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©d Jgéolbdogds. m’Bomol 3ogbgddo dgérdbnmo Jmdml ggnbdgo-
ol gogmogdols dogbmahgdgmos gm0 sbtnmgdl. LG addacpmo
»30mboBGobomeg m’bogols Herommans ,,mégbhgolb* dobgogomss
dmgmohgdymo — gbgomgl ,0308736mbL“ m’bogmols ,806 sdy-
B Bggbopygobgods, ,dmgum®gdl® — Lg3bomgdn®, ,939960LgoL*
30— ,3m2OEMadYmgd0~.
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03839 GOML, Mobolzotggmos, m’bomols Htommaos, Gmamb
»™G9bHgoL" myebodydymo 3gMbos, dg3t0 dbdgdhoom goblbgsg-
90 mo30bo dggmdgédbnmo dmogmobegeb. oy gbdomgl Hévag-
0080 3gHbmbogms dmddgogdsls dbmmme dgoobfgms gobloBma-
603L, ™’bogols 3ogbsms gogamdo dom 33-20 Lonanbol obymo gbo-
Jommaoyn®o mgm®mogoos g3l bogndzmo, Gmamtgdogss, dogs-
MmomdE, BOmoEobygmo moodmbobs ©s opbgobggmoe gamgdhGob
3033mgdLgdo. Mog dmsegetos, dgoobfgdol m’bomobyym goggosl
3603960 dg3b boghmm dggmdghdbymo Hheggoool dgabfgtol-
b, Hmgmbrg B90m690603 139bmIgbmsb, mzmogd&ng gobagdobmob,
G®Igeog @obboBdmgmegl vodnsbol dgob. m’bogmsb dgabigde,
R30JHmMdM0350, bbgs 869039600, 07 960 Bodyndemobinto ool gnh-
bobsmgol bodobomdmogo ghgcd06083do, Gmgs 3gHlmbezol dmd-
3909ds FobobFomss gebbobmatnmo dyd330cMgmdom domgdnmo/
®8bEaYmmomo/gabyhognto mz0bgdgdom, §3gebmdogho 0d3mlg-
300 S dommman&o 0bbhHobdhgoom, ssedosbol gsgzob oo
d9bgd00.

audne@Is ,M®ALOISL N6OIGI®IAOSBNS N1I306 M’6NLNL
30300Md BN330 ,3%X M3 33360NL I IIOG OB

bogge6dm bLodyzgdo: sdgmozmemo ®Hsdy, 0mz0b ’boemo, d3g9cmd 9trdb memo

B089@0900, 9EIIOD, 330 83960b 9enggd® b, EModsdIME00,
03960390 DJOHEI0

3396030 mgOHEIn ©OESE ©E833MYdYmos d39moghdbymo
M8ddHMa00Lgsb. sbholgnto Htvggonol 8gdmddgogdomo MgEgn-
300 36093bgmmz8b MMl m8d88mdl 3bmdamo 8dgholzgmo Msds-
H6aoL, 07206 ™’bognol 3bsghztnam Lodystrmdog. m’bogmo msgol 3o-
9b9080 83935390L dzgmogthdbymo Htheggwool obgo Em3obsbiy®
®93(h0gol, BmamGogss obabdaonto mzebo, dobo ©gBobigado-
30 8 LEBmEdEMYdNLgsd 0B8mmoEns/detgobomodagns, 0bggbeo,
3300l 333mgmmdd o Fdobdogds. bFmbgo dzgmoghdgbo ¢ee-
303mbgd0bogeb obfegms dsb 3gebmbezms m&ds gbodmmmgonto
3t hGghgool bodgs, Jmérmb gedmygbgds s, beBmaswomu, Htrvag-
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ool dbogztrgmo bodgstrml sggool 360b30dgo0. ,HMogognmols”,
Omamdg 3bshzmmo 3o(hgam®onl, Jobgpm goagdsl msegsm m’bogmo
3bg 894om0dgdl - ,[...] 3936 MOdeMe3mdgb Hheggool Jgbsbgd (dobs
3099030 - g. b.) o 3oL NFmEgdgb ,bedobymb”, ,edmegnbzgmb,
»396030bhneOL" — bohyzgol, mImgdog hlgnmydcong godmoygbgde
g4mggmogy (Megogdnmol dobsdedmom. dogted dg 330demd, Hto-
a39©0sl ol 36083bgammds vgal, Gmdgmog dob dggmds 896 dbgods
30sbodgl. dommgzol 0go 0ff393L gaBombogoobs ©o bogmebmolbzgb
LT OBz, oedMogl bogmebmol dgdh Fyndgomb, somogobyamgdl
g4m39meop®o 5hbgdmool F360mdsbydobegsb s Natm mmds
b3oMogymo dérggdel Faomdobogzghb po0dggdl dom. bigbsdy Htegg-
ool gntgdolol obobo dgogthdbmombgb Lognmot gobfotrnm 0dg-
90, bgmmgbgosdo geldgmomBmdomgdnemls®.

™’Bomol Heommaos ,ammgs 33960l gmadhcol“ (Mourning
Becomes Electra, 1931) gbgdoamgl ,mmgbpgeb” mebodgodmag ob-
H9G3OghHoEosd — dmddgogds, HHmol mdol boggmow, gomsdobo-
0o 3960306 badmdomasgdm mdols (1861-1865) dmmmb. m’bogmo 3o-
dmgmgdl 93mgdl gbdomgl 3g6bmbezgdmeb Gmamg bsbgmmes
FJoghomdol, dbgzy gbogmmmagondo dmbhGmghgdol mgomlbed-
Gobom — ggbgtomo gbes dobmbo vgedgdbmbos, goobihnby — mo-
H93bgbH™s, mEMobo — méglbhngbo, mogobos - gmgdhds, 3ododhebo
003 dMsboho — gaoboybo, bmmm 3odohobo doggé bsombo — 3o-
moEgbo. m®03g HHommaos boghmm mgdoghogal 9373390l —glss
333mgmmds, sEonmbgho, 0bggbho s Tneobdogds. m’bogols 3o-
9bgd30 dgérdbymo Jmbmb gbdgool Jomogol dsgbmgbgdgmoms
239330 SbOMmgdl. LEGndhnGdamo ®3smbsdtobomsg ™ ool
OOommans ,mbgbhgol” dobgogomss dmegmomgdymoe — gbgomgls
»0303936mbL*“ m’bogmols ,80b oddPbyds“ (‘Homecoming”) dggbogy-
305909, ,dmgamegdl’ - wgzbomgde“ (,The Hunted®), ,939960bgol”
30 — ,dmroEmydymgoo” (The Haunted).

HHommaool Lomondo, GmIgmog sbhogndo domol sempboss,
»057903693a03 93953l 06(HOHIILH OIS 3938odl dggmog-
dbgm B00meb, gemgdherdbmab“? dstrmsmos, gemgdhtrd bomonddogg
530376060 gdL, Joghed 3hohodmbos bofomo dsoby doohbygl, Gm3
dobgogo bameyn®obs, dmmmdog bemgmo 56 véab, o 30b véal

'Bigsby, American, 1989, p. 43.
2 Carenio, The American, 1985, p. 9.
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HE0mmzool 3megeto gdoco.’ 83 dmboBégdsl gotizgnmo booyd-
390 8gd3b: demrmomos, m’bomol hsbsgod®oom 3ogbsms gogmol
39bHOITYM0 Bognhe gmadh™e gooe gmagoaogm abggg, hmamb
mGgbipgbo gbdomgl HHommansdo, s bddmmmmo bFmGgo mogo-
bos, 93960390 gmgdh®o, 3393w0bgos 03 3gelbmbozs, Gmdgm-
3o bdyotrm Fobmbgoologsb Nbos gosmogolnamml s 0dsgtrm-
IO, (3mEIh dotomdlgmesg Pbrs Frghogl, mezeway 0geal
30bmbo ymxbols bt s3mmymBom. ©d 3806, badmmmm vbgo-
“0dom, dobmbgdol mzsbols yggmedy dhGogognmo Fgzto mogobos
30 069, gsdobo ghobhobgs — 3mohgdbgbipdsl ghmagsto Ggob-
306bdE0s, Hm3gmog Jmgmo sMbydoo 0dGdg0l ,,d0bmbydel Fyg3-
mobogeb” mogolsblbgmasw. 35bmbgdols mzobols hErvggos detrdhm
mo30600l 3o 90, yEsedabol HMeggooogds NFobstgl ygmgmobs.
dgmbrg dbkog, sGE msogobodl Mmool ©o3bobyds 0gdbgdmms docm-
»g0mo — hggb, gagdhmdMogew, dobo godmbsbgoosb 3ox3sbgom
HE0a03nm, bomzggdnd dmgmgbgdl, hGommaool Lodogg Bofommols
®0mmMgmo dmnddgogds dobmobsd ©o33806hgdnma, Moy msz0bodl
dmgmgbgool g3o3gbhthdo dmedagal.

HGHommanol bomen®o 3m33mgdLbndos o Mo 1303d06MYds
mamdg dzgmoghdbym dommmmgasl, dbggg gbdomgl héeggoo-
90b. 9amgdherdbmeb dodotrmydsdo bohyzgdol ,ammgs” ©s ,33960b"
3odmygbgos bl 7bgedl 0d 3Fnbotrgdsl, gmogdol s v1bsbmoyhg-
390 bd3otgal godm ganmgol, Gmdgmog baghomms yzgms 3gt-
bLebBozobomgol. mogobos, 867 mebodgotmag gmgdh®rs, dmezstn
SbmEosgon®o 3oévmgmos gbdoamgl hommgosbosb. s mdds 1b-
0, 8J oM 0ggmobb3dgds dbmmme 3gdbmbozgo. gagdhmomogswo, ™'~
bogmols ogboms godmo gangdhesl o mo@odmbol 3md3dmgdbgoals
dbshzrnmo gobbbgnmgoss dggmdgédbnmo hHeggool mobsdgo-
gy 0bhHgcdtrghogool bodgomygdoo.

€0b033063908, ™’bomols Hthommgos, Gmamdg ,mbgbhgel”
dmgmboBgdymo gghlos, 09360 dsb3gdhom goblbgogwgds megobo
dggamdgédbnmo dmegmobogseb. oy gbdomgl pMeggoosdo 3gh-
bmbszgmes Imgddgogdsl dbmmmm dgoabfgée gebbodmghagl, m’bo-

*Young, Electra, 1982, pp. 15-17.

* gbdomgls hHogmmanol Jotrmgmeo 3motadbgmao, mgasb dgdgbadgamog bodgol-
30m 8b08bogl ,,0900LFge0l gmazmoldgddmgmasl dmgem Hhommansda®. ob. dgé-
dgb0830emo, gbdoang, 2022, a3. 24.
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ol 3ogboms gogmmBo dom 3g-20 Loygnbol obgmo gbogmmmgaondo
®9mG09003 N3l boggndzmo, Gmam®gdogss, 8g3omoms, Boa-
3760 gémool moodmbobs o 3ot gabheg 0nbaol gamgdpesl
3033mgdLgdo. Mg 3megetns, dgoobfgdol ™’ bomobgym goggosl
3GggMo g3l bagmm dggmogédbymo HeMvggool dgoabfgtsl-
b, hmagmbrg B90mbgd603 139bm3gbmsb, 3mogd&03 3obagdolmab,
mdgmog Fobobfotr gobbedmatogl ssdosbol dgmb. m’Bommeb dg-
©obFgMs, odhmdcnzsw, bbgs sMegghos, o sMs bagntomobg-
60 obgnebobomgol 6odobopmdmogzo ©ghytdobobdo, Hmes dgtlbm-
bozol baggogmo Fobobfotrvs goblbedmghpmo dgdzzotgmdom do-
090mo/mabodgmemomo ggbghodndo mzobgdgom, J3gbmongéo
0339mbgd0ms ©s dommmanndo 0blbhobdhgdom, dSsdosbols Jgggol
30360 dbgdoom.

badotrmmol goggde dgedbnm G eggosdo gogomgdnm doMho-
300 - g 3mddggol ghmo 300b30do: ,mzgemo mzdmol Fom™ — sby
03088837 d730mgdma© 0bzgds o Lodstmamo Bgodmdb. dgélbm-
657900, doM0msEsE, bogPmdto dosmom FEommdgb badsgoghmb ge-
obols s odbsdsgol Lomeboomo obzol, mydgs, bogotmgdol
393mbgg30d0, 03mogd&030 3obagool hatgazobsy sbgwgdom. ©obs-
oo ymggmmgol 0§39l 36obbobgdslbs o bsbhog 3ntnlbdogdst,
6og bdodow bgml pdmols 3gmbmbozggool m&3ds gbogdmmmgonéo
3mbhGghob 9ddbol. m’bomo 30 Jgmig bgdnbol gbodmmmgonto
»gm©0gdol (3obbognmegdom gdmoobs s 0nbaol 3mbggxneeg-
d0b) gomzgemolbfobgdom Focrdmaehgbl 3gGlmbogms Goym, Fobosm-
3gamdMog dbgdsl, domo bmogho badystrml bowm&dobgnm, ©o-
g6 dggol. ebsdogmobes ©s bobzgmol dhznzbgnmo gogbm-
3096908 JsmBo M30033935bs o Lobrobol ggbzbol 0f393L. o gogo-
™g000 OIS goedhgdrmo odmgdhodnmo Pmoghmzdzdodo
©0bsdonmols 3m33mgdble s dobmob odomobdntgdnem sosdos-
Bols 079bgdsl Gmerols, hmdgmog Inwdog ddmmados beggmet mog-
006, LOBMReMgOslmOb, Mzmegdtog Lodstrmombs o Mgl obg-
bogm 139 ncgdsbmeb. oy dsmotbobo dzgmoghdbym HMsggoosdo
030906030 FmbobFmermdol smoagbol, by Ledstmmosbmaonl
3obérnamgdol 1303806 gds, M’ bommeb 0go 3gGlmbozgms gobgogdl
93986909, 0bobo g3odhmdgb, ™I yzgmongto oltnmgdnmos.

3bhogn®o domol dbopgérgmo 0bhgh3érghegoobol ™’ bogmo o6
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30306003l dg-20 bomznbols modgéogntsdo dghem 3o3MEgImgdTNm
bgébl — 3amobogn®o boyzghol dom@oatgdsl. mMogg HMommanal
306zgmo 30gbgdol — , 806 adGTbgdale“ o ,0353936mbol* — bo-
96mm 09388 ob sdnbyds: dghdbym HMoggooddo vgsd5dbmbo
HOMOL ™JoEsb dGrbogds, ™ bogmmob 3o gBtd dobmbo — 8d3-ab bs-
dmgoamagm mBoob. meogg 396bmbezn ed®bgools dIm3gbhowsbgy
a3obFotrymos dombgoegem 0doby, M3 Lobmasmgds mGoggl, Grm-
amb m3ob 306, oo Bot-Bg030m bgwgde:

AMES: Ayeh. This town’s real proud of Ezra.®

8dgbo: 3m, gb dogmagdo bedpgomsm 83ogmdl g3Gomoa.?

»0303936mbdoi“ dmgdomagggon 0dogmdgh godotzggdnmo 3gxa0m
0 00 38(0300 bgogdosb dob: ,hgdm dzotaslim, hedmmo ghmo-
b, 303603, doHmbm, JoFedg o6 ©aEas ngmombols godmgmaego g3g-
bo“’

03 (HMogodnm 3mzmgbgol, Gmdmgdog vgedgdbmbobe ©s g3k
30bmbols sdMmbydal g8 30096©g0d ME039 (0 Ma0dd0, bo-
apdzmo© ggdd bobbmoo Bomgbomdol, bads®mmosbmaoal, sbs-
Jogmobe s bobzgmol dminggdo. mG039306 Imzgmgbydl enmyg-
dgamo 36900 Fotrdsmrmaegl.

™doEsb ©odkPbgdnmo 8g3s8dy3bmbo Jgsgmoamo hobl, mom-
Joobs oo 880 edebgdos s dEbmdoghgol mdghmgdals 1Bgbo-
9L dogmol, Bommow bgoegl Brgedl mdghmgdobs ©s dmzzwsgo
00305b6500L Fglbedmgdmmdgol Bmemob. 3ol 3ogsm obbmgl Bo-
omdol Jommdgtho shhgdopsl dFetg aogzgmomo,? sdodhma ol
3070l 0IgEmgdl o Mmegdddmmdol dzec0m bodbgdl v3mgbl:
»3M 3300030 306 O FMgam bomodedgBg g3gcobmegl gognzmo 1d0d-

>0 ‘Neill, Electra, 1959, p. 229.

8 g39ms gododHolb 096hadsbo m’bomols hgdbhgdowsb g3nmabol bpsgol sgdhmEb.

7 gbdogmyg, Hroggoogdo, 2022, ag. 225.

8 096rdbgmo domo 3magzombemdl, Gmd Hemslbigh Lameddhmo dodsgsma dghd-
Bemo bmdsmogdo dgmdool bedmépm domed sg3mol8o nas, dmogbsg beotm-
dobol ©393936mB3s mbhsdnoo dmodetzgs 3830mmo s 06gdn dmgms. bslitrm-
o 039bs Bnbho 90dmAbos, M3 8383736mb3d onhtedsbs, 3830mombbmdsdn
06 H80asls 3ozmdgm. obérnbbgdnmds Jommdgtrmds dgédbgdols gmmal géogsmo
Bmy3mobs o dvmo Hmedo godgdoghgds 8gndmadgmo gobws. Jobsbds Joemdolds
396306, ™3 Jomemdghmo 8383g3bmboliasb Jogmodzoml, ogoggbosl nmbmgws
3bbgg&rdmow s dg6dgbms dbgosthmdmogatls 83 bbggtdamoal gomgds dmmbo.
ob. dg6dgbodgomo, gbdomy, 2022, a3. 22.
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6o@ (..) bmbgdobs s dégmgdol gotgdgs yzodol ogods. bo-
byangamg Mmd o6 dmangogl me3do — LmMgo gbss 0dgbhmgdol
n0gbo bohydoto“? o 8o0bg, mamérg habl, gl Imhggbgdomo bo-
bgsgmomgoss — 83306 (HO30mMmdd 8 38¢n33myzetgmdd 33mes dobo
babosmol domogat mzabgdgdem Ghgds. bFmmgo dobo Foboogbgosgo
33366 1Hd3bmo0m bokggdmmdl 3mongdbgbits, GmIgmog dob Fo-
Bosm3gg dmfymoomo gmddnmadol obogotew bobmdo podtr-
bgonmb o Lobsbmolsggh dodogeml bogmohgdl onagdl dmamdg
03960l o s6Fabgol, Gm3 0go, m3ob gdoto, bodpgomaeo 0dbo-
byégdl obgo 3ohogl. bogohsedg Hdodmew gogms dommmm m3dg-
®gool 3 ghmgohnges, dmyggsegm dMobmmgl gdspogdsm dbgmo
Jodomammds. 35393bmbo 3owgs géhmbgm gogd3gos 3sthnzdmyzoe-
Ggmdol dobgdo. 3ob momgmlb Jomedlobo gobogows, mydgs ol 3onbg
308300608 8 bddgEobFgthm Fgzmdgdl Ndzgdl - gmemo ot Hhnzsw
sbgbgol, goboml ogo dobo pdotzggmgbo dpdol, dobogy ©d3et-
Ho36md0l dbbggédmo.
3bOmEoPe 30moklbobl asbogool gbtog, mpdgs, Gmambg
030393bmbo, obog 396 T3l megl gmemol dogé oggdnm 39-
Gogmmm dobgl.? ol obgérbgdl s mtanbegl Lognme v33sérhHegbm-
38, GmIgmog ymzgmmzol meb brpggws dob ggotbl. Gmgméy dobo
3533060060 dgdomyg seFgdl:
SETH (boastfully expanding): He’s able, Ezra is! Folks think
he’s cold-blooded and uppish, ‘cause he’s never got much to
say to ‘em. But that’s only the Mannons’ way. They’ve been a
top dog around here for nearly two hundred years and don’t let
folks forget it."
bgoo (339bbom gobdatdogl): gbts pbatosbos! bombl
3amb0d, H™3d 0l 30gbolbmosbo s Jgdomemos, Meash dsm
bogdmgdom PYogdl magl. 3ogMed dobmbgdn sbgmgdo 86 0db.
0bobo mEsbo Fgmos dohmbmdgh o g bagmbl sdmgazgb sdols

03074g00l Lodnomadob.
™3oEsb oG Pbgdnmo gBMe Lbgobso®os, 38b, momgdmb, bfm-

9 0d3g, ob. d96dgbodz0mo, gbdoany, 2022, a3. 22.

" oy, 3m3gHhmbol Jobggom, 3emodgdbgbptol v3edgdbmbol 333emgmmdsdo pdn-
3 3mbsfomgmdd 8¢ Boneos 8 dbmmmo 060ds JgFym bgmo ebsdeymb,
O30 €1 Jdsdb, Hm3 3ol Fobsormdwgg Bgomddnmagds dBspmgdmes, JhobhHobyd
08380 3m3ms 98hs obmbo - Fodmols boggmem LoFedmsegn @edmggznbs dsb.

"0 ‘Neill, Electra, 1959, p. 229.
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Mg sbams ©s0bsbs §933060¢gde:

MANNON (as if he had determined, once started, to go
on doggedly without heeding any interruption): It was seeing
death all the time in this war that got me thinking these things.
Death was so common, it didn’t mean anything. That freed me
to think of life. Queer, isn’t it? Death made me think of life.
Before that life had only made me think of death!™

3obmbo: (momgmb googfyzohs 330390, 3ogatdgmgdo-
bs gmazgmazoto Bgagébgdol gotgdy) mdds s gednodgdom
bogzomol gn®gded edsfygdobs 8388y gagéo. bozzwomo
03gbo H3gnmgdmogo G103 ogm, Gmd d6Moxghl bodbsgwo.
0306 godemogobnams, GmI Logmebmgdy g3odo ©edgFym.
13600, 86108? bozgoomads bogmebmgdy edsggodées. do-
bodyg 3otoagdom, Logmgbemg dsodnmgdms, LoggoomBdy dg-
gogme.

™mM0gg 6oFodmgdol gdotgdols Fobody dmemydo ©omg-
3o gol. 9303936mbds megzobo gz mdnm, 33gbboms s ©3-
306(Hho36mMd0m JommmIghmo dé(Hgdod gebstolbs. 3ob gowszzgms
abomogo Bemzoto m3ghmgobs o 8©edosbgdl dméol, ol gedmg
o0boRd 30EYE. Jommdghmds 3o dsb dbbggddmew Jogmodzomo
dmbobmgs. 0go, mamdg HEmsbighb d0dszsmo gmmipoel dgmeyo,
06opmabo omgdol Fobsdy ©agos: 0gmlb megmegdnmo dsds oy
0obbgnmo Fobsddomana. sbgm dmMomyné omgdol gbgogdom o’
Bogmols (theggeosdog, Om3gmdog 3x6odhebnmo bodsthommol et-
03939, M2obGH0 motgdymgdgdel dmdme, bobhogo dndoldogds o
O™ 3gogmo 3bgds Hegoldnmo dmamgbgdol befobooto bogds.
396 Lmbszgd0 olmbebldo 86086 Ggmogon® ot gdnmgdgdmseb s
bodobgbme olzgdosh Jogs.

™603g HEommaool Jgmrg bofomBo 3gmeg 3néolbdogdols dm-
H030 @M30b0MgdL. MmM0b Jobmbo, mImol 3trgaznanmdogasg mbgl-
0obol 3g&bmbogos, bsgnme®o bymom Logmebamgl gedmsobemdgdl
30db, gosdobol bayzstgmb. 83 33zmgmmdnl Bdoga gl ohgbl
aoobggzd gbgoamgl Lopzghoosb — ghobioby, mGobol gos, megl
0303, 3emohgdbglbhtd 3o beggmemo 3o70L bgmom smgbnmgds.

9bdomgl Hommgools 3gbedy boFomBo mgmogddogo Fabto-

" 0dsg, 0 ‘Neill, Electra, 1959, p. 268.
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30 o0boEan®gdl o, Pedmego Pbodsdmmmdnl 8gdwmga, domablo
30agds. mPdEs, ™ bommsb 396 3b3gd0m Jomambobl. dbmmmo
bogzoml dgndmos mEebol dhebzgol sbmmmgds, Mewash dol dg-
0damgdms@ doohbos bodsGmmoobmdol seagbs Mewogsmydo be-
302900l 3ot gdg. mG03g Hhommansdo 3g6bmbogms 36gdgd0 s Jg3-
m3go0 gobloBdmgéogh dsm Hhegodnm bggo®l, mpdgs, o dggm-
b9 dbyam HMoggoddo 3g6bmbozol hebzgs 8390m0mBmdomadl dob,
™’B6ogol herommansdo, 30ozsmo bobomgmol gesmasbgols dogbg-
0300, 3gHbmbozgd0 396 90f9396 3omamboll.

3360g8®, ™’bogo megzol Hhommgosdo ,ammas d3gbol gmgd-
HEOLY, ghma dbcg, Fommol, dogsbemmaogl hooggoool bofyo-
bgol, bmgnm Jgmérg db&og, Jomo gebrsddbsl (sub specie tempus
nostri), 567 dobo dmEgHbobBogos 53ma3:mo30Bmb 3ogmdtomdals ds-
6o gobdgmergdsmo 3mmobogool mobsdgotmgg gemosgas. dggm-
396 dbyamo HMeggeool Gomnmo dbspatnmo 3mbegngool méogo-
bogmy®o 0bhgerdmghogool bodpemgdom, m’bomo sbghbgdl dgélbm-
bogme m&3s gbogmmmaog®o 3mbntghgdo ebodhmb s gdbdmg-
bombobidynmo gamgdgbhgdol gedmygbgdom 3oga Na3tm gedotomb
HHommmaonol gdmioyto gugdooe.

d0dgmomgcogns:

d96dgbodzomo an., gbdomy, Hsggoool 303s, Fobsbohygomods Fogbdoa:
abdoamg, Hevagogde, mo., 2022.

abdoag, (evagogde, mo., 2022.

Bigsby C. W., A Critical Introduction to Twentieth-Century American
Drama 1900-1940, Vol. 1, Cambridge, 1989.

Carenio Ana Maria De Melo, The American Electra: O’Neill’s Modern
Version of the Myth, MA Dissertation, Fevereiro, 1985.

0 ‘Neill E.,, Mourning Becomes Electra, New York, 1959.

Young W., On Mother and Daughter in Mourning Becomes Electra,
The Eugene O’Neill Newsletter, vol. 6, no. 2., Boston, Massachusetts,
1982.

28



Art Science Studies Ne2 (95), 2024

306(MaBMOBIMBL

29



bobgemmgbgdm dgebogdgdsms dogdsbo Ne2 (95), 2024

30




Art Science Studies Ne2 (95), 2024

035090by 3mbhtndy,

bogdotrmazgammb dmms Gybmsggmo mgapmobs o 3obmb
babgmaFogm nbogg®lbobghol bgmmgbgdsmdgmobgmdals
omdhmeo

®J%03J390

30-006 Femgdol ,Fomgmo oo hgbhmeol“ dgtomodon, Ggd3tg-
bogdl Jogmombmdnm PYrobsdoymm dsdosbo gdlbgghdme. badoé-
®39mm3og dmdbmdnm dmdomady osdohodhgl, goosbobmgl oo
obg®ongl, dom BmEol beBmasom dmmgsfggde s byammgsbgdo,
Gm3gmoms bodo o dgdmgdggds gobbeggmdgdom 3b0dgbgmmgs-
bo ogm gggybols 0bhgmgdhpemp®o gobgomotrgdobsmgals — dobgomm
2030bodg0emo, 933960 dogdgamady, Hogoob dhedady, Lobodm sb3ghg-
o0, 39hHg mEbgmo... 3omo (Hodnosgdnmo obhmmogdol dgbFogmes
dbmmme Famgool 3gdwga gobos dgbodmgdgmo. dg3to Lbgsi oym,
Gm3gmms Bgbobgd 296 30093 SVRYMO 3030m. Bsmadb ghm-ghmo
30bmbgbotobiio Lodggm 3n360330mo o dobo Jgdmddgrogdss.

bbgoolbgy d9Bgndbe s végdozdo dmdogdymo dobogmgdols do-
bgg0m, @ogoEbmdm gmaom dmmdygzogd, bodotmggmml ©gdms-
GdHonmo 86300l Jgdtrdm, 3Fgbhemms 3ogdokol 3obmbgdgool
9366 ©o ,Lobz0bdt 330" Lobrgbstrm gebymazomadols 0obsdd-
m3gam badnga (80370) dbmBol dg 3n36sdgoml.

306MLBIBSGHNLON LOHIIIW I3 TN
©5 30b0 P3O®BITN NLOM®N

boggebdm Bodyggdo: bsdgmms o@gmenmans, bodgdmms Hg3®gbogdo,
b33 areols der o ano@gado, bodggen 3m®sedz0amo

OMamME 36mMd0mos, Lddgmms nEgMEMMmagdl Lobmgsomgdsedy
303 9bol 3m3mzggd0l ghm-96m0 dmegsato bednomagds bymmabgdes
0gm. Lobhgdol 3Grm3ogsboobdnm bogddosbmdsdo 3Fgemgdl, dmg-
H9oL, mgontol Fordmdsagbmgdlbs oo 30bgdohmameegol goosd-
F939(h0 o 1bed ggbérnmgdoboom.

31



bobgemmgbgdm dgebogdgdsms dogdsbo Ne2 (95), 2024

»0O0860 LEdFM™ S LM ML Fgbgdol“ ngsl dogmombmdnm
3d08bol bLogmgbamg Famgdol gobdsgzmmdsdo gfotgdmos... mn3dgs,
439eadg 3dndy o bisbdoge 1937-1938 Gangoo oym.

30-0060 Fangdols hgémEo s hgdhgbogdo géhrmzgbym 3bmdog-
60089 dghozobe o ghol ggbmaumbrols gebowantgools bebs ogm.
6936 gbogdl ggFotbgb — dobgogm gog8bodgomo, 933960 dogdgamady,
hoEodb Hodoady, bLobodm sbdghgmo, 390ty mgbgmo ©s bbgs oo
Jobrmggmgdo, dsm 9dmddggdsl goblbsgnmégdymo 3b0dgbgmmaos
9b0ggdmd J3gybobmgol. 0yzbgb bbgs ¢gd3dgbodgdnmgdog, Gm-
dgmms dgbobygd vMexgeo 30300. dom dmEobos dmmonoimbo, 79—
Gomms 3033060l 3obmbygdgool Fg3®o, ,LobzabdtyFaol bobggbs-
€™ 3obymagomagdol 0obsddérmdgmo bodggm (dedns) 3nd3cvdzomo.

bodngm 3736sdzomo EsodsEs 1830 Fgmb @hyodnmols hsomb
beogggemo gnEbgemBo, dmazomol, ©osbmd Jn3Medzomol mzobdo.
0gm Grgbgool badmgomasgdm m3dol dmbsfomy, Ggzmmygombyto oo
bhomobols msebsdgdtdmano.

Gmgmby 30bgdsphmahondy, bodngm 3nd3cedzomdg gogmoom,
™I 030, 3om&zo FOgMIMmMmMSb ghmo oym gomégo 3ogdotmgal
g30m3dobs ,,bobgedol® bggbotol sghmoa. gb Bz0bofomosbo 3m3dg-
o060 gomdo 1934 Fomb Jodogmo 30bmb msbogs®ligmseggoal,
dobgogm agmmgabols, bygs hbgodols, gogs 8dotgzodols, ooy do-
3060dols, mg30b bmpogseol, Lobomm Fmezmmoesbol, gggomos Fi-
F0bogol, 06300 bobmadodols, dobgogm Jmérganals, 3omgésb ggbool
3mbosFomgmdom goodomglb. gomdo o bbgs 0bgm®dsios 3ol Jgbo-
bgd bagdotrmggmml st goggdnob goddéomo aym.

begbodl  ghmgbym  oédogdo  dogoggbo  LobgmGmogdom
»3M3d350m FgbggMsdg, 867 dobdmMbho tgoggool gdmdosb™.!

bomzaho sbgmos - 3gdzz30Mgmdl godm ddsbmsb gonmeggdgmo
030l Jmbogzs®gomsm, 003000 ©d30m 0Mdgmo 3ozb, mybadl,
Jomoddo aBogbol. mgbgodo Imbsdstrommggdolmgol gobinmgbom
®bbsl ndobdo gogymobaogl. dgooel émb, nambmo dmgtheml
dmghggbgds, ™3 dgamdsto Bgdmoigws. dgdnbydymo ©ndboosb
3060l o (330630 bhgds. odsdHndtrgdym dgoddmby Lntoomb
ammdodgl dGemoE gogds dgxobs s bobgmadFogml Fobsswdwmga
g gdnmgds, bpoddol dmfFymos oo dtrmzmsdsgogdol dgdwgs. bdo-

' bogemmzggmmb gebamgbo obhm®ool 3gbhGemama bobgmadFogm sédogo (dg3-
©9330 bigogbs), 3mboo 52 (30bmbdnooes ,Jobhogmo gomadn®), sbsfgmo 2, beddg 127.
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6ombl 20 Famoom 3ohodérmds o 303d06do goosbobmads gdndmg-
09, 30gMed ol goboob gsodpgsd o 03837 EOHML, momddol 0dsgy
30l 3h3zo6 8o gowsydzgds. m®oggl bdoGombol Ggzmmiygo-
™mbgho dgamdtrgdo gomedthgbgb. mgbaod 0®m3gml Hmbhmzdo go-
330619096, 3000m3 bbzgmobmgol mogol sowgdal doBbom. Mggm-
mEombgho bdoGomb mmdody 30 Mgbgaod 0&3gmoals bsdymgdom,
®030Lm38em0 8e3mhbogds. gotgabnmo goblbgeggdol dombgwsgs,
g3gms dmf3g dsbhp®gdl, Gmd bdotoomb mmdody mgbged 063dg-
0Y, MEZOEO 13000 06IgemoEg 0dNmYdNEOS ©E8YMEbbIML 83 ©oy-
206000 HYIODb.

bggboto dbxdgdo aemboom bogogl méo gsbbbzsggdymo ado-
6ol — dgoddmby Grg3mmyzombgéols s dmdgonyg, Bemdsgo mego-
ol 7r»0ghmdgeamolb dbostrnm obhmemosl. sbgzy Lob3od3omos
dmobmdmdomo bobsdsmmmm bobigdobs ©s hobmaboggdol dogy-
OM3OOH0d, JoOmzgm 00350-08bsnMmms Pd0Bbm s agndbogsdnto
gbmaygoe.

96mzbnm st Jogdo dbggg 0bobgds Lodngm 3n36sdz0mols goby-
bt gogmgdgmo mohgcshcpmo 306mbegbe®gdo: ,0dm™ (gomégo
300306006 germo); ,30bmbgdoll 3hgdnmo” o vbodsgoydo gogm-
3ol bggbotro — ,gosmsls MOFgeOrMmds (300s d7ohodglmeb ghmo).
36 dogol m3ndgbhgddo dmblgbogdnmos dobo moggdopptgmo
bgbstog ,mE0 Begs®,t GmIgmbsg, bedFnbotme, 396 dogsigmoag.

96m3bym d0dmommygedo ognm 1924 Famol 13 ©g393dMom
OMM0mgonm 3odgmdo ,bagdotmzgmmb 3obm® bsobhgégbm ob-
O Isoss: ,LLLE bobinbdéryFzgmmds v380gdl bytoml ,03d03m
bodobodgomo®, bggboto — d. 393Medz0mob, oads — o. FaTnbsge-
bo“>

bodnge 3936330mol Ggzmmyaon®o Fombnmolbs o obo-
96m0 boobhghgbm bggbstol dogbyoogsw, dobo bbgamo, Gmameg
0¢3b0dbg, dogofygdnmo ogm. 1936 Fomb ,hémpiobiobs s bodm-
306300 Mol 8396(H0L" dremEgd0m osdsdndmgl s 1937 Faml 47
Famob sbogdo sobgtoggl.

18086mgd0l dsbhonm s Jogdo bedmgbo dsbomgdol dobyogom,

2 moglbs, gmboo 52 (306mbios ,Jethommo gomdo®), sbsfgco 2, bagdg 4391.
? bgogbe, @mboo 52 (306mbhpos ,ds®omgmoe gomda®), sbsfgma 2, bogdy 4495.
* bgogbe, @mboo 52 (306mbdpos ,dséomgmae gomda®), sbsfgma 2, bogddg 4771.
% 30bEba@gds, 3odgma ,begdobmzgmml 30bm*, 13 g393d96o, 1924, 33. 4.
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Lodyga 3N36sdzomol by bbgs SmépGhgho obshgde. Hbodetrm-
amd0bys s 3ga30l Grnbgmol Foboswmdwya 3gdtdmmo sbamasdhos
39330l Mg7030b ML dmmonogn® bobzgmb Gybgomol bodshoddm-
3o obos. ogm mbgmol bsdmgemsgm mdols dmbsfomy. 993w
339303060 356(H0d EO(HM3ZS O bvgdotmggmmBo EodGPbos. 1921
Fomb, 0dtrdmes bagotmmzgmml gdmzGopogmo 86300l Moggddo.
™3P30300bd o gobodgmgool 853ga 33em3 dmmohognéo bododom
d038(h0degl. gomsgobnagmgool dgdwga 30 Lodnosedme HhodmBme-
0 3mmohogol...k.

