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bogg06dm bopyggdo: bp®odobg bghzolgdo, 0bagHbamol 50650006 g9ds
bogo®rmgganmdo, oo dmboggdgdols 303000e08do, 36@H0806mds
0696 ed0.

0bhgébgho ©o0ds@s, mamg Lobhgds, Gmdgmbog nbos ©s-
9dmos 3m37bogsgool yggms gm®3dsdo o6bgdnmo gooanmaebego
36rmdmg3dgd0, Gmam&gdogsd ©obEHobaool, 13n303d3060l o Gog
30835600, 0bgm®IsE00l/3mbhgbdhol Jgddbols ©s goghegmgool
36rmdmg3gd0. bangnbggdol gebdsgmmmdsdo Jsbmdtog 3manbogogo-
389 73060t gbmdsl gmmos mdobobhndo Jnmbnol sggbhgdo.
©0300hdm P60 badys®mb Lobom 3o, mIgmbog 0bhg®byhol sdm-
130009090 3333960 gobms badoho (Carla G. Surratt) bghéom-
3maobl fmogol,' gohbos saomo, Gm3gmdog Ghgemyén 0obsol-
Foermdol ©sdystrgdss Bgbadmagdammds. 0bgm&dsgool dgddbs s
3933 mI0bobhp®o domgdols v3hmEm0Bagool getgdgs dgbsedmg-
dgmo, 033s, PBc™ bFmemo 0gdbgds omdzsh, Gmd agm dgbodmydg-
a0, Lobod 0bhyebyhol mogolbygmgdsl smammomdgsn ©osl -
mdbgb.?
1Bghrm3memobo - gbos 30dg6bghozamo boghgg, Gmdmol dmgdsmagdggdog obgomo-
39 boBmasmgdsls §abosb, Gmamdg gl 896 dbnm 3mmolgddo ogm, sbws bydoldo-
96 96debna boghEgdo. ,0bhyMbyho 3oEMdMEMdNL Zodh e abobmgdss,
™Il gog®nm g3mmmaosbsg 0dalb gog®mmo 9Mosbolhnogs o bsdmasomgds,
06y ,bmgosmydo bobhgds, Gmdgmog 3embogdes gomadol dmmohogn® o g3mbm-
30gnt mGgobobgdsdo® ob. Surratt, The Internet, 2001, pg. 64.
2 333m93560 360bhoob ggduo (Christian Fuchs) bgmmodg&emoddols 306 mdgodo
0Gbgdgm  30dgMbgholnm bodgstrml gogtnm 3ebmdhogmbl (3odgm i33m) do-
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0bphg®bghol ségnm bobsdo sbom dhgdbmmmansl s@sedosbgda
960 3bgmmsb 3mbhoghobs o dbanols dg393bgdabmgols nygbgdco-
bgb. gogrmds, Mrygiameds ©d 3hmEdhgool dgdmmogzedgds 0bhgh-
6930 9dama gio3gd8g Abrgds. oo dmboggdgdol? Jedodhemod-
do (Big Data Capitalism) cgols 0bgm&dogool 3m3gégosmadogosdy,
€0ab ©ogo@omnt Lodgetmdo yzgmongto 0bgmEdsgosl Fom-
3moagbL, 3mG3mmsEngdds LFmmgo 0bgm®dsgool Bgathmagds oo
dobo 3mbghnBsogns sofygl. 0bgm®dsinol ommbmagmbo gmphsbm
gmméoo (Luciano Floridi) smbodbogl, Hmd pemgl ,,Ggommdol bo-
doagmmm d7bgde 3ogtrmmos®,t sdohmd Em3bsbipéo boobgm&ds-
gom dohHE0Eol 939003 ©8 3obmob d¢rdmmog LFmégo 30d96byho-
31 bogMgdo dodobstgmdb.

