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5 Parong, Mavyer, Learning 2018, pp. 785—797.
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3880 gobobogmgds Gmgmby LoBmagomgd®ogo momgdnmgdgdals,
bmE3700b0 O JMmgdhon®o FotB8moagbgdol ghommamomds, Gm-
3gmog 3obbeBmg®ogh LoBmgomgdol 3nmipnénm s bmgosmy®
3obg0makgdob. Fnmpodgoondo 3hmgdhgdo, megobo dobdhodycrm-
d0md O 308gsmyt-gdmiondo gx3gdhom, omgl géhm-gého 3b0d3-
bgammgeb 0bbhGpdgbhoe odgs 93 gbmoagtgdols gm®dotgdobes o
33omangdols 3hmgbdo.

3ambnGPmo 35833006 Mmool 3mInmomodsgos

3Gy 39dzz0bgmds Fohdmoagbl gthmazbymo awgb-
H™dol 53nbosdgbdn® bogydzgmb. dobo oggs, gbsthybgos ©
3m37maM08o30s mbddgtmag 306mogddo bdomsw bFmego dnm-
H0dgonmo Hggdbmmmangdol dg839mdom bmeogmeogdo.

obhmGoby s Hvogngdol mebsdgrtmgy BmMIdhHoo gozk-
39g0d — 30O B nOmudo hnco amobgobgdo 96 ggmomols dmbol-
09630 56 Ibmmm dHcobhgdobmgobss beobhghglm, s¢redgo do-
30amd6030 beBmasmgdobmgobyg, Gowagsb dsm bodysmgds gdmg-
300 Oba0Esb ,3503bmb" Legnmedo Jnmbnenmo boghgg; Bmm3-
mmEobs 8 HMeogonmo bygammzgbgdol gegmebmgds — 3ymiedg-
oMo 3mhBmEdgool bodgsmagdom Fgbodmgdgmos ghmazbymo
393300, Lodmg&obs s Bgdotbonhygogho 39333006 gmdals 0bhg-

6 Moreno, Mayer, Interactive, 2007, pp. 309-326.
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Mogdhonto gogbmods; ghmsbymo 0gbhmdnl gedmoghgds — Gm-

amME 0356 mmbdobo v¢badbogs, Jnmbnms séob ,bgdombolznto

Lobgds“, Gmdgmog Jabol LoBmagsmgdol mz0mBgabgdsl.” zoeg-

Gnmo 36hmgdhgdo 83 Lobhgdol sbog ,9bs-3mob* doggdl, Gm-

dgmog  gobbognm®gdom  30dBoozgmoes  sbomasdhogdobmzgob.

LEBMESEMYdM030 3833560900 d bmgosmyéo dgwos

Ipamhodgoyéo 3Ghmadhgdo 36033bgmmgeb mmls medsdmdgb

360 dbmmme Inmbneymoe 39933000 mdal baygdmdo, s¢edgw

begoosmyé s bedmgsmsgm bmdngtgdsdo.

> beagooamy®o gbgamgdols gogmgbs LoBmgomgdtog 8By —
Facebook, Instagram o TikTok 3gmohagmddgody gogdegmy-
dmemo 3pmHodgoonéo 3033860gd0 bdotowo 0dsgss Hgboow
0 0f393L Lozodm ©oblnbogdl obgm bogombgddy, magmdg-
30EOS 9g3MMMEns, 39bgMnmo msbsbfmtmds, sb 3gmpntrg-
o 393330006Md0l ©oE3Y;

> obphgtoghonmo 30338b0ogdo — dogomoms, gotgdmlb gl
30330600 ,Earth Hour” (cogsdofol bssmn) 0ggbgol gogmgdl,
060353090b o bmgosmyéo gl gedm§zgzgol 0dobsmzgol,
M3 50d0dbgdl gooEbmdngkhgdobml gimmmgaondo 3trmd-
3900l 36033bgmmds;

> ©0d0mMmaol Smoh@m®dy LobgmdFogmbs o Lobmasomg-
dol mol — Igem@odgoondo 3hmgdhgde bdoMew odsgge
»L020GIM BMGOPToE*, bosg dmgdomagygol Bgydmosm sdmab
3odmbohzs, 3600030 96 sbagmo 0ggdol Jgmogedgdo.