78086mgdol st gogdo dogoggbo 3ol bymbeFgdl ,e3¢Hmd0m-
atog00“, Mm3gmdog 330mbgmmdm: 1902 Famb sdombmggl do-

osobol bsbpmoghm LobfFogmagdmowsb, gyoo gmasdgggobomgob.
hgdo oo ymazedpgze gedmobohgdmms 893gadn: ¢edwmgbodgzg®
03530 bgoEEONMM MmEge-Fomgsl, MMz sdogotgl be-
30335 badmBg, gb 130b68L3bgmo ebsdoymo doyhgagdgmo dgogd-
bo o aghho LobFegmgdmols gotgm. domosb ség 3o Jobomamos
33mmoEsb embmabs, 1339 godgho Farol dodo goysgo 6-7 Fgmo
bobFegmgogmBo gogsdoty o bgotosbsw Mmbnmo Foéo-zombgs
30 06 303MEO, Bobgoge 0dobs, Gm3 LFsgms Gybnam gbsbg oym.

babymoghm bogbgdom, dgédbnmo gbom o dsbFegmgdmadol
3099-hygg30m 0bg 3gmbs godmmaygdnmo g0, m3 ghomo Jgbgo-
300 8830080 03gl 9ot 3odmameo, MHmd Lsgmobmgol go-
3m3gg0mE0, sbgmo 8BMob ngm dedohgdo hgdBy, smoti dodotgdos
bFogemob, Fodoyzobs bmamow s gedsgom bymmbatdo thedwgbody
m30b Jgdwga 0bgs gEed dmodébs gnmo hydby, sodnmes dodohg-
do ogdotoggdos 3ghdm dobfegmgdgmo o dmdaddoogl bodmgds-

mogm babFegmgdgmBo dobomgdsm. od bogddg 0390 Fogews, ség obg
7bogm gedmggdo s dgmmbyg 3emsbdo ogodo®g gadodgbo®.’
693MmPE0IO0 009900, ©0bHgMgLgdsl sbg ablgbgdl:

»39, IM-07Omol ghom Loylgmgbm dmmededgo 30m3mydm-
©0 o 3ty 09300 dgsgms. ®dedal gomezgool dgdwga, 3dedo
hodoboggdmbyb s bdotow donnygdoget; ghmo sbgmo 3gdmb-
39306 O ML gedmdgdmasgs hgddy dmbBeomo bsbnmoghm bgdobo-
00l ImFoggg o goedathobs 3gdsb.

b bogetrmzggemmb Bobsgob Logddgms Lodobobptml s3smgdool sédogo (Bgdwgado Ll
33509300l 86 d0g0), Bmboo 8 (oG hoym 3738300 Bmbo), beddg 624, sbofFgdo 2.
78l 0309300l v6gogo, @mboo 8, sbsFgma 2, bsgdg 28, a3. 35.
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hgdo nEbmdo Jmdogo 893waa 30as dbggdms, godmdgmodse-
€0390M0... 96rm0 gbggmol pMml domb&mo: ,dseosb 3ot gds
bodo 86080 Gobmgobog M Fogbl gogoom, oy 8gb gothgdg Fogbgdl
300bymmd, ogoog Hydaeb gb Fogbgdom o dmdsFmws mto Fogbo,
Hombhmob ,0mEamdd” o 3obsmgzel ghom-ghmo Hmdo. g 0yd-
3o 03 Fogbgdol sbogom-obegomo o6 godgagdms, 3ogtdd msego
obyg 3oh39bg, ™3 300mIg do0sb gyma30moysgn G mYmo oM g-
3y Foagbgdom. gogogdggo bobemBo, oo gon-3sgmobom godmgotrm-
30 gl bodo 86880 o Jogncdyboby. 386 Fogbgdo godmdgs
domb®s, s Foozombm, gbo 88Mo dombsto, Gmgme dmggfmbg-
38 Bobosdlom.

dog0¢obg  Lobedo  Fogbgdo, 3Zobotgzol gghemgho goz0ag,
Hombhmo demogl hogomegy, 09360 3963 0do@sb gedmzgoneby Go-
39, 36bggbos hgdo nydsm 3gamdcol, dgdobos Jgbggo®s... gérm
gl FodmdoFywms 038y, hodmdogom modetogdn. 3y gnmfhog-
mmd0l gho seeMexggho ddkhhgbmoo, 37mboto, Gmd ghomo bym
396 303039, 3gmy 3o babobgzhme. 30botgadg 396 386 Jombd
39360 G383y, ,00am3ol” Jobsstlo 3o dmmmdwol godod3zos.

bobgmBo dobgmoliol ghmo sMBonto odsdyod mo3dy. bmgmo-
b 38d8hgdo hsdmbymoym, hgdl Fogbgddo ™3 hmmbihmol bafem-
3mydo bobs, 306003 §3108g Bgdamomogm, Fogbo ggsbedo hagaom
o 303doggdamo hgdl dmbzmol gammes, besbendo 3 doggwo, be-
3obymo mg odsygbo. .00 Gog Lofygbog 96 b ymazomoym do-
3ol gedmaadgdergods, dg 30 oo 0bhghgbo smdodts mgmoal, dgazal
Fobsomdwga.

bodgmmo 303800l 3aemggol amodmdmodmemool dogé gsdmpg-
Fnmo Fogbols ,hgdo Bmambgdgdn® sg@hmto stddgms mdérnedzomo®
dogme 3n3MsdzomBg Fobl: ,d08me 3136ed30mo sbemml ogbmdos
o dgamommds Jotmggm sbotgdobhdmeb, bmgosm-gdmame-
H9005b, v Bmob, 39689303060 s dmmIg3037960 G mol Foth-
3m3sanbmgdmsb, glbgbo 0ygbgb — Lodmb HyHh-3ghHHmbosbo (393m),
0ogogdm 0dghamodgoma (dgbgmgao, 0dgtgmo), mom Bgodod-
3000 (8530 MOEM, OO M), ghsbho 2meogbody, byhgm mo-
4003300, botrgds 20d70H0, amans 39630830amo (Ggomyéo gdotgdo
530m30@sb ,bokgds s gmaos” ) o degdLobodyg (BmMos) gog-
60dgomo.

8 mgdérgodgomo, hgdo, 2017, a3. 135.
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gl gmmos gogncodzomol bobgmo d936b séoagdl 33gmdby-
9, 30g3»sd 20-006 Femgddo 0go Logdomo bmdnmo dotmgbgds ogm.
gm&0s-smydbebotyg 3ogntedzomo, ,doogmoe mgaombol Fga-
0%, bgmolyamgdobs ©s PLodstmmmdstbomeb dgdtdmmo gdoto
wohgGobhGPmo gdotol — oms mgmedbosl ghom-ghmo 3Gmim-
H030 godmgds ogmb. GmIsbTo ,oms mmmedbos” gzombymmdn:
»000630b hyggddo Jsbdobdgmo 3yoge. dobmob godokgdwo gedm-
B03mMgdsl. smd mymsedbos Foz0yzeby meb — bsotdgby o6 3gm-
ROEZIOM... MOl 30bsMds 56 godndbgmos, bbgs g3otom gogoge-

«9

Bo... gmG0s© gozogebo bymndlb ems™.

™m0, 03039 dSemgdboboty, 0303y Jhobhgnmby Fegnod-
30l bognomoto ,dmambgdgdn 306mbggbstobd dedns (Lodygm)
313608300l (Moasb dodps 3nd3Medzomo ghm hmb gmedosl
6o830b Fg3tog ymagome), Gybmeggmol mgodh®ol Mgzobm® bob-
Mo sbdghgmobs s 303y Loyggetgmodol mbmgboo enFghos
(Bmambgdgon 0bobgds GLL-b s30gd00l 36 g0gdn). obobo oMo
Jgb3906086 gmeosl 1936 Famb 0gmoldo dmEzm3ddo s gméo-
sbogol 1339 @obEPmagdgmo ,dmambgdogdol” Fogbowm godmEgdol
03madd o B3gdhosmol omadol bydotmgs gmbmgosm. Lodfnbe-
O™, 3963 F0abol godmEgds o 3ghe mgspmobmgal doglbol @sfg-
6o 396 dmabfdrgl, Mooasb b domyg dedns 3936083000, GMMOS
3939603300 o bsbotm sbdghgmo obztoapgl, 3egmyg boyzetg-
amodg 30 03839 Fgml dmFedmgl®.’

78036mgd0ls s dogol Lobbanols Lodstrmmol gobymaomgdsdo
30303900 3063y 3.3- Izgemodols Fabomb, Gmdgmog dodys nd3Med-
300mmsb gérmo bgzsbdo 03ymegomEd s MMIgmbog Mobsdgbsd-
bgBg 968300080l Fotrggbs ogzome. dggmodg sbg sbsbosmgdl 3n3-
0330amb: 00870 33603300 03yma3gdmEd hgdmob ghmem 303g-
030 o 34390m©s Y39moi3gl, Mobog 839mgds dmgamo gbmghg-
dob gobdogmmdsdo. bobgm@mdm: ol ogm dmmdgzoln®o dehhool
79360, 303603 ©o@hmzs gl 3okrHos, GrvEash 396 gsogm mgbobol
bl dmeodamsggdol s®bo. gotyzgnmo Mmol J33wge, dob
0bgg dgbmagobyl gdmbmmoym dotmdhosdo, dogdsed ol o6 Jgzoe.

...356 o73830 BgEmas, bogombomno bogombol gopadmolol ol
339600 @OEFY. FO3MEOMES godgmo ,,Mg3mmysonto dogby”, Grm-

9 038300, Jotorgmo, 2014.
0 50388300, Jothorgmo, 2016, a3, 1-35.
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3gmog 00870b 0B&0m bagby ngm gedmambogmo Bradmgdom doéiools
obh™mM00b. ....356 0gmed M8 83bsbsg bhsmobol Gmmo dmmdgzo-
3960 3sGHool megsbodgool bogddgdo, Gmamry gmebemads dm§dgd
0 d3g(H0g0b@ads, 3ogMed ol hnds ogm s 865 Ol dEMbMML oM
Fahoo. hgdb Bgzombzedyg, oy Gopmd ©ndos, 33sbnbmodws: ,dg o6
30bmEd 3mmoholdn®o ssdosbo gymaomoysgn, dm3ddgdéos g
3mmodogdnéo ddmms, dobopms 9d3mmonolnco gogdbootoyszo
0 3d3bo 3ogem®. bobsdwgamgdo dognd nym LFmego M3 dm-
0o(H03NM0 3830860, Gr0Eadb Jothmzgm 0bhgmoggbhgol méol ol
6 9amOONme bLENIMMOES Mg3MmmYEnedy, 30g6dd sGBbGmMmML 8¢
ablgbgde LHomobol Mmmb. 86y steboémmb stegghl Fabhos o
OGHImmE, hndo ogm...

.. 0B F930300 gotgdmEmmo 0gm (O mE3obhgodom. 3gdmMome,
1933 Foamlb dobmeb dogod bogbmdo htmpiobiho mowos gobgosba,
@3gambog 36 606d Fgbmogsds. moasbmeb dmzobyb Jmbimag-
o HOME30bHgd0, d03108 93 HhmEzobhm 3m33obosl bodgodm dgb-
3906 3myFym. NBe63eBo6 3m33obool gbFmgdmobgb obgmo Jot-
»39mo 0bhgmoggbhgdn, Mmamegdog 800sb 3mpos godbsby®ons,
39embiho dogmdg o bbg. dodms 83 3m33obool MM 0ym ®odows
©d  Jomagmo N3emmbobhgool 2063 mgmmdnl bsmgatdgmml
b3eds. 0F 0ym Focd8mmddymo bogombomobinto bohysgdo, Mabog
dog e 06 Potrymal, dogcrod o3 Lohyzgoby e Lopmgatdgmmgddo
ol 3960396 3L ©d 8bhHobobymadFormgdtng bobosmobol 3t bg-
©O3©s. ©)3960IM 3Ry ©atFdgbgdgmas, Gm3 gl ogm dot-
om0 303386006 HESEOEod O 383005600 3maohogd of o6 oym!

e 3N368330m0 860l dzggmo ds3mmbo dmmBgzozn, GmIg-
moE  3o00mobd  bogombomobpp® bsgombgddo ©s ©my3z8bo-
modeg Ghgdd mogz0l Ige® goofyzghrmgdsdo s mogol mogl
»O3MaOoholnebe gdobol.

. 3030, ™3 oM Hool Bmagoghmo Fgztgdo dobrphools obhmmosl
36T mMs F96rgb, 3og0ed 3ob 96 godmodzmagbs 0bognsings, gomo-
3690068 mogz0bo bodstmmy. hgdo 8B8M0m ol 8ol Fgabgdnmoewo ¢
339079000.

... 39 0L 30653o7mMYd S goEbmdgdm 8dol mgagb.

3- 8- 3ggmadg 22.09.1936 g. mdogolbio™”

8309300b 96 dog0, (Lobbanol Ledstrmmoal gmboa), be .2, h™3o 2,
T3l 0gogdool sérgoga, (Lobbmol bodstmmal gmbwo), bogdy 36 2 24. 2, hmdo 2
33. 439.
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1937 Ggamb ,bogmbols dhgéo® dodys 31360330mo ©sbg®opgl,
836 domgls 306m3m3gns ,60bzsdal“ dobo mobssghmGmonm, do-
bo Immb&OMBgd0 8 gobybmMngmgdgmo bggbstgdo ,o030Fygl”,
dobo ggmdHmgdo s bobgamo obhmeoosb Fodomyb.

dmdogdgmo dobomygdo bogde®obo s6vs dmgmgbydles s sodo-
969087 bodbzgmme. bogombo 3gmeg BgabFegmagmo Ghgds, Gooasb
bodngm 3368300l oMo bogdg 1990-00b Fmmgddo Gybgmoal
18036mgd0l 9670390808 goohebomo s b 0gog ,abM0x00m bo-
0ndmm* 5g3l.

d0dgmomgcogns:

mgérpadzomo o., hydo Imagmbydgdo, md. ,gboggMbomo®, 2017.
bodsdz0mo ., Jobogmo myaombol Fgzto samgdLoboy
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093dmEr0 56 gymm, ™3 dodbgost0yzbgb - 93 3omdom 3o 96 ngmob-
dpgomEbgb, 5610390 doMogdom, Joygntgomol mgemdo, babogommb-
b ghmoE, PRcOm sddosbytgdo s boggstmgdog 3o hebobyb.
3goi @otmbgdol bogombo ogs (Gmambg dsm gbdmoom), motlbgdol
o bobgamoabs.

hodg30l dmmbmmd0sb dodhemsnsl gomdsdog bobg oggemes bo-
0790353, 396bmbd7g0353, O™MA s dagamas, bsmddgmads. ool
3000010000 EMadEg osbmmgdom bobgzato beminby gogoo.
gl Mo gobgpmmdgdom 3abmatmmom? God dgodmgdy gogzodme-
Bl obyg, ™3 bagnme® Mozbog 3orMOM®M? Mgl Mol gedm godys-
g0, b 96 388yskrgdm Mhgzmbrgol?

d0dmomgcog0s:

hodg30 3., ©93mM 0, 3Ggdgmo ,Ohgymoe dmmbmmdgdn”,
303m3Egdmmds 0", md., 2008.

©m3. goendo ,,0g3mGE0” 40 Fmol 99dwga”, 2015 hitps://www.
voutube.com/watch?v=8hpfJ4skMpM

dbspztrgmo gomdo ,gimeoo®, 1974, https://1tv.ge/video/mkhatvruli-
filmi-rekordi/
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Onbysb emmady,

bagotrmzgammb dmmes Grybmeggmol mgspmobs o 3obmb
bobgmaFogm Hboggdlbodghol omdhmesbho
bgem3dmgobgmo — sbmgotgdymo 3hmagbmto g3s 30365dg

®3J%0339

©odohto Bgzobebedy, Mmamby dbonzedo, boobiyhgbm o
36r039mighm3z0b ggognedl Focdmowagbl. dobo dgotghogbmgo-
bo 3bshztrnmo 39333006 gmo0l FgbFegmobels, 033gmgos bognomo-
6o 3bohzérnmo gbols dogdol (hgbwgbros. dbshzatn dodotrmogl mo-
boGmPmo oy 03 3gtomoobmgol B339 obhmMonmeo sébydymo
3bshzram-bhomobipéo bhgbogbgngdol Gogombomnm gooosdhg-
Ol o bagmmato mMogobsgndo bygogom dsm 0bhgtdmghomgosl.
9L sGsbmmb s®vs Hgdobolrgbgool b Go0dgh 3m3odgdol dogo-
om0, 9l a3tm bogyndgmosbo 0bhgmaddnsmno Fndsmdol dgwog-
300. bodfmbodrms, ™3 o3 INJomdoby s dogdgool dgoggol dbogn-
39amd0 hggb 3gmet vwgdmhboom — Gmamti bmdomos, beddmd-
™30 EdONBYdTmM3s dbshzscds mezo bErgmo bsbmasmydtos
bogdd0obmdsl doydmabs, Bob hm 96 Mhgdmos bohgobmagol, Mebdyg
Fnbos 30gs- 3obo, Hmambrg bedmasm Jmemazefol, 33omo gobyBm-
dgos Jotogemo dbogpzGymo 3nmipndol obimosdo.

©0aN0MN 3930MHXBHJNL 308(MIIVIdY
AMRIGBNLOIL0 3bdO3HMBNL 3MBOIILOTN

boggobdm bohyzgdo: dmy®b08dn, St gao, HmIsbHo8do,
3obH0dd6 gbocmbo8dn, ggbd glbombo8do

3bshzo6 odoghdo dgzetrbodols (1885-1937) bobdmiamg dmmze-
Famode Logobrmggmmlb 3nmbnmol gebzomemgdol yzgmedy 36033-
bgmmgeb bogombgol gdbobpdgdmes. sl gebndmdgmo Famomo
doyndmgol Jobonmo bodndyypdm bagdal, 3mamgdaegdol dgitgodal,
dgamadol gse®hgbobes s ©oEgol, Lodbsizthm v3dgdool gmem-
dotgool, dbopzotrms J53mddgmgdomo gogérmasbgdols, sbemgsbm-
o dbomgtgdnbmaol byemdgFymdol, domo babmgamastgo bfegmal
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™mob0Bgd0d0. dob Bbohztrve gmMIotgdedy oo gogmgbs dm-
sb0bs ggedobosdo donbbgbols badbohg®hm s30gdnsdo bobfegmgd-
o 3o3aBegMhgosd. 21 Fumol odoghto dg3o6mbsadg doybbgbdo 1906
gl go933Bog6gds 10 Famoom. 03 Ggommdol osbmmygdom Fotdm-
bo@agbsm, GmIgmog sbomgsdes dbohgetlb ggtdsbosdo bfsgmoals
3960omEdo obgos, 330d6M MY, bsabhghgbms 83 3gdommoal gatrm-
3o 3bohaeymo 3nmapneol dmimg dodmbogngs.

Omamdg 3bmdomos, XIX bopgnby 93trm3ol bbgswsbbgs d3gys-
bodo FomrdmBmadomo dbspatrnmo bhomagdol ddegemagmzbydom
aodmobhggs. Lonlnbol obefyoldo ghm-gho yzgmedy dmogh
Bhomeol GmIsbhHoBdo Fothdmowagbos, Gm3gmbseg dobogg 36033b69-
mm3bgo0l ©rgom0B3o dm3ygs. 830mmob ghmae, 1848 Faml d6rogo-
bgmBo 3g&vgsgmongdn godmhbobygb, 1872 Faml 3060880 0336rg-
Lombolbhgods gedotmgl domo gbmdnmo gedmygbs, Gmdgmbes 1880
Famoob dbggg 13b033bgmmgebglbo ghede dmdygs 3mbhnddmgbo-
™b0B30l bsboom. 1886 Fgml Loddmmobigdol dsboggbio @o0dgdos
398y ,3080MmmB0“. 1888 Fgml 3ma amagbds ©o gdogm d96bsbdd
3 no8mboB3o hodmaysmodgl. 1891 Fgml zodmhbobgb bsdobhg-
00, 1895 Fgmb 30 0G0@ebgmBo bhomo ,dm@gébo” Focdmodgs. gl
h9bbaos 39-20 boyngnbol obofyolbdog goatdgmeo. 1905 Fgml,
30806, GmEs Loxg®obggmdo gmazobhgdo godmzobyb sbdotgddy,
39630600l Jomogd ©®gBgbdo gdudmgbombobhoms 2ameo ,bowo”
hodmyomods. osbanmgdom 1907 Famoob smdmigbos 3760830,
1909-00b 30 — guhne0830. 1909-11 Fangddo doybbgbdo gobogm 3ob-
©0bL30d s gkwby Jot3ds Fgddbgl orgna3gos ,anmdzo dbgoedo”.
1910 Fgmb dgermobdo sstbos FnMbsmo ,dhmmdo (Der Sturm),
“™3gamog 93em3Nmo 838bgsM Mmoo byemmabydol ghom-gho domo-
306 dogmsls Foerdmowagbo.' 1911 Faml 3060830 gohbos mérez0ddo
o bbgs. hodmbomgsmao, Jgbodmmes gogoa®dgmmm, mndgs, ymag-
o039 39dmblgbgdnmo, 30306 mo, boidstobos 03 Ivgemagtma-
Bgdol Fomdmbowagbo, Mmdgmbog s3dwgdonmo bobols dbsgztm-
d0b Boeds dmFobsgy dbonztnmo 033nmbgde gobbodmatogwes. 3
439moxtol gemzgemolbffobgdom, wadohto dg3o6obsdy, donbbybdon
bFogmol 3g&om@do, 1906 Fmowob 1916 Fmodwyg, dgh-bogmydow
939es 83 30mgbol dmBostyg s dmabiey 0dbgdmos — oy gogom-
30molbfobgdm dombbybols 3nmimpérpmo gbmghgool 0bigbbogmds-

1 Typunn, Mo nabupuntam, 1993, c. 84.
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bog. 399amddo 393900, 8gdmgdnbogzotom gsbgobogmm ©odod)-
60 99306 ©b3dols bmmme ol bydndgztgdo, mdmygdog 3bmdomoy,
0aob bogegdo IPdomdols Ledgsemgds, sGbgdnmo gome®gdol go-
dm, 86 dgdamgae.

aobbogmgy og0fymo dbo@z®ol vghm3meptghom, dgodmgds
0md3ol (s6bgd7mo dsbogmol dobgogom), dobo 3rmaErednmo bedy-
93600, Hm3gmog 1910 Fogambos dgbtrnmgdnmo hogmmBg Bgomal bo-
0g003900m, Bmdoo 42X35 3. (dgotrg Bmds dbshzdrol domg®ognodo
b3t Jgdmbggze8o bgmdmimgmdnm ogm gebdommdgdymo).

63783960 Focrdmagoagbl sbemasBéos dsedsgspel 3396 @sd-
g @odmbsbymgdol, GmIgmog doypcrgdmolzghb ¥4 démboom 6ol
300 gdnmo. 633789356080 §6dMOL dmyzomamm, dmysgoleg-
o 5396900, GM3momsg mbo ©s 3bodztol bobgs dgbdrgmgdnmo.
330530m@ 0339mg0d Indo dmyszobatrm Hmbo dbshzdol bdoto mdol
baboom. bognm 3m33mBogool Jggws bofomdo mdobotgsls dmemn-
2 96700, Mooy dgbergmadnmos dbshztol 3g6ebao 3gbhedo
»gm&0o (Bs0by®ol) Beoadgbhom. gmmdol ighFamnmoe dmogmo-
€700l mzombod&olbom, 3gzbzogds ImadF3ebm s dmFomsmm qgghg-
d0@, 033> bsdmmmme Fodyzebo 3o0bg mdngmo dmygomsmm ¢Hm-
bos, Gog bedndgatol gggdfgtrnm-ogimdshogm godmdbobggmm-
3ol 9Fymdl bymb.

130639mabo, Moy mz38mBo agbaegds, Fgdhol mezobynagsmo

3obghss, g Fgtrnmmds, godhnéol godmamgbolbs oo dobo 3b0d3-
Bgemmgbgdols boBaslids. mmmmohol gomgsemolbfobgdom, dogmas,
G mdgmog 3mbsldol godmgyggool, dob 3b0dgbgmmaboe gdbdmglo-
e 8 0bhgbLoy® bobosmb gymolbdmosl, dmmosbmesde dbs¢atn-
a0 bobol gdmeon® godmbobymgdsbs s boddoxntgl gebloBmatogl.

3bshzotl megolbo mogo Fotdmoagbomo 3gogl sbomasdms
303030350, GmIgmbog byzonsbo, hogodhgdgmo, mobog dydam-
®907mmo godmbgogs 9gab. bognmoto magol Bgebmdol dGrmegldo,
oomdmb, dobo Fodogho ogadbomgdol bgdhgomoon séol gl bofotm-
dmgdo dggddbogmo. bagpdol doyp®gdmobasb mobsg Jzgzom sbdo-
o M35 gd0, JoMrmnmE sbobogl dbo®mztol msegdoodmmost oo dob
dmgdomgdnm d1bgdol, Moy sMeghmadols 3odmoizgoms ©odohto
8p30mbadols domatogonm 3bmdgobs my dmmasfgmdol dgtomeo-
Jo. BoFordmgdl od3tegl 93306 GMISbhHognmo 0gto. GIsb-
(H0B3ob 3gdomobmaol dbgogbo Rodhptrnmmos 96 oym ©odobo-
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bosmydgmo, gb aG® 3mbHddGhglbomboddol dmbadmgetns, mydEd
99mE0ne-3madmbogon®o 393806 gz9b gmozhpsl 1837 Fmoom
OMIMOC YOI 83(HM3MOHGMYHLS s odoh®o Bggetbodols sgdhm-
3mbhGgdl Bméol bodpgomaeo 6ol (306d000b Jgzotbady ggh-
3060580 Imadenmmds, yzgms Jgbodmgdmmdsdg bodndgzhgools
30690L 839mg0@s).” 0y €3 bo 06g3mgdd Jsbmeb gzthmdymo
3bopztrmmo 3odmeEomgds, 0dob gobbomgs, 3530dM ™, Lobhgtglm
0gbgdms dogomomgdnl dobyogem.

dbaogbgds ndotMggmagboe dpgmdstgmdl dmogmol 3mBsbe ©s
3m33mBogon® hobogad®do — mbogy Bgdmbzgzedo ¥ déybo doyy-
69dmobzgh o mEbog J3gz0m dodsmoygmo 3Bgho. dg3hod dmt-
HG9bhImo 3bgogbgdeg — mE0gzg gbgtaonm sbomgsd s dodegogl
53339690l 3080, Homemmzgsbo dmFodmobotm mdol momddol
009bhp®0 goMbbommmds. gmeitnsl dgdmbzggedo bodndgzoto
3dmBMomo Bmdobes, gmbo Nxdm bgoghMemydo, G@3sbHnddob-
»30b hggnm 3dz0 dmyszobatm hmbosmmdsdo, Mog dommosbsw
dmEgmBy 3mbegbhtntgool badnomgdol ggadmgsl. 3nd yogobogé
H™byd8g 3bohzérol o€dotrnmmlbigdtrn bobg sbomydls, sgpogéo 3nd-
-héromol badnsmgdom dbshzato dgdmddgmo ssdosbols dogdg
3odmabsbggm, ghmaztoE Hedyt d3mbptmghl §abob. 93 dbéog bo-
0bhg®gbms, M3 odogto Fgzetbsdobmgols Bng-hthoomo nag-
mgogmymaemos, gm®mds 0dghfgds gghom s 53ghol 33390060
0bhgblbonmo 3mbobidgdom. Fgzombadols sghm3m®dh®ghe dbgsglbg-
3ol 3mbhod3trgbombobdnmo Fmol dbspzcrgdmob s3amgbl, 3manm-
Mohol mgombodéobomog ol 396 gmaol bodndgztrgdl ggogmbgdl.
3038m0mdE 356 gmgol v3hm3mGHGghHgdo dgodmgds dmgoyzsbmo.
dobo 3IGrg0mo 83(Hm3meOHMghosb ghm-géhmo, 1887 Famb Bgbcry-
gm0, 3530dOHmo, 38Mao Fgbsotgdgmos (homm Bamo 34/26).
306390 8mbobodbogos Bmds, Gomog ol domosb dbanmb gl dg-
306 bsdol 3mbnthghoob; 8g3wga — 3m33mBogonto Fymods — mGo-
39 3mbHhthgho m0mddol bnmoo o3bgdl bobytmsmyg Lodb iyl ©o,
Jgbodedobo, ggmbo dgoty dmbogggmom Mol Fomdmoagbogmo
(8obbbgszgd0m ymogtgsl dmépmghobogseb, Gm3gmog Bmdomog
0mgdopgds Hhzgb dogeh gobbomym dmbrpmghl ©o, sbgzg, dg36o
00 boghEgd dmogmol P30b); 0gogy ¥ d6pbo dogntgdamoalighb,
®30 700 30356rm7mo mEbog J3930m, dmEobazdm 3ghsbgo s bbgs.

% 5dgbedg, degManodzomo, odoh®o, 1998, aa. 15.
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5304, Mo mdds 9bws, mGozgg gdmbggzedo dogmosb bsmmow
03390909. 3sbbbgszgdnmos 3mbolidgdn — ghom 8ydmbggzddo 3ob gm-
aobmgzol sdsbobosmgdgmo dmzmy, 0bhgblbondo dmboldgdom bog-
38 g™ ol g Fgtrnmo dmogmodgds. 9g3060badglbmob, gbowos,
skl boddoghyg, mndgs Joboygmo bobgomo gbomghogobomgol hag-
W0 33033090 00339303909 md0m (gb 3obboggmdgdom 0339-
®g0s 3mbphghdo bobol dodbgbs dbotol @odndeggoolsl). bonb-
H96gbmd, Mm3 Bmagngto Bgdmbggzddo Bggembody Nadm dghow
33m 96l dmyMbnmmdsl, Bmado — 306 gmao. 3ogemomew, 396 gma-
®8b BLEOymos 306mdomoEss gsdmbsbnmo dmgobgdm 3ghebgol
bofogmo. 99306 0b0dgbmsb 3gmebagal gedmbobgobol ogymos dgho
LoBnbhg o boe&dol hzgbgdes Bogowo (Jumgomol baggeol gomgs-
mobFobgdom). 93039 O™ 306 gmagobmgol, Gmgmtdg Habl, dsob
bgbbogoy®o BoFomos yggéo s dobo gsdmbsobgs, ol dghoo ©sdszg-
gdma@ 800l Foerdmoagbomo s 3mmmGognmo ogdggbhomsg 03-
390909, 89306 bddg 30 ygmol s dgdwga yutol bérnmoswo dotm-
3000 godmbsbynmgdgdom 0ggemamyds.

bogotdgEms, GMI Jgzo6bodol sghm3mephtgho botgol sb-
3061000 30l ggddbogmo. mgmeg 3bmdamos, 3bohzoto gmbpmo-
0o0g30 373omod s, dgbododobo, Bmapmg d3omo byemdobe§g-
™30 0gm dobmgol.? mpdgs, gb 93dhm3mOdHGyhHo domosh gmgbomos,
ob momgdml sbems, 603603y Fodob Fob ebmmmos, esgogdbots
o defgés Fodo o 93 Foddo gosgtmosbs domdy bodogho, gbyé-
300, 3obommadnmo, 0033 dd8mo, dgaedrmo shHhobhpmmdom
3ob3bdzommmo sbogmgedms ool bobg (93 dmbpmghol dgddbo-
Lol 3bshzotn 25 Fanolbos). v3dhm3méptghde hggb 396 3bgoogm bo-
3190060 306m3bg00l goblegnm®gdymmaol spdmhgbol, 86 Go0dgl
3306900l bptzgomb. gl 96rvs beBmasmmgdobmgol Go0dy 3mbikg-
e gBogbogmol g333gmo Smérptgho. ol 093893039010 s dm-
Bmdogmos, goblbognmégdymo dmgmaatgdgdobs oo boddsgg®ol go-
69d9. odo@h™o gzotEbody s3hm3mbHmgnhdo Hodycow, Bmasmew
3bshzmol 3mddhGghobomazol 3migdnem gobBmasogdym babgl nadm
g3bob (3mb3Ggdhamo b0dbgdol gomgomolobgdom). ol gsdmiggmo-
oo 3sbyboldzgdmmonls gérdbmds, m3gmog dbohgatb dobo dme-
30Fgmdol yggms ghoddg sbobosmgds, 93 dmbdhtghdog 3obasw
hobl. Bgdmor 8gbadby ,Fatol mogobggemo dobgme, ggtfgd -

% 0d3g, 90gbadyg, doa®@H0dz0mo, odoh®o, 1998, g3. 14.
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mmddY, Mo bodEzoma dbgs, mPdEd 3306390 Ymo mzgamobmzgol
3930685 ®ommgymo dmbsbdol Fob Gogombsmyéo dbzgmmadnls, do-
bo goblbeBmgholes s dghonto 3xdemdol 3zsmo. 3mdhtgho dbopa-
6ol domomo botobbol mbhodhmoslt s dob gedmm dbs@pztym ©o-
3308mbl ggohggbgdb.

393930 65393960, Mm3gmbeg gobgobomog, séol ,o6mg-
30b60“ (Bgmo, Iggom, 52X36 13d.). 3M33mBognsdy Focdmoagbomos
3bgobdo Fgmodwy godmbsbymo  Fxobbols 38dogspol dmépmgho.
bobgmFmogdol dobgogom, ob bogbpmeom dbsbomdns s dob o3
bobgdo Lobsbosmm 3mBs, 303030 ©d FgbhoPmOEess gogémosbgdy-
0. Bodndgzcol 9gdbdérgbommmaosl, g3omzggmabs, asbbsbmgmagl
3bsbomdols bobg — ododnmo mzemgdo, sgdohmmo Fohdgoo, bogzmg-
d0. sbgzg bgmol dggabol bhomoBgomnmo, do2o80 8M8ONBIOGH0Z0®
dmb&omo gm®dd, Gmdgmog 3hdgmo, ©OFed mo momgool go-
dmbobrnmadom ghdymogos. 30303036 me3dy ogo Fmods sbytogl,
93300 3030 302830 (@M830) Mmgm©o 3g6obgom, GmIgmbeg ygm-
b InFomsmm degms 833390690L, bgmBo Mooy Logsbo gdomagl
(bogotrogomo — myool sbnmmmo Jombs). g3mbo dotMomssow
M8 dmFomsmm s dmygzomomm Hmbgdomes Fothdmmagbomo.
3bshzoel momgml Bradtnmo, dodezobgdynéo dobobedystrm ogsl
Jgddbogno sy 3nbols gotBgdm (mn3dEd, Jobos 8pgb0odbm, Gmd sMs
sbgmo ggégdo, Ind bgophmommnd gmbBdy gl dbshztrmmo bobg dg@how
3odmabobggmo 0gdbgdms).

am&3omobhp®o dogmds odog 8335608, gebboggmtgdom be-
bobs ©s ygmob boFoemdo, GmIgmog, odndeggool mzsmbedmobom,
sbammlb aol 1339 asbbomym d3hm3mbhHEgHmeb. bsabhgtgbms
bodn8y360l gggoes bofommo, GmdgmBys ddGomo ibzom gmedol
dmEgmotgdols geblbgoggdnm bgmbl gbgoezm.

bgemm3bg00mIgmEbymdom mohgdepn®edo, Jghdmeo, 333mg-
356 06008 5616033006 xbdbymos, ™A gl bedndgzeto 8830~
6o Bbgogbgdol gg&debnm 9du36gbomboB3meb dmmmmdl.* sghmen
obdgbl, ™3 gl dbgogbgds ,,qm®dsmydo gbol gdbdtgboymmosdo
3a0b©gos, bommm dbohgépmo dgomoo 36 0bgadymow gobbbgszg-
dmos O a0 8g3l BodnGol gxmdsgosl o 96 dob Hom-

“5

g3, Gmamg gl g3ghdobgm gdbdtgbombolihgdmob gazbgogds.

