnlbs s dmdsmasgdgmdto-
30 3o@YdYYOg0ol FIEHacol 3ob3H3nEgdsl, Gog dmaohosy
®300873b500L8 o 3obmboldggdmmdol grdbmdsl sdsmmgds. 83
€gmOISHMO Ym0 3Grmigbol gogtdgmgosl Foedmswagbos Jmo-
obomgbglol gotroddbgdo (dg. §F. 508-507 §§.), GmIgmms dmegzo
30806l s&0bEHm G dHogmo gogmgbols Bgdgotgds, dmdomogdgms mo-
bobFmmmdnl gobdhznEgds s ydmaMspogmo obbhodnhgdol obl-
HodhnEembamodsgos Focdmowagbws.

da. 7. VI-V bonanbggddo smgbdo 3mmonognto Lobhgds godmot-
hgms sG0bHmazMononmoe 3emsbydol domomo gogmgboom. sébgdn-
o bmgosgy®-3mmonogn®o ©adomobdothgdgdo bgymlb 3dmoos
dogmagdols bobgmdFogmgdtogo dmFymool gobdnioggdol o dmgdo-
mdJgomd Gebmm 53gbol hotmgmmdsl ddemrmzgmmdnl 3rmeglbdo.
30b0dbym 3mbhgduhdo gebbognommgdnmo 36033bgmmds godobs
3moobogbgliols €gam&dgdds, GmImgddsy bogndzgmo hogystrgl
00906 ©g3m3MdHool s dSEaNMMIMN30 M300338Mm3gmMdal
bobgdob.’

Jmsobmgbglbo (osbemmgdom dg. §. 570-568FF), Fotrdmdmoom
36 0bhmicdnonmo  sgm3dgmbogdol gzotoel Fotdmdswagbgmo,
dobgoezo bmgosmyéo Fomdmdogmmaoolbs, smgbdo Gooolsmy-
60 3mmohodn®o gocosddbgdol 0bogoshmeoo ©d ©gdmiMago-
o bobhgdol géhm-gho gndgdogdmam odgs. dobo Ggam®dgdol
dmozo60 30Bsbo ogm d€0bhmzMepogmo ©mdobsgool Jgbmnwoao,
3maogogdnéo dmbofomgmool gegebmmgos ©s bgmobnggmadols
domobbol odgsdgds bbgsoalbbgy Lmgosmy® ggbsl Jmmob. sp-
603bymas gotrsddbgdds dggddbs Fobsdotrmds msebsdgodmgy dhodol
330MMIM030 MZ0mMITSOMIIIMO0L MG 30tgdobmaol, Hmagmg

6 Finley, Democracy, 1981 pp. 29-46.
7 gobgadyg, @gdmgatshool, 2017, 33. 87-94.
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boBmaoEmydtogo JmFymdol ggnbrodgbin®o gmgdgbdobs o dm-
Jomagdgms 0obsbfmtmo Foerdmdswagbanmdnls dggeboddobomgol.

3amoobogbglols Mggmddgon gebbognmegdymaep 360d3bgmmg-
bo 3oohbggd smgbols vd0bobhGogogm-hahohmeogmo bhntnd-
Hool HGebbgm®dsgool mgsmbedmobom. dob gosyndds dHGswo-
GOm0 3mebne-3gbgommaodo ogmas ©d HOdmeygdmads smo
sbsgmo Gm3o (phylai), Gm3gmmegeb mommgnmo goggdomes bado
h&0opoobasb (trittyes), mdmgdog dmogsgbgb gomogdol, Bmaol-
306 8 Jos 3g6oxighogmo Ggaombols Hgéohm®ogol. sdggzston
HaGohmMonmo 300bgod0m mEgsbodgesd bgmo Jgnfym dmamoago-
3060 3o3mgbol gEbhtomodegasl, dmdomogdgmes mobssstn Fom-
3m3dagbmmdol NBMMbagmymazol babgmdFogm 33sérmggmmaonls
™m&aobmgddo o gdmgtonogmo 33s6mzgmmool LG ydhnegmo
boggndgmgdols gebdnznagdel.?

3@00[500363[50[5 hgxamtdgdol JoBbydo:
360bhmIEdH0nmo 3emsbgdol gegmgbols Bgdgotgds;

2. dmgdogmagdgms 3mmoholndo hotomnmmdol gobhos;

3. ©gdmzgbohogmo 3356m3gmmool 3063(H303900 SE0mMmMOG030
96mgnmgdl dgdzgmono.

939000, Hohogdobs s HmIgdols sbagmo Lobpgds PB&pbggm-
gomaggs bymobnamgdol bedstrmmosh gebsFomgoslbs s dmgdomo-
Jgo 0bobFme dmbsFomgmadsl gemefyzghomgdol domgdol dérm-
39b30. 9333868, Jamsobmgbgbols gobbmdgogmadymo hgamtdgdn
060 dbmgmme dmgbydo ©gdmtogool bofFyobl Fotdmowggboo,
36039 dEFOMMOM030 MZ30mMITsOrm39mmdal obhm®oym Strmim-
Ho3sdE 0dgs, GmIgmdsg Jgdwamddo sbogmuto dmmoagolnto
3Nmb7G0b gobzomatgosdy 36033bgmmgebo gogmgbs ogmboo.

3bhognMo smgbols 3gmbntobs o g3mbmdogal Phmoghmass-
mgbols sbsgmoBo shggbgdls, M3 sEanmMmd&030 M30:03ddCrMzgMmMm-
39, 39mbPcoby o g3mbmdogol ghmmomoago gegmabom, Jdbows
3aMs, domsbboMgdnm o 0blmnBoy® dmmogogn® Lobhgdsb.
3NmbHIOPmo 8dhogmogdo s g3mbmdognto bHGnddhndgoo S
dbmmmE  sbmMEogmgdobgb daommomog  gemsfyzghomgdgdl,
3683y BMEobgb dmdomoggms dobnboldggdmmdsl, Mog, msgal
dbkog, o73zmdgbgos gdmydonogmo ddebrmazgmmdnl botobbl

8 gmommbody, dzgmo, 2010, ag. 112-119.
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o P86 b3gmymags Jomodol gérdgmazomosb gobgomatrgdob.

3a0MMO030 130m3MMZgIMOd 8b(HogNG smgbdo Focdm-
303900 LodsbrmmgdMog-3mmonodn® obbhodnpl, GmImol bo-
Fnomgdomsy dmgdomagdggoo dmbofomgmdmbgb LeBmaswmmgdhog,
0306080370 ©d 3P@HI0IR 3owsFY3000w9dd0. 8 3gtHomedo
®3003356m3gmmdd 396 09bgdms gebFymdomo dbmmme dmemo-
003960 hodrogmmdobs o sdobobimegogmo anbdpogdool dobyo-
300, 3oL b ghmzmEd JmH MmO ©8 93mbmdndn®o gagdhmbg-
d0b phmoghmddgogdsy, m3mgdog @ebbobmamezwbgb Jomadol
3mmoholdnéo bHodomptmadol, bmgosemnmo mobobfmbdmaoolbs oo
3300 3ob300m96 g0l Jgbodmydmmaogdl.

