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'Lanzoni, French, 2015, p. 285.
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"Hayward, French, 2005, p. 46.
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3gmmd 30356 bogdsm ggtomgdsl ohgbod 3obmitahogs.
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Lol 3gGbmbozn, mogsmgg @obobobog®s. sd0m 3ob hoshames megzo-
LN 833063708 J0bMLPMEML goEabomgd 3migbldy, dogytg-
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bevggemgano ImBodro, sl Bgdwga, Grog 3o6EHoBebgdo o6 Bgozgo-
90, 3mmoE0sdo 0§ygol bsdboby®l. 3obmbnmsemo boglbgs boddm-
o 30608bgdg00ms o gegdobo dghommérgdom. Jobds sg@HmEds,
Mhmam obggfomds gbogmmmgads, nboome vsmadods dmogato
396bmbszgdol dgdbergmagdgmo s6r03Omagbombamo dbsbomdgdn
0 ghmnmd 3odmdF3g30 bsdndgzeto googgms. v3obsmagol 0go dmemo-
mohge Jghogbs momgddob yzgmmo dmmohodn®add dogmed s EosEe-
bodoams bogoddol gedstrommgdsdo.

306m93606908g  Fordohgdom  gogows  ghmbodnmo  g3ogmdo
»0006m9em0“ (1974, 6rg70bmE0 - F9bd) 793060). ok 9h396900b96 oco-
be @O 3M3YMEGNE J0bmmgs@Hgddo. 3o6zgm bed m39d0 0go bebs
dogmombdg dghds doyyncrgdgmads. 9386 sBagmmgds godmofgos 3mb-
LgOgohmGnm Lobmagomgdsdo, Gm3gmog 66O brogdws bymo-
bgemgdsl, sbgom mbyBy G™d do7dzs 30bm. dsmyg smbodbnmbes o
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do hggbgdol mo3emgds oges geh3sgnmo bgdstrmaol smgdol 3dwya.
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drm3s bocrgdmEY. gogndgdnl bogéomm dbohztrmmo Embg 39mot
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' Jeancolas, Le cinéma, 1979, p. 148.
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' Oscherwitz, Higgins, Historical, 2007, p. 188.
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Abstract

The French film industry was focused on commercial rails, and
a significant part of the New Wave representatives also went to
this path, although some of them (e.g., Costa-Gavras, Jean-Luc
Godard) switched to pure political cinema as well, which could not
generate much income. Filmmakers often had to face the problems
of censorship and creative freedom, and overcoming them did not
turn out to be an easy task. French film production was successful
at the foreign box office, which led to increased competition from
Hollywood. Famous film companies like Pathe and Gaumont merged
their film networks and developed into major demonstrators. New
challenges have generated increased production costs, discussions
to find new ways of development, and experiments in the narrative
forms, themes, and genres of the films.

Most of the audience chose such films, where they showed streets,
cities, and, in general, life as their daily routine, devoid of any novelty
or useful activity. The main characters of such films must necessarily
have been people like the audience, who dreamed of a better future,
shared the existing socio-economic difficulties, and even strived to
correct them. The movie theaters did not lack publicity. The French
went with their families to watch the new film and discuss it.

A successful trial of competition with American gangster cinema
was fixed by Jean-Pierre Melville with the film The Red Circle
(1970). In this special dramatic crime thriller, Melville’s unique style
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of directing handwriting continued to appear, through which he, as
an intelligent, though extremely hardwaorking filmmaker, showed a
plot containing unexpected moves and emotionless, cold-hearted
characters. This film was also distinguished by the best acting team.
There were starred Alain Delon, Gian Maria Volonte, Yves Montand,
Francois Perrier, and Bourvil (Andre Raimbourg). It is noteworthy
that the famous comedian, Burvil, perfectly embodied the role of a
cunning policeman.

Claude Chabrol, one of the first to switch from the New Wave to
genre cinema, remained a popular filmmaker. His works have always
had an audience, so they never faced the danger of commercial failure.
Chabrol’s next film, The Butcher (1970), represented a psychological
thriller made with an obvious influence of Alfred Hitchcock’s
Stylistics about a small village, his provincial bourgeoisie. This once
again demonstrated the ability of this filmmaker to portray intrigue,
tension, and caricature on screen.

The undoubtedly outstanding creator was Eric Rohmer, who
subtly created his microcosm. He convincingly described the
emotions, hesitations, moral dilemmas, and specific environments of
the characters. His film Claire’s Knee (1970), a peculiar examination
of human psychology, was dedicated to the relationships of
representatives of different ages and genders—the erotic lust of man
for women. The sensibility of Rohmer’s heroes has always obeyed
the mind. This film showed changes in the moral principles of the
society of that time, harmonization of reality, interesting dialogues,
and mise en scéne.

National cinema has acquired nostalgia for the ,New Wave“
because this artistic direction was a landmark period in film
production. Getting an inheritance from him was a difficult task for
novice filmmakers to boldly perform in the arena. The government
helped filmmakers in many ways, increasing both the number of
films and their revenue. The essence of the era was captured on the
screen, and attention was drawn to the current political and social
good shirts. New terms appeared in film criticism: ,new quality®,
»,new naturalism® and ,new approach®, although some filmmakers
continued the old fashion in a new way rather than saying any new
words.

98



Art Science Studies Ne3 (96), 2024

The French National Film Center did not approve the script of Louis
Malle’s spicy film Murmur of the Heart (1971) and refused to finance it,
butthe case was undertaken by one French subsidiary of the American
Paramount film company. The author used autobiographical moments
init: love for jazz music, interest in fiction, and the tyrannical attitude
of his older brothers toward him. The main character of the film is a
teenager of mature age with complex and abnormal desires who has
to find relationships with members of his own family.