Jorogmo s bagbhmodmmaobm godmgoomgds

bagotrmzgammBo dmmm Famgdol gebdogmmdsdo Fnmbodgoono
36mgdhgdo 0bhbbog®om 30006M©Yds O MObEsmeb bogds Jnm-
Henm-bogobdobsmmgdmm boghgol gebyymagmo bofomo. 39-
bggool 59 - 9 q3gbhogzemBg gogobomo dgahedgoogéo 3Grmgdhos
»39 370b306 00089 mdngmolido Igbmzgtgdo o dmdndogg dbshzcg-
d0b, 356003 boghemBzomol s g,y 20bgocsdols bodndgzotn. ol
3ma30mb&mdl obsbdymol Fobomag®dbmosdy. oo Bmdols 30-
©gm 0bbhomaegool o VR godmpmomgdols bodymgdoom 3bsbggmls
3bmOM3mEgbol g3mgdol dogon® Mgomodddo offzgglb. 61bgdmoge ©o

3OO Y0 mobedsghgdol Jmbsmmebym gamomgdgdl dbsa-
7 Lotman, Universe, 1990.
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600 30MdH oo MHgommdol 9bodg mehadboob, dgwondal, Grm-
3gam3dog dmmm 3 Famol gobdsgmmosdo Indomogb.

VR godmgoomgdol 3gbhGompéo biegbs gowsdgbydymo dggbs-
69900l domos. 306 oG B0 — dd308bol hatggzol Bgogaow
30dgeom 33gbotggdl 8ghm0bydl. shthr@omgdol dowo, g3memmaon-
760 360080bo, mamég ebsbommol ghm-géhmo bodobo. N3obol3-
bgam 250 Famofodo mgosdafedy, Lbgswsbbgs sogomols, 600-dwg
3ggbotyg aogdde. ,dg 3Fnbzom dombg“ Jogpcgdgml mbOHmdol
domm-3mghnco gm®dgdem dmeymohgdnm 0dgdhboym godg-
dmBo vgd39aL. gb séolb 3mghpto bofocdmygso, dmIgmog (Hgd-
bommangdo gdmdom gobdodmdgdnmo sbomo boghegemoddol
96000 obabergmbe o obefyobdy gggbondmgde.

bogdotmggmml  gemmdsdo  mombdglbobodbogo  degemomos,
3bg3g, »moomobol gogdgmo Idynde”, Gm3gmog bygmb nFymdl
obhmGogmo  dgbboghgdol  bymdobefzomdmdsk. , moomobol
gogemo 379B8gnd0“ okol 0bmgsgog®o 3G mgdho, Gmdgmog 30-
Bodhmgol  Lbedmomgdsl odmggl, aogebmb Eogépmo  gmdds-
hoo  ogérgmo  3ghomeols  9klgdgol, 3ob gmaol Jgdmgdgwg-
dobe o dbg Fgdwga. gl 0bogoshogs bgml oFymdl, gebbeggom-
gdom, ImBskgddo  InmbnGPmo  bmongtgdols  8ddommgdsl.
bogMomodmmoalbim dogsmomgoo—,Google Arts &Culture® 3enohm®ds,
Gm3gmog bmgmoml 3nmbnenm 37333006 mosl sgbmdl gem-
0™ 300HMmM0d, ghmommymaso 53bobymgos Mmamts asbommg-
O3, 0y beBmasmydeog bmdoghgost. Black Lives Matter dmdéro-
®d0l I hHodgoon®ds 39335605038 3o bmgosengdo Jbgmgodo d543-
bgb ganmdsmyéo obynbos GoboBdolbs s MobsbfFm®mmaonl dgbobgd.
3360gs©, Igmbhodgeonto 3G mgdhgdo beBmasomgdmogo 3bmdng-
6ol 8350 goddo sbrmmgdgb Led dotomow ibdgosl:
>  0bgm®Isgonmb — 93tEgmgdgb mbol 3nmbn®ob, obdhm-

