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babgemmgbgdm 3gEbogcgdgdel, dgools s 396923560

BOIIHIHOL

bgemmgbgools 396923960l mdhmesbho

bgmddmgzobgamo: bgmmgbgdobe s 3nandndol dgbgzgco,
bgammgbgosm3m@bymdal pmdhmen bobo bobswo®sdy

®3%0Jad

bhopos dodmobomogl bagotrom-
30l ggmhacdel 0bbhohneon®
3obgomatgdsls  1918-2024  Fmgod-
o o ohggbgol, oy Gmame op3-
WOMES  gIWOHIML  dmgnohoge
o 0bbhogagondo  sedodhgdhacs
bodo  goblbgoggommo  Labgmafo-
gmgdmogo  Myz0dol  3ommdgddo:
306390 ©ydmiMopogmoe  gl-
3ndmogol  (1918-1921),  Lodgmoo
bobhgdobs (1921-1991) ©s odmy-
30009090 Lagotmggmml  (1991-
2024) 3g60mgddo. badémdol og-
ooy hadhmb Pierre Bourdieu-b
»0030Mm 60 dogmenamgdol”
3mbEgnEed  Fomdmewmagbl, Gma-

ol dobggomsy Iamipats oMol
ol 3gamo, bowog LobgmdFogm o
bbgosbbgs sgdhmo nFyzgdh d€dm-
md80 86086 FREmbnenmo 3edode-
ol gobbeBmgdoles o gobofoamg-
dob magmgdobmgol. LFmGgo o3
36omdo  gobobomgds Jnmppcob
3Mmo@Hgd dMs mamdg dbmemmo
330bobptogogmo o6 gobobly-
60 bogombo, 03y GOmambg bo-
bgmdFogmgdogo  gobgomatgdols
063d  0Egmmmant-gommlbm-

330760 gob3m3ogmyde.

3otggamo Ggbdndmogol gdmds
Fo63mhgbomos  Gmambg  Jmm-
Oa6nmo  d93hmbmdoobs s g3-
GOm3Pmo mE0gbhogool 3bmgdho,
Gm3gmdog gebsmmgods, dgebog-
690> o byemmabgds dmmohon-
M0 ©8dmY30Egdmmdol doMomae-
©o boghogbo ogm. sbsmmodgds

36mabgbagmo  bogebmb3pgdmm
30s7y39(h0mgdgdo,  mdamobol
bobgmadFogm  9boggdboggpobe

©d gémzgbmmo InBandol Lobhgdol
39436y, 3mbLHo@ ool 32-5 Fgbmo
©o 0bs, o1 Gmam® Hodmysmodsd
IO OOgmoy  ghmabymo
00gbHmd0ly s ©gdmzGrohonmo
bobgmadFogmb dodmzo.

bodgmms dghomeo bohggbgdos
Omagmbg 3mbhdmmobs o 0bo-
GObHONIHIGImo  gobgomsetgdol
3o6rvmdbnmo ghmosbmods: gé-
om0 3btog - 39686, hgd3cglogodo,
»B003Mmd 830060l 3MbLHEHe-
©gds ©s 0bhywgdhaswato geo-
ol goboantgos; dgméryg dbkog
- »9ohEgool, InBgndgdel, 600-
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Wommy3g00Ls s oblbsddmgdols
3ob3Hodneo BGs. 93839 OMU,
bodhos gndoomgdsl sdsbgomgol
R Foboom3ogamdedy, sérom-
GoEosmN® d6bgddg s dgblbogtg-
b0l gbothnbgdol 03 36odhozgo-
By, MmImgddsg Jobonmo 3nem-
Haeol doGomso motgdnmgdgon
dgobothnbe.

©odmy3nEgdgmo  bogetmag-
mmb g3mds Fobdmoagbomos ghe-
39000: 1990-006900L 3mmoxbo o
bnendhneymoe edmes; 2004-2012
Fangool LF®oggo, dogtmod imog-
dgbpazo  0bgmobhGadhatymo
AmEyebodogos; 2012-2020 Fango-
3o - bhy®rohgaonmo ©m3ndgbhgdol
(363993509, bh®ongaos 2025) 3gd-

3bs, GmIgmms gebbmengmadog
0bbhodnzont S6obhodomptmds-
b s 3MomGopyhHodol g3omgde-
omodl dggfote; 2020-2024-30 3o
- bhodogmn®mdol ognyBos, GmEs
3936 dgmadae  0bgdsbh®ydhy-
e 3Omegbgdl dememgmumem
006 Lgzs LoghmsdmEobm me-
603 MImmdgd0l gbgbpgde.
bhopoo 096 m0sbgdl  boiobmba-
©g0mm 8bagmodl, 0bbhogngon®o
Mgumcdgool,  boghmedmemobm
Embmégmo  3Ghmamedgdols o
dpbogodemyéo  3&oghogol @seb-
bogngol o ohggbgdl, Gmd mwbs,
0bgymbhGdhnes s dmmodo-
30 b3okw ghmdsbgmolasb gob-
3930398 IIWO© F0PSORIONS.

LOFO® MBI ML ILOIGOL NBLONOIBNIGN
3063000M 00 LHAN BLOLIFBNBVBMAdG®N3N I3MINL
306303 Mdd30N

bo3356dm bodyzgdo: 3md G0l 3memopogs, bodgdmms Hg3®gbogdo,
bob@gdaco ggaroamgdgdo.

3Nhacs  9hmzgbymo  ®3003gmadmol, Lobmagsomydtngo
3ob30006900bs s ©gdm3Gvhogmo 3Gmegbgdol ghom-ghmo yzg-
moByg 3dmogho gadhm®os. 0go Jdbol 0d ggebggmmosms ghomm-
o0, GmIgmog gobbebmgmagl Lodmagomgsol Lodnzopgl, dgdmd-
3909000, 3m{HgbEodmby ©d Iz MEMOIMS 0gbhHmdsl. Pierre
Bourdieu-b ogméogmo hsdhmb dobgogom, ggmipnts Fobdmoo-
396L ,LoddMm Mo domonggmgdel” (symbolic power) gobbmgo-
9mgdol 3gmb, Lowog bobgmadfogm o bbgowsbbgs sghmeo gdtr-
dz00b gnm@nérgmo 3ododomol gobbobmgdols o gebsfomadols
aa3emgdol (Bourdieu, 1984). dgbsdsdobow, 3nmipnéol bagmboodo
bobgmaFormb edmingdnmgds 86 sl dbmmmo sdobolhtro-
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3ogmo 86 g3mbmdognto Lagombo, 0go Fomdmowagbl bobgmdfo-
RMg0»H030 @ob30m8M 730l OIS 0EIMEMENTH ©d Gommbmaey®
3ob3m3ogngdob.

