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bomos (hygdsmody,

bogdomggmml Bmms mbmoggmol mgodtobs s 30bmb
bobgmdFogym NboggdLbobhghol mdhmmsbdo

bgemddmazobgmgdn: mogés 3ndndedy, Fn6bomobhozol
omdhmdo, sbmgohgdnmo 3Shmagbmo

0386 3088304y, Gogmmanmaonol 3gEboghgdsms pmdhmo,
3Ormzgbmmo, sGBmmE hodmosgol bobgmmdol gbsmdgbogégdols
0bbodIBOL Jotrorgma Fghyagmadol 3gmhntol

a3obymaomgdnls 3oday

33P00365 — ®MB3M®EB LONCOL IGMB3dGMN LOHLAMdY

6hgBondy

dgons,  Gmamdg  dob3dgoool
dgdmgamadgmo  ggm™ds,  3sdmo-
ggbgds Isbmdcogo 0bgmdsgools
Lodgomgdsms (3¢glbs, Mowom, (-
930808, Jbgmmudo 3goos) smbo-
60dbogo ©d dmogsgh dsbmotogo
303760303008 yggms Lodgamgdol
(Foabo, ooendo, 0g3yéo/ bedo-
7990mm/mbmsnb 3gosledysmg-
3900, ©rg3mdds, bodmasmgdslmsb
760090 mds, Jmnmdodbgbo o do-
bmdcrogo b3mGpgmo Lobsbomdg-
30). 3obmdG0g0 3mINbogogos stols
36migbo gBsgbomgdols bvaow,
W930ho 8 bogmzgmmsme 3o3-
Mgmgdobs, Gobsg dmodogdl o
dmobdo®l  smohm®mes.  ymagmo
LeBmgoEmgdthozn BmMIsins 3o 8B-
mgbgdols (o3l gobledmatrogl, Moy
LY M@ 9bodo sobobgos.

Bod6mdols m3okzgmgbo  bogs-
™330 Md0ggdhHos 3gosgbs, mgmb
bhomol ghmagetn Lobgmds, Moy
30mobbdmdl 0d debsbosmgdmydols
©3a9bsl, Gm3mgdomag ol goblb-
3930900 bbgo ,bHomgdobegsb®.

bho@osdo dgoovgbs Fotrdmbgbo-
o0, Hmambg ghom-ghmo bagghm
Jotogmo  bamoggéodném gbobe
(Grngmbrgdoges, bsdgabogbhm Lho-
o, mxogedmyé-bogdosbo  bayg-
Gm...); asbbommmos  bogombmeb
©030330690mo  Joboynmo oy
aabegéo Lodggboghm modhgod-
6o, Mobog 8m3yggds 3mbibghnmo
93900l s6smoBo s ©aligbgdo.
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boggebdm bohyggdo: dgmos, dgmosgby, ool oz

00bsdghmzgg Jobomymo gbol Ihez0m3mebosbmos s dmao-
30 gbHmzbmdd  mogobmegs gobsdatmdgdl dols Ihegomadbéog
30bdson® ©o bhomobhognt @ebdnmgosl. Lomoggoppcm gbol
237bd0gd0l 8333560 g tybratgds Bgdommdgdgmos 03 Ghoymo
5 8M8gMma38Mm38b0 vdmEsbgdom, Mobeg ol btmmosw goblbge-
390 3Mmaggbogm bayghmgddo godmygbgdol &mmL sbdrpmadl.
LFmmgo 539bdgonto shggdol gogemommgds of3gal bamobgodn-
6 9bol godmzzgmoe bhomobihognd oxggbgosgool.