G00bo o bmgoosmyto bogombgdol glbobyd;
> 98mEo6L — Jdbosb 3080 ©s ogom godmEEomagdol,
O™3gamog 5sd0sbydl Ighow Phmaggol msdgdmomygdsl;
> 3m39603030nmb — gdbosb Logtpgl obznboobmaol, osgmm-
3oL O 3Mmmgdhondo 88Mol gm®domgdobmgob.
39bHogemgdo s IPmbnGgmo ombobdogdgéo — ,mdomobol
03g6bonmo shh-gggbhogemo” (Thilisi Immersive Arts Festival) fot-
3mo@agbl 3mohmmEdsl, bswog Jotmazgmo o gebmgmo sbrdob-
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h000 09gbgdgb dpmhodgegd Bm®Igdl Fgwhatgwe o begos-
o Igbozgdol goosboggdsm. 0dgdbonmo byammgbgos gobysmy®
3odmbobnmgdsl, hgdbmmmangdbs s Pbogsl g mosbydl. Fom-
dmEagbs Lyghml gm®dol, gnddsmmzgsb 3obmmgsh™do, mnddo
03060900, Mg 0ddb 603bogk, MGm3 dognhgdgmo 360 atroybomes
dobdo hobrogmo o godmbobnmgosbs s Ibogol smogdgedl sk
Lod&IHYgBy, 968dgE Jomoob bogkhgdo.

Fo0dmoagbol dgbsddbymae byammagsbo bfmego mebsdgotmag
H9gbmmmangdol et mm Bgbadmgdmmdgol nygbgol, Gog dsb dog-
bodognMo omodgdomagdol dmbogbodo gbdotrgdo.

3gga0:  dodogw  3mbhgdbddo dgmpodgonto  dtmydhgoo
3md39g096 hmgmbr obhméogmo dgbbogégdol godmoggdals,
abgzg, Lodmdomogdm bmoogmgdobs o Jymintrnm/35353bgdoma
3380 gd0l 3ggebob3o.

boghmsdmérobm godmpmomyds
bogemedmEobm Embyby Fgm@Hedgontoe 3mgdhgde oG mmo

3odm0ygbgdd hmagmbg Indyndgddo, sbggg beBdmaswmgdtog boghsg-

9%do.

> ,G00gle Arts & Culture® — gammodsgy®o deohameds, Mm-
dgog dbogmwonb ggadagm 39dzz0emgmosh goghym
5m&3sH3o byamdobefgomal bool. dmdbdetgdgml dgndmos
odmzdogtmlb FnBgndgde, bobongdn, dgamgde s Jmi -
o 3mgmgbgdo goéimemyéo hntol bsboo;

> Louvre Museum (306080) — dbmagmomdo géhom-gehmads [oo-
gbds InByndds gobsbmépogms gogtnmo (g, Moy @sb-
L3RG gd0m 356730l EOHML gobd dm3ymetrgmoa. 30B0-
Hemdgol dgndmosm Mona Lisa-b, Venus de Milo-b s bbgs
3900936900 EOMZIM0gHgdd Mbandnb boghgdo;

> Smithsonian Institution (30806gHmbo, 88d) — Smithsonian VR
36hmgdho 0ygbgol gotdmemyér Hgommdsk, Goms sdmgs-
moghgdemgdl prehistoric bodgstmbs o 3mbdmbydo mdogd-
H900lb 0bhgGsghonto goEbmdal badnsmyds dobggl;

> »Black Lives Matter dgmpodgoogto 30330b0s — bmgosgmy-
0 Jbgmgdol, 30gmgdols, goBnsmuéo sth-0blbhomsgogdols
0 30030 09030830l Lodhomgdom, 3hmgdhds s6o dbm-
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mmE 033-30, 568dg@ gemmdsmutaosg dgddbs ol nbos Go-
LOBIoLY S MEbsLFMmEMMdl Jgbobgd;
> yEarth Hour (WWF) — ggmmmgogdo 3o33sb0s, Gmdgmog
Abmagmoml Jomsdgobs o bmgosmnéd Jugmgddo ghmodm-
o 099690l g30gm-3Grm@ndaosl, sbodsgosls s mbmasnb
89 (Hogmdgdl g3mmmaonto 3bmdoghgdol gobedhogma.
bogEmeBmEobm 3Medhogss ohggbgdl, Gmad dgmipedgwondo 3thm-
9dhHgd0 960 BbmmmE gobsmmgdolbs s Jgmipntnmoe dgdizotgm-
dob baggemdo, s68dg bemgosmy® vdhHog0833og dmogo cotomos.

