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dom 0gdbgomps Febdmpagbomo &ogmomgodo smbgdgmo boggs-
300 3gobngs, 3ogomomo, d3mezgool dmdéomds-dpgmdatgm-
090l Bg3gabsotro smfghl oz0m 20360d30mo: 96000 S 0go-

1 306r039em0dy, Jobmzgmme, 1941, a3. 52.
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39 3030 mymgdom (Hmmdbéozow), Lbgowobbgs dodsbomnmgdom
(65063b&0350), gONOOMYMIE, booMOOMNMOE, Mebdndpgzthm-
dom (B03ymemo), dog, 3oy, J39, F0b, 1396, Jotz3b03 o6 3ot 3bbog,
769335000, 6130Mma386h 0 8b dmb&o-gedmom, byambsbmsggdom b
130bme. 33emoggd0l dmdéomos dgodmgds gomig ob Bghebobs ©o
039bg00l IndErvmdsbmeb ghmem - 3mmbobotgdgmaep®.! o bob-
bybgdo 39608bEHYd0 Bgazodmos Fothdmzgowanbmm ymbydo boggs-
30m ©0omadhgdobs o Fgbogommndo bofocdmgdol ©obsdogol dg-
bodedobo. gb Godhmegdo gkosw d3wotgdl Godyomol boggs-
300 dbatrgl.

dJomoms Latodygomm 3933900 gbmdomos bbgs pdggmagbo gogo-
woBs30gdobmgobsg. gmatrposd Jobomomgsl mezol bsdémaddo
»30330L 9MIII0 G0HIgdo yHeEIMeE 8g3l sefgtoma Jommes
botodygomm 39339030 86bgdnmo boggldzdm dmmabhngds. 0go gyt-
Bmos 8bhognto bobol sérdgmemmaone dobemol o g3droo bonb-
096gbm ©sbysbol 3300398mdl: ,g39me bobol domms Godmemy-
60 3933900b0m30L boggizem mgdbogzol dodomew boyéwgbl Fotm-
dmoEagbl Lbgowsbbgs bsbol Gbgzomo s démbzomo dmdéomdgdo,
»gdmgdoby s dmgamo bbggmol gedmygbgdom. dmdmemdgdols dgb-
Gpamgdobol i3gbgdo dghFomow o6 Logogds doFob. 93l dmFamdl
6rdgmemmaoyéo dobomagdog. 3Mghebe ©s 03900l gomgodg sboby-
oo 07bgd0l domms gobobangdol Jmmapmoeb ezgegdotgdgmo 393-
30. 9¢b0dbynmo LErnmEgds Lbgnmoms o bymgdom, sty gho Jsm
Jmol gzgmedg ©obsdogné 39339303 30 33gbgoo bogtrdbmdmow o
bgom@gds dofol?

Godpomn® 39339090 gmuGPos JoMemomasl dogh oobsbos-
9010 gognol boggdzem 3emobhogs dogosb sbenml aol Jotomym
boE339m dEsbhogdbmob. Mbggomo dmdEromogon v Fgdmogotg-
mgds dbmmmme daomBdg dgbtrnmgdnmo boggldzdom ogmgomgdom,
030 0m30emolbFobgol Bgos Hobol gowsb&ol bbgewobbgs Gogntlboom,
abggg bobggor d6rmbl, &og Jgdmbggzddo bErnm démblog ob bbgy-
ol 30633970 Go3ndbom goob&om dpagmdotgmdsdo ogmsb.
30600 0d, Johmym 39339030 mgdmgodom 330x0me dgbtrnmgdn-
mo boEg3ZOM 0EgMYdo 96 0339090, 3ogtdd a0 dg3mgmolo” o

! 2036033000, Jotrorgmo, 2018, ag. 39-40.
*Koponesa, PatHue, 1977, c. 97 (53060l methgdsbo).
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»003893m3mgo0lol® gghe dotroggmady sgodbotgol ,shmdom,
»QOMmbom® @ ,gmabzom dmd&omogol”, Gmdmagdog sbgzy bbg-

