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POSTMODERNISM IN PERSIAN PUPPET THEATRE

Keywords: theatre, puppets, postmodern, Iran

Abstract

Iran’s theatre space certainly boasts traditional performances,
including puppet and marionette theatre, which is the area of
greatest interest to the world’s theatre universe.

Have you ever felt the eruption of puppet emotion on a stage
or in a hall? Have you seen their plastic and amazingly beautiful
gesticulation? Historical and religious events ,resurrected” by dolls,
by the stage director of the puppet theatre of Tehran, ,Aran, Behrouz
Gharib Pour.

Iran is the land of poems. These poems have reserved the myth
world and Iranian beliefs of pre- and post-Islam, as well as their
philosophical viewpoints. One thousand years ago, Ferdowsi, with
his pure kind of art (language), preserved Farsi as one of the big and
undeniable dimensions for the living of a culture, and in his great book
»,Shahnameh®, he made a true claim and believes that by creating
this work of art, he has revived the culture, myths, and notions of
Iranians. It is sometimes interpreted as a symbol of filicide, the
contrast between old-thinkers and modern-thinkers, and sometimes
as Rostam’s selfishness and ignoring his father’s kindness because
he loses all humane feeling and just thinks of defeating his rival.

Therefore, the story of Rostam and Sohrab is the full-depicting
mirror of power, love, ignorance, pride, wisdom, and unawareness of
mankind and has been and will remain eternal.

Hafez’s opera, a wonderful performance and ritual-dramatic
spectacle, was implemented by Behrouz Gharib Pour. Tazieh’s Persian
passion, ,Hafez’s Opera“, was the stage director’s inspiration, and
exactly according to this opera, he moved indescribable scenographic
colors into a beautiful puppet universe. It is mainly loaded with the
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color gamma typical for so-called Eastern culture; mostly here are
dominant scarlet, golden, and synchronized movements of revived
dolls, which are driven by puppeteers so skilfully and hidden from the
audience that while looking at them, you forget are you looking at the
inanimate dolls or far distance standing alive actors. The emotional
background of the viewers is strengthened by the shadows created
by the footlights, which are showing fight scenes, where on the
black and white background, sharply and fiercely, are presented very
silhouettes of the army, running horses on the battlefield... Hafez’s
(Hafez means a person who knows the Koran by heart) shade, with
the eagle face, is over-viewing the hall from above, which, together
with esteem, is providing fear because you feel its power. You watch
the performance, and in front of you is a drawing Persian puppet
and shadow theatre with dancing Dervishes, whose movements are
sharpened by the shining yellow color of the moon in the depth of
the stage, which at the same time is a penetrating scarlet. With this
confluence of colors, when in parallel you are listening to Alireza
Ghorbani’s melody, whose creative work is entirely dedicated to
ancient Persian traditional and religious music, you are falling into
amazing harmony. Here, with great taste, effectiveness, and a rich
environment, is presented a puppet ,live“ movement, accompanied
by the combination of music and color gamma, which helps each of
us, spectators, ,turn over®, ,appear® and feel epos different from us,
Georgians, with time and also traditionally.

Hafez’s poetic phrase is exceptionally delightful and habitual, like
the poet itself, which is skilfully transmitted in the performance. His
doll is a symbol of a proud and independent man, delightful like an
eagle, confronted by a community restrained by pharisaic morals that
are not subject to any dogma and will be armed against all attempts
to limit human freedom. This abandoned desire for personal revolt
is followed as a motive for all of Hafez’s creative work and opera,
where Director Behrouz Gharib Pour used not only his poetry but
also the Milavi, Omar Khayydm, Saadi, Khwaju Kermani, and Ubaydi
Zakani. With this stage producer, it is like opening the door of Persian
traditions and poetry wider so that the audience can better feel the
universe, where freedom lovers are ,spinning round“ like dancing
Dervishes. This devotes us to the hymns of beauty, true love, the
beauty of nature, and spring.