aobgobomgo 6o 3msobmgbgbol gbgonmagdgdo saommdtngo
®30m336m39mmdgd0l boFyolbgdmeb dodotrmgoom, 356 gdTmmE
3038hb0d gosegngm 3gtnldmgl boboByg, Gmdgmadsg sbgzy 360d3-
bgammgsbo Mmoo Bgobtrpms vaommomgo mz0ma3dsdmggmmdals
boFyobgdol gmEdotrgdsdo. 3gtoldmgl ddsthrmggmmdol bobs (d3. .
461-429 §5.) Foedmaoagbl smgbydo gogomoebsgool gobgomamgdals
1300 gl ghodl, Gm3gmog sbogmumo 3nmbcol ddwamado gam-
ool bado®zzmow odge. 90bodbymo 3gdhompo bmdomoas hm-
ammE 809bol ,mdOhmb bobs®, m3gmog gedmotmhgmos 3nmippcol,
bgammgbgools, sérdopaddndobs ©s 0bhgmadhnomndo gbmahgool
03693009bH™ 893939000. 3961033 3OS ROOMMISLB(HOd0S-
bo LoBmasmgdtogo bedydomgdol d€rmatvds, Mmool gogasw
099bo 366rmgbmbo, 3hm3omygs, 9égdhgombo o bbgs dmbydgb-
060 boggdmdgdo 830m3mmolBy. smbodbymds 3hmgdhgods bgmo
3gaFym 93mbmdogn® Bsb, sbogdgonl Bé sl s smgbols dmana-
H03a60 damogcgdol gdmblitotrgdsl.’

39610303 LM gosbmdnghs 3nmbnmol dmamogodndo ©d
begodsmyéo 3603369 mdd, Mol Bgogaomog 3nmacd ogdgs bobgm-
Foqzm dmaogogol gobyymagm bofome. dobo 3dsbrmggmmonls
3960mE30 bymmgbgos, gebsmmgds s baBmasmgdtogo ol gbos
aobobomgdms Mmam®y ©gdmidshonmo dmdemasgdgmdols gobdn-
303900l dodomae@o 359sb0B37d0."” 3g6r03amg dmgomoggmdtog gogm-

©gdmyds d00hbgzos JNmbnGRm gbmg®gdsdo hotmymmosl -
»gohGemI® Fobrdmoagbgddo, B3gbhozsmgddo, bogotm ©gdsngobs

9 Finley, Democracy, 1981, pp. 65-80.
10 gmgnbsdzomo, dzgmo, 2017, a3. 89-104.
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©d @obsmmgdol 3hrmpglbdo. 83 3mbhgdbhdo gobsmangods (paideia)
300gdgdmd 8Ms dbmmme Gmamdg gmobol dowgool bednsmgods,
36dg Mmamdg 3mdomagdymomogo ®30mdgabgools gmddotgools
abo.

39603mgls 3mmogogd 3amHacel 0ggbgdos bmgosemntoe ghmo-
3bmdobs o ©gdmatoporgmo 0gbhmool gobdhzoagdol obldhry-
396¢o. LobgmdFogym v53060bLgdES Mg oG gggbhogemgdl,
3obbognm™mgdom ombobosl, bosg HMsggoool 7b6Mds gbdomyl,
beoyggmgmgbe s g3dodomgl Jgdmddgrgool beegndzgmdg dgodobs
ROmbmgonmo ©d dmgdomadgmdmogo gobdmdomgds. HHheggogdo
sbobsgbgb gmagnd omgdgdl, mezobnamgdobs ©o 3sbyboldzgd-
Mmool PO m0ghmdodobrmgdol, Moy gdmizGopogmo bobmgsomy-
dob 3bsdgbhnt motgdnmgdgol gedmbodegwo.

3960800, 3900zl ddstrmggmmdol gdmds godmgds hoomazs-
wob 3obgga 30y3gRIbHIR, GMEILL FIWHYHS o §3mbmBagd
babgmaFogm dmmoogol gobnymagm 3m33mbybhgdsm ogdgs. Jnm-
haepmo  ombobdogdgde: ggbihogemgdo, 9388780, mgodHtemy-
60 Fo6r8magbgdo 9gsm0dgdos beghmm 0@gbhmdsl, s3smmagdos
3mmadhoné 3o0hmom@pod3l s gebsdhinegdos 0d dmgomadgmdtog
8BTS, GmIgmog smgbyto ©gdmitohool bogypdggml
Fomdmoagbos."

3bh0g o gedmpoomgds 330hg39bg0L, ™3 Jnmbnobs o gim-
bm3dogol 3e6dmboymo Nhmoghmddgogds danmmomozo mz3003-
3obrmzggmmdol g3nbdombotgdols boxydggmls gdbows, oy pBcyb-
39ymxEd dmgomodgms sdhont hotomnmmost, bedsthmemosbo
3o7939h0mgdgool domgdsls s gdmamshogme 3¢obgndgonl
3obbmMzngmgdsb.

beagmmbols, 3amoobogbgliobs o 3gtozmgl Mgum®adgdols degs-
momo dhggbgdl, Hm3 ©gdmaMonhonm goMgdmdo dmmoholndo go-
ofY39homgdgon dZobmo 360l ©o3ogd06hgdgmo 93mbmdoly®
Bholby o gobsommydol gobgomemgdol bgmdgFymosbmeb. 3g-
603mal 3ds6rmzgmmool 3gdommdo IPmbnds 900gddgdms 96
dbmmmE gbmgholdnt wotgdymgdew, 9¢G8dgo ©gdmitanool gob-
309303909 8 dmgemagdgmdols gobleBdmagtgm gmgdgbhow, g
3msbognmo dmogmo gebos 3nmapp®obs s g3mbmdogol pémog-
®E83M30gonmgool obhm®ogmo dsgsmomobmaob.

11 3gh®g3gemo, dzgane, 2007. 3. 145-160.
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1o bomanbggdol gz m3obs s bagsrmzggmml s®ggmo Jogms-
Jgdob godmEnmgds bodl 1bgsdl, m3 mgnmddedmggmmdol ggme-
3900 byl 9Fymogb 93mbmdolné gobgomotgdsl, bsdstmemgdmogo
Fabeogol g3ob3n303g00L ©d dmgomagdgms odhonéd hotrogmmdsb.
dobgoegow geblbgoggdnmo dmmoholdnéo s 0bbhodhngonto 3mb-
H9dbHobs, ®30008356mz9mmd0l 83 mMEdgdds J9ddbgl Fobsdotrm-
30 m0bodgtmzg gdmiMopogmo ©s gi3gdhosbo Inbogodsmydo
3356039 ®d0l Hodmysmadgdobmaob.

