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9909396 dbmodsdy,
bemgosmy® 39Ebogtgdems omdpmen (PhD)
®gd(HE0Ld s 30bmb bsbgmadFogm nboggdlodhgho

®J%03389

bodmdo gdmgbgdd mggzebogmo Jotmpmol bobgomo bgmmg-
bgdols 3rmdmydatogol bogombydl 03 Eyzebogm Lmgomynm-
Ot gokhgdmdo, mdgmog bogotmggmmdo od bOmboghenm
3obBm3ogmgdsdo Mgemucom 6bgdmal. XXI beyninbol dbmagmoml
36030 g39996830 bmgomznmipntnmo bognsgos domosboo Bgog-
39S O (330 gdgdds gsdmdsbomo - 3nmbnmolb baggéhmdo, gob-
bagnm®gd0m 30, Lobgom bymmabgdedo dmgs. 8g3g93gd0, Fotrdm-
30003006m 36bgdnmo 3G Mdmgdgd0 ©d ddma goEsdtol gBgdo.

JomMIN Ldb3NMN bAM3BIBNL SOHMOLIFOON3d
©OI3566LQIW LMBNMIILOIOIL LN3OBISN

boggo6dm Lodyagdo: 3mcrd o, Lobgomo byanmgbgds, 00bsdg®H ™3y
bgermgbgds/Contemporary Art, o gomgaand st 5cmo gokodem,
3aendamob 36080bo

OMamOE 30300, 3GMEgbo - (o03g 3mgmgbsmd mobsdndwgzty-
0 3mbsggmgmdy, Mobody gsbznme®gdol, Foblgmol gdos. mebo-
dgtmgy bygmmgbgds, Gmdgmbsg Contemporary art-b 9fmogdgh,
9386 s @H3OMYIEesl ggmobbdmdl. Gmammg 30g0m, 0ba-
ol 9bodo bothyzgdo ,modern” o ,contemporary” bobmbodgdos,
odge Hgédobgdo ,modern art“ s ,contemporary art béymos
aoblbgeggdnmo, gemmm ©s 3mbitghogdl dmzmgdnmo 36033bg-
mmooboe.

3dMogomo 3333060 PFomdl o3 Logombgddy, odohmad domo
»30mboBG0bgdog 9G8gMh a3 ™m3560s, BogMed gérm bvznmbdo y3g-
o mobb3gdes, ™3 oo 33momgdgd0l obsFyobo dgmérg dbmaeg-
mom mdolb Jgdama byammzbgdodo 3anobogds s goblognmtgdom,
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60-00b Fangodo, Gmgs 3Megsmo dbogo bhomob, dodmobotrgmdals
309m 33900 500b0dbs o dbshzhgddo (36 dbmmme dbohgcgddo),
3d00b0l ymazngégdol dgbobgd, dbmamabgozgmmdnls 3ot onbs-
@O0 33momgdgdo dmbo.

XXI bopgabol 20-006 Fangddo ,Modern Art“ s ,Contemporary
Art* (g63dobms godmygbgool emb, dobo dpbomgebgdol godm, dn-
897090303, oM ggodeg godmbagoml doogbgl e gedmagbgool
390900bslb g3¢eBds - ,Modern and Contemporary Art“ godmoygbgl.

3300 0b0bo 3rMmdmgdol magl s¢r0gdyb. mPdEs, Gmambry dts-
3omo 9db3gehho 8mbodbagl, 3m3ghgopmo gomghggdo ©s bbgs
97990900 2000 Femosb dmygmengdym byanmgbgdsl ,,Contemporary
Art“-s, boognm ,,3bshzocl” - 3mbzGghnmew g&dFaml HFmwgdgb
0 ,00HobAHLY 3o - bbgs Jodstrorgmadols Bgdmddgob.

h96300blL ,,Contemporary Art* fo63mBmonl msgobo obhmeos go-
3hbos. LedFgbstrmo, bhohool gmedsdho 930l godmol Lodysmgdsl
06 azodmygal, dog®ed o6 Jgodmgds 56 v¢3b0dbmm, Gm3d vdgho-
39m3s byanmgbgdem3mmbgd s 3Mopndmbds, 3menddools Hbo-
396bohghol 3hmagglbm&ds GmBsmobo g3d¢Hgob éogbds (1941),
9300 bdohol Jgdmddggdedg eFgdomo magzobo obgbhhegoom,
960335680, 85333000600 (Hyhdobo badgaboghm boghggdo.

