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g0bos 3b033bgmmgebo, 96vdgE onEomgdgmos bmgominmbnéy-
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Abstract

Mass culture has gradually and step by step transformed into
the everyday reality of modern humans. Its chronology developed so
organically and rapidly that one could even say it has integrated into
today’s world almost painlessly. Television series are undoubtedly
among the pillars - like an Atlas - on which mass, or pop culture,
stands.

Accordingly, the functional specificities of television series within
the information society are of great interest. However, to explore
this, we must first have at least an approximate understanding of
what the ,information society®is and how it is defined.

The ,information society“ is a socio-economic construct in which
information and knowledge serve as the primary driving forces of
economic, social, and cultural development. In an information society,
information and communication technologies (ICT) play a central role
in the creation, dissemination, and application of knowledge across
various sectors. The characteristics of an information society include
broadaccesstodigitaltechnologies, the proliferation ofdigital content
and data, the prominence of digital communication networks, and the
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integration of ICT into economic activities, education, governance,
and everyday life. The transition to an information society signifies
a shift from traditional industrial economies to knowledge-based
economies, where the ability to generate, process, and effectively
utilize information becomes crucial for both individual and collective
progress.

The television series is a product created specifically for such
a society, one that takes into account both the preferences and
demands of the masses on the one hand, and those of individuals on
the other. To support this view, it is essential to deeply understand
the functional roles of television series within the information
society and to explore their cultural, social, economic, and ethical
dimensions. The main direction of this research should be to define
the significance, role, and functions of serial culture in the dynamics
and development of the modern media landscape.

What role does the television series play in the information
society? This is a vast, relevant, and fascinating topic, both from
an ideological and a purely pragmatic perspective. It is important
to comprehensively understand the multifaceted roles and effects
of television series within the framework of contemporary culture
and the media landscape. Television series function as critical
instruments of cultural representation, social communication,
and information dissemination in an era characterized by rapid
technological advancements and media convergence. By studying
various aspects such as narrative structures, audience engagement,
and the influence of digital platforms, television series both shape
and reflect the dynamics of society. Additionally, the educational and
informational significance of series, their economic and industrial
impact, as well as their influence on public discourse and cultural
conversations, are crucial.

Television series have evolved beyond their traditional role - they
no longer serve merely as a source of entertainment but have become
an important cultural, social, and informational phenomenon.

The impact of television series on contemporary culture and the
economy is especially evident in the fields of fashion and branding.
Brand recognition, consumer behavior, and trend creation have often
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been linked to the visual identity of series and the style of their
characters. Three specific examples - Miami Vice, Squid Game, and
Gossip Girl - demonstrate this influence.

The 1980s American TV series Miami Vice played a significant
role in transforming men’s fashion. The character Sonny Crockett’s
wearing of pastel-colored Armani jackets and white linen trousers
deepened the interest in ltalian fashion in the United States of
America. Additionally, sales of Ray-Ban Wayfarer sunglasses
increased significantly after the character began using them on
screen (Baudrillard, 1994).

In 2021, the Netflix series Squid Game breathed new life into the
sportswear style. Searches for green tracksuits and white Vans slip-
on sneakers surged by thousands of percent on search engines and
online platforms. On Depop, searches for specific models increased
by 7,800% shortly after the series premiered, and Jung Ho-yeon, one
of the main actors, was named a global ambassador for Louis Vuitton
(Yildirim & Aydin, 2022).

The series Gossip Girl became an integral part of the fashion
industry between 2007 and 2012. It was recognized as a powerful tool
for fashion marketing - brands such as Verizon Wireless, Vitamin
Water, and HP participated through direct product placement. The
characters’ outfits often set new seasonal trends, and the series
itself became a kind of fashion showcase (New York Times, 2008).

In the information society, where the dissemination, reception,
and interpretation of information shape social and cultural practices,
the television series functions as a transformed medium. It is no
longer merely an entertainment product; on the contrary, a television
series simultaneously performs informational, cultural, identity-
related, educational, and psychological functions. Its influence on the
communicative behaviors of individuals and society, value systems,
and identity construction is multifaceted.

The study of the functional characteristics of television series in
the information society is important not only for media research but
also essential for socio-cultural analysis. In this context, the television
series emerges as one of the most prominent forms reflecting the
specifics of contemporary human consciousness and existence.
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