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Jg0dobs. ghmo 63 gogdhHos: HOSEoEoNmo s Mdbsdgémgy Jnm-
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96m-gh 0 4zgmodg dgddHnomndo 33m 93000 0gdvs, GoEadb ganm-
domoBo0s, hgdbmmmannto 0bmzgsEngdo s doghsins Inodogsw
33006 3gembnéol bhoadhncrgdl. o3 3thrmpgbgdol geodégds oggo-
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1 Hobsbawm, Ranger, The Invention, 1983.

2 0g39, pg- 1.
3 Bauman, Liquid, 2000.
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4 Bauman, Liquid, 2000.
5 Robertson, Globalization, 1992.
6 Hall, Cultural, 1990.
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gz, bosg 8@edodbo 0gbhmdsl ,mbmsnb” gm®dshdog Jabol:
»3™37b030300l dugmagdo 3nmpp®ol 36033bgmmdgools s nogb-
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€0 bbgooalbgs mbgdg 3emobrgds: 0@gbhmdal (Gmgs 0bmgsios
sbagm 0gbhmdgol gabol, bmmm dgdzzomgmds bhodomydmaonl
Jgbotrhnbgdsl gommdl), g3mbmdogn® (3mdghgosmodsgos ¢Hee-
©0E0NMO 3N bH G0l 3mdnmetobogool nFymdl bymb, ondgs beg-
0o dobo gopaebnmgosy)” s hgdbmmmann® ombggddy (mgs 30—
7 Hall, Cultural, 1990, pg. 223.

8 0dao, pg- 4.
9 Appadurai, Modernity, 1996, pg. 33.

10 Castells, Communication, 2009, pg. 53.
11 Comaroff, Comaroff, Ethnicity, 2009.
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®30l, 3obbognm®gdom sbomasbhs memdgddn. vdsgzbMmMMS,
™mbmonb 3moham&3dgd0 , 0bhgtbgh-Jbgmgdo HErvLogonm JNm-
Ol Lodhomgdols odmgal - dmmdsmMPMo SYoHmGoobomaol
obsgmo ggm®™3s doopmb, 0gbdhmool dobmgol sbagmo, ,30d6M0@ymo”
3mbbpndaos 8goddbols (HMswogonmo bamshnzgdo mobsdgotrm-
39 0bhgOx390Lgdd0). 0bmgmo Focdmdmdol sdghozgm 333mg3e6
3m3o 0000l (Homi Bhabha, 1949) dobggom, ,30d60@gmo 0@gbim-
3900 obhmeogmo PFyzohmdobs s mobsdgotmgg ggmomgdgdal
3390089 Fotdmoddbgds” (Hybrid identities emerge at the intersec-
tion of historical continuity and contemporary change).” 530l dsge-
mom0s, dbomagdbtms dbohztgdol bsdydgstgdo, GmImgddog dhEro-
©0E0PM0O m8bsdgdmay 30amdgomob ©d gogdm gmgdgbhgd-
®8bds ghgnmmo.

309G Eodmodoigool Bgogasw, ,60gd0dbotgonmoe” Heswogoy-
o 53m$3900 0b(hg€bgH3o magzol 3ohzgebogm 36033bgmmdsl Jotk-
303, bomgmm mebsdgptrmag Jnmanérs bFGoxso 030390L dob Logh-
39L. HGoEoEns dEdhobEgds oRnm 3ot¢gdmdo, dogtod bdomsw
™G0g0bsgOHMmddl 396go3L. mobsdgtrmgg InmhnGs HMsogosl
0mg0bgdl, dbmmme 3ob, dghFomo, 3mdghponm o godnomy®
3ob3m3oamgdodo 0gd393l. ,3MgeHoPmo dmebo 0bmgsgosdy ysmod-
0909, 39O Mol Fomdmgosl bmgosmuo mothgonmgool Fystmo