Aol 3odmygbgdom Jgbtrgmadnm omgmms 23953L 3093036900.
d6rbgomo dmdMemdgdo Jotogm boggizem dmobhodedo mgdoy

GOOmmE @edmoygbgds Gmgmdy mododnm 39339030, dbggg ©o-
Bodognto Jgberpamgoobobl. bbgymobs o bgmgdol sdpond beggs-
300 dgmdobgmdedo oxgagdbotgds Bgbadmgdgmos Gmambg gom-
Bmg®oggosdo dmyzobomo semfghgdol dobgogom, sbggg 3rmaggbo-
o moggdsdnmol obdotgoom. Gog Bggbgds Bgdmoe boblgbgd
»339bgd0l goosgomagdols dobobosmgomygdl®, hggbo géol domme
39339930 ©mydegs Bgbothnbgonmo bamgdol o™ ggbols oogd3-
By dozodzmmmds, domo gdghgbo boFomo 83 3&0bgndol 3g339mdnm
LErYm Yo, Mmomddol yggme 3nmbob Loggazem osemgdhdo.

dohmbgool GodygomBo oggodbodgdymo dgbogemuto dobogms
hmd dognboogmom otamomadl dogh semfghomo Godgomydo
3933900L b3530x5030L s Fgzox8GrMmm Jobrmym Jomms bogglazom
3emobhogobmob, gatizgnmo bntomo doogmgds. 83539 3mbhgdbhoo
39330dmm00, Pdgemm bogdzem dmdmsmdgdols s bamgdol gob-
bogngeg. gb gmggmozg 3magegdl bomgm Lndemb, gegsgmebmmom
Modynomdo sGbgdgmo Logglzom 3mobhogol Gg3mbbndpatgds,
Mo, 0300 3bk03, 300dogdl Jogmme LoEgazem Mgd3gne®b.

dohmbygdols Modygamo, Hmgmtg Lobidghnmo bymmgbgdol bo-
3730, bbgs 3m33mbybHgdmeb ghmow, 36083bgmmabom dmogogd
Jmégmatogonm bofomb, Gmagméy Loggbhbamm (gdmagms, 3g-
3mdHetrgos gotdgdmamyds), dbg3g Loggazem dmmobholol boboom. opm-
Bodbymo Gogmomo Focdmomagbl bobsosbo sgsm3ymaols gobiné-
Bgdol Jogmms Lagggbbaymm dobggtosls.

353mygbgdygmo mohghodgde:

o dkEsggmady 3., Jobrompmo (bgobnho) boFgbm géoxnognmo bgmmgbg-
dob bodndgdo, md., 1953.

o d36E39mndg 3., Jobrmzgmms Ndzgmgbo bocFdnbmgool obhmtoowsb
(03000700 d3GI0BM-0800M), M., 1941,

e 330603sdy ., Jotorgmo bombymo Jmbgmatogos dobomopo be-
30mbgdo, mo., 1957.
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»d., 2013.
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»0o“ md., 2020.

9bggemos 3., dogoyco dgwogobol pdggmabo godmbedmgdo Jotonm
gmmimm®do, bagommggmmb obhmeool dogmod®s, ¢. 7, md., 2022.
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CHOREOLOGY

Levan Aliashvili,
Shota Rustaveli Theater and Film Georgia State University
Assistant Professor

THE CHOREOGRAPHIC ASPECTS OF THE BATONEBI' RITUAL

Keywords: dance, dance ritual, art, mystery, choreography
Abstract

The Batonebi ritual — a noteworthy phenomenon drawing the
attention of folk dance researchers — uses the art of choreography
for magic and religion. Although familiar with one kind of
pharmaceutical or another, our ancestors nonetheless chose to turn
to ritual practices against these particular diseases because offenses
irritating supernatural forces were believed to be the root cause of
such ailments.