With the growth rate of popularity, political cinema gradually
initiated the process of replacing crime films born several decades
ago. In trying to define its formula, Jean-Luc Godard developed the
idea of experimental work, but it was not found to be conceptually
and technically sound. This suppressed many of his fans, although
it gave the specialists an excuse to diligently research the new
narratives of this filmmaker. Godard and Jean-Pierre Gorin made a
politically charged film, Tout Va Bien (1972), in which they showed
the shortcomings of the capitalist world and the decline of optimism
in French society. Even though a large amount of money was spent
on it, the film did not attract even 100,000 viewers.

Costa-Gavras turned out to be a more sophisticated master of
political thrillers who was experiencing an upsurge. Left-wing
political forces scolded him for his lack of patriotic views, but such an
attitude soon died out since the latter never had his political agenda.
His other film, State of Siege (1972), dealt with the activities of the
American special services in Uruguay and, in a semi-documentary
manner, conveyed an intense story that could not be ignored by the
audience.

The Pathe-Gaumont union already owned 238 movie theaters
(30% of the national film market), of which 67 were located in
Paris. Similar regrouping was done by other companies too. Most
of them bought small movie theaters and integrated them into their
own movie theaters’ networks. In contrast, due to unprofitability,
hundreds of movie theaters were closed in rural locations. Television
continued to deprive the viewers of movie theaters. At that time,
there were 12 million TVs in the population. To compete, filmmakers
even went into a risky business and released more than two hundred
copies of some films.
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In 1973, American cinema was submitted to the French film market
with only 20%. Of course, great merit was given to the managers of
the national film industry, who always felt the politics of Hollywood
following in their footsteps and, with prudent actions, deterred the
American film expansion.

Several film schools worked successfully, where future filmmakers
were trained (an increase in the number of women was observed in
their ranks). They made interesting short student films, for which film
criticism focused considerable attention.

Francois Truffaut directed a remarkable film, American Night
(1973), in which he performed the main role—the character of the
filmmaker himself. In doing so, he conducted a peculiar observation
of the filmmaking process, showing the audience the kitchen of the
film production from the inside. When this work went on the screens,
Godard wrote a scathing letter to an old friend and reproached him
for switching to commercial cinema, saying that it seemed that
he was thereby betraying the foundations and ideals of the New
Wave. Truffaut then clearly preached intellectual independence,
and Godard’s strategy was completely opposed to such a pragmatic
position. Truffaut did not hesitate to react and responded with an
insulting letter to Godard, thus putting an end to his relationship with
him.

A conscientious observer of psychoanalytic conflicts was called
Bertrand Blier, whose film The Waltzers (1974) depicted the chaotic
adventures of two young men. Blier loved to show confrontation,
for which French film criticism and publicity sometimes adored, and
sometimes cursed him. His film dramaturgy represented a mixture
of surrealist fantasy and existential concerns, while the characters
often broke bourgeois rules with unbalance and immensity; thus,
their stories took the form of a comedy of despair.

The erotic film ,Emmanuelle“ (1974, directed by Just Jaeckin) has
been successfully screened. It was shown in large and popular movie
theaters. In its first three months, it was watched by over a million
viewers. This caused outrage in the conservative community, which
accused the authorities of letting cinema go to such a level. Soon,
these and similar films were allowed to be demonstrated only in
specialized movie theaters after obtaining a certain permit.
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The French wanted their film art to become a mirror of an era
that boldly reflected current facts and events, but this desire did not
suit reality. Meanwhile, a reorganization was initiated in the national
film production, which raised the existing deplorable issues, and it
took time and painstaking work to correct them. The overall art level
of the films no longer satisfied the criticism. In 1975, on November 8,
a pro-cinema demonstration was held in Paris on the Elysee fields,
with thousands of filmmakers participating. Their slogan was ,French
cinema must livel”

If the means of production underwent many changes, the
distribution networks remained unchanged. Most of the cinemas
were located within the boundaries of some cities and belonged
to large distribution companies. The number and income of small
cinema halls increased dramatically, for their advantage was to
be able to rotate feature films faster. New TV companies began to
produce films themselves. This circumstance gave rise to cooperation
between cinema and television. For example, television companies
did not hesitate to create co-productions with film companies.
Besides, television has become a growing cinema market.

A special feature of this period was the interesting works of
women filmmakers. Not only feminist problems but also research
on other problematic issues were conveyed in them. Yannick Bellon,
Nina Companies, Nelly Kaplan, Diane Kurys, Coline Serreau, and
Chantal Akerman were not inferior to their male colleagues and
offered the audience samples of more authorial than commercial
cinema.

Of the 440 movie theaters in Paris, the majority operated only in
the central districts, while there were almost no more movie theaters
in the peripheries. Instead, multiplexes were being built nearby, on
which demonstrators hoped. The film magazine Positif remained
popular. Its competitor, Cahiers du Cinema, was also profitable. Other
film magazines also appeared in considerable circulation. Cinema
News was covered by newspapers, radio, and television. French
film studies with rich traditions placed an important emphasis on
the discussion of class, ethnic minorities, discrimination, and other
topics in film art.
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From the 62 distribution companies registered in the country, five
American and three French companies were in the lead. The others
were medium and small-capacity organizations. Several dozen
copies of films (mostly 30-40) went to the screens. There were also
such networks of movie theaters, consisting of 2, 3, or 4 halls. Their
owners bet on products intended for youth, but the increase in film
production costs (in 1978 it increased by 17%) seriously threatened
their business.
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