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Abstract

The cinematographer unites all fields of art: vision, desire,
emotion, and people’s destiny. From its origin until this day, art has
survived at the expense of the interaction between the viewer, the
listener, the appreciator, and the creator. The formation of different
art movements, tendencies, and genres is an example of how much a
person is interested not only in sharing art but also in exploring their
reflection on it.

That is why the language of creative storytelling is diverse.
Genre in cinema is one of the advisors or instructors for the audience.
It seems to tell you: Here you will find the world in which you are
interested, you will find a character who is similar to you, or you will
come here and see something you’ve never seen that will show you
who you are.

In any case, whichever invitation the viewer accepts, is their
choice, and the genre is an emotional hint of what awaits them
when they sit in front of the screen. What should a movie be like
to satisfy the audience’s emotional needs and spiritual hunger?! An
interesting story,a memorable, unrepeatable image, the performance
of convincing acting, and living all the emotions that the genre offers
before sitting in front of the screen. For a creative person to make
such a film, in addition to having a vision and taste, he needs to know
the structure, regularities of the genre, and different layers of human
nature. As a film director who loves the audience, the lack of genre
narration in Georgian reality gives me a great feeling of protest.
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»,1he audience loves the genre movie; it is loved everywhere,
including in Georgia. However, it is a paradox that it is loved by the
audience but not by filmmakers“. Manana Lekborashvili writes in
a very interesting article, ,Modern Georgian Cinematography and
Genre Movies: Questions and Assumptions®, where she discusses
the absence of presence in diverse Georgian genre films. | don’t
believe that Georgian viewers are all alike and that social problems
are their only emotional hunger, especially when we have examples
of recognized Georgian films that went beyond social drama, such
as ,Repentance®, ,The Wishing Tree“, ,,The Plea“, ,Melodies of Vera
Quarter”, ,Great Green Valley“, ,0ther People’s Children®, ,Father
of a Soldier, ,The Sun of the Sleepless®, and ,Autumn Sun“ | can
continue naming movies endlessly, and it is obvious that Georgian
values, culture, and social problems are not the cause of genre crises.
It can be discussed for a long time why we cannot get out of the
crisis or why we cannot allow our viewers to enjoy modern Georgian
genre films. When the online platform for free pirated movies was
shut down, it became obvious - not only that Georgian viewers love
cinema, but also the statistics of which genre and which country
movies and TV series they watch. At that time, watching the films
they liked became as inaccessible as any modern Georgian film.
However, not being able to watch modern Georgian films has never
caused as much anxiety and despair. At that moment, | realized two
things. The Georgian audience loves genre films, and the audience
no longer has expectations of Georgian genre films.

My goal is to make it visible with the results of the film language
of the mystery genre research that Georgian films of the mystical
genre can find a place on the world’s cinema screens.

If someone tells me that this genre has no future in Catholic
reality and that the audience will soon forget about such a film, |
will answer with three words: ,Tengiz Abuladze - repentance®. This
is a Georgian-genre film that won three prizes at the 40th Cannes
International Film Festival: The Special Prize of the Main Jury, the
Jury Prize of the Catholic Church for Humanism, and the ,Fipress”
prize of the International Film Press Federation in 1984. Making films
of any genre is related to costs; however, based on the results of
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the research, | also want to simplify the path of those authors who
intuitively want to make this genre but do not see the perspective in
it in Georgia or think that the quality is necessarily determined by a
large budget.

All genres have their loyal fans on their own, but mixing their
favorite genres with the mystical genre is always a new and exciting
experience. This genre is often equated with fantasy or horror. It may
seem to us that their form is similar to a fictional world or includes
terrifying bloody scenes, but genres close to the mystical genre in
terms of character and narrative features - detective, psychological
thriller, or drama - are more common. The main elements of the story
of the detective genre are the investigation, the establishment of
the truth, and the restoration of justice. The psychological thriller is
the life-or-death struggle with the subconscious or the unconscious;
in psychological drama, the visual materialization of complexes and
incredible obsessive fears or feelings is the struggle with all this.

Nothing supernatural, occult, or mythological has anything to
do with these genres, and this is what distinguishes the genres
mentioned above from the mystical. Therefore, the connection of any
genre with this genre, at the expense of intensifying their commaon
elements, gives a new form and niche to what is different in them.

The main purpose of the mystical genre is to describe and study
the psychological state of a mass of people or society through the
circumstances and atmosphere that make them feel safe. It creates
a sense of security, not with a harmonious and usual background but
with an unreal one. This is a kind of backtracking that, at any moment,
brings us back to the idea that all this is a fairy tale and does not
correspond to reality. As long as cinema exists, filmmakers continue
to search for new nuances in the life events of human nature. In
the cinema, this movement seems to constantly give answers to the
questions: Why (what are we afraid of)? How (do we behave) and
why (what do we want)? At best, the authors manage to answer the
question, what is ultimately important? The neutral and integrative
nature of the ,mystical genre“ allows us to answer these questions
openly and deeply, regardless of age, gender, or background.
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