0bpho®bghol 9dbdg&edabimmo 3géomool ™ML vs&lgdmdos
domommag bermmo mogolbyamgds, 30géed dmeodmbhemyd 30330-
6089 oggndbgdymo gogtnmo bsdystrm domyazg oengdtd dyzo-
O d3bghgdom, GmIgmms 3gmmogmgddsg gb bogéhry ghodmd-
6035© 50mz30bgl 8 JMGOH3MEEO0m Zo3mbhtmmgdym dhgéogm-
Moo dd3ogb.

0bhg®bghol mgzobogmo 3mdbdetgdgmo, dotomsdw, dbm-
amme  dbbgomo  3m33sebogdol dmoham®adgedg  shemgol  megol
O™, 0dbgde gl bLmgosgmymo Jbgmgoo, bodogdom Lobigdgdo oy
bh™odobg bg®gobgdo. 0bhytbypo, GmIgmog hogadtgdamo oym
530803960 Lodgemml yggmos Hodol Fobssmdogamdobasb msgoly-
g0 3m3Pbogogool badpemgdow,’ ogdgd 3930hemoddol sbagn hgho-
HME00©. 93 dbomo bogtol smzobgdoms s gogethmmydom Jodn-
Ho0B33s msz0 @oEsnthos dmmogo 3M0Bolbobgsb, Mooagsb nogm-
mmanol sG®mbgdmdnl godm bostbgome dob Inwdngsw gbogomm-
900 dbdgmo d8B3Ggdalby s HyMohmmogdol odytmds, 30dg6bogzhey
30 bLFmége sbgo Mundus Novus fotdmopagbos.

gogGymo bsdgsdm 3odohomebdobmgol 360d3bgemmzeb g3gbm-
39bo@ 0d3s, ©oEased 0baym&dogos goblbsgnm®gdgmo bobféogoms

6ygdls, GmIgmog smam©0m37806 Fysmmdom goodsgnmoes PBeddsdot bogogmm
3060pGs. ob. Fuchs, Chandler, Digital, 2019, pg. 58.

3 3m330hhaéamo  Hhydbmmmaogdol oo  3MG3MEsE0gd0l  3mbammBgdsgo.
Abgogboo goBosbo bobdgmgdobs s Bogmmdal 3m33sbogdabes, G™mImydbsg Big
Soda o Big Oil gfmogdsom.

4 Floridi, Digital, 2009, pg. 175.

5 Harvey, Postmodernity, 1989, pg. 222.
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3030000830l mmgogol sblbsl byemmabgdol bodndol dhgdboln®
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00 03hm3dh o 99393g08Mmgds onbemmadgm 3odMagmadol,
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3035 3m396Eool mdogdhow, 9¢8dg hmg. bHkodoby by®hzobgool
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3069090 3emohm@dody goshomgdl. dm s boghol hmdsmy-
60 omgdol 893wga, 3030hdm0ddo ssdosbl gogdnm g3mmm-
300do Lodmmmmo 8gggab dmadbdobgdmo, hmdgmbeg dbmemo
bedmabIomgdmm Juggs g3l Bgbothnbgdnmo Gmamdg gom3dgd-
®8b 3odstrmgdom, sbgag, Jsgomoms, M3sbHoiPm NHMoghmm-
39080 3obHbomEgdol dghhgzol OmL. ,olbgo+“ 6638390l dma-
bdotgdmade B6rol, GmImgddey bodgscml Bgebmds, gnoobs oo
30630L gokhgge, 3gamdtrmdols o7 bbgs nbot-hggzgdol bFsgmes bo-
3dMbgbhm gowobobowol gomabool dgoggem Nbos gdmmb.