* ombgbodgomo, Jotorgmo, 2017, g3. 81.
% 0d3g, 96bgbodgzomo, Jotronmo, 2017, g3. 81-82.
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396 39530d6md, (™3 83 bofocrdmgdl ggédobym ggbdtgbombod-
3mob o Lyghmm s6oggho g3, dbohz®ol dbtowsb gmdal
3obbognommgdnmo gedmabsbggmmdol o dobo sghon®o obhghsd-
“ghHogool bydgomol gots. 93 303bobmgol, osb, Bgzstobadyy
©d 39®3dobgmo gdbdcgbombobhgdoog gmmdol n3oycgl bhomo-
Bog0o-gnm&ddgosl do0dstmeggb (bgmol F9bdo, 3¢hggebo), m3dgss,
360bgodymos dodomoo bbgomds, oy smbodbnmog ol 060bs
36bgbndgomls, ™3 bodynMe sGvs NOtymaomo — dgbodedobo sMss
D06 ygmaomo boem&dg, gm&3ol dmogmotgds ©o bbgs,t gdudtglo-
™bobhgdmeb baboho domBy gedothnzgdnmos, syzsbomos mm-
3060, 3mbhmobipmo magdgdol oxygtgbgomgoobmgol (bdok
39dmbggzedo 36083bgmm3zob0s 3mbinto o dobo Mmmo ggm™dobe
0 3m33mBogool v3gdabel) o bbgs. 9306 bodgbmsb bym bbgos
30Bsbo s dbspztrnmo gesFyszgne. of bogddy azodsl NG ™ gdm-
Job godm§3939089 dbspatnl trgogeosbomsb. Bmasmom gdmion-0b-
0o gddnomydo 3hmEgbgool meboBostrmdol ggmbBdy, dgbsssdolbo
63a0gol, boghmm Mondg bodbol 3mzbs 03 dghom@ol bbgowsobb-
35 36md0gm 3bs¢hzo6m8b, d30m0s.” Bmaswow, 306zgmo s Jgmbry
®8md0l Jobrmzggmo 3hmagbombsamo dbs¢ztgdnlbagsb geblbzeggonm,
G mdmgdog bbgooobbgs dgmgmmdnl o dogomomol dombgoszsw,
doGromos Ggomobindo 13géeFatoel Hybogbgosl 830006 7dw0byb
(00 gb bLErpmos 3obmbBmdogéo s d1bgdtngo ogm, dmbg mmoadols
3odmgmgdom, Hm3gmog godmmhgnmae Fob nbfdgdos dob padmb
30mmaaqdl s megobo ,30mathgbnmmdon’ Jedmgmo dmoghbod-
3ol Loogggdmob 0@gos). 1910-006 Fmgddo sébgdnmo dbobgzmgdal
®8MdS 03 Ir30mxirm3zbgdsls gbdoobgds, Mg N339 Bgbowadymo
€g0m0B30ob shgstgdymo hyddom beghmm gatmdymo dbonztry-

853 3bkog boggmolbdms, ™3 ,06hmg30680“ ggdbdmgbonmmanl dmsdgdmomgdsls
dognhgdgmBg obgbl dbohzmmo bobol edodnmo bogzmgdo o dm3mMEos-
603390 bgmol 3(hg3bol gm®ds (Fsmo abhghdmgheges). aghdsbgm gdbdcg-
bombolihgdmeb sby 3omhsdo® asggdnmo bsbol bozzmol gdudégbool 60dyda, dbg-
o dmbadgdbos. gdbdmgboobs s gm®Iol dmogho gedmadbsbzgmmdol doemFggol-
»3gob bbgs bghbgdo o Lodnsmgdgdos godmygbgdnmmo.

7 83hm3mEHGgHol HGmIsbHod3ol Bbspztmdslmeb gdmpog®o 3033060 Proogms,
bogm 66 g30680“ v30hme0l dogh dbsphzeramo bobol gdbd®gbombobigm go-
0BG sl 3bgoegm, 83 dbtog Lognmobbdm ogdbgdms 3.b. Hadhobol gogsps -
»0J36glomboB30, gl vérves bedgstrml Bgebmds, dogedd gérmIbadzbgemmzbow dobo
396300l go633gnmo Lodnemgdss. 8300 ol sbanml asl Gm3sbH0B3maeb, Mol 3ga-
3300069083 0b 3393e0bydd“. Typunk, Mo nabupuntam, 1993, ga. 73
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mo (9beybrogdol ool s smgolgosl gnmolbdmob.

Jobogmo dmeybobdol obhmedoeol gbfegmoal 3nmbom, 3god-
mgds 0mdzol, Gm3d Jg306@badols sg3@hm3mépmgho Jotomgmo dmb-
H03369bomboB30l b0dydo Nt mes. o6 mgl3060“ Jotmpmo ggbdcg-
LomBEBIoL Jogomomos @ sbmsb ghmow, Bgodmgds, gsbobogng-
dmEgl bbgs dotmazgmo 3bohztgdol bodndgztgons, dsgsmoms,
MMamOgo0Eed MoEM g7roddzomol bgtogdol Gogo, dogmgs Jogdm-
dobs 63378930900 o Lbgs, mydgs, gb Jgdmamdo 33mmgzgdal bogsbos.

©0dohMo Bggatobadal badndgatgdo, Gmamg gl sMogtmbgm
30b0odbymos bsdgebogtm mogytshpcodo, géhm 3mbiMghnm bedl
o6 dopyyzgde. dobo Fgdmddgwgos Lbgowabbgs Lpomol s (Hgbogb-
goob 0bghgtgbo o baggmatmo dbohgdpmo gbol ggmddomgool dérm-
39Lob v3bobggmo Natms. 3bzgdom Gmamdg d3sydogto Lobol
3G HOgHgdl (,d0mgdapogol dobFegmagdmoal gobogmgzol dmed)-
Godho” o bbgo.), sbggg dgho megobygsemo debytom Bgbdrymg-
e 3mbhGghgdl (,d030M0gma ool dmtdéghe, 003000 o
Joamgools 3mtptrghgdo” s bbgs). Bmg 3gdmbggzedo gghdsbymo
€gooB3dol dbshzthgdol bsdydgztgdo Focdmaznmagos mzgemfab
(oo boggeogom®), Bmado 3o — gcdbaymo dmyebols (,domol
b hGghHo). boggmolbbdms bodynddmdigdog - gho dgdmbzggzsdo
0330608 0336 gbombobhnmo gm®dol smdds, bbggddo godmiggmo-
0o 3mbHoddcrglomboddol bodbgdo. Jomol Fodggmo Bodntgools
™m6039 8gdmbggzedo bogddy gzodal dbogztnmo bobol, gm®dobs oo
30JdHne0l dmyébobiym swddsbmeb ©s sby 8gdwya.

bedmmmmE, 33e3 Pbes 800badbmb, M3 odohdo gzet -
bodg, Mmgmbry dbohgzeto, Noszmo bsobiyhgbm Jgdmddgogdoma
3mpgbgodmols doge®gdgmod. ol momdsdo, godmbmhgnmaeo doms-
o batobbols 3bohgérgmo 60dndgdol sgdhmemdol gots, ols Iére-
30emdb&ogo dogdgdol, bbgowolbgs bhomol dmbobzgolbs @ domem
botobbdo goedydseggdols dogosb bsnbigtgbm dogsmomos. Jot-
oo dmEg®hbobdnmo dbsgztmdol obhmemoobmgol ebsbobos 83
3g3mddggoomo gdols gobgomotgdols gofyzgde, Grooasb ymggmogy
B93mmddymosb godmdpabsmg, dogdslb bogndzgmo gogadém, Hma
©0doh®o Bggetrbsdols 3bohgérpmo gdmddgwgds 3oy dErdgem
bogmmobbdm bodndgzeml ©og30(hmzgos, GMM3mgdog o3 dghom-
ol goborgmo dbspztmdobmgols gobdbedmgdgmoe ©s dgdoamadn
®8Mdgo0Lmz0ol dogmosb 360336gmmgsbo 0gbgdmms. dobo momgml
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69ho, 1910. hogmm, Bgomo, 35 X42 113. Howm, 8gmo, 54,5 XB5 1.
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0o §8b¢h 600,

bagotrmzgmmb dmmes Grybmeggmol mgspmobs o 3obmb
babgmaFogm pboggdlbodhghol omdhmen

bedgEboghm bgmaddmgobgmo — 3rmagbmto

[>emgdbobodyg gobhobamad

®3J%0339

b8 ™m3ol bogzmgzo ®93ss ,30xGPMO Hydbmmmzos, Gmames
3nmbneol 53mEds”, Gmdgmog 8gobfogmol goggdramo dhgdbmmm-
300b ©d JIWHIOL 33900l b3y, ogoHITYHe HyFbmwmangdal
3Bodr goghrgmgosl o dom gegmgbsl hggbo bmghgdol Lbgo-
obbgs ob3gdpBy. 33mg30l 30Bsbos, gogom®dsmo hzgbo zoggde
30gOYmo Hgdommmangdolbs s Jgmpndol 3mddmgdlndo gémo-
96mmo0l dgbobgd. sgddmommdol mgembedhoboo Fetdmagowagbom
68dgbodg sb3gdpHl. Logmggmmom gogamgbss ob, G™3 goxGrymo
H9gbmemmans gobos hzgbo bmatgdol gebyygmagmo bofomo. gozg-
0900, bLmgosen®o Jbgmgdo, 93mologngdo s dbg 3gdwga Bgodmy-
39, 30376035300L 0bbhEHdgbhgdow dogohbomm. gogégmo bogmady-
b0gogom 3o am™dgdol gobgomemgded gogmgbs dmsboabs bmgo-
S 3oL o YOOI bm™dgedy, 0dmgdgs Jgmdtm
36030ma3ghm™mzgbgosdy, 0 bhmool gm™mdotgdslby s nggdol gog-
OEgmodedy. gobos 8dobs, 30gtnmds hHgdbmmmansd oshgots
0bg3m®3o300l o3 gm0 mN3EY, 8ol GmameE eEydomo, 0by
1o6ymi3000 3993500 0g3L, bobFmogm Ggegatgdol bymBgfymdo-
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H90bgH3s, GogOPd 3m3Pbogagnsd Pdtybzgaryem 336M93dabH™M
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900l 3o6©s, 3056MNmIs Hgdbmmmansd godmofzos gnbrsdgbinto
330mgd900 3m37b03530080, M30masdmbohzada, gomg bodgstrmb-
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amM JgEsehgoom ©sdmyingdgmo ,dgbsdy bedystrm® 0bihgh3dgh-
bebomy® s d7bgdtg Laghmgdmsb ghomow. (Hygdbmmmaonto
36rmatglbo beBmasmgdols Fotrdongool gotobhoss s Pdmogtgl
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3m3dagbymo, hodombswyl mboggébonghol dggbogto gé rogs go-
3mmgdgodl 3mbebergdol, Gma ,¢Hgdbmmmgos m3ghmol bohydstos.
bogmgbmol gdwga, gb 960L, smdom, yzgmedy oo M3moN©o
dpggbo. 0go sMol gogomodsingool, bgammabgdol s dgbogégdols
9d“? Mool 3mBohonto gbgonmads hgdbmmmansdy, Gmdgmog
baBl 1bgedl dobs 36033bgmmdsl, Gmamy ghm-g6o pooogl bo-
hrydoel, agex0gdtgdnbydl, Gmd obpm®ool dsbdomBy dhgdbmemmao-
33 0bbhOmIgbhynmo Mmmo 000388s JoEMmdGMHomoal 3mamgbol ©s
Foblgmol gmerdotrgosdo.

30g3mo  (Hgdbmmmangdol asbgzomo®gds, Jnmbndol bbge-
obbgs bagémdo domo 0bhgatogos, 6ol HMebbagmmdsgoymo
dmaBenmmos dhogemo 36083bgmmzobo ghedom o godmambygdom:
3m3307hg60, 0bhghbgho, ogdnmo Igood ©d gobhmmds, bmges-
o 39000, LAdOHBMBYd0 s Bmdogmydo Hydbmmmans, gebhmm-
b0l ogohomodsgos, gobhnomumo s godmoghgdnmo hygommds,
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0096396760 gogomodsigool Fordsngded, Gmdgmog gobdotm-
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36033bgmmgebos 36rmatglol o gobgomotgdobmgols, dogtsd go-
©03F7y3gho 3603369mmos dggl 3ol Bgdmddgrgdel ge®gdmbs o

"Wolffgramm H., Allgemeine techniklehre elemente, strukturen, gesetzmassigkeiten,
2012.

? Bancnos B., HayyHo-TexHu4yecknit nporpecc u KynbTypa, KynbTypa u uckycctso, 6(12)
2012.

3 https://[www.researchgate.net/publication/325086709_Impact_of_modern_
technology_in_education 2018.
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Loy gobsoantgdom 0dndmgds“t 93 boabhgmgbm dmbebgdol
39393 ob sgtdgmadl — ,Hodbmmmgos dmbgdobash gobygbgdnmo
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MME FOMITN 88308670, 5610370 Joaobso dmobghsl. 3b0dg-
bgmmgebos, ggobbmaoals, hgdbmmmgaos dgodmgds, ogmlb 36mghg-
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HoO oo Mmd0gdhgoo SO HBeIHgd0s. 3Mdhods 9¢olb dgmmmado
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 https://delillosociety.com /arch ive/newsletter-10-1-2017/ 2017.
° 0g39-
% Fouche, R. D. Technology Studies (Key Issues for the 21st Century) 2008.
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oM gdYmgdgdl. 93 Fggagdel goggded 3o dgodmgds, bgmo 9g-
279mb  hggdbmmmgaogdols 3obnboldggdmmdnsh gebgzomemgdsl s
©obg6a3b. 390 O dmdomnMo 83mozdangdol 893ddbgmo boggho-
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30903d doto 30 86 @sdmyombotmb 03 mgdgdols 3pmpnpépm Jum-
30amls, m3mgolbog gabsbycrgdosh, s¢edgo gosdmogéhmb obobo.

2023 Fanols ;gdghzemBo Hzgb dogé asdmzgombgols dgmmoom
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/ https://bscholarly.com/impact-of-technology-on-culture-tradition-and-social-
values/ 2022.
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3bgmmgebo sgomo ogomzodemnd Hgdbmmmangdl p3omegom.
COVID-19 8obgdool @bmlb bmego g36obamo dgdmddgogds
aobd  3m3nbogepool, s@edosbydo Phmoghmmogdol, obsdyo-
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308790 n6ds 3nmbnMed 39360 bmgshmegmo asdmambgds Fom-
3ma300030060 s Ihegemo i3bdeos dgomogbs s ogdgs babFegmm
3mopham&doe.? hggbo 33ma30L Bggasw, gsdmzombymms 95,9%
0530gbocgdl Imbebergdsl, Gm3 mebsdgodmag badgstmBo gitobo
aobo hggbo gbmatgdols gebygmazgmo bofomo, Hm3gmog 37wdo-
3000 d3mbhGMmgol LaBmasmgdol ,dsgz0l Fabl®. dso dbgzg o=
b0dbgl, Gm™m3 syomzodnomanmo Hygdbmmmangdo 36033bgmmasbos
LobFogmm 3ermEgbgdabomgol. Bglbodedobsw, sbamo dmogpam®dgdo
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000l bodyomgdol odgmgae.
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bgam3gFymdosb, gBobxm®adsgool dmipgbron® gogdEgmgosdwg.

3og3mo Hgdbmammans 0bgmmIsgool LFGMsgs ©d gn39ddh -
MoE 3o36Egmgdol Lodnomgosl odmgas. Bgbodmgdmmdol aged-

8 30bhne0s ., 9369b7mo Igmbnce — mobsdgtmag 3030modogol gmsgdsboa,
bobgammazbgdm 3gsbogé—gdoms dogdsbo #2 (92), 2023.
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330hmd 36083b9emm30b0s, 335b3m@gl, Hm3 Fogem g3mdsdo 206-

bowo, bobgm®dogom giambobhngdol dgbobsthnbgdmowm dygomydg-
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batobblbe o bmgosmué 7bsthgody.
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d0dmomgcog0s:

3B gc0s o, 936Mbnmo JgmEnGs — mebsdgtmgy 30gomodagool
Roa3obo, Lobgmmabgdm dgabogégdems dogdsbo #2 (92), me., 2023.
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beggom dmegosdy,
gommbmanol emdhmeo
30b6m baMsz0dz0mols bobganmdol mdogmobol bebymdFogm

30bLgMgsHMG 00l 3mF3gnmo mgdhmen
3mms Mpbmoggmol mgom®obes @ 3obmb bobgmadFogm

196039Mbohghol dmFzgnmo wadhmeo

®3%0J380

33930 30Bsbos, gobgobogmmm bymmgbgool sélobs s @obod-
B0l bsgombo bbgswslbzs gommbmaon® d0dwabstgmosts my
Rombmgmbosb dodstmgdsdo.

683 ™3do gobbogmyamos 30bhHob mgmos dbshgtrgmo dgdmddg-
g0l Gomoal, ggbombol, bogols, Fotdmbebgols Hbstrgdol, dmddg-
900l b3ggomogol gbobgd. gebobomgds Lozombgdo — Gl gmmol-
bdmol 30b¢o ggbools 3bgde80? Gogma séol, dobo v3&om, ggbombo
Jgbodamgdgmo dbmmme byamgbgosde? Lymol Gmdgmo Pbsto
Fo63mBmal ggbosl?

3960l dmbeBmgosl, Gmd dbmmme bgmmgbgosdos dgbsedmyg-
dgamo ggbombo, 080s®gdl dgmobgos. bsdthmaddo sbgzg gobbommnmos
gmobgols dgbgomnmgdgdo bgammgbgdol ©ebodbymgdols Bgbsbyo,
g6 06m0b Jogmgeol dhrmas ,osdodbol ghmghogndo smdéool dg-
bobgd®, GmIgmog bogobdsbsmmgdmm 8dmEsbgdal gbtrnmgdsdo
1096033bgmmgebgl Gmmls 8bodgdl gbmgholdnt smBeoab.

bsobhHytgbmes Fomgéols 93&gd0 Mmebodgodmag bobsdwgomol
3gbobgd, Gm3mol dobggzgomog dohmbmdgh dmmbmzgbomgdgdo,
LEGRYOMOBbMES PO MOl 396300, 53 bgd LobFmEBy 30 bganmgbgosl
061 0g3L Fmbs 8 0bEsmob Jérgds beninbol bdsnmosbo d58M0b.
ogg®o bgedl ombgel, Gmame Nbos gesnmhobml msge bymm-
30635 g3mdol 03 36309653 900L039b, GMIMmgdomog ot gdmEnmos.

abgzg aobbomynmos domgéols 3mbigxaeegdo bsogpéo s bgb-
H0dgbhomnmo 3mgBools gbebyd, obgmo bmemadbyozgmmdtago
bagombo, Hmgm&ogss bgmmagobobs o bobsdwgomols dodstrmgdals
36rmdmgds, Gm3gmog dbggg bedl pbgedl bgmmgbgdol ©ebodby-
mgool goobmgdol onEomadmmost. obdymos dombgs, séol oy
368 byammabgde §993sModho, mogbog bobsdwgnmgl bromogds s
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2379500 07 §gboms 30bFTE039090L sbsebsgwo.

3360gs, ob, Gog bobsdwgzgomydo Mhgos, bgmmgbgdss, GmIg-
0@, bodymotgdnmo bobsdwgomolash goblbgsggdom, natim bio-
dogméo ©d dogtheeos. sdohmd, LFmMgo bgmmgbgdol dgndmos
890bsmhnbmb s gossthobml dbmagmoem gogomodogos.

bdM36J308 SOLALY PO PO6NFBIIBNL LOH3NAbN
BNMLOBNGSN

bogge6dm bodyzgdo: byanmabgds, 3gbombo, srbo, sb0dbmangds, boogmto,
bgbaodgbds ek, 3060, Joangcro, dmdgbds joto

bgammgbgool smbobs ©d ©obodbymgdol Logombo bbgswabbgs
RO@MbMR®bmsb ©d Bommbmagon® 30dobsdgmdsdo gobbbgszg-
0o Fywgomes.

03 dbhog, smbsbodbogos ggedsbgmo gommbmambols, 0d8sbygm
3960l Bgbgonmgdgdo dbsiztrmmo J5dmddgogdol Gomdal, ggbo-
™bob, Bogol, Fotrdmbobgol nbstrgdol dmddgogdobs ©s bdggogzogol
dgbobgo.

3960l dobgzom, bgmmgbgdols baFetdmgdo dom Patrm mobg-
oo, Mg PRdm 33o3L dnbgdcngl, godmbaopegl sMs dgosbhp®
madgol, s¢sdgo mszobygsmae dgdmgdgmgdnl Shmoydhos. 93 mg-
Bobl 3060 dodyogh bogols, homobhol, ggbools 33emggzedw@y. 039 d03-
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b0dbog, ™3 ,z9600L" 3650580 gommbmagmbo gnmolbdmdl mgoom-
bodo bogdl sMshzgnmgdtngo boFemdmgdol dgbegdbgmsc.

3060 babl bgedl 0d 886, (3m3 dbmmmo byenmzbgdsedo gemob-
©gds ggbombo. ,Logbgdom Jgbodmgdgmos, Bgzobfezmmo ymggmo-
39 ob, G boyn@Hmb3s goEdmbey mogol P33weg bedmmadda ,d7bgdals
gommbmaool  baFyobgde, dogced Jgpdmgdgmos  zobfFogmmo
39630 Igmadbgmods. ggéogomedo 3m3ghmbo 396 g30h39b90L, G-
am® hbgds s ghmmgds 3ol mo330 Robhsboom dmbogly s o8-
00 d0EM0 0009700 030h™3, (M3 M30MmMbg 86 ogol gb*.!

30600l dgbobgd  30b@Hol  gobloBmatgdedo Hbos vwmobodbml
»0603bMd0gM0l* Fgdmbebols dgmgmmds. bgmmgbgos S€dEbmdo-
960b, aomagdtol, gmbgdobmgol donFzomdmol Jgdmddgmgdes,
bgamm3ob3ds 86 ogols, Gl §dbol. dogomoma, dmmodmbo o3 gogdl
bbbob, ™3 dnBs 03yermdl 8sadnsbl s 83¢hmAshHG s sbdymydo-
bgol dbshztrgm Jggztls, Bgdmddgogdol dmmbmgbomgds 3o obg-
®0 dgnogos, (M3 58d0sbl 86 Bgpdmos 96 Jgddbsb. ,,dbsnztgmo
893mgddggdols dgho denmanldn®os, Gmdmol sblbs smegzal, mgom
Jg3mddgbeg o6 gndmos. oy ©o39bmeb dgodmgds dobo grotrg-
9, bmmmo oB3srmsb 96 B35bgdslmeb*.?

€03 dggbgde 30bdL, Bobmgal byenmabgds dobbals gogbmdngtgdals
3909309, bosg goedfFyzghos ambgos, sdogmad 3ebio o6 séol atre-
30mbamobho gbmgholddo. 0go 936mdb, bymols Gmdgmo Nboto Focm-
3m8mol ggbool. gommbmambo bymBo gnmoebbdmdl ,gbmghognto
0009900L“ Fobrdmbobgol 1bstl, hm3gmbeg bnmogho dogmgdo do-
806397 mbom dmddggosdo dm3yogl o Fotrdmdmdl »ododl. 3obiel
dobg300, 33830 Pd0Bbm Jdgogdds, ®30mH3dMOsY, Mg 0dsl bod-
bogl, Gm3 dols BoBsbo gotgm 30 o6 ganmgds, s¢edgo mezobmezdo
3ol 3sb. sbgs bgmmgbgdodog, aggbombio m30mbsdoo meogabs-
@09, ,0g00l bgdagtos®, mdgmog mogem gabol Fabgob.

3960l Imbedhgosl, Gmd Ibmmme bgmmgbgosdos dgbedmg-
d9mo ggbombol 5Gbgomdy, 030t gdl dgmobgog. m1dEs, J9bHobogsb
3obbbgszgd0m, gmaban dmmosbow sdobiHoagegatgol Mmamdg bg-
amg8bol 306hm3bgdsl, obg dbspztnm Bydmgddyogdol. dgmobgmeb
bgmmgbgod godmpbogdnmos m3megdtogo 8gdmddgogdols Ndno-
am @edmgmybo, bmmm ggbombo Feédmoagbomos 03 3goyds,

' anaogs, 30bdo, 1986, ag. 211.
2 3gmoa(hmbo, 0mbo, oo d030s, Igbmbo, 1974, a3. 21.
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G mdmol dgdzgmdomog mdngdhozedogds 893mddgogds.
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®30bdd; bgmmgbgds dbmmme meg30b039 Mezobmzgol stlgdmdl oo
3sb 0bg nbs dmgdytrm, Gmam yzoz0mgdl. hggbl anmls sbotrgdl
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dm3gb3o7g®ds gedgdém 0dols Fgzombgols bntgomog 30, oy Mo
3Modhognmo bekggdgmo godmgds 3dmbogl gbmghodnt® godmy-
0ggodl. 3Msghognmmdol bogombgdl Fm3gbdsngho gobboBma-
603, Hmagmég 0bogool 86 23750l 0bhghgbgol s sdom ol by-
089 omo;mgdl. 83¢0gsw, 39bhHob byanmzgbgdols, mamy ,n303bm
30806397 mboammdnl” 3610630335 m3gb3sngtog dmoggs, 3sb gho-
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dm39b3o7960L 98Gom, ggbos F30bws d36 900l pbots. gl s6ol
06860 0dobs, ™3 Hgdo Fgdgpbgos gogomezobyamm bgools dbsby-
67gdobogeb, gbyg 0o, egnz0fym hgdo, Gmami 0boogowol bydgo-
agdo, d0Bbgdo, 0bhghglbgdo o dmmosbs@ bogsbl dozgagy, LEPm
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ol dmEBOmLY, Lodgstml dmgmgbsms dobstrgdoseb gedmymal

¥ obpm, bgemmgbgds, 2014, a3. 78.
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0133s, 030bsg 90bodbagl, Gmd mobsdgotmgg bobsdwgomyg — Grm-
dgmdog dmmbmzgbomgdgdo do(H™mbmdgh, bmmm Lotggdmosbmads
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35 030 g3mgol 03 3063096 g0g00lgeb, Hm3mgdomsg ot gdmey-
m00? 030 930Mdb, M3 bgmmzsebds gmbydsel Nbos d0sbmlb bobyd-
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™3 80bodbym 3myhHgdl, goblbbgseggdom bgbihodgbhemydo d3myghg-

* Bogmgto, Ghgnao, 1965, 33. 300.
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d0bogob, dbobosmgdm N30TGMgbo o38738390nmo ™md0gdhoz08do
3380 gd Mo HMegoldPmo dmamgbgdol dodstm, 56 godmboneggb
Jgz0bgdsl. Bogmgho v3h30ag0L, ™I Boogno 3mgbos Pt m Jg-
99539690 8bghognd gdmdsl, Lgbdhodgbghomno — msebsdgodmagl,
330bmdb ghme, 030 bFmGs 50bodbogl, tmd mengg bsbol 3mgBos
33bggds, Gmaméy Sbhognt bobsdo, oby sbom &®Yo. Logombals
sbgmo oldom Jogmgto 8ygbgdl mdogdhozoddobs s bndogdhogod-
dob, Mgomobinéo s mdsbholgmo dgdmddgogdomo dgmmogonl
36rmdmydob.

Fatomdo ,dmérmb godmygbgds Heeggoosdo” dobo doMomowo
»gB0bod, Hm3 bgmmzbgds 96 Pbrs obgommgl ngegn®L. Jomg-
60 bgmmgbgdodo gmtml dgdmbeboom mal nebowgol bagpéromedal.
h39b 89a30dmos, agbgsm ombas - 006Mbgogol bgmmgebo Grgomm-
dob gotndg?

ooy 3830y bedermado ,,830mbgdnmo dvdd0sb0” vmbadbogl,
™3 ,d98mddggos ghmommgmoe bodgstml géhmosbmdobs ©s
dobo Patygmeol Immbmgbos. a3 ol badystml 0dol godm got-
gma3b, Mg ol 83 o Bmagzgt 0dob godm, Mobog gb bodgstm
Fordmoagbl“’

»U 9gcm dghow 36OF3nbogda, ™I 86 sGol bogodm mdye-
®ols goblizs dggddbogno Lodgsdml godm, gl ndMsmme Fotrndstgdg-
a0 gb3oBos. ymggmo bgmmzgsbo gommdl 83 gbzoBol gowszgmgosl
5 30bm3z0l 030l EOTs{HgdSl, BoE 03— 5mbodbogws 396 gmao.

Gmgmbg sgmdgH 3odoy Faob, 3960bsoto bgemmagbgds 396 nst-
LydgOL HMBHOE PG Yobhymagom. bymmgbgos g33d3gd oygbgol €g-
SmOsl, 3oatdd oM ool dsb. bomsdsbols Jgbeddbymoew dob
960EOMNMOE N6ES Potymb Hgemmod s dSOammmzsbogl dobo
Bmgoghmo sb3dgdhoom. Bgodmgds omgdgsl, Gmd bodpzom bgmmgby-
3ol 96bmEgl Nrbmgmd Msbsdgo®mazgmdnbaob asdsgznm. mndes
ol 083006900, HMm3mgdog gocdmbyb magz0l hmb, ndo®gdmeo-
Bgb Fobbymol medetobmgddo 96 dobihogoddol bolbemdo gbggme-
bgb o 3s0by mebodgtrmzggmdol gsdmabshzgmem Ghgdmobyb
— 603gbodg gb 3odenss Lobsdwzomoeb Mebydgtmag bmgo-
36 237RmS 07 §gbsms obFMmegggdgdl sbobsgws. bymmgbgds
bm3 n3otzggmgbo baggéms, mdgmdog sobobgds bmmBo d0dnbotry

® 30307, 93dmbgdamo, 2019, ag. 317.
% 0d3g, 30807, 83dmbgdymo, 2019, g3. 320.
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3300900, b 03gmagds bnmo mol 838 o dmbegzzgm3o, Mo
360l dobo Immbmabs, G vmymggol oo bbgs.

»83083060( 08 byanmzgsebo, Hm3gmog 96 Pdobrgds omm do-
bgool P3dogmazomgdsl, dodyzgds ,B000306 OPE0MYdTMOSLE
obogn gm@3dgdl gdbol, GmImgdog bdomow gebomm dobgdobo-
30L 3okr(hogo@ dddso 36 &0l — Fadl gobomm 30bobLgo. dJobo
B0, LM g 830@hm3ss, 3 bdocoo bgmmgsbo beBdmagswpmagdols
3b&0Esb msbdmgobmgabes gebfodymo.

296 300093 39300 ,qbmgHodsdo® sembodbegws, Grmad hggb dogo-
H™39m bganmzgbgdol baFemdmgdms moygeboligdobs oo gomadgtmg-
30l bobo. 8863s s Mygamydlbosd ,,30837m byamzgbgdsl® genbfomm.
9L aoosdMamgl msbodgtmggmdol gobedotl, sbmg®gdol oob-
MIGOMYM-goMmYmgone 3amddtgmdsl, Mog byml bgdsl o6 od-
agal, M3 byemmabgds dowog FoBobl gdbsbymmb. 93 gobagotmbe
0 0bhghgbgol dobgbmdl 0bhgmadho dggboghgdsms bobom, rm-
3gambog batagdgmo dmadsl sbgmo oBbgdobmgals.

39390l dobgogom, bgmmabgds bymogh Immbmgboggdsmd
03 83304ma30mgosl 3gmat odamggs, Fobogmo gdmds s bombo
63 gdgds 3ob3o. Jobo 88Gom, mebsdgpémag bgmmabgds dodot-
omos dgdgbgdomo gsbbomanbzghb, dgsbogdymoe gogosddmmm,
o M8 360l bganmgbgds. 93600, 3939mmob ,bgmmgbgds dmFm-
©9d7mos, HmM3 §933560¢H7ds odmodzmsegbml gthdbmdswo gebbobo-
961900b gmeIsdo“p

bsobhgtrgbms 3owgs ghmo bsgombo — gomatgds oy 56 bg-
mm3bgdd. 93 Logombmsb o38gdnkgdom, bydoldogtho mobsdgotm-
39 3bshzo60 b bgmmgbgdemdgmobyg ohyzol, Gmd st degmo dgh-
dbpamo bygamgbgos gobloggm®gdnmo bomsedsedys, bmmm sbsgmo
936m3mo IPmiH e dmmm mobobo Fgmo 0dymagdmos 9bgo-
36md0l Fgbobgd Mgbglobbynmo domols ghmagzemo 303bmBals g3gd.
9L domo By3wgado damdotgmos: dggm dg&dgbms 3bmatgdy,
393md3gg0s, B3GM3gbgde o bobosmo dmemosbmdsdo godmbaies-
0 39EMdM0Md0L grmnddyzomm, momddol Lodmmbobgnm dpgm-
3o6rgmdol, Mg, megol dbkog, bogmoboobo, Logmgbmoo boglby ©s
™3¢Hodobdynmo bmagmadbgozgmmdss. degomomsw, smgdbebory
3gbol dmboBtgdm, Ggomabin® byammgbydedy goobgme bérgmy-

7 3060blL 30, bymogégdol, 2013, 33. 7.
8 3ga9wmo0, gborghogs, 1973, a3. 70.
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domog 86 bodbogl 3rmatgll. gl dbmamme obmeool ghom-géhmo
730800, M350 0bHME0S dd308beMe Fgdmddgogdol dgoobfgmss.
0003MY, M3 bymoge bsdystrmo st smdsbzms, mmmbo ol bym
bbgs hodol 30bmbBm3nghgdsl gdzgdogdotrgds. ob, Gog bymolbdog-
600, 500 dbmeme Fobbymob, s6edg sgdgmag oFdymb, omgzseb-
gm0l 3nm3bomgdss s bFmGgo gl gob3m3omgds 596m0sbgdl
bgammabgdol bggérmBo Fodlbnmbe oo oFdgmb s 8dggedom dgdm-
ol domsonmo LFGOsxFotdsgemo mmol 3pobstrgosdo.
smydbebotyg dgbo dogomomobmgol sbobgmgdl Heoggoogdl:
»(OO0390900 96 dbmmmE POGOWME Mo gdsdhndol obhmool
3m3b0gmgds ©d IPmbnenmoe 39833000 MY, d6VTJE MOMMYY-
a0 30madbo hggbl myzebogm Lodwoégl Focdmaewoagbl - obobo
mgbsg dotemogm Jombggol bgedgb. sdogma ,obhogmbyg®, ,3g0gd",
»0dHOs” o bbgd Medgdo gebogtrdmdgh smbgdmdsl ©s bpgds
3om0 0bhgh3érghotrgds mgon®ol bggbsbs oy 30bmgzthsbgddyg®.?
3930g6™d, (™3 bgmmgbgdolbogseb vsdnsbo gmmogds dobogs-
bo 3063mbools scagbol, Gobog obhmMonmaen dbgébgdos Jowys.
»06LgdmMOL ,bgemmabgdom bnggdobegds”, GmImol bednsmgdom
3o3mF3979m 0Gmmdsl bbgedg dgho Pbsdo dgal, gbomdml gntemady-
ol bodobgamgdsbo. dob gbhm-g6om bozgatggm g3oGshgbmdsl Fom-
3moagbl ob, Mm3 bgmmabydol gbsdg gedmbsgnmo badobgmgds
3339b0ghgds© 0dig3, bmmm Go@ddo godmEgdnmo, Jegbgnom
bomggodo h3oz0mo, byl 3dg00 bobstnmoom dgbgdl«.”
boobhgtrgbms, sbms Gmamé goocm3ggl mogl 83 93mEsebol?
396 dm, sbogn Ggommdsdo bagddg gbgds dbshztrgmo d9dmddgog-
d0b bnodnbl. 3gdmgdl 30 bganmgbgds ssdnsbols 3bmsaggosdy Bg-
3mg3ggdols pbstnm 33meg gopFomb 3mbintgbios ggommbmansbs
©d Ggmogosl? oy gbmagtgdol bsddzgbobol Lpodnbom Nbos ©o3-
doygmaomgl, Gmd 93mEonéo gaeEed d7bsdmantmlb sodnsbl?
bsdmmmmeE, bgmmzbgdol §933560¢h0 ©ebodbnmgds stol 56
obs, 603 ogpBménmo mgmgdobsggb ggndndamb, stedgo bodystrml
boggndzmgool Faomadol bodgemgds goshobmb. dgodmgds 0mgzsl,
™3 bgmmgobo 860l bymo, Gmdgmbeg dodosbol bymo, 8ds oy
03 33080l (gm®as) Lodypemgdom doBobdndsGmnmew Im3ygsgl
30065300d0.

93960, bmamom, 2012, ag3. 167.
0 dm@mgho, mdobhognma, 1996, 33. 128.
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33610300, 0b, Moy Lobodpgomgdo Ghgds, bgmmgbgdss, Gmdg-
0@, bodmodgdnmo bobsdgomolasb geblbzoggdom, bpvdomytn
0 3akMo0s. PRtm dghHos, 30Mg bedygstml megsbymo 3mmy-
bows, 8dohmd LFmeMgo bymmgbgosl dogmydl, 8gobs®hpbml s go-
o0Mhobmb dbmazgom gogomodogos.

d0dgmomgérvgs:

dmEmgho 3., Gm3obhoggmo bganmgbgds, 0., 1996.

39m0gd o., 30b¢o, 9., 1986.

©3bH™ 9., bganmgbgds abobérgmol 83mga: mobsdgotmagg
bgenmgbgde s obhmteal ozbs, 0d., 2014.

39907 0., 83dmbgdymo dddosbo, md., 2019.

3960bb30 3., byemoghgdal Fgbsbgd bymmabgdsdo, me., 2013.
3960 ., Asmxgmom bymogho gnmipnéos, 0., 2012,
3amohmbo, 0mbo, oo 3030s, 3gbmbo, md., 1974.

oo g3., Ohgnmo obBnmydebo, ¢. 3, md., 1965.