Georgian ritual practices identify two types of ,persons® ailing
because of religious reasons: Damizezebuli-khatis Dacherili
(basically, punished by a Khati? with sickness for various offenses)
and Sakhadiani Avadmkopi (patients with infectious diseases).
,Besides rituals related to the cult of Batonebi and Khatis Mizezi
(Khati disciplining) — those most widespread in Georgia — there have
been various other healing and religious rites, incantations, etc.“3

Although many scientists describe the Batonebi ritual and
its integrant customs and traditions, we rely on and discuss
the version recorded by L. Gvaramadze, who views it from our
concrete professional angle. Given the specifics of our trade, dance

! Batonebi (lords or masters in the Georgian language) is an umbrella vernacular
term for children’s infectious diseases, such as measles, scarlet fever, chickenpox,
whooping cough, and others.

2 Khati: literally, an icon in the Georgian language; in a broader sense, a sacred
place, shrine, niche, or holy object, dedicated to a particular saint or deity, or even a
saint or deity himself/herself.

3 896390, dogonéo, 2022, a3. 41.
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researchers take a keen interest in the choreographic composition,
dance elements, and plasticity features of the Batonebi ritual.

It was believed in the past that angels, so-called Batonebi
masters, indwelling in patients caused chickenpox and measles. As a
rule, the Chonguri plucked instrument would be played, and lavnana
lullabies would be sung. Women would gather around the ailing to
entertain the Batonebi with dances performed completely naked.
Pharmaceuticals were not used, because it would be against the
wishes of the Batonebi—they punished those bold enough to fight
them with medications.

Dances were accompanied by healing tunes: lavnana and
Batonebo or Sabodisho songs.

The lavnana and Sabodisho songs—performed andante and
andante cantabile, respectively—define the tempo and rhythm of the
given dance. This allows for asserting that the dance is built on slow
connecting moves resonating with the performers’ inner state.’

Unfortunately, Gvaramadze limits herself to providing the
informationabove,howevervaluable,onlyaddinggeneraldescriptions
of dance moves, without identifying the ritual’s choreographic
lexicon. Georgian folk choreography boasts myriad moves, steps, and
devices, and—in the case of women’s dance plasticity—one-, two-,
and three-joint hand movements. Given the vocal repertoire above,
any dynamic beats seem unfeasible, though moves employing duple
or triple meters are possible. Steps in the art of choreography lead in
three directions: forward, sideways, and backward. We believe that
all three are plausible in this ritual.

Besides the purely choreographic part, the form of performance
in this ritual is of utmost importance. In light of V. Bardavelidze’s
account stating that ,,the procession around the patient involves the
so-called Batonebi Aunt or Mebodishe apologist, also relatives and
neighbors“? We may assume that the Batonebi Aunt, a distinctly
delineated character, was in charge of the ritual. In a way, the
classification of performers defines the form of the mystery. ,,0n
one side, the participants danced, sang, and kneeled on all fours, or

! 3306035dg, Jobrorgemo, 1957, 33. 37,38.
7 dobpoggmady, Jodorgema, 1953, a3. 130.
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crawled on the other“! Circular dance moves and distinct characters
are underlined by N. Mindadze: ,The procession involved dances
performed by the child’s mother, grandmother, aunt, or a Mebodishe
invited just for this purpose“.? The presence of this special personage
suggests that the dance had its “leader.”

For the lavnana lullaby, the sheet music provided by L. Gvaramadze
prescribes 6/8, a time signature frequently found in Georgian folk
dances. The rhythm of the lavnana, as provided in the sheet music,
is very similar to that of the Samaia stage choreography dance. The
lavnana dance is quite often performed in the music for Samaia. In
methodically describing the Samaia steps, A. Tataradze records four
of them: , A soft step, a three-step move forward, a three-step move
forward with feet moving sideways, and a step sideways with a
rapid heel turn“? Although these steps are from stage choreography,
they stem from the character of the music, matching the musical
accents of the rhythm. The song defines the peculiarities of concrete
dance moves or steps, the angles of steps, or the development of
movement direction.