3om0obmdddo, 8bhogn®o ©s Tgs Lonlnbggool dsgsmomydo
3bdymal, O™ dEaomMmdMngn M30m33sMm3xmMmo0l gi3gdhHoo-
bmds Bgbodmgdgmos 3980b, Mmogbsg dmmohogds, §3mbmdogs ©s
3nmbncs dngddggdgb 0b30dwgzérpmon s dmmobhn®so. sm-
Bodbymo obhmEogmo godmpoomads Fobdmewagbl 3b0dzbgmm-
306 dmbeBmgosl msbsdgodmay bobgmadFogmgdol dmmonozel
am&306gdobsmagol, goblbsggm®gdom 0d gggybgddo, bowsg 3umin-
o 3933300609mds s 8g3mddgogdomo 0bobdh®ogdo Fotdm-
3agbl g3mbmadngn®o gobgomsmgdals 360836gmm3zeb Fystrmb.

ob3gbd

03330650, 3g0dmgds 0mdzol, Gm3 Jymincsbs s g3mbmdogsl
dmErol 9o m0yhomddgogds 96 Pbos gobobomgdmogl dbmame ¢g-
bObos gopgmol ob dohgcosmyto M mogthmEsdmznogdnmgool
hothmdo. 0go Fodmemagbl LeBmasmgdol asbgomse®gdol dm-
amobhp® Lobpgdsl, boog g3mbm3dognto Foblgmes o 3nmpnépmo
30089367508 Lobytgogmaew dmddgw 3rmEgbgdom 3393mabgds. 83
O 00gOHmmMmo0l boem&dobgnmo gosdhgds sébgdom 36033bgmmdsl
0dgbl msbodgtmag bobgmadFogmgdol dmmohniol gm&datrgds-
do, gobbognmégdom 03 J3g96gd30, GmIgmmomzgobsg Jnmbnnmo
39333006 9mdd s 8gdmyddgogdomo 0bonbhtngdo g3mbmdognéo
3mpHgbgodmol ghm-gho domomsm Fystrmlb Fotdmowagbl.

beagmmbols, 3monbogbglobs o 3ghogmal hgam®dgools sbe-
moBo Bomgmlb 3g3gbL, ™3 3msbogn® smgbdo g3mbmdogndo o
3NmbHIOYmo @sbgzome®gds dFoGOmo 0ym 8383806090 nmo dm-
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Abstract

The role of the body in theatrical art has long been recognized
as a primary instrument through which actors express inner states
via physical movement. Contemporary theatre practice, however,
emphasizes a deeper understanding of how bodily awareness can
become a source of creative transformation. The Feldenkrais Method,
developed by Moshe Feldenkrais, addresses this need through
two core components: Awareness Through Movement (ATM) and
Functional Integration (Fl). Both approaches aim to harmonize
physical movement with psycho-emotional states, offering critical
benefits for actors’ physical and psychological preparation.

A central value of the Feldenkrais Method is its conceptualization
of the body not merely as a biological mechanism, but as a
platform of consciousness that continuously adapts and integrates
new experiences. This approach transcends traditional physical
exercises, focusing on awareness development. Kampe describes
Feldenkrais as a complex resource that fosters not only physical but
also emotional and creative self-awareness, making it especially
effective for performers.

The ATM module typically involves group practice, creating
a shared experience where participants simultaneously develop
flexibility and conscious movement. Such group exercises enhance
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improvisational skills and collaborative interaction, vital for acting.
Nelson and Blades-Zeller highlight that integrating Feldenkrais in
voice work demonstrates improved harmony between movement and
vocal control, expanding the actor’s expressive range.

The FI module is individual and tailored, addressing personal
needs and physical limitations. This is particularly important for
actors, as personal injuries or muscular tension often impede full
physical expression. Igweonu’s research confirms that individualized
Feldenkrais practice successfully promotes self-awareness and
releases physical blocks in theatre students.

A key principle of the method is prioritizing movement quality
over physical effort, contrasting traditional theatre exercises that
often emphasize endurance. Elgelid and Kresge note that this
focus on harmonious movement and conscious control represents
Feldenkrais’s main innovation.

Integration of breath and voice is essential for organic role
performance. Kelton emphasizes that ATM exercises, designed
around breath and movement, are particularly beneficial for voice
work, enabling actors to manage vocal expression while conveying
emotional states authentically. Furthermore, Feldenkrais promotes
creative freedom and spontaneity, essential in contemporary
performance contexts (Rahir).

For actors, the body is a carrier of emotions. Feldenkrais
practices link conscious movement to emotional intensity, ensuring
that physical actions reflect inner experience. Sholl asserts that
such practice fosters the connection between body and creative
expression, enabling the development of a ,physical narrative“ on
stage.

Incorporating Feldenkrais theoretically and practically into actor
training demonstrates its universality. Chambers-Ozasky found that
using the method increased both physical freedom and creative
discipline in students, directly benefiting their performance work. The
combination of ATM and Fl creates a unique synthesis of group and
individual practices, allowing actors to develop flexibility, movement
awareness, and overcome personal challenges.

Integrating psychophysical exercises into actor training is a
critical challenge in contemporary pedagogy. Theatre education
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today requires systems that support bodily freedom, psychological
stability, and creative self-expression. Psychophysical practices
expand awareness, enabling students to work with internal barriers
and gradually gain inner freedom. Batzoglou’s experimental studies
highlight the effectiveness of integrated approaches, which address
emotional, physical, and intellectual components simultaneously,
facilitating organic stage presence.

Such exercises also foster emotional intelligence, a core skill for
actors. Corwin emphasizes that actor training methods like Meisner’s
focus on responding to partners’ emotional reactions, underlining
the need for psychophysical integration in curricula. The Alexander
Technique further complements Feldenkrais, enhancing control over
body dynamics and mitigating stress and fatigue (Kildow).

Psychophysical practices can also adapt to virtual and digital
learning environments, as Larimer notes, requiring only internal
concentration rather than physical co-presence. Ethical and mental
health considerations further justify their integration, with Leeman
highlighting the often-overlooked importance of psychological well-
being in high-pressure training environments.

Beyond theatre, these approaches are effective across artistic
disciplines. Noulis demonstrates how Feldenkrais and Rolfing
enhance musical performance, confirming their universality.
Meditation and consciousness-focused exercises enrich the training,
improving concentration and enabling internal transformation (Page).

In conclusion, integrating Feldenkrais and psychophysical
exercises into actor training is a complex, multi-layered process
addressing technical, psychological, ethical, and philosophical
demands of contemporary theatre education. These methods
transform actor preparation from a synthesis of text and movement
into a holistic process of personal and creative transformation.
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Abstract

History tells us that in Europe, the Jesuit (a Christian religious
order of the Roman Catholic Church, directly subordinate to the Pope.
The so-called «Society of Jesus.» As is known, the Jesuit Order
was created in the 16th century. The Jesuits were actively involved
in science, education, and missionary work.) Theater was formed in
order to propagate Catholic ideas and dogmas. It existed from 1555 to
1773 as one of the branches of the school theater. The Jesuit theater
had its own strictly canonized aesthetics, the founders of which were
Jacobus Pontanus - a German Jesuit, writer and humanist - with his
,Poetics“ (the date of creation is unknown) and Franziska Lang - a
figure in the German theatrical society, a representative of the Jesuit
theatrical school - who, in 1727, created a theoretical work, the so-
called treatise —,Discussions on Stage Performance®.

So, what is the Jesuit theoretical work on theatrical art?

In his works, «Poetics,» Jacobus Pontanus acknowledges
the aesthetics of the Jesuits, while, on the other hand, «revives»
Aristotle’s thought and relies on the ancient Greek philosopher’s
view of the stages of tragedy’s development. For him, tragedy is a
poetic work that «presents to us through the actors the misfortunes
of famous people in order to arouse sympathy and fear and thereby
free people from the spiritual turmoil that is the source of such tragic
behavior.»
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It is noteworthy that the Jesuit theorist also focuses on a genre
that was less acceptable to the representatives of their order. This
is comedy. Jacobus Pontanus believes that comedy is a dramatic
work, where for the purpose of household education, without not
very funny jokes and wit, one or another incident from the life of
the population is presented by imitation. Attributing educational
significance to comedy already meant a striving for the so-called
«high comedy» and intensifying it with satirical elements. Here,
enlightened tendencies are clearly visible.

