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'"Postmodernism, Stanford Encyclopedia of Philosophy, 2015

https://plato.stanford.edu/entries/postmodernism/ (15.02.2022).
Z Baudrillard, Simulacra and Simulation. 1994. pp 20-23.
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' Agafonova, Screen Art, 2009. p 52.

? 0dsq Baudrillard.

® Mankovskaya, Bychkov, Contemporary Art as a Phenomenon of Technogenic
Civilization. 2011. pp 51-53.
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! Mankovskaya, Bychkov, Contemporary Art as a Phenomenon of Technogenic
Civilization. 2011. pp 51-53.

*ogd3g, p 87.
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'Babenko, Virtual Reality, 1996. pp 10-13.
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360 Brommds 8boggdl bdgzoxsldn® bobosmb.

706 dMEM08M0 539090l gobsgbool, ™3 0bgm™Isgool ©mg-
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M 9ommodl, okl g33éol dob, 0oadL HodMeg dbemb o bodymss-
6o, G103 Jdbol 03gértrgemmdsl s ggamol Ggommdsl. 0boogowo
0 beBmasmgdy oo bobos vGMLdMogb d0dgtdmgemmosdo, gl
96033560 botr3os ganmdsmoBsiool o 3mbhdmoghbnmo gdmdol-
®30L. Mrgogmmdol 303ghhgommdom hobspgmgdol dmeglbo séol
9307900 (Bmy&bo/3mbihdmmgébo) Ggadedaool ghodo sedosby-
dob gmbgdsdo...2

omgl gobhpomuto Mgommds godmoygbgos bFsgmgool oo
3ogdhogol bbgowsobbgs boggbhmBo, Gmamby sdbdotmyg Lodgsmyde.
3obsmmgosdo, dgeoEnbsdo (Jotrnmaos), s dohgdhn®sdo oo d536
bbgs obredmobsdo VR p8énbagmymals 0bbeéndgbhl, Gmdgmog

"Nosov, Virtual Reality. 1989. pp.152-164.
?Baudrillard, Stanford Encyclopedia of Philosophy. 2019.
https://plato.stanford. ntri rillard/ (15.02.2022).
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3m3b3otrgdmgdl bodnomgosl sdemygsl gebogomb Logmogogdo, Gm-
dgme ©g3hmEnEo®gds Ggomyd bvdygstmdo dgndmgdgamos.

306078 O0 Ggommool badmmmm doBobo s6ol godmboby-
mgdols dogmBy domemo gedhggemds. gbsssdobsm brgbgdo nbos
0gmb sbggFomo, pghomntoo Ggomolidn®o, bodgsebdmdomagdosbo
3mEgmotrgdom. (g dobmammganols gobet3zgzem s 853aman gob-
boangol hothmlb Jgboddbgmoc, Hggb gobgobomego VR Loldgdsl,
ém3gmog Bgagds bado gzgbobngdobgeb: mgsmmgomo, Mgbogéo
o h3gbgds. gotrms 8dobs, ,,dmboggdms bogewn®, dothomopsw, rgo-
6o badygstrml dmgmgboligeb dgoagde.

dombgosgo 0dobs, Gm3 bymmgbgosdo gothnomyéo Ggemm-
d0b o megdE bgmmgbgdols 96lgdmdal Logombo sbsmo o ol
393609690080, Mgl ol LErgmos sbamgdnme stol Fedmdtomo
©d gobbomymo. d06ggmo, bgmmgbgds, Jamsbogosb 835bgst ol
3o3mom, (Hsbbamedoms dmmycboddol o 3mbhdmoghboddol
gogemo Jbgmgdol bgmmabgdol 3Gedhoisdwyg. dgmery, 3mad3oy-
Haenmo Hygdbmammangdol gebznms®gdol Fysmmoom, mogsem got-
OG0 Hgommonl 0gd FgoEgoms M08 NMO.