39009, Gmam®g obdgoool ghrmagzemo gmmads, godmaygbyds de-
bLEdMO30 0bRMETsE0ol Lodysmgdsms (36gbs, Goom, hgmgz0800,
Jbgmpéro Igeos) ebebodbogom s dmogagl dsbmomogo 3madybogo-
goob yggams bodpemgdsl (Fogbo, gomdo, dgdndo/ bedopFygdmm/
™mbo0bdgosbednomgdgdo, Mg3meds, bodmasomgdsbmeb pémo-
960m0d, BmndoBbgbo s Fsbmdcngo L3m&pnmo bobsbomdgdo).

3m316038300b, Gmamdg 0bhghagdhondo 3G megbob, ghm-géhmo
439moBg mozmbonmo gebdotrigds 1990 Faml hodmoysmods 983-0l
36mgdhgdol hgdbogndo Fgazelbgdol dopcrmd: ,3m37bogogos Sl
36mEgbo, GmImol dg83gmdomsg brgds Bghymdnbydems gmedy-
M0 dY, FOEZMS S 0bhHYE3MHOE0d™ .

899mombodbymol gomgomobfobgdom, dobmdtogn 3manboge-
30o 060l 3G mEgbo adegbomgoonls/,dgbozgdol” LFGsgs®, NF7y390h o0
0 bogmazgmomom 3o3tEgmgdolbs, Gobsg dmadogdl s dmabdstl
3POHMG00.

3NHa60md odgmaol 53mbdy dgho 36033bgmmgebos dg-
00900l b3ggoggogol FgbFogme. Moy Putm gobgomemgdymo s
3m0ogomgbhmgsbos bogmodhgdepp®m gbs, dom Pacm hodmysmo-
390mmos dobo dmbdotrgdols s6ggdo, sby 1nbdsono bhomolbhogzol
bazgtmgodo. bFmmgo sdodhmad dogmdyg sgppomydsw a33gbobgds mo-
0OMYP0 53330600 bggghmb, dmegdym 8gdmbzggedo 3o —3gansgbal,
96mdG03 maz30bgdncgdems gedmgmgbs-dgbFogme.

3900096080 0bgm®3sgool smbeddgmem ©s  gobssdégdma
30 gdgmos Jobooklobs s vB&0l gbowaw, Jsthogom godmbod-
30. ol 960l ggnbgson®do bhomobihogol géhm-ghmo eMgo, sb7 gbal

T s6rod o, Jotrornama, 2008, g3. 190.

72



Art Science Studies Ne1 (97), 2025

30dmabobggmmdoma Lodnomads, Mmdgmog 330x0mE O ot ho-
300 Fo63mohgbl Lomgdgamb.

b hogdmdogs Fadb: ,Lhomobnogs dgobfegmol gbmdtog
LTNOmMgdgdl doml Fodotrmgdsdo geAmboggd Bobos®lmsb®.! bFm-
Mg 93 mz9mbebmobom b Bgobfegmgdmoal dgwosgbs, Gm-
ambrg 3m3bogogool ghmagzeto gméds.

bhogo, Gmambi Hghdobo, yzgmedg gobome godmygbydnm
3690000 M0gl gobg3nmabgds. ol gbggdom dsksghom dgbohyzg-
d080: 3bmggdols bhomo, dgzol bhomo, dgdomdol Liomo... ob
(bLhomo) momobydo bogpyzowsb (Stilus) 3m3wobatgmaols s bodbogl
739086, LoFge 2mbls, Mol Mmogddotggmo obodbymgds Fg-
Mo ©d boFghol gobfmmgds ogm. dmggosbgdom dsb 3b0d3bgmmos
3O0RMMM30 O dbodbogrd Fgtol 3obgtslbs o hgdbogsl, bmamm
39993 bt dohonm obrodmobow hadmysmodms s Gogméagol,
36 mEdHMGO Ym0 byanmagbgdols, olbodmobso ogdgs.? Bglbodsdobsc,
bhogmo 1dggmabo OMoEsb ogm Jgbfogmol moogddo. séobhmig-
™y, 30O ™bo s 3306(h0omooby sl gobobomogwbgb, Gmaméry o8-
36900l Lomebsm dmémnmmost.