After a brief description of the genres of tragedy and comedy,
the aesthetician presents his view on the characteristics of the
tragicomedy genre. In his opinion, this is a mixture of comedy and
tragedy, since, contrary to the laws of comedy, characters are drawn
here from a high circle and, accordingly, nobles. It can be said that
tragicomedy is a tragedy with the opening of the knot intended for
comedy, that is, with a cheerful, so-called «Happy Ending.»

Obviously, Jacobus Pontanus is far from the modern understanding
of tragicomedy, according to which a tragicomedy is considered a
dramatic work where the poetics of the conflicts are simultaneously
tragic and comic, and the finale is inevitably tragic.

However, one detail is noteworthy here: the tragicomic situation
arises not among fools and scoundrels, but in a rather «pretentious»
environment, and this law remains «impenetrable» to this day.

Pontanus boldly acknowledges the “birth” of a new genre —
comedy-tragedy. He considers it possible to create it, where the knot
would be untied by the death of the hero. It is worth considering
the fact that the misfortunes and misfortunes of insignificant people
are neither remembered nor aroused in us by spiritual movements.
According to the author, this is precisely the reason why such works
are nowhere to be found. Here, Pontanus once again emphasizes the
fact that a tragic situation is suitable only for representatives of the
upper class, and comedy - for the vulgar - for the common people;
that it would be uninteresting for the common people to end their
ridiculous story tragically. Obviously, this point should be taken into
account when discussing the genre of comedy.

Also important are Franzisk Lang’s views on the art of acting.
He was the first in Germany to formulate the norms of an actor’s
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behavior on stage. What is stage performance and how important is
it? Lang calls stage performance the appropriate (in each particular
case - T.Ts.) movement of the entire body and voice with the aim
of evoking this or that affect in the audience. The author does not
specify how the relationship of body and voice to the character is
achieved, but the requirement itself makes us think that the actor’s
transformation into the role through the use of acting techniques is
implied here.

This assumption is supported by his own opinion that, like other
fields of science and craft, where natural data are refined by the help
of skill, the same applies to stage performance. So, talent alone is of
no use in stage performance. It is necessary to study with observation
and much thought in order to first imagine what the behavior of a
given person should be, and then we should strive to convey them in
movement and voice. This is the field of skill.

Here, there is a clear reference to the special importance of
imagination in the process of working on a role, and the importance
of movement and voice modulation in the process of revealing the
character of the hero is again emphasized.

What is the origin of stage performance and how should the parts
of the body be adapted to the stage? The author asks and, himself,
answers, referring to that common teacher, nature, and then to the
sculptures and paintings of the best artists, which are recognized
everywhere, especially in Rome, the actor can come to the final
result by observing and analyzing them.

Franzisk Lang,inhistreatise - «Discussions on Stage Performance»
- describes the practice when in the process of transformation the
artist relies not only on his own imagination, but also on works of
nature and fine art, although he himself gives advice and considers
it important to train the feet and the legs themselves, then the knees
and the position of the feet, that is, postures, steps and movements
of the legs, then the hips and torso, then the hands, arms and wrists,
then the neck, head, face and eyes. In fact, Lang, with a separate list
of body parts, gives instructions for training the whole body.

Such attention to plastic components is a kind of sign of classicist
aesthetics, because, as we recall, such attention to skirts is not found
anywhere else. However, this part of the portrayal in the plastic
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understanding of the role is truly crucial.

Interestingly, the Jesuit theorist’s advice on auxiliary means in
dramatic art: from the choregy, or stage director, he demands that, in
addition to natural dexterity, he also requires talent, without which
one cannot achieve anything in this field, «The choregy must first of
all be a poet and a good Latinist; he must have a vivid imagination;
he must be a great psychologist, an outstanding actor, and an
experienced craftsman.»

The choreogy must also be an actor and must have his own
knowledge of the rules of the game. He must not only know these
rules, but also be able to show them”.

It is a fact that the ideas of drama or theater are limited by their
time and era, but there are also immutable artistic laws, and the
purpose of stage theory is to focus attention on them.

The choragic must also be an actor and must have his own
knowledge of the rules of the game. He must not only know these
rules, but also be able to show them”.

It is a fact that the ideas of drama or theater are limited by their
time and era, but there are also immutable artistic laws, and the
purpose of stage theory is to focus attention on them.
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Abstract

This paper explores the dynamic interplay between tradition and
modernity in contemporary Georgian culture, with a particular focus
on cinema as a lens through which these processes can be examined.
In the 21st century, cultural transformation is no longer limited to the
tension between past and present; rather, it is a continuous process
of negotiation, hybridization, and reinvention. Traditional and
contemporary cultures interact on multiple levels - identity, economy,
and technology - each contributing to the ongoing reconfiguration of
cultural meaning. Innovation generates new forms of identity, while
heritage seeks to maintain continuity and stability. Economically,
commercialization both popularizes and risks devaluing traditional
cultural expressions, and technological advancements, particularly
digital platforms, transform local traditions into global cultural
products, sometimes detaching them from their original context.
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Scholars such as Stuart Hall have emphasized that cultural
identity is a process, not a fixed essence, and Arjun Appadurai’s
concept of ,ethnoscapes“ highlights the role of migration and
media in producing deterritorialized, transnational identities. Homi
Bhabha further conceptualizes hybrid identities as emerging at the
intersection of historical continuity and contemporary change. These
theoretical frameworks are evident in the experiences of Georgian
émigré artists, who blend traditional cultural elements with host-
country influences, and in the work of young Georgian filmmakers,
who integrate traditional motifs into experimental and digital
formats. Contemporary online networks allow traditional culture to
reach global audiences, but this exposure also introduces risks of
commodification, where cultural forms may lose originality while
adapting to international tastes. The creative class thrives on this
innovation, transforming cultural production into economic and
social value, illustrating the dynamic interplay between tradition and
modernity.

Identity remains a central concern in this process. Flexible cultural
identity fosters creativity and diversity, yet excessive fragmentation
can provoke sociocultural tensions and crises. Heritage is no longer
merely a relic of the past; it serves as a resource for identity and
social cohesion in the present. For example, cities with historical
heritage leverage tourism and economic activities while navigating
the tension between authenticity and contemporary adaptation. This
synthesis produces hybrid cultural products, ensuring economic,
social, and cultural sustainability.