bh®30bg bgHzobgdn Fomdmsewagbl edophsmoddobs s mdo-
bobiyneo 3nmdnmol ogohomypé Bgobodgbl. tobao gommbm-
ambo gHogb demodemo Jsmrdbobs o gbggmbols ,3963sbnm owg-
m@manddo” g3o3gmgdgm 8960336908 ogbbmoom Fgdb, Hm3
B9bodgbols g3nbgdiod 03 Lmpodsmy®o ©o Igmbndnmoe 0géotdo-
ol dgbstrhnbgdos, Gm3gmdsg ol odss.” 30hodnmo mgmeool
Fo03m3oagbamgdo mgmEme dEmmbm ©s dogb dmdadsndgho 3o
0bpbhGogm 3nmapn®edo bgosoggb domasl, Gmdmol dJoBobog 0b-
030000 ,,3830homol Hm@pomne domenagmagdsl boogndzmosboo®
5939905080 gd80.8

0333060, 0bhgébyho ©mgl oo 3mE3mGeEngdols Lérgmo
3mbhmamols dzgdes, Mmdmadog dnodogee bFogammogh dmadbds-
€7gdgol, v3thm39d9b dobby odem 0bgm®adsgosl, Mobo Jgbod-
mgdmmdsE 0godeg Mg gho bsbymadFogm oy bmgosmy® oblgo-
OIOL 96 goshbs. 8353 MYMOE, C0EO JMM3mMagogdo oFgbgdgb

6 896003060, bganmgzbgdols, 2007, 3. 26.
7 doamodsmo, ddtrdlbol, 2016, a3. 83.
8 3m&33003960, smEbM, 3obdsbsmmydmmdol, 2012, a3. 176.
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39039l @o bym Pate ghor 3obogabesk abgo dgasl, Gm-
3gmog 3000 3MbHMMEL Jordss. Joogdtn 836 domas 3o godtvgmy-
0089 dmeoob.

dmbol gbhmobo Fokl, ™3 ogodhomy® bedystrmBo goboby
o dbgmol 3bgdd Bodhnbrgds, mded gmgddhtmbymo hgdbmmm-
309000 ©yEbol 0EybhnMo sbenol goggmgds 0dwgbsw godemhngg-
oo, ™I Moz Jgdmbgzgzgodo 0bgm®dmdsgool dgbslnmmol, dom-
300yl powagbog 3gadmodgmos.® 0bhywadhgecpdo baggom-
6gool 3690087 Mool mdds dotrgboBdobmgol sdmbogomo Fabdo-
@0, MoEasb bgdoldogho Hodol bogpommMgds domogamgdolbs s
9db3empagogool Fysbmlb Fotdmowmagbl. dsbgsg, opio gogoblbgbgdm
3bHmbom acr1ddols ,mbasbgmo 0bhgmgdhnomolb® 3bgdsl,” obhg-
w9ddomyto boggmmgds ,0bhgmaddaemo Bomeomaddol® do-
Boboog Pbes dogohbomm. dogsmomsw, 1938 Famb Logtobagmdo
bobogmbm ggOM™bHOL 3meghmdsd 0bhgmgddnomndo bognomdgool
3970g3900L 36bmb3Gmgdpo 8gdabs, ermdgmol dobgogomsy byammgsbo
060 ,dgamdgmo® (propriétaire), s6sdgo ,0bhgmgdhpomytd 37-
3o (travailleur intellectuel) gbowgdmes.” ,0bhgmmgddhnompéo
378030“ ®omddol 0gbhnto ogm Loddmms 3838060 sMbgdymo
»09™367930L 37Jazol” 3bgdal, GmIgmog 0b30bge0z30m b EIGES-
0300 boghomm boddobmgol - dmdogmol Fgbgdobmgol - omgfmwo.

Omamdg 30gdz0m, 3odohomodal o6 dg3b ngmamans, ol 0dy-
™AL HghohmEnsl, mIgmbsg 86 Grgbnébgdol Fystmo doohbyal,
3bd gobomgool 8BMo© (56 m&039L gémse). bydobdogho dhodol
30mmboBogosl Fobsomdmgamods bgogds, Gobog obsgmuto gogo-
@moBogns, 3mblobhssb dmymmydnmo, m3oms s Gdogmo domol
3odmygbgo0m 3obmbmdl, hzgbo gdmgdol hsmzmom - 0gdbgds gl géro-
gobs m3do oy Lbge.