960m3gbogtnmo bhomobhogs XIX baginbol d93amd hedmys-
m00@o. dob boggndgmo Prgal Jedrm domol Bodthmdgdo o dthe-
ool mobgzobdyndo Féol dgbgonmgdgdo. dg-20 bogznbydo meboo-
®0bmMmB00 YomodEgds 83007530760 Joamas a3mbdson®o bhomagdol
gbododobo bayghmgdolbs s domo gbmodogo bdggngzogol Jgbobge.
3bhogn® bedgchdbgmdo Lhomoabhogs (083039 ,3MgHodse”) dbmmme
dbopatrnmo gbols L3ggoggngsl dgobfogmows, bmamm bomobg&ody-
6o (Loghomm-bsbsmbm) gbols godmygbgdols 36ediolnm bogéml
Mohmmogs (3393639¢HY39mgdol bgmmgbgds) dmopegs. 93 mgom-
LeB&obom Loymggmmome bmoomos dghdgbo gommbmambol,
36r0bHmbgmgl 68dO™Igd0: ,3mgHgs” @ ,GHohmEols . dobo o8-
Gom, m30m bhogo 86 ohgdl 8B8GL §gddotoaigosl, ol dbmemeo do-
LofF3mal bools dsb.

3900960l bhomol oEgdomo dbstg dob bogbogdo dpgmads-
Ggmdl. o bhogmo bsmgmo 96, 39t doBsbl omFasl, gbg ogo, obs
06 b 0gmb 8k 8dommgdnmo, S 3o, sMedgo obgmo,

"hogmodogs, gbsmdgboghgdals, 1952, ag. 312.
7 bobogody, ., bsbogady, o., Jotogmo, 2009, a3. 3.
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Gmam®og 3953960 gde bomddgml dmegdnm dgdmbggzsdo (og ©o-
3m30@gdpmos 3mbhgdbddyg, o Mo 0bgm®dsgos Nbe gewobegl
39000530683 3b3gbgmb, doynmgdgumb, dz0mbzgmb).

mGOHMOYm bgmmgbgosl Lodotmzgmmdo oo bbol obgm&os
3g3b. dg3mbabymos 0dgthms 3gag 5ocbdeb I-ol dogé (I b.) G dm-
ol @offygdol Fob Fobmdmmddnmo bobygs, GmIgmog dgbmmos
Gmddsgmo obhmdogmbol, 3mébgmo hogodpbol 3ggdsby Foabdo.
d96dgbo dmmzofol, mgdobiombol godmegdom, Jmmbymdo, gm-
0l dobEmdmo, ymazoms gogmbmaoyt-mMohmemoldnmo bimms,
boog LsdgHdbymoEebsg dmombgb gobsmmadols dobowgds.
m&dHMEOYmo bgammabgdols gebgomotgosl bgamo dgnfym 3nmain-
Mobo s bymmgbgool gobgomsetgdols 396983 (ngérglbomodal [IV
b.], s0mbols 0ggéools [X b.], Lobol dmol [X b.], 3gdh&oFmbol [XI b.]
3mbabh$rgdds). Lodotrmggmmdo g bagghm oo mbgl semfgsl
X1 bon3nbgdo — ggamamobs s 0gsemomb d38wgdosdo.!

00bodbm  Logombgdmeb  ©ogezdomgdom  Ladotrmggmmdo,
13063gmal gmgmobo, sbhmb I-0b ,bsdo bhomol mgmEod” nbos
3¢06036mb. gl gnmolbdmds, hmd & Fgodmgds géhmo gbs gdbo-
ba®gomEal Hzggmgdhog bobogbm dghyagargosbog, w3eabdghy-
39mdobog o ogmbmaoobsg. dgbsedsedobs, vyEomgdgmo gobwoo,
oommggmo baggbhmbomgol 8gddbogmaygm dgboggtobo gbs. bFmego
03 30860 dgoddbs ,bsdo bhogmol mgmos®, m3mol gomgomalbfo-
Bgdom, dopamo Lomo gobinmgbomo ogm ,dsmsmo bagbgdobomgol®
(3m0b3g(hy39emgoobomgol), bodgsmm — obpmGogmo 93d5d0bm3z0b,
08I0 — 4m39E oo 530700bs o bogmaogbmgthgom dmgmg-
Bgdob go@dmbeggdec.

