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™33y 3960m©do, 003mbools steghm hgaombdo, bogmzgmmem
3030639006 3odm, oy Gmam® 34ombyb gomo@d3gdnmo m2obg-
00 baggme® sérobérnmPmmgseb domodzomgol sgommdtogbs ©s
1bmgmol Latrmb3ndmgddo. Jobmbnmsmols dmogotn gdotos F3k-
Bogmabho Jomo, Gmdgmog dobommgdl sgtmazgdl o3 goddgdol dg-
bobgd o gdgdl dmFdggol, Gome emBy eyhbmonm ©sfgéml
dodbogngdgmo Fogbo. godds Medwgbody 36gbhoznmo 36080 ©s
b3ggoomobhgool mFmbgds eodbsbyme.

1975 Ganol bhodobhogndo 3mbsoggdgdom, dombgoegsm 0doby,
6hmd géhomo Fanol 3obdogmBg 30bmmgedtgddo na3drm dgiho 083mby-
60 30bmbndomo (333 ghrmgnmo) gogoEs, 306y Pebmydo (225 gh-
®PYMO), SEFOMOM030 Foc3mgdol 6sdndg3trgdol Fgdmbogomds
dbmanm 44% Fg0003068 0 gl ot gdmgos sbom megbsggboo goyh-
B ghmgbmm 306m 3m33sbogdl. 0dbsbsw, 003mbydo 3obmmgsgtol
dogmgmol gobo yggmedg domomo ogm dbmagmomdo, bmmm domo
¢0oEbgo, g30bog 9dol goobrs vé Lyhwe, bym nugtm 0dMogdmo.
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30bmmgo@H»gddo @obfthgds 3003 PRt m Bgodgods goyoogsdo go-
byemds 30érggmads 30gm3sgbohmambgddsg, MGmdmadog J0bmlyy-
Momgdol bodobom hzgbgdolbomgol nym gebznmzgbogmo.

306m3m330609330 3mIndogy 30bgdshmamegolhngdl ggemadm-
om, Fotdmgdol ga39dhntd MM Igomeb Fglodsedobmdsdo dmgyges-
Boo 30308600 30bmagsbosmangds s 36vdhodsdo sbggfomo dgmm-
9000 gbgm3ddmgebgmom. badFmbstrmw, hgdbogndo 3gebmbamal
307360 mbo-gosd80©gds momddol spot bogdmo, sdohma yggamol
0bogoyemuMem Pbos gdmddges, Goms bognmoto 3hmagboy-
o gobgomakrgdobomgols gBérybe.

1975 §amols 0g30LHmb @obeFyolbdo Hmgoml g36obgddyg gogows
LOdgM™MO 39380M-083mMmbools géhrommdmogo g3odo, gl PBemo,
G MIgmog FOES0M™M 830608 3O mboged. 3ob Logobggdm dofz930 do-
0™ 30bmbinwos ,dmbaomdosb” s Mmogem d3memhos gnodgho-
Oatrgmo Fyotrmgodo, Gm3mgdoy boxndzmom ©ogom od godoblbs
©d 06 dbyem 633789306 s@odnsbols o dbgdals 3o0dmbonmm -
®09MmMO8BY. ,gMby Pdoms” poromomzws bbgoosbbgs 3¢obom
bbgoolbgy 30bmameddy, GmIgmmogobsg yzgmoby 3bndzbymm-
3060 0gm 939600300 ,mbioc0” bogzgomgbm 1ebmgbmazsbo ggomdols
bmdobsgnsdo.

b3obomo zodmofzos Bogolbs ™mBodol gowdds, ,Loyzotrnmol
306 008" (1976), 3€r19bgmm-003mb1&ds ghmmdmozds bodydgze®dy,
G mdgmog bbgoobbgs Lobgmfmogoom goomos 83 oy 03 gsg-
4obodo (3oa. Logg&rvbagmBo ostdagl ,atrdbmosms 0335600 ). 0dols
353m, ©3M3 5030308 ¥33068E dmMbmatoggonm brgbgol, 83 3obm-
by&omol Lergamo gghbos smbsw, by gého 3obmbawobhtodngom
dbgemBo, 56 gondzoom, Go3gmy ©ogd3gdgdots boggbBdnmm 83t-
dogngel. mobog 08d3mbools g36obgddyg gomdol maogosmyéo gobg-
ol Fob godmogs Fogbo, m3ymBog ondgdos dobo 3obmbggboto,
63706037 LEHomos O oM. 5350 gddmoFz0s MmTodsl bodstrmsmBo
d0ggds Pbodbmdobomael. bobsdsthmmm gsofgme 1982 Famedwg, Gols
8900939003 ©g70bmE0 gosdstmmal.'