39890, 3. 3. 3. 3., gbomg@Hogs, ®d., 1973.
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bsote gomobgséady,

bogo®mggmmb Bmms Gbomoggmo mgodtobs oo
30b6mb babgmaFoagm pboggdlodgdo,

930bm30376 3g3b0gHgdems d38®gdoneo pmdhmeo,
sbmpodgdymo 3hmagbmdo

®3J%03389

30GhmGOmdol 3Goghndol ombol gotyzgsze 1988-1995 Fango-
o ©oofym. 1967 Famb, gadhmdtngsw, boggmaendol, 8993000l ©o
d6rmbambol 3hmydhob dotomgmpto godmogd ,obsmo 0boyb-
HE0pmo bodmasmgdd”, bmoomo gambmdobhoby o bmgomanm-
aob, 2mb 39bgd @gmdtgopol Foabo. beBmasmmydtogo Focdmgdol
30603900 g00l 330 gdemdsd0, ggammodgomho v3dmA, ™3 837530
Fo6rdmgdols sdhonéro bndogdho bogds smbgdnmo gmobs, 3gebogég-
09, 3Mohognmo Mgamgdbo. sdgoob 3ol godm3yssl dgdwaao 3gt-
b3gdHogs — by dogmg LedMgFzgmm 3MEOB3MEdENYd0 FebEyd0sh
16039 bohgHadol 3emgogoolbs o medmEdhmMogdols ©sbodsdg-
d0. 0dEs, Ggommdsdo g FobsbFomdghyzgmads gobbmdgogmeos
Bbhoe LoFoboormdmgamo — ©mgl 3mG3mmsEogdo gopmmdgb
160396 bohgHadl (0bygg Gmameg 39Bgndgdl, bogedmagbm 3gbhég-
dom), 30g6rd gobgomamgdol 3gdHmen bofFobobFomdghyzgmgdo ogm
LT mGsE. 00bsdgotmgg Fotdmgdol 83563mbho séol 3mabogoyéo
0bbh®os, gby 030, gmobol 0boybh®os.

303ma3gbgdols  mGasbodohmmo  dmbh-0bonbintogm  gdmdsdo
BogP@aMo Mg0l goggdsl 0fygol s6wd Gmamy PdG MM ddnbol-
OOOHMEO0, 96dgE MmamMg sthhobinmo mododgdol ggogn®s, do-
bo gb sbogmo mmo  ggndbrgds Ledmasmydtog 3mEgbgddo o
36bgdmmo Fangdol bofFe®dmm gotoddbgddo. sgdyosb dmymagdy-
@0, 353ma3gboll mGasboBohm®o N33 v6Ms dgmeby, 96 Igbogh-
-333m35600, GmIgmog 1339 3% boFemdmgdgool gdbdmBogop®
60390L aodmegbl 8ds oy 03 3ggboghnmo Jgmmaglol dobgozom,
060390 gl ol putm 36l gmebsmo gmobols dohetgdgmo. do-
bo bogdosbmdols 893g3bgdomo gabgnmmos 0ds@gds dbohzecrImeb
3g3mddggoomo osmmaol bpogoom, bmanm 3ol doge dggddbogmo
36mEdho 1330 960 03pgbse gdbdmBogondo hzgbgoss, dzogto
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393900m, 603gbsdg bogedmagbm dmgmgbs. o6 &l Gormmo,
30093 ghmo ©slbizbs goze3gmmom: LoBmagomgdtog Focdmgds-
do gamdndol mogémdol bodysegosdo, Gmgs bedmagopmydmogo
Foodmgde gd3080gdo6rgds Jndspmeol hgemn® 0edsdol 3mbgga-
3090, ol bpgde gogn®o, Mmdgmog PJRO™ HyzodE ©d bEMme
Fo6r3moagbl Fotrdmgdols s Focdmgdom nohmoghommdgob.

3IMO0MOHMBNL 3MOION3S X dbd 0 a3MBMAN3

boggobdm bodyzgdo: 3Mo@mGH ™S, 3odmagbs, gdmblbip®om gds,
3ol poboabp®omamo, 3mabodonto, 30396030300, bergosamnmo

1969 Fgmb 8993063s mmasbodyds gonlgms gedmagbsl ,mmags
06000gOmMmdgd0 begds  gmMIoe”, boosbsg 0ffygds  Incodhm-
MO0, GmameE gogbmdoghgdnmo 3Gedhogol gmedotgds. 1987
ol atrgbmdmdo (bodbmgm-smdmbagmgm bogtobagmo), mebs-
dghmzg bgmmgbgdols 3gbhtdo 0gddbgds Lammoe, bowsg 306gg-
moE 3993000696 J9GodhmGmds 3hmagbonmo  33megfFotdmgdol
bogbo gdensm. bgmmgbgdols bobpgdsdo Jndepmol 3 magboy-
a0 3GgdHogds o dobo 11bd0gde @Mmol bamobmeb ghmsw gobwos
dmmbmgboo. bagothmo, gomgamobfobgdnmo ogml bobmgsomgd-
03 Fodmgosdo dmdbsto 3momgdgon, Hmdgmog Fobodsbms
obegmy® J3gybgddo gntonhmmmdal gohgbolbsb.

GofHm3 sofym 300b3ddsnby ,3ntdhmegmo 8gdmotinbgds”
bLFmGgo 1960-0060 Fangdols dmammbs o 1970-08b0 Fomgdol o-
LFyobdo? 83 Jombgedy géhm-ghmo dobygbo séol Jgbesdsdobmdoly do-
908 bgammgbgdols bogodmagbm ©gdmblhtotgdol bobosmols ggmo-
mgoolby o 03 Fmgddo Lobmgommgddog Fomdmygdsdo dmabosm
330 gogdl dmemob. 1967 Fgmb, godhmdmogsc, boggmogdols, Bgg-
30bols o d&MEHGLOL 3Brmgdhol dotemgmnéo, 3o3mogs ,,obsgmo
0bbh®ogmo boBdmagomgos®, 3bmdomo g3mbmdobhobs ©s bmgo-
mmmaols, 2mb 39bg¢ agmdtdgopol Fogbo. bedmasmgdtogo Fom-
dmgool 3omedghtrgdol 33omgdsmosdo ggmdmgodho 830mdl, ¢hmd
033703000 Fo6rdmgdols sghondo bndogdho bogds sébgdymo gmwbs,
39b0g6gds, 360hognmo Ggamgdbo. sdgosb dol godm3ysgl dgd-
930 396L3gdhogs — bigam dogng LodegFzgmm JmG3mEdEogdo Nbo-
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396LohgHgdol Jomgtgdols s mMidmEmdHME0gd0l ©bsdongdew
0d393006. 0933s, Mgogmmdsdo gl Fobobfec8yhyggmgds gobbmmgo-
9 Bbhow Lofobssmdgamo — emgl 3mM3mmsgogdo yoymm-
396 9boggdbohghadl (0bggg Mmambg FnByndgol, bogsdmagbm 3gb-
H$900m), 30383 gobz0mdcrgdol 39dhm®o bofFobsbFotdyhyzgmgdo
04gm LFmEOs©. 08653506 mag Fordmgdol 83063mbho séol 3mabogo-
160 0bEIbh®s, gbg 030, 3mobol 0bolhtos.

8333060, 07 bgmmgbgds 0fygdl bgmmgbgosdy Ggxmgdbool
(50308b0ls Jogth Lognmotn 3o6hmgbgdols, motgdnmgdgdol, dmpo-
3900l g3mEogdols, Loggogmob, gmobobs s Jpgmdatrgmdol gogbm-
3096908) FokBmgdol, bmmm asdmagbs ofygol Gg36gBgbhegool
3600030l hggbgdol, 30806 LoBdmagsmgdtogo Focdmgdal bazgthrmdo
offygds 960 03gbsm dohgéosemndo bogmgdnl, Gedwgboosg 0wgg-
dol Fotrdmydo.

1973 Gl 83ghozgmm bmgommmg ©gbogm dgaml gdmagal
3obbeBmgmgos ,3mbiHobonbhtogmo LoBmagoomgds®. gl Hgédo-
bo Focdmagbomos 1339 dobo gbmdomo Fogbols sbobymgdsdo
»,3m3835em0  3mbhoboybh®ogmo Lodmgoomgds®. dobdo 3mbob-
OnbHOgmmdNdg godotmnm 3mA3mgdbnd sbomodl Fotdmoc-
30bL ob, ™3 Jnmbnol dgmo gobobedmgmsgh v6s 0dgbow 3g-
®0mBmdom botolbb3o s JmFocdgdnm ,B9w0bsd9630%, Gr0dgbs-
O3 GmameE bofe®dmm ,d980b0l" 3sdmdMszgdgm demas. sgyosb
30dm30botrgmdl dgmoal dogé Bgdmmegzedgdymo 3mbhobonbdh®o-
7o d6mdols gobloBmagtrgds, m3mol sélbo 393wgabootew ysmad-
©g00: ,Fombmdo vsdosbydo Pdodrongbew Péhmoghmddgogdobyb
d7bg00bmeb, Bgdgg 3obdsobydmeb, dsbans 0bobo Yo moghmddywgdgb
060090 mG0b. ol gogho, GmI ssdnsbgdo Mgl Phmoghomm-
396 bbgo 90308670 msb ©d 86 PYhmoghmddgwgogh dsbgdobgdmob,
3mbHobonbhtdogm beBmasmgdsdo dbmdol iyboodgbhnt obo-
LodmgdSL FocrB8maagbl. sbomo NMhmoghmmdgdobomgol odsbslo-
3mJgOgmMod 306rM3bg00ms YO0 EmmdS O OSMMEn, d8d0dbydl
dmol 00389900. oF dotomoos o Phmoghomoszdszdodgdymo
3mdgbpol smbgdmds:

1. Bod0z0l go@omads 0dol Jgbobggo®sm, Moy dgdagmddo tg-
mdEombne (ghymdobgds, 0bgm®dotgds, domFgnm Fecds-
h999087) ®gmMos@ ogm ©sbobgmadamo, gbg 0go s©sdoob-
8 PO009M00md0l boFebdmm dmipgbiosmol geblbbom, dgmo,
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R30JH™OG0350, 93Mmbm3odné 3rmEgbgdl getoeddbol bmgo-
560 ool 9argdgbHgdoc;

2. ©s03bbgtMos ghoomob domghol 3amsbogyp®o 0odsdgonlbs s
drmdols oymayd, ol gboghoBotrgdol 8390mgdb 13068b3bgm-
By.

0dgeb gedm3abotyg, gedmagbgdols megsbodshmn dmbhob-
nbhG®onm gd3mdsdo bognmado moz0b goggdol offygdl shs Gm-
3O POGOSM™ 8©d0bobhHMsHm®o, s68dg Gmami sdhobigmo
®8353900L g30g e, dobo gl sbogmo Gmmo ipdbogds LoBmagsom-
90603 36mEgbgddo s sGbgdnmo Famgdol beFemdmm gotoeddbyd-
do. 9dgob dmymmgdnmo, gedmagbol mégsbodshméo 1339 oM
3mby, 96 39Ebogé-333m 3060, GMm3gmog 1339 38 bofetm-
3mgogool gdbdmBogopé Moggol gedmagbl ods oy 0d dgaboghry-
o dgommEogdol dobgogom, 9683y mgl ob Putm séol gmebamo
gmbol dogotrgdgamo. dobo bogdosbmdol dgdyabgdomo ggobyymmaos
0080908 3bsz06mb dgdmddggdomo @osmmgol bhodoom, bmmmm
dob 3ogé Jggddbogmo drmondho 1339 96 0dgbsw gdbdmBogonéo
hggbgdds, 839360 3d3gd0m, G103gbodE bogedmagbm dmgmgbs. sé
360l Goymo, 30093 9hmo ©obizby gogozgmmm: Lbmasmgdtog
Fo63mgosdo gnmipncol mogdmool bodnsgosdo, Mmps bodmgs-
m7d6M030 Fokdmgos 993989006 gde 3utonHmeal Mgomyt msede-
Jols 3mbegxEogdl, ob bpgds gogns, m3gmog NBGO® (H)39S® ©O
bErgmoe FocBmopagbl FotBmgdsby s Fomdmgsdom péhmogtomm-
dg0b.

03 mgBobol dmegot s6gndgbpl, Lsdstrmmosbmdal mgemled-
“obom, Fo63mooagbl ob, Gmd LFmego ,dgmoel dogH sbobym Foa-
630“ hbogos 3ntopm®ol ggogne.

MMM, M7 3d393Mdgmgdm JnMshmeol 3bgdol sdoogdol
3obbeBmgMsls, Lobmgsomydtngo o LeFeGdmm 33omgdeEMd0ESb
3odm30botry, 38306 mgmtool baggémoob, dgodmgods, Lolbotggd-
mm 0gmb 3ogs 9ghmo g3obmen. bogdoto gbgds gatgmfmogdym
»3mbHM3g600bHdLY, Gmdgmms nwggddsg 36033bgmmgbsm asb-
LeBrgMs dmmm Famgdol 0bhgmadhnomnédo obznbogdo. dmba
Fobbotrmo 90badbsgl Msndgl, 30639l Jgdwga dmBogmmdsl, Gmdg-
@og 30700098 boFyol dmgmgbody, 1960-1970-006 Fangddo Focdm-
3mdog odomogd ,m3ghonBddy«
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domosbo, ,m39600830L“ 0Egn® 3GrmacHodsl 830006 dbgb
©d 8300069096 0bhymgdhpemydo 23uxn900, GmIgmms dméol
boobhgtgbms dommm 306bm o dobo Fogbo ,Lodéogmols gsds-
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2 Musnano, Jlekuna, 2015, c. 153-154.
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3obbmMgogmgds gobyymagmos NBo&3oBsb 3mInbogsgonto ob-
39Lh0E0gdobash. 8dzg dgodmgds omdgol, m3 3ndshmol Jémds
3603369mmgsbo 3nmbom gebbmmEogmogos 0bhgbbogto pémagh-
0™M370000 O 3MINB0ISE0gO0m.

03330600, 396MohmMo Fndogoe 9dystrgdl 3manbogsgosl do-
dmFgergobe o Bokrgdl 3otopo Hhmoghmmdgdol 35339m00m. mo-
30L bedpFomb bgmgmmdsdo 3ntdhm™ds 3mInbogseEos Pbws ogdm-
Boml 3bohgthgdmob s domo ©eds3e3306gdgmo Fnodsgomo nbos
0gmb; ol 560090 MdL 3Mmmgagdmeb s gdudgtngdmasb, 3thmgdhol
aobbsbm®pogmgdmse domash owmgdl snEomgdgm 0bgm@dsgosl;
33830OMPmMo, 0l 3Bsos NOHM0 - mmdgoabomgal 03 0bbhodnhgd-
®8b, ermImgdog FomIsmrmozgb 3rmgdnl, dbsgzot-gemgdobihgdol
F068m300390m 73006, L3mblmMgdmeb, 3tglobmob, deyytgdmgd-
086 8 830390693L 3om §Er0B3b6gmmb. 8ggob gedmdwobstyg ob,
Mobog Bgodmyos 3pFmome bmgosmndo dmdbodgmgmmds, Fotr-
3moagbl s6s POGSMmME 8©8d0dby® Jobobosmgdgmls 86 dobs 3érm-
gL sHG0dYAHL, 9Medg Momsg PRd™m Ighb — InGoHmEoboom-
30 gl badydom 0bbhOPIgbi0o.

dbaogbo rm3ds dodotrmyaas gdmaoyho Mgogdengoel Foedmgdo-
bomgob, 3mbhm3gérvobngdds gl gobloBmgégl, Gmames ,ox39ddné0
Fo63mgos”. goébm ,bod&vgmol géhodshogzddo” blbol dob oéLL oo
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bogdol Fgabernmgdgam bdogdHadl 3edmagbols sg3hm&ds oz0myo-
o 3mdFmbmlb ghmdsbgmoa. mydEs, Pbs omdzol, Gmd bmmgo
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3 Bobsoto, 7 3néspmeo, Hammock, 2019.
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39680093000 93., gdemdbgatody b., babodrvns 8., gmbm3dgbg2dgbao,
»o., 2023.
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Muanano B., Jlekunsa Muate O kypatopcTBo, M., 2015
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™00l Jgmanel, 3mdnbogogool hggbgds o MbOmos stal 3thrm-
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OOHNMS ©O23TRIONI0s Mo Jodsbhmgmgdom: 1. Jeborgmo dmby-
39bdyndo Jobosggde, GmIgmog odaswss dgbfegmomo bymmg-
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bogddg“ o bbgo).?

0bogmoBo o obagbs: Logomodm hnéoBdo gbhm-ghmo yggme-
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! 3067n608300m0, gananzs, 1984; dnmemgmadyg, mdomobols, 2017; 93587390, geman-
29, 1987; Boganmodyg, XX boygnbob, 2018; 206896 0dg, 8g¢rsd, 2023.

2 335693bgamos, s6hzsdy, gools, 2012; 330603bgmos, bagdbanélbom, 2015; msmgdgo-
o, 6o gogmgbols, 2016; dmdmé0dz0mo, gdbandbos, 2013, Armstrong, A New, 1992.
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mbgg3ddo — 83g03d30gd0. yncbolbdgbo 83s6ohol b saommdto-
30 gool 3933gmdom  Jgbadmgdgmos mdogdhato 0bgmmdsgool
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do. o 9hrmogcOmo gds Jomogdol good, Gm3gmbog, bbgs podtes
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badmgdgmos mdogdhgdol Hzgbgds Gmamey gondeon®o, sbgsy
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dgmbg 36033bgmmgsbo gmgdgbhos bogzgghnmds — bomzgdhn®o
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N0 LogmzgmmomE oBootgdnmo sMvs. ,Jobmmol goolb®
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odsbsbosmgdgmo 3gbosbo 3bgotom, oo bgdobymagol asdma-
bohzgmmo dgmogo bogedom, Botmme gobgmomo oo mgsmgdom,
bggnmo mdoo.

603 3ggbgde LOFIMOMMELb dgEol P3Nwdstmmd0m gowmobgg-
oo ©ogom gnMsdndzoml, Mm3gmog ogm 3magbombomo bed-
bg®m 3060, Jgm3sto 3g6rvd d96dgbodznmds Fomdmahobs enato-
3L 3mghow. 930, mz0mmbog Fghs: ,d0b0 3mgBos s 53glbzg-
dom 1353806908 dggm Jodorgm gbobhosbnm 3mgBosls, bofdnb-
gL, mdghmol dogdsl, boggmobs o boygstrymol dnwdog mgdsb.
363 96m Johmzgam 3mghdo 96 0gcdbmods sbgmo bLow®dg, Gmdgm-
bog gabolb Pbeddmdmmds s, 8dohmddg 0go 3B0sb, basmolinsb Jot-
o 3myB0sdo obg gobeom3gzgdom asl, mameg bbgs boswegdo
goobgnmo g3o8o. obo ebrhmmds, mEbgds bodsthrmzggmmBy, 0dg-
900, Hob2gs 3mobhogol gbom Jobpms godmdgbsis. momgdml b-
w0 Jpanms bobomggmo, dgstom®.’

3obogme Jobsggdobmgol: m&ogg dmdobosly o ypdoomgdol
0dg3@s dobogmols godmygbgosl. 3mbndgbhn®o Joboslgdgdo, dodo-
00, hodmbbdgmos d3G0bzomdo. Bmazge Jobosozgdobmgol dobs-
ol 8gMhgas 0dhyamgdol Foboo bpgdmoe. dogomoms, 3gMsd dgk-
dgbodgoml nggamgds o6 3obagl, d60bzomdo hodmglbs ogom -
65303300l Joboggos s ol myzdo hodmaebbgl. oo Faomgoal
39393, Gmamb dmgebosgy 0gmbydl, ,hedmbbdgmo Jobosggde
hodmgohoby mdomolbdo o 0go b3nmgbdom ©ogeceM306g". ©oz300
aMad0330emols hggbgdobol g gotgdmgds spgomydmo gobsmas-

3 At, oogl, dmdobosgg.
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molbFobgdgamos, Gowasb Hnmobhgool Kd¢egmgbmosd glbodmgdg-
oo dbzol Jombgs dsbsmol Jgbobyd.

9eanzd 938dn39mol 3ob@ebg gmmasbomo 3¢0bzom3os Hdmb-
bdnmo mgbobatopols gotbobedo ,3mbndgbh-binm3ppés”. dob
3oM3gdm yzgmoxggho gaobos: dghabols gzmolddmdmoals dodobgdals
93m9b0s, v Fomagobo, 93m8o ©oggdnmo oo Bmdol dag-
0. 3gbodsdobo, dmdobosggl nbws gB8&nbs, M3 mogobo dgddbogma
Jobsggds mbgsbymsw hefghomoym ,d30b” sédodhgdhntodo. dsb
Jgbobodbogo gostmmgs mo30 83 83mEebsl Jobosggdol bmézmos-
bo/&o306gdmo Byosdotom. gzob Joboolgogdobmgol @odsbolo-
809090 dbgmo Bgosdato 3936l s30dMhgdabgol, Hm3 Jobooggds
J30Lgebos gedm3ggmomo, Mg gowds sbyzg OE0mgdMmO© Y6 -
b0dbmb.

boggdbgn®bom mbbhmdal Hggdbogs: gl n3ebobibgmo Fzmozbogds
300l 0bpogonem®d hdbddo, Gm3gmog b g3nomabols, dogéed,
030bmsbogg, Nbos v3d8ymaomgdogl beBmaswomgdols Jogth Bgdoto
39(hY39 o0l Immbmgbgdl. ond390gmad Fo6Mambgdal godmygbyds.
300l mbmOmdol 6adbgdos: hggbgdol M30Mspgbmds mboHmdsbmeb
dgo6r1gd0m, G103 gMmolbdmdl, Gm3 mbtmdy gdméhomads hzgby-
d0b 13060hHgbmdsl s dmFmogdymoes dbmmme hggbgdols gondzm-
d9bgoobomgols (bohggbgdgem ™mo0gdHgdmob s3ogdntgds); d1bgdals
©oEabhYMYds  (od03ghgommds);  bydogddhatmds  (33adadboob
3Mbgdmod — mbeBMmgdgdn, mezsw gowal ddggbho). gooso hadm-
gom0dgdobmgol 3608369mmaobos Fogbogtgds, Lodnbhg, mmaongs
o bogombol Famds. gowol dghyzgmagds Pbs ogmlb Gmagmég 0b-
am&3sg0mo (mbgdol gogmgbs), sbggg gdmeon®o (gegmgbs dm-
obobml atrdbmdgody), 3dmbogl dgdgebgdomo motgdymgds o
bogobdsbsmmgdmm gogmgbs, gl yzgmongéo b Bgbothnbogl
bomdGol bhogdo.

300l dogh obhmbogdol mbbmds (Storytelling): dodotrorgmy-
dob 039dg8gdgemos g0 63LEHGMMban, 3ob 1992 Faml bognmoto
ogmeod ,MBSA — 396923960 obhm®ool getdgdm® oondzgdogds-
6o 3969239060 0b 3rmEgbol gebbméogmgdol 3¢0bgndgol smelgeb-
6@ mO© ©8 893mddgogdomo doamdol godmygbgonm smfghos
gbmzg&gd0bgnm Logyegogdl.t

6o babol obhmEngdo s6bgdmBL ©s bew godmgmm obobo?

* Armstrong, Managing, 1992.
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bomgdgemo v3d030 Fgodmgdd agmb bogmbydo, bogdotm, book-
dbols dgd3g9emo b dbosrngmo Bredotn, gbmggmadol v3dsg0, boy-
306mobl obhm®os, dmhggbgdoms obhmEns, domo 6 myagbo,
3mmbmOmds F0gbowsb 96 gomdowsb ©s/sb Mgsmndo bmatgdolg-
70 836530 0bHME00b 86 30Meo FedMEEmYd0©Sb.

dgggolgde gotgoeb: bmdomo dothmgzbgdol dogéh Jothmgg-
™o bgmmgobol Jg3ebgos ymggmmgol off393L Hnéobingdol obig-
€gll. dogsmomobmagols dmagzyssgl bmdomo gommbmambobs ©s
3NmbH GO mmmagol, dmobgo 3ogsbol dogh dghsd dgédgbodzogmols
»Jobmzggm dogdgmebzgmme® smostgde: 3028390 G o3 Foabdo
39300907 8bogmodl, dBo got, dgevd dgdybodgzoml gpfmom
»JoO®39mo0 Bogdgmobzgmm®, o dg o3 obggbol d3oebsbmdl dm-
B39bdnéo Joboeggdol dnbgdol Faomads s ol Gmeoa, Gmdgmbesg
396 dgbodzngmols Bdmddgogds 0od8dmdl géhmgbnm o Bmaspbs-
393MM0m obHmE08d0“.

29b3nObool gedwotgds Pobmgbo 0bgm®dsgoom: gooo dno-
30300 7b@s gEbmomogl bodgeboghm mopgéodn®sl, 9dgdgl bo-
obamggdl. degomomobmgols 3mdysgl sbomgedmws dgboghols, 0od-
mo doggnmodol boobhghgbm dmboBérgos dgévd dgédgbodzommeb
0308906 7000:

JoGomemo Jerobdosbyemo bgemmgbgdol deomogool go8o-
otyodol bydgogmds, GmIgmog dmgsbroogol Jgdmgdgwgdedo
dzom00 dgbogbgos® 0z0mbgds, Jgogasm dmazps bodgeb8m-
dogngdosb bogtggdo godm@oboano Jeolbdosbyemo bgenmg-
6930l 308g0amat0 9bs (0500 guncododzomo® 1966) s, J9-
bodemme, dobo Fgdgmdo gobgomotmgds boghm gobwszgdedo
(,dmoms Gybooggemo®, 1966). vdogy sgdmGol doge 1996 Fgemls
Fnddbogn ,,0m0by 3gdtrofol” Jobrogzgdobsg. boFstdmgdo, 8d-
39600, 83emgbl sdmgzoydnmgdol JoGmgem Gyamogrmsb,
3960dm@  Jgmghrmdghg boggnbol, bogm®Fdobool dodtol
@obogmgo dcmG@HsmBy godmgggmom ogbm goHobpgl Gygemo-
90006, 88 3mbztgdnmo bofFo®dmydol Fgdmbgggedo bogdy
0bgomogg Ggoamu, dmpgmenmdoom Bbyymomsb ggogsl, Gmgmeg
bogm®Fdobool mbhodol gdobgzgzsdo. gb nz060b369¢mo, bs-
©00, 39m@g bongnbolb dmgobrsgzol gmb8y bsgmgdoc, dogthed
0030l 086090HMmZY0 @mb8y sGrohzgnmgdtogsm gerdbmdl

® 308060, 39600, 2006, g3. 65.
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bbgnamol dmgmanmdol o dob, 88 88mgebol gowobog®gmom
0ot gbogomgds godygmob hogtomo, @yizmGodonmmo boby-
6ol bodmogemy, ogo by Godwybody boBoo dmbodbogh dodm-
bol @®od0tmydol, HMImol gzgdmoobsg bgem-bgems dogmols
03698b bbgmemo. sbgggs ,,0m0by 3gdGofol” Joboszgdsdog,
Hm3gam8yg dmgobroggd, Jbmgomol &od06gds, qogntol
bbgnm8g gamtodonem bo8gdow on@sbos.t
3360a0, 39mEg Loygnbol dmbydgbinto binm3dnn®s 1gbggdom
0303806 g0mod nobepanbygdol Joboelgdsbmob/dstgmogagd-
®8b. sbgmo bogrmm b0dbgdols 3mgbs s vbsmaBoa, gbodmgdgmos,
30obomgol oygomgdgmo o6 oygmb, doged dobmgol 83 dmboBdhg-
d0b dofmegds 3603369mmzobos Joboszgdol dobsstliol goboggds.

8 Joganamody, XX baggabol, 2018, 3. 16.
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d0dgmomgbrvgos:

03881390 9., bganmgbgde, 0., 1987.

dmdme0dgomo 3., gdban®los, Gmameg bobFegmm mmbadogos,
0bho®byphaodgomo mastsavlebeli.ge, 2013.
https://mastsavlebeli.ge/?p=2278

007383000 3., M8 gogmgbol sbogbl Lol immm gdbindlogdn
AmbFogmggddyg, 0bhgcbypasdgmo etaloni.ge, 2016.
https://www.etaloni.ge/gea/main/index/912

330603bgmos b., 96h30dg 3., 3ool bgmmagbgds, gedmaggdmmds
,b07b29, 0., 2012.

330603bgmos b., bogdLznébom bogddg. gmgddhémbymo
bobgmaddmgobgmm, md., 2015.
/https://www.scribd.com/document/473401902/studentis-
saxelmzgvanelo-saeqskursio-sagme-pdf#

3067 068d30mo L., gemanze 93889390, bgmmgbgds, md., 1984.
Jnosmgamodyg 6., m0omobol Jobooigde: d3mgBos ggoda, ogmosls
babgmadFoggm 1boggdboggpo, mo., 2017.

dozanmady ., XX bopgnbols Jotrommo dobosigds, 3odmdggdmmds
»39600b0%, md., 2018.

2060960dg 3., 3geod dg6dgbodzomo: hoboxgngénweb Jabomgdsdwy,
303m3gImmds ,bgBobo", md., 2023.

Armstrong D. G., Managing by Storying Around: A New Method of
Leadership, First Edition, 1992.

gl dmgebsgg 3gévd dgthdgbodzoma 91 Famol gobogdomos
https://at.ge/2020/06/10/merab-berdzenishvili/
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bom0d gm3sgmgodgogmo,

bogoGmzgmmb mms Grbomoggmol mgodtobs oo
306mb babgmaFogm Hboggdbodghol omdpmeno,
sbmpodgdymo 3hmagbmdo

®3J%0339

306mxgbhogemgdal abhmens bogedhmzgmmdo 296 Jowgy Lod-
3000 000gMmMmma0ol boboob 0fygdes. Gro mgds Nbos, 3s80b bogotrm-
39mUb 306935 matrsaz0s, bmamby 3038060l bofommoa, bedgmms 3o-
bebogsb gobnymagm dmzmgbso 56 gsbobomgdmoes. donbyoszsw
330b, Jotrmpmo 30bmb obhmGogmo 360336gmmds dvnbg brgdmos
Abzgammdol bogsbo bogogdo®m o boghmodm®obm ggbhogzomgddy.

obhmeonmo Ggommds ogm obog, Gm3 bydobdogho agbhogsemo,
boghmddmEobm dbdstgdo, boweg dotmpmo 3obm ob Ggzobmén
bogdotmggmmesb 0dbgomws Foboagbogmo, 1306h39mgl ymamobs,
aobobomgdms, Gmamey boddmms 3ogdotol Foedmadswmggbgmo.
330(hm3, LoBmagtgdl gotgm, Ludfgbsdme, Jotmymo 30bmb obdm-
G0 303062390906 Leddmmd FokBohgdom semogdzsedwbyb.

dogbgsgo 830bs, Jomomymads 30bmd mogzobo sMbgdmdal gob-
303emm06580 3obdogmBy dmaebgtbs s, LFmGgo bbgowalbbgs omml
30omgdnmo 53ogndgdol mabsg 9Gbgdgmo Fotmdshgdol boognd-
39edg, Logemedmemobm bogggbhogomm gbmatgdsdo odmyzowy-
dY0 SO0 803330,

bogdotmggmmBo sGbgdnmo boggbhogemm gbmghgdog dom-
By boobhghgbms megabo obhmeoom, Goasd g0 Jooys 1980-006
Fmgddo, 38806, OmEgbog J3gyobs Lodgmms 3838060l Jgdocagb-
mmdd30 0gm, moomobdo hobogomos boobbhodmhm dobdHnsdol o
sbogmgeddenmo ggogmdgdol g3gbhozomgdo. Jobmygmo sbomasd-
Goymo 3obmg dogdadegtgomms Hedmeg Logtmsdmmobm gglbgo-
30mBg o 939996980 90-006 Famgddo ofygdpmo bmgom-3maago-
3060 ©d Htohmmogmo domesbmdobsmgol sfygdymo mdol do-
1bgogew, gb 3GmEgbo gebsgtdmdos momddol 9Fy3gd s bgdmds.

306m0bnbpmool, 306mFocdmagdols gebgomotgdobomgols bo-
RobH0gdm™m ©bsdogs sPgomgdgmo ogm. bogdsmzgmmBo Bygd-
bogmo sbago gogm3dgd0l Fotrggbs o dbmamom 30bml Bodndgonl
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hodmobo, 0bhgébghlogdhaol 9ébgdmdedogs s EMy3ebogm 6g-
3mmo830g, PIRdmmeE 3O magbogmo 3O megbol 9Fy3gdhmosl bod-
bogl.

©00396Im gl bogetmggrmBa shbyogmwo HMORIEIYIo
oy sbmso ggbsadnmoe g3gbhogemgdo gobsdotmogdl Jethomymo
30b6mb gobgomatgdols yzgmedy Loobhghgbm s 360d3bgmmgeb
38ob ba@gdonhm o bosghmem 30bmb bgmdgFymdobmgol. &o mdds
b0, bgdolbdogto bogggbhogemm gbmgdmgds Gyego®gdl gotoaedd-
bgobe o dgthgddyg dbmaamomdo.

306MLOVIALONZHM PNBSFN3S LOJO® MBI MIBN

boggebdm Bodyzgdo: 306magbH0gsamo, Fotrdmgds, 3G mpglo, bodgbgzg®m
boobeng, gotrsgdbgdo, bosbang

bgooldogéo  ggbhogomo, Logthmedmmobm sbdotgbo, bswsg
Jobronmo 30bm b MygzobmEo bogsthmzggmmosb 0dbgdmms Foto-
39bogo, P3oMzggmgl ymgmoby, gebobomgdms, Hmammg bodgmms
3038060l FotrdmBoagbgamo. 83ohma3, LoBmagtgdl getgm, bodfnbs-
O, Johomgmo 30bmb obhmmonm gedot239090L bodgmoms Focds-
H908© 8000g353wbgb. donbyoszow v30by, Jotmymads 30bmd megobo
36bgdmdl gobdegmmdddo dmobgébs s Logthmedmmobm boggl-
H035mm 3bmzgtgdodo edmP30IdIIO SO0 803330 MD.

3ol dogomomos gzed hbgodol ,zo6mobiogol dods* (1964), dg-
600 3m3mhadzomols oo 3F306g 3gmo* (1967), mobs mmemdg-
Modols ,683gb03y 0bhghzoy dodow bogombgodg“ (1978), mgbaod
30madols ,,dmbobogos” (1984), gomtgo mzsdzomol ,aswds badomo”
(2009), mg3seb 3mepsdzomol ,dnhol mggon® (2010), BoBs pérndo-
dobs ,,30bot0bgd0“ (2013), bsbs gdzmododzomol ,hgdo dgbogéo
mzobo® (2017), BB bogngadols ,,b8dg“ (2018), Godo mbgamols, gs 3a-
3d930830mol, Jobwos gledols, 56 Nerndadol o bbgs Grgzobme-
®0 gogndgdo. bbgowolbgs émb goamgdnmo gl s dtegemo bbgs
Jotromnmo g3ogmdo dpoEado bogggbhogomm doma®oseom s 3¢0-
Bgdom godmothgge.

bogotrmzgmmBo Loggbhogomm gbmahgosg domBg boobihghg-
bms mogobo obhm®oom: 296 3ogg 1980-006 Femgddo mdomoldo
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HobrgdmEd Laobbhodnhm dobdHodol s sbomgsdmonmo gogm-
3900 g3gbhogsmgdo. Jobmnmo sbomasddonmo 30bmg d0gdgdog-
OgdmEs Podcg Loghmsdmmobm xgbhogzomdg — 90-00b6 Fangddo
©0§4gdmmo bmgomdmmoholdnto s Hgéodhmmonmo dmmosbmdo-
bomgol d0dabatg mdol dogbgosgzswm, gb 3hmegbo momddal nFy-
39000 dSGOLgOMO©O.

206 300093 beEosEYh ©o 0EINE®30IH FdME3HIbI3RYW
396omEdo, 1888 s 1990 Fmgddo, bogodmggmmdo, dogo Brmgol bo-
Bombbml bsdgBoghm mdmBsgem ,atnBosbdy®,' 3md3obos ,dotmymo
Homgn30mdol 0bogosnz0ms s MGEbBgd0m, MMy Hohotr s
bogMomodmbobem ggbhogemo ,mdbhmb bsfdobo®, mdgmbdys ©osb-
mmgo0m 40 gggybols Focrdmdswagbmagdo dmgamo dbmagmom@asb go-
Bobomogbgb o 9530Ldbyb godgol. ndotrmgdmes 3sbdhedndo
babosmols Grghembdgdhonmo Hzgbgdgdn, m3gmByg 3g6vd 3mym-
hodgoamol, bembm hboodol, gnted dodstrvos, bbgs Nodmego dgdhm-
60l 63379309003 0gm Focdmmagbomo, Hmamby Jotmgmo 3obmb
3gbodmgdemmdgdol bomgamo dogemomgdo. 83 g3gbihogemads gbaeoym,
01 ©33bs 30rs35ma3ghmzobo Bgodmgdmms gmazomoym boget-
®39mmb bogggbhogomm gbmahgdol LobrgMgdo ©s ol dbmeme
™mG296 Hhodomo, bagotmggmmdo  dhgbodhmmonmo dmmosbmdnl-
»30b ofygdpmo bodmgomagm 3mbagmoagdhgdol godm.