bhogmol 0obddgdmzgg 3eggos bogdsme Gotmms, bmenm dobo
dgbodmadmmogon — gobybedmgégmo; 8dwgbo, ol Bgodmgds ogmb
3odg0, 8680, 3emsbodnto, Mgomobhnto, mGmspmeymo, booo,
930bdhmmuéo, Jodmmbydo s obg Bgdwga. LHomobhogol Ebgos
6odgbodg 3603369mmzb 3M33Mbgbdl 9g6m0obgdl: gmobs ogyb-
Jeonto bnomgdol Bgbobgd; amgdbognto o gérsdsdognmo bobmbo-
doobs o gbmdtogo Ledmamgdgdol Bgdmgdgogdoma, gedmadbobgg-
mmO0m0 godmygbydo.

T osbognsns, Jotogmo, 1991, 33. 7-8.
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b hogmodogs godmymas bhomobhogzol me dothoma bo-
bgl: 3myhogn®ls o gbsm3gebogtmml. ,3mgihosndo bhomabiogs
dgobfegmols dbogztrgmo bofotdmygdols gbol, hmamtg dbohgérn-
o Jobookbol godmgmgbols bodnomgdsl; dobo Logsbos dmghndo
960l gdbdmgbonmo ggnbdgos. bhomobiogs gbsmdgsbogérnmo go-
3900, gobobomoglh oéedmgdn® dghyzgmgdsl, ymggmomoned bo-
bomdem o 3gabogcrnm bofecdmgoms gbsl, Medwgboag gb gbo
bomobsm Bobsstlbol godmbodmmgdol Lodgemgdss™' goddhme go0-
Bmg&omzol mzombedéobom, bhomobiogs Lodo Lobobos: 1. gbol
bhogmabhogs, mdgmog gobobomagl gathgom Fmogdgm anbdgon®
bhogmgol  (Lobenddmb, bodgeboghml, 3pdmogobdndl, mgogos-
mH-3563gmotonmbs s Lbgs), domo godmbogzol L3ggogodndo
96m3&030 (mgdbogndo o géodshognmo) bedgsemgdgdol gedmyg-
Bgdsl; 2. dgphyzgmgdol bhomobhogs, Gmdmol bogsbos bbgewsolbgs
70660l bgdobhogndo ©o gdbdmgbomm-bhomobiosnéo bobosmols
390y39amgool babggoo (obgnbos, 30gbzmbagéhgbpos, bymipsgos,
dmblgbgds, bomosmoa...); 3. dbopatrnmo mwmohgbodn®ol Lhomolbho-
39, m3mol 33mg30L bogobos moggdspnegmo bofotrdmgdols bio-
anob, 3Fgémol bhogmob, godgtodnénme dodstonmgool bhognol
99939061 900.2 Bstram dsgmols goggdom, biomobhogol bobggdos: I. Bm-
a3o0 bhomobhogs, Gm3gmog obomogl Loghomo gbmddoge noM-
®09mmmd0l bomobhogné 3mdmadgol; Il 3ghdm bhomolbhogo,
Ghmdgmog bFogmmdl 3mbitgdmmo, géhmgbymo gbol Lomolho-
30b bagombydl; Il 0bogo@mamydo bhomobhogs, GmIgmog gbgos
3O 3gnmo 306hmzbgdol dghyzgmgdol ggbdtgbonm moegobgontg-
dg0L.?