12 Bhabha, The Location, 1994, pg. 211
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aobogdbol“ (The creative class thrives on innovation, transforming
cultural production into a source of economic and social value).”
430mo8 3oEom, Hm3 EmY3bogm hm-boghggm abdmdomy-
3880, XXI bopgnbol 20-006 Fangddo, gogtramo bogteg 0gbhmonl
960-gOHm0 3mo3560 36gbs gobwo. bmposmy®ads 3g0sd, goty-
3 ©99Mmdg0mob §ehrmo, 306mzgbnmo 8 23YRNH0 MZ0mFd-
dmbohzol sbogmo ggm3gonl Bgddbo-goedmygbgdol bodyemads dmga-
339. 3080m0mdE, 935600390 BLogmmman s bmgommman dgéo
ot gmo (Sherry Turkle, 1948) 50603603, H™3: ,Hgdbmmmaons hggbl
0009bHMOgdL sGrdbmemmeo mbamonb dggzem Jabols, 56r03g 0domsg,
bbggdmob e magtmmdnbols Gmamé smgodzsdm bogpme® megh”
(Technology shapes our identities not only by what we do online, but
by how we think of ourselves when we are with others)" gl gogodo
boBl nbgedl 0dol, G™3 0gbhmds dbmmmo gmbogyto, ghmaby-
o 30HYam©0s 3o 06 3Mob, 8619370 ZMMISTNMO, 0RO ©,
®8b0g, 36r030em3bc0gz0 3mbLEHMTI0vs. gb 38030 3€rmeglos, déro-
3086060, 0bhmeogm 9Fy39HmOsl, 0bmgogasl, gmmosmn gog-
bl o 3oggdPm Hgdbmmmangdl M3 sghrmaobgdb.
93mbm30gn6-3mIghgonm sbdgdhl Gog Fggbgds, Nbws geg0e8-
Omm, GmI IPmapacgmoe 3993300609m0d bdokow, msbsdyodmgy
30609080, §3mbm3ogné 0bhgcglbgdl gdagdogde®gds. 83530 0gy-
aolib3gds, 306 ggm hogdo, hntoddo, bnggbo®gdol Focrdmgds oo sby
893ga. sbgm MM, 0bmzsEd vEemydgms, Goash dmmbmgbs
3703030@ (33909080 s LFGOsRs® @obgoms®gdemos. 3ogsmo-
0, Jobhmgmo bgmbolgmmogdo, bsghmedmGobm deBamBg, 0mobo-
39Mmzg 0ds0boms s 6M bbbzl bdnsmydom gowal. ob Jotm-
0o 030bm, Mm3mol ©eddopgds HHeoEngdol sz0m bogdy,
bomm 3885687, mebsdgtmay dmmbmazbgdol gomgomolobgdom,
3om39(h0bgo 3ndomdl. oF ogdomo dbotyg obss, Gm3 0bmzgsgod
930bm30376 gmemdsl NBOMbgmymal, bmmm Motymagomo
3botrgs, 93mgbhnmmosls o Htowognol dmmbmgbslmob Fglod-
M 3mgmogdho. doghed of hbogds gotosbsbgol dmdgbdo, m3dg-
o SbmmmE IPmHacnmo 3o 96, bmgosmy®o s §3mbmdogy-
60 36rmgbogss. 36 3ghobao, 3:m356E0dmodagas, boghmodmmobm
0b0305h03900 HMeEoEoPmo 3Pmb Mol mebsdgotmgy bodgstmb-

13 Florida, The Rise, 2002, pg. 78.
14 Turkle, Alone Together, 2011, pg. 152.
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b dEadhoEosl bgmb oFymdb. ,3nmdntol gmédgoo ded3&ol
3mmbmgbgdby Indogo googTymds, hoomogosbs o 0bmzgsgosl
dmbrol  ©0bsdogn® PO®ogOH MM I0gdYmadsl, Hhmoghmgs-
390l gdbosb* (Cultural forms are constantly reconfigured to meet
market demands, creating a dynamic interplay between tradition and
innovation).”®