1992 Fgemb md0omoldo gondstrms 303 9érmo 30bmaggbiogsmo
bobgamFmwgdom ,,mddml sdFoge”. b gmde bsbdo dobo dobdhodo
300856 o 83 30rmgdhds Bog08mzobdots gggybgdols Jobmaglgo-
300l bobgamo ©d033300Ms. ol IMbdE3mgmMo0m 03 mgdms bo-
Jobrmggmmb m 136083bgemmzebgl Jomogdo — domndly s mdo-
aolbdo. ,mgdbhmb séFogb® yggms Hosogoymo bmdobogos goohbos
©d 7330 Lognmodo 0bhghglgdol, dbspztrmmo gosefygghobs s
gm®3dol dgbobgd vBGms Lbgomobbgomdsbog 0f3g3wms doyntgdgem-
do. 3rmgdho gedmodhgmos megzobo gdbdgéodgbhnmo bobosmomag,
bbgoolbgy gm&dol s Bobsstlbol 6y37dg3tgo00m.

LTG0 83 gggbngsmads gonblbs oo dgbodmgdmmdgdo biy-
b6 s bogdonhm gomdgol. bedgbgzgthm bosbmgd, ,mdmhmb
06Fog0l“  ohgdhmGohol  gmzgmGmop®ds o6 dghomonmds

T ergbpamoob mehadsbdo ,Lodobmzgmm®. mdmdegomo bodgmms 3038060l dogo
B30l LebIMLBML 370360mgdsll Focrdmawagbos ©s, Bgbsdedobow, dobo bebgm-
Fogdog Gbagmoosb 3mdobstgmoos.
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335009038 dobo hohatrgdol gmddgdog gesdmegsmaghmgbs. XX
bongnbol 90-006 Femgddo ,mdemlb s6F0gds” dmddgmol 0dgwo dob-
30 306935(hmamexg0bhgdl s 2000 Famb mdomobol bogmsdmdobm
R9bH03omol EOsGLYdS gobodo®rmos, 30bd0ob 8gogddbs owgdoma
LoBmaOEMYdEN30 880 O bymmgzebms aebFymos igbhogsmgdo-
bodo. 2000 Femoob mto dgdamado Famol gobdogmmadsdo gl agb-
H039mo baghmsdmmobm ggbihogom ,behndmol” (GIFT) godgmgddo
ho@hotrs. gotrcmmdsldhodnsbo b3mblmGmaal bobigds Lodysmgosl
3dmy3d MmEaboBemegdl, 30bmagbhogomol beFomog bernmazs-
bemgbow gobgbmMzngmgdobsm. 93ggeMo msemogos babgyammabgdm
36900l 9O m0obmdsl PFymdos bgml bagdsbmggammdo, oydgs,
™o Fomolb 8939z gbHogem ,behndodl” 3rmdmadgdo Bg9ddbe.
3ol gom3g @obdokrgdols s ©eggnboblgdal Lbgs Fystrmgdol dmdog-
300 Pbd 3ogatdgmgdnbs mezolo d6bgdmads.

®8b03moBEgdds (gomdan hbgodg, mads dogésdy, dgbm eby-
o, gombao 3mhahodzomo, gomtgo enmdody o bbgd) megoedat-
390 ©ddMLYL 30bmbymmzgbydal 3gbh®o ,36m3gmg” s 83 dmz-
m9bs3 mdogmabols bogthmodmnbm  30bmaggbhogsamoals dgbstrhybgde
9Bébggamym. 2002 Famb, 1339 39bdHG0L mégsbobgoom, agbhogemo
bEmosE M3 dMmsE, Jgbmnonmo ©dx5bsbbydem hodotoo,
hévogool boby dgodobs s 3ol ©exgbsblgdsdo  ImbsfFomgmads
1330 093630 vbods s vMbgdnmads bhdnddhncodsg Bgdmm.

2004 Foaob 9330 396339920 0d0gol 3dmby ggbhogomo 3ghdm
L3MBLmGms Esbdotgdom ©s sbegmBgddbomo badobmggmmlb 3o-
Bgdohmamogools ghmgbymo 3gbhtol ©oggobsblgoom gondsérmes.
gmaggomo bsdgmms g3gybgdols 30bmdmmeglbobegeb ©sedmninogdg-
o 8 0838do Lokgdghigedm Jobsstlbom gedmbdhggmo gl Log-
g 063303 306935hmatx0bHms sbomasdmod momdsl 036gd-
0. 3m38g3bm Fmgddo i3gbhogemol mmgoboBgdsdo bagdotmzggmmb
aobsmmygoals, Igboghgools, 3nembneols s bLdm&dol bedobobhtmg
hogtromm.

0obangl 3géomedo 2019 Fomols g3gbhogomols godeMzagdgmgol
dmbrol bermose @eblbgoggdnmo mgdodhogol, bgm§gtols 3dmby,
bbgoalbgy mamdol MgzobmGms 65378930900 3odmhbos: odhm
306@ddg, 3oMo gnmd0sbo, gomzo Lobsérmoady o bbgs. s6lgdmdl
badohom ,,36mIgmgl” bmBobsgosg, Gmdgmoag 03039 Fgml oésimo
3306030dgbo 8 30Gmmb hygogoobl geogaem. dgho bbgooabbgs-
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™08 8 3830 RgMHM3bg0s Mmomddol 3otggmo dmmbmzgbs bgdm-
© 4390 BgbHogdogobmzgob.

30bmFomdmgdol gobgzometgdobsmzgol boggbhogomm ©obsdo-
30 0930mgdgmo oygm. bsgdotrmzgmmBo dgddbogmo sbomo g3omdgonls
Fotragbs o dbmagmom 30bml Bodndgdol Hedmpsbs, 0bhgébyd-
bogMEol 8GbgdMB3EYE S EMYZ9bLIM Mgemmdddag, 3hmagboy-
o 36mEgbol PFy39dhmosl 6odbsgl. bmdnbsgngddo dmbofomagmdgb
deem méo Famol gobdsgmmmdsdo dgddbomo gomdgdo bbgssbbgs
30b¢H0bgbhosb s g3gybowob. LFmégo gb g3gbiogsmo 2005 Famo-
b, Logothmggmm8o gmgomgl 0bbhodhnhmeb ghmow, ymagm Foml
3oynegdgmb s ataol b3ggoomoabingdl Focrnoagbl Mobmgl 3g-
“0mE30 @oEergdnmo 396ddsbymo gomdgdol 3trmamsedsl, bebgm-
Foogdom ,edBs@gdgmos ggédsbosdo”.

d16g060300, 53 0bognsHn3zed Febbognmegdymo abhgtgbo Fotm-
3md3z0 Jobrmym s gghadsbnm 30bgdohmamegonm Fhggddo, Go-
dog dgbadmydgmo goboo dbogn 3mydhngddy 3ndomool ofygoe.
3060 530bs, bFmG g 93 3gbhogamob bbgs bgdaogdo dsldobdmmal
dmf3gnm Ggz0bmmgdl (dom dmdob, bbgswobbgs Fmgddo, wofyg-
dpamo 20110086 043bgb — mgm 3o6odbo, dmd Goggmbmbo, dsngy
0, 2 G30(H0, 360003 3oBsmbo, 36hob bohoposbo, 3oy dswo-
bebo). dogmo dobo sGbgdmdnl gobdsgzmmdsdo ggbhngsmo Bwo-
©d 8 3G ol bgdzogdl mogobo Jobsstlboms ©d ©8bdbymgdom:
13930060 Hzgbgdy, Imddg 3 maglombamgdmsb gbggodgoda,
3030m0md, Omamti 3gbhogsmol dobsmgdoeb gzombymmdn:
»039300e 6 Hggbgdsedn” Fotdmoagbogma 3tmatsdom Lbgowsbbgs
MM 500b0dbs bogd gohbsdolbs o dobgom smobhmBodzogmals 100

Fomol odomg, bytam gemezsbmgol 80 Fanols ondogmy, dobgogm m-
dsbodols o 06szmo 3306 038dols 70 Femols ogo0my... .

030903, ©r3 bagzgbhogdmm dmemognzsd s dobo dgbgzdgbiol dod-
bgd3s 3bddgbhnén hthoogool dggdbs gobsdotrmodgl. homogbmd-
6030 01 batolbmomogo dohggbgomom Jotromymds 306md 33560
dmasbgébs s dodBoggmo, asbsbamgdemn getgdmlb ostbgdsl dg-
a7ym bgao. 0303y 33968y, Gm3gamBag mdomobol Lyghomodmeobm
306ma39bh0g35mal obhmE0sl 39Ebmdom, 330mbammdo:

8obyamo 12 Femols dsbdoem8y ggbdogoends 500-8g dgd tygzo-
beodls, Absbomdb, 306m3gm@bybs 07 3trm@onlgtl ndsldobdme.

2 39ed330am0, 306mazgldhogsmob.
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08 fFamgdols gobdsgemmdedo gagbhogsaemols bhmdtgdo oggbgb 306mb

bagmrmb olsgoro gbmdogmo Fotdmdsmaybemgdo, HGmgmgdog oto-

06 8md Bogggmbmbo, 3obyls Gygthyoz0, angml 3o6sgbo, Ggdho

bgog0, dsogemo, gdodhmay Bobybo, dogo gonmobdosgo, @trobim by-

6m, 36nbm oydmbo, 30y dobmbo, 20006 356030, o088 -

80, 88m BMYb3m HGMdn, bgtago bemanmzgomgo, 0gbodal dome-

my, 39em3s8obgtl-3608b0, gmtvnmoa, 203l dotzo o bbggdo.

0869039, 16bM9080 Immgofg Jotrmggemo 306985dmaGHex0ld-

80: Mmoot 0mbganosbo, dobgogn 3mdobody, 0tvldmmo 3530603003,

6360 2G50, b0bm J0HMVdY, dobgoem goemodmBodzogmo, odm

60bgsdy, dgtred bobody o bbggdo. ggbhogoemol mGH3sbo8sdm-

493 dndogo 9F9896 300bbgendogosl dgtremobsgmgl ,,obsgmo

3060amG730b“ odss®ligdangdo gthogs s Hantiob gtgamtg-

80, 9369039 bbgo bogBHmodmemobm 306mxgldogomydol otgy-

O™G980, gbmdogmo bobomdgdo, 3Gm@onbg®gdo o v beggBHmb

0000M987em0  3tmggbombogngdo.  30bmagldogsgmo  0968dd-

OMInmdl bogomggemmdo s3tgodgdnen bogamhmgdomsb o

bbgo bogHmodmerolm memgseboBogogdmvb, 3mgmgl 0bbdmodndorsb

0 9Gbg e 0bbHod D06, 93939 0bgor bogHmsdmeolm go-

3mpgd9dmob, Hmgmtogos Hollywood Reporter o Screen Daily.’

boxggbhogomm dtrmEglol Hbgdamog, 2020 Fenoob mbemsnb gm-

3By 3oobsEgmdd G386y, bgstenome, gl Jsbdhooe Jogg gond-

090mEd. dOLYdIMBL bbgd bagggbingsemm bgadgbhog bogstmggmmao,

mIgemBg Lgsebdsbsmmygdmm 3m33mbgbiol M3oMongbmdss Foédm-

hgbogmo - sbogmasdhmo 30bmazgbhogomo ,0momds”, Gmdgmog 2018

ol ootbos dmbfegmy sbomasddomdol géhmzgbymo bobobamoal

8 FNIOHIM0LS 8 gebsmmydol gmbools Jog. ol ggtrm3ols bodsgdzm

g30edgdol sbmgosgool (European Childrenys Film Association) géme-

gm0 Fgghos bagetrmggmmosb s dbggg 93trm3nmo 3obmedwg-

3oob ,,0bdmasbts s7o@HmM0ol 20ammL® dsthbomo. 3 g3gbhoge-

ol 56BgdIMds sbdmzgdadtd memdnl doyntgdmol 0bhHgtgbgdolzgbss

d0dotrornmo s yzgems dobo dghogmds, dotromaa, dbzgmmosle ©s

306mU 3ob3008Mgd0ls 8b8g0BBge MmE0gbhHnMgdmo. J0bmxglhogsmols

386(HBomE Ol BmMobss momddol yzgems 360d3bgmmzgsbo 3nmdntobs
0 gobommgdal mtasbobsgos.

3 mdomobol boghmsdm®obm 30bmazglbdhozsmol obhmeos.
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»2003mbol“ bogérmedmEobm ggbhogomo, Gmdgmog 40 Famoo
0356mgd8 0hdmool Jogmasg 2003mbo 3ogmg 308bsdo, 2015 Foanls bsgsetror-
39emmdn 306390 3onddtms s dobdo posbenmydoo 500 d63330 dm-
bofommgmdwe. 83 ggbhogemb 1odhsgo mez30Lgdncgds dsbobosmgsl s
3003560 0bss, HMI 30bmbodo ondmgzgem abhydglbl s boggstnml
Br00l oGl dmBotro §F9369080, dmbsfFomggdles ©s Hotsem@ ds-
4990w do.

3oblbognmegdom gmol deyghgdgmo bogstmggmmdo bedbéhgm
3033060830 30tzgm Logtrmsdmmobe ©m3ndgbhn® 30bmazglhogaml
,CineDOC-TBILISIY, é&mdgmog ©m3ndgbhadoe 3obmbodo gedtoom
0bhghgbdy dghyzgmgol. Rgbphogsmo Bgzozgm hododos 2013-2019
Famgddo, borgme dobo 3gthgg @edmBzggds 1339 39bgdools 3o6hmdgddo,
2020 Femols 0gg0bm-bgdhgddg®do godmgbowes. bfmégo o3 gggbinge-
ol dboteddghns g3ermgsgdotols ghm-ghmo yzgmsdy gbmdogmo
36m9dho .30 g0h0gmo gzhmds® (Creative Europe). 89 g3gbghogseds dg-
0dobs bemgosgn®o s mebsdgotmag 3hmomgdgody mGogbhotgdn-
oo, 373039 F0968Mdd. Boynhgdgmo, gots 0dobs, Hm3 gEbmdms
030¢m3gdb, 30tob3ot bgogdmes dols g3gdbgmgols, 3gdotrgdl, dmbefo-
g0l s 08 bemEoomy® 36rmdmgdgddg gbondérgdms, oy mezow bo-
bs 3ceb8y.

2019 femogosb, ,CineDOC-TBILISI“-3s sbogo 0bogosings Bgbmogods
3ogn6gdgmlb s Gggombegmné mbgdy gddbs Logmbin®bm Loghsg,
cmdgaog bggdaos ,Focus Caucasus“-3o sobobs. gl 3Gmegbog Gggom-
Ban 3emo@hmMdsl Haérmgds ©d, B3ddHmdE0gsw, bthmmoso 1boge-
6, 90000 3033080 bobeml 43bols 30bmom31dgbhomabiiogol do-
oG omyangdoo.

03 36mEgbol 3owgs ghmo Bomgmo godmbodnmgdss domydol
boghmdedmEobm 3obmagbdogsmo BIAFF, Gmdmol dobools Hedm-
bomgomdog géhm-ghmo 3o6zgmo hobsFgmo sby agombgde: ,3nm-
OGP0 0bhahsEd o MObsdIOHMImmds.

bogdotmggammBo 1339 G193gbndg Fgmos, hotogds sbodsgoyto
g0mdgool ggbhogemog bobgmfmogdom ,ommando®. gl gobbsgnom-
6gdom 360336gmmzgebo mmboldogds megoedntzggmem sbndsgool
39630006900l gmbool ste3mIghgogmo mmasboBsgoom onfym
2007 Fgemb. gmbolb dogmBg 3mbiégdhnmo d08sbo 3gmbos — 8b0dsgo-
960 gogdgdel Focdmgdol bymdgFymds o dbmagmom dmegbdo

dobo hotromgmmdnl P8&nbigmymas. ymggmGamondds g3gbhogom-
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3o Eadbmmgdom mEo Mgaombo dmosts bagdstrmggmmBo. Aot
3603v300l gmerddm3gdn s gooblbs bobfegmm bipoogdo, GmIgm-
»o GomEgbmds bbgamslbgy Mggombym 3gbh™3o ©wmgl 1339 9d-
3b0s, o 96 3mzgosdhgdm 3gbhGomuéd binoosl. 93 ggbhogomds
sbagmo Jgbodmgdmmdgdo dobgs 9b0dsgmEgdl, Inmbodmozshme -
-6 g70bmEgdbs o dbohzcrgdl, dmgdgobsm dbohzéymo s hgdbm-
mmaonto bodhomgogdo 3goosbobingdgdobs o HHopogonmo sbo-
3s00l @gedmygbgdom, dggddbom gdbdgendgbhnmo gomdgdo. 8330~
Mo© @o0BMmEd 83 3OHmagbool oynmgdol dbnmdzgmms Mogbgog,
dF mgoHEobs s 30bmb Nboggtbonghdo, Lodbshzthm v3ogdosbs
0 biynngddo 83 L3gEoommosdy JmbFegmy sbomasdtgdol Gom-
©9bmd0m gobgds.

339LH039mgd0l obhmEosl LadotmggmmBo gobbosgmégdymo
odbobytgdom s3tdymgol hdsogogmo ggbhogsmo ,8d0tMsbo’,
Gm3gmog 296 3093 aobamo bopznbol 80-006 Fangddo oos®le.
®0mgddol yggmes 3bmdomo Mgzobmo, dm3gmog Logetmggmmdo
03 39M0mEoEsb ©eydny FNdemds o IPdomdl, 93 mmboldog-
dob 3&0Bomto oy 86, dsbdo dmbsfomy 3o0by oym €d3gbzgh-
3g. boghrom 360Bobol gmbdy ggbhozomo mgdom oobydd ©s
0339 2007 Fgamb spogs gobsbmgdnmo boboo. ,83060b0b“ gobsb-
mgos Jotoynmo boggbhogsmm gbmamgdol ghm-ghmo yzgmody
3atrdbmdnatyg bogombo 0ggs, 30650eb ymazgmGmondow bogdm-
o Lhgbha®o bodndyatrgdol bognmot Jzgysbodo Fommagbs o
bbge J39969000056 dmF3gmmo bhndgdol bsdndggstrms Bgazolgde.

J0P60bd o ™mEEboBHMEdL Tmeol Lbgswsobbgs Jggybols
ndsmmglbo babFegmgdmgdol Fomdmdswmagbamgdn s60sb. obobo gm-
39mFmon® o 033mgd0sb, Mg 3gbiHogsmol gepsbomoabgdol, dobo
bg3900l gedoMgools, blngbhnto ogol Fobsmoalgdol bedns-
mgosl 0dmgge.

30bm0obEnbhtool, 3obmFocdmgdols gobgomotgdobomgals bo-
ggbHogdmm ©obsdogs onEomgdgmo ogm. bogesbmzggammdo dg93-
bogmo sbago gom3dgd0l Fotroggbs o dbmagmom 30bml bodydgonl
hodmdebs, 0bhg®bghbogmgol s6bgdmdsdogs s ©mgzobogm Gg-
3mmd830g, PIRommeE 3G magbogmo 3hmegbol 9Fyzgdhmosl bod-
bogl.

LedMmmMMME, EE3bEgm Egl bodsthmggmmdo s&lgdnmo
HOOOEoYmo o dbmo ggboadnmo ggbhogomgdo gobsdodm-
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390l Jobropgmo 30bmb gebgomotrgool yzgmedg Loobhgtgbm s
36033bgmmgeb gBsl bowgdoghm s bssghmdm 3obmlb bgmdgFym-
dobomgol. Ms mgdds pbos, bgdolbdogho boggbhozsmm gbmghgds
69030690l aoksddbgdbs s dghgedg dbmagmomBo. 2020 Fanols
30693003 gl 3mpgbo 306 dhnomy® bogthegdo gowsogsebs, mydgs,
™300 3MmEgbds gondmm gotoigbgdlbs s Lo mymggdl, Mg,
3030460, Ladmdsgmme dbmmgdgdoe Fomdmohgbl Jodopmo 3o-

bl bsbgl.

d0dmomahog0:

112

»domobol bogemsdmtmobm 3obmagbhogemol obhm®os,
https://www.thilisifilmfestival.ge/ka/abaut-us/?fbclid=lw
ZXh0bgNhZWOCMTAAAR3INMxnRgXQRvHQ8vuYytt2PJx]

YL ZP98TO_xNawDbJ5I6fMwJw4YQjsw_aem_AXagzbxY-
AcJShB1tUDRrbXYuC6gcF7uwvgvS09lLg8W nG9Jxpb8za7cOU-
FalX75nUxdRYHtSLItW4j1eBwK05gf6Y
3059830000, ., 30bm@gbhogsgal 20 Fawo,
https://1tv.ge/elit/kinofestivalis-oci-weli
300730 Loghmedmeobm 3obmagbhngsmols doboo,
http://www.hiaff.or mision
300730l bog©hmedm®obm 30bmagbhogsmols obhmeos,
http://www.biaff.org/ge/histor
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30mMao gbsgady,

bogoGmzgmmb mms Grbomoggmol mgodtobs oo
306mb babgmaFogm Hboggdbodghol omdpmeno,
bgmmgbgools 3gbg23gbho

®3J%0339

Jomadol 86 Grgaombols bpdoggaonmo ggadol 3gdpdseggds dm-
000bmgl gHomP®o 3330l hodotgdsl. 33amgzol bodozgda, Grmd-
magdog dmEgdnmos dodobstrg Lhohosdo, dgodmagds, dmogsgogl
393am3o godmyzmggol bagocmgosh o dmbsggdms Fgatrmggdsl
60396037 bagghmdo:

o 3nmpnenmo Focdmgdobs s dmbdomgdal dbogmo
H03900: 3330l Bgpdmos, mInbotgds dmoboobml Jmm-
Oaégmo Fomdmgdobs o dmbdatrgdols sbogm hgbogbgogobs
0 360gH03odg, Mmam®oged oymymo dmbdodgds ©s dobo
39320060 39HIOID 38mEEoggddY;

o dmgomaggms bgmdobsfgomdmds s dmbofomgm-
30 3adn®edo: gb bazg®m dmogssl yzgme dmgsmsgobmgol
3nmpnemo Ggbndbgdobs o sghogmdgdal byemdabefzom-
dmdob BgbFogmals, sgthgmag, 3nembh g ombobdogdgobs o
0bog0s039030 dvmo dmbofomgmdol pmbols BgbFogmol;

o bganmzobgdobs s d93mddgmgdomo 3Ermagbombe-
goolb Gmmo: gb sbdgdho 033amg3b 8gdmgdggdomo 3Grmeg-
bombagmgdol bmgosmn® s g3mbmadngn® Famomb domagol
[6930mbols 3nendnéol bpendhnéol hedmysmodgosdoa, sbggg
300 3o3mbsls sanmMmdM0g g3mbmdngsdy.

sbgmo 33magol aérdgmgemosbo d0Bsbo Mbos oymb, bgmo dg-
979mb sa0mmddoze ®3003dsbmzgmmdol dogh 3nmbpptrymo
3939306 dgdndog900-dmybodgdsl, 83 3migbgodo nmipntol
Gagbp®lgdol 0bhgahotgdom. gesdmoghml dmdsmaegdgms dmbsfo-
mgmos goefyzghomgdol domgdedo, dgddbols Hdsbnmo 3bmdo-
96908 ©d bgmo Jgnfyml domadol dogbmgmgdmgdmeb dghondo
30376035300, 330939, dbg3g, oM™, d9ddbols 3hmmydhonmo
®0b83IOMBMMOS 8 goodzmdabmb 3nmdnéol dmmogogol mm-
300Bs30d ghmzbynmo s baghmodméobem Jugmgdol dgdzgmonom.

3NmpG0l Hmmo bozsdm ©oggadzsdo goosdfyzgnos, Gooasb
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ol byl 9Fgmdl beBdmagsmgdol bbgopsbbgs sb3gdhl, deo dmeol,
Jomsgdol/erggombols gebgzoms®gdsedo dmbsfomgmosl, hmmg®ebihm-
30, 030bR3mgdsl, Lodstmmmosbmdsl, ddz0mdsl, Jgdmddgwg-
300MdSL, 2063rIM MLy s gocrgdmlb do¢ng0bEgdsl. Jnmipntol
ba3gtmb eggadzs gdbobytgds 93 motgdnmgdgdol hotmgol body-
g gl bogotm dmmoholddbs s gowafyzghomgdol dowmgdols 3¢rm-
39bgddo.

Focds(g0gmo 39w hadawo ©o3)adze dmombmgl boHohgzogw,
0bhga®otgdgm o dmbsfomgmdom doagmadgol. Fomdspgdol do-
00000 3mI3Mbgbhgdns gt dgmasosbo doBbgdol sbobgs, 0bhga-
oMo 396b3gdhogol omgds ©d obihyhgbgdymo dbstggools
hotromgs Grmgmg dos, 0bg 3oty Fyotrmgdowsb. sobigtgbgdymo
dborggdo Bgodmgds dmoEegbgb sgommatogo bgmobnggmadols
oo bodbsbytgdl, Fnmanéam 0bbhodngogdl, sGebodmezmmdm
™mGasboBogogdl, 3ghdm bgdhmeol Focrdmadooagbmgol, gobsmmg-
dobo o 339300 39bhHEHALS s EEBMTI0Idgm dgdHmEgdb.

3™Ebol goBootgdobs s msbsddtrmImmdnbmaal, sbyag, 3b0d-
3b9mmz0600 LoghmedmEobm dEaomMmdMge M30:03ddErmzgmm-
3900l MmERsboBsE0g0meb Mhmoghommds. mégsboBogogdo, Gmam-
7gd0Eds 3oghmosbgdgmo Jomagdgdo s dEaamMmdMogn m30ma-
3oGOrmzggmmogdo, g3tm3dol Lodgml 0bhgdinmpntnmo Jomaedgdo,
dbmagmom domagdgdol 3nmbnéol gméndo, 0bgbizmlb d9dmddgrg-
3000 Jogmaggdol dugamo s 3gmbnms gomodgdobs s Mggombgdal-
®30L. GmIgmms obdobgdom Jgbodmgdgmos 3nmipndol bogghml
53933308 @otgonmo Jgbgonmgogooms o Mgbmdlgdom ndermb-
30TPYORY.

3360gs©, 9990930 33amg30l bodozgdo dmogsgl sbowmo 3nmpy-
o Fotdmgdobs o dmbdsdgdol hodgool dgdpamd Bgbifegmol,
atdganzoosbo d0Bsbos Jogmaddo oy Mggembdo 3nmp G mo ©s-
3939306 by 3gFymds, dpgtsmo gebzomamgdol Fobomoaligds na3thm
39(ho 0bhgatomgdobmgol. 83 3086500l dobomFggew sngomgdgmos
LM OdME0bm MME8BBIENYdMOL s onbhghglbgdnm dbotggd-
096 056533 mImmds.
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3JLOIONL BBIOML LOMGSOIBNILN PO3I3FOIBNL
8603360 Mo JoTdINL, ®I3NMBNL 356300 IdSBN

boggobdm Lodyzgdo: b odgannamo 898939, 309oO0Io 93mbmdogs,
30950070 0bIbAG0gd0, H30mbols 3665008 gd0, 3mand 0l

&b 9656 980, 0 g0 EM3H030 5B I 0L Sererodo0

Go@Hm3 360l 3gmdnés 3608369mmz0b0? 07bglimlb mebsbdsc,
3@BMe  3a8mmhggmo  Bopghoown®o, 0bhymodhIewyhe ©o
99mE0n6o gmgdgbhgdol 3m3d3mgdbos, Gmdgmog sbobosmgdl bo-
Bmaomgdsl o6 bemgosmnd 2analb. gb yzgmeggho 3o dmogogl sms
dbmmmE bymmabgdsl oo dgdmddgogosl, stedgo gbmghgdol Fo-
bgol, vsd0sbols PREgdgdl, Wothgdnmgdms bobhgdgol, HHswogo-
90bo o GFIgbsb.!

®8b03gMm39 aganmdsmodsgool badgsdmdo 3gmipnés gobobo-
myds, Hmaméy dpgMemo gobgomotgdol dgmmby dgdoboddo, g3m-
bm30gnM, bmgosmpé ©d gotgdmboogzom baghmgdmsb ghmeo.
3nmpnds, GmIgmog 3mgdggdl Ghmambi d1sdogomo Jomadgddo
96000 3bmghgdol ©obodogol gebopdzmdglgdmow, dmBogombo-
6ol gobgomotrgools bhmeigagogdol gabh®do — byl nFymdl s
330003l bmgosmp® ©s g3mbmadngdnt ogdgmgdoms 3gomagm-
OEYMOdL.

5 ML 0838dMdL daommdmogn bymolnamgds Jnmpnérn-
o 3mmogogdol 931803900802 Jomodgddo, bowog dtszomo Inam-
OD0S 3OEOROFI N0, 3FOMMOM030 bymobygmgds godmomhgzs
mamb oghmdo, Omdgmog dmboFomgmol dmdomagdggools, séro-
LEFMOZOMOM MMRSBBIENYdL, gbhGdmNE bgmobnagmadsbs o
boghmedmEobm Jugmgdl Bmeol osmmanl ©odystgdodo. sogo-
mmd&1030 bgmolbnagmadol Fotrdmdomagbmgdo, Gm3mgsbsg odzm
dmgdomagdggomsb 3ot eado®o 3mbhodhol nbodo s Bmmdgh mego-
3bmo 3dsthrmggmmdol Ggaombols bmgosmyé-gnmipnénm dobsbos-
900, Imgmosb, HmI goshetmmb ymgmobdmadpggmo dmmodo-
39, ®m3gaog 3000 gdl 3agMewo gobznmatgols, bsmbBy meogbho-
g0 8 MbLTmGOYRMmgs0sb oggadatrgdol.’

'Culture is Important, UNESCO conference, Florence, 1999.
?Richards,G.Duif,L.Small Cities with Big dreams,2019.
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3mh Mol ©00ggadzd gnmobbdmol Jnmipndol hotmazol bogs-
™ 83733560 500b 3rmEgbgdodo, bt ohgaonmaeo ©d 0bhgatntgdy-
. 8393330L 30rmEglbo 0fygde ©obsddbmImmdomo 3nmintrg-
o Gygbpélbgdol gebbodmatom, dm3gmog 93ncmabol 03 Mgaombl,
bo@sg gobbmGEogmmgds ©ogyadae.

3aMs@o gobgomotgdol sdystrgdol doBbom, 70bgdo s Jome-
9900 9b@s ©o0ggadmL dom Jnmbnegm Ggbndbgdmeb 3663dmbosdo
©d bd Fgogddbsl domaeggdo, Gm3mgddoy bbgowsbbgs 3nmipntd
Jgodmgod mobssmbgdmdogl.

dmga bmamomBo bbgowslbbgs saommdmogds bgmobynamyg-
009 3aMeo gomaggdol Bglbogddbgmem doBbo onbsbs 3Bedis-
30l Focdmoagbs, Gmdgmog bodnomagdol dobpgdl, 3obgoo go-
0036Mb Jmincedy m&ogbhotgdnmo ©eggadzs. g dogmds gb-
dorgdd dEROMMIM0Z bgmobnagmagdol bpmshggonmo ©oggadzobs
0 3obbmGngmgdol 3 mEgbgddo, Gmdgmog, 8gdndezgdnmo nbos
0gmb oghoneo 3mInbogsepoom s mebsddhmdmmdom Jomadol og-
HEOGOND.

3IWHIOS o Jogmago ™Mo abygmagmo 3bgdes. 3PwHaco,
Ghmdgmog 00gol bomeggl beBmaomgdobaeb s dsbgg oG Pbogos
3nmdnemo bytgobgdol 3g83gmdom, bogo®mmgdl gobsblyé dbsm-
&Ml o oggadzol 3rmEgbygddo hadrmasl, dobo bgm3dobofzom-
3mdols NBOMbzgmbsymasm yzgmes dmgomogobomgob. 83 bgégobgool
dsbgdobmgol bgmdolsfgomdmdnls dgbodmgdmmmdom, bozotm byd-
H™Ob 0ggl dmegedo gabdses — JgmppeYwo sthgegob, 3PwhHI-
6880 0bmzgoon®o 33gmmogools @ dEaommdMogo Fomdmgdol
dbsbrsdgéol P8GO Pbggmbsymasw. 3a®o gobzomstgdsl dosm-
79306 dbmmm ol Jomadgdo, m3mgdlbog 0bhgatomgdnmo 3nm-
Oa60 0gd30 39333068 s dmALbabnmgdal 3hmpglbgddo.

3nmdneol Hmmo bozobhm ©oggadzsdo dbgzg Jgodmgds owm-
Fatomo ogmb, Hmgmég dmmoiolol 937383900, ©839333d, 3ob-
bm&ogmgds o gobbomgs, GoEash ol dmogagl Logthomm motgdy-
oo, godmbopzol gdgdl s sbemmgdl 36033bgmmgsb Gmml
3atMomonby o 3gmomomamdol bgmdgFygmosdo. Lodnsmgosl
0damgge, BgbFogmomo ogmlb Foblpmo, gobbmégogmogl dmddg-
©908 gl o Loyt Fomodsthmmlb dmdogemBy. 0go 8gtrmosbgydl
703683 3mbEgnEosl, Hm3mgdlag 0mzgemobobgdl bogetm eggad-
39, — 3900MEOEIMOS, 3663IMbos, Fgbodmgdmmdgdol gobzomotgdy,
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3mbsfFomgmds, bo3nmgos o mosmds.?

Fomdmanagbm bgmdobsfgomd, dmgdbom ©s Lhobootiedy-
e hadhmb, Gmdgmog 3goaogl yzgms bmgosman® nohmoghom-
3ol o 03 YOHmoghommdol hadmysmodgdnm bhomb.

390OIwo 3ghbdgdhoge 98GMI63gmYmal syamoogm me-
bsdmbsfomgmotog gob3mBoamgdol bozstrm dmmohozobmgols, Grm-
dgmog 9939bML ©390090L LoBmgomgdal dmbsFomgmdedy gowefy-
390hogool domgdol 3rmEgbdo. Fgbodedobow, Jnmpn®ed Gmd
bozotrm ognadzol bymo Jgnfymb, d9dgan wodgdnmgdgdol -
bgodmdss 36083bgemmasbo: dmbofomgmds, hobommmos, ©gdmg-
“OH0Y, Hmmg©sbhmos, mobsgtdbmds, 0bidmmnBos, mogobypmyds,
LSOV EOSBMBS, MIbSLFTMEOMBS, FTz0MdS, NboROMbmgds, 36rgo-
HOPEmmdS, Fotdmbobgs, 0bmgsins, 2063Omgmmdy, 3900mMEOEIMOs
0 bogmebmolbybstosbmds, getgdml gontmbomgos — BGrybgs ©o
3ohogobigde.

3NMOIOPMmo ©dggad30L 36vdholdd FNdogoE 3obgomotrgdo-
0 36GmEgbos, MHmdgmog sbom 0ggol dmogdal. otgol mgdbogs
g4m39momop6o 3obogds. o dmfmogdgmo 3obdskrhgdgoo
30865 obobogl 33mgz0l gobdogmmosdo godmygbgonmo hgédobm-
ammaoob goggdol pd&ybggmymaezsl.t

3DmbaGOPmo bogmebmobybs®osbmds, GmIgmog bogydzmsw
70093b dgMsmo s 20bbormo bedmasmgdol dgddbsls, gmmolbdmal
dgbodmgdmmogool s6lgdmdsl, smosmgdsbe s dbstrmseggtol, Mog
7367b39mymaal boBmgomgdol 3gmomomgmdsh s Béool gbmg-
€900l badolbl.

3ambn®dgmo hodhm gbgdo byogol, 3mmoanogsl, bi®ongangdbs
0 0b03oHmEydl, Mm3mgdog Lozotm ©oagadzsedo 3nmapncpmo
3ob3m3Boagdgdol hotrmgzol boggndzgmlb odemggo.

3AbpePmo Ihsz35maghmgbyds s0mobmdom Famoal obhmmool
3rmdhos, Gmdgmog gshbos yggms ghol gbgdom, ooggdom, dg-
dmddggdoms ©s bogddosbmdom. Jumdntnmo 3035yt mgbgds
36r035ma0bBmBogmgdnsbo 3mbgguaoss ©s ol badysmgdsl sdangal
bbgoalbbgy nmdndol, GFdgbobs ©s gbol dgmby 0brogowgdl,
03bmzgmH ™Mb Ledmaomgosdo, sbgzg NBGOMB3gEmYMb Moz3086m0 0Yb-
Hmdgdobs s geblbgoggogdols dnmdngo bgmsbsmo gsebbodmate.

