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Abstract

SArt is completely propagandistic!®
George Orwell
Essay ,The Frontiers of Art and Propaganda“ (1941)

The ideology of visual media narrative has evolved significantly,
from the emergence of traditional media to the development of
multimedia products. The media develops propaganda-ideological
strategy in all its directions, and television documentaries are one of
the best ways for broadcasters to spread propaganda in a mass way.

The ideological essence of the film is determined by its
reflection on the ideological patterns of modern society, as the
film, intentionally or sometimes even unintentionally, reflects the
problems and dominant values of the society in which it was created.
Therefore, modern theorists consider the process of exposure less
interesting, whether this or that film is ideological. Instead, they
engage in a discussion about the sociocultural impact the film had on
its audience, the issues generated around discourse, and the purpose
that, in our case, the media producer of the film has.

A proper example of the emotional resonance caused by
film propaganda is Fascist Germany and its one of the main
propagandists, Leni Riefenstahl’s documentaries. The mass public
fetish of the cult of Hitler was to some extent the merit of ideological
cinematographers and ideological artists of Nazism. Obviously, the
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analysis of Nazi ideology is not our goal, but this example answers
our research question: Does the film lose its artistic value regardless
of the ideological framework? In this particular case, Riefenstahl’s
well-constructed direction, scrupulously selected camera angles, and
formal artistic aesthetics are not an illustration of the propagandistic
ideas of his films, but a simultaneous visual narrative of an ideological
paradigm.

Back to the present day, we will undoubtedly mention one of the
hottest issues - the large-scale war started by Russia in Ukraine.
This fact, in this particular case, is interesting because, in general,
war is a strategic limit for media propaganda.

Among such projects must be mentioned the documentary film
»A Bit Of A Stranger“ (Ukraine, Germany, Sweden, 2024) directed
by Svitlana Lishchynska (Ukraine) and producer Anna Kapustina
(Ukraine), the first show was held at the Berlin International
Film Festival. This is a story about the deep-rooted expansion of
Russian culture in the Ukrainian society, about the Russian identity
synchronized in the Ukrainian people over the years, which, in the
natural process of self-determination after a terrible disaster, makes
the Ukrainian characters seem a little strange, a little alien (as in
the title). Propaganda is over! In a personal emotional framework,
the author breaks the layer of decoding past propaganda, starts an
unexpected pragmatic analysis of facts, and at the same time, his
narrative does not lose its cinematic aesthetics.

Otar loseliani is one of the prominent figures of Georgian and
world cinema of the 60s and 70s. His film laboratory is a brilliant
example of craftsmanship and, in terms of modern film aesthetics,
functional. The work of the director, which he created in 1994,
together with the French TV channel ,Artes“ and the Georgian
»lelefilm“ - Sagartvelo® is similar to the intense feeling of dynamic
correspondence with the era. The constant confrontation with Russia
and the unwanted, forced connection with it are emphasized. It is
obvious that Yoseliani sees the need to create a film in the context
of the era and does not miss the opportunity to prove his country’s
historical connection with Europe, which was well hidden over the
years.
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»Continue the history of Georgia“ - a documentary series (2011)
about the history of Georgia was a large-scale project that covered
almost all important periods of the history of our country. Historian
Guram Kartvelishvili’s project was the programmatic priority of the
broadcaster at that time, and so unprecedented funds were allocated
for Channel 1, Georgia Public Broadcaster. With frequent use of
modern docudrama techniques, the reconstructed illustrations of
historical events and personalities had a strong emotional influence
on the viewer. Due to a strange coincidence, the project was closed in
a few years, and all this in the background of party-political changes
taking place in the country.

Today, the creation of media production is subject to schematic,
formatted, and ideological trends; therefore, when the viewer
chooses a medium, he also chooses an ,idea“ If, in this case, we
should consider the author and the broadcaster in the same position,
then it is clear that the viewer enters into a communication with the
media tool, a reliable and acceptable information source for them.
Films made for modern television or media platforms, in many cases,
are not products focused on commercial income or high ratings, but a
kind of compiler, for the impact created by such products in a specific
time and space, on the formation of the opinion of the audience, on
the long-term effect of mental, sociological changes. And this effect
is much stronger than just the emotion caused by the ,Saturday
movie session®.
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