Fgehgd0mo dbsmoBobmgols dgodmgds gmdgom, Gmd Jetronm
36mgdhgddo Bgodamgds 8daabho NG ™m ghmazbym dgblboghgdsdy,
0009bH™OdLs ©d Jomagdol Jnmbnéol gsdmogérgdedy 3gmmygds, bo-
96O me8meobm 3hmgdhnddo 30 9xGO™ gmmmdsmyd bogombgol gom-
3mdd boghy - 39bgMnmo MObsLFMmMmMdY, g3mmmans, bmgosamy-
60 B3oCIMEOObMBY. MRS, PbES vbadbmb, Hm3 Mgy dgdmb-
393530, Igehodgeogto 3hmgdhgoo 0bhgéoghonmdmdobs s gdm-
3060 989940l 39d39mo0m sbrgbgb bsdmagomgdal 3bmongtgdsdy
3o3mgbob.

330930 Bmegotn 30Bobo gobmam, gedmazgizmos o Gmam®
dmddggdl Jambntmmmaogto Inmhpodgoondo SGmgdhgdo bm-
gosamé Jbgmgddo dmabdemgdgmms bmdaghgosdy, dsm Igmig-
e @obommgdsbs s badmgomagm hotromnmmdsdy. s3mEsabs ogm
36339b0BM3GMY, My MVdgbsm vmagdzddgh bmgosmy®o Jbgmgdal
dmdbdstrgdmgdn Inmohodgont® 3GMmgdhgdl, Mmamdg Jnmba-
rem-bogsbdsbomemgdmm Gglbp®dblb. sbgszg, agbaydos, 8933990bg-
d0bs, Gmdgmmo Hodol Fgmbodgoonto gmddsho sbogbos yggmedy
0@ 303 gbsl o Mm3gmo dbegmdtnzo s bmgosmyto 23n3go0
36006 yz39meby sgdhop®o dmadb3strgdmygdo. Bgzsetgm Joomgmo
o boghmedmmobm godmpmomgdols domgds bmgosenmo Smod-
gm®3olb Im3bdocrgdmygodo.

33amg39 hogotrs 2025 Famols ogmobo-sgz0bhmb dpemgodo mb-
mo0b gombgamobs o bow&dobgnmo 0bhgegongool bednsmgdoom.
a3o3mogombo 150, bmgosmmymo Jugmadol ogdhonto dmadbdstrgdgmo,
gL3mbgbho, HM3gmms dSbezmd®0g0 0d388mbo dgthygmdos 18-
b 45 Fmedwyg. 33emg30bol godmygbgdnmo 0bbepemdgbhgdo ogm
™mbmonb 3ombgseto (Google Forms): Gomogbmddogo dmbsoggdgool
dobomgdo ©o Lop®dobggmoe obhgtgongdo: 15 dmbofogmy, Goms
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303ma39» 3300 93mEonMo s oMgdPmgdomo ©8dm3nadnmados.
33w930b ™d0ggdHoon 0y3byb:
> dJotrogmo 3Ghmgdhndo: ,m00mobol goxmymoe Indgnde” ©s
»39 379b3ot 0omdy™;
> bogMmodmbobm dogomomgdo: Google Arts & Culture, Earth
Hour o bbge.

dmboggdms  9bdmoBol  Igommegoo:  Lpogobhodn®o sbsgmoBo
(SPSS), mg3s¢ynto sbsgmoBo 0bhgdzongdobmgob.

33am930b Bggagdds ohzgbs, Gmd 78% Ggldmbogbhgdols dooh-
bo3l, ™8 3ga@odgogto 3tmygdhgdo bymb gFymol ggwbatyw
aobommgodol. 65%-35 vbadbs, Mm3 sbgmo 3Gmgdphgdo dsmmgal
29360m dobomgdos, 300y HMOEoEoYmo GmEM3shol gsdmagbgdo.
829%-3s 5¢b03bs, 3 Iymmphodgondo 3mbhabho g™ oobsobl
sbbmgm, 3oty Hodbhgemneo.

qm&3ohol bz, yzgmoedg 9u39ddhneo 9e3mhbos 45% - obmzgol
30009™M ©d Im3mg m3dgbhnto gomdgdo; 32% — VR/AR obpgérog-
Hopéo gemgdgbhgon; 15% — gogdnmo 3833sb0gdo (Bsgsmomsw, ,3dg
3Fnbgot 60pBg“); 8% - g0mdmomyéo 3xBgmdgoo.