bagdotrmggammlb nobangbo obhméools 107 Fmosb 3dmbszzgmdo
(1918-2024) 3nenhyntol 3mmogogs s 0bbhogngon®o bobhgds séro-
96mbgm gocEsnddbs. 83 33momygdgdl gobbodmatogos bsdo géhom-
30bgmabigeb 33390008 goblbgoggdmgmo bobgmdFogmgdtogo gdm-
do:
1. 3otrzggmo gdmygbopogmo Mgbdndmogs (1918-1921) - g3crmdnm
006gdnmgdgddy oxndbgdnmo bebgmadFogml 3dgbgdmmaonls
0 JmHncnmo 93hmbmdool 3gthomwo;

2. bodgmms gdmgs (1921-1991) - hmdomodo®mo 0EgmEMEn0m

3060, 3og6r3 0bbhodmzondo gobgometgdnmo boligds;
3. sdmygaegdgmo bogsbmggmm (1991-2024) - 36080b0@sb bo-

d0a0Bognobzghb 30dsgomo, gatmdym 0bhgatognsdy m&ogbdo-

g0 mo gobgomotgds.

Fomdmoagbomo bnshool doBobos 03 36migbgool geodérgds,
M3 gd3og 93 bodo bbgaslbgs gdmdol gobdogmmodsdo gnmintol
0bbgogneon®o sGdodgddhn®s hodmoygsmods: Gmame Indomdos
bobgmaFogm 3pmpacol baghmbomob, Gmame ogzmgdmos boge-
bmb3gdmm hathmgdo, Mo hodol mGzeboBsgogdl §dbows ©s 30~
®8M g0, 8 Mo 3603369mmds 3gmbos 3nmipntrnm 0bbihodhnhgdl
96m3bymo 0gbhmdol gbothpbgosdo. boddmdo sbgzg gommdl
73bmbmb 68800603y 17bddgbhne Jombgol:

B Hmgm® 94omodgos LobgmadFogm  Jnmanéol obbhodyhgol
bbgoobbgo dmmopogn® gotydmdo?

" 08 60 30dmF393900b dool Jnmbndol bagghm mebodgodmag
bogotmggarmdo, boweg 39@Oahawo dmamo(ogs 33weg 9dgob
bhodomne ©s g dgmaeosb bhMapgaonm byogsl?

1. 30639mo gdmghshonmo Ggbdndmogol dghomeo (1918-1921):
3nmbnePmo 93dhmbmdools ogomo

1918 gl Bgddbogmo Logetmggmml gdmitononmo Ggldyo-
m03d Fomdmoagbl mebodgotmag dotmygmo bsbgmadFoxmgddo-
™00l ©odogndbgdgm ghedl. dombyosgow 0dobs, m3 dobo s€lgdmds
dbmmme M Fgmbe o gb®s m3gb dmogegws, bfmego 83 3gdhomeo-
do hoogams booyndzgmo 3nmbne g obbhodnhgdbs o 3¢0bgadgdl,
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G MmdImgddog Jobronmo 3nmbncol gobgomotgdedy 35-20 boygnbol
3ob3s3mmmdsdn dmobabyl gogmgbs. 93 3géomool 3b0dzbgmmaos
03580 damdotrgmodl, Gmd doMggmoe Jotomnmads bobymadfogmad
3NmbHnGs gobobogms 96 dbmmmE Gmamg gobsmmgdolbs oo bg-
@mmgbgdol bgghm, sGedyo Mmamty ghmazbamo m30085abgdabs
0 bobymdFogmgdtogo dpghemdols 0bbidndgbeo.

Mbgool 0339600l dregomTmosbo BgFmmobs s m3ndogool
393030 LagOmbol mbdg, Jnmbnms odgs ghmabymo ogbhm-
d0b op30l baghm. Mgbdndmogol mooghgdo sgbmdoghgdwmbyb,
™3 3moh0dNeo edmP3z0gommaonl dgbsthnbgds Bgpdmagdgmo
0dbgdmEs PO o 83hmbm3ooby s gobsmmgdymo bedm-
3omgdol geMgdg. 93ohm3 Jnmpntol gebgome®gdol bhtonhgaos
8903dbs g3t m3nm bmgosm-©gdmagdshonm 3¢obradgdl oo ©s-
bagan®o ggg9bgd0l dmgamgdl, boosg gsbsmangds, dgabogtgds o
bgammgbgos bsbgmaFonmgddogo gobgomotgdols i3nboodgbdl Fotm-
3moagbs.

bogobmbdgdmm hothm s 0bbhodmgonto gobgomotgds
306ggmo Ggbdnomogol 3gdhomedn (1918-1921) Lodothmazgmma
Jgdemm 3nabhnéobs s gebsmagdol baggthmdo boggndzmosbo boge-
bmb3gdmm Hhothmlb hodmysmedgds, dogbgoegsm dmzmy Mmool
©d m3ob doemdgdols. ©sdandbgdgmds 3¢gosd doomm 3Gmahg-
byano 3obmbydo, Gmdmydog doBbsm obsbogs gérmgbymo gobsm-
amgdol bobhgdol Bggabsl, 3o®gdol dmaBswgdsls ©s obhgmgd-
Onomato Mgbyélbgdol godmoghgdol: ©ofgbos bhodgboogdo ©s
361930900 bobyanddmgebgmmgdol s3hm®gdobmaals (Logstmggmml
©3maMopogmo Ggbdnomozol ©sdxndbydgmo 36gdol dogé do-
09dmo ©93609ho ,100 000 3sbgmol gomgdobs bagzgomgbem bebgem-
3degebgmmms  vghmbmemgols 369d0gdol doboggdsw),’ bymemg-
d0b oboggaboblgdmop gedmoym LobgmdFogm mebbgdo, bmmm
boBmagotgotgm LFegmobmgol gebobedmgés 3 dogmombo dobgmo
(bagotrmzggmml  gdmatvhonmo Mgbdgdmoagdol ©sdendbydgmo
36900l 3og» Boemgdnmo ©g3hghHo ,beBmgstgstgm bfegmae-gebsm-
agdol ob b3ggosm gmebol Jgbsdgbow golbogBegb domhmomgols @o-
3s(hg00m 3 dmb Jobgmol goowgdaby),” P36 gsggbhm 0bgglbdhogod

Tbagetrmnggamml 3gbhGeamamo bsobhmdom sédogo, gmboo 1833, sbsfg®o 1, bagdg 179.
2 0d3g.
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939460l dmdogomo L3ggosmobngdol dmboddogdmoco.