306hNomGHo  Mgommds, Gmambyg dbopatnmo  gggbmdgbo,
360l Oonmo m300mEzbndgonmo bobhgds, ghmagsto bdggogo-
3960 Lgbbpemydo (30Bmomunm-s90om-303h03ntoe) smddymo
3okgdm, GmIgmog Jgddbomos gmgdhGmbnmo 3m3donhgépmo
H9gdbmmmangdol badgomgdom s Ggomedgdnmo ©d 8ghHonMod
00 ddol ggbogdmmmgosdo. géhmo dgbgozom godmads hobogl, hmd
306HNOmY6H0 Ogemmool gebgomotgds dmbhdmogdbym gdmdo-
3o gemodohms (30603793 (Hgdbolntrdw). dogsd dmogsto 3hrmdmgds,
Gm3gmog oFgbgol 36033bgmmzeb s i3nboodgbdnd dgBmnoggdl
3060700 (rgommdnl, dsbBy eegndbgdnmo bgmmabydol 3¢rog-
Hogobs o dbamo gbmghoga®o godmpeoomgdol gobgnmstgosdy,
3am3stgmdl sodosbols glbogdogol Ggomné Jgbodmgdmmdgddo,
dobo ggbgdgombodrgdol oledzgd Bmge®By, gmadhmbymo gobiy-
3SE®0 Lodygstrmb 33oBotgommdnl 3Gedhognmsw bodmgthm begg-
“m3o.

hggbl 303géégnmnéd 3ocgdmdo, 3mbhdmoghbobhnm gdm-

godo, Loog yzgmoexggho gobigsmytos, dgodmgds 0mgash, Mma

' Mankovskaya, Bychkov, Virtual Reality as a Phenomenon of Contemporary Art,
2006. pp. 36-42.
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©gd30fs ghm o 936vboo gomsndes. o gogomgomobfobgdm
mg39bgm 3obegdasbsg, bFmGgo 3o68om doimnsbol hytdobo

»3 MO0 bmggmo® godmgds hsomzgsmmlb gmogdsbso, 03
sbagmo badygstrmbo Gmdgmdog hggb 3bmgmmom. dordsegm dogmmy-
0bdd gogomgdom vy 0f0bsbFetmdyhyzgms ,ammdsmydo bmeg-
0%, 3m37moc0Bog0s gonFos 83 hgédobols 3mbrgazgosl oo gobobo-
o dobo bmgosgmy®o ggdho. do3mmebo 830mds, ™A 3833060l
9adhmbymo  bednomgdgdol Fysmmoom ©gosdofs bmgmmol
Bm3gdody 993306 s, Bgbsdmgdgmo gobos 0bgm®dsgool Fo3godo
30003938 6730b30geo 3:mbEHobybhowsb gedoFol Bydobdogh Fgh-
HogBo. gemmdsmPdo bmaggmo géhmotdmnmao 36l demabgyhobe-
3000 oMM ©d 3oFhm, Jomogdogom 3o¢ocrd, bowsog yggms dezbgd-
OESd 03039070 bbgol boddgdo gbgo®ol hoymanm ™!

Gmamtg B9dmm  8mgbodbgm, YmzamEEOPOMIS  ZOOZ000
3060706 bodygs®rmTo: gobsmmgds - mbmsob LFsgmgds, dgoo-
3060 - mbmo0b 3m0obozgdo, m3o - goG{HHsE G0 JMmedotrdigogdo,
300903H3000 ©d 8.3 ,93gEoxgho 0bopzmgdl gohhgemyh beg-
™o, o obs, GObmsbog sbms g3odsl bogddy Fdobos gobdhnomuto
33m3omogos, mo30lbo Bgwoanm g3t Nuatm bodedo, gnky 0g-
S0 33M3ZdogLo’ (3. dmM0d60).2

badmmmme dgodmgds 0mgdaol, Gm3 30GdHomyeo MJOmMmod
3mbH3mEyebym g3mgdedo kol ©sdsdbyggmo, 0dwgbsm ©dod-
bg3gemo, Grmd Igboghgdo 2gM 3093 396 d©agbgb, Mo dtol gl -
3mabgbymo o hgodeogmo, bymgmao o bgGhomdymae? ol 8g-
0dmgdes 3o30amm, Amamy sdbmmmhnmo §933sG0hgdobaeb megzol
omfg3s, dmdmsemds hggbo bodystrml gsbsggdsw HEvwogogdoosb
LoBrmatgol domds, Jogted ob, sbggg b0l InmdnGymoe 6dnmgdo
0 LoBratgdol G3930L Lomsdsdm dmygosbo bgmmgbgdols bedys-
™Yo, mebddgtrmgy 98Mmzbydal gogthdgmgds bbgs hgz03do.