360ph03mbgdo  doohbgzgb, Gmd  mobsdgtrmzgg  bgmmgbgos/
Contemporary Art 396900396 8© 0838380670 1m0d 530bg5M 0L 86
3mEgMboBdnl byanmgbgdsbmsb, dogtod ggdfgtpmo gbgdol sbog
€070l Fotrdmowagbl, odggbhoom Lognmeong mobazobipn® dmog-
9089 (Gog 93 3ghomeol yggms Lbgs hodol Jnmipndobs ©s gmeo-
bol ggm&Iobmzgobss @odsbobosmgdgmo). ogo hgdbogol dBot© ©o-
3388mbb dmogogh, dmamdg Hydbmmmaools gobgomotgdom, sbgzy
30030860l - bogmmemo megols, bsdystrmdo dobo sgomol gmobom®.
®obsdgdmmag bgmmabgdol mgdodpto  bdgdpeo Pboberpmme
ROOMS, HMBgaog 9s30860l Logdosbmadols bydobdogeh gedmgmo-
B89 1993060l o dmmmm smfmgymagdols 3obdogmmosdo, Bma-
296 ,dm30L3m3zz3crmo O 3rMZMIdEOTYI0S“.?

0bgs Hg®30bl ™3 egndcnbogm, 0l dmmmdwyg goblbedmghy-
0 8 hedmysmodgdnmo - s6g gl 96l mPbosg 0dohmad, hm3
939 Lol s 3030bstrgmdsl dmogegh 50-0860 Fmgdoob dm-

'Krauss, The Sculpture, 1971.
? lWnwrapesa, Hosaa, Becthuk Haykn, #8(41), T5, 2021.
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ymagdgmo. GmaméE P3ag o03bedby, dx8gndndo o aamgtggdo
©953060303bmO06 ©8303806gdm 3OIMOMYdsL Mazl sM0ydgbh ©o
“Modern and Contemporary Art”- 0ggbgdgb g3toBsc. 3o3ced dgoals
bbgoabbgs bodnomgosdo, 2000 Femowseb dmymmgdnm byemmaby-
3ol - 339 Contemporary Art-b nfmgdg6. gb mgmeogmo oobznébo
mabog aédgmgds (660056 98d0,® HmBosmobos 36o7bo,* hohstho
390g®bo° s sby Bg3a3).

»35mb m @oEegd3mgdm 0bhgcbyh-boztigdo gebagbomm ds-
bogmslb s J9393090000 Fg30203mm, 03390908 (Hbogbiogdo - 2000-
0860 Fmgdol Bmaoghmo bgmmgzobo mobsdgotmgg bgmmagbyds/
Contemporary Art dogogagamgdol 0bbh&pdgbhow 300hbyal ,,3mbe-
3mEg&bobhmm boBmagomgosdo, Mobog gmmdomobsgoom gedm§-
39790 36OmEgbgoo ogdegd o 3hmagbombogm bgmmzgebgddo Jo-
bogobo 3G mipgbio s 3gbndoddo goshabo.

3ob300m06gdmo o dmmogéo Jzgybgool mebsdgotmag bgmmg-
bgdols (Contemporary Art) badpdgzhgdo gedmegbogmos: gamghgg-
d0b, 3mmgdaombg®gdol, 3m3ghEonmo 3mM3mesgagdol, bebgma-
Foxgm bgmmabgdol mmasbodogogdol, 37389m3900L oy 3bohgérgdols
dogér megol dokromem Loghgdo (Mdogmoldn, dogomoms, mg3ob
aoemodol gogng®gs). mamdg 3bmdomos, bgmmgsbydo ggobsbly®
©ob3okgdsls gcebhgdols, 3G0Bgo0l Lodgsmgdom, baggmato bady-
Jg36gdol goyog0sb 00gdgb. bogs®mggmmdo, hzgbmeb, gl bdmb-
Hb® o §hm2gGdE bobosml dhatgdl, goblbbgoggdom sbogmydo
3609h0g0baob, bopog mobsdgoérmgy bgmmabydobmob szegdotg-
e LobgmadFogm 0bbEogdhgdbs s 3m3géhionm byddhm®l Bméol
330M™M YOHM0YMH0OMISY. FogdmomdE, ©o© 6MohsbymBo, dodo-
®8©0 0dbsdgtmgg 3bohz®gdol bedydgzetms 1dghHgbmds, Gma-
mgdog @edmagbomos bogotm dnBgndgddo, dgdgbomos Medwgbody
303mgbosbo bgemmabgdols omgmolbgoeb. dbasgbo dsgomomo G-
3008 39630605803 o bbgagsbsg. 0d, obogmgmda, mobodgwotrm-
39 bgmmgbgdol obbgohyhgol bdobow 83tohn3dgogb bgammaobydo,
©03m730090gmo bgmmgbgoomdgmmbggdn (83 Hodol Logdosbmasl
»0BLHOHNEEPEO0 3000038 gFMEgds), G baghmmp 86 03390gdd
bagotrmzgmmb 3gmppéol bggémb bogdosbmadsdo.

3 Ashbee, How To Be.
*Krauss, The Originality, 1985.
> ®ynnep, Nctopua, 2001, ¢.138-141.
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30bgdool 3gtromeBo 333emn3063s 3610386 3o60bds godmogdzgy-
bo Lhohos mobsdgodmgg bgemmabydol (Contemporary Art) s gbols
100gHmMmo0l db3gdhgddy.