439 3mmmboyéo 30330600l 306 aol g3mbmdogs - 3od0-
homoB3o, Gm3gmog bydobdogh Fobsomdogamdsl gogomodsgools
Foboomdrya bgmow bommagl s sl boggmyéol godmzmobgdowo
300hby3L.” Bnbhoo 0g03g 30bmbBBMB0ghgdss ogohomy bodystrm-

9 gtmabo, gbggdo, 2014, 3. 104.

10 Gramsci, Prison, 1996, pg. 203.

11 Explanatory statement, Journal Officiel, Chambre des Députés, Documents
Parlementaires, August 13, 1936, pg. 1707. See also J. Zay J., Souvenirs et solitude,
2004, pp. 218-219.

12 3gabmodgphg bonanbol 3o30hemoBddol ogmmmagdo dgmdogee Londémdwbyb,
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o, GmIgmdog Fabtogo 0bhamaddmsmydo bogpmégdol geddg-
3m 039080. ,008 MY 3MM3MEBE0gd0 FobleBmaMez9b, oy G véab
LTG0 o ,060bFmE0" J3g39, Mobo goddogmgdss bydswotmy-
a0, M8 bobom, bow o sbg dgdwga. 30090bgHodnm gocgdmdo dmcrd-
& 3mEgdbl 8Fgbgdgb Hdbmemmaogdol dgmmogmo 3maddsbogdo,
03 HOHOPEO0 3MO3MEOdE0Nmo 30 m3gmmdal godmgmabgdvs.

33830MMYMSE, dMozmsds 353mbagagde, Gmogbog sGdHobhg-
30 o 3m335b0gol 0bhgmaddhnomnmo bognmegdols domgzobgdsdo
3bd 36Ot mmosbo@ godmygbgdsdo dobsdenmgdgb.? bnto-
30bg Lgegolbgdl s Bmagowaw godm 3o3ohsmodal 0bhgmagddno-
6o bdgnomegdol bgmymazs 3mggdols domgdol 30Bboor ymggmo-
30l Jgndamos. ol gmggmmazol 96ebogdetoblb Nbool dgdmddgol oo
8303 mmo dobBy sedminwgdymlb beob. 93 Yo moghmmdgdl 3o
bobgmaFogm o6 d€ggnmotgol, Mol gedmg bydobdogho 8gdmddg-
0 3mGO3mEoEgdel gdbdemmsgogool dbbggdmo bogds, ol 3ge-
begl dgdamgdl obgmo bgemmzbydols 3gmgdsl, Gmdgmog Imagdedy
™m&09bHoMgdnmo 6 0gbgde.

70 Ggmo bogdotrmggmmBo byanmgbgds ogm ,gxebm®. boddmoms
396 0m@30 byenmzbgdol ghmeghmo pmbmmo bsbgmadFogm oym,
O™M3gamog 3Mmmbsmné msebbgdl botrzogms daomMmoMogo Jnm-
O60L gobgomamgdedo, sbgzg bogogdotm bgammazbadol dggdbsbe s
bmagmom gnambacol 0bhgamomgdsdo. bsdgmms ozdotol 3ygd-
boob dogosb domyzg sodmos sbsmaddghndgools 3rmdmyds,
399bs dMsgomo bmms, mgspHeo, Jobmmgsp™o, bogsdmagbm Log-
63, 000mMOM™MY3d. Y43gms bmagmdo ogm 3nmb ol 3amydo, Hm-
dgmog Bgdmm hadmmazmoam €y3dgegenm s bogsbdobsmmgdemm
530693090L cmegbgde.