3 EU4Culture Community, 2024.
“|KSV, cultural planning for local authorities, 2016.
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Mmamb dbgmo, Jmintnmo Ihdzomegtmabyds stol ddz0m-
30860 LBmgsmydnbe s dmgomaoggmdal 3bgdol goggds, Gmdgmog
®030L M@l 0gol o3 beBdmagopmydodo.

3DmbéPmo dohzggbgdgmo 2005 Femol bgemmabgdol dmanago-
306 LHohobHodn®o 0bogshm®gdol 8bgs60d0s, GXmIgmog Bgewao-
bo 3namppéol bodgmgdobs s Jgmbncol bosggbhmgdol bogtmo-
domobm ggoghogosd (IFACCA), gobbebmg®ogl 3nmbpnégm oboo-
3OHMAL, Hmgmby ,bdhspobhogsl, Gm3gmog dgodmgds godmygbg-
O 0gbsl gotzzgnmo sbdgdpol goboggdsm, dmbogmEnbzobmgals
0b Jgboggobgdmo. Jnmbnds, Gmambogos byammabgds, ob 3gmiyg-
OO 3mmohogd, 9b 3hrmahsdgdo s dghogmdgon®.’

0bhgb3nembmérgmo Jomogdgdo 3rmgdhos, GmIgmbesg sbmgo-
990l g3tm3ol bodgm. 3thmgdho dbodl P3gél 0bhgatomgdymo
69a1mdE0gd0l dPEemgdmmddl, Goms bymo BgpFTymb bbgopabbge
3NmbH G0l ghmeo gbmg®gdsl s doBbow obobsgl, 99ddbols Jomo-
dooo, Gm3mgdog bywl Pfgmdgh 0bhydgawhptaw ©oswmal ©o
00b30MLYIMOSL.

36095honmo 93mbmdogs 3hgohonmo sgdHhoggdos, mImadog 3m-
09b3onMs® 3o3m0dndsgndgb 93mbmdolné Bkosl o gobgomatg-
3L, 3rgohonmo 0bybh®gdo, §3mbmdolgnto sghogmdgdo byammg-
bgools, 308bglobs ©s Hydbmmmgangdols 33gmaels dmosdmgol, owofo-
moE d3m3oydnmos dgdmddgogdommdedy s gd3gdmgdetrigds
06w add oy boggogoo.

36095honmo gomogdo nérdsbymo 3ma3amgdbos, bowsg bbgowobb-
30 babolb 3nmdénmo sgdhogmds Jomogdol g3mbmdognmo o bmgo-
S0 bdgombotgdols gebyymagmo 3md3mbgbdos.

3030mmd030 NMmAH Yol dmmopogs dogmomgdl daommd-
030 bgmolbnagmgdol 3nmapnépmo o bymmabgdol bogdosbmaoonls
3mmohogob. gotrs 3nmapncnmo 3hszomaghmabydol bgmdgFym-
Ol @O FPBHGT0 dmbsFomgmdol goB&wols, gl 3mmohogs, sbg-
39, 308bd© obobogl Gyggombols ob Jomodol yggams dogbmatgomols
a3odmbohzelb 39dmddggdomo o 3mb G nmo bodnsmgdgdel bogse-
M 3mmo(ho3om P8GO b3gmymadl. 3093 gérm-ghmo doBsbos go-
amogdol datomo bmEosgmnmo, g3mbm3dognmo s gotgdmbosogznmo
39630006530l doeFggz0.

° Statistical Indicators for Arts Policy, IFACCA.2005.
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30HGOImo ©0393330L bbgogsbbgs dode

3mmddmMo Jomogdgoo bym nadem bdomso 0ygbydgb nm-
OGP0 ©0agad3z0L dgmmolb 030l gogbmdog®gdol dgdwga, ™3
ol 36093bgmmzob Ml 0o38dmdl dagdowo Jomasdgdols Bggd-
boBo. gamhpeawo ©393330 3gmobbdmal demogal 3gwbntywoe
Gglgdbgdol bpGohgaonm ©s 0bhgatotgdnm asdmygbydsl dobo
3obgomadrgdols 3hrmEgbdo. mydgs, P&osbamo ©oggadatgool HHo-
0300 3MmEgbydobasb goblbbgsggdom, 3nmbndol ©oggademgds
gdmmm 3sbF@Hedol 3hrmgdhgdel gdndeggool Lodysmgdsl odemggs
960 70868y gm3nbotgdom, GmIgmbsg odsl 3mbitgdhamo dtom-
“ohad(9o)o-

39mbé0bs o bgmmabgdol mmboldogdgdol ©oggadgs bdo-
Mo ghm3sbgmBo 0Mgze. bgmmgbgdol mmboldogogool ©eggadze
anmobbdmol mgaptgdol, gomgtggdol, bodmbrg®dhm otosdgdobs
0 bgemmabgdol ggbptrgdols 3rmamsedgdals ggddbob, 0dol gobloBma-
60l, 0 OM3gamo Ed3MmY30Ydgmo bgmmgab(gd)o, 3nmbncobs oo
bgemmabgdols abbhodab(gd)e s bogsbdsbsmmgdamm dtmgdn(gd)o
1b6d 0gmb dbstroggtomoa, m3 Famonéo ggadgool dmddoogdolsl
03 mbolbidogdgddo hstrommbo 0yzbgb domadol dgbmagergdmgdo.b

bogmm ggemhatol ©oagadze 0ggbgdl 3gwhatedy mdogbho-
gdm ©d 0bhHyatmgdnm doamast, Hm3gmog 0mzdmobobgdl
0bgo 3m33mbgbhndl, Grmammgdogss Pedsbymo ©obsnbo, LoBmas-
mydc030 bgmmabgds (Public art), (mebbdmédpo oo gbegmdombmg-
ds. bhy®ohgaonmo ©o393330L gatamgdo s dsbsbosmgdmgdo gob-
bbgoggdd 3MmbiMgdmmo Jomadol 8b ndbol Bmdol dobgogoom.

Foédohgdnmo 3nmipnegmo ©o393330L dohomopo 3m33mbgbhgdo

3NMOIOPMO 8393338 ©0bd303nto drmeglbos. ©ggadzol Bm-
30gM oo gobbbgezgdnmo hodo dmogsgl putm gomm Jnmipacy-
o 39adol Bmgogho g393m33mbabhl. saommdtogo bgmolye-
™00l 9dobobhGogogmo mdogdhgdol gomgemobfobgdom, Jnum-
HadImo ©393330L J393mB3mbybHBy Bmgabotgdem wefygdamo,
3Nmbnemo Ggbyclbgdobs s gobsbbyto P8&pbggmymanm god-
go6gdmo, gb nxnGm gebhom Jnmbnonmo ©eggadzel 308bobigb
aoobobgmgmo 3gbadmgdmmdss. mpdEs, Nbos 3zobbmagwogl, Mma

8 IKSV, cultural planning for local authorities, 2016.
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gm3gmolbdmadgzgmo  3mb ol ©oggadze dmombmal dtmpglol
aobbmmEngmgdsl bpmepgaonmo, 0bhgatotgdymo s dmbsfomg-
™00m0 doamadol godmygbydoom.

LHGOHI3Pmo oggad3z0L yzgmedy 3603369mmazebo 3m33mbygb-
Hos 3Gdgmgoosbo 308bgools @sbebgs, Mm3gmog bgommgds ym-
30 E00Y6 308690, 39mOIGIO ©33IZS IBO™ FoOMM bHos-
0930900L BoFomos, Hmam®ogss Peosbnmo eggadetgds s bmgo-
360 3obg0matgds. ol dmombmgl byoazsl, Mm3dgmog bgomogds
bgammgbgools mmbolidogdgdols mégsboBgosl, Gog ghomo dgbgogzom
Jgodmgos, Bgamdom gobodstnmb (hgdbogn Lodndemgdmob ©s
0bggGbhOmndhnonm Byozgolbgomsb Nohmoghmmds; 93mbmdogyéo
30630006500L 308b900; bemEosgnmo bsdotmsemo; oobobggbgdgmo
3Jhogmdgdol oggadas; Lodobsm gebsdgbosbgdols 3mgdhgoo s
bogatm bghgobgdol ©sggadzs o bbgs). 830l gomgomobobgdom,
30a0mmdE033s bgmolbnagmgdsed nbos 3ggdbsl bogmanbogogom o
865336 M3md0l SenohmE8gd0 bbgs 30bsblyé oy 3mmoholn®
3gdHm®g0mb 1030000 “ga0mbdo 86 Jomseddo, Gmdmgdag dobynbal-
33909mbo 0gbg005b 839333087 Lognme®o 308bgdols o 3€omEro-
HabHgool gebledmatolsl.’

3NMOIOPMO 08393356708 oS 833060©g0mEgl 86 dbmmmo
3IQHIOYL 0b3GbHGTIHPGL o bhtgdhathothgdam aehgdm
doboslosmgdmgol s 0bogsehmegdl, Gmammogss dshgtosmnéo
3N bHGPmo 3933306 Mo, 5¢dgo yagms bbgs dobsbosmgdgml,
dom dmeob Jogmoddo sbbgonmo gbmadmgdol Fabl, ymzgmowond
gbmghgosbs o Hzgzgol o 8Gedshgtosmn® Jnmipndym dgd-
33006mosL. 8dohmd, Jnmbnol ©oggadzel dhmagbombsmgsn
830000637 Nbos gobbyb Lsdebom, bogsedmm ggbhtgdobes s BH-
d9bmo HEbLaymEBog00l 3rmgdhgdol boFomo, oms P8GO bggm-
gmb 83 3Mmgdhgdol Fgdndoggds INhHatnm ©eggademgodlbomob
386:3mb0d30. JnmHnONmo 8393306508 360l 3hmEgbo, mIgmoag
1b©s 0gmb yzgmoe gMdsbnmo ©oggadatgool 3hmigbol gebnymag-
o bafommo s dom bofomam o6 agggl dbmmme dgdama ghoddy.

3OO Pmo 839333086 dmbsFomgmdomo 3¢0bgndgools do-
®god PBOIBZgEYmBl docogol Fogbmatgdmgdol 3pmHIOIo
bogoGrmgdgdobe s mamgdnmgdgdol sbobgol oggadzol dtmegbdo.

7IKSV, cultural planning for local authorities, 2016.
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993990 Jgomegdols godmygbgos dmbsfomgmdomo 36megbgdols
aobbsbmépogmgdms séob ggadal 3086530L domFgzol Fobsdotm-
d0.f

bhGohganmo, 0bhgatotgdnmo ©s dmbsFomgmdomo ggadol
Jmbs bgmls 3gnFymdl 83 ggadol damoge LogypdggmBy sggdsb.

39mbnéol  36033bgmmgebo  3m33mbgbhos  doérpbomérgamo
O00gOHNMOg00l  ©d3Ystrgds. b3 mImmds, Gmdgmog dm-
0mbmal 39360 8©8d0dbol hatmnmmdsl, séol géhm-ghomo yzgmo-
B9 3603369mm3z560 3B gagdhnto ©oggadzel pdénbggmbsymaac.

boghom doBbol goBootrgds stol gBs, Gm3gmbog 303yszscm
9939d0a6 ®b3ddOMBmmdsdy. gndmgdgmos ghmo Pboggéls-
oo bdgdol 8gddbs, 30680086 mommgnmm dnbogodsmobghl ozl
ddobrmggmo Gammol goblbgoggdymo dmpggmmds, LbebgmGmog-
00 O bgdEnd-dmgamgmdgdo. mydgs, 3migbdo db0d3bgmmgs-
bos bbgosobbgs ofgbgdpmgdsl dmemol 3mdnbogspns, mammogss
3nmbneol bodbobnmgoo ©s Fsmmeb 33806 gdym géhmgnmg-
30 (303. 300EOM™MY3g00, Fobsmmmgdal, Lmgodsmyto Fgmogomgdal
bedboby®gdo s 8.9.), sbgzy NOBdBYMO OzgaTsGYdL géhrmgTmg-
00 (303 o933t gd0be o 3thmgdhgdol 3gbg235bMo, 33093900 ©
36mgdhado, Hodbognto Lodndemgdo, 3663gdo ©s domgdo s 8.9.).
aok s 8dobs, 360d36gmm3zobos, ™3 Fnbogodsmopghds, Mmamdg
bhGohganol dgd7deggdal gnbds, 03obtrmb sgdhopco Hmmo 3mmem-
©0bogool 3Grmegldo.’

3a0mmdc030 bgmobnagmgdol bogéhmsdmmobm metgsbodsgogdo

76030 mo sgdhmegdal gemo, sbgzgy, S6bdmol dbhsegoma bo-
9603dmMobm  mEgsbodsgos, GmImgdog 0bsFIOMIMmIGh ©o
sbmEogmgdgh  dsdmpozatgdgem  bogddosbmdsl bsghmodm®obm
3amohgm@ddodg gnandatol dgby®lgdol doatswmo gobgomsmgdal
30360l dobomFggem. dbgmo mMaseboBogngdol 33mggzgo0 o 37d-
03030900 Fotdshgdnmo bogtmsedm®mobm dogomomgdals dgbebgd
30630 Lobgamddmgsbymms sggadzobsmaoab.

96m-gMh 0 39g38m0m0d 0bgliml Fgdmddgogdomo Jomagdgdol
Jbgmmo, Gm3gmog 8goddbs 2004 Fomb, Gomes bgmo gnFyml 3érgo-
Hop boghmsdmeobm MebsdIOMmBmdsl Jomagdgdmsb, MGmam

81KSV, cultural planning for local authorities, 2016.
% 0dso, IKSV, cultural planning for local authorities, 2016.
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bLHEVHIEoPMo  Godhm™ds dpaheo g3mbmadodn®o, Lmgosemy-
60, IPMOHIOIWO 8 @b gdmbosgznmo PMdsbymo gobgomatgdo-
bomgol 0xbgbizmb Fnmdnémo 3Mezomaghmabgdol nogomgdol
dbokrsdgtom. 837030 83 Jugml dbmamomb 116 Jomasdo ddbobs.
2030 Femol 3gmemo gobgnmsdgdol omals Fabtogo, Mmdgmog be-
96O m33mEmobm Lobmagowmgdsd 2015 Fmol bydhgdoghdo doomm, bobl
Mb3odl 3nadnGobe ©s 36rgoHogmmdsl, Gmamg P& dsbymo gob-
300006900l dotomow 3mI3mbgbhgdl.”

9L Jbgmo 860l 360d36gmmzobo deopamEds, mdgmog bl
2794mol, @obo30m0Mmmb  mebsddOm3mmdsy  3Ggehogmmdobs s
3nhatol 0bonbdh®ogdol gobendzmogbgdmaso boyzgmgbem Focds-
H90nmo beghmsdmEobm 3Gedholob geBostgdom, Foobsmolmb dm-
BoFomgmods Jyminérnm gbmatgosdo s 3nmdndol Ggbndlgdol
0bhga®otrgds Jomsgdgdols o Ggaombgdol g3mbmdndn®o s bmgo-
360 @obz0matgdol bhtongangddo.

9L bagemsdmobm Jugmgdo o MmMasboBogngdo bgml ofym-
396 3anmMmdM030 IPmb Mmoo dmmohoglol gobgomemgdsol. v3-
33960 NOHM0ghmmIgoaly ©d mdbdddmImmdols godmoghgdom,
3a0mmdc030 bgmolyamgdol Fotrdmdowggbmagdo, dgsbogégoo
0 3nbHnMolb 3hmagbombimgdo gatm 0bhgdhgbogdosh, Gmd Ho-
960mb LHMopganol dgdndeggdsdo o ImbsfFomgmds doogmmb d03-
©0bsky obnbogddo.

96 m-gehmo boobhghgbm degomomas 2021 Fganl, g3trmgezdotol
3096 ©8x0bsblgdymo 3hmgdho ,EUACULTUREY, &mdgmbsg sbme-
309 g0l gmgomgl 0bbhodaho, obool gnmdanéoel obbhodado, hgbg-
®0l 3gbHgoolbs s Logobmggmmlb g3debgnmo obbhodnho. dtrm-
99dHo dbsdl 3g®L Inmpndobs s dgdmddgwgdomo baghml god-
m096gdol 5e3mbegmgm debhbomemdol 9dab dz3gysbodo: bogotm-
39, 88960502860, dgmamnlo, bmdbgmo, 3mmomgzsd s P3cvbes.

»,EUACULTURE“-L dop2gh0 Bgowagbl 7,85 dogmomb gzérmb, thm-
dgmog bdskrgds Jogmagdadol 3nmi ol gobgomemgdol bpdongao-
0l 393ndoggdsbes s gobbmmngmgdsl, sépobhgonlbs s Jgmipntol
36rmxgbomboggdols  dmdommdol  3rmacvdgool  ox3ebsblgosl,
obggy BbHOZETYOOl, FIWHIOIO ©d 0bmzagogto dBmydhgdal
dbotrsdgérol. gedmebogdym 3mbin®ldo dmbofomgmds doomm

W IKSV, cultural planning for local authorities, 2016.
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byomo Jggybol 14-3s Jogmodds, Gm3gmomogobsog dbmmme 5 Jemodo
3o9m0339m9 3m3g3bm ghoddg goobsbzmgmo, dtmgdho oob-
Gnegds 2024 Ganols 31 g3g3d96b."

0933060, dobos gsdmgmdsd 03y, Mm3 Logo®mggmml Jo-
od90do mogl dmoyhols bozstrm dmbgmggdel ddotmazgamo hamamo,
G®Igeog, 3nebhacol gby®bgdel LFm®o oo gi3gddntdoe 0bhgado-
6g00m, Bgdmgdl hgaombol, Jomadgdol goboblyéo, 3mmoagolnéo
sgpmergdobes s dmbsbmgmool bbgswsbbgs g3gbols Fordmadswagb-
ool gogermosbgosl ghmo bsghomm dobbols 0thagmog — gobogomo-
™Mb 10300600 Jomagdgdo oy Grggombgdo 0dobomgol, Gm3d 303Bo-

390 gobogl od sbmgtgoo.

d0dmomahog0:

IKSV, Cultural Planning for Local Authorities, 2016,
https://www.iksv.org/en/reports/cultural-planning-for-local-
authaorities

EU4Culture Community, 2024, https://eudculture.al/

Statistical Indicators for Arts Policy, IFACCA, 2005,
https://ifacca.org/media/filer_public/b7/f0/b/f02ee?2-a76d-426c-
9eb0-49b993c4348f/statistical_indicators_for_arts_policy.pdf
Culture is Important, UNESCO conference, Florence, 1999.
Richards, G., Duif, L., Small Cities with Big Dreams, Netherlands,
2019.

"EU4Culture Community, 2024.
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EOEM §33dgtady,

bagotrmzgmmb dmmes Grybmeggmol mgspmobs o 3obmb
babgmaFogm pboggdbodghol sbmgotgdymo 3Gmagbmeo,
bgammgbgool 3gbg23gbihol omdhmen

®3J%0339

F0bo3gdotry bokr3ggzdo gobbogmmumos 3nmdnmol Laggbhmdo
bedgFoerdgm 0Eggdol 8gddbols o gebzometgool Bglbodmagdmmdg-
dob dokrmzo, dbgzg Jnmbncol baggghmb bdgzoan0lntrmdsbmeb o-
393906 gdnmo bagombgdo.

sbamo 89gdbogmo 308bgLbols (bheddhedn) goblbedmgmgds dmogag
Bhol oo 3mipgbroomlb Gmamg ggmategogmo, obg gobsb-
b0 0z3mbeBMmoboms s 0bmzsgonmdal gemgomobfobydom.

30b0db7mosb godmdpobaty, sdfygdo 3gFocdggdols, ,bihs-
Ho3969d0LY, ghm-ghmo dmphogopes ga3ndbgds 0bmgogonto ogol
36rmydhoo ot osddbol dgogmmost s gbsdmgdmmaogdals bFm-
0@ gomgmob.

3nmb G0l bgghml 3hmondho ymzgmmgzol 3960 0dbgds mGo-
9bhotgdgmo deBmol bdobyg, mdEs, 0dsgEbMmPmO, Jnmiacb

bggbrml mEEObBoE0d Mog0sebgy Ggodmagds goddbsls 3m3géoy-
o 0bgHhgbgdoo.

93580 gobbogynmos 3mbgbiono nggdel Fystrmgdol dgbfeg-
anol 36083bgmmmods, 396dm, 0@ggoel ggbghegools dgmmeo, m-
amg bgm3gdFymdo 0blbh®pdgbho oo Mom@ybmdols o@ggdel
aobbogngolsls bopggmgbmb dmdmbohgbow. @edmdwnboty odowsb,
™3 0gol d0Bbo ot oddbsdo obstegmo domobbdggs dgbo-
0030bmosdo by oygmlb 30BbmdMozo 23103900l JmmmEobgdmob.
0009900L bFmMew Fghhgzs o Fobmas sMol ©odfygdo dgfecdol
36033bgmmgabo Lobenbogo. Logmmolbbdms, gobolbeBmg®hml 3mbi-
Mgbnmo 3ehmEndhe, 03039 0oMgdgmo dgomozedgds, Mo dhmdmg-
3ol ma306g0l Imdb3otrgdgmbs.

3mhaeol beggemb dobdpoondmdoby o b3ggnggogndmdol
0¢b033b0bmob ghmow, mgdado, sbgzy, Fohdmoagbomos 36goglbg-
mgogool s sgbgmatogool 3ma®sdgool Mmmo nbmgsgoyto
23mbobhgdol gobgomotgdsdo. 3ghdmo, asbbomymos Jnmipntol
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boggmBo bsdgFecdgm o@gol hsdmysmoodgosl Medwpgbow Jogbows-
3008 60869l Hoamb 3mbigxees, mamdg d0Bbgl ggadol semngébs-
Honeo 396L0s. got@s 330y, 1gdodo gobledmghymoas bodgfec3dgm
bogdd00bmdsdn oBonbgtrymo 88 m3bydol 36083bgmmds s d0Bbgl

hogmmb 3009690 3m33mbgbigdo.

33LOIOL LBIGMAN 393MIFANIdNMN S
1639BO®AAM NXJJBNL 3OO MBS

boggobdm bodyzgdo: 3mend a0l bagmmb SHmagho, Dandamob baabmb
Fgbyza®0, 808696 doenm, wodfggdo dgfFstdy, bas®pedgemo

3mp ol bogghmdo 893mddgogdomo s bodgfetdgm owgg-
30 33338 FEMISEPYG S M IdEH ©mbyBy gi3ndbgde odfyg-
d0 dgfec3dygdol (bhebpodgtgdel) dogé smostgdne 3odm§39390L,
@3mygdog 303bmdM030 2a37330L bodotmgdgdl gbdosbyds. dgbgzgh-
3s 3Pmpp®ol bagghmb dhmondhob bdggogodndmdal gomgsmal-
Fobgdom Mbs PB&Hbggmymlb motgdnmo Jgmogedgdols dmadBowgds
0 FobobfFotrgsebledmatrnmo bywmzgol gotgmagddo deBamByg Lobyé-
3900 3mB0g0gdol 8303900 s dgbothnbyds.

690030y, dom Fmmob, 3nmmdndol bagghmdo, bedgFecd8ym oog-
ol gabbm&rgogmgool by®gomo gydobmds dgbgzgtol 3m33ghgbgo-
90 (gm@bs, PbErd0, 3ddmEomgds). bogmmobbdms 3m3ghgoymo
™m6asb0Bo30gd0l 3o6rmzgolmob ©szogdotgdom Jobowgmo 3gebog-
6ob, 39660 Jobdgérgol bgwas, dob Jgdmazmegeds smo bdggoaedy-
60 (o, gbgbos: 3gfocdy, 3rmdmydgd0l dmdggetgogmo, Ggln-
bgool gedebsfomgdgamo, mBmsdotrd3gogmo, bmdobsmnmo Patrm-
bo, moEy®0, E8d383806g0gmo, 83330639090 (dmbohme0bgols
3obdsbm&rgogmgdgmo), 3mobols godsg®Egmgdgmo ©d mGshmEo.
30b0dbymo Hmmgdol Bgmmmds-godmygbgds 38380680s Jnmipntol
boggmBo bedgFec8gm oggdal gddbolmob, gobgomotrgdols dgbed-
mgdmmdgd0l gomgomobfobgdols o gédgmgsmosbo gxgdhaco
3gg30L 3om§g30-89bodhpbgosbmeb. bodgfFe®dgm owgol s3@mmo
30b0dbymo hmmgdol dobggzom Nbos PBGOPb3gmymagl dobo o
anbol §936900l gob3nmetgdol dbstradgcrol.

b Hado, Gmameg 3hrmdmgdgdol gomsFyzghedg mtogbhotg-
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a0 sbogno FodmFygds, 6086l bogdosbmds, bobosmmgds LFGvx0
Brol hgddom, 0bmgsgonto dogmdgdom ©s 3sbdheddy gobzmol
dgbodmgdmmoom. bogpmobbdmo, Gm3 LFmbge BGool dsmom
3mpHebrooml ggmamegonmo s 530bsblndo mzombodéoboom gob-
LeBEgMagl bedgFotdgm ogols 0bmgsgondmds.

bedgFoerdgm ogols v3HMO s MBS gobbsdmgthml gl doBbsw
36 0gdbol gbodmgdmmogon, binstiodol, Gmambg mmasbodsgo-
ol dobos, 308bgon s v3mEsbgyda. sbyzg NS oaNbogl LedgFem-
3gm gotgdmb sbsgmoBols 360bgnd0, 396dme, bogmsgono sbogmodols
3gomEydo, mImgdog, Bgbodmgdmmdgdmeb géhmsw, godmozgmg-
396 m&aoboBogool Gobg-g30gdhmegol, smbodbymo 3o odmggs 3mb-
396 9bhgdals, 3s6rHbomgools s 308bmomngo 2gnagdol gobbodma-
Mobomgol bogotm 0bgmédsgosh.

©03§ygd 397639l ogol GgemoBgdobmgol biomogds gnboo,
0bmzogon®o 3hmondho, LFGsge 8dhool 3mbgbgosmo s Btosdy
™G0gbhomgdnmo d08bgbdmogmo.

0bm3030YOHM™Od gnmobbdmal 3hmoydhol o6 3Ghmpgbols goyd-
2mdgbgools sbmmgdnto doamdgdols gedmygbgdom ©s dmdbdotrgd-
ol dmmbmgbgool gomzgomalbfobgdoom.

bogmmobbdms, Jnmantoel baggdhmdo Jgdmgddgogdommdol o
30869l 0bpHyerglgdol NOHmoghmisgdodo. ,3nmbntol g3mbmdosy-
60 3M0omMobhghgool smostgdobol vpgomgdgmos Gobgnmmdsms
bobgdol Bgbomhnbgds, Goms Jampa®ol baghml 3Fscdmgdgmo
™0099dHgoo 86 goEsndotomb 3m3ghgonm ©ofgbgdnmgdgodo oo
3nmhneob bazgbhmb 3hmydhgdds o6 ©d3e6amb Jnmbntol dém-
dhodobmgol edsbobosmgdgmoe gobgnymmdomo bobhgds. gim-
b™3030Lmb 3033060 sMvmy 8360650L JHmBTG0b baggémb, s603g
3060gdom, 3ol pa3trm 0bihghagdaonm, gmebomb beol s godmygbg-
d0b Fgbodmgdmmosl doggob™.

39mdneob bayghmlb 3hmodho ymzgmmgol 396 0gbgds mo-
9600t gonmo 088Gl bdsdyg, mndEs, 03v3GOMIYMIE, JNmb G0l
bgemb MmmEsbBygns Mmoz3000b39 godmyds, Bgoddbsls 3mdghgo-
a0 0bhghgbgdoom.

>3O0l baggHmb LoFodmdmm d0Bs®By 3hmoydho sMob
botggdmobe s Bobgymmdsmd bagtgdo, dmdgmbeg dmdbdstgdg-
oo bbgoolbgobsotem semogdgedl. 3hmmydho dgodmgos, ogsebslo-

' bobsotMady, 3m3sgmgadzomo, gnampndol, 2019, ag. 40.
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smmo dobo Hggdbogn®o ob boddmmpto dobsbosmgdmagdols dobyo-
3000. Mdbog Im3b3strgdgmo yoymmol, séol bamagdmol baitgdo,
oo 0gbgds gb o Focdmbobgoma. 3mdbdatrgdgmo msebbdwg-
39, H™I gosnbomb anmo s doommb gotyzgnmo dthmoyddho do-
bo bydgogmgdol b dobo bogotmgdgdol gomazsmolbiobydoo.

39 hneob bagghmb 0bogbinmogddg Longdmobsl 3o gebsmazsmal-
F0bgdgmos bagghmbes o 3thm@ydhol bdggonaldnto mogobgdydg-
3900, 300 BmE0b, d3mIbdstrgdmoabs o 3hmoydhgool bogthemdmo-
30 8 93mbmdngn®o dobsbosmgdmgdo, Gowasbsi 3mabdstgdgmms
L9aIgbEHOE0s bbgaslbgs 3o6v3gh®ol dobgozom Fotdmgol o bga-
39bhogodl 3mbi®gdhnmo begghm ob 3hmondho gobodotmogol®.?

3mh ol bogghmdo ©edfygon dgfotdggdols, 0de3g ,bhotMdhe-
39600l gérom-g6rmo dmHozdEed mgom@sbeddgos s bymmgabgdols
3bskrsdgevs, 80bodbynmo ga3ndbgds 0bmgzsgon®o ngol dmond-
Ho© @M dgddbol dgmgmmdsl s sébgdymo Fgbadmgdmmdgonls
LT G godmygbgdob.

»09m3063s 030, Hm3 Jobo 3Gmeydho dsdogdgmo gmbgdols
3909309, 3P3038@ ol sMsbémmb 0dbgds ghmo ©s 0gogg, bbgs
bohyzgoom “m3 3odzdm, 8g3mgdggdomo badygstm 0bmgogoytns”.
3odm30boty 0doob, ™3 ngol 308bsm gotosddbsdo obstzy-
oo dognolib3dgges, dgbodsedobmdsdo Hbos ogml 308bmdtozo 23739~
30l I mE0bydmeb msebbgg®sdo, 83539 MM 0©ggdel bFmG s
3gehgge o dobmgs sMol ©odFygdo dgfocdol 360dgbgemmzgsbo
LEBEOMBOZ0. Logmmobbdme, goboledmghml 3mbi®ghnmo dhmond-
00, 03037 MO0 Jgmegdgds, Hm3gmog 3Grmomgdsel goens-
60l 3m3dbdstgogmb. 3mipgbaep®o 0ggdol Fystmgdol BgbFogmoal
36033bgmmds, 3ghdm, nggdol ggbgtntgdol dgmmeo, mamdg
bgem3g3Fymdo 0bbh&pdgbho, oo Momgbmdol nggdol gebbogm-
30L0 o 300 G0l boyzgmgbmb vmdmhgbol gbodmgdmmaosl od-
J3o-

0¢b0dbmmo bognmobbdms 0dpgbsm, Ged@gbodg Jymintol
bgemBo  3mIghonmads mEgsbodsgngods bedgFomdgm owggonl

hodmygomndgos, gobzomotgds s goothgbs Nbos Fosbsmobmb
oM gdPmo Bgmogedgool booyndzgmby.

,09m3b900l 3gbg2g6gdl, Hm3gmbeg dothzggm Gogado v0bg-
M9bgdl oo dmagdy, 3uthgzm mo30bo dgoo Jnmipndol bogghmb

2 0d3g, beboo®sdyg, 3m3smgodzomo, 3nmia®ol, 2019, ag. 35-36.
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30pds gdgomb. gghdsbools gérm-géhmo mgo@ol Ggzobmdds aymmo-
bo o bosdmgbgdol 3mddobsgns Jgdwgabsntsm Fotdmaznwgnbo:
hggb 830l 38390900 Boddmzbydobmgol s sMs agnmobmgals, Jogsd
030bmz0l, ™3 dogommo bosdmgbyds, ggdoMmgds agnmo®?

3Nmbnéol bagghml 3mdghgonmo mGasbobsgools demmzobol
39692960 3068© PbS 0gmb oM 33970 3639h0bgol bogombgyddo,
306 bs N8O Pbzgmyml Logmdnbogogom bintaggaool vggds dmdb-
306 gdamols 0bhgMgbgdol s bogo®mgdgdol gomgsmolbifobgdom, Gro-
»8 3mb3®gdnmo BgmezeBgool dogmds, dmabdetgdgmo gérdbmdgl
®030L Fomm bakrggdgmb. goofyzghomgdol dowmgdol 3rmpgbo dmo-
303L Mobggdal gomgmol s goEsbmagas.

»8b33ghmgg bedystrmBo sgdhondos odFygoo dgFecrdggdols
(Lhotrhodghgonl) dbstredgmols 3€rmamsedgoo, Hmdmadog gobsom-
agdol omgdol s gedmEEomgdsdy oy bmonm ©ighmazomo
gmEbol geBostgdol Fgbodmgdmmoss 3mbimghnmo bodgFec3dgm
0gol gopdzmdgbgdobomgob.

3namdneol bogghmlb  dobdhHodndmdnbs o b3grogogndmool
30b0dgbslmob géhrmow, bogymolbbdms 3thgedbgmamsgoobs s og-
LgmgGogool 3rmaévdgdol Gmmo 0bmgogonto g3mbobipgdol geb-
30000670530, HM3goE 3PmbHGO0b bazghmb bodgfFecdgm dmpgbgo-
demols @ondzmoglgdsl nmgemolbifobgdb.

3y gbebé mbhghgemoghds s 03 306093 dg0dndeggl d0Bbgl-
-3mEgmgdol ghom-ghmo yzgmedyg gbmdomo 0bbhn®dgbpo ,008690
hogmm®, 60869l Homm Jgoagde I 3m33mbgbholgeb, Gmdmgdog bo-
J06mg096 0bggm® ool mez3myol 3gdwgan dodsbrorgmgdgdom:
3mdbdotrgdgmmd byadgbho, watgdnmo FgmogzeBgds (3G moydho,
by 30b0), obHEndyEool dEbgdo, 3mdb3dtrgdgm®mOb Yhmoghomm-
d9; 993mbogmgdol bogowgdo, bagomm Ggbnmbgsn, doGomaswo sgho-
300900, do60000 306 {HboMmEMYd0 ©d doMomsmo batzgdn®.

©097yg0ds 3976333, 3nmdn®oeb bogghmdo bedgFec3dgm owgol
Hodmyomndgdol dmmb 1dzmdgbos, obgmddmagsbgmml 6086glL o-
mmb 3mbggagoom, Gmdgmog Fomdmsewagbl d08bgl ggadol sgm-
H9Gbohonm 3gMbodl. 0go godmomhggs mgsmbehobmgdom, bodsm-
H0300 8 dmgbogmmdom. ,,00869L Hommb® mommgnmo 3mI3mbyb-
Hob 5306gmgd30 Logodm 0bgymEdogool dmdogds 3gFocdgl sobanm-
90 Lolgéggm Bgogamasb.

3 30ambr(ho, bobganmgbgdm, 2013, g3. 26.
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d0dmMomaMog0d:

domgbo 0., sbpgdbmbo ., dmgdo o., dshobo ., YmHbmbo 6.,
00 Fogbo 608bgL8y, ™d., 2017.

mbhghrzgomegho o., 30gbo, 0., dgMbstris d., bomo o., Motydy-
o dgoo3e8g00l gm®dotgos, mo., 2021.

™bHMzomyeo o., 30960, 0., Gmame J93ddbsm 308bgls dmg-
o, 0., 2019.

boboomady b., 3m3smgodgzomo b., 3nmpncol bagghml dgbgz-
3960, dx0m-308gsmyéo bgmmgbgdols 3gbg2dgbo, md., 2019.
3ogmbrpo, 3., Lobgmmabgdm 39b9239b¢0, 9b¢Hg3Ghgboméymo
bhogo, 0., 2013.
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9909396 dbmodsdy,
bemgosmy® 39Ebogtgdems omdpmen (PhD)
®gd(HE0Ld s 30bmb bsbgmadFogm nboggdlodhgho

®J%03389

bodmdo gdmgbgdd mggzebogmo Jotmpmol bobgomo bgmmg-
bgdols 3rmdmydatogol bogombydl 03 Eyzebogm Lmgomynm-
Ot gokhgdmdo, mdgmog bogotmggmmdo od bOmboghenm
3obBm3ogmgdsdo Mgemucom 6bgdmal. XXI beyninbol dbmagmoml
36030 g39996830 bmgomznmipntnmo bognsgos domosboo Bgog-
39S O (330 gdgdds gsdmdsbomo - 3nmbnmol baggéhmdo, gob-
bagnm®gd0m 30, Lobgom bymmabgdedo dmgs. 8g3g93gd0, Fotrdm-
30003006m 36bgdnmo 3G Mdmgdgd0 ©d ddma goEsdtol gBgdo.