33(h™Mol mz0mbebmobom,” Contemporary Art-ols 6o393536 900,
bdomo, dsbbbal, 0bhgtdtghegool dmombmgl, Mog boghmmo o6
0gm 1305390, MPbog, Mgdddmebhobmgab... sl dgdwga 30 g
bgmmzbgde x3gdfgcomsb (0gnmolbdgds HMowogogmo goggdom,
d.0.) bbgs gm®™dgddy gomogows, dob obhgédmghogos ©obdob s,
0adb 96 v6bgdmd©s dobo 360d3bgmmmdaly ,303900L% 3ot oedntn
abo.

3610906 3oknbo 300hby3L, Grd Msbsdgdmzgg bodndgztgdo o
060l odmyz00g09mo, 93hmbmdoyéo, mamty sy ©d obobo
Bofommdtong, 0bigh3crghogngdobasb dgoagde. goobbdgds M Lbgo
33(H™G 0L, dbgzg doohbygl, M3 mobsdypdmay bgmmabgds 3mb-
393hpeTncos s Hghdobo ,Contemporary® dols Focrpdohgdanmasl
3086 goL... 3300308mMdL 0@gsl, ™3 ,mobazobhndo bymmgbgds”
97 m@mb 68378936900l o bafomb, boag gbs gotgabam, 0bhgh-
369030 nm Mm@ 00388mdl, goblbbgseggdom 1970-05b0 Famgdol Bo-
378936900bgob, HmImaddog gbs 6337Bg360l Fobogsbo gemgdgbdos.
aodmeol, Mm3d oy 6337dg3gdo sGBbGPmos 0bhHyedMghogngdol
3063, 35806 3omby s LEBmEsEMdISL Jmmol, sGbgdnm bmiom-
3900 boghegdo, Fgodagomas d7E0agdgwe. oggthydgera
13909bmBdL 86 bg®l 3odhogol Fozombas, s¢r0dy bgemmgbgdals bo-
379900l godmpmomgdol goBostrgds Pbws s 83 yzgmenghds 3ntro-
Ho60ol 0bbhogabholb gedmoghgos gedmofigas.’

1600 503608bmm - Emgl, Msbsdgdmay bymmabydol gbols gsb-
300006gd0l 3GmEgbo 3030bdtgmol, Gmdgmog mog0l, Lognme®
0 goblbgoggdnm gl gdgol. Lmmgo 93 sbogmo gbols 3533gmdom,
ol »30mg8dme33930L Fommdl. 333mg3tgdals mgombedmoboom,
®8b65390Mhm3g bgmmgbgdols gbmdtog Logégdo d0dwnboty dtrm-
39bgd0 ohg9bgdl, ™3 8378306 HMboghENm s bmgomynm-
OGP 3ocg3mdo bofocd8mgools godmbohzol gmeds - dmegatn
9emg396¢h0s dobo goggdobmaob.

XX-XXI boygnbggdol bgemmgbgds binmogho ggsbypmmdgdols go-
030930l Bggans. bFmGgw 830dhma, mobsdgdmgg byammgbydol

8 Parikh, Contemporary, 2019.
’Kracov, What Is, 2021.
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960 Loobggtgbms megobo, bdodow egednmo s gobodogdo Jo-
boomboom. odgol gdbdghngdo doohbyzgb, Gm3d bgmmgbgdols Bobo-
36180 608sb-bddmmmgdal HEebbam®adsios d90dhbgzs, Gobeg bg-
o gnFym dsbomo hggdbmmmgogdols, 0bhghbghol o 3ot dmsmyéo
bodgammb gohgbod. sbagmo, mebodgodmgg/Contemporary byenmgbg-
30 mo30bo got3zgnmoe dmEgmom, 3ohHMngoo 9Mbgdmal, hmdgmog
3oblbgogogos Hés@ogoymo bymmgbgoobegsb.

XIX dcmgmmEsb dmygmmgdnmo, XX boninbol @sbsfyobols dbsd-
36900l vgdobes s gsdmbspzol dsm doge Bgddbogmo 3&0bradg-
30 Bgoggoms 8 @eM33gamo 3Gmibgbiol gmgdgbhgdo gonhbosm
3pBonoggdol Foboswmdwga. LFmGgo vdopmd gohbos 1960-0s60
Fmgdoob ,HMebbamhgbogmo byammgbgdol® igbmdgbo (Gog 6o3-
Bogl - 3ezt0ob gobgmasl), Gm3gmog megoodotggmo godmhbod
Loy G gomolbihgddo s yggmsedg d30330m@ 30 8306356 ©NMm bymmg-
690830 godmobasgo.