sbegmdtogo pmbom goblbgoggds ol gobmpsm, GmI sbom-
aoB®gdo (18-25 Fgamo) yzgmedy odhoptoe Ggogomgogh bm-
gooegdo  ogdhHrzobdol  3Omgdhgddg;  Lodpomm  obogol  2anae
(26-35) ggtrm dgpho 9x3sbgdl obhmeonm ©s bogsbdsbsmmgd-
@ Fgehedgosl; gaembo 2ange (36-45) bogmgdsmss hotom:y-
o, oydge dsmmgols dobowgdos 3oMdhgomndo Hndol gmmIsio.
hodotgdnmo 33mgzol boxgndzgmBdg 8gazodmos, 3ox0débmm, hma
Jobroem s PEbm® 3ogemomgdby eyt bmoom, mengzg 3gdmb-
393590, 39 nOMMMmaonGo Fnmhpodgeondo 3Gmgdhol ghm-gi-
0 P3ms30gbo Bgogaos bmgosemn® Jbgmgddo oboggbool godm§-
3939, 835 07 03 dghgomado bemgosmy®-3mmoiognto, g3mbmado-
3960 07 FgHaO e 0gdol 0bazag.

olbgabo

hogotrgdymdd 33mg3ed bommo Fotrdmshobs, ma 3nmdnmm-
mmaonmo  Fnmbodgondo 3Gmgdhgdo mebsdgodmag goxGm
93mdo8o 0dgze Gmam®g Inmbncgm-bogebdsbsmmydmm 0bm-
30300b, 0bg LeBmasmgdmngo 3bmdnghgdol gm&dotgdnl 3603309-
mm30b 0bbhEndnbioc.
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3mdpmmmaogdo  dgmbedgooyto 3hmgdhgoo bogetmag-
mmBo 296 3093 3obznmatgool ghedbys, mpdgs, 33moge dwob-
H6 0L, Gm™m3 3o goghm0dbgdnmo HMEEOENNIO IPMAHIOYIO
39333006 9mMdd s 0bmzdEeGo ogGdPmo Hgdbmmmgaogdo §dbol
3603369 m30b Jglodmgdmmogdl dodomnmo bsbmgomgdngo o8-
ol bFmGsm gmtdocgdol, 3nmapnéobs s gebsmmagdol ombol
3300mgoobe o bodmdomogm 3obybolidggommool dd ool 3pmboom.

350380 9erm08byds HMsogonmo 3nmbndnmo dgbboggds o
0bm3zo30G0 gogenmo hydbmmmgaogdo, Mog Jdbol dbomo dodsm-
00l gobzomamgdsl bogobmggmml 3nmdnmols ganmdsmy
3m3mocr0ds3osdo.

331030b 30gé domgdgmo Fgrgagde 330A3gbgoL, O3 dpgm-
(hodgogto gmemdsho (300gm, VRIAR, sobdgomydo ¢oto, bo-
gosamyéo  38d30b0s) 36033bgmmmabo BEmol nbagm®mdsgool o-
dobbmgtgdsle o  Ipmpncgm-873g3bgo0m  ®ydgdmeb  gdm-
gop®  30380kl, bmgosemndo  dbgmgdo  (Facebook, Instagram,
TikTok) 3o aobeo dotomswo dmopnm®ds, booog dgmpHedgoo-
760 36hmgdhgoo Ggemubon 909390 gebmm dPodhm®0sdoy.
Jorogmo 3hmgdhgdo (,mo00mobol goxdymo 3n8gnde”, ,d9 37nb-
306 00mBgY) 99O mosbydl ghmabymo 0Egbhmdol, dgblog®gdobs
O (HM8EoE0gool 3mblghzsognsl, bmmm boghmedmtobm dogsmo-
®900 PgcOm Ighoo MmG0gbhoMgdnmod gmmdsmy® bozombgody
(93™mMa0s, MobdbFmmmds, 3gmbnenmoe ogghbogodsges).