»509350 MmOl 3mGoEs” egandbs Ggomn® 83ds3l, GmM3gmog
dmbs 1936 Fgmb, Gmogbsg ©osdsphndtmgh domo, bsbozgoomm
580006790900 H™3 3ooygbs 30383536 ©d 930l MomosBy dedobrgmo

' Sharp, Historical, 2011, p. 41.
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3gbe 0Fygdmees. 3obmbydomo dmmosbow gdozbgdmms mdodsl
30bsdgm  dobFeoasgdsl dmgMbobinmoe 9dbdgéodgbhgdobsegghb
0 (HodP0Mg0nmo mgdshogol Fob FodmFgzom megobgdné gedm§ag-
300 aBogbos 3968 n&sb.

360(h03mbgdols s doyn®rgdmol ggtoomgdols 3gbhthdo dmgdes
Bomdméry BHobogel ,3gmgomyntryg bbggbdo® (1976) s 3mb ohogogsl
»007353900L mzobo® (1976). 3otzgmo domaobo aym @odsnbh®oggdy-
0 g3esbobsgns 1923 Famol hmzgomb gérm 3obbombly s dobs dobsw-
67889, bomm 3gmtg — oddgdsgo gobabhgtmo gomdo, Grm-
39am3ddg noybo dgdmbegomo dmagpsbe.

1977 Ggeobs ,(ygod“ hodmaysmods Bzommdogmo 3maddsbos ,hmgo
LgbHGem omdo®, “mIgmbsg Nbos gswegmm Jgmégbotolbmgsbo
30bmmgo@Htgoobomazols gomgmomo, odemonzghoobo Jobmbndoe-
®900. ,(H™gob“ sbgag 3gmbos vb0dsinal, boghgmgzebom ©s gogm-
530300l gebymanmgdgdo, GmImgddog IBooydm©s J3Mmbintgb-
H1b05b0 3hrmEdEod. gb 30bm3m33sbos Bsgbymbs s Bsdmetdo
3006m30BMl 8356039000 bddgdzm Jobm3mmatodgdom, 8dodhma
bobgmmm 368 o0l MM 3obmmgoh®gdo 0gbgdmms 653839~
3000 8 om0 FBMdMydoom.

obogmy®o ,bogbom 3obmb® (,Gmno d930%) gogmyboo gowe-
00m 0m20 083583 g3ogndo, ,0gbogcgdol yzomgmo gbgombsbm-
g0“ (1977), bLpgms 083mbnmo 838530, GXmIgmbog bytomBnmo 3m-
3g6E0nmo 3magds 96 3m3Ygmeod, mN3Ed 3M0@H0obogsd oogdo-
®0 dgglgds Boomm. dmdgabm Fgmls, dob, hmambry boyzgmgbm
Bodn8g30Ml, googEd 033mbool dsmemgbo 30bm3&0bo. bLfmégo
1978 Ganosb hogys®s boeggndzgmo 8dg3960 300dgdom (20 bemdnbo-
309) 820 EMYd0L ymzgmGmon® 3ghgdmbosmls, Gobeg shotrgdl
083mbool 83030760 306mM3608730L sbmposgos.

3bogdBts Mmool 3obm®mgzobmmgdo o6 md3ommmdbyb nvg-
030L086 3rmgdHnddg FnJomosls, gom3dgdl 0egdbyb 30FGm go&Bys
©d 3000gMaMmO3shdog. 930l 3oEdmgmnMe®, 3ebzomotms 203y
0038 (,bLedmygetrmm  30bm®), GM3mol bodydgol sh3ybydbyb
dbmmmE b3gaosmyé saomgddo. gb ogm bimmgdbs oy pboggh-
Lohg(Hgddo ob Ledobom 306mdgddo gemsmgdnmo gdbdghodgbipmo
306m3mmEydeos. dbgm  3obmbpGomgdl bobosbsb 833065bLgd©Y
6 ™3gmodg mEasboBsins 8b oddmo Gobgol 3obmagbhogsmo.
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3mmo3n©ds GGmmE g7Hs 003mbnm 306mdBIGL ©s Ly dom
MomEgbmdol om3dgdom googbm ogendo 3obmmgeptgdo. 003mbg-
mg0ds 3963 396053960 goofyzgl dmmognool 93g3060 39353mbo-
ol bLaFobssmdEgame. sEaommodogzo dbbgoma 3m33sbogdo bdoMsw
003060670 bgb Gmgmeg 083mbyt gomdgol, obg 3gBmogmo Jzgy-
Bgd0b (3odmdobotg odowsb, oy Gmamo boddmogéol Bows 3obm-
b0k 3dmbs dJsm) 3obm3bmendaosbog, ondgs bgo®osb dgwoaal
®omddol 396 90F9300696. F33Yz06 30bmzm33sbogol sé 3dmbosm
dgbodmagdmmos, Gm3 godmgdemosm bodogho JobmEgzobmgdo,
36 300EMOEBIL dME 1ObFFOMIgmms €r0ggd0l gowsbsmaligdol,
363 batobbosbo 3obmly&omgdol d5dabsb. 83 émobsmgol bomg-
™o gobd, Hm™m3 083mby&o 30bm btrgmo gatsosinol Fobody oogas.