dogmoob  36033bgmmgebos  0gbhmool  Logombo, GmIgmbsg
bbgowobbgs 3pmboo 7337 8930bgm @ 330bes 33weg og7oYb-
©go. 80bsbodbogos, Hm3 Jnmdndol 0gbhmdol dmgbommaos dg-
3mg3ggdommdsl s Ipmipptnm Ihogemaghmgbgdsl Bkoob.
boo dobo 53hegdgbhogos - 3op®3393mmosl, bmgomnmbnéym
©03060b306Mgoslk, 3M0Bobl 0f3g3L. @edmolb, Gm3 Igmpncol
0gbhmdd dbmmme 39333000 mdom dogmgdamo 8b Lbisdomyéo
3mEgdmmds 8688, 030 HHvoEnnbs s M8bdgrtmagmdal Péhmo-
960830606306 700b gmbdg gotmsnddbgds HGebLbsgombsmy®
0 3003 gm0 8 FEMISTIG0 3Pmbndol 30d3m§3935000
0653030 sbebogl. ,3933300067mdd dbmmm Femlnmo hmwoy, obs
0009bH™O0l s bmEosenmo 3mgbombols Gglmmbos ofdymde“ (Heri-
tage is not merely the past, but a resource for identity and social co-
hesion in the present).® 830l dogomomos obhmGonmo 353330060~
™ol 3gmby Jomoggdol Bgbodhpbgds dhnoddol 3mbhgduhdo, rem-
3> 393330060 gmd0mmds gotsbobzom 93mbmdolné odhozmogdl
93bobymgos, 3o3Med bdomo gl 9309bhnM™md0l Immbmgbolmob
030603067508l 0§393L, Cr0ab 33momgds gobsbmadsl oo ggb-
396039bhb 0mbmal. doghod Jsmo bmbmgbo J0dtoym nmbcol
36rmEdhb gdbol s 8dom, 3xmppcrsl g3mbmadogn®, bmgosmmy® ©s
3nmb e bogmebmolnbotosbmaosl sbodgdb.

30006y 83 sb3gdhgdol Jobgwgzom 8379306y Jebhomnmo 30bmb
30dmF39390L gobgobomogm, Bgdmo dmggdnmo bogombydol dgaty
92038900 303939 M.

1b©s 900b03bmb, Grmd XXI bonsnbols 20-086 Fmaddo dh&owogos
dbmame Fombnmol Loddmmm 0ot séob, ol dgdhon®o dmmsdsdyy,
O™3gamog 33momgosl s BgeFydel gebogoob, ol gmebom 3tmgg-
Lo 0d3939, 9©83(HMOEIdS 8 M3bsdy®mzgmdsdo 0bmgzsgoy®ow
3mboFomgmdb. ,dggmol® s ,ebmol” géhmoghommds dtogemab-

15 Tomlinson, Globalization, 1999, pg. 88.
16 Smith, Uses, 2006, pg. 45.
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6030 © 3m33mgdLbndo 3Gmegbos, Gm3gmog 3eobogdd MHmagmg
- 3D aGOmS 3mbgmogdndo, oby ot osbobgsby s 0bmgogngdmeb
LObmyBBn, Moy dbom g3mbmTngdn® o Jnmdnenm bhGydhntgdl
gabols.

HG30E0d BHodogmnmdmdnl asbgosl ggedmyal, mebsdgotmgg-
™0 30 33e0omgdgd0l boghegl, bowsg P603MLomoBaLY s 0boo-
300075033L 30306r1003L. Mgl 0bmzgsgos dsbhm BHgdbmmmanydo,
36039 bmgodsmmydo o 3nmbacnmo 3Gmpgbgdol dmozoto do-
dmdmeggdgmo domas gobe. doghed omgds ds0bg oaghhs: swo-
300670l 9ok dg300 gt m0dbo ©d bHsdam YO0 Mz0memdds s Jomo-
3560 - bgammgbnmo 0bhgmgdhol dogh dggddbogmo bgmmgbgds - Al
art, ém3mobodo hbpgds 3ombgs: s séol Hésoogonmo, Jnmia-
o 393330060 mds 33806, HmEd 39mdntol 3bmondhgdl dgod-
mgde 503006760 dghmMo dmet dysgogm?!

sband Jobonmo 30bmb dogemomo gobgobommm, hm3dgmog gé-
0-96m0 bogzgomgbms hGoogoobs s Mebsdgdmzgmools ©odo-
60ob3oGgdol o gotosbebgol 3t mpglbdos.