dgmbyg dbmagmom 3ol 893amd gobzomemgdnmds obdhmto-
7mdd 3hmEgbgdds s BHgdbmmmanndds 3matglds go®3zgnmo
B9aogmgbs dmobrobgl byammgbgdedy, bdodow - bggspoydo, hm-
ambE doohbgsl baFomo d33mgztrgools (3ogomomsE, mgmom
SMmEMbm® - 1903/1968 o 38bl hmgdegg®o? - 1922/1977), tog gsdm-
obs@d 03880, ™3 dbsphatrgdl sme® NbEmEem Mgommdl dsbsbgs.
3060dom, 300 B19omMmd0©b godsgsd bndoom. bfmégo 83 phml,
939889 dgho gndeomgds ddbhGagdhnm byammgbgdol ogmdm.

mgl bgmmabgds Gogmo 53gbm3dgbos s 83039 @M, 3don-
6o Fobosmdogamdgdomss boglby. Bmao 333mazsto doohbggl, ¢rmd
30633900 3o3g00m, bymmmabgds 33wgds... 938l dsbhpp®gdl bg-
mm3bgool ™3 3M0Bobo, mPdgs MY3sbogm sdbydhonmo gdm-
Job bevgomzgmpaérnm bogthegdo dgddbom mommygym bodndgzetl
®030B0 LdgPMOto BMMIs-Fobosmbo, botrobbo goshbos s 83sbosb
96050, 3bs(H3crgdo ,960003356 hotrmmmmdsl 33mogedmdgb doyy-
Mool db&owsb hzgbo gérdbmds-d93cdbgogool ombgBg. o do-
0bg, mebsdgdmgg/Contemporary bgemmgbgdols gbsl dngyggstor 0d
3063303 Md83©Y - ,boE M0l LeBrgsto bgmmgbgdols o sév-
bgammgbgool dmernl?1, Gr00gsb, mn m35mb gosegs3mgdm mbroog
dmm sofmggmdo 3y3gbogm bsdndgztgdl (sés ot bagdstro-

8 Xanetr, Teopus, 2016.
9 Pokmatep, CoBpemeHHoe, 2004.
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39emb dob3Hodom), bogmgde ©egobsbogm sbom o@ggol, sbegmo
3odmabsbggmmdomo g3m&3gd0l dogdsl, sgdggbhos - Gmame gsdm-
bagmb 0gs 0bg, m3 86 sdhgl dgndhbyggmo.

oy bgmmgbgds Monmod s Fobssmdwmgamomogo, 3sdob, sbgag,
Gogmod ol bmgomagmaaeamo bogtheg-gotgdm, booog 0gdbgds
0 3dbogcrdmdl s6lgdmosl. bmgomgnmbnenmo bogtgol bihtnd-
O 3Meg0m gamgdgbhl gozogl (ngmmolbdgds - bbgowobbgs mg-
39, gbmgholdno 0gemo s bmgosmn®o noOmoghmddyogdol hode
©o obgy Bgdwga) o gagdgbhgde “gomdydgmos bmgoswy, wo-
gdmgdom, Loddmmy®, boobgm®dsgom mbyBy. boghmmu, bm-
300300 boghgol 3bgdel 333036980 Jgmhatol bobhg-
3ol Jomosbmosdo gobosbsmoBgomow gedmoygbgdgb. 30300, ™3
beogoomy®o bogmeg 9ol bmgosmyeo o moghmmdgool Lobigds,
30603 ,bmgomgnmipnnmo bogbheob® 3opgamees bobmasomgdo-
bo o IPmEpcol Mmbhmmmannmo (ymaxogthgdols 8by s6bgdmaonl
36b0) 96rm00bmdnl gsdmgmgbols Lodnomgdol odamggs. d0ohbggo,
™I gb 960l gobyygmagmoe ggbmdgbo, Gmdgmog vgtmosbydl be-
Bmgomgdol bmgosmgdo ©s Jombndnmo gebzomotgdol doto-
0 30683gHgob.

OMamOE 1339 903b608bgm, msbddgotmag byammgbgds 8ffdymb
bgammgbgovs, Gmdgmog meesdggtmyg boginbydo, gmibomads dbod-
3619030 dggddbgl. mebodgtmay bgmmabgds odmggs Bgbedmgd-
ool ©3B0dOhEm (bgmmasbog s dogyhgogmag) hagb aot-
Fgdm s6bgdnm bodygstrmBy, Eem9zebogm bmgosmy® bszombgddy,
M MImgdog dGHHomuMos 38EmdMomdobmagol. mobodgodmgy dbod-
36000 aEmosmYco goggbol §3gd dnBomdgb, 3nwhrtywsw do-
m0ob Ir38mxgermzgeb s dmFobsgy Hgdbmmmaon® bedystrmBo.
9L bgammgbgos - dobogmgdol, 3bgdgdol, dgmmegdobs o bogbgool
065303760 3038800633080, M3mgdog 936MHLHYd90 HHsogoym
LEBEEMYOL s gFobsdMBgagd08b dokrhog goagdsl 86 gebdstrhgdob.
93m9dhognto o 3Mezemaghmzsbo, mebsdgpémag bymmgbgos
domosbs, ghrmnsbo, nEgmmmanol, mmasbobsgoymo 300biodol
do6r0ms@o 36MLIdmd0m gedmodhygs. gl bgmmgbgds 3nmepntrg-
MO E0dEME0s, (m3gmog 3mbhgdbihpsmn® hodhmgol gbgds, Gm-
amMoEes 306mgbaymo 86 Igmipnénmo 0gbhmds, bmgosmyéo
36rmdmg3900 o bogombgdo, beBmasmgds s géhmzgbgds. sby gob-
LBzl Pl Abmagmom - Mobddgdmzgg bymmabgdol. o3 -
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®0960md8do, begombol - ,3bshzec0-60373935600-3ogntgdgmo” -
sbgo §0mo bobgs s gobbomass beobhghgbm.