Bogobs mBodsl dmérngo bodndggedo, obgs 3cdbgnm-003mbyho
3m36GmE7dE0d, ,boggsdpmol shtoomo® (1978) mozomomaos 3o-
Bol beghmedmmobm 3obmaygbiogomol 36 edom bagigmgbm 3obm-
Mg70bmG0bsmgol. Jombgosgsm vdobs, 083mbosdo 83 gomdol Jg3-
39600 396Mbos gondzgl. dmaz00bgd0m ™Bods ©ebsbgdom dmbod-
Bogd, ™3 magol Loddmdmmdo 3ot s In3omods, Eoxi0boblgdals
3m3m3ds, 030 boBl Nbgodws 30bmFecdmgdol bugomemm dogmads-
Ggmdol o 8gdgoeb gedmbogmoal gBgdbog 396 bgoogwo.!

bgGrogmo d3zmgmol mozaoEobogomoes bohggbgdo dm3go 0ds-
36l ©Medsdo, ,d960lbdogds hydbge“ (1979), GmImoal sg@hmEds
amdmEanbyo 30dmnggmod bsgnme®o ogbhmdol dogdsdo dgmao
3003560 3doko. 03839603 ohgtodnGnm dotmggmiystrmo 93m-
36hod gobdondgdymo hmdsbo, HmIgmbog bogyndzmow gom bod-
©30em0 530030. 5¢b0dbym 93696085300l 396 @osdagd Lbgs m -
396¢900, Mg 09350 dmodos s 8388y dogm J0bmbnmemals 373039
®odstynmo bnndhnes. oo Mo Feomm 30bmbiegbotol @edy-
d039000d. dobo gmmby o Lodmmmm g3g6mbos Pdnommo Ggzolbmedmds
o960, sbymo EedmzoEgdnmagds 0dom doblbgdy, M3 0go 0dgns-
MO (330 30bmbEgbo®l bsdmmmm ¢gdghogngdobsl 86 gowo-
0gdobol o 83 3gbhomedo Ntm 3mbgghtodhogdmos 30 momy®
99399908y, 3bobomdgdmob Indomdsdy, mmmiogogdol gnmosbdom
d96hgzo8g. g3omadl bogérdbmdo 3mIghgonmo Jgogao dm3yzs, bm-
o dm3go 030Gl o3hmGopgho ghmomemso gondetmo.

'Ritchie, A Hundred, 2005, p. 202.
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1970-00b §emygddo 083mbos gobos dbmaymoml gérm-géhomo 3dmog-
60, 93mbm3ogntem 3ebgomotgonmo Jggyobs, deg®dd 83 gotgdm-
9003 30bmBg 396 0dmd39s OEIO0MSE, MOEEb J0bmmgahtgdols
Mobgo bym gatm 33065 omMmEs, SEENEmMOM030 30bm3md3sbogdo
byem padm Bogmgd 3hmoydeosl sFet3mgdowbyb. dmbsbamgmdal
oo bofomo bodnomm ggbol gobginmgbgomms, v3ohmd, dgotgm-
960 godmboimobiol gotrs, 083mbgmgon smedE 0mgdbgb ggogn-
390L LoEotdgdy. gl Lmgosmnmo 3g3momgdgdo godmhbos bbgo-
olbgo 79b&ol Bo378g369080, gobbegnmégoom, dgmmeotedgodo.
boghomme gobergmos dmdobggzol géhmbobl dmdgmotmo gob3-
H™gos — 3035 IMbm, 867 30bmbyMsmgdo ©ggddy, 30650006 dbgog-
bo BodGemm, odgheggdnmo ©s bogmeogo dsdodbgdo momddals
3063 dMLgdmMmdbyb 083mbyé bobsdwzomgdo. 83 dmeymas Fot-
3o(hgd0m goanbogzms Lahgmgzodom Loghegdo, bowsg Jgmogdm-
©d gom3dgdn dgebogh ©ggddg, Lebodndm osbobamolgody, hmad-
mgdlog Loggbmm mzobgde 3ysgmom o Loglgmgbm boymaogbms-
6 gom 306mdgdo goshbooom.
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With its cultural, geographical, and linguistic differences,
Japanese cinema represented an exotic alternative to Hollywood;
however, by the early 1970s, audience attendance in movie theaters
was declining. The main reason for this was the limitless popularity
of television.