g3gmol 3o6go@ dmagblgbgdem, Gmd dobmymo 3obm XX Loy-
3160l gobdogmmdsdo hmamty 9hmabamo Jyminéol 1dbodgby-
mm38bglo s dmsegseto medds msgobo HHsogoymo mydsholzom,
9bomgHodndo meg0bgdn®gdgdnm. bendnbgdy dghos ol dbopztrgmo
®300a53dmbohzol Ndommgl @edmgmobgdsl s géhmgbnmo owgb-
H™dol 0bbHEPdgbhlbog Fotdmowagbl. ,mdédml bobsw“ doohbyg-
3o 1960-1980-0060 Famgdo, mgds  Hoipsmncdo 3963n6mol dogbgros-
390, 0bgmo ggogdgoo Fgoddbs, Gmamegoopss: mgbgod sdmmaedol
»3mb0b0gde“ (1984), mmeth ombgmosbol ,aomégmdobmgg” (1966),
gemst 3gbggmonsl ,d0ggme” (1963), hg8m RAbgodals ,2060L30E0b
3030 (1964) o bbgo.

03 3gGomEdo Jotmnmo 3mghpco 3obm dommme gbmghogndo
9939603960 56 ymagzams, 56103 Lodgmms 963Gl 3oéhmdgddo
OGP0, 9YFMOIW0, 30P0MIOYI0 3MIOHZIO0 ©O IPI-
OGN 3GM0Hogd 0gm. gb Jmobogdn®o dogomomos, bowsg HEMvwo-
300 mgddhHogd sbmgdnmem Fodmowmagbos bodmasomgdsdo sm-
Lo 3IMdMY3dL, (HEIWEOEONIO BMH3BYd0 MObsTgEmZg 0wYb-
hemdol sboggds, 9gbeddbymaew godmoygbgdmee.

9b 53og3gd0 ghmzgbnm - 3NEdnGIm 0©gbhmdsl sbobogws, 8-
LgdPEo LddgM®MS SmenohoPco bobigdol 3hohodnmo oym s 8dsb,
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S 9aME0md©, LoddMmEMMgdom 83907dEY, MoE d3gmo HMvEoE0-
o Jobrogmo 30bmb bgmFgmss. Mgzobmégdo ghmzbym mzomdym-
ROEMISL g3¢bBg sbobogbyb, Mg boghmm JnmbnGymo ,botig”
0gm. ogbo Focrdongogdol dgdwga, 1990-006 Fmgddo, Jotompmo
306m 30b3blmMo 360Bobobs s 0bbhodngombsmydo 3mmaogbol
§06587 00dmhbs, mndEs, XXI beninbgdo gobgomotrgdol wobsdogol
sbogo, bbgs g3ode onfym.

JoGrorgmo 3obmb mobsdgtmgg Femdmdswmagbamgdn obhgbbo-
0600 730380600750086 boghmsdmeobm ggbhogsmgdol Jugmgol -
dg6rmobagmg, 3060, 36MmMmz0 3960 s Lbgs.

sbogmo  dobomgmo 3obmb bhomol megobgdn®gdgdo Idsegom-
5396 mz0b0s: 3060350830, Ggomeddo, Em3ndgbhn®o, goatymo
qm&3ohg00 o dbg 3983 dogemomaw: Bobs gggmndadgzomoals ©s
Lodmb ghmbolb ,3éhdgmo bomgmo mggde® (In Bloom, 2013, 1990-
0060 Femgdols m0bgozgtms 93d830), dSemgdbobotg 3mdgtadals ,mob
3bgog30 HmEd 3ol 3ngn®gdm?“ (2021, 3myghnto, gdbdghodgbipmo
RMO3s Mbddgdmzg Jomogdol 3mbhgdbhdo), ©gd 3nmnddgasdge-
mob ,sbaFygobo“ (Beginning, 2020, dsgmomdols o Jomol godmy-
omgdol mgdo@olom). mebsdgotmay Jebomgmo 30bm Jgodmgds
3006 0mo 0 bhmdol dsgsmomoe Fgzexsbmm, GoEasb véol
3aEgmmod  dggmo  Hfvoogogdol gmgdgbhgdol Bgbodhynbgdobs,
303603 dbagmo 135000 s ek dddbomo gm®3gdoom.