Gmamdg gdbdgépgdo 300hbggzgb, msebsdgodmay bgmmazbydol
b&r030 LeBmasmgdols dmhogogess, 8930l odsmmado 93hmEmb,
0bhg®36rghHogos s Ggegatgds dmoboobml dslBdy. 3meboln® bg-
mm3bg05Lmsb Phmoghmmdobsls, Bofocdmgonls 3Gghes bogotm,
3bgoo ©sdm30gdYmgds JBIJHIGIE o6 0m3mYds EEY3DLIm
®8b03gMhmag bgmmgbgdobmeb d0dstmgdeda. Nabmgmo 333mo3-
o0 Aol ,boFmanol bedbbatygzgol® (,bedcrumb®) gdobosb, Mmdg-
o 3350030dg0L o 3300dmgol dmd&momdsk. my sty bymms-
bgoobmmob 3mdybogognsdo dognhgdgmo domomsmsm 3oboygto oym,
sbemd gl bodzomo ,hmadntmos”, boweg bgmmgbgdols sélgdmadals
dgbodmagdmmos doygndgomol getgdy bagdzme. s mdggb, dbogs-
6ol mogdo Pbod Jgbgomgm ©s d03yzgem 03 Jem3CHb, GmIgmog
306 dgdmamegodem, Mems bEpmow hobfzrgo bofotdmgol. Bma-
296 d3hmMo Bgodmygds B8gdghoe sratommgsbogl s dmgdbsben-
Gmb 3mbagxEodl 0d 0bhgbbogmdom, Hmdmoabmgzabsg dogntgdgmo
3o o6 360l."”

3083, Bgodmgds oy 96 bgammagbgds goblbgoggdymo ogml nb-
H96byHobs o bgmmgbno 0bhgmgdhol gd3mdodo? 388y 3sbnbl
03mgoom Christie>s-ob mebsdgodmag bgmmgbydol ogdgombol dobs-
8o, dm3gmog 2022 Fgml 3mba-3mbado gwas, bowsg bedndys-
60l gotmm b3gdhto ogm Focd8moagbogmo. vdaombBy 3o®aswo
hobo byammzgbgdol dodomewo 30dobotgmogdo m3dobdgdoamdn
3960mE0db mebsdgémay whmdweyg, Gm3gmog ggéFgéol, Job-
039005 o 0bbhsmaEosl, 3gtgm®madsbbol byemmabydsl, gmipma-
05300, 30gm-0MHl, 30gGPm byammgbgdsl dmogogwo.

9L 0gm Bomgmo 36gBgbiHotrgds 03 sbamasdmos dbspatgdals dg-
3mgdggdal, GmBgmag sbobogh pE3ebEym boEamsym@OIHIm
30609JbdL s dbmamomlb N3hgEgEgbhm gondmm HHebbogmm-
3ogoob. bgmmgbgdol sbgmo gmmosmyéo d88Gol (Hybogbgogdols
Jgbobgd gl ogdaombo, doMedomo spatmmzsbgdol got s, gzoh-
39690 8800l Bt gogmgbsls bgammgbgdols 388068y, azgbdetgds
3bsbmm obgmo bs378936900, GMImgdog XXI boninbol byemmaby-
3ol @oblboBmgmagl s hogghommo dobdo."