To correct the situation, further adjustments were made to
the national film industry, which saved most film companies from
bankruptcy. The studio system has experienced a decline, but it
has not completely collapsed, leading to the emergence of new
perspectives. Famous film companies «Daiei» and «Nikkatsu»
merged into a distribution network, which was named «Dainichi Film
Distribution» («Dainichi Eihai»), although soon after «Nikkatsu»
withdrew from this network.They and other film companies, due to
the fact that they could no longer listen to the fierce competition
with television, also filmed television films, the majority of which
were shown in movie theaters.

The local film market was dominated by companies: «Toei»,
«Tohow», and «Shochiku» but the last two of them invested less
money in film production and preferred to invest in other areas of
entertainment. The comedies of «Toho» were no longer suitable;
its Jidaigekis no longer had many viewers, gangster films («Yakuza
Eiga») were also discolored, since their monotonous, fabulous
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plots did not interest the audience. Meanwhile, several adventure
works that reflected various kinds of disasters have succeeded
commercially. «Shochiku» maintained a strong authority in that
the melodramas, comedies, or dramas it produced focused on the
tenacity of the Japanese family.

Japanese cinema, due to its specificity, demanded knowledge of
the extensive social, political, and historical circumstances of this
country, so its products were intended only for the Japanese film
market, and this situation became a kind of hindrance to exporting
these products abroad.

The Commission for the Administration of the Moral Code of
Japanese Cinema (abbreviated as «Eirin»), assembled on a similar
model to the American old film censorship, strictly controlled the
classification of films. The commission checked every film prepared
for release in movie theaters. If the question of its demonstration
was approved, it was given a specific five-digit mark and a
classification of one of the four established. The first meant films
aimed at audiences of all ages, while the second, third, and fourth
prohibited the admission of 12, 15, and 18-year-olds to movie theaters,
respectively. If any of the films presented in «Eirin» were found to
contain extreme violence, detailed descriptions of murder, drug
use, explicit testimony of sexual acts, etc., the commission did not
prosecute its authors but turned them over to the police.

Some of the famous directors tried to obtain foreign funding
for their projects but, in many cases, were in vain. Because of
this, they had to either collaborate with small-capacity Japanese
film companies or, together with friends, form a new company. It
was during those times that the «Yonki no Kai» («Society of Four
Horsemen») was established, founded by Akira Kurosawa, Keisuke
Kinoshita, Masaki Kobayashi, and Kon Ichikawa. Each of them was
already an experienced and well-known filmmaker. «Yonki no
Kai» and «Toho» released the joint work «Dodeskaden» (1970, dir.
A. Kurosawa), in which the depressing reality was conveyed — the
gall and hopeless everyday life of the inhabitants of the megapolis
landfill. Then this film did not bring critical or commercial success on
the Japanese film market, although it was received with considerable
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interest abroad and in some countries was not only included in the
festival program but also released in local movie theaters.

Leading film companies drew attention to «Pinku Eiga» («Pink
Film»), a number of samples of which had attracted a large audience
in the previous decade. Such low-budget films were mainly made by
smallfilm companies. The central figure in «Pinku Eiga» was a woman
who would find herself in an acute criminal situation, accompanied
by scenes of violence and erotica. The TV companies did not give the
TV screen to the above-mentioned films. Nevertheless, «Pinku Eiga»
remained one of the grossing directions of Japanese film production
in the following years.