3060700 ©gdTmds 3703038@ S0l ssdosbol gbmghgds-
o ©o Logdd00bmosdo. Jgbsssdobo ol 3Bt gogmgbsl dmsbogbl
dmddgemdo hggbl gbmatgdsdyg, Gog bofFommodog gedmyzgnmos
30330900 nmo 3Ghexindol Mgomobdol 3hmathgbnmo domfgzgdom
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VIRTUAL REALITY IN THE POSTMODERN ERA
Summary

The questions that arise nowadays for modern researchers are:
What kind of reality does a person form in the digital spaces of the
electronic world beyond the computer monitor? What place does her
new aesthetic experience have in this world? In what sense is this
experience aesthetic? In what categories does it belong? This paper
discusses the postmodern era of virtual reality (VR) as an artistic
phenomenon.

Our research can conclude that day to day life has moved into the
virtual world: education - online trainings, medicine - online clinics,
war - virtual negotiations and even cyber-attacks, etc.

It can be assumed that virtual reality in the postmodern era is
confusing, so confusing that scientists still cannot figure out what it
is - progressive or reactionary, stupid or serious? It can be understood
as an escape from the absolute truth, a movement to understand our
world outside the boundaries of tradition, but it is also a cultural
link and a playground for breaking boundaries in the art world, a
continuation of modern thinking in a different mode.

Virtual reality is constantly present in human life and
activities. Consequently, it will have a growing impact on our lives in
the future,whichis partly due to the progressive advances in computer
graphics realism and augmented reality technologies. It is obvious
that virtual reality implies a completely new aesthetic experience
thata person has neverencountered before and therefore will require
completely new, adequate methods for its study, comprehension and
description. In fact, virtual reality becomes a special spiritual realm
for 21st century man in which he feels like a material being of the
material world.

147



bobgenmabgdm dgabogthgdems dogdsbo Net (88), 2022

UNIVERSITY MA PROGRAM

Sofia Nadibaidze,
Shota Rustaveli Theatre and Film Georgia State University,
Master of Theater Studies

STAGE INTERPRETATION OF THE PLAY ,,OUR CLASS" BY
TEMUR CHKHEIDZE AT THE ROYAL DISTRICT THEATER

Summary

Keywords: Stage interpretation, Royal District Theater, psychological
theater.

Temur Chkheidze in his performance ,0Our Class“ shows
universal, super-epochal problems and relationships that cannot be
contained in a space-time frame and, therefore, gives an artistically,
creatively thought-out version of an event as an inspiring process
of humanization of the reader or viewer. The tragedy of existence,
the rational purposefulness of a person, the ephemerality of
psychological balance and relationships, the activation of actions
not as an external factor of narration, but the emphasis on internal
dynamism, the movement of the soul, the focus on creative vision are
unambiguously expressed in the work of Temur Chkheidze.

The play ,,Qur Class“ reflects all the tragedies that the Jewish
people had to go through during the period of fascism. Structurally,
the work consists of 14 lessons telling the story of ten people from
the school period to their death. From the Bolshevik regime to the
Nazi regime, realistic images alternate with such dynamism that it
even seems to the reader that he becomes an accomplice to this
cruel story.

In my work, | reviewed the play by Tadeusz Stobodzianek ,,Our
Class“ staged by director Temur Chkheidze at the Royal District
Theater, which vividly reflects the search for a person’s inner life,
resistance, deep and thoughtful psychology, the ideological struggle
of a person who is in captivity of everyday life, epoch, and ideologies.
All this may be interesting to such an outstanding creator as director
Temur Chkheidze.
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