3Nmb G Pmo dgdiz0mgmdol ©oEgs o 0bbhodhngono ©sdm-
1300090mmds ©383g 3gMomol doGomoo dGhomModhgho 0gm. 3o3-
30bool 033gMonmo 37Bgndol boggmow, Bgogddbs Logetrmggmml
bobgmaFogm 39Bgndo; bobymaFormd ess®ls bggoomnto gmb-
900 obhmeogmaee 360d36gmmgsbo Bogmgdols Jgbodgbsw; 3ebm-
Bogéro gBom goboledmatmes Jnmapnérnmo gsbynmmogool ©oEgs ©d
dséopbgs. gémgbnmads bodgmad sbggg doowmm 36033bgamgsbo go-
©0§939h0mgdg00 gbobs o gobsmmgdol dodstmnmgdom, bsbgma-
Fogm gbol Bgbebgd 3obmbo, sbamo dodmommygigdobs ©s bodzomb-
39ammgool goblbs, dgdnto befeédol hgammotrigds.

909390, 1918-1921 Famgddo 8g0ddbs ol 0bbhodmgonto sédobgd-
O, HMIgmog 9Y4om0ogod JNmh ol dmmohozol Hodwpgbody
dotoms@ d0dstrmymgdsl: gobsmmgdolbs s Jo®gdol gobgomo-
67gdo, ghmgbnmo 3nBgndolbs s dodmommyglgdol Lobpgds, dgda-
30006gmd0l ©E3d O LBoghmedmmobm 0bihgahegns. dombyoszsw
Mmob bodgotobs, gl ogm 3otggmo dgogmmds begstmzgemmdo
3adpéol bobhgdyto dmmogngol hodmysmadgoobe.

mdogmobol bobymaFogm 1boggbbopgdo ©d 3nmdacnmo
0bbhodahgdol Jbgmo

03 3mmohozol godmbopnmgdsw oggs 1918 Fumol 8 mgdgtgeml
aoblbomo mdagmobol bobgemdFogm 1bogg®boggho, 0bbaodngos,
Gm3gmog 996 m0obgds ghmzgbaymo 0bhgmoggbgool smBhoal,
badgEboghrm 33mgz0l, g3tm3nm v38ydoy® bogbhrgbmob 0biga-
Gogoobs s Jobomgmo 3nmbndob 33mggzol i3nbdeegol. pboggh-
bohgh8o 8g0ddbs gommanmanol, obhmEool, gommbmaool ogo-
39mbghgdo, OHm3mgdog gobos bedgboghm boggndzgmo Jotomymo
3nhacob, gbobs o abhmmoeol Lobhgdy®o dgbFogmobogal.

3o6r0mamums@ gobbmGgogmms mgspdemydo s bsdgbogm
bammgdol Ggmeasbodsgns g3t m3nmo dmogmgdol Jgbodsdobs.
1918 Gl mdomobol dotogmo gomstdmboynmo bobmgsomg-
39 3od3gmEd Fbogemy® Lobmgsomgdsw, GmIgmasy dGrmaznb-
309980 @obymaomgdgdobs s Bymmgdol geblbs sobsbs d08bsc.
03 bhydopganol gobbmmpngamgdol dodggm dogsmomso oggs 1919
Femol 20 8360l gnooobdo goblbbogmo dnbogsmyéo bobFegmgdg-
™o, Mg mebsdgtmag 3Mgbol Fpcbom ,mgsh®o s gbmgtgool®
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dobgegom gobobomgdm@s hmamtg ,bgmmgbgdobs ©s 3gaboghg-
30l sem®dobgool® boffogma. 1920 Fomb gooblbs badbohgtm gemg-
g0, bmmm 3PBgndgdel bobhngdsdo onfym Mgumedgdn oo 35dy-
o300 O Jgmmmanndo dgamgool ogzol doMggmo mindgbhgdo.

986m3nmo mG0gbhogos s 0bbdhodnaonto 3gdsbedadgde

306390 Ggbdndmogol Jnmbpnéol dmmohogd 9ggdgmo oym
936m3mo dmegmgdol bFMogswm dgbfogmobe o dsmo Jotoy-
@m0 Hgommoobmzgol sedhogool 3¢0bgnddy. gsbsmamgdols bobpg-
3o gayndbgdms gghdsbools s Logtebggmol 1boggébonghgdol
dmEgagdls; badybogm gobsmmygds - 3gbhGvmy®o s hthommgm
936m30l 3:mbLggoHMG0gd0l bhsbos®dhgol; mgs@to s dbsbomd-
®d dmdBoadd 3o - obogmudo Ggzobndol bimamgdl. 3nmipndol
3emohogd bEgmoe 0dsmmgdmos gobsmmgdol badobobhdml 3gd-
39md0m, GmImol Lo ndhncedo Jgoomos 3mblgMgohmmos, bod-
ba@zhm gomgrgs s sbamBggdbomo bagdotrmzggmmb bobgmadFogm
3789730, ghmzbymo 0bbhodhneogdo, GmImgdog 30H39mMO© Fod-
30000 3N MOM03 333 M39mM0o8d0 3033000l 033gE0nmo Lobdhg-
dob odmol Jgdwya.

0bbhohnaon®o st dopaddhnds hedmysmodos ghmabym bedgmao
Jgddbogno bobgmmm s bgemmazbydol 3m3obool dndomdal Bgogadc.
1918-1921 Femgddo ©edegndbgdgamo 36gdol bgmmgbgdols 3m3dobogdo
(oo s 3306g) 8bsddermImmdbyb bodgbogm, mgshmemn®,
3bshzo6rmd LoBmaomgdgdmsb, 3Fgbhsmms 303806050 s gebsm-
o0l bLodobobhrmbmeb. 3mdobool bbpmdgddo dmbsfFomgmdwbyb
30bobhhgdo, gomsegdol bgmaddmzabgmmds o 3nmpnéol bbgswoobb-
30 bggbrmb Focrdmdsagbmgdo. LFmego 93 3gdoboBdgods gobleBm-
360 Mgbdnomoagzol Jnmipntnmo dmmopoiol bhGmndhn®s, 3hmag-
bogao gobsmmgdol dbotrodg®s, 3nmpacamo 3G magomol sbagmo
0bbhodyneogdol dgddbs, 1339 sObgdnmo bodgeboghm ©s bgemmabg-
dob LeBmadmydgdol goboblyto PB&nbgmymas o 3gbh&omo-
Bgdnmo, 3og®sd gatmdnmo 360bgndgody ogndbydymo 3nmdn-
o 3306m39mm ™m0l dmgmols hodmysmoodgos.
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3mbbhohageal 9g3p3aggds s Jambthme YBmYddal
003330006700