Jobogmo 3mobogndo, Hésogonmoe 3obmbgmmgbyds gdmgo-
760 o bgbhodgbhomnens, Gm3gmbeg, 930l gedm, sbomagsdés
®0mdol Mgz0bmGgdo bobhomaonmem bywseggb. obobo godl s3dm-
396 BbmmmE ,,gOHMmzbnmmdnl” bbby s gammosmy boghegdo ho-
ool gommdgh. mydss, ,dzgmol® gedmdsbomo, Memsgs mBoom,
®8b53gMhmzg Jobomnm 30bmBo 3o0bi Ghgds, satrdgmgol hHswo-
30 3gbagol mebsdgdmag 3rmdmgdahozom.

gL, gmmdsmuto 30bmobonbhtos ,ammdsmyéo ds8Mol
3bbgg®3mos, sdohmadog bognmot bodsl gdgdl.

dmghdomgdnmsm dgaeblgbgdm, Gmd Jobhmnmo 30bml ©ode-
900l obhm®os 1908 Famb 0fggds, dmogbsg Ggzobm@ds gobogm
0308739 3d dogmdo Bom3dgdol goomgds onfym, bmmm dgdme-
hgbogmo do®zgmo gogmdos 1912 Fgml goomgdnmo L3830 Fabgom-
ol Jmadonhmds Modo-mghbnddo“. 83 spbgym giHo3dg, 30bm3
96m3bnmo 3nmdnéol omndgbhotgdol anbdges dgomaeglbs. bod-
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Fmm 3gMhom@3o 30 9éhmzbymo 0gbhmdol géhm-ghom dmeget bo-
MoHn3d© 0d39, Loy vaNMMmOc030 1gdohHngds, BMmImmm©o, ob-
HOOoNmo (833900 9360687 gosnnsbe.

Jobrornmo 306mb gebgzomsetgdol 3333060 ©ndsb Moonbmgo-
ho 2014 Fgomb og399bgol mezal 33mggel ,dgpe®gdgmo ©alidheb-
30o: 96mzgbnmo 0gbhmdol gghlogdo Jothommm beddmms 30bmBo*
(Incommensurable distance: versions of national identity in Georgian
Soviet cinema), Gm3dgoi academia.edu-8y smdmgshobym, Lowog
33h™mE0 Jobmgm 30bm3o 0Egbhmdol gm®ddodmgdol Ihegemag-
mz60 bh®ohgangdol 3gomol 5em3mhgbols soommdl s Pdgotg-
bmdsms 0gbhmdnl gedmgmobgdgdl dgobfegmol boddmms 3obmb
333900680 (HbLBdEgombsmn® 3mbhgdLi3do.

Mhmambi 903b0dbgm, 1990-086 Fmgddo nmdnégmo ©s g3m-
bm3ognmo 360Bobol bobs snfym, Gog gedmoabops 30bmbimong-
30l ©odmadn, oxnbsblgdols momddol BgFyzgdhedo, Godsg gobzo-
®8M o0l 3hmegbo beghdbmomasw Bgoxmgébs. dog®ed, dombyoszsw
3doby, bFmGgo 93 3gtomedo ddmylogdgmo, gdbdgtdgbinmo
30b6mb sbsgmo homems Abogds. ,3mbh-boddmms Jothronmds 30bm3
®03003063gmd© gobogoms LobymadFogm Lo mdhndgool 3mmaes-
bo, 03, 93 3037338 sehHgcbodhonmo bdgdol gohgbol Bglbedmgd-
mmodg dgdadbs” (Post-Soviet Georgian cinema initially suffered from
the collapse of state structures, yet this vacuum also created the
possibility for alternative, independent voices).”