038 o 03 bhomol sbsgmoBobol, Go mdds Pbws, gobsmgomoal-
F0bgdgmo 0dbgds dobo 3036rmgds mgglboge-bgdsbommmgosbs ©s
30350 30bmab.

Bogebmm dobomasndl mgembobmobom, Liomobhoiol @otgg-
d0o: 1. agbgdon®o bhomabiogs, mdgmog gebobomogl gpbdgoyéo
bhogmol Gomdsbs o bobggol, Gog L3ggogodndo gbmodogo bady-
30900l Jghhgazobes ©o godmygbgdsl gnmolbdmal. of godmoym

'hogdmdegs, gbomdgpbogégdol, 1952, as. 313.
?Bunorpagos, Ctunuctuka, 1963, c1. 5-93.
S bannun, Opanuysckaa 1961, c1. 17.
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bhogmol Fgdgao bobggdo: Bgoghdemuéo, mayogosm G -mndgb-
hné0, badgabogtm, 3Pdmogobhndo, bobogodm, doonztgmo ©s
mGOOHMEONMO; 2. agdbodato bhomobihogs, Gmdgmog dgobiegmol
bohyzgdl 360d3bgmmd0l mzembeBd&olom: Lobmbodgsn, m3mbodg-
30, 9bhmb0dgdo, 3s6rMmbadgdo, Lohyzogto dhsddgdo, sby Jedmmbydo,
bohyzgdol bdstrgds do€redotn d gsshdbomo (séred0thd3060)
360336gmmdom; d86d5608dg00l, oomgdhoddgonl, FebamboBdadg-
dob, o6rdonbdgdel oG mgdgmm bdstrgds, wmgdbognd-bihomolbho-
3960 BgEom3gdo, dsmo dbsmobo...; 3. gtwdsghodnmo bhomobhoge
bFogemmal bohyzol gmmIgobs s Fobsowgdoms 3mbbhdydgogdol
3gehygol bogombgdl; 4. dbspztrgmo gbol bhomobhogs, Gm3mal
FgbFogmol bogsbos godmabsbggmmdomo gbmomogo badnomygdsbo
(9300900, Jgotrgds, Hhmdal babggdo...).!

badgabogtm-(hydbogn®ds 3tmatglbds d60336gmmabo 0dmg-
3900 mobsdgbrmzg gbmg®gdol yzgms dbstgdy, mdmol Bgogas-
o3 Hhodmysmodos NOHmoghmmdgool sbomo gm&ds - dobmodogo
3316038300, 0g3z0m0 Fogbol, 3trglol, Goomb, 3obmbs ©s @g-
m30800L FordmBmosd bgmo JgpFym owbodbymo 3mdnbogsgool
3obgomakrgdol. d9bgotrogos, gl 13ebobabgmo Bgdmddgwgol gbols
3030M ody.

»JoGmnmo gbol g3nbdgombomgds bodgebogém Hohmoghmmdsbs
0 3o8gm38o Bgodamgdd gobgobommom Ghmamdg 0bhgédgebmbommy-
60 o dobmdE030 3mINbogsregdol Bgoshgds-dgdotoldotgds. sbg-
®0 33mg30L Bggagdo, ghmo dbéog, 3zoh3gbgdgb mobsdgopdrmgy
dJodrogmo LomohgbHodnédm gbols gpbgsoné-bhomando ogghgb-
300300l Mmdegdhpat byGoml, bmgmm dgmerg dbMog, donbgosgow o3
©0g3gMgbEosEnobs, gboymagb dob §rm0sbmdsls s dmbmmomy-
moob“?

d96dbyamo GogmGozol bsggndzgmdg Fodmgdbomo Bmaswo
BomEma0nmo bhomobhongs, Mmdgmog 3Godholdnm bhomobdo-
30bo o (M m3gd0l mgmmosl gdystgds, 30metmgdmEs Mo 303560-
0 go0m: ghmo Focrdmsagbl gbsmdgpbogirnm-moahgdsdntsm-
3mEbymdomo bsbosmols obhmMonm dgeboghgosl, bmamm dgmeag
— 303mygbgdomo, bm&dshonmo obiodmobss.?