obamaedéogdo (18-25) yzgmedy dghoo hgogotgoghb bmposmmn
30938609089 o 3Bo 96000 ImboFomamdnbmgol, bmmm body-
semm sbogol dm3b3otrgdmgde (26-35) Patrm dghoe vxgsbgdghb bo-
3ob3sbommygdmmm 3hmgdhgol. oy dggbgdes, mgmeonm ©olizbgdl
hododgdnmo 33mgzol boxgndagemdg, Bgazadmos g30dbzgmmo, GmA
3NmbnOHmmmaonéo doamdds oxdnm gehgdmdo s3mgbl, Hm3
3bH PGS 0ot 3éol dbmmme bihohpoldnto 353330M M, dMo-
39 0bghgdegdhondo o 3mAgbogsgonto 3hmpgbo. sbggg, Inmnodg-
00l 0bhyatvEes Igmapatmmmaosdo gdbol sbeg 33emgzem 3gmb,
Om3gmog 99 m0dbgdl 3gond-3mdnbogsgool, gbogmmmaoobs o
begoomyéo 0bhgtogaool sb3gdhgdl. goxGmo Jnmbncs gem-
07360l LeBmasmgdol ,dmdbstrgdmoob” sdhoné Imbofomyo,
Mo 9MbgdomoE 33mol Hhsogonm dgoohmmool dmogmb.
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Jobrogem hgogmmdsdo, Fgmipodgeondo 3Gmgdhgoo Jzgybobo-
30L Foc8maagbl bemagh-3emgéol 0bbhendgbdb, Mmdgmoeg sdmo-
9690L 3ol 3pamppépm 0302b. gobsmgsmolfobgdgmos, Gmd gérmz-
bymo  dgdzzomgmdol  mgdoholdodg dgddbomo  Inampedgooynto
36mgdhgdo Bgodmgds gedmygbgdpm 0dbgl Gmams dhntobipmo
0 bogobdsbsmmygdmm Gglyélo. bmgosmpto Jugmgdol semgm-
600300l godmygbgos 30Bbmodt0z0 sh@odhm®oobmgol Lodnsmgosl
0dgmgal 36mgdhgdl, IBO™ 9BgdhadR dosnFomb 3mbihyham
SbogmdMog s bmgooen® 23003900.

33930l bogpdzgmdy bommow addmagzgme, “m3 ggwhyhm-

@mmaon®o 3gmhpodgeogdo 3hmgdhado mebodgodmgy gobsmang-
dobo o LoBmagomgdmogo Ebmdoghgdols ddsmmadol go3gddnéo

0bbhedgbhgons. obobo Lodyomgdsl odmggzosb, Lodmaswmydsdo
30080M ML 3nmippcobs s gebsmmydol ombg. VR, AR, 3omgm oo
30608 G0 FBypdgool godmygbgdom dmabdstgdgmo d©30mMe
0m30L73L obhmGonm, Jambnenm ©s bmgosmynéo 360d36gmmaonls
0bgm®™3dE0sl. domo gdmgonmo habomgmmonl godthos brgss 0bhg-
3gdHoneo mE3ohgdom, Gmdgmog 9030390 0bhHgeglls s gdm-
300, Gog bgml NFymdl 0bgm®dogool Pigm ©sdoblmgégdsl. 20b-
bowo boBmgomgd® oz sghonGmdol bhodymamgds dgbedmgdgmas
begoosmy®o 30d30b0gdols Lodgsmgdom, Gmdmgdog Focdsngdom
3dm0grgdgb bodmgsmogm 3obnboldggdmmdsls s dmbsfFomgmasl
39QHIOYL 0bogoshoggodo.

6rg3m3gbosgogdo
360gdhHognmo gebbmépogmgdol doBbom Lobydggmo ¢gzmdgb-

d30g000:

> 9pBypdgdo o gamhadmo 0bbhohngde oy ad8maygbgogh
VR/AR, obhghadhon®o dmohamddgobs o Smmmahsedgdl.
babgmaFoaym bnérnddnégods dbsto ogdatmb Inmbodgoo-
160 36rmadhHgdol ©oieboblgdols s gammdsm® JMmedm-
Mo30gol;

> babFegmm ofgbgdnmgdgodo 0bhgadotogl dxmpndgooy-
60 Ogbnmbgdo, Homs sbomaddmd momosl gonndzmdgbogl
3IQHIOY0 3obommgde;
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>

3m3030mm0 3393900 3MINLot gl gedomm bmgosmyé Jbg-
08y, 3mdb3otrgdgmms gdmEon® Ggodengddy e 3hmgdno-

d0b g3mbmdogn® gi39ddhdg-

353mygbgdmmo mohgbrodntde:

3P (H03g0d 3MOHRMETd ,damdatgmdgdl Jmmol“ 39bg300L 59-9

boghmedmeobm godmagbsdy bodotmggmml gbhmgbnm 3sgomombdo

36mgdhb ,39 3Fmbgot domBg“ Fotewagbl, Forbes, 2022.
https://forbes.ge/multimedia-platphorma-mdgomareobebs-shoris-venet-

siis-59-e-saerthashoriso-gamophenaze-saqgarthvelos-erovnul-pavil-

ionshi-proeqts-me-vtsukhvar-baghze-tsaradgens/

Assmann J., Cultural Memory and Early Civilization: Writing, Remem-

brance, and Political Imagination, 2011, Cambridge University Press.