LedZMmMS PMBBOLHNZS dEdsM ghmdEghmo oygm Lodgstmdo,
G mdgmog Jomodagadatgdol obmlb gho by dmbobmgBdy 6odgmo-
mm930b, 30bmmgoh®ol, mgoh®olbs s 3gbogsmumo bobfFegmgdmg-
30l 8mbgdmISL Lammabmob, dombs my bosgsdymambmeb géhmsw
00035m0bF0bgdd.” dbmmme bogotmggmmBo sGbgomodps 20-B

™3 5083086m8b 303008300l 8 MEBILFTMOMI0L ghmopghmo gds Ledystmb-
mgob godohoenoddo ogm. ob. Tzouvala, Capitalism, 2020, pp. 44-87.

13 Sweney, Shaken, The Guardian, 2017.

14 bhohosdo asbboggmos badgmms Mggdgsgogmo  Jomodagadsmgds: Rugg,
Aspects, 1970, pp. 83-116. sbggg, obomgm bsddmms p&dsbobhogol gndgdrogdmal
Bogmanso  doaoyghobols (Hukonait Muniotun) 6s86mdo ,bmgdomodo®  Miliutin,
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3900 33ma30m0 0bbhodnho, GmIgmdog LoghmedmGobme dsmoo-
600 3393900 d0dobsmgmds g30bogol, demgdohogol, Jodo-
ob, domemanol, gbsm3gebog®gdol, dgogobols o bogdmmmgools
3038 mnmgo0m. Mg yzgmedy 3603369mm3zobos, 93 3pmapncgmo
oy Logobdsbommgomm 39bhEgo0l Jgwgagdo ogm beymazgmmem,
g4mggma3omo ,Losghmmm pumgdgdol” gotgdy.

bdMmd 3038060l edmol Jgdwya dogombmonm dsdosbo Jo-
3ohomoBdol 3ocobdo® Lergmoso dmndboogdgmo smdmhbos, mo-
6 gommadoms bobhgdol batrgzed 3o bergmo Jombo dmagobo. ob, Gog
3060309 830 dognamo ogm ©s PBbgmds© doohbgms, sbagn gdmdedo
bgosemmNmo gobod. 3030hemoBddeg yzgmodg megobygomo boby
doom, Mobog ,30babhgomnm Je30homedal’ NnFmwmgdg6.” boBmas-
mgool gdghogménmo Fyzgholb (la coupure demétaphorisante)'
909390 F0bsom3ogamdol gofggol pbsto bymedog egos.

1992 Fgemb 3mdogemads gJotrmzggmads mmogstdgdds o 1odo-
mmE 36030bsmgdds Lodbgotm gsshmosmgds dmafyzgl. Jebm-
Bogéro bgmolygmgdol dmdbéhggdo Focdmpoagbmaeo dsbdnedn
0gd309gdL oFymdbyb, mpdgs ,dbgdombo” dsm Johodo Pblbod
306bmb ©d ©gdmbbhdogonmem bobhoiswm 96dg3ws.” Bgnowm god-
babyneosl dmegmdol Fobobosthggbm 3trmamsds 3odohomndady
9HO3MOM03, 0obEsmdb goEabgmol gnmolbdmoms, 4860l gomg-
38 30 3bmmMmE 3Ea0mMMdM030 §3mbmdnzgol spmédobydol 3y3wya
16 dmdbotroym.® Gylgmo s 8396030l Bggtmgdamo dhongdo

Sotsgorod, 1975.

15 Holmstrom, Smith, Gangster, 2000, pp. 1-15.

16 gbogdmmmg Bomas 303068830mb 3mbhleddmms bsbmasmgdol HhMegdnmo
Bamdsmgmodol sembsfamon Bgdmadsl (Hg®dobo wgdghonmdnmo bmghs, Gog
boddmms Lobhgdol 3ododemeddom Aoboggmgdol 3tmegbdo Fobdmodmas. ob.
Maminashvili, Orthodoxe, 2021, pg. 17.