" Hertzmann, What is, 2020.
" An Introduction to Modern and Contemporary Art.
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msbodgbmag bgmmgbgool hHgbogbingdol ao®zzgze-dgbieg-
aobmgol dognoob doyzs®l bgmmgbgdols dsBMMdgd0. od 33gdmgge
0b0gomnmo gotgdm, Mmdgmog dbshzhgol, 3ncodhmgol, gomg-
“0obEHgdL o bgmmgbgdols 3mmgdgombytgdl sgdmosbydl. byemma-
bgool gotrmm bobmagsmydobmzgol yudm bgmdobofzomdl bool
o bgmmabgdol, Joman®ol, obhm®oobs ©d 0Eybhmdol Jgbobgd
©odmmmgobmgobos bogodm s 36033bgmmaabo. badfgbstrme, be-
Jobrmggmmdo, dwgbody Bgdmbggzol edmzgmgdom (Art Fair
Georgia), bgmmgbgdol sbgmo Bgedo dbmmme bebod®gmos. dbsg-
3690l dogmoob oo dbotreggme Lotgdem, Lobsd domo bady-
Fg3tgdo d98smL doorm§gsl, Mol gedmy 3x0démod, Gmd 3603369-
mm38b0d, bgmmgsbms 0bbhodnhgdo ogml dbstroggéomoa. 83 0b-
bhodmhgool gecgdy, hggb o6 gggymmygds dg360 bgmmazgsbo, obymo
©0E0 Lobymgdom, MMmamMgdomsy 3oetnd Jotmnmo bobzomo
bgammgbgods. dogsd, sbgag, @o®Fdnbgdnmo 306, GmI sGbsidebo-
bod gptrvEEdd MezdE bgmmzgobgdol dodotm ©s obobo Pdgsmm
dbokrsdgtols badotrmgdgb.

»8b33ghmzgg bgmmgbgdols baygrmBo dodobstryg, dbmagmoml
3ob3ghodom, bsabhghghm s sMeghmazetmzgebo 3G miglbgdol gmb-
B9, GmEs yzgms hodol bgemmgbydol Ihegomo bsbgmds gérm3dsbgom-
b 8303806 g0nmos, b3otow, gontiz939mos - oy b dmegh-
90 ghmo (Hodo o b 0ffygds 3gmeg, 0dgbsw 3¢08b Igobmo
30020837 g00. bogdomo Moo dpagmdadgmdss Jotomygmm bobgo-
0 bgemmzgbgdol bogéegdo.

dmggblgbgdsm, dbomztrmds bgmmgbgool ghm-ghmo yzgmedy
Sdhpompéo gm®dss ©mgdog. Gog Bggbgds Jobwsoggdsol, dhgddm-
mmao©o gobzometgdom, dsbomol Ihegzemagtmgbgdom, it m
3gho Bgbodmgdammds doggs. gb dbmagmoml mbgBg. hzgbl Jggys-
6030, Logommazgmmdo, dmgeboogggdl vésbsoto Fglbodmgdmmds
06 893 dbsgmo Jobemgdobs o (Hygdbozol gedmygbgdols mzombod-
Moboom, 830l godm domosb dg3to Pbodogégbo dmdeboogg d3gybols
aokgm 3P3omdl (3mbo gmasdgtodzomo, 30mgMosb 2odod s by
393093) o ddvmo badndgatrgdog bbgs g3gybgoel nmipnéol boFomo
beogde. og 30 hggbmsb, alobo dmimgdymo s60sb gdbdgéndgbhgool
bodnomgdom dbsmo gBgoal BFysgd dogosl (Bspgbosgndo doBobs
o Loombgdm Lbbtmgool sGe®mbgdomool godm). Lo onmygdos yzg-
o dtado...
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Abstract

The work is dedicated to the problems of contemporary Georgian
fine art in the current socio-cultural environment that exists in
Georgia in this time-space dimension. In many countries of the XXI
century, the socio-cultural situation has completely changed and the
changes found an echo in the field of culture, especially in fine arts.
We will probably try to present the existing problems and ways to
solve them.

THE RANGE OF PROBLEMS OF GEORGIAN FINE ART
IN THE MODERN SOCIOCULTURAL ENVIRONMENT

Keywords: culture, fine art, contemporary art, sociocultural environment,
cultural crisis

As we know, a process is a sequential turn of certain events, a
way of something’s development, or progress.

Modern art, which is called Contemporary art, refers to today’s art
production. As we know, in the English language the words “modern”
and “contemporary” are synonymous, although the terms “modern
art” and “contemporary art” are completely different, broad, and
devoid of particularities.

Many researchers work on these issues, so their points of view
are also different, but everyone agrees on one matter the beginning
of great changes in art is manifested after the Second World War
and especially in the 60s, when many new styles, movements
emerged and cardinal changes about human existence occurred in
the worldview of artists (not only artists).

In the 20s of the 21 century, when the terms “Modern Art” and
“Contemporary Art” were applied, due to their vagueness, museums
and galleries found a solution and used the phrase “Modern and
Contemporary Art” when organizing exhibitions.
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Therefore, they avoid the problem. However, as many experts
point out, commercial galleries and other institutions have called the
art from 2000 onwards- “Contemporary Art”, specifically the picture
drawer - the “painter”, and the creator of another field - the “artist”.

The term “Contemporary art” has its history of origin.
Unfortunately, the format of the article does not allow us to expand
it, but we cannot fail to mention that the American art historian and
critic - Rosalind Krauss, with her thesis written on the works of David
Smith,' Established this term in the scientific environment in some
way.