3nmpnéol  dododmo  8dgzemo  bobgmdFonmgdtoge dooamds
sobobs gggybols mBgbogl 366mb3o. 1918 Fmol 6 03b0bl, grmazbym
boddmBo Edxydbgdgmo 3gdabmazal bogsbmbdwgdmm maaodnds-
300l goeEgdedwyg, 8g0ddbs bobgmaFogm 3mdobos Logetrmggmml
3mbbhodynool 3hmgdhol Bgbodndeggomow. 3mdobos @o3madmyd-
H9onmo ogm dbmmme  Jobmzgmgdom, Gm3mgobsg goshbosm
3mEby g3tm3dol 3mbbhodngon®o gebzomemgdol bazgdmBo. 3mdo-
bosd gb 3Gmgdpo 1920 Fanol bmgddghdo gopabps ©sdxndbydgmo
36900l 8bdmmgoy® 3mdobosl dgdamado ©adndaggdobmgab.

dobgoego 030bs, Hm3 Jggysbol o6 goohbrd odmy3ogdgmo
bodsmmamgd®ogo ©s 3MbLEHodEonco gedmpgmomgods, badothmgg-
mmb gdmiMopogmds Mgbdnodmoglsd dgdmm 0d pdmobomgol dte-
30em3béog 3Ormamglnmo 3mbbiodngool 9ddbs, Gmdgmog geblbo-
300600 ypcomgdol 8gdagaos sedosbol Namgdgdol spgl,

dom Jmbol Jomepadam nxmgogdl. 3mbbhodhngembomoaldhgdal
Fgaz0L9000, 030 godmdhgnmos Gmamdg dob mobspdmym, sbggg

®obsdghmag 930m30l 3mbbhodnzogol dmmobsog sévgtma 3m-
o(h0gnm-bedsmmmgdtngo dmFobsgy 3mBogool gedm s mydy
Ohgdd ghm-gem 3hmatgbym s ©gdmitodhonm 3mbbhobhngosw
360 dbmmme bogdotrmzgmmb, 5683y dbmagmoml 3mbbhodngom-
bogm0B3ol obhmmosdo.

3nmbnGol mzombod&obom goblbsgnmGgdgmo 3603369mmds
3dmbeos 1921 Famols 3mbbhogmaool 32-g dpbanl: ,bgmmgbgds, dg3-
boghgds s domo LFsg3mgdd msegobyaomos. bobgmdfogm gomog-
dmos bgmo Bgnfyml dom gobzomatgosl“? gl hobofgto mmogy
303500, @obbodmatogos 3nmbnmol dmmodogol, bebgma-
Fogm ob ghgge dgdmgddgogonm 3trmpgbdo (motymaomo msgobya-
mgds), 3036 od dbgzg 0gol gomydNmgdsl, sgdhondoe ogdommb
3botro 3ol gobgomotrgosl (pemgdomo 3omEgdnmgds). 0d 53mbdy,
OmEgbog Jotmymo 3nmapncs 3sbsdog 033gMonmo BgFmmol do-
O™dg0d0 dMLgdmos, 3Mbbhodhngool gb 3gbamo ogm 360bgedymo
3mmoholdnéo sthggsbo: megolneemo, g3t mdymo dmogmom Ho-
g30d6gdymo ©d dbstddgéomo 3nmbncol bobymdFogm gotob-
hoo.

3 Shatberashvili, Cultural, 2023.
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1921 Gamol m3mdogosd Bgomghbs g3trm3dnmo, ©gdmid®odonmo
©O IO OPmeE d93hmbmdogto bagdotmazgmmlb 3thmydhol gob-
30m065ds. m9dEs, 30Mggmo Mgbdndmogzol oy Hodmysmodgdy-
o 360bindgdo, dgdmddgmgdomo mezobynmgds, LobgmdFogml
dbatoggtol gomogdymgds, gatmdnm boghgbmsb 0bhgatsgo-
ol 308860 o 3pmppéol sdds géhrmgbnmo 0gbimdol beythogbow
OGhHs Mmambi Jnmbnénmo dmmobolol ogemndo dmogmo,
3ol gobbobm®gngmgdmsw dg3¢0 3xdomdss bagomm.

bsdgmmd 3gbomol Jymipneol dmenohogs (1921-1991)

1921 Gamols m3p383003 Logetrmggmm g3 m3nmo mMogbiogool
3gmby G9b3nomoz0@sb goteddbs Hmbomonstrnmo, 3gbhthemo-
Bodmmo ©d 3393600 0Egmmmandgonmo bobipgdol beFomoc, be-
O3 NMHNGS mozolnaomo d9dmddgwgdol boghag dwad oym. ob
0dgo 3mmopogndo 3mbhemmol 0bbh®dgbioe, Gmdmoal JoBobog
0gm ,Lod3Mmms ddd0sbol” Ahodmysmadgds ©d ghmabymo mzom-
Jgabgodol obmbigds. 93 doBbobmgol dgoddbs dtezomboggbyéo-
0bo vdobobh&ogogmo Bgedbgggmmaools bobhgds: 1922 Fgml
dsMbgdnmo dmogmoano (rnaBanT) 3oty Lodbsbyeolgsb gswsodgs
180638806 83MoheE, GmIgmog 1927 Famb 86 0obsddehrmdmopsb
1947 Femobomgols 6453-dg goodst@s. 1923 Famolb ¢gdgedh3mads mg-
30 s Fbogs b 3mbhommmo dmagans, bmem 30bgdshma-
605300 1924 Gamosb ,ambzobmbe® s ,bobgobml® 3g39dmbosl o-
99399090568, ©roE 30bmb 8d3930d ,LFMEM0 obhmEnols” s ,LFmEM
3306 0b“ ogmmmaon®o Focdmgdol 0blbh&pdgbhoo. gebsmmydo-
bo ©o FPmipéol bodobobhtmgdo domosbsw gdmdhomgomobgb
3orhools; Jnmpntolb bobmmgdo, bimmgdo, d0dmommyigdo s 3¢m-
g3gbogmo sfgbgdnmgdgdo - ghmosb ngmmmgoné Jugmb.

Lobhgdol yzgmedy 330360 696 3gho ogm Mgddhglbogdoa. 1937-1938
Famgool oo hgbhmeo bagsdmggmmdo oym 3gbdhtoosb seggado-
0 0 ¥gM0sl Jogh oG mPymo m3gHoged: esbeanmgodom 3700 swe-
300bo gosbodotmmgls, 3100 obzg®oigl. obg®Mongl hogosb ¢odady,
bogmanm dofodgzomo, odopto dgzotobady, g3agbo dogdgmady; 3o-
MM 0583000 MZ300333mmmdsdg 3009y3obgl; dobgogm 2030b03-
300 F8dgd0m 3mymgl; bobotm sbdghgmo geboogntms hmamg
»LMEosmYGsE bobogsmm gmgdgbpo®. dobsbo aym o6 dbmemmeo