17 bodbgdm gs@sp®osmgdol Jgdwga 30bmbogho bymobnamgdol dmadbégms
36r030mE0Ebmzeb0 8g30gdol atdg38g obommgm dohobagdols dmbsFomgms dm-
3mbgdgda: dogdondodg b, 1992 Famol bedempgbhm sdgogdo, iberiana2, 21.01.2020;
hbsody gnmogm, hggb Logo®mggmml boggs®mamobmgol g3gbtmwobgb, iberiana2,
22.01.2020. sbgag, 1992 Femols sdgogdol otdgzgool gohrmbogs, Gmdgmog shaotorg-
o 2013 Gamols 27 Bemgddgdl dmehgm®ds youtube-8g Daniel Savaneli-ob obgo-
030l Boge. 30gmlb bebgmFmogdss ,obgbhghomo dohobagdol gormbogs, 0sbg.,
»yd., 1992 .4

18 88mboto@o 33000 godbobnmmosl dmmonoldn®o dammaol - ,36g39emo dogool”
Fobobosmhgzbm 36rmaodomeb: ,sbogmgmols 6563900l 36rgoohgdbs ©s 0bggl-
00g0gdL 96 Fgndmosm 83dhmIsh Mo geofFyzehmb Azgbo gimbmdogg®o 36mo-
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900bbdgonmo ©ondotoldothobgb Bg00m godbsbydmoosl s dbs-
60 Eod0tgl Neh®edgdetzggby 303068 M 23 nxgdl, GmImgd-
bog bomoggdo 3obmbogho gnto 2dds ombgmosbo o GMbymmsb
0303806 g0mo bbgs gegmgbosbo doégdo gogbgb.” sbgom pddodgl
306 gdmdo ghmoghmo boghgg, Gm3gmBog 3obabhytnmo 3odogs-
0830 296 396 d0Fg309, 0gm 0bhgébgho.

30ombmdom 3mbhLsddmms sddosbo byhtrmdmemolbdo gogdry-
oo 0dogtobho (Digital Immigrants) gsbs. sdgéozgmo 3Fgcmal,
dotg 36gbbgols (Marc Prensky), odzzomgdymo gl hotdobo gbgds
30300670, GrmImygdog oRGMm g3mJedog e0dd©bgb s Gma-
90303 0BG bodgeermbosb sedhogns goosmgb.”? zogdymo
030360600l n3crvgmabmdol Nbot-hgzg3900 8 J393d Yymggmmgals
3oblbgoggdnmo 0gbgds gogmmo 33z0mal (Digital Naive) dgg-
30306, CXmImgdog RGP géddo gooBembgb.” géhm-géhmo yzg-
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19 1992 Gemols 26 3ol - Lagetmggmmb edmylnogdmmadnl smwagbol omgl —
0396030L LobgmdFogm dwogzsb 29038 dgolghl Ggbdndmogol dmgosbdg bsdsgpom
»3bgEMombgmow* 0éhgggb. ob. 0ggtns-gdbdmglbo, 19 dstrpo, 1994 Foamo, a3. 1.

20 opdEo, 3063gmow 0bhghbydh 33300Mgdbe s 030g¢bhHgddy Fadb 3mb 3gto
d96mmy ,300960b036MEL TMPYI0EIdTMMINL EyImOtdEnsda”.

21 Prensky, Digital, 2001, pp. 1-6.
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22 sbognsdzoamo, 0bhg®bgpol, 2009, g3. 43.

23 3mbosgdgdo semgdymas 2010 Fanol 23 836l temoblumgardt-8g godmgdggyby-
90 demmansb, mdmol bobgmFmogdegss ,dsGmgmo 0bhghbyho (Bmimyg do-
dmbogngy)*.

24 0gag.
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27 5gnd86 09, 0bgm®Isgonma, 2010, 3. 43.

62




Art Science Studies Ne3 (99), 2025

o dob liza.ge ghrgge.”