JomMIN Ldb3NMN bAM3BIBNL SOHMOLIFOON3d
©OI3566LQIW LMBNMIILOIOIL LN3OBISN

boggo6dm Lodyagdo: 3mcrd o, Lobgomo byanmgbgds, 00bsdg®H ™3y
bgermgbgds/Contemporary Art, o gomgaand st 5cmo gokodem,
3aendamob 36080bo

OMamOE 30300, 3GMEgbo - 03y 3mzgmgbsmd mobsdndwgzty-
0 3mbsggmgmdy, Mobody gsbznme®gdol, Foblgmol gdos. mebo-
dgtmgy bygmmgbgds, Gmdgmbsg Contemporary art-b 9fmogdgh,
9386 s @H3OMYIEesl ggmobbdmdl. Gmammg 30g0m, 0ba-
ol 9bodo bothyzgdo ,modern” o ,contemporary” bobmbodgdos,
odge Hgédobgdo ,modern art“ s ,contemporary art béymos
aoblbgeggdnmo, gemmm ©s 3mbitghogdl dmzmgdnmo 36033bg-
mmooboe.

3dMogomo 3333060 PFomdl o3 Logombgddy, odohmad domo
»30mboBG0bgdog 9G8gMh a3 ™m3560s, BogMed gérm bvznmbdo y3g-
o mobb3gdes, ™3 oo 33momgdgd0l obsFyobo dgmérg dbmaeg-
mom mdolb Jgdama byammzbgdodo 3anobogds s goblognmtgdom,
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60-00b Fangodo, Gmgs 3Megsmo dbogo bhomob, dodmobotrgmdals
309m 33900 500b0dbs o dbshzhgddo (36 dbmmme dbohgcgddo),
3d00b0l ymazngégdol dgbobgd, dbmamabgozgmmdnls 3ot onbs-
@O0 33momgdgdo dmbo.

XXI bopgabol 20-006 Fangddo ,Modern Art“ s ,Contemporary
Art* (g63dobms godmygbgool emb, dobo dpbomgebgdol godm, dn-
897090303, oM ggodeg godmbagoml doogbgl e gedmagbgool
390900bslb g3¢eBds - ,Modern and Contemporary Art“ godmoygbgl.

3300 0b0bo 3rMmdmgdol magl s¢r0gdyb. mPdEs, Gmambry dts-
3omo 9db3gehho 8mbodbagl, 3m3ghgopmo gomghggdo ©s bbgs
97990900 2000 Femosb dmygmengdym byanmgbgdsl ,,Contemporary
Art“-s, bognm ,,3bshgoel” - 3mbzGghnmew g&hdFaml HFmwgdgb
0 ,00HobAHLY 3o - bbgs Jodstrorgmadols Bgdmddgob.

h96300blL ,,Contemporary Art* fo63mBmonl msgobo obhmeos go-
3hbos. LedFgbstrmo, bhohool gmedsdho 930l godmol Lodysmgdsl
06 azodmygal, dog®ed o6 Jgodmgds 56 v¢3b0dbmm, Gm3d vdgho-
39m3s byanmgbgdem3mmbgd s 3Mopndmbds, 3menddools Hbo-
396bohghol 3hmagglbm&ds GmBsmobo g3d¢Hgob éogbds (1941),
9300 bdohol Jgdmddggdedg eFgdomo magzobo obgbhhegoom,
960335680, 85333000600 (Hyhdobo badgaboghm boghggdo.

360ph03mbgdo  doohbgzgb, Gmd  mobsdgtrmzgg  bgmmgbgos/
Contemporary Art 396900396 8© 0838380670 1m0d 530bg5M 0L 86
3mEgMboBdnl byanmgbgdsbmsb, dogtod ggdfgtpmo gbgdol sbog
€070l Fotrdmowagbl, odggbhoom Lognmeong mobazobipn® dmog-
9089 (Gog 93 3ghomeol yggms Lbgs hodol Jnmipndobs ©s gmeo-
bol ggm&Iobmzgobss @odsbobosmgdgmo). ogo hgdbogol dBot© ©o-
3388mbb dmogogh, dmamdg Hydbmmmaools gobgomotgdom, sbgzy
30030860l - bogmmemo megols, bsdystrmdo dobo sgomol gmobom®.
®obsdgdmmag bgmmabgdol mgdodpto  bdgdpeo Pboberpmme
ROOMS, HMBgaog 9s30860l Logdosbmadols bydobdogeh gedmgmo-
B89 1993060l o dmmmm smfmgymagdols 3obdogmmosdo, Bma-
296 ,dm30L3m3zz3crmo O 3rMZMIdEOTYI0S“.?

0bgs Hg®30bl ™3 egndcnbogm, 0l dmmmdwyg goblbedmghy-
0 8 hedmysmodgdnmo - 56g gl 960l mPbosg 0dohmad, hm3
939 Lol s 3030bstrgmdsl dmogegh 50-0860 Fmgdoob dm-

'Krauss, The Sculpture, 1971.
? lWnwrapesa, Hosaa, Becthuk Haykn, #8(41), T5, 2021.
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ymagdgmo. GmaméE P3ag o03bedby, dx8gndndo o aamgtggdo
©953060303bmO06 ©8303806gdm 3OIMOMYdsL Mazl sM0ydgbh ©o
“Modern and Contemporary Art”- 0ggbgdgb g3toBsc. 3o3ced dgoals
bbgoabbgs bodnomgosdo, 2000 Femowseb dmymmgdnm byemmaby-
ool - 339 Contemporary Art-b nfmgdgb. gb mgméogmo oobznébo
mabog aédgmgds (660056 98d0,® HmBosmobos 36o7bo,* hohstho
390g®bo° s sby Bg3a3).

»35mb o @oEegd3mgdm 0bhgcbyph-boztigdo gebagbomm -
bogmslb s J939309000 Fg30203mm, 03390908 (Hbogbiogdo - 2000-
0860 Fmgdol Bmaoghmo bgmmgzobo mobsdgotmgg bgmmagbyds/
Contemporary Art dogogagamgdol 0bbh&pdgbhow 300hbyal ,,3mbe-
3mEg&bobhmm boBmagomgosdo, Mobog gmmdomobsgoom gedm§-
39790 36OmEgbgoo ogdegd o 3hmagbombogm bgmmzgebgddo Jo-
bogobo 3G mipgbio s 3gbndoddo goshabo.

3ob300m06gdmo o dmmogéo Jzgybgool mebsdgotmag bgmmg-
bgdols (Contemporary Art) badpdgzhgdo gedmegbogmos: gamghgg-
d0b, 3mmgdaombg®gdol, 3m3ghEonmo 3mM3mesgagdol, bebgma-
Foxgm bgmmabgdol mmasbodogogdol, 37389m3900L oy 3bohgérgdols
dogér megol dokromem Loghgdo (Mdogmoldn, dogomoms, mg3ob
aoemodol gogng®gs). mamdg 3bmdomos, bgmmgsbydo ggobsbly®
©ob3okgdsls gcebhgdols, 3G0Bgo0l Lodgsmgdom, baggmato bady-
Jg36gdol goyog0sb 00gdgb. bogs®mggmmdo, hzgbmeb, gl bdmb-
Hb® o §hm2gGdE bobosml dhatgdl, goblbbgoggdom sbogmydo
3609h0g0baob, bopog mobsdgoérmgy bgmmabydobmob szegdotg-
e LobgmadFogm 0bbEogdhgdbs s 3m3géhionm byddhm®l Bméol
330M™M YOHM0YMH0OMISY. FogdmomdE, ©o© 6MohsbymBo, dodo-
®8©0 0dbsdgtmgg 3bohz®gdol bedydgzetms 1dghHgbmds, Gma-
mgdog @edmagbomos bogotm dnBgndgddo, dgdgbomos Medwgbody
303mgbosbo bgemmabgdols omgmolbgoeb. dbasgbo dsgomomo G-
3008 39630605803 o bbgagsbsg. 0d, obogmgmda, mobodgwotrm-
39 bgmmgbgdol obbgohyhgol bdobow 83tohn3dgogb bgammaobydo,
©03m730090gmo bgmmgbgoomdgmmbggdn (83 Hodol Logdosbmasl
»0BLHOHNEEPEO0 3000038 gFMEgds), G baghmmp 86 03390gdd
bagotrmzgmmb 3gmppéol bggémb bogdosbmadsdo.

3 Ashbee, How To Be.
*Krauss, The Originality, 1985.
> ®ynnep, Nctopua, 2001, ¢.138-141.
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30bgdool 3gtromeBo 333emn3063s 3610386 3o60bds godmogdzgy-
bo Lhohos mobsdgodmgg bgemmabydol (Contemporary Art) s gbols
100gHmMmo0l db3gdhgddy.

33(h™Mol mz0mbebmobom,” Contemporary Art-ols 6o393536 900,
bdomo, dsbbbal, 0bhgtdtghegool dmombmgl, Mog boghmmo o6
0gm 1305390, MPbog, Mgdddmebhobmgab... sl dgdwga 30 g
bgmmzbgde x3gdfgcomsb (0gnmolbdgds HMowogogmo goggdom,
d.0.) bbgs gm®™dgddy gomogows, dob obhgédmghogos ©obdob s,
0adb 96 v6bgdmd©s dobo 360d3bgmmmdaly ,303900L% 3ot oedntn
abo.

3610906 3oknbo 300hby3L, Grd Msbsdgdmzgg bodndgztgdo o
060l odmyz00g09mo, 93hmbmdoyéo, mamty sy ©d obobo
Bofommdtong, 0bigh3crghogngdobasb dgoagde. goobbdgds M Lbgo
33(H™G 0L, dbgzg doohbygl, M3 mobsdypdmay bgmmabgds 3mb-
393hpeTncos s Hghdobo ,Contemporary® dols Focrpdohgdanmasl
3086 goL... 3300308mMdL 0@gsl, ™3 ,mobazobhndo bymmgbgds”
97 m@mb 68378936900l o bafomb, boag gbs gotgabam, 0bhgh-
369030 nm Mm@ 00388mdl, goblbbgseggdom 1970-05b0 Famgdol Bo-
378936900bgob, HmImaddog gbs 6337Bg360l Fobogsbo gemgdgbdos.
aodmeol, Mm3d oy 6337dg3gdo sGBbGPmos 0bhHyedMghogngdol
3063, 35806 3omby s LEBmEsEMdISL Jmmol, sGbgdnm bmiom-
3900 boghegdo, Fgodagomas d7E0agdgwe. oggthydgera
13909bmBdL 86 bg®l 3odhogol Fozombas, s¢r0dy bgemmgbgdals bo-
379900l godmpmomgdol goBostrgds Pbws s 83 yzgmenghds 3ntro-
Ho60ol 0bbhogabholb gedmoghgos gedmofigas.’

1600 503608bmm - Emgl, Msbsdgdmay bymmabydol gbols gsb-
300006gd0l 3GmEgbo 3030bdtgmol, Gmdgmog mog0l, Lognme®
0 goblbgoggdnm gl gdgol. Lmmgo 93 sbogmo gbols 3533gmdom,
ol »30mg8dme33930L Fommdl. 333mg3tgdals mgombedmoboom,
®8b65390Mhm3g bgmmgbgdols gbmdtog Logégdo d0dwnboty dtrm-
39bgd0 ohg9bgdl, ™3 8378306 HMboghENm s bmgomynm-
OGP 3ocg3mdo bofFoc8mgools godmbohzol gmeds - dmegotn
9emg396¢h0s dobo goggdobmaob.

XX-XXI boygnbggdol bgemmgbgds binmogho ggsbypmmdgdols go-
030930l Bggans. bFmGgw 830dhma, mobsdgdmgg byammgbydol

8 Parikh, Contemporary, 2019.
’Kracov, What Is, 2021.
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960 Loobggtgbms megobo, bdodow egednmo s gobodogdo Jo-
boomboom. odgol gdbdghngdo doohbyzgb, Gm3d bgmmgbgdols Bobo-
36180 608sb-bddmmmgdal HEebbam®adsios d90dhbgzs, Gobeg bg-
o gnFym dsbomo hggdbmmmgogdols, 0bhghbghol o 3ot dmsmyéo
bodgammb gohgbod. sbagmo, mebodgodmgg/Contemporary byenmgbg-
30 mo30bo got3zgnmoe dmEgmom, 3ohHMngoo 9Mbgdmal, hmdgmog
3oblbgogogos Hés@ogoymo bymmgbgoobegsb.

XIX dcmgmmEsb dmygmmgdnmo, XX boninbol @sbsfyobols dbsd-
36900l vgdobes s gsdmbspzol dsm doge Bgddbogmo 3&0bradg-
30 Bgoggoms 8 @eM33gamo 3Gmibgbiol gmgdgbhgdo gonhbosm
3pBonoggdol Foboswmdwga. LFmGgo vdopmd gohbos 1960-0s60
Fmgdoob ,HMebbamhgbogmo byammgbgdol® igbmdgbo (Gog 6o3-
Bogl - 3eztoob gobgmasl), Gm3gmog megoodotggmo godmhbod
Loy G gomolbihgddo s yggmsedg d30330m@ 30 8306356 ©NMm bymmg-
690830 godmobasgo.

dgmbyg dbmagmom 3ol 893amd gobzomemgdnmds obdhmto-
7mdd 3hmEgbgdds s BHgdbmmmanndds 3matglds go®3zgnmo
B9ao3mgbs dmobrobgl byammgbgdedy, bdodow - bgaspoydo, hm-
ambE doohbgsl baFomo d33mgztrgools (3ogomomsE, mgmom
SMmEMbm? - 1903/1968 o 38bl hmgdegg®o? - 1922/1977), Gog gsdm-
obs@d 03880, ™3 dbsphatrgdl sme® NbEmEem Mgommdl dsbsbgs.
3060dom, 300 B19omMmd0©b godsgsd bndoom. bfmégo 83 phml,
939889 dgho gndeomgds ddbhGagdhnm byammgbgdol ogmdm.

mgl bgmmabgds Gogmo 53gbm3dgbos s 83039 @M, 3don-
6o Fobosmdogamdgdomss boglby. Bmao 333mazsto doohbggl, ¢rmd
30633900 3o3g00m, bymmmabgds 33wgds... 938l dsbhpp®gdl bg-
mm3bgool ™3 3M0Bobo, mPdgs MY3sbogm sdbydhonmo gdm-
Job bevgomzgmpaérnm bogthegdo dgddbom mommygym bodndgzetl
®030B0 LdgPMOto BMMIs-Fobosmbo, botrobbo goshbos s 83sbosb
96050, 3bs(H3crgdo ,960003356 hotrmmmmdsl 33mogedmdgb doyy-
Mool db&owsb hzgbo gérdbmds-d93cdbgogool ombgBg. o do-
0bg, mebsdgdmgg/Contemporary bgemmgbgdols gbsl dngyggstor 0d
3063303 Md83©Y - ,boE M0l LeBrgsto bgmmgbgdols o sév-
bgammgbgool dmernl?1, Gr00gsb, mn m35mb gosegs3mgdm mbroog
dmm sofmggmdo 3y3gbogm bsdndgztgdl (sés ot bagdstro-

8 Xanetr, Teopus, 2016.
9 Pokmatep, CoBpemeHHoe, 2004.
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39emb dob3Hodom), bogmgde ©egobsbogm sbom o@ggol, sbegmo
3odmabsbggmmdomo g3m&3gd0l dogdsl, sgdggbhos - Gmame gedm-
bagmb 0gs 0bg, m3 86 sdhgl dgndhbyggmo.

oy bgmmgbgds Monmod s Fobssmdwmgamomogo, 3sdob, sbgag,
Gogmod ol bmgomagmaaeamo bogtheg-gotgdm, booog 0gdbgds
0 3dbogcrdmdl s6lgdmosl. bmgomgnmbnmmmo bogtgol bhtnd-
O 3Meg0m gamgdgbhl gozogl (ngmamolbdgds - bbgowolbbgs mg-
39, gbmgholdno 0gemo s bmgosmn®o noOmoghmddyogdol hode
©o obgy Bgdwga) o gagdgbhgde “gomdydgmos bmgoswy, wo-
gdmgdom, Loddmmy®, boobgm®dsgom mbyBy. boghmma, bm-
300300 boghgol 3bgdel 333036980 Jgmhatol bobhg-
3ol Jomosbmosdo gobosbsmoBgomow gedmoygbgdgb. 30300, ™3
beogoomy®o bogmeg 9ol bmgosmyeo o moghmmdgool Lobigds,
30603 ,bmgomgnmipnnmo bogbheob® 3opgamees bobmasomgdo-
bo o IPmEpcol Mmbhmmmannmo (ymaxogthgdols 8by s6bgdmaonl
36b0) 96rm00bmdnl gsdmgmgbols Lodnomgdol odamggs. d0ohbggo,
™I gb 960l gobyygmagmoe ggbmdgbo, Gmdgmog vgtmosbydl be-
Bmgomgdol bmgosmgdo ©s Jombndnmo gebzomotgdol doto-
0 30683gHgob.

OMamOE 1339 903b608bgm, msbddgotmag byammgbgds 8ffdymb
bgammgbgovs, Gmdgmog meesdggtmyg boginbydo, gmibomads dbod-
3619030 dggddbgl. mebodgtmay bgmmabgds odmggs Bgbedmgd-
ool ©3B0dOhEm (bgmmasbog s dogyhgogmag) hagb aot-
Fgdm s6bgdnm bodygstrmBy, Eem9zebogm bmgosmy® bszombgddy,
MmImgdog d9HHomuMos 38EmdMomdobmgol. mobodgodmgg dbod-
36000 aEmosmYco goggbol §3gd dnBomdgb, 3nwhrtywsw do-
m0ob Ir38mxgermzgeb s dmFobsgy Hgdbmmmaon® bedystrmBo.
9L bgammgbgos - dobogmgdol, 3bgdgdol, dgmmegdobs o bogbgool
065303760 3038800633080, M3mgdog 936MHLHYd90 HHsogoym
LEBEEMYOL s gFobsdMBgagd08b dokrhog goagdsl 86 gebdstrhgdob.
93m9dhognto o 3Mezemaghmzsbo, mebsdgpémag bymmgbgos
domosbs, ghrmnsbo, nEgmmmanol, mmasbobsgoymo 300biodol
do6r0ms@o 36MLIdmd0m gedmodhygs. gl bgmmgbgds 3nmepntrg-
MO ©E0dEM30s, (m3gmog 3mbhgdbhpsmn® hobhmgol gbgds, Grm-
amMoEes 306mgbaymo 86 Igmipnénmo 0gbhmds, bmgosmyéo
3633900 o bogombgdo, beBmasmgds s géhmzgbgds. sby gob-
LOBEaGesl Pl Abmagmom - Mobddgdmgg bymmabgdob. o3 -
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®0960md8d0, bagombol - ,3bshgec0-60373935600-3ogntgdgmo” -
sbgo §0mo bobgs s gobbomass beobhghgbm.

Gmamdg gdbdgépgdo 300hbggzgb, msebsdgodmay bgmmazbydol
b&r030 LeBmasmgdols dmhogogess, 8930l odsmmado 93hmEmb,
0bhg®36rghHogos s Ggegagds dmoboobml dsbBdy. 3meboln® bg-
mm3bg05Lmsb Phmoghmmdobsls, Bofocdmgonls 3Gghes bogotm,
3bgoo ©sdm30gdYmgds JBIJHIGIE o6 0m3mYds EEY3DLIm
®8bd3gMmag bgmmgbgdobmeb d0dsmmgdeda. Nabmgmoe 333mo3-
o0 Aol ,boFmanol bedbbatygzgol® (,bedcrumb®) gdobosb, Mmdg-
o 3350030dg0L o 3300dmgol dmd&momdsk. my sty bymms-
bgoobmmob 3mdybogognsdo dognhgdgmo domomsmsm 3oboygto oym,
sbemd gl bodzomo ,hmadntmos”, boweg bgmmgbgdols sélgdmadals
dgbodmagdmmos doygndgomol getgdy bagdzme. s mdggb, dbogs-
6ol mogdo Pbod Jgbgomgm ©s d03yzgem 03 Jem3CHb, GmIgmog
396 dgdmamegoBem, Mems btpmow Hhobfzege bofotdmgol. Bma-
296 d3hmMo Bgodmygds B8gdghoe sratommgsbogl s dmgdbsben-
Gmb 3mbagxEodl 0d 0bhgbbogmdom, Hmdmoabmgzabsg dogntgdgmo
3o o6 360l."”

3083, Bgodmgds oy 96 bgammagbgds goblbgoggdymo ogml nb-
H96byHobs o bgmmgbno 0bhgmgdhol gd3mdodo? 388y 3sbnbl
03mgoom Christie>s-ob mebsdgodmag bgmmgbydol ogdgombol dobs-
8o, dm3gmog 2022 Fgml 3mba-3mbado gwas, bowsg bedndys-
60l gotmm b3gdhto ogm Focd8moagbogmo. vdaombBy 3o®aswo
hobo byammzgbgdol dodomewo 30dobotgmogdo m3dobdgdoamdn
3960mE0db mebsdgémay whmdweyg, Gm3gmog ggéFgéol, Job-
039005 o 0bbhsmaEosl, 3gtgm®madsbbol byemmabydsl, gmipma-
05300, 30gm-0MHl, 30gGPm byammgbgdsl dmogogwo.

9L 0gm Bomgmo 36gBgbiHotrgds 03 sbamasdmos dbspatgdals dg-
3mgdggdal, GmBgmag sbobogh pE3ebEym boEamsym@OIHIm
30609JbdL s dbmamomlb N3hgEgEgbhm gondmm HHebbogmm-
3ogoob. bgmmgbgdol sbgmo gmmosmyéo d88Gol (Hybogbgogdols
Jgbobgd gl ogdaombo, doMedomo spatmmzsbgdol got s, gzoh-
39690 8800l Bt gogmgbsls bgammgbgdols 388068y, azgbdetgds
3bsbmm obgmo bs378936900, GMImgdog XXI boninbol byemmaby-
3ol @oblboBmgmagl s hogghommo dobdo."

" Hertzmann, What is, 2020.
" An Introduction to Modern and Contemporary Art.
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msbodgbmag bgmmgbgool hHgbogbingdol ao®zzgze-dgbieg-
aobmgol dognoob doyzs®l bgmmgbgdols dsBMMdgd0. od 33gdmgge
0b0gomnmo gotgdm, Mmdgmog dbshzhgol, 3ncodhmgol, gomg-
“0obEHgdL o bgmmgbgdols 3mmgdgombytgdl sgdmosbydl. byemma-
bgool gotrmm bobmagsmydobmzgol yudm bgmdobofzomdl bool
o bgmmabgdol, Joman®ol, obhm®oobs ©d 0Eybhmdol Jgbobgd
©odmmmgobmgobos bogodm s 36033bgmmaabo. badfgbstrme, be-
Jobrmggmmdo, dwgbody Bgdmbggzol edmzgmgdom (Art Fair
Georgia), bgmmgbgdol sbgmo Bgedo dbmmme bebod®gmos. dbsg-
3690l dogmoob oo dbotreggme Lotgdem, Lobsd domo bady-
Fg3tgdo d98smL doorm§gsl, Mol gedmy 3x0démod, Gmd 3603369-
mm38b0d, bgmmgsbms 0bbhodnhgdo ogml dbstroggéomoa. 83 0b-
bhodmhgool gecgdy, hggb o6 gggymmygds dg360 bgmmazgsbo, obymo
©0E0 Lobymgdom, MMmamMgdomsy 3oetnd Jotmnmo bobzomo
bgammgbgods. dogsd, sbgag, @o®Fdnbgdnmo 306, GmI sGbsidebo-
bod gptrvEEdd MezdE bgmmzgobgdol dodotm ©s obobo Pdgsmm
dbokrsdgtols badotrmgdgb.

»8b33ghmzgg bgmmgbgdols baygrmBo dodobstryg, dbmagmoml
3ob3ghodom, bsabhghghm s sMeghmazetmzgebo 3G miglbgdol gmb-
B9, GmEs yzgms hodol bgemmgbydol Ihegomo bsbgmds gérm3dsbgom-
b 8303806 g0nmos, b3otow, gontiz939mos - oy b dmegh-
90 ghmo (Hodo o b 0ffygds 3gmeg, 0dgbsw 3¢08b Igobmo
30020837 g00. bogdomo Moo dpagmdadgmdss Jotomygmm bobgo-
0 bgemmzgbgdol bogéegdo.

dmggblgbgdsm, dbomztrmds bgmmgbgool ghm-ghmo yzgmedy
Sdhpompéo gm®dss ©mgdog. Gog Bggbgds Jobwsoggdsol, dhgddm-
mmao©o gobzometgdom, dsbomol Ihegzemagtmgbgdom, it m
3gho Bgbodmgdammds doggs. gb dbmagmoml mbgBg. hzgbl Jggys-
6030, Logommazgmmdo, dmgeboogggdl vésbsoto Fglbodmgdmmds
06 893 dbsgmo Jobemgdobs o (Hygdbozol gedmygbgdols mzombod-
Moboom, 830l godm domosb dg3to Pbodogégbo dmdeboogg d3gybols
aokgm 3P3omdl (3mbo gmasdgtodzomo, 30mgMosb 2odod s by
393093) o ddvmo badndgatrgdog bbgs g3gybgoel nmipnéol boFomo
beogde. og 30 hggbmsb, alobo dmimgdymo s60sb gdbdgéndgbhgool
bodnomgdom dbsmo gBgoal BFysgd dogosl (Bspgbosgndo doBobs
o Loombgdm Lbbtmgool sGe®mbgdomool godm). Lo onmygdos yzg-
o dtado...
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bhohool gm®dsho o6 ggadmasl ®ds sbsmoBols bedgemgdsl,
33o¢hm3 gz203700bmzol 3o(hyz0, Gmd mebsdgotmgg bgmmgbgds/
Contemporary Art boBmgoomgdodg Mggmgdbool dgbsdmyo-
mmddl odmgge o bJodo, 03 Logombgdl, momgdymygdgol
sbobagls, Gm3mygdog 93 hm-boghegdo dbmagmomdo 3b0d3zbg-
mmgb0s. 8bddgdmag bgmmgbgos gedmlbpgdl hggbo M m-
0b 00990l 3mbEgBE0gdl, bromads HMowagogwoe bymwmaby-
d0b LoBraMmyol o moge bymmabgdol LeBmghgdl, Mmambg
9b aoagomo s Jomydnmo oym mebsdgotmgg by - Modern
o gmabogldndo bymmzgbgdol b mb.

d0dmomahog0:
An Introduct|0n to Modern and Contemporary Art. https://education.
hristies. r ntinuing- tion ter-cour n-
introduction- tQ— modern-and-contemporary-art 23. 09 2024.
Ashbee B., How To Be A Critic: A Beginner’s Guide To ‘Artbollocks.’
https://staticl. r .com/static/588b77c0b8a79beJaed248bc/t/5c8

025471c10b4ed9c?2a0aa/1552810580774/HOW + TO+ BE+ A+ CRITIC9%3A +
A+BEGINNER%27S + GUIDE+TO+%27ARTBOLLOCKS.9%27+Brian+Ash
ee.pdf 23.09.2024.
Hertzmann A, What is Contemporary Art?, 2020.
https://aaronhertzmann.com/2020/06/08/wica.html 23.09.2024.
Kracov D., What Is Contemporary Art?, EDEN Gallery, 2021. https://www.

llery.com/news/what-is-contemporary-art 23.09.2024

Krauss R. E., The Sculpture of David Smith, Cambridge, Massachusetts,
1971.
Parikh P., Contemporary Art and Language, 2019. _htt
pparikhl/contempaorary-art-and-language-340bf7acdb75 23.09.2024.
What Is Contemporary Art? A Look at Modern Contemporary Art of Today.
https://medium.com/@ rikh1/contemporary-art-and-lan -
340bf7acdb75 23.09.2024
lappapu [l., CoBpemenHoe Wckyccto, Tepmutnonorua, Uctoku, 2023.

https: rdari.art/article3/tpost/icgvxyrtal-sovremennoe-isk
terminologiya-isto 23.09.2024

Nuwenko H. C., CounorynbtypHoe MpoctpaHcTBo Kak Ctatnyeckan
XapakTepuctuka CounokynbTypbl.pdf/

https://docs.yandex.ru/docs/view ?tm=1689262563&tld 23.09.2024
Hyunuckaa T. H., 2013; Pesuuk (0. M., 2012; Nwenko H.C,. 2017. https://dacs.
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vandex.ru/docs/view ?tm=1689262877/01005095765.pdf 23.09.2024.

Oyan X., Teopusa Ictetnyeckoin M @unocodekoit Ucturbl Teogopa AgopHo:
Csoeo6pasue n Mpoasnenus, 2016. https://concepture.club/post/
obrazovanie/adorno-on-the-crimes-of-pop-culture 23.09.2024
[lnwrapesa A. [, Hosasa ®opma fAsbika CompeeHHoro NckyccTa, BecTHIK
Hayku, #8(41), T5, 2021. https://cyberleninka.ru/article/n/novaya-forma-
vazyka-sovremennogo-iskusstva 23.09.2024

Pokmatep P., CopemenHoe NckycctBo u CmepTb HynbTypol, 2004.

https://slovo.net.ru/book/18916 23.09.2024
Aky6 U., CoBpemeHHoe NckyccTBo: UcTopua BosHukHoBeHna, OCHOBHbIE
Hanpasnenun, 2020/ https://rekvizit.info/blogs/sovremennoe-iskusstvo-

istoriya-vozniknoveniya-osnovnye-napravleniya/ 23.09.2024
3Mbhgd3mErdtrnmo (006s3gtmag) bgammgbgds - gobdstrhgds oo

obpméoy, 2013.
http://popularpopcorn.blogspot.com/2013/06/blog-post.html 23.09.2024.
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THEATRE STUDIES

Tamta Tavdishvili,

Ph.D. student

Shota Rustaveli Theatre and Film Georgia State University
Supervisor — Davit Kobakhidze, Doctor of Arts

FREE MOVEMENT

Keywords: free body, free movement, improvisation, improvised movement

Abstract

Thetheatricallanguageofthe Z1stcenturyrequiresinternationality.
The body is the best tool for nonverbal communication between
people around the world.

In dramatic plays, the word is very important. However, if we
look at the body at this time, each muscle has a direct connection
with emotion and accurately conveys the inner state of the actor.
The body, as an infallible indicator, convinces us of the performer’s
sincerity.

The free body is the base on which the muscular system should
be built, which the artist will use to his advantage and diversely in
different situations. Improvised movement allows us to study the
chain of psycho-physical actions, observe the existing situation, and
expand the range of possibilities.

When the body moves freely without thinking, the muscles
transform much more easily, which allows it to discover new states.
Inthe report, we will discuss the importance and necessity of psycho-
somatic movements in the modern method of training a future actor,
where a body freed from muscle memory, which can easily adapt to
new circumstances and develop, will be discussed.
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Ketevan Khokhiashvili,

PhD student, lvane Javakhishvili Thilisi State University
Supervisors: Doctor of American studies,

Associate Professor — Ketevan Antelava,

Doctor of Philology, Professor — Irakli Tskvediani

THE INTERPRETATION OF AESCHYLUS’S ORESTEIA TRILOGY IN
EUGENE O’NEILL’S PLAY CYCLE MOURNING BECOMES ELECTRA

Keywords: American drama, Eugene O’Neill, ancient Greek tragedies,
Electra, Mourning for Electra, dramaturgy, American theater

Abstract

American theater owes a great deal to ancient Greek drama.
One can find a variant representation of this influence in Eugene
O’Neill’s drama. 0’Neil shares ancient Greek tragedy themes
including dysfunctional families, their disintegration and isolation/
marginalization from society, incestuous love, murder, and revenge.
He learned from his ancient Greek predecessors how to gain deep
insight into the character’s psyche, the use of chorus, and, generally
speaking, the principles of constructing the fictional universe of a
tragedy.

O’Neill’s trilogy Mourning Becomes Electra (1931) is a modern
reinterpretation of Oresteia by Aeschylus; the action takes place
at the end of the American Civil War (1861-1865). Its characters
parallel those from the ancient Greek tragedy: General Ezra Mannon
is Agamemnon, Christine is Clytemnestra, Orin corresponds to
Orestes, Lavinia to Electra, Captain Adam Brant to Aegisthus, and
Captain Peter Niles parallels Pylades. Both trilogies are thematically
focused on adultery, incest, and revenge. In O’Neill’s play cycle,
the townsfolk functions as a kind of Greek chorus. Structurally, it is
modeled on Oresteia as well. O’Neill’s trilogy consists of three plays
(,Homecoming“, ,The Hunted“ and , The Haunted®) that correspond
to ,Agamemnon®, ,Choephoroi“, and ,Eumenides®, respectively.

Needless to say, O’Neill’s trilogy, as a modernized version of
Oresteia, differs from its ancient Greek counterpart in many ways.
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While in Aeschylus’s tragedies, fate alone guides the characters’
actions, in O’Neill’s play cycle, characters’ actions are also grounded
in 20th-century psychological theories, including the Freudian Oedipus
complex and the Jungian Electra complex. Most importantly, O’Neill’s
understanding of fate differs from that of Aeschylus: in classical
Greek tragedy, fate is the supreme divine force that predetermines
characters’ actions and destiny, while in O’Neill’s drama, it should
be viewed as a kind of naturalistic determinism when characters’
actions and fate are shaped by inherited orimmanent characteristics,
biological instincts, subconscious impulses, and a cyclical pattern of
human behavior.
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d96dgbodzomo m., gbdoamy, HHoggoool 3sds, Fobobohyzomos Fogbdo:
abdomg, HMeggongdo, mo., 2022.

abdomg, HMeggongdo, mo., 2022.

Bigsby C. W., A Critical Introduction to Twentieth-Century American
Drama 1900-1940, Vol. 1, Cambridge, 1989.

Carenio Ana Maria De Melo, The American Electra: O’Neill’s Modern
Version of the Myth, MA Dissertation, (s3gmos g3odmggdol s@agomo),
1985.

0 ‘Neill E.,, Mourning Becomes Electra, New York, 1959.

Young W., On Mother and Daughter in Mourning Becomes Electra, The
Eugene O’Neill Newsletter, vol. 6, no. 2., (s3emos gsdmegdol sagogmo),
1982.
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FILM STUDIE

Ekaterine Kontridze,
Doctor of Arts
Shota Rustaveli Theatre and Film Georgia State University

SCREENWRITER SAMUEL KUPRASHVILI AND ITS LOST HISTORY

Keywords: Soviet ideology, Soviet repressions, traitors to the motherland,
Samuel Kuprashvili

Abstract

During the period of the Soviet «Great Terror», the worst years
were 1937-38. In these two years, 29,051 people in Georgia became
victims of repression. Among them, 14,372 were executed, and 14,679
were deported. (These figures are supported by documents found
after the opening of the Stalinist archives).

During these years, Georgia lost Mikheil Javakhishvili, Evgeni
Mikeladze, Titsian Tabidze, Paolo lashvili, Sandro Akhmeteli, and
other great Georgians whose work was vital for the country. Behind
these names are people we still know little about. One of them is
screenwriter Samuel Kuprashvili and his work.

The only thing we knew about Samuel Kuprashvili was that
he wrote the script of Giorgi Makarov’s film «Nakhvamdis». The
7-part comedy film «Nakhvamdis» was filmed in 1934 and starred
Georgian cinema stars - Mikheil Gelovani, Nutsa Chkheidze, Tsatsa
Amirejibi, Kirill Macharadze, Levan Khotivari, Sandro Zhorzholiani,
Tsetsilia Tsutsunava, Arkady Khintibidze, Mikheil Koreli, Valerian
Gunia. Unfortunately, all other information about the film, as well
as the film itself, is missing from the archives of Sakartvelo. The
film’s disappearance was due to the arrest and execution of the
screenwriter Samuel Kuprashvili in 1937.
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Kup

In the Ministry of Internal Affairs archives, | found Samuel
rashvili’s manuscript «Autobiography», and in the national
archive, | found his previously unknown film scripts. According to
these and other materials, | would like to introduce you to Samuel
(Bachua), son of Dianoz Kuprashvili, a member of the Bolshevik
fighting unit, a fighter of the Democratic Army of Georgia, a member
of the cinema section of the Writers’ Union, and an employee of the

screenplay department in the Sakhkinmretsev.
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CHAPEK’S ,RECORD“IN SAMEGRELO

Keywords: Chapke, Pataraia, record

Abstract

,Tales from Two Pockets“ by Czech writer Karel Capek was
written in the 1920s. About half a century later, a story told with humor
about a fair and self-respecting young man was revived in the film by
screenwriter Amiran Chichinadze and director Guram Pataraia.

The film ,Record“ changes the place and time of action given
in Capek’s story of the same name. However, the plot is expanded,
characters are added, and characters are developed.

In the early 1970s, in a small village in Samegrelo (one of the
provinces of Georgia), the story portrays the people of that time. For
them, a worthy name and dignity are of great importance; they are
wary of it and pay attention to the spoken word. After hearing Duru
Khunchua’s swearing, young Jotia Tsaava was given amazing power
and broke the world record in shot put (similar to the story), as well
as when there was a threat of appearing as a liar in his fiancée’s
eyes, he repeated the same thing (this was added by the authors of
the film).