0b0gogdol, 8Msdgo ghmabymo obhgmagdhnomato gocgdmb
a3ohgbge, odom, 3mbhOhmmoms s mz30mEgbdytom. ,omdmosed”
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gm»3s Fga3ome, 3dgMed 96 agnbdios: 1956 Fmmol Jgdwgasg 03M-
dogmgdmEs Gmosgady, 30370l 3gdmddgogonl bofomo, ,gohmabymo
06035 1970-006 Fengddo dmsegmoddo dmgdgogdos b3ggosmyto
3obymaz0mgds ot mnmo 6n6nedonmo bogombsmoddol Fobosm-
39a“. v383Mmmyms@ bsddmms bobgmdFogmad Jgddbs dobdhedy-
60, 073Ed 339368 0 MMmEndgdymo 0bgdsbhdadhnés, mg-
3hHE7gd0, 600mMommg3gd0, 8bLsddmygdo; ,Gnbmoego” s ,gMobombo®
®830830603gmo© bFmGgo bsddmms 3gmanGol ggbdme ol obld-
6139bhgo0 0y3zbgb. Lodgmms dmmohogol dmogedo doédomdglo ngm
30bHOMmMObY s 06gGbhGdhntnmo gebzomemgdol ghmwerm-
70 bdsMbgdmod. s dogbgoegsw v30by, Gemnmoe Fobsswmdwg-
am0d, 30600 80 Joggdo, bognbuo bodwghgdo, 0bhgmagdhnomaéo
769900, bgambsfgto hgdbngdol mbdm goe®hgbs odgs 3gbbogtgools
aoohsbol sMbs, Jompgmo gambnéol doGomswo motgdymydg-
00 dgbothnbos bvdgmms gdmgol yzgmedy 3dodg 306mogddog.

1991-2004 - 3mmogbo, 3gmbndol bgghmb bhoadhnednmo
©dgmo

1991 ol edmyz0gdemmool spmagbs Logotmggmmad dmmo-
003960 3039100L 306™dgdd0 Joowm, hmdgmog boddmms bobigdol
0dmod Eopmas. bobgmadFogm, GmImol 3nmdndol dmamoingdd
Fmgdol 3ob3egmmosdo 330EMe@ 0ym 3o3mbhtmamgdnmo 3gbhéo-
©0b, 9390 903mhbos Lo nmosw PFgbtogm, N3mbhtmmm s 0bl-
OobhPEOPOOE gondadmsg gotgdmda. Smmoanodn® 3G0babl ogdsds
930bm303760 3mmagbo, Lodmdsmogm mdo, gbgéggholdnmo deko-
08900 - 83 30mdMgdsdo Jnmpntnmo bazghm ghm-ghmo 3o6gg-
o gobs, Om3gmdsg bobymdFogmlb batgzs Lognms® LbgymBy
3oo0hobs. 1990-0060 Fangdol Grgommds agm 3mmogbols obhmos.
badobobhtrmgdn 3Gedhodnmon 3o6omodgdymo oym; bobgmadfo-
a3m d02gho d0bodomyé badormgdgobog 396 GOM308; JombHnt ol
©8330656bg0s Mmomddol bymedwyg 8gdgotro. IBgndgde, mgeptgdo,
d0dOM®Y3500, 06J03900 S bobmgdo-gomghggdo d6bgomddl ot
bobgmaFogmb, 96039 Mebddderm3gmms do6dwo gdommooms ©s
3bmbodggdmmdnm vgerdgmgdbyb. smdmEbgb gdldmbaggdl, bym-
a30bol gothgdy etermdEbgb Jgbmdgol, ©asdwbyb Ldgdholdmadl
o bbge.
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08 famgddo 3gmbatgmwo 3933300Mgmos bhgmosw P39
dMhs. Im3MegmEs Juthomos, dzomqobo sGhgnsdhgdol gogoc-
39, 3mmgdaogdol odms, stgoggdol gebsoantgds, dgdmbgzgzoma
bobd®gdo @ Jnhmos, Gm3gmmd sméopbgd ©mgdog o6 ©ob-
GPmgdNms. 30dmom®g3900l oo Boffomo gsodotpzs; mbogdo
3600 3360bo  Hgbosbmdol, hgddgéshntobs s gmgdgbhodrgmo
53306 306mdgdol gotgdy 0dmadms; “gaombgddo Inandndol
bobangdo o bbgo bgogbo aFlbgdnmgdgdol Pdghgbmdsd oakad
030609, 6oFomads dmmosbs® o3otgs, 8b Loddgbgdmm dobsmyg-
dO 0o,

03 3gmm@do bobgmdFogmdo o6 vMbgdmoms Jnmbndol bogg-
b goathgbol bgogs 96 bhdshgaos, gb ogm 3gthomwo, hmogbog
39 dH 60l 3mmogngd boghmmo o6 3Mbgdmdos, sGhlgdmdos dbm-
mmE 3m@ohodnmo geedhgbol dgogmmds ©d ymzgmoronto
d6dmand dobodsgmydo bhedomydmoobmgol. goddhmdtogzsw, 1991-
2004 Fegdo ogm aoboanhgdgmo gamhahawo 0bgmobh®ydda-
6ol obhmMos - 3gtomo, hmogbsg bogstmggmmb gnmipntnmads
LobH3od E3dERS 0bs, Mo Famgdol gebdogmmdsdo oym ogtm-
30qo: Lodogmdo 0bbhodngondo 3gbbogthgos, 33s6mzgmmdoma
hothm, dodhgtoomndo Ggbycebyoo o yzgmedy dmsgado, Hbogg-
obm 3ot gdm, bosg 3nmb e 8gdmgds sGlgdmdsl.

2004-2012 - 6hggmhdgdobs oxgcdgdgbdmmo
39630006 gdals 3ghomeo

2004 Gamol 393093 3nmbnéolb bygdhmdo oofym bGoge dm-
©yboBogns, dm3mol doBobo ngm d3gybol bogbhmedmeobm ndozolbs
0 936m3nm boghgdo 0bhgatogool gobdh3zoagds. gsbobmgonmds
bobgmaFormd Fodmofym gotrmmdoldhedosbo 0bgdsbihdmdhntrg-
o Ggammdgdo, IByndgdel, mgontgdol, dodmommglgdol, bogsb-
3obsmmgdmm ofgbgdnmgdgdols hgbhogtsgos; 8goddbs gbhmagby-
mo 37897930l obogma bLnGndhnes, 30bmpgbito, dgdzzoégmdal
bodggbhm. doMggmow gohbos mebsdgdmazy LhHobootipgdol Bg-
bdsdobo 33mgz0m0 s ggbdmBogonmo go®ydm. mydgs Godogydo
aobobmgdes Fob pbforgdos dobosdlmomog bobhgdn® 3momgdgol:
396923960l dmegmgdo, 3G magbogmo bhebos®dhgdo, dSodosbnto
€agbpélgdol gebgometrgds s 33mg30m0 d0dsbronmgdgdo begdo-
Mobo@ o6 oggmgdmes. bobhgds Ghgomos 3gbhGomodgonmo, go-
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©8FYy39(h0mgdgdo ohdotgdnmo, bmmmm Bos 0bbhodygon®o 6g-
53m&37900, sM8bOma3bmazsbo.