2011 Fganls 30 0blbgds 3othggmo bErgmymaomo séomgasmno
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radiotavisupleba.ge, bmgddgmo 29, 2019. https://shorturl.at/lyGMN.
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33 https://shorturl.at/gjzll. dmmml gosdmdgdnemas: 29.06.2023.
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30 Go 3oblbbgeggdym gmmdsposdo smdmhbos o 3gmyt 3o-
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Abstract

The article ,The Tradition of lllegal Streaming Services in
Georgia“ investigates the evolution of Georgia’s digital media
landscape, tracing the cultural, political, and economic factors that
have shaped the local tradition of illegal streaming. Through a critical
lens grounded in Marxist theory, media philosophy, and post-Soviet
studies, it explores the transformation of the Internet from a utopian
project of horizontal communication into a capitalist superstructure
governed by corporate monopolies and algorithmic control. By
situating Georgian piracy within this global digital ecology, the
article reveals how practices of illegal streaming function as both
symptoms of and resistances to capitalist domination in the post-
socialist periphery.

The Internet originally promised a democratic revolution in
communication - free from the hierarchies and privileges that
historically determined who could create, disseminate, or access
information. Early digital culture, described by Carla G. Surratt as
Netropolis, embodied the idea of informational equality. However,
this horizontal network soon succumbed to capitalist transformation.
As commerce and advertisement colonized cyberspace, information
itself became commodified. Big Data Capitalism, as theorized by
Luciano Floridi, operates by converting every digital trace - time,
attention, and communication - into monetizable data. Thus, the
Internet, once conceived as a means of liberation, evolved into a
»Mundus Novus“ for capital’s endless expansion.
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Streaming services epitomize this transformation. They
commercialize not only cultural products but also human time and
desire. In the digital ecology, users become consumers who exchange
their attention for access. Platforms like Netflix or Disney+ do not
merely distribute content; they manufacture consumption habits
and subjectivities. As Etienne Balibar, Theodor Adorno, and Max
Horkheimer argued, cultural superstructures perpetuate existing
social hierarchies by naturalizing domination. Streaming platforms
thus represent capitalism’s latest mechanism of control - industrial
culture reproduced through data-driven governance.

The article draws on Boris Groys and Marxist critiques of
intellectual property to demonstrate how capitalism maintains
power through ownership of information. In the digital sphere, the
distinction between original and copy has become technologically
meaningless but remains legally enforced to preserve profit
hierarchies. Marxism rejects intellectual property as a modern form
of feudal privilege - what Antonio Gramsci might call ,intellectual
feudalism®. Historical precedents, such as the 1938 French Popular
Front’s concept of the travailleur intellectuel, show that art can exist
beyond the ownership model, as a collective and social activity rather
than a private commodity.

Within this framework, the struggle over digital reproduction
mirrors classical colonial dynamics. As capitalism lacks inherent
ideology, it continually seeks new territories - whether geographic,
technological, or cultural - to conquer and commodify. Digital
colonialism functions through the regulation of information flows
by global corporations that dictate moral and aesthetic standards.
These entities decide what constitutes legitimate content, who owns
it, and how it can circulate. This ,moral algorithmism“replaces state
censorship with algorithmic governance, reducing users to passive
data producers.

The article situates Georgian digital culture in the turbulent
aftermath of the Soviet Union’s collapse. Under socialism, art and
educationwere publicgoods;cultural production was supported by the
state rather than the market. Copyright as a mechanism of exclusion
was absent, yet creativity flourished. The post-1991 transition to
capitalism dismantled these structures, producing what the author
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calls ,gangster capitalism“ - a regime defined by privatization,
inequality, and moral disorientation. Amid this social collapse, the
Internet emerged as a new frontier of freedom, unregulated by local
authorities and uncolonized by global corporations - at least initially.