Georgian cinema offers a compelling case study of these broader
cultural processes. During the 20th century, it emerged as a major
medium of national cultural expression, combining traditional themes
with unique aesthetic approaches. The so-called ,Golden Age“of the
1960s—1980s produced films such as Tengiz Abuladze’s Repentance
(1984), Otar losseliani’s Pastorale (1966), Eldar Shengelaia’s Mikela
(1963), and Rezo Chkheidze’s Father of a Soldier (1964), which
articulated social and political critique under Soviet censorship
through allegory and symbolism. These films reflected national
identity while engaging with contemporary societal challenges,
embodying the tension between tradition and innovation.
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The 1990s brought a period of crisis due to the collapse of film
studios and the near cessation of state funding. Paradoxically,
this vacuum allowed the emergence of independent, experimental
voices. Since the 2000s, Georgian cinema has increasingly engaged
with international festival networks, including Berlinale, Cannes,
and Karlovy Vary. Contemporary filmmakers such as Levan
Koguashvili, Dimitri Tsintsadze, Dea Kulumbegashvili, Rusudan
Glurjidze, and Tinatin Kajrishvili create films that maintain local
cultural specificity while participating in global cinematic language,
producing hybrid narratives that resonate internationally. Films such
as Nana Ekvtimishvili and Simon GroR’s In Bloom (2013), Aleksandre
Koberidze’s What Do We See When We Look at the Sky? (2021),
and Dea Kulumbegashvili’s Beginning (2020) illustrate how Georgian
cinema negotiates the balance between traditional motifs and
contemporary themes, often reflecting social, political, and gendered
experiences.

Modern Georgian cinema integrates minimalism, realism,
documentary styles, and digital formats, signaling a shift toward
hybridized cultural production. While young filmmakers move away
from strictly nationalistic narratives, traces of classical Georgian
cinema remain, maintaining continuity with cultural heritage. At the
same time, the global film industry pressures national cinemas to
carve outunigue niches, presenting both opportunitiesand challenges.
The Georgian film industry continues to face financial constraints,
limited institutional support,and inconsistent enforcement of cultural
policies, which complicates production and distribution despite
notable international recognition. Recent successes in documentary
cinema, particularly in 2024, underscore the potential for Georgian
films to achieve international acclaim, though domestic conditions
remain challenging.

In conclusion, the evolution of Georgian cinema demonstrates
how tradition and modernity coexist in a dynamic process of
transformation, adaptation, and hybridization. Cultural heritage,
digital technologies,and global networks interact to create new forms
of identity and expression, while economic and institutional factors
shape the sustainability of these processes. Contemporary Georgian
cinema exemplifies the negotiation between local cultural codes and
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global narratives, providing insight into broader cultural phenomena
in the 21st century. The ongoing challenge is to sustain creativity,
authenticity, and international recognition while navigating the
complex interplay between tradition, innovation, and globalization.

Despite some progress and recognition on the international
stage, the domestic situation remains critical. Cultural sector funding
is minimal, and filmmaking is inherently expensive. Moreover,
legislation exists but is often inadequately enforced, limiting
structural support for the industry.

In recent years, Georgian documentary cinema has achieved
notable international success. Industry representatives highlight
2024 as a particularly remarkable year, with numerous achievements
abroad. However, these successes are somewhat overshadowed by
domestic challenges, prompting critical commentary. For instance,
Manana Lekborashvili has written critically on genre cinema, while
Giorgi Gvakharia has examined creative crises among directors and
shifts in artistic consciousness.

Overall, these developments are encouraging, but the key
challenge remains ensuring that Georgian cinema continues to
achieve success and progress despite these significant obstacles.
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Abstract

SArt is completely propagandistic!®
George Orwell
Essay ,The Frontiers of Art and Propaganda“ (1941)

The ideology of visual media narrative has evolved significantly,
from the emergence of traditional media to the development of
multimedia products. The media develops propaganda-ideological
strategy in all its directions, and television documentaries are one of
the best ways for broadcasters to spread propaganda in a mass way.

The ideological essence of the film is determined by its
reflection on the ideological patterns of modern society, as the
film, intentionally or sometimes even unintentionally, reflects the
problems and dominant values of the society in which it was created.
Therefore, modern theorists consider the process of exposure less
interesting, whether this or that film is ideological. Instead, they
engage in a discussion about the sociocultural impact the film had on
its audience, the issues generated around discourse, and the purpose
that, in our case, the media producer of the film has.

A proper example of the emotional resonance caused by
film propaganda is Fascist Germany and its one of the main
propagandists, Leni Riefenstahl’s documentaries. The mass public
fetish of the cult of Hitler was to some extent the merit of ideological
cinematographers and ideological artists of Nazism. Obviously, the
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analysis of Nazi ideology is not our goal, but this example answers
our research question: Does the film lose its artistic value regardless
of the ideological framework? In this particular case, Riefenstahl’s
well-constructed direction, scrupulously selected camera angles, and
formal artistic aesthetics are not an illustration of the propagandistic
ideas of his films, but a simultaneous visual narrative of an ideological
paradigm.

Back to the present day, we will undoubtedly mention one of the
hottest issues - the large-scale war started by Russia in Ukraine.
This fact, in this particular case, is interesting because, in general,
war is a strategic limit for media propaganda.

Among such projects must be mentioned the documentary film
»A Bit Of A Stranger“ (Ukraine, Germany, Sweden, 2024) directed
by Svitlana Lishchynska (Ukraine) and producer Anna Kapustina
(Ukraine), the first show was held at the Berlin International
Film Festival. This is a story about the deep-rooted expansion of
Russian culture in the Ukrainian society, about the Russian identity
synchronized in the Ukrainian people over the years, which, in the
natural process of self-determination after a terrible disaster, makes
the Ukrainian characters seem a little strange, a little alien (as in
the title). Propaganda is over! In a personal emotional framework,
the author breaks the layer of decoding past propaganda, starts an
unexpected pragmatic analysis of facts, and at the same time, his
narrative does not lose its cinematic aesthetics.

Otar loseliani is one of the prominent figures of Georgian and
world cinema of the 60s and 70s. His film laboratory is a brilliant
example of craftsmanship and, in terms of modern film aesthetics,
functional. The work of the director, which he created in 1994,
together with the French TV channel ,Artes“ and the Georgian
»lelefilm“ - Sagartvelo® is similar to the intense feeling of dynamic
correspondence with the era. The constant confrontation with Russia
and the unwanted, forced connection with it are emphasized. It is
obvious that Yoseliani sees the need to create a film in the context
of the era and does not miss the opportunity to prove his country’s
historical connection with Europe, which was well hidden over the
years.
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»Continue the history of Georgia“ - a documentary series (2011)
about the history of Georgia was a large-scale project that covered
almost all important periods of the history of our country. Historian
Guram Kartvelishvili’s project was the programmatic priority of the
broadcaster at that time, and so unprecedented funds were allocated
for Channel 1, Georgia Public Broadcaster. With frequent use of
modern docudrama techniques, the reconstructed illustrations of
historical events and personalities had a strong emotional influence
on the viewer. Due to a strange coincidence, the project was closed in
a few years, and all this in the background of party-political changes
taking place in the country.

Today, the creation of media production is subject to schematic,
formatted, and ideological trends; therefore, when the viewer
chooses a medium, he also chooses an ,idea“ If, in this case, we
should consider the author and the broadcaster in the same position,
then it is clear that the viewer enters into a communication with the
media tool, a reliable and acceptable information source for them.
Films made for modern television or media platforms, in many cases,
are not products focused on commercial income or high ratings, but a
kind of compiler, for the impact created by such products in a specific
time and space, on the formation of the opinion of the audience, on
the long-term effect of mental, sociological changes. And this effect
is much stronger than just the emotion caused by the ,Saturday
movie session®.
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Abstract

The article ,The Tradition of lllegal Streaming Services in
Georgia“ investigates the evolution of Georgia’s digital media
landscape, tracing the cultural, political, and economic factors that
have shaped the local tradition of illegal streaming. Through a critical
lens grounded in Marxist theory, media philosophy, and post-Soviet
studies, it explores the transformation of the Internet from a utopian
project of horizontal communication into a capitalist superstructure
governed by corporate monopolies and algorithmic control. By
situating Georgian piracy within this global digital ecology, the
article reveals how practices of illegal streaming function as both
symptoms of and resistances to capitalist domination in the post-
socialist periphery.