83839 396 0m©30 godmoghos beghmsdmeobm 0ebsddéhmImm-
oo, EU, UNESCO, ICOM, British Council, Goethe-Institut s bbgs mm-
3b0Bsgogdo gabowbyb 360d3b69emmzsba batobbal Logsbdsbommgd-
o, IPBgndnd o Igmh e 3Gmgdhodl. mndge dsmo IPdomds
3060 gm0 0gm 8 86 0bhHyathotgdnmo bobgmdFogm dmmo-
(H03d80: strong ©odmy30gdgmads 0bogoshnggods, stih-bogheggdds
O mgdHEdmNMIs 23nxgdds 85ddbgl 0bmgsgon®o Inmapncpmo
39@0, 303603 Lobhydyéo dbsmsdgmol gocydy. dgogaoe hodmys-
m0dEs Mm&0 39Gromgmnmo g3mbobigds, bebgmadfFoam 0bbhoggo-
990, GmImgdos, biHsdomuo ©sg30b5blgdel dogbgrsegsw, bdodow
0bgOH MO 3000MEIOIMES, O OIMTI0Egdgmo badhmo, Gm-
3gamog gbghaonmo, 35ada dévbhsdammndo ogm. 2004-2012 Fangool
3960mEo 0gm goBognéo bogthrggdol smmmdobgdol, mndgs dobo-
3GbmMOM030 o st mzgmmdomo bobhgdgdol gcrvadgbhnmo gob-
300006900 Mm: 0bgMbhGOdhaee bLFMIRs 0BMEgoms, bm-
M 39O IOYmo 3moholdob boggndggmo, stobozdedoboo.

2012-2020 - bodomoBsgos, 0bbhohnaondo 8k oo
06000630330 mo gobgomahgde

2012 Femols 8939z 3nembncol bagmBo B6red o 0bgydelg-
Onddhnemads gondzmdglbgdgods Inbyndgdol, mgoptgdol, dodmo-
™093900bd ©d 3933300 mdol bosggbhml godmogtgdsd dgddbs
360336gmmgebo Gglmdlbo Fobsstlbmodogo gebzomotgoobsmaab.
89037 3g6omedo ©sofym dotggmo bh®mongaonme dogmadgdo:
3g0gdadbs ,3pmpcol 3mbagxgos” (2013) o ggtmgzogdotol dbotk-
©o3960m, ,3ambndol Lhdepgaos 20254 Gm3gmms doBsbo ogm
3nhatol 0bhgahogos @ebsmmgdomoag, bmgosemnd ©o g3mbmado-
396 3mmoah0390d0. dogbgoego o3 Bodzgdols, bhdohggzonmo om-
31396900l 3¢redhHodnmo gebbmmgogmgds 3ghgtws 0bbiogygoyto
330 gdgd0b, 3omMobhghgool bdoto goomeggdobs s begdeto-
bo dggdob0B3gool vEeMLYdMINL gedm. g3eBognmo gebsbmgds 33mes
2bFng0©s Bobssmbmdtmog oo bhdadhatnm gamomgdgol: 3gbgz-
3gbol dmgmgdo, 33mmg300m0 3038MmPMYdgo0 s dMmagboymo
30630006900 Lobhgdgdo bodmgdo 0ggmgdms, Mol Jgogaoosg
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sbsgmo 0bgg&dbhemdhnds Lergmasbmazeb obbhodygon® bobhgdew
3960 4o0dEYOMD.

03839 Fangddo 3603369mmzgbsm gonbotrs Loghmsdmtmobm me-
aobobogogdol dmano - EU, USAID, British Council, Goethe-Institut,
OSF, UNDP & EUNIC sbmtgogmgdmbgb 33amg3gdl, htgbobggdls
o 3hmagbogmo asbz0motgdol 3rma®edydl, Gmdmgdog Jdbo-
0 36033bgmmzobo 3mbols 8580l Jggybobmgol. omdie 83 gmobol
0bhga®otrgds bobymdFogm dmmonozsdo bobhgdptoo 396 dmb-
©d. 3760303000 Hd0l EM™bydY Fnwhthgwe ©eFgbydymwgdgde
bdotro ggnbdaombotgds dgdmuoymo Gglbypélgdom; 8533300~
Ggmdol oggedo ohgbos megl ©oggadzabs o Bgsedbyozgmm-
30l 3rmdmdgd0; EO3MTI0IdIMO JNIbNOImo 0bogoshoggdo 3o
30000JOMES 0bmzo306MdE, dogcod bhsdomyto dbotroggéol
aotgdy. Jgogasw, 2012-2020 Fangoo oths 3gtomoao, Gmogbog
36bgdmdEs dmogho boghmedmeobm dbstoodgés, 3Bstoo 0beg-
MbHGOPIHGOS o b®odgaonmoe bywggool LoFyobo, doghed 296
30093 56 0gm bogdstolbo 0bbhohgondo Lo ndhn®s, Gmdgmog o3
3mHabaooml gtrdgmzgewosb, dpaéow bobhgdow gotosddbowe.

2020-2024 Lhodogybrmdol ogmpbos

2020 Garob dgdwga Jnmpntol baghmBo gmemdsmytoo 3og-
Gdgmod 06gGsbhGdadhntnmo 3hmgdhado, GgedomondEngdo ©s
0godhomodegool 3tmatsdgdo, oydgs gb demigbydo d0dwabatg-
™O©S 3MO(H03NH0 sGLEHI M PEOMINLYS s Bt oo ddobolihtro-
300 0bgMEool 306HMdgddo. Jobssdmlmdtngo gobgomatgds 3g3amaes
dmombmaos LHMshgaonm bgoazol, dsg®od 3¢ogdhndedo baghm o-
3m300909w0 GhYOmEd SmEahogdn aoweTy3000wgog0dy, dmamy-
3000086 30r0mE0hHgHg08Y, 33omMYde ot gdmby.