1 30bogmsns, Jotorgmo, 1991, g3. 25-26.
* 0ggg-
3Bunorpapnos, Ctunuctnka, 1963.
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39000965 1bgdson®o bhomol ghom-ghomo bobgmdss, hmdgmog
boBmagomydhogo Ebmgégdol dmmbmgbomgdgdds Fothdmdgs o
g3y bomsbsmo dgbfFogmomo oé ymagoms hggbl o3ewgdoy®
bogégdo (ngxmolbdgds Jodmymo Lodgeboghm mobgéogyé).

3900965 Fogbpt ©o Lobenddm Lhomgdl dmogogl ©d gomay
bobgmdoeg godmoymazs. dobo (Igoogbol), Gmaméy ggnbdgondo
bhomobingdob ghom-ghmo ogomgdgmo bagghmb, dgbfogms g@oo
360336gmmgbo g3gbebgds, GoEash ol pdpsmme 1303306008
960l ggbggombodrgdols bmposmyér-3gmapnénmo dohmogool ob-
OG0 339 gd0EMdl, dob gebbedmg&o-hadmysmadgosl.

39o00bomzgols 360d3bgmm3zob0s 0bggm®dsgnol bogbswy @ mo-
30bonm ™oy, Goms ol Johhogem dSmoadzol Lobdmasmgdsd. bFmemgo
d3ohmd 3gos ggbdérgboobomgol bdotow gyhbmds godmomy®

9 9396hgol — bnGomgol, gogmgol, 3éva30390L... googbol hmbo

©d Lomo 7ob6ob, Lododby snodhmGool dobgwgom geblbgsgwmgds.

3og., dbogo 8ddgd0l dgons Jgodmgds Patm m™Iseyto ogmb,

300069 3obotmmdo gooEgdgdo. mobddgodmgg dgwoagbols sboboo-

®90L 0bhg&roghogtmds, osenmando dghysgmgds, 30396 hadbin-

dSMNOH™OS ©d bhomnmo 3Ere30maghmabgds. gl dsbobosmgdmygdo

Sbobogl vghm®ol dbmxmdbgoggmmost ©s ol dotomsoo v©o-

HME0Bge Imhggdnmo.

3900960 Logombgdl 033emg3bgb: opto  GmzgbEzgbLao,
b dgmo, Hmbomo 3oOhg®o, (b 396 730, o EH0b Imbham-
3960, bmEdsb ggeot3mmy, Gmdghd gmmmgéo s bbggdo.

om0 3393900 3mogozl 3gdwga Logombgol:

e Jg009b0L bnodnbol gobbobmgdol mebsdgmémag mobagoldy-
60 33em3900L gocagmgodo, dob seFgéol doMomso Setowog-
dobs dobgogoom: gbs — Ighyzgmads, hadbho — @obnélo;

e Jgooolygndbol oypbdgon®  bhomobholdnt w©oxghgbgosgo-
ob, dgoohgdbhodol 3msbogogsgosl Lbgswobbgs 3obhgton-
3ol dobggzom: gbol a3nbdpogool gobbmépogmads, dgoossébo
(39860 3gr0d, Mowom, Hywgzedas, 0bhghbyho);

e 35000039hyY39mgdol  Hodmemmaosl, dgooshgdbhadol Hodgdols
o 796 gool b3gdh®L, Igooodgdbdgool dodomow Hodms oem§yg-
Mol: Loobanggoo, 3m3gbhotgdo o sbdgmndo, dsbobosmgdmgda

0 93 ods;
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e Jg0ohgdbphgdol gbol emgdbogn®, Lobiodbné o bhomobhogn®
obogmoBl;

e Jg05hgdbngdol obgndbnm sbsmmodl, 390 dme: domo Fotrdm-
900b, HGHoblbdobool oeddol, bmgoswmy®d ©s Jgminénm 3mb-
Hadbob, 0EgME@MaaYH ©s dnaoHagzr® Goghmmgdl;

o &y3modol, 36rm30g5beal, Lodmasmgoslmeb Phmoghmmoso-
bo o 0bgm®3ogool Jscrmzgobomgol godmygbgdnmo dgooogbol
3960876 07 0M39HdSTG debodnmogon® dmibgbgosmb.

