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Abstract

History tells us that in Europe, the Jesuit (a Christian religious
order of the Roman Catholic Church, directly subordinate to the Pope.
The so-called «Society of Jesus.» As is known, the Jesuit Order
was created in the 16th century. The Jesuits were actively involved
in science, education, and missionary work.) Theater was formed in
order to propagate Catholic ideas and dogmas. It existed from 1555 to
1773 as one of the branches of the school theater. The Jesuit theater
had its own strictly canonized aesthetics, the founders of which were
Jacobus Pontanus - a German Jesuit, writer and humanist - with his
,Poetics“ (the date of creation is unknown) and Franziska Lang - a
figure in the German theatrical society, a representative of the Jesuit
theatrical school - who, in 1727, created a theoretical work, the so-
called treatise —,Discussions on Stage Performance®.

So, what is the Jesuit theoretical work on theatrical art?

In his works, «Poetics,» Jacobus Pontanus acknowledges
the aesthetics of the Jesuits, while, on the other hand, «revives»
Aristotle’s thought and relies on the ancient Greek philosopher’s
view of the stages of tragedy’s development. For him, tragedy is a
poetic work that «presents to us through the actors the misfortunes
of famous people in order to arouse sympathy and fear and thereby
free people from the spiritual turmoil that is the source of such tragic
behavior.»
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It is noteworthy that the Jesuit theorist also focuses on a genre
that was less acceptable to the representatives of their order. This
is comedy. Jacobus Pontanus believes that comedy is a dramatic
work, where for the purpose of household education, without not
very funny jokes and wit, one or another incident from the life of
the population is presented by imitation. Attributing educational
significance to comedy already meant a striving for the so-called
«high comedy» and intensifying it with satirical elements. Here,
enlightened tendencies are clearly visible.

After a brief description of the genres of tragedy and comedy,
the aesthetician presents his view on the characteristics of the
tragicomedy genre. In his opinion, this is a mixture of comedy and
tragedy, since, contrary to the laws of comedy, characters are drawn
here from a high circle and, accordingly, nobles. It can be said that
tragicomedy is a tragedy with the opening of the knot intended for
comedy, that is, with a cheerful, so-called «Happy Ending.»

Obviously, Jacobus Pontanus is far from the modern understanding
of tragicomedy, according to which a tragicomedy is considered a
dramatic work where the poetics of the conflicts are simultaneously
tragic and comic, and the finale is inevitably tragic.

However, one detail is noteworthy here: the tragicomic situation
arises not among fools and scoundrels, but in a rather «pretentious»
environment, and this law remains «impenetrable» to this day.

Pontanus boldly acknowledges the “birth” of a new genre —
comedy-tragedy. He considers it possible to create it, where the knot
would be untied by the death of the hero. It is worth considering
the fact that the misfortunes and misfortunes of insignificant people
are neither remembered nor aroused in us by spiritual movements.
According to the author, this is precisely the reason why such works
are nowhere to be found. Here, Pontanus once again emphasizes the
fact that a tragic situation is suitable only for representatives of the
upper class, and comedy - for the vulgar - for the common people;
that it would be uninteresting for the common people to end their
ridiculous story tragically. Obviously, this point should be taken into
account when discussing the genre of comedy.

Also important are Franzisk Lang’s views on the art of acting.
He was the first in Germany to formulate the norms of an actor’s
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behavior on stage. What is stage performance and how important is
it? Lang calls stage performance the appropriate (in each particular
case - T.Ts.) movement of the entire body and voice with the aim
of evoking this or that affect in the audience. The author does not
specify how the relationship of body and voice to the character is
achieved, but the requirement itself makes us think that the actor’s
transformation into the role through the use of acting techniques is
implied here.

This assumption is supported by his own opinion that, like other
fields of science and craft, where natural data are refined by the help
of skill, the same applies to stage performance. So, talent alone is of
no use in stage performance. It is necessary to study with observation
and much thought in order to first imagine what the behavior of a
given person should be, and then we should strive to convey them in
movement and voice. This is the field of skill.

Here, there is a clear reference to the special importance of
imagination in the process of working on a role, and the importance
of movement and voice modulation in the process of revealing the
character of the hero is again emphasized.

What is the origin of stage performance and how should the parts
of the body be adapted to the stage? The author asks and, himself,
answers, referring to that common teacher, nature, and then to the
sculptures and paintings of the best artists, which are recognized
everywhere, especially in Rome, the actor can come to the final
result by observing and analyzing them.

Franzisk Lang,inhistreatise - «Discussions on Stage Performance»
- describes the practice when in the process of transformation the
artist relies not only on his own imagination, but also on works of
nature and fine art, although he himself gives advice and considers
it important to train the feet and the legs themselves, then the knees
and the position of the feet, that is, postures, steps and movements
of the legs, then the hips and torso, then the hands, arms and wrists,
then the neck, head, face and eyes. In fact, Lang, with a separate list
of body parts, gives instructions for training the whole body.

Such attention to plastic components is a kind of sign of classicist
aesthetics, because, as we recall, such attention to skirts is not found
anywhere else. However, this part of the portrayal in the plastic

121



bobgenmgbgdm dgebogdgdsms dogdsbo Ne3 (99), 2025

understanding of the role is truly crucial.

Interestingly, the Jesuit theorist’s advice on auxiliary means in
dramatic art: from the choregy, or stage director, he demands that, in
addition to natural dexterity, he also requires talent, without which
one cannot achieve anything in this field, «The choregy must first of
all be a poet and a good Latinist; he must have a vivid imagination;
he must be a great psychologist, an outstanding actor, and an
experienced craftsman.»

The choreogy must also be an actor and must have his own
knowledge of the rules of the game. He must not only know these
rules, but also be able to show them”.

It is a fact that the ideas of drama or theater are limited by their
time and era, but there are also immutable artistic laws, and the
purpose of stage theory is to focus attention on them.

The choragic must also be an actor and must have his own
knowledge of the rules of the game. He must not only know these
rules, but also be able to show them”.

It is a fact that the ideas of drama or theater are limited by their
time and era, but there are also immutable artistic laws, and the
purpose of stage theory is to focus attention on them.
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