3nehacol badobobhtm 33mog bobosmogds bpGpdhatamo s
bogoMm ds&dbhedomummdom - mbgobodsgogmo gmomygdgdo,
bganddemizobgmgdol bdodo hobogzmygds, 3oméoagghgdol bFGsgo
33, 3 dgmasosbo 3hmEgbydo 396 Yomodmgdms, 837330
0bogos(nggoo bdoMspoonbommgdgmo Ghgdms. obbhodngonto
dgblogegool ggogode 3odF303ws, 3Mmgdhgdo ofygdmms sbegmo
2333900, LOMEdmEs ©8gMma0mo gedmEoamgool bobigdsdo
Jgbobgols gocrgdy.
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39datgwo 393z300Mgmool ©ozal byghmdo aegddgmos
2012-2020 Femgdol 3rmdmgdgdo: ©ondmeghgdgmo 0bggbihotnds-
309, 560b33560b0 33mgas, S6VM8b3ndEg3tnmo dMombohghodo-
30o. obhmeogm bogthggddo 0bhgbbonmo 3dgbgdmmds 3gmeg vyg-
bgd©d 30mbzgol Loghgomo ©oggadzelbs s dgdzzndgmdol ©og-
30L 995399H0obmBSLmb 8383806 g000m. Brgaombymo 0bbiohngogdo
Mhgdm@s 3obodogmyo ©og30bsblgdom, Gog dmyoezos dsm gybd-
30mbotmgdsl. Ggodomonsgool dmegbgdo bm®gngmogdmos, doa-
60d 3r0mMohghgdelb 8gehgzol 3G0@hmondgde gonddzedgzemy oym.

2020-2024 §Gmgddo bogbhmedmeobm ombmmgdo obgg Femdmoc-
39b@bgb Jnemhntol gobgomamgdols dmege® bogbhogbl. EU, UNDP,
USAID, EUNIC, Goethe-Institut, British Council gobsgédmowbgb
3hmaggbonmo gobgomamgdol, 33mg3900l, ogodomodsgoobs ©s
3nmbnémo 3969239bdol 3Gmachsdgol. mndgs 2023-2024 Fangddo
3oegdnmads 36bmbdgdmmdsd ©d dmmohodnto gemgdml 3gmo-
md9d3s 306 o306 03mddgs ®obsdIOmImmosdy: Medwgbody
bogemedmEobm bponddneod dgohghs ob gossgsby 3hmgdhydo;
3a0mmdE03 MmEMasboBogngol gondotmsm dsthbomtmdgdols Jg-
Bothnbygdy; edmyzogdgmads bgdhm™ds ©oiekgs bogéhmodmbo-
be ©E8g30bsblgdal stbgdo; godmoghs gontyzgammds, Gmdgmog
d0OMIMdH0Tm 3O mEgbgdl symgbgdms. bogtmsdmmobm dbsts-
39610, GmIgmog Famgdol gobdsgmmdsdo v3bgds bobhgdne botrgg-
B90L, mogo 803mhbs gBrnonmoe dmmoanoldn®o gotgdml godm.

3sbhedomydo bobgmdfogm dmamohogol MG LydMO3 ©
939996880 3030bstg 3mamohognto 3rmegbgool godm nmancol
bzgérm ebbognmtgdom oE3gmo @ebows, 3nmancol 0bbhodg-
30900L dbshrogg®s O ©ExNbIbLYdS 8TMIoYdNMs dmEnado-
396 35673mBy, bbgeslbgs 60dbom b0 bymddmsegbgmmds-
By.

ol3gbs

1918-2024 Femgdol Lagotrmggmmb 3ambndols dmmodogs dmd-
oMol mo30Lmgmydsls s JMbHOmmL Jmmob. dotzgmo Ggb-
370mog3s §dbols 3pmpnépmo bobgmdFogml boFyolbgdl; bsogmms
3960m@0 948 0dgol dmogé 0bgdsbhenddhn®sl, 3oaévd 0bhg-
maddhnomnd gamogol bobhgdntso sbgéggl, 1937-1938 Fmgddo 3700
3530000 gobodstrmmgdnmms dmmob, 3100 sbgbhghomos, bmgmm
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3968960l 8356M8¢H0 sofamgnmgddo smabzg® 0Bégds. 3mbiHboddm-
»d 3mmegbds (1991-2004) 3nmdnds 0bbihodngono homhml gstg-
3y doophmgo. 2004 Femol g3wya ooFym goBognéo smwagbs, mpdgs
33093900 doGomops© 0bgmsbhtndhn®edy 3mbegbdhtotg-
dmes; 2012-2020 Femgddo 3gddbogmo bnGohgaonmo omyndgbhgdo
(y3amOHO0l 3mbEgnEed”, ,LHGMobhgans 2025%) 396 odgd dmgdgw dm-
mohogddE 0bbhodnaondo sSMsbHsdamytmdobs s 3hom&apghgdol
LT OB 333mMgdOEMONL godm.

LM mdBME LM EMBbMEOYE3S dmmm MG smfmygnmol gobdeg-
ammd8do 89ddbgls 360d3b6gmmgzobo 33amgzgdo (2014, 2017, 2022), ¢rend-
9003 dogmomydEd 3docmzggmmdnl, goboblgdolbs s dmboggdg-
dob Lobhgdné gxogo®dg, NdEs dvmo Gg3m3gbosgogdo bebgma-
Fogm dmmohnzgado 396 0bhgatots. 2020-2024 Famagdols Smemago-
3960 36080bo, sbsgmo bogsbmb3pgdmm gemgdm s ©sbosbgdymo
LM mdME0bm MebddderMITmIge0 3owgs géhmbga Fotdmaehgbl
3nmpn®ol bygdhm®ol enEggmmdsk. Loghomm dotMsomdbo 33—
@moos: 06gGbHGYIH DS 30memgds, 3oa¢sd bobhgds - bogang-
d0; 3mEbs 0gdbgde, dsgted 0bbhogngon® dgbloghgdsm 0dz08mo
3o o0gdbgde. 3nmdndol dpaMewo gebgomotgds dmdsgomBo @o-
dmgzogdymo 0gdbgds bh®shgagenm bgwgedy, 0gdmaMspoym obbpo-
H1E0gd8Yy o 0388y, o7 Fgdmgdl o 96 bobgmadFogm ghmosbo,
3a®Mo©o 39mbhéOnmo g3mbobhgdol agmddotgosl.

303mygbgdmmo gmoggdodne:

e Bourdieu P., The Field of Cultural Production, Columbia, 1993.

e (Colbert, F.,, Marketing Culture and the Arts, Montréal, 2012.

e Furopean Union /[ EUNIC, Creative Europe Cultural Cooperation Reports,
Brussels, 2022.

e (Goethe-Institut, Mapping of Cultural and Creative Industries in Eastern
Partnership Countries, 2018.

e UNESCO, Cultural Policy Review Guidelines, Paris, 2019.

e USAID, Municipal Cultural Resources: Sighnaghi Cultural Strategy Re-
port, Thilisi, 2014.
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World Bank, Creative Economy Outlook for Eastern Europe, Washing-
ton, D.C., 2021.

Shatberashvili V., Cultural Policy of the Democratic Republic of Georgia
(1918-1921), Tbilisi, 2023.

