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Abstract

When Luchino Visconti applied for the transfer of literature to the
film language, i.e. screen adaptation, he exceptionally delved into
the primary source to get to know and feel the essence of the work,
to further express the prose work in the language of cinema and his
language, to enrich it with his unique aesthetics and worldview. In
Visconti’s screen adaptations, the synthesis of all branches of art is
used with enviable skill. You won’t hear a single superfluous musical
sound that doesn’t match the mood of the given frame, each frame
is a magnificent artistic panel, and the works of fine and sculptural
art seen in these frames blend so organically with the essence of
the film, making us think that this majesty was created specifically
for this film by its creators. In Visconti’s films, the characters move
exactly as they behaved in the original, rhythm, grace, roughness,
tenderness, goodness, evil, love,and hate are embodied by movement,
and gestures, and not a single ,,pa“is superfluous.

Luchino Visconti appeared on the creative scene after the most
difficult political cataclysms when the world was fighting against the
fascist dictatorship. Italy remains a battleground for the left, which
is fighting for political dominance. At this time, Federico Fellini,
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Michelangelo Antonioni, and Luchino Visconti appeared in the arena
of Italian cinema and introduced a completely new, innovative film
style, thus they were able to get into the center of attention of the
world film culture. The classicism of Italian cinema went in a new
direction of development, and the era of neorealism in cinema began.

Combining the sharp naturalism of the nineteenth century with
the eroticism characteristic of early neorealist cinema, which is
saturated with visual and dramatic intensity, with the surrounding
reality combined with the opening of the mysteries of violent or
sexual impulses, Visconti created a completely different quality of
film language, which is sharply different from the structure of Kane’s
criminal literature. Kane’s novel spans 116 pages. The time format
of Visconti’s film covers 140 minutes. If Kane is not interested in the
visual details of the novel’s main characters, Visconti dramatizes
the surrounding reality and the opening of the heroes’ lives with
seemingly insignificant, sharp details. He transferred the pollution of
the surrounding reality to the visuals, clothes, living space, and details
of the working environment of the movie characters and thereby
expanded the context of Kane’s novel. If we recall the footage of
the first meeting between Gino and Giovanna in the film, we should
pay attention to the concentrated Visconti details to recognize the
essence of the reality surrounding the characters of the film. The
hard reality in which the characters of the film have to exist enters
their soul and the dirty environment settles in their moral sentences
and this poem is revealed in their character and actions.

When Gino’s character enters the frame of the film, the camera
captures him from behind. Gino is wearing clothes covered in dust
and dirt, trying to get the dirt off his moccasins. The film introduces
a homeless, wandering hero, whose face and character Visconti
uses visual details to sculpt. At that moment, a strange guest comes
into Giovanni’s field of vision and Giovanni starts singing. The song
is also a detail for Visconti, a seductive detail. Gino, following the
sound of the song, the cameraman gives us the first close-up of
Gino’s face, and the eyes of the man and woman meet in an already
light-filled shot. Their facial expression gives us an important hint
that something will start, the relationship between the two will start
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and this relationship will develop. How to expect the development
is also explained in detail - Gino’s impudent walk, his sarcastic
irony to Giovanni’s husband Bragana, the inn’s kitchen equipment,
Gino’s dirty shirt on his bare shoulders, the contrast in the physical
data of Gino and Bragana, these are the details that frame this shot
and it indicates the nature of the further development of the film.
Naturalism conveyed in details is the touch that should help us to
reveal the characters’ characters.

From the very first shot, the hero of Gino enters as an object of
desire, itis the desire of the married Giovanna, a kind of licentious and
open desire, which openly and shamelessly yearns for an unknown
man. Gino’s gesture of wiping his sweaty hands on his already dirty
shirt is nothing more than a detail hinting that if the desire between
the two is to develop, it will be nothing but dirt and grime.