The Internet originally promised a democratic revolution in
communication - free from the hierarchies and privileges that
historically determined who could create, disseminate, or access
information. Early digital culture, described by Carla G. Surratt as
Netropolis, embodied the idea of informational equality. However,
this horizontal network soon succumbed to capitalist transformation.
As commerce and advertisement colonized cyberspace, information
itself became commodified. Big Data Capitalism, as theorized by
Luciano Floridi, operates by converting every digital trace - time,
attention, and communication - into monetizable data. Thus, the
Internet, once conceived as a means of liberation, evolved into a
»Mundus Novus“ for capital’s endless expansion.
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Streaming services epitomize this transformation. They
commercialize not only cultural products but also human time and
desire. In the digital ecology, users become consumers who exchange
their attention for access. Platforms like Netflix or Disney+ do not
merely distribute content; they manufacture consumption habits
and subjectivities. As Etienne Balibar, Theodor Adorno, and Max
Horkheimer argued, cultural superstructures perpetuate existing
social hierarchies by naturalizing domination. Streaming platforms
thus represent capitalism’s latest mechanism of control - industrial
culture reproduced through data-driven governance.

The article draws on Boris Groys and Marxist critiques of
intellectual property to demonstrate how capitalism maintains
power through ownership of information. In the digital sphere, the
distinction between original and copy has become technologically
meaningless but remains legally enforced to preserve profit
hierarchies. Marxism rejects intellectual property as a modern form
of feudal privilege - what Antonio Gramsci might call ,intellectual
feudalism®. Historical precedents, such as the 1938 French Popular
Front’s concept of the travailleur intellectuel, show that art can exist
beyond the ownership model, as a collective and social activity rather
than a private commodity.

Within this framework, the struggle over digital reproduction
mirrors classical colonial dynamics. As capitalism lacks inherent
ideology, it continually seeks new territories - whether geographic,
technological, or cultural - to conquer and commodify. Digital
colonialism functions through the regulation of information flows
by global corporations that dictate moral and aesthetic standards.
These entities decide what constitutes legitimate content, who owns
it, and how it can circulate. This ,moral algorithmism“replaces state
censorship with algorithmic governance, reducing users to passive
data producers.

The article situates Georgian digital culture in the turbulent
aftermath of the Soviet Union’s collapse. Under socialism, art and
educationwere publicgoods;cultural production was supported by the
state rather than the market. Copyright as a mechanism of exclusion
was absent, yet creativity flourished. The post-1991 transition to
capitalism dismantled these structures, producing what the author
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calls ,gangster capitalism“ - a regime defined by privatization,
inequality, and moral disorientation. Amid this social collapse, the
Internet emerged as a new frontier of freedom, unregulated by local
authorities and uncolonized by global corporations - at least initially.

In the 1990s, Georgian ,digital immigrants, as Marc Prensky
describes those adapting to the new digital world, used the Internet
not for commerce but for communication and cultural preservation.
Early pioneers such as Rezo Siradze and Besarion Gugushvili - political
exiles connected to President Zviad Gamsakhurdia’s government
- founded the first Georgian-language websites (,Dedaena“ and
»ohavlego®) from Finland. Their aim was not libertarian detachment
but national and cultural independence in cyberspace. Thus, the
Georgian Internet was born from political exile and resistance,
not corporate entrepreneurship. It was, as the author describes, a
partisan Internet - a continuation of the anti-colonial and democratic
struggle in digital form.

As access to the Internet expanded in the 2000s, Georgia’s digital
sphere mirrored the nation’s broader economic contradictions. The
reduction of connection costs enabled a wider population to engage
online, but in the absence of strong institutions or legal frameworks,
piracy became the norm. Websites such as file.ge, gol.ge, and liza.
ge distributed music, films, and software freely, reflecting both the
economic hardship of the population and a cultural memory of art
as a collective resource. This informal digital economy provided an
alternative to both Russian digital dominance and Western corporate
platforms.

The turning point came in 2011 with the creation of imovies.cc,
the first large-scale illegal Georgian streaming platform. Functioning
like Netflix but offering free access supported by advertisements, it
marked a fusion of global technological form and local informality.
Its immense popularity prompted Adjarabet - a gambling corporation
with criminal origins - to launch Adjaranet.com, a commercialized
version that monetized piracy through advertising partnerships with
major brands like McDonald’s and Coca-Cola, as well as political
campaigns. By localizing and dubbing foreign content, Adjaranet
became a cultural phenomenon, effectively replacing legitimate
media distribution.
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In 2019, the Motion Picture Association of America protested
against imovies.cc and Adjaranet.com, prompting limited restrictions
by the Georgian Communications Commission. Nonetheless, both
platforms remain accessible via VPNs, symbolizing the persistence
of this informal cultural infrastructure. Even after the legal streaming
service Cavea+ launched in 2021, pirate platforms continued to
dominate traffic. According to SEMrush data, Adjaranet remains the
7th most visited website in Georgia - an indication that illegality has
become normalized and socially integrated.

In its concluding analysis, the article interprets Georgian piracy
not merely as criminal behaviour but as a form of symbolic resistance
to economic dependency and global inequality. lllegal streaming
represents a protest of the impoverished periphery against both
local oligarchic capitalism and Western corporate imperialism. Just
as physical theft abroad reflects the displacement of economic value
from Georgia, digital piracy can be read as an act of reclaiming access
to cultural capital stolen by global monopolies. This interpretation
aligns with postcolonial theories that view cultural appropriation and
redistribution as responses to structural inequity.

At the same time, this resistance is paradoxical. While piracy
undermines capitalist property relations, it also reproduces
dependence on global cultural products and platforms. The anti-
capitalist potential of digital piracy is neutralized when illegal sites
themselves become profit-driven enterprises - Adjaranet being the
prime example. Thus, the author situates Georgia’s digital culture
within a dialectic of subversion and complicity, where acts of
rebellion simultaneously reproduce the structures they oppose.

Digital Freedom and the Peripheral Condition

Georgia’s experience demonstrates how peripheral societies
navigate the contradictions of digital capitalism. The Internet, once
a site of liberation, now mirrors the inequalities of the material
world. Yet within these contradictions persists a tradition of ,digital
partisanship“ - a cultural memory of collective access, solidarity, and
defiance inherited from the Soviet past and adapted to the digital
present. lllegal streaming in Georgia functions as both an economic
necessity and an ideological statement: a reclaiming of cultural
commons from the privatized logic of global capital.
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Ultimately, the study calls for rethinking the relationship between
art, property, and technology. It argues that the liberation of art
from market logic - central to the ethos of early Internet culture -
should be reinstated as a political and cultural priority. The Georgian
case, though specific in its history and scale, exemplifies a broader
global condition: the struggle of post-capitalist societies to assert
autonomy within a digitized world order governed by monopolies of
data and desire.
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Abstract

This paper explores the transformative role of culturological
multimedia projects in the contemporary educational environment
and in the process of enhancing public consciousness. In an era
dominated by digital communication, visual culture, and interactive
technologies, the boundaries between education, culture, and
technology have become increasingly blurred. Culturological
multimedia projects—encompassing virtual reality (VR), augmented
reality (AR), digital museums, interactive exhibitions, and social
media campaigns-represent a new form of cultural mediation
that merges artistic creativity, technological innovation, and civic
engagement.