30bgo L., 3nmdnéol 3mmodogs, bogeGmggmmb 3nmbndol dmdnme-
6085300bs o 3obzomatgdol mboo, mdogmoaba, 2001.

badotrmggmml gnmbndobs o dgagmms oggol Lodobobhtm, Lodem-
®39mmb 3gmpndolb 3mmonozol 3mbigaees, mdomobo, 2014
badotrmggmml 3nmdndobes s dgamms oggol Lodobobndm, 3nmin-
Mol bh®opgans-2025, mdomobo, 2016.

bomgdm gobgomatgdol ggbpto (CDC), bomgdm 3ogdoto ,bn3c00b0”
(CUN), 3mblmmasgoobs oo hégbobgol 3gbhéo (CTC), Lowbomo 3mm-
OaGobomgol: Igbogodsmuéo Jambnemmo Ggbndbgde, ISBN 978-
9941-0-6807-2, 2014.

30bdynodg b., gogodzomo 3., badbodztm gomghgs, bogetrmggmmb og-
dmgkohogmo Ggbdndmogs (1918-1921). mdognobo, 2018.

39bdHGOENE0 boobhmtom sédogn, gmboon 1833, hebofgmo 1, bogddg 85-179.
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Abstract

The evolution of Georgia’s cultural sector over the past century
reflects the larger political and institutional transformations that have
shaped the country’s statehood. From early republican aspirations
to Soviet ideological engineering and the complex path of post-
independence reconstruction, cultural institutions have repeatedly
served as both instruments of state policy and reservoirs of national
resilience. The First Democratic Republic (1918-1921) took the earliest
steps toward establishing a European-style cultural governance
model, creating a constitutional and institutional framework that
would influence later periods. Despite its brief lifespan, this era
introduced a progressive understanding of cultural rights: the 1921
Constitution guaranteed freedom of art and science and placed
a positive obligation on the state to support their development.
Universities, museums, conservatories, and professional schools
were reorganized on the basis of European models, and the
foundations of a national heritage protection system were laid.
Culture was envisioned not merely as an auxiliary sphere but as a
structural component of democratic citizenship and state-building.

This momentum was abruptly disrupted by Soviet occupation
in 1921, which transformed cultural institutions into instruments of
ideological control. The Soviet period generated a profound paradox:
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while the state invested heavily in expanding theatres, museums,
archives, libraries, and performing ensembles, these institutions
operated under a rigidly centralized and censorial system. Glavlit
expanded from 86 employees in 1927 to more than 6,000 by 1947,
Repertkom dictated theatrical and musical content; Goskino and,
later, Sakkino controlled film production. The Great Terror of 1937-
1938 devastated Georgia’s intellectual core: around 3,700 were
prosecuted and 3,100 executed, including writers, directors, artists,
and composers whose absence created a long-term rupture in
cultural continuity. Yet despite systemic repression, a parallel realm
of cultural survival emerged in informal intellectual circles, family
archives, folklore traditions, samizdat writing, and discrete academic
networks. These silent infrastructures preserved key elements of
national memory and identity and became crucial resources during
the late Soviet cultural revival.

The restoration of independence in 1991 brought not renewal
but institutional collapse. Civil war, economic breakdown, and the
disappearance of centralised Soviet management left the cultural
sector without funding, infrastructure, planning, or governance.
Museums, archives, and libraries survived through the personal
dedication of their staff, who protected buildings and collections
without salaries or electricity. Collections were looted, dispersed, or
damaged; regional cultural houses fell into disuse; and the absence
of a strategic policy resulted in deep structural gaps, from archival
losses to institutional amnesia, that continue to shape the sector.
Cultural policy as a coherent state function essentially disappeared
during these years.

A renewed wave of transformation began after 2004, when
the government launched a rapid modernization campaign aimed
at restoring Georgia’s international image and strengthening its
European orientation. Significant resources were directed toward
the rehabilitation of museums, theatres, libraries, and heritage sites,
and new bodies, including the Georgian National Museum system,
the National Film Center, and the National Agency for Cultural
Heritage Preservation, were established or restructured. This period
marked the first major investment in cultural infrastructure since
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independence. However, modernization remained uneven: physical
reconstruction advanced far more rapidly than governance reform,
research development, professional education, or management
modernization. Independent cultural spaces, contemporary arts
initiatives, and experimental theatre groups emerged as important
innovative forces, yet they operated without stable institutional
or financial support. As a result, the cultural landscape became
fragmented, with centralized state institutions on one side and
dynamic but precarious independent actors on the other.

From 2012 onward, Georgia witnessed the emergence of its first
strategic cultural policy documents, including the Cultural Policy
Concept (2013) and the EU-supported Culture Strategy 2025 (2014).
These documents articulated ambitious goals of integrating culture
into social, educational, and economic development. Standards
improved, digitization expanded, and international cooperation grew.
However, the implementation of these strategies was repeatedly
hindered by institutional instability, frequent restructurings of the
ministry, leadership changes, shifting priorities, and insufficient
budgeting. Strategic commitments were rarely translated into
concrete policies; monitoring mechanisms were weak or absent;
and municipal-level institutions continued to function with minimal
resources. Studies by the EU, USAID, British Council, Goethe-Institut,
OSF, UNDP, and EUNIC (2014, 2017, 2022) systematically documented
governance deficits, data scarcity, and the lack of local cultural policy,
yet their recommendations were rarely integrated into state practice.
Thus, knowledge production, infrastructure development, and
institutional governance evolved along parallel, often disconnected
trajectories.

The period after 2020 further exposed the sector’s vulnerabilities.
While infrastructure projects formally continued, political instability,
administrative inertia, and a tightening legislative environment
significantly affected the cultural field. Several international
partners reassessed or suspended cooperation; independent actors
lost access to funding channels; municipal institutions remained
under-resourced; and institutional memory eroded due to frequent
staff turnovers and discontinuity in planning. The political climate of
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2023-2024 demonstrated how sensitive the cultural sector remains to
external pressures, and how limited its capacity is for autonomous,
long-term development.

Taken together, this century-long trajectory illustrates a structural
imbalance between aspiration and institutional stability. Periods
of progress, whether infrastructural, legislative, or strategic, have
often outpaced the state’s capacity to consolidate them. Cultural
institutions have repeatedly been asked to compensate for political
weaknesses, preserve national identity under occupation, support
international image-building, and sustain civic resilience during
crisis. Their achievements have been considerable, yet systemic
challenges remain persistent: inconsistent political priorities, weak
decentralization, fragile governance frameworks, limited research
capacity, and the chronic absence of integrated planning.

The overarching conclusion is that sustainable cultural policy
in Georgia requires a shift from fragmented, project-based, and
personality-driven management toward a coherent cultural
ecosystem grounded in stable institutions, long-term planning, and
the alignment of state responsibility with professional expertise.
Only such an approach can ensure the resilience of the cultural sector
and its ability to contribute meaningfully to democratic development,
social cohesion, and national identity in the years to come.
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