2000-0560 Femgdo@sb Jotrornmo 30bm 0obosmsb 0bigathothog-
30 3 modm» gLz Jugmdo. sbomasdhos Mgzobmergdde:
9396 3memnedzomads, ododo 30bgedgd, ge 3Nmmnddgzsedzomas,
Opbysb gmy®z0dg3, 00bsmob goztndzomds o Lbggdds gogm-
3gd0 8ggabgl, M m3mgdog gérmzgbnmo b3ggoanngol gbothnbgdom
™G baMophngdo mogbrgds: ,msbsdgrtmgy Jotmymo 3o-
b saommdc0g JnmbnOnm 3mgdbs s gammdsmyé 306930-
O™acvgonm gbol mEol dmmedemsggogol sfecdmgol oo dabols
30060 baMswnggol, Gmdmgdog Loghmsdmmobm Ggbmbabll
3eemmdl“ (Contemporary Georgian cinema negotiates between
local cultural codes and global cinematic language, creating hybrid
narratives that resonate internationally).®

17 Tsopurashvili, Modifications, 2016.
18 Radunavic, Incommensurable, 2013.
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dogbgooge Loghmedmemobm dsb3semgbby stbgdnmo 3ot 339nmo
Fobbgmobs o Fomdopgdobs, omgl bagémdo, Ggemyéow, 3dady
O 3O0HOIPMO 300867ddS. Yggmod 3obade 30300, GMI 3N d)-
0l baggermb Eognbsblgds nbgosg dgatgs. Mobsezzntggmos, hory-
@08 30bmFoc8mydsg mog30b0 dzodsmo®gdnmo bdgeogoldoeb ge-
3m30bstg. 30b6mbIgdmmdsg 396 37Bomdl bomobsme, Gowasb
396mbo 30 sMlgdmol, dogérod dobo dpbdymgdss bagomm.

deagmem Fangdol gobdsgmmosdo, bsghmddm®obm ©mbgdy, om-
31396063 306m3 o Fotdspgdgdl dosmFos. 3obmobonbimonl
Fo6dm3oagbamgdols mddom, 2024 Fgmo goblbognmégdymo sedmh-
bos. Jobhmnm 3obmb boghmsdmeoabm mbyby dg3¢0 FotBshgds
3gmbs, omdgs, 83sg3Mmyme, b yzgmeggho Jggybol ogbom
3030botrg 3mzgmgbgdol mbdg dgmErgbodrolbbmgobo gobrs.” séro-
9600 3000H03Nmo bhohoog ©o0dgdms. 3ogemomo, 3obsbs myi-
dm63830molb? 3r0h0znmo dsboms Febbmm 30bmByg, gomtgo gzo-
batosl? bhopos 3obmMgzobmérgdol dgdmgdgmgdom 360Bobles o
36md0ghgool Bgezmedy o Lbg.

9L yzgmoxgéro 3o6gos, 360d3bgmmgabos, mmmbo Jmogetos,
Jotrogmo 30bmb 83 ghogmgbo gedm§zgzgdol a3mbBy, Fomdsngos
0 Fobbgms dgz0bs6hpbmo.
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Abstract

This paper explores the dynamic interplay between tradition and
modernity in contemporary Georgian culture, with a particular focus
on cinema as a lens through which these processes can be examined.
In the 21st century, cultural transformation is no longer limited to the
tension between past and present; rather, it is a continuous process
of negotiation, hybridization, and reinvention. Traditional and
contemporary cultures interact on multiple levels - identity, economy,
and technology - each contributing to the ongoing reconfiguration of
cultural meaning. Innovation generates new forms of identity, while
heritage seeks to maintain continuity and stability. Economically,
commercialization both popularizes and risks devaluing traditional
cultural expressions, and technological advancements, particularly
digital platforms, transform local traditions into global cultural
products, sometimes detaching them from their original context.
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Scholars such as Stuart Hall have emphasized that cultural
identity is a process, not a fixed essence, and Arjun Appadurai’s
concept of ,ethnoscapes“ highlights the role of migration and
media in producing deterritorialized, transnational identities. Homi
Bhabha further conceptualizes hybrid identities as emerging at the
intersection of historical continuity and contemporary change. These
theoretical frameworks are evident in the experiences of Georgian
émigré artists, who blend traditional cultural elements with host-
country influences, and in the work of young Georgian filmmakers,
who integrate traditional motifs into experimental and digital
formats. Contemporary online networks allow traditional culture to
reach global audiences, but this exposure also introduces risks of
commodification, where cultural forms may lose originality while
adapting to international tastes. The creative class thrives on this
innovation, transforming cultural production into economic and
social value, illustrating the dynamic interplay between tradition and
modernity.