The study analyzes how such projects influence knowledge
acquisition, emotional engagement, and the development of civic
responsibility. It highlights the pedagogical and communicative
potential of multimedia tools that encourage multi-sensory learning,
emotional resonance, and participatory cultural experiences. Special
attention is paid to the role of digital storytelling and interactive
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interfaces as mechanisms for memory preservation and cultural
dialogue in the 21 century.

Drawing on both Georgian and international case studies, the
research examines successful implementations of culturological
multimedia initiatives. Among the Georgian examples are the
Thilisi Digital Museum—a project that integrates digital heritage
visualization and immersive learning—and “| Pity the Garden” (Me
Vdardob Baghze), a multimedia installation by Detu Jincharadze
and Mariam Natroshvili presented in the Georgian National Pavilion
at the 59th Venice Biennale. On the international scale, projects
such as Google Arts & Culture and the environmental awareness
campaign Earth Hour are discussed as paradigms of how digital and
multimedia formats can effectively foster cultural participation and
global consciousness.

The central argument of the paper is that in the 21st century,
the main challenge of education and culture lies not merely in the
accumulation of information, but in creating emotionally charged,
accessible, and participatory modes of transmitting knowledge and
collective memory. Culturological multimedia projects address this
challenge by offering interactive and affective learning environments
that transcend traditional museum or classroom boundaries. Through
the use of video installations, holographic displays, immersive VR
experiences, and online interactive archives, such projects promote
multidimensional perception and help establish a deep emotional
connection between audiences and cultural subjects.

Methodologically, the research combines qualitative and
quantitative approaches. The empirical part is based on online
guestionnaires and in-depth interviews with social media users,
educators, and museum visitors. The findings reveal that exposure
to multimedia cultural projects significantly enhances users’ cultural
awareness, strengthens their understanding of national identity, and
fosters civic engagement. Respondents reported that interactive and
visually rich content facilitates better retention of information and
evokes stronger emotional and intellectual responses compared to
traditional forms of cultural communication.

The theoretical section of the study synthesizes interdisciplinary
perspectives from cultural studies, media theory, and education
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science, demonstrating that multimedia is not only a technical tool
but a cultural language capable of shaping collective perception
and social values. The discussion emphasizes that culturological
multimedia projects serve as dynamic platforms for the dissemination
of knowledge, the preservation of heritage, and the stimulation of
social dialogue. By integrating art, technology, and education, they
redefine how societies construct and share meaning in the digital
age.

The article concludes with practical recommendations for cultural
organizations, educators, and policymakers. It suggests that the
effective use of multimedia technologies in cultural communication
requires not only technological investment but also methodological
innovation and interdisciplinary collaboration. Museums, educational
institutions, and creative industries are encouraged to develop
interactive and participatory formats that engage audiences
emotionally and intellectually, fostering both individual reflection
and collective responsibility.

Ultimately, the study argues that culturological multimedia
projects contribute to the democratization of culture by making
knowledge more accessible, inclusive, and emotionally resonant.
They enable societies to bridge the gap between tradition and
modernity, and between local identity and global connectivity. In this
sense, multimedia culture becomes not only an artistic expression
but also a tool for civic empowerment and sustainable cultural
development.
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Abstract

The evolution of Georgia’s cultural sector over the past century
reflects the larger political and institutional transformations that have
shaped the country’s statehood. From early republican aspirations
to Soviet ideological engineering and the complex path of post-
independence reconstruction, cultural institutions have repeatedly
served as both instruments of state policy and reservoirs of national
resilience. The First Democratic Republic (1918-1921) took the earliest
steps toward establishing a European-style cultural governance
model, creating a constitutional and institutional framework that
would influence later periods. Despite its brief lifespan, this era
introduced a progressive understanding of cultural rights: the 1921
Constitution guaranteed freedom of art and science and placed
a positive obligation on the state to support their development.
Universities, museums, conservatories, and professional schools
were reorganized on the basis of European models, and the
foundations of a national heritage protection system were laid.
Culture was envisioned not merely as an auxiliary sphere but as a
structural component of democratic citizenship and state-building.

This momentum was abruptly disrupted by Soviet occupation
in 1921, which transformed cultural institutions into instruments of
ideological control. The Soviet period generated a profound paradox:
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while the state invested heavily in expanding theatres, museums,
archives, libraries, and performing ensembles, these institutions
operated under a rigidly centralized and censorial system. Glavlit
expanded from 86 employees in 1927 to more than 6,000 by 1947,
Repertkom dictated theatrical and musical content; Goskino and,
later, Sakkino controlled film production. The Great Terror of 1937-
1938 devastated Georgia’s intellectual core: around 3,700 were
prosecuted and 3,100 executed, including writers, directors, artists,
and composers whose absence created a long-term rupture in
cultural continuity. Yet despite systemic repression, a parallel realm
of cultural survival emerged in informal intellectual circles, family
archives, folklore traditions, samizdat writing, and discrete academic
networks. These silent infrastructures preserved key elements of
national memory and identity and became crucial resources during
the late Soviet cultural revival.

The restoration of independence in 1991 brought not renewal
but institutional collapse. Civil war, economic breakdown, and the
disappearance of centralised Soviet management left the cultural
sector without funding, infrastructure, planning, or governance.
Museums, archives, and libraries survived through the personal
dedication of their staff, who protected buildings and collections
without salaries or electricity. Collections were looted, dispersed, or
damaged; regional cultural houses fell into disuse; and the absence
of a strategic policy resulted in deep structural gaps, from archival
losses to institutional amnesia, that continue to shape the sector.
Cultural policy as a coherent state function essentially disappeared
during these years.

A renewed wave of transformation began after 2004, when
the government launched a rapid modernization campaign aimed
at restoring Georgia’s international image and strengthening its
European orientation. Significant resources were directed toward
the rehabilitation of museums, theatres, libraries, and heritage sites,
and new bodies, including the Georgian National Museum system,
the National Film Center, and the National Agency for Cultural
Heritage Preservation, were established or restructured. This period
marked the first major investment in cultural infrastructure since
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independence. However, modernization remained uneven: physical
reconstruction advanced far more rapidly than governance reform,
research development, professional education, or management
modernization. Independent cultural spaces, contemporary arts
initiatives, and experimental theatre groups emerged as important
innovative forces, yet they operated without stable institutional
or financial support. As a result, the cultural landscape became
fragmented, with centralized state institutions on one side and
dynamic but precarious independent actors on the other.