Speaking of details, one more episode from this movie is worth
noting. Stopping Gino and Spagnolo at the dump. A woman’s clothes
fall out of Giovanna’s suitcase, thrown out of the hotel by Gino.
Spagnolo takes Giovanna’s socks and ironically asks Gino if he sold
them. It is this detailed passage that hints that even the idea of a
tandem version of Gino and Spagnolo is false. There’s another detail
in this particular episode where the hotel hostess doesn’t even care
about Gino’s charms but cares that the honey shoes are out of place
and spoil the situation. The heroes of the film are vagrants, who
are united by the feeling of poverty and a dark past. The hotel room
episode shows Visconti’s attitude towards temptation in general.
How one person tries to influence another so that the latter revises
his past life. Gino and Spagnolo look at the sea, in which the sea is
associated with freedom. These «lost» heroes seem to break the
plot and stand much higher than the characters they have seen and
embodied. It is in this episode that we record a long shot in which
the church is visible. People mingle in the church, most of whom are
men. They walk on the roof, and at the end, there is only one man in
a white suit, who is shot from quite a distance. This detail also gives
us a hint - about the utopian illusion of Gino’s new friendship and
the mirage of freedom.
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In the final episode of the film - after Spagnolo leaves Gino, the
clientele of the inn decreased significantly. The inn’s inactivity added
to Gino’s already troubled mood. Gino leaves the hotel and steps
onto the road that leads to the hill. In this shot, the details come
again: a dark cloth fluttering in the wind, and a table with plates
and glasses to be washed. Gino, who is so attracted by the tract,
the profit that comes from it, i.e. property in general, he still yearns
for freedom. And freedom does not come with straight and polished
paths, it needs to overcome obstacles and overcome difficult paths.
Gino could never cope with this obsession for utopian freedom, and
this ascent can be considered an attempt to overcome this desire.

Anita takes another shot at Gino’s obsession. Gino and Anita
meet in the park. Here, too, thinking takes place in detail - Anita
knits. Anita’s spool of yarn is stolen by a boy walking in the park, and
Gino tries to return the spool of yarn. Anita’s version should not be
the starting point of Gino’s obsession. Dancer Anita likes Spagnolo,
who is a traveler by nature, but subconsciously, Spagnolo also has
an attachment to his family and is not very interested in forbidden
sexual adventures. Spagnolo’s loneliness is as incomprehensible to
Gino as Gino’s obsession is to Spagnolo. Maybe that’s why Gino
is trying to connect Anita with the realization of his desires. When
Gino enters Anita’s room, he notices a white chiffon curtain by
Anita’s bed in a poorly furnished room. This detail is not accidental.
A rightly lived present should lead us away from the polluted past
to a prosperous future. The life of the characters of the film in the
present does not guarantee this. There are photos in Anita’s room,
family members are depicted in the photos, this is Anita’s past, and
the threads that connected her to the past are tied to these photos
with invisible threads. If Giovanna doesn’t mention her past, origin,
or family at all, Gino doesn’t even know where Giovanna came from,
Anita has visibly lost her past. If with Anita, Gino cleans his coat with
cologne, with Giovanna he wipes his sweaty hands on a dirty shirt.
This detail is also significant and understandable. Especially when
Gino confesses to Bragana’s murder. The poor, white chiffon curtain
seems to function as a purgatory.
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In Visconti’s work, the abundance of details is of great importance
- rapidly alternating contrasts, which are reflected in the static
decorative objects, the natural landscape, the selection of costumes,
the direction of the movement of the acting characters, the sound
intonations, allow us to recognize the director’s intention and follow
the Visconti version of the perception of the film.

A detail, according to the current definition, is a small, inseparable
structural element of the work, a part of the artistic fabric, the whole,
an original trifle. It adds a certain emotional tone to what is said,
described, narrated, and usually characterizes, specifies, or creates
an appropriate mood for the reader. Observing the randomness or
regularity of detail, generalization, and concretization in the process
of text research is very interesting and allows the perceiver of the
work to make certain conclusions. That is why it is necessary and
necessary to take into account the most seemingly insignificant
nuances when perceiving and evaluating any artistic work. Especially
with such a great artist as Luchino Visconti.
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