In the 1990s, Georgian ,digital immigrants, as Marc Prensky
describes those adapting to the new digital world, used the Internet
not for commerce but for communication and cultural preservation.
Early pioneers such as Rezo Siradze and Besarion Gugushvili - political
exiles connected to President Zviad Gamsakhurdia’s government
- founded the first Georgian-language websites (,Dedaena“ and
»ohavlego®) from Finland. Their aim was not libertarian detachment
but national and cultural independence in cyberspace. Thus, the
Georgian Internet was born from political exile and resistance,
not corporate entrepreneurship. It was, as the author describes, a
partisan Internet - a continuation of the anti-colonial and democratic
struggle in digital form.

As access to the Internet expanded in the 2000s, Georgia’s digital
sphere mirrored the nation’s broader economic contradictions. The
reduction of connection costs enabled a wider population to engage
online, but in the absence of strong institutions or legal frameworks,
piracy became the norm. Websites such as file.ge, gol.ge, and liza.
ge distributed music, films, and software freely, reflecting both the
economic hardship of the population and a cultural memory of art
as a collective resource. This informal digital economy provided an
alternative to both Russian digital dominance and Western corporate
platforms.

The turning point came in 2011 with the creation of imovies.cc,
the first large-scale illegal Georgian streaming platform. Functioning
like Netflix but offering free access supported by advertisements, it
marked a fusion of global technological form and local informality.
Its immense popularity prompted Adjarabet - a gambling corporation
with criminal origins - to launch Adjaranet.com, a commercialized
version that monetized piracy through advertising partnerships with
major brands like McDonald’s and Coca-Cola, as well as political
campaigns. By localizing and dubbing foreign content, Adjaranet
became a cultural phenomenon, effectively replacing legitimate
media distribution.
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In 2019, the Motion Picture Association of America protested
against imovies.cc and Adjaranet.com, prompting limited restrictions
by the Georgian Communications Commission. Nonetheless, both
platforms remain accessible via VPNs, symbolizing the persistence
of this informal cultural infrastructure. Even after the legal streaming
service Cavea+ launched in 2021, pirate platforms continued to
dominate traffic. According to SEMrush data, Adjaranet remains the
7th most visited website in Georgia - an indication that illegality has
become normalized and socially integrated.

In its concluding analysis, the article interprets Georgian piracy
not merely as criminal behaviour but as a form of symbolic resistance
to economic dependency and global inequality. lllegal streaming
represents a protest of the impoverished periphery against both
local oligarchic capitalism and Western corporate imperialism. Just
as physical theft abroad reflects the displacement of economic value
from Georgia, digital piracy can be read as an act of reclaiming access
to cultural capital stolen by global monopolies. This interpretation
aligns with postcolonial theories that view cultural appropriation and
redistribution as responses to structural inequity.

At the same time, this resistance is paradoxical. While piracy
undermines capitalist property relations, it also reproduces
dependence on global cultural products and platforms. The anti-
capitalist potential of digital piracy is neutralized when illegal sites
themselves become profit-driven enterprises - Adjaranet being the
prime example. Thus, the author situates Georgia’s digital culture
within a dialectic of subversion and complicity, where acts of
rebellion simultaneously reproduce the structures they oppose.

Digital Freedom and the Peripheral Condition

Georgia’s experience demonstrates how peripheral societies
navigate the contradictions of digital capitalism. The Internet, once
a site of liberation, now mirrors the inequalities of the material
world. Yet within these contradictions persists a tradition of ,digital
partisanship“ - a cultural memory of collective access, solidarity, and
defiance inherited from the Soviet past and adapted to the digital
present. lllegal streaming in Georgia functions as both an economic
necessity and an ideological statement: a reclaiming of cultural
commons from the privatized logic of global capital.
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Ultimately, the study calls for rethinking the relationship between
art, property, and technology. It argues that the liberation of art
from market logic - central to the ethos of early Internet culture -
should be reinstated as a political and cultural priority. The Georgian
case, though specific in its history and scale, exemplifies a broader
global condition: the struggle of post-capitalist societies to assert
autonomy within a digitized world order governed by monopolies of
data and desire.
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