Since 1971, «Nikkatsu» has initiated production of «Roman
Poruno» («Romantic Pornography»). These were erotic (rather than
pornographic) films that continued the traditions of «Pinku Eiga».
Because of this, «Nikkatsu» was abandoned by most filmmakers
and actors. Their place was filled by those young people who served
as assistants or apprentices in this film company. In addition, the
management of «Nikkatsu» hired many actresses who wanted to
participate in such films to work. The «Roman Poruno» films took
little expense, little staff, and little time to shoot, although they were
shown only in specialized cinemas, which were overflowing with
young men. The popularity of «Roman Poruno» lasted about 20 years,
and during this time «Nikkatsu» released 850 such works. The main
thing in them was erotic scenes; the development of the rest of the
plot was decided by the film director himself at his own discretion.
The newcomers were not equal to veteran filmmakers who, thanks
to their rich experience, tried to establish original styles in «Roman
Poruno».

In the independent cinema, experimental directors were often
invited by the Art Theatre Guild, which was founded with the
aim of bringing both modern and classic foreign films to Japan
and presenting them to the audience, but then this company also
followed the film production and successfully cooperated with other
small film companies in the release of co-productions. It owned a
small chain of cinema theaters and partially invested its profits from
there in future films. A thought-provoking film, «Throw Away Your
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Books, Rally in the Streets» (1971), was shot by poet, playwright, film
director, and photographer Shuji Terayama at the guild’s invitation.
The philosophy of this energetic musical lay in joy, anarchy, and rage.
It opposed taste, politeness, and preferred songs, excesses, and sex,
boldly representing the forms and peculiarities of self-expression of
the younger generation in modern culture.

In December 1971, the film company «Daiei» went bankrupt,
although three years later, with the help of the largest publishing
house, «Tokuma Shoten» it was rebuilt as a production company,
releasing a small amount of production. Basically, these were film
adaptations of the novels that «Tokuma Shoten» was publishing.

Tomaintainits niche in the national film market, «Toei» tried not to
lag behind «Nikkatsu» and made numerous films containing violence
and erotica. For this, its managers sometimes invited European actors.
Then they came up with a new direction — film pictures about Bandit
girls, which was later called «Pink Aggression». Since the youth-
themed works of the same film company were no longer suitable,
they began to produce adventure films instead, which brought good
income. The outstanding film director of «Toei» Kinji Fukasaku, made
gangster films of a completely different handwriting, which were
called real records of contemporaneous life and in which the criminal
world of Japan was presented as an autocracy that was overpriced
for money.

Meanwhile, such large companies came into the arena, which
before had nothing to do with film production, and began to make
films themselves. This brought new, unexpected competitors to
«Nikkatsu», «Shochiku» and others. In previous years, some of the
famous filmmakers, who were almost idle and waiting for the right
time, contacted these companies and fulfilled their orders. In addition,
the situation has changed in the acting circles — the film actors no
longer belonged to any film company but decided to participate in
the film projects themselves. The most famous of them even founded
their own film companies, so instead of them (because they already
demanded considerable salaries), sometimes producers preferred to
invite popular singers and TV presenters.

The authority of the traditional genres — Jidaigeki and Gendaigeki
— fell down. Of course, they were shot again, and some (e.g., series
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about the blind fencer Zatoichi) continued to attract audiences,
although they could no longer dominate the film market as much
as in the early years. «Nikkatsu» tried to produce children’s films,
and for a short time such policies were commercially justified. Other
film companies tried to rival Western cinema by filming «remakes»
of high-profile American and European horror films (including the
trilogy about Dracula), but they did not see any success in this regard.
Instead, the front row featured smaller film companies making more
profitable films, taking a seat at the film market, and bringing their
products to the international arena.

Hollywood attacked the Japanese film market extensively and
filled the movie theaters there with a considerable number of films.
The Japanese could not do anything to counter such Hollywood
hegemony. Large local companies often financed Japanese films
as well as the film production of neighboring countries (based on
the capacity of the domestic film market they had), although they
hardly achieved any results. Leading film companies did not have
the opportunity to raise talented filmmakers, did not try to reshape
the ranks of employees, or create quality films. It became clear that
Japanese cinema was facing complete degradation.

By the 1970s, Japan had become one of the world’s powerful,
economically developed countries, but this circumstance could not
positively affect cinema, as the number of movie theaters became
less and less, and local film companies produced less and less. A
large part of the population belonged to the middle class, so, with
few exceptions, the Japanese no longer made films about poverty.
These social changes appeared in works of various genres, most
notably, melodramas. In general, the once-popular branch of
Shomingeki — Haha Mono, or film pictures about mothers, came to
an end, since such poor, shabby, and pitiful people almost ceased
to exist in Japanese reality. This model successfully moved into
the television space, where films were made about happy mothers,
exemplary housewives who had wonderful families and had the best
living conditions.
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