3900l 9bs séalbs:

e 1Hadbhgool dmgao bofogra, Fobdmgdnmo o aogGEIwIdITo
3obdgool bLodyomadom;

o bhodomyto Foomobagzobin®o Lobhgds, mdgmbog obobos-
»g0l gbmdMog-bhomobhogndo mogobgdncgdobo;

e Jgbhgnmo (odol b3ggosmmuto bodbol Lobhgds Lobhygog®o o
agom-30d8muco 3m33mbgbhgdol ge®izgnmo mobogdtm-
d0m, b3gEPBEIPM0 o™y dgoobmaol: dgdzomo, Gowom,
H9mg30B08 ©d 0b¢HebyhHo.!
3ob3gool Hgdbhgodo gbol godmygbgool bdggogzozol gobbogm-

30bob 3333960 Mo Lobigdol Péhmoghmgdgogdol Fobsdy maol:

3otggmo — gl séol 316906030 Lobhgds, GmIgmog Fobhdmewagbl

30530000l gbsl s dgmbryg — sodosbols Jogé Bgddbogmo dobdgrnols

bganmszbyto Lobigds bbgowolbgs dhgdbmmmanals gedmygbgdoom.
333936900 bmamom bsobgm®dsgom boghrgl gebobomszgb,

hmamb 39hyzgmgdol dvghogmool gobbognm®gdym boggbmb. ol

893mg390090L Jnmpnem ©s mobazobhy® 3tmEgbgody. 88 3trmd-

3880 v3hmGgdo gebslbgezgdnb 393wga wmbygdl:

o 39mmobazobi e, Gmdgmog K305d06h@gds 0dol, o Gmam®
360l gobofomgdnmo gbgdol gogmgbol bgggémgdo bmaemom
boobgm&dsgom bogéEgdo;

e 0bhghmabazobinel, Hmdgmog Fordmohgbl gbgool pémogé-
»ddggdol gbmdmogo Lobhgdol yzgms @mbgbs s bbgowolbgs
39bds0n® Lo do;

e 0bh&Omobazobip®dl, Gmdgmog N3o3806ads dgooogbol geg-
mgbsl gbsbe o dghHyzgmgdol 3rmpgbgodg 0dsgg wmobzzobin
©0 FIWHIOIL 9Mgogdo.

'Rozhdestvensky, The theory, 1997, p. 229.
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msbodgbrmzg boobgm®dsgom boghpol ghom-ghmo dmsegeto
dobsbnsmgdgmos 0bgmoliygéo gbol nosgm m3obotgos, ey godm-
obo®gds 39(hY39emgool batobbls s gbmdtog 3rmigbgddo.
39000960 Fgbobffogamos:
e 3ob3dgeonl dogh Fomdmgdymo o go3tEgmgdnmo GgdLhgool
dobgzom;
o 3bmdM0z-LHomobhodn®o  me30b5d76ogd0l  gomgemol§oby-
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Documentary cinema, as a form of representing reality, contains
a fundamental dilemma between objectivity and subjective
interpretation. While its aim is often to convey facts with credibility
and precision, contemporary documentary practice increasingly
employs artistic devices—particularly editing—to guide the viewer’s
emotional, aesthetic, and intellectual perception. The line between
documentation and artistic intervention continues to blur, allowing
the documentary form to evolve into something far more expressive
and interpretive.