Amiran Chichinadze and Guram Pataraia conceived dramaturgical
moves, scenes, and characters: The name of his boss must be
restored by the policeman Khuta, and therefore he initiated a great
experiment; Jotia is not coming out of the unlocked cell because he
has given his word, and his lover likes that too; she says that she
couldn’tlove him if he weren’t a man of his word; old man Uncle Ucha
boasts about the courage of his ancestors; ,, Theophile Gabunia did
not have grandchildren so that Duru could beat them up“ - Theophile
is outraged. Duru Khunchua cannot swear in front of the people; how
should this be done to the gathered society, to Jotia who is his friend
from the previous day, or to himself?!
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They are all trying to protect honor and name. The film clearly
shows the values and behaviors of the society of that time. How is
all this perceived from today’s point of view? What would ,Record®
be like if it were filmed today? Has society changed towards these
values, and accordingly, has the Georgian audience? How does it
perceive this film today when not only someone else’s but also one’s
own mother’s swearing has become an ordinary story?
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Abstract

As a painter, Dimitri Shevardnadze is an exciting and versatile
artist. Studying his scanty artistic legacy reveals his search for his
own individual artistic language. The artist turns to his contemporary
or historically existent artistic-stylistic trends in rationally taking
them in and interpreting them from his idiosyncratic angle. These are
never examples of reminiscing about or copying something, being
rather results of in-depth intellectual work. It is unfortunate that we
are unable to witness this work and its outcomes—after returning
home, the artist dedicated his remaining life to public activities,
leaving him no time for painting, something that was a major source
of concern for him. His legacy as a public figure is immeasurable in
the history of Georgian artistic culture.

DIMITRI SHEVARDNADZE’S OEUVRE IN THE CONTEXT OF
MODERNIST PAINTING

Keywaords: Modernism, portrait, Romanticism, Postimpressionism,
Expressionism

Dimitri Shevardnadze (1885-1937) was an artist and public figure,
a person whose short-lived career served the most relevant matters
pertaining to the development of our country’s culture. Immeasurable
is his contribution to the causes of fostering Georgian museums,
putting together collections, preserving and protecting monuments,
shaping the Academy of Fine Arts, promoting creative unions of
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artists, supporting young creatives, facilitating their studies abroad,
and so on. His personal development into an artist was largely
defined by his travel to Germany, namely the Academy of Fine Arts
Munich. He set out on this journey aged 21, in 1906, to stay abroad
for 10 years. To draw the picture, however imprecise, that the young
artist found during his studies in Germany, we believe it beneficial to
overview the European artistic culture of that period.

It is known for a fact that the 19th century boasts a diversity
of artistic styles originating in different European countries. In the
early 1900s, Romanticism emerged as one of the strongest artistic
waves to be followed by Realism, an equally seminal movement. In
addition, the Pre-Raphaelites appeared in Great Britain in 1848, the
Impressionists held their famous exhibition in Paris in 1872, and then,
starting in 1880, the far-reaching Postimpressionist era gained a
foothold. In 1886, the Symbolist manifesto was published in Le Figaro.
In 1888, Paul Gauguin and Emile Bernard founded Cloisonnism. In 1891,
the Nabis made their presence known, followed by Modern art born
in Great Britain in 1895. This trend continued in the early 20th century
as well. In 1905, back when Fauvism took root in France, the Bridge, a
group of Impressionists, was formed in Dresden, Germany. Circa 1907,
Cubism was born, and so was Futurism in 1909. In 1909-1911, Wassily
Kandinsky and Franz Marc, in Munch, put together a group known
as The Blue Rider. In 1910, Der Sturm (The Storm) magazine was
founded in Berlin to transform into one of the key forces of European
Avant-Garde. In 1911, Orphism and other movements take root in
Paris. This list may be extended, though we believe that it suffices
as is to illustrate the diversity underpinned by progressive artistic
impetuses beyond academic painting. In light of the foregoing, Dimitri
Shevardnadze, throughout his studies in Munich in 1906-1916, must
have been more or less engaged or witnessed all these processes,
given the city’s vibrant cultural life. Below we will attempt to discuss
Dimitri Shevardnadze’s well-known works, because at this point we
are unable to work in archives.

Our review begins with the artist’s self-portrait, which may be
considered—atleastjudging by available materials—his programmatic
work. Created in 1910, it uses oil and canvas, measuring 42x35 cm,
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with the small size being due to the fact that the artist was mostly in
need throughout his life.

The work depicts the upper part of a young man’s body with
its % turned toward the viewer. In terms of coloration, the painting
abounds in yellowish and brownish used for the backdrop and the
artist’s face. The work also showcases an expressive dark brownish
tone covering the artist’s dense hair, while bluish dominates the
lower section of the composition, namely to depict the author’s
shirt with a white fragment of a t-shirt in the middle. In terms of
oil-painting modeling of form, we see greenish and reddish colors,
though ultimately a warm yellowish tone takes the lead to bolster
the work’s oil-painting and decorative expressiveness.

What is striking above all else is the free manner of drawing,
refined painting, bringing to the fore the texture and emphasizing
its meaning. Given the coloration, Shevardnadze’s approach—which
seeks to underline strokes and its explicitly expressive and intense
nature—ultimately defines the emotional expressiveness and
intensity of the artistic image.

The artistdepicts himself as a young man with a sad, preoccupied,
and seemingly anxious look on his face. This work appears to be
created through his strife for a momentary depiction in the process
of self-discovery. The model’s slightly downturned eyes look to be
illustrating the artist’s modesty and humble character, something
repeatedly pointed out in his biographic records and career. The work
betrays obvious Romantic sentiments. Even though such emphasis
on texture was not characteristic of the Romantic era, being more
of an achieving of Postimpressionism, there still is an emotional and
compositional link to Eugene Delacroix’ self-portrait from 1837—it is
known for a fact that Shevardnadze traveled across Germany copying
various works every time he had a chance. It would be interesting
to have a look at some of the artist’s works to trace the impact of
European artistic experience on them.

Above else, similarities reveal themselves in the model’s pose and
compositional concept. In both cases, this becomes clear through the
%aturn toward the viewer and the slightly downward gaze. Numerous
are portrait-based similarities as well: both vigorous young men
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flaunt mustaches and nearly identical styles of chestnut-like hairdos.
With Delacroix, the work is quite large, the backdrop is more on the
neutral side, with tranquil brownish tones peculiar to Romanticism, a
factor enabling us to focus fully on the model. Set against a backdrop
of dark brown tones, the artist’s marble-like face shines in a peculiar
manner, and the author, through active chiaroscuro modeling, creates
an expressive typified portrait of a creative person. It is interesting in
this context that, in Shevardnadze’s work, chiaroscuro is ignored, and
instead form is shaped with color and rapid, intense color strokes.
In this regard, Shevardnadze’s portrait is akin to the works by some
of the artists from the Postimpressionist community. In terms of
coloration too, it reminds one of Van Gogh’s paintings. One of his
many self-portraits, painted in 1887 (canvas, oil, 34x26), is a good
example for comparison. Firstly, the size stands out in that it is very
close to Shevardnadze’s portrait. Next is compositional order—both
portraits fill the plane almost entirely and, consequently, just a
small section is reserved for the backdrop—unlike in the portrait by
Delacroix in which the work is larger than the portrait in question,
also featuring much more space behind the model. And the same
¥a turn toward the viewer, the eyes turned slightly downward, the
bluish shirt, etc.

Needless to say, the texture is clearly visible in both cases,
though strokes are what sets them apart. In one case, we have short,
intense strokes characteristic of Van Gogh, those used to accomplish
the modeling of oil-painting form. In Shevardnadze’s case, though,
there is vigor of course, but it is moderated through a certain degree
of moderation peculiar to Georgian visual aesthetics, something
especially noticeable in the processing of the left side of the face in
the portrait in question. Interestingly, in some cases Shevardnadze
exhibits a greater deal of Modernism, while Van Gogh does the same
in others. For example, Van Gogh absolutely hypothetically depicts
a section of the bluish shirt, while Shevardnadze’s depiction of the
same exhibits attempts at greater precision and depth (considering
the fabric folds). At the same time, the ear and its depiction seems to
be a sensitive issue for Van Gogh, so it is far more convincing in his
work, also featuring colorful emphases, while Shevardnadze settles
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for a hypothetical depiction of the neck and then the ear.

Quite possibly, Shevardnadze used a mirror to paint his self-
portrait. He was known to have worked for photographic studios, so
he had easy access to relevant pictures. However, this self-portraitis
too lifelike, as though having been finished just now, a few seconds
ago, as though seizing the moment to encapsulate an image of a very
talented, agile, learned, humble and yet thoroughly artistic young
man—at the time the painting is created the artist was 25 years of
age. This work is not indicative of one’s search for the exceptionality
of his own self or one’s desire to prove something, nor is it a portrait
conveying a particular message to the public. It is instead reserved
and restrained, devoid of any notable anxiety or intensity. In his
self-portrait, Dimitri Shevardnadze seems to be creating a more
generalized image for a typical self-portrait of an artist (with concrete
signs in mind). The distinct sense of responsibility—characteristic
of the artist and exhibited by him at every stage of his career—is
clearly visible in this work as well. As mentioned earlier, the artist’s
“free manner of drawing, refined painting” are present here, indeed.
However, an observant eye also sees traces of rational reasoning
and active work before each brushstroke. The portrait bears witness
to his top-notch skill and broad artistic horizon.

The next work to be discussed here is Harlequin (oil, cardboard.
52x36). The composition features a half-length, full-face portrait of
a middle-aged man. Judging by the title, he is an Estrada performer,
and his image brings together a characteristic posture, facial
expressions, and gesticulation. The work’s expressiveness is largely
defined by the performer’s face: an intense gaze, the brows turned
upward, facial features, also the stylized form of the hand with an
unnaturally bent wrist that continues with long stiff fingers. The
man is wearing a black top hat, a black suit (tailcoat) with a white
shirt adorned with a reddish bowtie around the neck. He is holding
some object, most likely a lidded mug of beer. For the most part, the
backdrop is represented with reddish and yellowish tones over the
color blue. The artist seems to have created a magical, mirage-like
mini-universe around Harlequin—though it should also be mentioned
that, without this backdrop, this artistic image would have been quite
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expressive against a dark neutral background.

The formalist approach is noticeable here as well, especially
around the face and neck areas, that, in terms of processing, is akin
to the self-portrait discussed above. Quite interesting is the work’s
lower section, in which we discern a different technique of modeling
form with a dry brush.

Literature dedicated to art studies, namely the works by
researcher Irina Arsenishvili, argues that this work largely resembles
German Expressionism. However, the author also opines that this
similarity “is expressed in the expressiveness of formal language,
while the artistic technique largely differs, and here we see a
deformation of the model, not its negation as seen in the works
by German Expressionists.” We, too, believe that this work does
not have much in common with German Impressionism besides the
special expressiveness of form and the artist’s strive for its active
interpretation. Yes, both Shevardnadze and German Expressionists
do turn to the extreme stylization and deformation of form to this end
(such as hand gestures, wrists), but there is also a major difference,
as pointed out by I. Arsenishvili, namely the fact that the model is
not negated, consequently ensuring against defying depth, form
modeling, etc. With Expressionists, paintings are oversimplified,
seemingly reduced to the differentiation of local, contrasting spots
(contour and its role in form- and composition-building is often
significant), and others. Here we see the artist’s response to the era’s
challenges, communion with emotional and intellectual processes in
general. Thus, it is easy to find similarities with different celebrated
artists of that time in terms of a remark, or one umbrella sign or
another. Yet it is difficult to argue in favor of belonging to concrete
Western painting styles based on the examples of the two works
discussed above. And in general, unlike the professional Georgian
artists of the first and second generations who, despite numerous
attempts and examples, mostly developed the trends of Realist
painting—and this made perfect sense and was natural, with the
exception of Mose Toidze who was distinctly ahead of his elder
counterparts, in this way being at the helm of Georgian Modernism
with his “progressiveness”—the generation of artists that emerged
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in the 1910s echoes the diversity that stands for accelerating the
departure form Realism, an already mature movement, and catching
up with and taking in general European artistic trends.

In terms of studying Georgian Modernism, one may say
that Shevardnadze’s self-portrait is more of an example of
Georgian Postimpressionism. Harlequin is an example of Georgian
Expressionism, and it can be viewed in the company of the works by
other Georgian painters, such as Lado Gudiashvili’s numerous series,
Shalva Kikodze’s paintings, and other, though this is a subject for
further studies.

As scientific literature repeatedly points out, Dimitri
Shevardnadze’s works are not limited to one concrete line, direction,
instead reflecting his interest in different styles and trends and quest
for his own artistic language. His oeuvre features both academic-
style portraits (The Portrait of Mathematics Teacher Vasilyev, 128x78,
and others) and those using quite liberal techniques (The Portrait of
a Bavarian Man, 19.5x31.5, Portraits of Bavarian Women, and others).
In some cases, they remind us of the works by German Realist
painters (A Sewing Woman, 50x39, and others), while bringing to
mind French Modernism (The Portrait of a Woman, 19x10, and others)
in others. Equally noteworthy are his still life paintings. In one case,
an Impressionist perception of form is obvious, while others exhibit
signs of Postmodernism. In his paintings of female nudes, in both
cases,we are dealing with a Moderisnt perception of artistic images,
form, and texture, etc.

Inconclusion, we reiterate that,as a painter, Dimitri Shevardnadze
is undoubtedly an artist with gripping creative potential. Besides
having authored artistic examples of exceptionally high quality among
his generation, he also boasts exciting examples of trying one’s
hand at different styles and top-notch processing. The cessation
of his artistic path has been a very regrettable event in the history
of Georgian modernist painting, because, in light of the foregoing,
we have every reason to argue that Dimitri Shevardnadze’s oeuvre
would have featured many more exciting works, having been in this
way definitive for the Georgian painting of that era and pivotal for the
next generation of artists. His seeming indecisiveness in some cases
is only indicative of his search and the shaping of his artistic style.
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And, unfortunately, we will never be able to discuss the ultimate
results of this search because of his decision to immerse fully in
public life at first and then his tragic demise in 1937.
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Abstract

This study explores the convergence of digital technology and
culture, examining the widespread adoption of digital technologies
and their multifaceted impact on our lives. The research objective
is to enhance our comprehension of the intricate interplay between
digital technologies and culture. This endeavor addresses several
pertinent dimensions:

Global Impact: Digital technology has seamlessly integrated
into our existence, encompassing gadgets, social networks, and
applications, functioning as vital communication tools.

Social and Cultural Influence: The evolution of digital
communication platforms has profoundly shaped social dynamics
and cultural conventions. This influence extends to cultural diversity,
identity formation, and the dissemination of ideas.

Expedited Information Dissemination: Digital technology has
accelerated the dissemination of information, yielding both favorable
outcomes such as efficient emergency response systems, and
drawbacks including the potential propagation of misinformation.

Global Connectivity: Through the Internet and digital
communication, an unparalleled global interconnectedness has
emerged.

Digital Education: Navigating and interpreting information
adeptly is paramount in the digital age. Effective programs empower
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individuals to make informed decisions.

Addressing Challenges: This research confronts several potential

challenges, including the digital divide, privacy and security concerns,
disinformation proliferation, ethical quandaries, erosion of face-to-
face communication, environmental implications, and more.

Conclusion: Digital technologies exert a profound influence

across personal and professional domains, shaping culture, society,

and

interpersonal relationships.
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Abstract

The purpose of the study is to discuss the essence and idea of art
with various philosophical currents and philosophers.

The paper discusses Kant’s theory of the specifics of the nature
of artistic creativity, genius, talent, and imagination; what Kant
means by the notion of genius; in his opinion, why genius is possible
only in art; and which ability of the soul creates genius.

Schelling shares Kant’s view that genius exists only in art.
The paper also discusses Schelling’s views on the purpose of art.
Friedrich Schiller’s work ,0n the Aesthetic Education of Man“
considers aesthetic upbringing an important part of implementing
educational tasks.

Schiller’s opinions on modern reality are interesting - demands
are dominant there; the usefulness is the idol of time; the art on this
rough scale has no weight and gradually disappears from the noisy
market of the century. Schiller asks how an artist can save himself
from the vices of the epoch with which he is surrounded.

The paper discusses Schiller’s concepts of naive and sentimental
poetry, where a worldview issue such as the problem of the
relationship between an artist and reality is raised, which also
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emphasizes the need to understand the issue of the purpose of
art. There is also the question of whether art is true when it goes
beyond reality and becomes completely ideal. Whether an artist will
exist without reality. In this regard, the opinions of Hegel, Nietzsche,
Schopenhauer, Camus, and Arthur Danto are interesting, as is
Alexander Mann’s opinion as to whether the transition to realistic art
meant progress or not. Whether art develops or not, and ultimately,
what its purpose is,

As a result of the study, we can conclude that true art has
never lived by escaping from modernity, although those people
who ran away from their time, sinking into the labyrinths of the
past or wrapping themselves in the fog of mysticism, remained the
exponents of modernity, as this escape reflected the aspirations of
modern social groups or classes from reality.

Thus, art is more than the organic clowning of the universe; what
remains is art, which becomes stable and sustainable in contrast
to simulated reality. That is why art can preserve and save world
civilization.
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Abstract

Clarification of the essence of curatorial practice began in
1988-1995. In 1967, parallel to the projects of Siegelaub, Zeeman, and
Brotars, the book ,The New Industrial Society“, a book by the famous
economist and sociologist John Kenneth Galbraith, was published. In
the changing parameters of public production, Galbraith confirms that
currently existing knowledge, science, and critical reflection become
the active subjects of production. From this, he draws the following
perspective: soon, industrial corporations will become appendages
of university departments and laboratories. However, in reality, this
prediction was realized exactly the opposite: today, corporations are
buying universities (as well as museums with exhibition centers), but
the vector of development was predicted correctly. The outpost of
modern production is the cognitive industry, that is, the knowledge
industry.

The organizer of exhibitions in the post-industrial era begins to
understand himself not as a simple administrator but as a figure of
artisticgames;hisnew role isbased on social processes and industrial
transformations of those years. From now on, the organizer of the
exhibition is no longer a connoisseur, not a scientific researcher, who
exhibits rows of ready-made works. However, today he is more of a
bearer of living knowledge. The cognitive value of his work is born
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out of a creative dialogue with the artist, and the product created
by him is not so much an exhibition display, in the strict sense, as
an exhibition event. It is not difficult to make another conclusion: in
the situation of cultural leadership in public production, when public
production is subjected to the curator’s real game concepts, such
as when he revealed himself in the innovative exhibition project,
he becomes a figure that more capaciously and fully represents
production and production relations.
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Abstract

The report addresses the demonstration and presentation
of Georgian monumental sculpture by city tour guides, using the
monumental works of two prominent sculptors, Elguja Amashukeli
and Merab Berdzenishvili, as examples.

Among the impressions foreign tourists take from Georgia,
the monuments these excellent Georgian sculptors created hold
significantimportance. These include statues like Vakhtang Gorgasali,
Kartlis Deda (Mother of All Georgians), Niko Pirosmani, and Vepkhi
da Mokme (A Tiger and a Youngster) by Elguja Amashukeli, as
well as statues of Davit Agmashenebeli, Davit Guramishvili, Giorgi
Saakadze, letim Gurji, and the dancing goddess «Muse» by Merab
Berdzenishvili. These sculptures breathe life into the country’s
history, adding a special charm to the capital of Georgia.

Presenting and narrating them to foreign tourists demands
factual knowledge, essential skills, a cultured speech, and the art
of communication. The ability to present and narrate effectively is a
defining aspect of guiding professionalism city tour guides possess.

Bibliography:

03539390 g., bgammabgods, md., 1987.

dmdm®0dz0mmo 3., gdb3nobos, mgmég bobFogmm mmbadogds, 0bige-
bgpasdgoo mastsavlebeli.ge, 2013. https://mastsavlebeli.ge/?p=2278
®omy8zomo 3., G gogmgbol sbogbl bsbimmm gdbizn®bogdo dmb-
Fogmggddyg, 0bhghbypasbgmo etaloni.ge, 2016. https://www.etaloni.
ge/geo/main/index/912

161



bobgemmgbgdm dgebogdgdsms dogdsbo Ne2 (95), 2024

162

330603bgmos b., obhzody g, ool bgmmgbgds, aodmdEgdmmdd
,Lo7b29, 0., 2012.

33060abgmos b., Logdbgn®bom boddyg. gmadhmbymo bobgmaddm-
30bgmm, ., 2015. https://www.scribd.com/document/473401902/
studentis-saxelmzgvanelo-saegskursio-sagme-pdf 306§nMedgomo L.,
gaamze 93837390, bganmabgde, ., 1984.

Jnomomgmodyg 3., mdomobol Jobooggds: 3mgBos d3oda, ogmosls bobgm-
dFogm 1boggdboggho, md., 2017.

doganmoady 0., XX boggnbol Jotrommo Jobooggds, aodmdggdmmds
»39600b0%, md., 2018.

2060960dg 3., 3g60d dghdgbodgomo: hoboxgndéowsb §dbomgdsdwog,
303m3gImmds ,bgBsbo, meo., 2023.

Armstrong D. G., Managing by Storying Around: A New Method of
Leadership, First Edition, 1992.

dmobgo 30gebo. dghsd vgthdgbodgomols domomo bgmmgbgds oo XX-
XXI boggnbggdol dbopatrnmo 3gmpnéol 3hmomgdgdo. mdomobo, go-
3m3gImmds ,30madnlo”, 2008, a3 65.




Art Science Studies Ne2 (95), 2024

Natia Kopaleishvili,

Doctor of Arts

Associate Professor at Shota Rustaveli Theatre and Film Georgia
State University

FILM FESTIVAL DYNAMICS IN GEORGIA
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Abstract

The history of film festivals in Georgia traces back to the Soviet
Union era when Georgia was a part of it, and Georgian films were
intertwined with Soviet cinema. However, the historical significance
of Georgian cinema was still acknowledged and discussed at both
Soviet and international festivals.

Georgian films or directors were typically represented under
the Soviet Union’s banner at international festivals, leading to the
perception of Georgian cinema victories as successes of Soviet
cinema in other countries. Despite this, Georgian cinema has earned
its reputation in the international festival circuit based on films from
various periods and its current successes.

The history of festivals in Georgia is intriguing, with Thilisi hosting
institutional and youth film festivals in the 1980s, and Georgian Youth
Cinema participating in numerous international events. Despite social
and political upheavals in the 1990s, the festival scene in Georgia
remained active. The dynamics of these festivals were crucial for the
development of the film industry, showcasing new Georgian films
and international productions.

To summarize, nowadays, traditional and newly established
festivals play a vital role in supporting debut and art house films,
adapting to the evolving world.
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Abstract

Developing a strategic plan for a city or region requires detailed
research. The research steps outlined in the current article may
include further investigation and data collection in several areas:

New types of cultural production and consumption: research
can focus on new trends and practices in cultural production and
consumption, such as digital consumption and its impact on cultural
experience;

Access to and participation of citizens in culture: this area
includes the study of access to cultural resources and activities
for all citizens, as well as the study of their level of participation in
cultural events and initiatives;

The role of artists and creative professionals: this aspect explores
the social and economic contribution of creative professionals in
shaping the cultural fabric of a city/region, as well as their impact on
the local economy.

The long-term goal of such research should be to support
the development and modernization of cultural planning by local
governments, by integrating cultural resources into planning
processes, strengthening citizen participation in decision-making,
creating urban awareness, and promoting active communication with
city residents.Research also seeks to create productive collaborations
and improve the localization of cultural policies through national and
international networks.

The role of culture in public planning is crucial because it
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promotes various aspects of society, including participation in the
development of the city/region, tolerance, freedom, justice, peace,
creativity, health, and respect for the environment. Cultural planning
serves as a way to incorporate these values into public policy and
decision-making processes.

Successful cultural planning requires strategic, integrated,
and participatory approaches. Key components to success include
setting long-term goals, taking an integral perspective, and engaging
stakeholders from both internal and external sources. Stakeholders
may include local government internal services, cultural institutions,
non-governmental organizations, private sector representatives,
education and research centers, and independent actors.

Cooperation  with  international local  self-government
organizationsisalsoimportantforknowledge sharingandcooperation.
Organizations such as United Cities and Local Authorities, Council
of Europe Intercultural Cities, World Cities Culture Forum, UNESCO
Creative Cities Network, and Culture for Cities and Regions can
provide valuable insights and resources for cultural planning.

In summary, the next research steps include further exploration
of new types of cultural production and consumption, citizen access
to and participation in culture, and the role of artists and creative
professionals. The long-term goal is to promote cultural planning in a
city orregion and to promote sustainable development by integrating
culture into planning processes. Cooperation with international
organizations and stakeholders is necessary to achieve these goals.
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Abstract

In the presented topic ,Management of creative and
entrepreneurial ideas in the field of culture® the management of
opportunities for creating and developing entrepreneurial ideas in
the field of culture is discussed, as well as issues related to the
specificity of the field of culture.

The definition of a newly created business (startup) includes a
high growth potential, both geographically and financially, taking
into account innovativeness. Based on this, one of the motivations
of «Startups» is the attempt to transform an innovative idea into a
product and correctly calculate the possibilities. The product of the
cultural sphere cannot always be oriented to the voice of the market;
however, at the same time, the organization of the cultural sphere
can be created from the beginning with commercial interests.

The topic discusses the importance of exploring the sources of
potential ideas, in particular the method of idea generation as a
helpful tool for reviewing a large number of ideas and discovering
the best ones. Therefore, the effort spent on converting an idea into
a goal must be in line with the expectations of the target groups.
Proper selection and management of ideas is an important concern
of the budding entrepreneur.

Defining a specific product, and the same valuable offer is
important: what problem does the customer solve? Along with
highlighting the scale and specificity of the culture field, the topic
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also presents the role of pre-acceleration and acceleration programs
in the development of the innovation ecosystem. In particular, the
extent to which the concept of a business canvas as an alternative
version of a business plan is suitable for the formation of an
entrepreneurial idea in the field of culture is discussed. The theme
also defines the importance of design thinking in entrepreneurial
activity and the components of the business canvas.
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Abstract

The work is dedicated to the problems of contemporary Georgian
fine art in the current socio-cultural environment that exists in
Georgia in this time-space dimension. In many countries of the XXI
century, the socio-cultural situation has completely changed and the
changes found an echo in the field of culture, especially in fine arts.
We will probably try to present the existing problems and ways to
solve them.

THE RANGE OF PROBLEMS OF GEORGIAN FINE ART
IN THE MODERN SOCIOCULTURAL ENVIRONMENT

Keywords: culture, fine art, contemporary art, sociocultural environment,
cultural crisis

As we know, a process is a sequential turn of certain events, a
way of something’s development, or progress.

Modern art, which is called Contemporary art, refers to today’s art
production. As we know, in the English language the words “modern”
and “contemporary” are synonymous, although the terms “modern
art” and “contemporary art” are completely different, broad, and
devoid of particularities.

Many researchers work on these issues, so their points of view
are also different, but everyone agrees on one matter the beginning
of great changes in art is manifested after the Second World War
and especially in the 60s, when many new styles, movements
emerged and cardinal changes about human existence occurred in
the worldview of artists (not only artists).

In the 20s of the 21 century, when the terms “Modern Art” and
“Contemporary Art” were applied, due to their vagueness, museums
and galleries found a solution and used the phrase “Modern and
Contemporary Art” when organizing exhibitions.
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Therefore, they avoid the problem. However, as many experts
point out, commercial galleries and other institutions have called the
art from 2000 onwards- “Contemporary Art”, specifically the picture
drawer - the “painter”, and the creator of another field - the “artist”.

The term “Contemporary art” has its history of origin.
Unfortunately, the format of the article does not allow us to expand
it, but we cannot fail to mention that the American art historian and
critic - Rosalind Krauss, with her thesis written on the works of David
Smith,' Established this term in the scientific environment in some
way.

Critics believe that Contemporary Art is ,genetically related to
the art of avant-garde or modernism, but represents a new round of
pictorial languages with an emphasis on specific linguistic models
(which is characteristic for all other types of culture and forms of
knowledge of this period). It includes a growing range of techniques,
both with the development of technology, and with the knowledge
of a human - the knowledge of himself, his place in the world.” The
thematic spectrum of contemporary art is infinitely wide, which
responds to any manifestation of human activity, and in recent
decades, it is sometimes “shocking and provocative”.?

Coming back to the term, it is not fully defined and established - it
is not even today, even because it covers all styles and movements
from the 50s onwards. As | mentioned earlier, museums and galleries
avoid the problem of definition and use “Modern and Contemporary
Art” as a phrase. But in various media, art since 2000 is already called
Contemporary Art. This theoretical discourse continues today (Brian
Ashbee,® Rosalinda Krauss," Richard Meyers,® etc.)...

If we take a look at the material scattered in the Internet space
and try to summarize it, we can see the trends that some artists of the
2000s consider that Contemporary Art “has become an instrument of
power in the “post-modern society”, to which the processes caused
by globalization have been added and created internal protest and

'Krauss, The Sculpture, 1971.

? lWlnwkapesa, Hosaa, BectHuk Haykn, #8(41), T5, 2021.
3 Ashbee, How To Be.

*Krauss, The Originality, 1985.

°> Oynnep, Nctopua, 2001, c.138-141.
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pessimism among professional artists.

Contemporary Artworks of developed and powerful countries
are exhibited by: galleries, collectors, commercial corporations,
state art organizations, museums, or in their own space managed by
artists (in Tbilisi, for example: Levan Lagidze Gallery). As it is known,
artists receive financial support through grants, prizes, and the sale
of their works. In Georgia, with us, it is spontaneous and one-time,
unlike the Western practice, where there is a close relationship
between the state institutions related to contemporary art and the
commercial sector. In Great Britain, for example, most works by major
contemporary artists exhibited in public museums are purchased
from a few influential art dealers. There are many similar examples
in Germany, etc. There, in the West, contemporary art institutions are
often criticized by artists, and independent art experts (this type of
activity is called “institutional criticism”), which is not at all reflected
in the activity of the Georgian cultural environment.

During the pandemic, researcher Prashant Parikh (2019) published
an article on aspects of the relationship between Contemporary Art
and language.

From the point of view of the author,® the works of Contemporary
Art often require explanation, and interpretation, which was not
necessary at all, even for Rembrandt.. And after art moved from
painting (meaning in the traditional sense, K.A) to other forms,
it needed interpretation, because there was no direct way to
“understand” its meaning. Prashant Parikh believes that modern
works are not as independent, and autonomous, as before and they
are partly made up of interpretations. Agreeing with other authors,
he also believes that contemporary art is conceptual, and the term
“Contemporary” admits its failure... Proposes the idea of calling
“linguistic art” a large part of the works where language plays an
external, interpretive role, in contrast to the works of the 1970s in
which language is an intrinsic element of the work.

Itturns outthatifthe worksare incomplete withoutinterpretations,
then a mediator is necessary between them and society, in the
existing socio-cultural environment. Most viewers do not want to

¢ Parikh, Contemporary, 2019.
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read criticism but want to share the experience of masterpieces
of art, and all this has led to the strengthening of the curatorial
institution.’

It should be noted that today, the process of developing the
language of contemporary art is underway, which is looking for its
different way. It is through this new language that it tries to self-
determine. From the point of view of the researchers, the processes
taking place in the language space of contemporary art show that in
the current time-spatial and socio-cultural environment, the form of
expression of the work is the main element for its understanding. The
art of the XX-XXI centuries is the result of the revaluation of spiritual
values.

That is why the language of contemporary art is interesting
for its often hidden and decipherable content. Experts in the field
believe that the transformation of signs and symbols in the content
of art is observed, which was facilitated by the emergence of new
technologies, the Internet, and the virtual world. New, modern/
Contemporary art exists with its model, matrix, which differs from
traditional art.

From the end of the 19" to the beginning of the 20" century, the
principles of perception and expression created by the artists changed,
and certain elements of protest against restrictions appeared. That
is why the phenomenon of “transgressive art” (which means - going
beyond the margin) emerged in the 1960s, which first appeared in the
surrealists and was most clearly expressed in avant-garde art.

The historical processes and technological progress that
developed after the Second World War had a certain impact on art,
often - negative, as some researchers believe (for example, Theodor
Adorno® - 1903/1968 and Hans Rockmaker® - 1922/1977), which was
manifested in the fact that artists no longer wanted to reflect reality.
On the contrary, they wanted to escape from reality. At this time, the
most attention was paid to abstract art.

Today art is a complex phenomenon, and at the same time, it
is full of strong contradictions. Some researchers believe that in a
" Kracov, What Is, 2021.

8 Xanetr, Teopus, 2016.
9 Pokmatep, CoBpemeHHoe, 2004.
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certain sense, art is dying... This is confirmed by the deep crisis of
art, however, each work created in the socio-cultural environment of
today’s absurd era has its form-content, degree, and at the same time,
artists offer a “kind of involvement” to the viewer - at the level of our
feeling-sensations. And yet, the language of modern/Contemporary
art leads us to obscurity — “Where is the border between art and non-
art?!” If we look at the works created even in the last decade (not
only throughout Georgia), we will see fewer new ideas, the search
for new expressive forms, and the emphasis is how to express an
idea so that it does not go unnoticed.

If art is complex and contradictory, then the socio-cultural space-
environment where it is created and continues to exist is also
complex. The structure of the sociocultural space contains many
elements (meaning - different themes, aesthetic ideals, types of
social interaction, etc.), and the elements are realized at the social,
value, symbolic, and informational levels. Generally, researchers use
the concept of sociocultural space to analyze the cultural system as
a whole.

We know that social space is a system of social relations, but the
category of “socio-cultural space” allows us to reveal the ontological
(essence of existence) integrity of society and culture. It is considered
to be an integral phenomenon that combines the main parameters of
social and cultural development of society.

As mentioned earlier, contemporary art is the art of the
present, which is created by live artists in the twenty-first century.
Contemporary art provides an opportunity to think (for both the
artist and the viewer) about today’s social issues, and the world
around us, which are relevant for mankind. Contemporary artists
work under global influence, in a very culturally diverse and
technologically advanced world. This art is a dynamic combination of
materials, concepts, methods, and subjects that challenge traditional
boundaries and defy easy understanding or definition. Eclectic and
diverse, contemporary art is distinguished by the basic absence of a
whole, unified, ideological, organizational principle.

This art is a cultural dialogue that deals with contextual
frameworks such as personal or cultural identity, social problems
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and issues, society, and nationality. This is how the world defines
contemporary art. In this relationship, it is interesting to see and
discuss the issue from such a perspective — “artist-work-viewer”.

As experts believe, the trick of contemporary art is to motivate
society to enter into a dialogue with the author, to interpret and react
to it. When dealing with classical art, it is necessary to contemplate
the work, such an attitude is not considered effective in dealing with
today’s contemporary art. Foreign researchers call it “breadcrumb?,
which wakes us up and makes us move. If earlier the viewer was
mostly passive in communication with art, now it is a real “tennis”,
where the possibility of the existence of art without the viewer is
doubtful. And you have to get inside the artist’s head and follow the
route” he suggested to fully understand the work. Sometimes the
author can get too excited and serve the concept with such intensity
that the viewer is not ready for it."”

But can art be different in the age of the internet and artificial
intelligence? You will find the answer to this in the materials of
Christie’s contemporary art auction, which took place in Hong Kong
in 2022, where a wide range of works was presented. The main trends
in art from the post-war period to modern times were well visible
at the auction, which included painting, sculpture and installation,
performance art, photography, video art, and digital art. It was a vivid
presentation of the work of young artists that reflects today’s socio-
cultural context and the unprecedented digital transformation of the
world. In addition to direct excitement about such global art market
trends, this auction shows the growing influence of Asia on the art
market, helping us to see and engage with the works that define
21st-century art.”

I love art fairs to find out about contemporary art trends. Here we
are given a unique environment that brings together artists, curators,
gallerists, and art collectors. It makes art more accessible to the
wider society and is necessary and important for dialogue about art,
culture, history, and identity. Unfortunately, in Georgia, except in a
few cases (art fair Georgia), such a celebration of art is only longed-

" Hertzmann, What is, 2020
" An Introduction to Modern and Contemporary Art.
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for. Artists need a lot of support before their work reaches the
market, which is why | think it’s important that artists’ institutions
be supported. Without these institutions, we would not have many
artists with such big names, by which Georgian fine art is rich. But
also, | am convinced that there is insufficient attention to the artists
themselves and they need direct support.

Against the background of the current, worldwide, interesting,
and heterogeneous processes in the field of contemporary art, when
many types of art of all types are connected, it is often unclear -
where one type ends and where the other begins, so closely are they
intertwined. The situation in the Georgian fine arts environment is
quite difficult.

Asyouknow, painting is one of the mostrelevant forms of art today.
As for sculpture, with technological development and the variety of
materials, more opportunities were given. This is at the world level.
In our country, Georgia, sculptors do not have any opportunities in
terms of using new materials and techniques, because of this many
talented sculptors work outside the country (J. Gogaberishvili, V.
Jikia, etc.) and their works also become part of the culture of other
countries. And here with us, they lack the continuous search for new
ways through experimentation (due to lack of material base and
means of livelihood). There are difficulties in all fields...

The format of the article does not allow us to do a deep analysis,
so to summarize, | would like to say that Contemporary art provides
an opportunity to reflect on society and often manifests the issues
and values that are important in the world at this time and space.
Contemporary art conveys the ideas, and concepts of our time. It
goes beyond the margins of traditional art and the margins of art
itself, as it was understood and accepted at the time of Modern and
Classical Art.
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