Critics believe that Contemporary Art is ,genetically related to
the art of avant-garde or modernism, but represents a new round of
pictorial languages with an emphasis on specific linguistic models
(which is characteristic for all other types of culture and forms of
knowledge of this period). It includes a growing range of techniques,
both with the development of technology, and with the knowledge
of a human - the knowledge of himself, his place in the world.” The
thematic spectrum of contemporary art is infinitely wide, which
responds to any manifestation of human activity, and in recent
decades, it is sometimes “shocking and provocative”.?

Coming back to the term, it is not fully defined and established - it
is not even today, even because it covers all styles and movements
from the 50s onwards. As | mentioned earlier, museums and galleries
avoid the problem of definition and use “Modern and Contemporary
Art” as a phrase. But in various media, art since 2000 is already called
Contemporary Art. This theoretical discourse continues today (Brian
Ashbee,® Rosalinda Krauss," Richard Meyers,® etc.)...

If we take a look at the material scattered in the Internet space
and try to summarize it, we can see the trends that some artists of the
2000s consider that Contemporary Art “has become an instrument of
power in the “post-modern society”, to which the processes caused
by globalization have been added and created internal protest and

'Krauss, The Sculpture, 1971.

? lWlnwkapesa, Hosaa, BectHuk Haykn, #8(41), T5, 2021.
3 Ashbee, How To Be.

*Krauss, The Originality, 1985.

°> Oynnep, Nctopua, 2001, c.138-141.
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pessimism among professional artists.

Contemporary Artworks of developed and powerful countries
are exhibited by: galleries, collectors, commercial corporations,
state art organizations, museums, or in their own space managed by
artists (in Tbilisi, for example: Levan Lagidze Gallery). As it is known,
artists receive financial support through grants, prizes, and the sale
of their works. In Georgia, with us, it is spontaneous and one-time,
unlike the Western practice, where there is a close relationship
between the state institutions related to contemporary art and the
commercial sector. In Great Britain, for example, most works by major
contemporary artists exhibited in public museums are purchased
from a few influential art dealers. There are many similar examples
in Germany, etc. There, in the West, contemporary art institutions are
often criticized by artists, and independent art experts (this type of
activity is called “institutional criticism”), which is not at all reflected
in the activity of the Georgian cultural environment.

During the pandemic, researcher Prashant Parikh (2019) published
an article on aspects of the relationship between Contemporary Art
and language.

From the point of view of the author,® the works of Contemporary
Art often require explanation, and interpretation, which was not
necessary at all, even for Rembrandt.. And after art moved from
painting (meaning in the traditional sense, K.A) to other forms,
it needed interpretation, because there was no direct way to
“understand” its meaning. Prashant Parikh believes that modern
works are not as independent, and autonomous, as before and they
are partly made up of interpretations. Agreeing with other authors,
he also believes that contemporary art is conceptual, and the term
“Contemporary” admits its failure... Proposes the idea of calling
“linguistic art” a large part of the works where language plays an
external, interpretive role, in contrast to the works of the 1970s in
which language is an intrinsic element of the work.

Itturns outthatifthe worksare incomplete withoutinterpretations,
then a mediator is necessary between them and society, in the
existing socio-cultural environment. Most viewers do not want to

¢ Parikh, Contemporary, 2019.
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read criticism but want to share the experience of masterpieces
of art, and all this has led to the strengthening of the curatorial
institution.’

It should be noted that today, the process of developing the
language of contemporary art is underway, which is looking for its
different way. It is through this new language that it tries to self-
determine. From the point of view of the researchers, the processes
taking place in the language space of contemporary art show that in
the current time-spatial and socio-cultural environment, the form of
expression of the work is the main element for its understanding. The
art of the XX-XXI centuries is the result of the revaluation of spiritual
values.

That is why the language of contemporary art is interesting
for its often hidden and decipherable content. Experts in the field
believe that the transformation of signs and symbols in the content
of art is observed, which was facilitated by the emergence of new
technologies, the Internet, and the virtual world. New, modern/
Contemporary art exists with its model, matrix, which differs from
traditional art.

From the end of the 19" to the beginning of the 20" century, the
principles of perception and expression created by the artists changed,
and certain elements of protest against restrictions appeared. That
is why the phenomenon of “transgressive art” (which means - going
beyond the margin) emerged in the 1960s, which first appeared in the
surrealists and was most clearly expressed in avant-garde art.

The historical processes and technological progress that
developed after the Second World War had a certain impact on art,
often - negative, as some researchers believe (for example, Theodor
Adorno® - 1903/1968 and Hans Rockmaker® - 1922/1977), which was
manifested in the fact that artists no longer wanted to reflect reality.
On the contrary, they wanted to escape from reality. At this time, the
most attention was paid to abstract art.

Today art is a complex phenomenon, and at the same time, it
is full of strong contradictions. Some researchers believe that in a
" Kracov, What Is, 2021.