The ritual in discussion involves a group dance with a touch
of synchronization. Both Bardavelidze and Gvaramadze confirm a
degree of organization in the action. Possibly, we are dealing with
the earliest form of group women’s performance, not just a round
dance.

As for the Batonebo song, the assertions concerning dance
plasticity above are perfectly applicable to West Georgia’s local
choreographic forms as well.

A.Samsonadze ties the development of dance to two main factors:
»~Schematically, the factors behind the birth of the art of dance are
divided into two groups: psychophysiological and ethnic“?

Among the psychophysiological factors, Samsonadze points out
human musicality: ,Musicality stands for properly perceiving music
accompanying dance. The melodic flow of music largely defines the

1 d06r039em0dy, Jodorgamo, 1953, a3. 130.

2 doboody, Jotrmggmma, 2013, 3. 226.

} momotedy, Job oo, 2010, g3. 362.

* bodbmbedy, gmthgmemmaonal, 2020, a3. 93.
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emotional charge of dance®!

As mentioned earlier, musical accompaniment underpins
choreographic plasticity. Needless to say, the melody on the Chonguri
instrument inspires Batonebi ,,dancers®.

We agree with L. Gvaramadze that ,songs define the tempo and
rhythm of dance lines® though we also believe that they impact the
tempo and rhythm of dance moves as well. As for slow and connecting
moves, the terms used by this scholar are choreographically
significant because, similar to literary texts using conjunctions like
and/or, choreographic texts also employ similar devices allowing for
expressing ,dance sentences“and cues of sorts to start a new move.

Women’s ritual dances abound in other ancient civilizations
as well. E. Korolyova, in her work Early Dance Forms, describes in
detail the choreographic plasticity found in such dances. Relying on
archeological materials from classical antiquity, she asserts that ,the
foundation of the choreographic lexis of all ritual dances for women
lies in vibrations and circular rotations using hips and entire bodies.
The feet are hardly ever lifted from the ground. All this is evidenced by
archeological materials, among others. Cretan and Mycenaean tiles
depict cult dances marking nature’s rejuvenation, performed with the
body and hands, and none of the dances, even the most dynamic
ones, involves lifting feet off the ground“? The women’s plasticity
in ritual dances described by E. Korolyova is very close to what we
find in Georgian dance. Not limited just to dance moves performed
on the spot, vibrations involve the upper body inclining at different
angles, also half-rotations, and in some cases full rotations, or slow
motions with bodies inclining at different angles. Although Georgian
dances do not feature clearly defined dance moves involving hips, V.
Bardavelidze records ,kneeling®, ,all-fours®, and “crawling“ moves
in Garshemovleba or Tavshemovleba processions around or by
the head of the patient, all these belonging to the group of moves
involving the body. As for “the characteristics of foot movements”
above, our nation’s dances for women still feature fixing one’s “foot
to the floor” in motion, with most of them performed in almost every
region based on this principle.

' bodbmbadg, gmdgmemmaonals, 2020, p. 96-97.
?Koponesa, Pannue, 1977, c. 97.
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Juxtaposing the musical material in the Batonebi ritual and the
specifics of ritual dances as described by E. Korolyova, along with the
plasticity of Georgian dances for women, a clear picture emerges. We
can view the dance moves and steps properly in the same context.
All this allows for reconstructing and reviving the choreographic
plasticity in the ritual in question, in this way enriching the women’s
dance repertoire.

As an example of syncretic art, the Batonebi ritual, in combination
with other components, includes a considerable portion of
choreagraphy, in the form of both round dance (proceeding around or
by the head of the patient) and choreographic plasticity. This ritual
is a round-dance mystery performed by women designed to heal
patients with infectious diseases.
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