Identity remains a central concern in this process. Flexible cultural
identity fosters creativity and diversity, yet excessive fragmentation
can provoke sociocultural tensions and crises. Heritage is no longer
merely a relic of the past; it serves as a resource for identity and
social cohesion in the present. For example, cities with historical
heritage leverage tourism and economic activities while navigating
the tension between authenticity and contemporary adaptation. This
synthesis produces hybrid cultural products, ensuring economic,
social, and cultural sustainability.

Georgian cinema offers a compelling case study of these broader
cultural processes. During the 20th century, it emerged as a major
medium of national cultural expression, combining traditional themes
with unique aesthetic approaches. The so-called ,Golden Age“of the
1960s—1980s produced films such as Tengiz Abuladze’s Repentance
(1984), Otar losseliani’s Pastorale (1966), Eldar Shengelaia’s Mikela
(1963), and Rezo Chkheidze’s Father of a Soldier (1964), which
articulated social and political critique under Soviet censorship
through allegory and symbolism. These films reflected national
identity while engaging with contemporary societal challenges,
embodying the tension between tradition and innovation.
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The 1990s brought a period of crisis due to the collapse of film
studios and the near cessation of state funding. Paradoxically,
this vacuum allowed the emergence of independent, experimental
voices. Since the 2000s, Georgian cinema has increasingly engaged
with international festival networks, including Berlinale, Cannes,
and Karlovy Vary. Contemporary filmmakers such as Levan
Koguashvili, Dimitri Tsintsadze, Dea Kulumbegashvili, Rusudan
Glurjidze, and Tinatin Kajrishvili create films that maintain local
cultural specificity while participating in global cinematic language,
producing hybrid narratives that resonate internationally. Films such
as Nana Ekvtimishvili and Simon GroR’s In Bloom (2013), Aleksandre
Koberidze’s What Do We See When We Look at the Sky? (2021),
and Dea Kulumbegashvili’s Beginning (2020) illustrate how Georgian
cinema negotiates the balance between traditional motifs and
contemporary themes, often reflecting social, political, and gendered
experiences.

Modern Georgian cinema integrates minimalism, realism,
documentary styles, and digital formats, signaling a shift toward
hybridized cultural production. While young filmmakers move away
from strictly nationalistic narratives, traces of classical Georgian
cinema remain, maintaining continuity with cultural heritage. At the
same time, the global film industry pressures national cinemas to
carve outunigue niches, presenting both opportunitiesand challenges.
The Georgian film industry continues to face financial constraints,
limited institutional support,and inconsistent enforcement of cultural
policies, which complicates production and distribution despite
notable international recognition. Recent successes in documentary
cinema, particularly in 2024, underscore the potential for Georgian
films to achieve international acclaim, though domestic conditions
remain challenging.

In conclusion, the evolution of Georgian cinema demonstrates
how tradition and modernity coexist in a dynamic process of
transformation, adaptation, and hybridization. Cultural heritage,
digital technologies,and global networks interact to create new forms
of identity and expression, while economic and institutional factors
shape the sustainability of these processes. Contemporary Georgian
cinema exemplifies the negotiation between local cultural codes and
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global narratives, providing insight into broader cultural phenomena
in the 21st century. The ongoing challenge is to sustain creativity,
authenticity, and international recognition while navigating the
complex interplay between tradition, innovation, and globalization.

Despite some progress and recognition on the international
stage, the domestic situation remains critical. Cultural sector funding
is minimal, and filmmaking is inherently expensive. Moreover,
legislation exists but is often inadequately enforced, limiting
structural support for the industry.

In recent years, Georgian documentary cinema has achieved
notable international success. Industry representatives highlight
2024 as a particularly remarkable year, with numerous achievements
abroad. However, these successes are somewhat overshadowed by
domestic challenges, prompting critical commentary. For instance,
Manana Lekborashvili has written critically on genre cinema, while
Giorgi Gvakharia has examined creative crises among directors and
shifts in artistic consciousness.

Overall, these developments are encouraging, but the key
challenge remains ensuring that Georgian cinema continues to
achieve success and progress despite these significant obstacles.
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