8 Xanetr, Teopus, 2016.
9 Pokmatep, CoBpemeHHoe, 2004.
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certain sense, art is dying... This is confirmed by the deep crisis of
art, however, each work created in the socio-cultural environment of
today’s absurd era has its form-content, degree, and at the same time,
artists offer a “kind of involvement” to the viewer - at the level of our
feeling-sensations. And yet, the language of modern/Contemporary
art leads us to obscurity — “Where is the border between art and non-
art?!” If we look at the works created even in the last decade (not
only throughout Georgia), we will see fewer new ideas, the search
for new expressive forms, and the emphasis is how to express an
idea so that it does not go unnoticed.

If art is complex and contradictory, then the socio-cultural space-
environment where it is created and continues to exist is also
complex. The structure of the sociocultural space contains many
elements (meaning - different themes, aesthetic ideals, types of
social interaction, etc.), and the elements are realized at the social,
value, symbolic, and informational levels. Generally, researchers use
the concept of sociocultural space to analyze the cultural system as
a whole.

We know that social space is a system of social relations, but the
category of “socio-cultural space” allows us to reveal the ontological
(essence of existence) integrity of society and culture. It is considered
to be an integral phenomenon that combines the main parameters of
social and cultural development of society.

As mentioned earlier, contemporary art is the art of the
present, which is created by live artists in the twenty-first century.
Contemporary art provides an opportunity to think (for both the
artist and the viewer) about today’s social issues, and the world
around us, which are relevant for mankind. Contemporary artists
work under global influence, in a very culturally diverse and
technologically advanced world. This art is a dynamic combination of
materials, concepts, methods, and subjects that challenge traditional
boundaries and defy easy understanding or definition. Eclectic and
diverse, contemporary art is distinguished by the basic absence of a
whole, unified, ideological, organizational principle.

This art is a cultural dialogue that deals with contextual
frameworks such as personal or cultural identity, social problems
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and issues, society, and nationality. This is how the world defines
contemporary art. In this relationship, it is interesting to see and
discuss the issue from such a perspective — “artist-work-viewer”.

As experts believe, the trick of contemporary art is to motivate
society to enter into a dialogue with the author, to interpret and react
to it. When dealing with classical art, it is necessary to contemplate
the work, such an attitude is not considered effective in dealing with
today’s contemporary art. Foreign researchers call it “breadcrumb?,
which wakes us up and makes us move. If earlier the viewer was
mostly passive in communication with art, now it is a real “tennis”,
where the possibility of the existence of art without the viewer is
doubtful. And you have to get inside the artist’s head and follow the
route” he suggested to fully understand the work. Sometimes the
author can get too excited and serve the concept with such intensity
that the viewer is not ready for it."”

But can art be different in the age of the internet and artificial
intelligence? You will find the answer to this in the materials of
Christie’s contemporary art auction, which took place in Hong Kong
in 2022, where a wide range of works was presented. The main trends
in art from the post-war period to modern times were well visible
at the auction, which included painting, sculpture and installation,
performance art, photography, video art, and digital art. It was a vivid
presentation of the work of young artists that reflects today’s socio-
cultural context and the unprecedented digital transformation of the
world. In addition to direct excitement about such global art market
trends, this auction shows the growing influence of Asia on the art
market, helping us to see and engage with the works that define
21st-century art.”

I love art fairs to find out about contemporary art trends. Here we
are given a unique environment that brings together artists, curators,
gallerists, and art collectors. It makes art more accessible to the
wider society and is necessary and important for dialogue about art,
culture, history, and identity. Unfortunately, in Georgia, except in a
few cases (art fair Georgia), such a celebration of art is only longed-

" Hertzmann, What is, 2020
" An Introduction to Modern and Contemporary Art.
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for. Artists need a lot of support before their work reaches the
market, which is why | think it’s important that artists’ institutions
be supported. Without these institutions, we would not have many
artists with such big names, by which Georgian fine art is rich. But
also, | am convinced that there is insufficient attention to the artists
themselves and they need direct support.

Against the background of the current, worldwide, interesting,
and heterogeneous processes in the field of contemporary art, when
many types of art of all types are connected, it is often unclear -
where one type ends and where the other begins, so closely are they
intertwined. The situation in the Georgian fine arts environment is
quite difficult.

Asyouknow, painting is one of the mostrelevant forms of art today.
As for sculpture, with technological development and the variety of
materials, more opportunities were given. This is at the world level.
In our country, Georgia, sculptors do not have any opportunities in
terms of using new materials and techniques, because of this many
talented sculptors work outside the country (J. Gogaberishvili, V.
Jikia, etc.) and their works also become part of the culture of other
countries. And here with us, they lack the continuous search for new
ways through experimentation (due to lack of material base and
means of livelihood). There are difficulties in all fields...

The format of the article does not allow us to do a deep analysis,
so to summarize, | would like to say that Contemporary art provides
an opportunity to reflect on society and often manifests the issues
and values that are important in the world at this time and space.
Contemporary art conveys the ideas, and concepts of our time. It
goes beyond the margins of traditional art and the margins of art
itself, as it was understood and accepted at the time of Modern and
Classical Art.
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