Campaign W., Earth Hour Campaign. https://www.earthhour.org/

Freire P., Pedagogy of the Oppressed, New York, 1970.

Georgia N. M., Thilisi Digital Museum, 2023.

Lotman J., Universe of the Mind: A Semiotic Theory of Culture. London,

1990.

Mayer R. E., Multimedia Learning (2nd ed.). Cambridge, 2008.

Moreno R., Interactive Multimodal Learning Environments, Educational

Psychology Review, 19(3), 2007, pp. 309-326.
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Abstract

This paper explores the transformative role of culturological
multimedia projects in the contemporary educational environment
and in the process of enhancing public consciousness. In an era
dominated by digital communication, visual culture, and interactive
technologies, the boundaries between education, culture, and
technology have become increasingly blurred. Culturological
multimedia projects—encompassing virtual reality (VR), augmented
reality (AR), digital museums, interactive exhibitions, and social
media campaigns-represent a new form of cultural mediation
that merges artistic creativity, technological innovation, and civic
engagement.

The study analyzes how such projects influence knowledge
acquisition, emotional engagement, and the development of civic
responsibility. It highlights the pedagogical and communicative
potential of multimedia tools that encourage multi-sensory learning,
emotional resonance, and participatory cultural experiences. Special
attention is paid to the role of digital storytelling and interactive
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interfaces as mechanisms for memory preservation and cultural
dialogue in the 21 century.

Drawing on both Georgian and international case studies, the
research examines successful implementations of culturological
multimedia initiatives. Among the Georgian examples are the
Thilisi Digital Museum—a project that integrates digital heritage
visualization and immersive learning—and “| Pity the Garden” (Me
Vdardob Baghze), a multimedia installation by Detu Jincharadze
and Mariam Natroshvili presented in the Georgian National Pavilion
at the 59th Venice Biennale. On the international scale, projects
such as Google Arts & Culture and the environmental awareness
campaign Earth Hour are discussed as paradigms of how digital and
multimedia formats can effectively foster cultural participation and
global consciousness.

The central argument of the paper is that in the 21st century,
the main challenge of education and culture lies not merely in the
accumulation of information, but in creating emotionally charged,
accessible, and participatory modes of transmitting knowledge and
collective memory. Culturological multimedia projects address this
challenge by offering interactive and affective learning environments
that transcend traditional museum or classroom boundaries. Through
the use of video installations, holographic displays, immersive VR
experiences, and online interactive archives, such projects promote
multidimensional perception and help establish a deep emotional
connection between audiences and cultural subjects.

Methodologically, the research combines qualitative and
quantitative approaches. The empirical part is based on online
guestionnaires and in-depth interviews with social media users,
educators, and museum visitors. The findings reveal that exposure
to multimedia cultural projects significantly enhances users’ cultural
awareness, strengthens their understanding of national identity, and
fosters civic engagement. Respondents reported that interactive and
visually rich content facilitates better retention of information and
evokes stronger emotional and intellectual responses compared to
traditional forms of cultural communication.

The theoretical section of the study synthesizes interdisciplinary
perspectives from cultural studies, media theory, and education
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science, demonstrating that multimedia is not only a technical tool
but a cultural language capable of shaping collective perception
and social values. The discussion emphasizes that culturological
multimedia projects serve as dynamic platforms for the dissemination
of knowledge, the preservation of heritage, and the stimulation of
social dialogue. By integrating art, technology, and education, they
redefine how societies construct and share meaning in the digital
age.

The article concludes with practical recommendations for cultural
organizations, educators, and policymakers. It suggests that the
effective use of multimedia technologies in cultural communication
requires not only technological investment but also methodological
innovation and interdisciplinary collaboration. Museums, educational
institutions, and creative industries are encouraged to develop
interactive and participatory formats that engage audiences
emotionally and intellectually, fostering both individual reflection
and collective responsibility.

Ultimately, the study argues that culturological multimedia
projects contribute to the democratization of culture by making
knowledge more accessible, inclusive, and emotionally resonant.
They enable societies to bridge the gap between tradition and
modernity, and between local identity and global connectivity. In this
sense, multimedia culture becomes not only an artistic expression
but also a tool for civic empowerment and sustainable cultural
development.
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