Editing is one of the fundamental elements of cinematography. It
isnotonly atechnical tool for organizing narrative but also possesses
profound aesthetic and conceptual significance. Through editing,
filmmakers control the rhythm of a film, determine how information
is revealed, and—perhaps most importantly—shape the viewer’s
understanding and emotional response to the subject matter.
Especially noteworthy is the role of artistic editing in documentary
cinema, where the representation of reality becomes intertwined
with the author’s interpretation. In such contexts, editing is not
just about connecting shots; it becomes a creative act, a process of
meaning-making.

Artistic editing plays a central role in shaping modern documentary
film. Through it, the director not only assembles visual material but
also constructs a personal version of reality—subjective, emotional,
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interpretive. A filmmaker might use montage to emphasize
contradictions, layer archival footage with contemporary sound, or
juxtapose seemingly unrelated scenes to provoke new insights. In
The Act of Killing (2012), for example, director Joshua Oppenheimer
invites perpetrators of historical violence to re-enact their crimes
in cinematic form, then uses editing to blend these performances
with real-life interviews, creating a surreal, ethically challenging
landscape that defies traditional documentary norms.

The goal of this article is to examine the role of artistic editing in
documentary cinema, to analyze its influence on the perception of
reality, and to identify those stylistic and theoretical features through
which it transcends the boundaries of traditional documentary
frameworks. Editing, as an instrument for transforming time and
space, inevitably alters events and, consequently, the representation
of reality. However, when it acquires a distinctly artistic function—
through stylization, symbolism, rhythm, and narrative modeling—it
prompts a key question: where is the boundary between artistic
interpretation and the ethical responsibility of documentary film?

One of the earliest examples of artistic editing in non-fiction
filmmaking can be traced back to Soviet montage theory. Pioneers
like Sergei Eisenstein and Dziga Vertov saw editing not just as a
tool of continuity, but as a way to create intellectual and emotional
responses through conflict and contrast. Eisenstein’s «intellectual
montage» used collision of images to generate abstract ideas.
Vertov’s «Man with a Movie Camera» incorporated rapid, rhythmic
editing, self-referential camera work, and visual metaphors to
present Soviet life not as it was, but as it might be envisioned through
the lens of ideology and innovation. These early experiments laid
the groundwork for a broader understanding of how documentary
images could be manipulated for expressive effect.

Documentary cinema often relies on archives, interviews, and
visual chronicles, but their mere combination for informational
purposes does not guarantee artistic value. Editing is the very tool
that brings cohesion to multidimensional material. It organizes not
only footage but the experience of watching. Sound design, noise,
and music activate not only cinematic but also psychological and
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cultural elements, resulting in a deeper engagement with the film’s
content. The fusion of these elements often results in a cinematic
language thatis more akin to literature or visual art than to traditional
journalism.

In documentary cinema, the role of artistic editing extends far
beyond the organization of chronological or thematic sequences.
It offers the viewer an emotional and intellectual experience that
guides them not only through the process of receiving information
but also through asking deeper questions-about their own role and
about the outside world. In this way, the viewer becomes not just
a passive observer but an active participant in the construction of
meaning.

Thisresearch seeks to explore the intermediate space between the
artistic and the documentary—a space in which documentary cinema
is no longer merely a reflection of reality but a new, often subjective
formulation of it. Artistic editing in documentary film should not be
regarded as deception but as a means of deeper reading of reality—
an interpretation that may, at times, be more truthful than a surface-
level fact. The essence of such editing lies in its ability to preserve
emotional authenticity even when altering literal continuity.

In conclusion, as the documentary genre continues to evolve,
artistic editing stands at the forefront of this transformation. It
empowers filmmakers to interpret, question, and even reimagine
reality, while also inviting audiences to engage with the material on
a more personal, intuitive level. Far from undermining the integrity
of documentary work, such editing strategies enrich its expressive
potential—bridging the gap between objective documentation and
the human need for narrative, emotion, and meaning.
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