From 2012 onward, Georgia witnessed the emergence of its first
strategic cultural policy documents, including the Cultural Policy
Concept (2013) and the EU-supported Culture Strategy 2025 (2014).
These documents articulated ambitious goals of integrating culture
into social, educational, and economic development. Standards
improved, digitization expanded, and international cooperation grew.
However, the implementation of these strategies was repeatedly
hindered by institutional instability, frequent restructurings of the
ministry, leadership changes, shifting priorities, and insufficient
budgeting. Strategic commitments were rarely translated into
concrete policies; monitoring mechanisms were weak or absent;
and municipal-level institutions continued to function with minimal
resources. Studies by the EU, USAID, British Council, Goethe-Institut,
OSF, UNDP, and EUNIC (2014, 2017, 2022) systematically documented
governance deficits, data scarcity, and the lack of local cultural policy,
yet their recommendations were rarely integrated into state practice.
Thus, knowledge production, infrastructure development, and
institutional governance evolved along parallel, often disconnected
trajectories.

The period after 2020 further exposed the sector’s vulnerabilities.
While infrastructure projects formally continued, political instability,
administrative inertia, and a tightening legislative environment
significantly affected the cultural field. Several international
partners reassessed or suspended cooperation; independent actors
lost access to funding channels; municipal institutions remained
under-resourced; and institutional memory eroded due to frequent
staff turnovers and discontinuity in planning. The political climate of
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2023-2024 demonstrated how sensitive the cultural sector remains to
external pressures, and how limited its capacity is for autonomous,
long-term development.

Taken together, this century-long trajectory illustrates a structural
imbalance between aspiration and institutional stability. Periods
of progress, whether infrastructural, legislative, or strategic, have
often outpaced the state’s capacity to consolidate them. Cultural
institutions have repeatedly been asked to compensate for political
weaknesses, preserve national identity under occupation, support
international image-building, and sustain civic resilience during
crisis. Their achievements have been considerable, yet systemic
challenges remain persistent: inconsistent political priorities, weak
decentralization, fragile governance frameworks, limited research
capacity, and the chronic absence of integrated planning.

The overarching conclusion is that sustainable cultural policy
in Georgia requires a shift from fragmented, project-based, and
personality-driven management toward a coherent cultural
ecosystem grounded in stable institutions, long-term planning, and
the alignment of state responsibility with professional expertise.
Only such an approach can ensure the resilience of the cultural sector
and its ability to contribute meaningfully to democratic development,
social cohesion, and national identity in the years to come.
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Abstract

The article explores the historical foundations and evolution of
local self-government in Ancient Greece, particularly in Athens, as
one of the earliest models of democratic governance. It analyzes
the reforms of Solon, Cleisthenes, and Pericles as key stages in the
interaction between local administration, economic stability, and
cultural identity. The study emphasizes the interrelation between
culture and economy in shaping governance and consolidating a
democratic society. The analysis concludes that the experience
of ancient Athens demonstrates an integrated model of culture,
economy, and political structure, offering valuable insights for
contemporary theoretical and practical approaches to local self-
government.

Pericles’ famous declaration that ,,Our government is called
a democracy because power is in the hands of the many and not
the few“ encapsulates the essence of democratic governance and
serves as a symbolic motto for the study of local self-government.
Understanding the emergence of this phenomenon in ancient Greece
is crucial for tracing the political, legal, and cultural evolution of
democratic societies. Local self-government reflects the principle
of civic participation within the state system and mirrors broader
patterns in the development of political institutions, social relations,
and economic life in antiquity.
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Ancient Athens stood as one of the main cultural and political
centers of the ancient world, where democratic governance evolved
alongside economic growth and cultural transformation. The political
reforms of Solon, Cleisthenes, and Pericles represent three key stages
in the development of Athenian democracy: social and economic
restructuring, the institutionalization of democratic governance,
and the flourishing of cultural and intellectual life. Together, these
reforms laid the groundwork for a political system that encouraged
active citizenship, social balance, and sustainable development.

The roots of local self-government can be traced to the ,Greek
polis“, a city-state where free citizens participated directly in
political decision-making. Aristotle defined the citizen as one who
takes part ,in ruling and being ruled in turn“, emphasizing equality
and collective responsibility. Though Athenian democracy excluded
women and slaves, it was the first systematic attempt to create a
self-governing community at the local level, an institutional prototype
for later municipal systems in Europe.

Cleisthenes’ reforms (508-507 BCE) marked a turning point in
Athenian political organization. To weaken the power of aristocratic
clans, he restructured the citizen body into **ten tribes (phylai), each
composed of three territorial units (trittyes) representing the city,
coastal, and inland regions. This innovation established a territorial
principle of representation and ensured political decentralization.
Each tribe provided fifty members to the (Boule of 500), a council that
prepared legislation for the (ekklesia), the citizens’ assembly. These
mechanisms balanced power among citizens and served as an early
model of participatory local government.

Solon’s earlier reforms (c. 638-558 BCE) had already laid the
foundation for democratic evolution by addressing social inequality
and abolishing debtslavery.Hiseconomic policies strengthened social
justice and emphasized the rule of law as a civic virtue. By reducing
class conflict and promoting fairness, Solon’s legislation prepared
Athens for broader political inclusion. Cleisthenes then built upon
this foundation, institutionalizing democratic participation, while
Pericles later transformed these principles into a comprehensive
cultural and economic program.
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During the ,,Age of Pericles® (461-429 BCE), Athens reached the
peak of its political, cultural, and economic development, the so-
called ,Golden Age“. Pericles understood culture not merely as an
artistic pursuit but as a cornerstone of civic education and social
cohesion. His public works program, including the construction of
the Parthenon and other monuments on the Acropolis, symbolized
both the city’s economic prosperity and its collective identity. These
projects stimulated employment, trade, and artistic innovation,
demonstrating how culture and economy could serve as instruments
of political unity.

Pericles’ cultural policy integrated education (paideia), the arts,
and public discourse into democratic citizenship. Participation
in theater, festivals, and debates was viewed as a civic duty,
strengthening the moral and intellectual foundations of the polis.
The state sponsored festivals such as the ,Dionysia“, where the
tragedies of Aeschylus, Sophocles, and Euripides explored ethical
and political dilemmas, reinforcing the values of justice, freedom,
and responsibility. During this period, culture became both a mirror
and a vehicle of democratic ideology.

The interaction between culture and economy formed the
operational basis of local self-government in Athens. Economic
stability enabled cultural and intellectual advancement, while civic
culture fostered collective responsibility and social balance. This
dynamic interplay ensured a sustainable and inclusive political
system where citizens were both the creators and beneficiaries of
public policy.

The legacy of Athenian democracy extended beyond antiquity.
The structural and philosophical principles of self-government -
territorial representation, civic participation,and public accountability
- influenced medieval European cities and later modern democratic
states. Even in Georgia and other regions, early urban communities
adopted forms of municipal autonomy inspired by these classical
precedents.

The experience of Athens demonstrates that the efficiency of
local governance depends on the harmonious interaction of politics,
economy, and culture. When these elements operate holistically,
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they create conditions for justice, stability, and creative progress.
The reforms of Solon, Cleisthenes, and Pericles collectively reveal
how democratic governance can thrive through economic fairness,
political inclusion, and cultural vitality.

In conclusion, the interrelation of culture and economy should not
be viewed merely as an exchange of material resources but as a
holistic system of societal development. In both ancient and modern
contexts, cultural heritage and creative industries serve as vital
sources of economic and social progress. The Athenian experience
reminds us that democracy flourishes when civic participation is
supported by economic balance and enriched by culture, a lesson
that remains deeply relevant for contemporary states striving for
sustainable and participatory governance.
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